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AHHOTanMsi. AKTYaJbHOCTb TEMBI HCCIICIOBaHUsI 00YCIIOBIIEHA NIPUCTAJIBHBIM BHUMaHUEM Hayd-
HOH ¥ TeAarorn4eckoil 00IECTBEHHOCTH K BOIIPOCcaM KOTHUTHBHOTO 00ydeHus. B mociennne ro-
JIbI TIPOMCXOJUT aKTHBHOE O00OpaIlleHNe K Pa3HBIM CIIoco0aM KOTHUTHBHOHN BU3YaJlM3allld U BEJCT-
Csl TIOMCK HOBBIX (OpM paboTHI 11 (POPMHUPOBAHHUS TTO3HABATEIHHOTO WHTEPECa O0YJAIONINXCS U
pa3BUTHSI UX pPEQICKCHBHONW MBICIHTENBHOW AesTenbHOCTH. llenp wmccienoBaHms: 0OOCHOBATH
3(1)(1)6KTI/IBHOCT]> HCIIOJIB30BAaHUA U3BCCTHBIX HpOI/ISBe,HeHI/Iﬁ JKHBOIIMCHU B Ka4Y€CTBE€ KOTHUTHUBHOI'O
BU3YaJIbHOTO MaTrcpuajia Ajisd aKTUBU3aAlUN y‘IE6HO-H03HaBaTeﬂbHOﬁ JACATCIbHOCTU HA 3aHATHAX
1o aHFJ’lHﬁCKOMy SA3BIKY U MPEACTAaBUTL BUJIbI pa6OTbl C HUMHU. MeTOZlI)I HUCCJIICAOBAHUA: B KAQUCCT-
BE METOJIOB MCCIIEJIOBaHUS ObLIM BHIOpaHbI aHAIUTHYECKUH 0030p HAay4YHBIX MCTOYHHUKOB IO BO-
pocaM KOTHUTHBHOTO 00pa30BaHMsI M UCIIOJIb30BaHMsI CPEJICTB HAIJIAJHOCTH B 00pa30BaTeIbHOM
nporecce, a Takke 0000IeHNe JIMYHOTO MearOrMYeCcKOro OIbITa HCIONB30BAHMUS MPEITIOKCHHBIX
3aJaHui Ha 3aHATHAX MO aHTIMHCKOMY SI3BIKY Ha 1 Kypce (aKynbTeTa JMHTBUCTHKU U MEXKYJIb-
TypHOH KomMMmyHHKammu OpwmanoBckoro ¢ummara MIMIMO MU/ Poccun. PesynpraTer: mpen-
CTaBJICHBI IPUMEPHI 3aJ[aHNH, YCHIIMBAIOMINX WHTEPEC, CTUMYJINPYIOIINX KOTHUTUBHYIO JCATEIb-
HOCTb M CIIOCOOCTBYIOIIMX Pa3BUTHIO BCEX COCTABISIOMMX KOMMYHHKATHBHOW KOMIIETCHIIUH.
Craenan BBIBOJI O TOM, YTO B paMKaX KOMMYHUKaTHBHO-KOTHUTHBHOTO TO/XO/a HCIIOJIb30BaHHE
MIPOM3BEICHUI )KUBOTIMCH B KaUueCTBE N300pa3sUTEIbHOIN HAIIAJHOCTH UMEeT OOJIBIION MOTEHIIHAT
B 00JaCTH MOTHBAIIMH, CO3JaHUS MOJOKUTEIHHOTO OTHOIICHUS K yuebe U crocoOCcTByeT 3¢ dek-
TABHOMY PCIICHUIO LEJIOT0 pAda O6pa3OBaTeHI)HI)IX " BOCIIUTATCIIbHBIX 3aJa4.

KiroueBble ci1oBa: IT03HaBaTENbHBIN HUHTEpEC, MPOU3BEACHUC HCKYCCTBA, y‘l€6HaH MOTHUBaALMA,
KOrHUTHUBHAsA BU3YyaJIU3allusd, pe(I)J'IeKCI/IBHaSI MBICIUTECIIbHAA ACATCIbHOCTh, KOMMYHHKATUBHAA
KOMIICTCHI WS, aAKTUBU3ALU JICKCUKU, aKTyaJInu3alusd rpaMMAaTUYCCKNX HAaBbIKOB
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Abstract. The relevance of the research topic is due to close attention of scientific and pedagogi-
cal public to the issues of cognitive education. Over the past years there has been sustainable inter-
est to various methods of cognitive visualization and a search for new forms of work for the for-
mation of cognitive interest and development of reflective mental activity. Purpose: to substantiate
the effectiveness of the use of famous paintings as cognitive visual material to enhance students’
learning and cognitive activity at English classes and to present the types of tasks with them. Re-
search methods: research methods are based on an analytical review of scientific sources on issues
of cognitive education, the use of visual aids in the educational process and generalization of per-
sonal pedagogical experience of using the proposed tasks at English classes in the 1st year of the
Faculty of Linguistics and Intercultural Communication of the Odintsovo branch of the Moscow
State Institute of International Relations (University) of Ministry of Foreign Affairs of Russian
Federation. Results: the article presents examples of tasks which generate interest, stimulate cogni-
tive activity and contribute to the development of all components of communicative competence.
It is concluded that within the framework of the communicative and cognitive approach, the use of
paintings as visual visualization has great potential in the field of motivation, creation of a positive
attitude towards learning and contributes to the effective solution of several educational and peda-
gogical tasks.
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BBEJIEHUE

B mocnenHue roasl B CBA3M € IIOMCKOM HO-
BBIX 3()()EKTUBHBIX MyTeH 0OyUeHHs CTYACHTOB
Y IIKOJILHUKOB HapsAy C OOLIeNPU3HAHHBIMHU H
npeobIaJaonMMI HAIIPABICHUAMH 3HAYUTEIb-
HO pacTeT MHTepec K KOTHUTHBHOMY 00pa3oBa-

HUIO, KOTOPOE HAIEJICHO Ha pa3BUTHE pediek-
CUBHOH MBICIIMTEIILHON NEeITeIFHOCTH. B Xo1e
TAaKOro 00pa30BaTENBHOIO MPOIECCa yJaluecs
HE TPOCTO BOCIPUHUMAIOT WH(OPMAITUIO, a aK-
THBHO YYaCTBYIOT B UCCIIECAOBAHUY BHYTPEHHHUX
OTHOIIICHUH MPEIMETOB, YTO «IO0YXIaeT yda-
UXCsl K JIHAJIOTOBOMY, HCCIICIOBATEIIBCKOMY
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Pa3MBIIUICHNIO,  TIOBBIMAET  KOHIEHTPAIHIO
MEHTaJIbHO# akTuBHOCTHY» [1, . 110]. Cucrema
KOTHUTUBHOTO OOYy4YeHMs BKIOYACT Pa3HOO0-
pa3HBIE IO COICPKAHUI0 METOABl OOYYCHHS,
KOTOpBIE TPEToAaBaTeIr BBHIOMPAIOT, a/JaIlTH-
PYIOT M TPHMEHSIOT TPH OPTaHHU3alUUd CBOMX
ypokoB. B cBoto odepennb, s TOTO 4TOOBI TIpU-
MCEHACEMbIEC METOAbI U ITOAXO/AbI CIOCOOCTBOBAIIA
OTKPBITHIO Y€ro-T0 HOBOTO, BOBJIIEKAIIU B HCCIIe-
JIOBATEILCKUH MPOLIECC, HEOOXOANM KauyeCTBEH-
HBII MaTepuan, KOTOPBIA YBJIEYET U 3aUHTEpeE-
cyeT 00yJaroIuxcs, BEI30BET JHOOOTBITCTBO U,
TJIaBHOE, JKellaHWe Yy3HaTh Oombmie. WHTEpec,
KOTOPBI BOZHHUKAET y 00yJaOmUXCs U SBIISET-
CA IPOABJICHUEM UX HOTpeGHOCTI/I K Pa3BUTHUIO U
CaMOpa3BUTHUIO, CTUMYJIUPYET KOTHUTHUBHYIO
JIeSTENIbHOCTh, aKTUBU3UPYET IMO3HABATEIHHYIO
cepy JUUHOCTH, YTO SABJISCTCS BaXKHOM COCTaB-
JSOIIEH  MHTEJUIEKTyaJIbHOTO  pocTa. Ee
K. Yumuackuid mucan: «YueHue, JIMIIEHHOE
BCSIKOTO MHTEpECa M B3SITOE TOJBKO CHIIOK TPH-
HY)KIeHHs, YOUBaeT B YYEHHKE OXOTy K yde-
HUIO0, 0e3 KOTOPOH OH JAJIeKO HE yiIeT. YUueHHue
JKe, ONHparolieecs Ha HWHTEpEC YYalmuxcs K
npeaMeTy, CTAaHOBUTCS 0oJiee JIETKUM H TUIO/I0-
TBOPHBIM, CHOCO6CTByCT AKTUBHOMY IIOJIy4C-
HUIO UMU OCO3HAHHBIX U MPOYHbIX 3HaHUU. WH-
TEPEC ABJIACTCA ILCI\/'ICTBCHHI)IM, pcaJibHbBIM MO-
TUBOM yUeHHs» [2, ¢. 429]. KauecTBEHHBIM, BBI-
pasUTENbHBIM H YBJIEKaTeNIFHBIM MaTepHajoM,
CMOCOOCTBYIOIIMM ~ Pa3BUTHIO  peQIIEKCHBHOM
MBICIUTEIbHOMN JACATCIIBHOCTH, ITIO3HABATCIIbHBIX
CIOCOOHOCTEH M WHTepeca, KOTOPHI CBOWCTBEH
oOydatomumcsi  JTI000TO  BO3pacTa, SBISIOTCS
o0pa3ipl pa3IUYHBIX BHJOB HCKyccTBa. Mc-
MOJIb30BAaHUEC H300PA3UTEIIBHON HATJISAIHOCTH
pu 00y9IeHNH WHOCTPAHHOMY SI3BIKY TIO3BOJISIET
yCIIEIIHO pemaTh o00pa3oBaTeibHbIC 3aJauu
TaKKe€ BBUAY HEKOTOPBIX IICHXOJOTHYECKUX
0COOCHHOCTEH COBPEMEHHOT'O ITOKOJICHHSI 00Y-
YaIOMNXCs, & UMEHHO, 3(()EKTUBHO BOCIIPHHH-
MaTh HarJAIHYI0 WHGOPMAIMID U OTIaBaTh
MPEINoYTeHHE Pa3uIHbBIM popMaM BHU3yasIn3a-
nuu. EcTe HaydHOe O0O0OCHOBaHHWE TOMY, HYTO
uH(pOpMAIs, TOJyYCHHAs IOCPEICTBOM 3pH-
TEIBHOH CHUCTEMBI, Jy4llle 3allOMUHAETCS |
JIOJIBIIIE y/Iep)KUBAeTCs B MaMsATH. B To ke Bpe-
Msl JJOCTATOYHO aKTyallbHOW 3ajiayeil o0pa3oBa-

TEJILHOTO TIpoliecca SBISIETCS HEO0O0XOAUMOCTb
0o0ydeHus yJanuxcsi aHaIu3UpOBaTh, IOHUMATh
MpeoOpa3oBBIBATh U BOCIPOU3BOJUTH BHU3yajlb-
Hyt0 uHpopMmanuio. Vcrnonk3oBaHue MPOU3Be-
JICHUI KUBOIMCH B KAadeCTBE KOTHUTHBHOTO
BU3yaJbHOTO MaTepualia HeceT OOJBIION IIo-
TEHIMAN JJIsl PellieHHuss He TOJIbKO o0pa3oBa-
TEIBHBIX, HO ¥ HEKOTOPBIX BOCIHTATEIBHBIX
3anay. Henp3s He cormacutbes ¢ TeM (pakToM,
YTO MOCPEICTBOM 3HAKOMCTBA C MCKYCCTBOM U
XYJI0’)KECTBEHHBIM TBOpPYECTBOM (popmupyercs
KYJBTYpOJIOTUYECKas KOMIIETEHTHOCTh, OIIpe-
JIeNsIeTCS ICTETUYECKU BKYC, MPOUCXOIUT 3C-
TETHYECKOE pa3BUTHE W HPABCTBEHHOE COBEP-
[IEHCTBOBaHHNE 00YJaOIUXCS.

AKTyanbpHOCTh MCCIIe0BaHMs 00yCIOBJICHA
TEM, YTO B IIOCJIICAHEC BPCMA I1O3HABATCJILHLIC
MPEMOYTEHHST O0YJArOIINXCSI MEHSFOTCS, U BO-
MPOCHI TTOMCKA HOBBIX OPTaHU3AIMOHHBIX (POpPM
paboTel, pa3paboTka 3aJaHuli, BKIIFOYAIOIIMX
pa3iuyHBIe 3JIEMEHTHl KOTHUTHBHOW BU3yalld-
3anud, TpuoOpeTaroT OOIBITYI0 3HAYUMOCTb.

Teopetuueckoit 6a30if HccICAOBAHUS TO-
CIIy’)KWUJIA PaOOTBl COBPEMEHHBIX YUEHBIX, 3aHH-
MAaIONINXCsl MpoOJieMaMl KOTHUTHBHOTO 00pa-
3oBanus, JI.B. Axmerosoii [1; 3], I'. Hypekero-
Bo#t [4], H.H. Mansko [5], T.A. Ceipunoii [6],
mpoOiieMaMu Pa3BUTHSI TIO3HABATEIHHOTO HHTE-
peca JL.B. CapsrueBort [7], H.M. Xomon,
N.IO. Hukutunoit [8], a Takxke BOIMPOCAMHU HC-
MOJIb30BaHUsl TPOW3BEACHUH MCKYyCCTBa MpHU
oOyuenun wHOCTpaHHOMY s3bIky J[.J[. Jmwr-
puesoii [9], C.A. Kapumbekorotii [10], A.K. Ma-
romenosoit [11], H.B. ®ununnosoi, I'.U. [po-
KorreHko [12].

JlanHOE WCCiIemoBaHUe TpPECcienyeT Cclie-
JYIOLINE 3aa4H:

1) mpencraBUTh BapHaHTHI 3aJaHUN C TIPO-
W3BEJIEHUEM JKMUBOIHMCH C IIENBI0 Pa3BUTHS pe-
YEBBIX YMCHUI CTYIICHTOB;

2) MpencTaBUTh MPUMEP BOIPOCOB BUKTO-
pPUHBI, HAIIPABIEHHBIX HA aKTUBU3AIUIO TO3HA-
BaTENbHBIX TPOLECCOB M  CIIOCOOCTBYIOLIETO
pednexcuy;

3) mpencTaBuUTh NMpUMEP 3a7aHUs, HAIPaB-
JICHHOTO Ha BU3yalHM3alllI0 TiepeHoca HH(Op-
MaIy M3 O00JIACTH BHU3yalbHOI'O HCKYCCTBA B
o0mnacTp BepOaIbHON perpe3eHTalny.
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METO/bI UCCJIENOBAHNA

st pemieHusi MOCTaBJIEHHBIX 3ajad ObuIH
WCIIOJIB30BaHbl CIEAYIOMINE METOABl HCCIIEN0-
BaHUS: aHAJN3 HAYYHOH JUTEepaTypsl MO aHAIH-
3upyeMoil mpobieme; 0000IIeHHE TMpaKTH4e-
CKOT'0 OmbITa B 00y4YeHHH WHOCTPAHHOMY SI3BIKY
npu paboTe Hax TeMoit “Art” ctyneHToB 1 Kypca
(dakynpTeTa JIUHTBUCTUKH WU MEXKYIbTYPHOU
KOMMyHHKauuu  OOuHLOBCKOrO  (puimana
MI'MMO MU/J] Poccun.

PE3VYJIBTATBI UCCIIEAOBAHUA

be3ycnoBHO, JKMBONMCHBIE IIOJIOTHA SBIIS-
I0TCS CTUMYJHPYIOLIEH coepKaTeIbHON OIo-
poit s QopMupoBaHHS KOMMYHHKATUBHOMN
KOMIICTCHIIMM Ha OCHOBE 3aJaHWH W YIIpayKHe-
HUI, HaIpaBJIEHHBIX Ha aKTUBU3ALMIO JIEKCHKH
U aKTyaJM3allii0 TpaMMAaTUYECKHUX HABBIKOB.
IIpu 3TOM BapuaHTHI 3aJaHMii MOTYT OBITH pa3-
JUYHBIMH U aJalTUPOBATHCS B 3aBUCHMOCTH OT
LeJel ypoKa: CpaBHEHUE Pa3HBIX POU3BENECHUI
WIN HECKOJIBKMX 00pa30B C IIEJIbI0 UCIIOJIb30Ba-
HUS CTETEeHEel CpaBHEHUs MpHiIaraTeiabHbIX; CO-
CTaBJICHUE BO3MOJKHBIX AMAJIIOIOB MEXAY IeEp-
COHAXaMH W Tociexymoomas TpaHchopMays
MPSIMOM peur UX AMAJIOTa B KOCBEHHYIO; OIMCA-
HHUE CIOKETa C LIENbI0 TPEHUPOBKU YHOTpebIe-
HUSl HACTOSILIEr0 MPOJODKEHHOTO BPEMEHH M
MPEJUIOrOB MECTa; MOCTPOEHHE THIIOTE3 C MO-
JALHBIMH TJIAroJIaMH TIPEINOJI0KEHUS 0 COOBI-
THUSAX, IPOU30LIEIINX B MIPOLLIOM I'€pOEB U B
HEJAaBHEM BpPEMEHH; CO3JaHHE HCTOPHH, OCHO-
BaHHOM Ha CIOXKETe, C JEMOHCTpauued Ipa-
BUJIBHOTO HCIIONB30BAHUSA BCEX H3YYEHHBIX
rpaMMaTHYECKUX BPEMEH; ITOCTPOECHHE JOTal0K
0 BO3MOXXHOM pa3BUTHUH COOBITHUH C IMpHUMEHe-
HUEM YCIIOBHBIX TPENJIOKEHUH pPa3HBIX THUIIOB
UT. O

OpHMM U3 BapHaHTOB 3aJlaHUM, 3HAYUTEIb-
HO TOBBIIAIONIMM Y4€OHYI0 MOTHBALUIO U IIO-
3HaBaTENbHBI MHTEpEC OOYdYaIOMIMXCS, SBIISET-
Csi1 BHUKTOPMHA, B XOJE€ KOTOPOH, COCTA3asChH
IpyT ¢ ApyroMm, oOyJaroluecs AatT OTBEThI Ha
BOIIPOCHI, KOTOpbI€ CBA3aHbI OAHON TeMou. B
KadyecTBe OJHON M3 (OpPM KOJIIEKTHBHOH yuel-
HO-TIO3HABATEIFHON AESITEIHbHOCTH JIMHTBHCTH-
YECKHE, TeMAaTH4YeCKHEe W WHTEIJIEKTyaJbHbIe

BUKTOPHHBI JIOBOJNILHO 3(P(EeKTHBHO HUCIONB3Y-
FOTCSI HA Pa3HBIX dTanax ooydeHws [8]. Yuactue
B BUKTOPHHE XapaKTEPHU3YETCs MOJIOKUTEIbHBI-
MH 3MOLMSAMH IO OTHOUIEHHIO K 3TOMY BHIY
paboThl, HAJTMYMEM IT03HABATEIBHOW CTOPOHEI
STUX SMOUUH U HAIMYUEM MOTUBALIMH, UCXOJS-
el OT caMOW JEATENBHOCTH, YTO COCTaBISET
CTPYKTYpy TIIO3HaBaTeNbHOTO wHHTepeca [7].
BuxTopuna, coctaBieHHas U3 BOIIPOCOB IO CIO-
JKETY XYIOXKECTBEHHOTO TIOJIOTHA, CIIOCOOHA
CMECTHUTh aKIIEHT C WUTIOCTPATUBHOW (YHKIMH
HarJBITHOCTH Ha aKTMBH3ALMIO MTO3HABATENBHBIX
MPOIIECCOB, MHUITUMPOBAHUE MO3TOBOTO IITypMa
U CTEMYJHUPOBaHHE KOMMYHHKATUBHON aKTHBHO-
CTH.

U3BecTHO, YTO 3a Ka)KIBIM MPOU3BEACHUEM
JKUBOIIMCH CKPBIBAeTCS KaKas-TO UCTOPUS, CBS-
3aHHas C TIOBOJOM, 3aCTaBMBIIUM XYJ0KHHMKa
B3ATBCSl 32 €ro HalWCaHue, >KU3HBIO H300pa-
JKEHHBIX TIEPCOHAXKEH, 3aleYaTiIeHHbIM COOBITH-
€M WM HEH3BECTHBIM TPUPOIHBIM JaHAmAad-
ToM. PasragpiBaHue 3TUX HCTOPUM OJHOBpE-
MEHHO CITOCOOCTBYET TOBBIIIEHUIO YPOBHS aK-
TUBHOCTH Ha 3aHATHUU M BBI3BIBAET JKUBOH TIO-
3HaBaTENbHBI HHTEpPEC, a TaKKE MOTUBUPYET
y4Yaluxcs BBICKa3bIBaTh JOTAJKH U CTPOUTH
MIPEIMONIOKEHNSI, OCOOEHHO €CIH CKPBITHIA B
KapTHHE CMBICIT HE OUYEBUJICH.

WnTterpanust B npouecc 00y4eHus: U MOAX0-
JIbI K OPTaHU3aInY BUKTOPHUHBI TI0 CIOXKETY IPO-
M3BEJIEHUS KUBOIIMCH MOTYT OBITh Pa3IMIHBIMHU
Y 3aBUCETH OT pAga (HaKkTOPOB, TAKMX KaK KOJH-
YECTBO y4eOHOTO BpEMEHH, YpPOBEHb 3HAHHU U
S3BIKOBAsI TIOATOTOBKA OOYYAIOIIMXCS, MacTep-
CTBO mpemnojaBaTens W T. A. Beibop u anamus
Mmarepuaia, pa3paboTKa BONPOCOB, CIIOCOOCT-
BYIOIIMX AaKTHBHU3AIIUM HCCIENOBATEIHCKOTO
UHTEpeca, TaKKe SBISIOTCS CIOXHOW MOATOTO-
BUTENBHON paboToii, TpeOyromiel aganTauuu K
ycioBusiM oOyuenus. llpuBenem mpumeps! BO-
MPOCOB BUKTOPUHBI, OOBETMHEHHBIX TEMOU Ha-
XOXJIEHHS 3aIIM(pPOBAHHBIX CMBICIOB B KapTH-
He /1. Xoknu «Mucrtep u muccuc Kinapk u Ilep-
cu» (“Mr and Mrs Clark and Percy”) (puc. 1),
KOTOpasi CYUUTAETCA OJHUM U3 BEIMYANIIMX IIe-
neBpoB bputanckoil xuBonucu XX Beka.

Teopust 1 METOANKA 00YICHHUST HHOCTPAHHOMY SI3BIKY
Theory and Methods of Foreign Language Teaching

955



3yesa B.B.
Viktoria V. Zueva

Eme opHOM TEMOMl BUKTOPUHBI MOXKET
CTaTh TIOMCK CKPBITBIX CHMBOJIOB B IIE/IEBpE
U3BeCTHOTO (pamanackoro kuBomucua SIHa
Ban Diika «Iloptpet uetsl ApHoabduun» (“The
Arnolfini Portrait”) (cm. puc. 2). IlpuBeaem
IpUMEPbl HEKOTOPBIX BOIPOCOB BUKTOPHUHEL,
KOTOpBIE MOTYT MOTHBUPOBATh Ha MOUCK OTBE-
TOB M aKTHBU3UPOBaTh KOMMYHHKATHBHYIO aK-

Puc. 1. “Mucrep u muccuc Kimapk u Ilepcu”,
JaBu XoKHA
Fig. 1. “Mr and Mrs Clark and Percy” by David
Hockney

Questions

Clues for the teacher

1) What is unusual for
the position of the man
and the woman in the
portrait?

Traditionally, when an
artist depicts a married
couple, the woman is
sitting down and the
man is standing

2) What is the white
cat symbolic of?

It’s a symbol of infi-
delity and envy

3) Why is the cat sit-
ting on Mr. Clark?

Mr. Clark had affairs
with women and men

4) What is the white
lilies symbol of?

They symbolize female
purity

5) There is something
in the picture which
prophecies  that the
marriage will  fail?
What is it?

Usually, the married
couple is close together,
but in this painting
there is a window be-
tween them  which
symbolizes the distance

6) Why is Mr Clark
putting his feet into the
rug?

The painter had prob-
lems  painting  Mr
Clark’s feet

7) There is something
in the picture which
belongs to the artist
himself. What is it?

The painting on wall on
the left of the window
belongs to the artist’s
brush

8) What painting did
Hockney draw on in the
symbolism and compo-
sition? What is the im-
plication of the re-
versed position of the
figures?

The Arnolfini Portrait
by Jan van Eyck.

The positions of the
figures are reversed
with the implication
that Celia is the asser-
tive partner

THBHOCTbD.

Puc. 2. “Tloptper uersl ApHosbhunn”, S Ban

Fig. 2. “The Arnolfini Portrait” by Jan van Eyck

Symbolism in the Arnolfini Portrait by Jan

van Eyck

Questions

Clues for the teacher

1) There are some
symbols in the paint-
ing that prove that it
was a wedding cere-
mony. What are they?

The joining of hands-and
the gesture of oath taking,
a ceremonial burning
candle, the couple re-
moved their shoes in ac-
knowledgment of the
sanctity of this place
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2) There is some-
thing in the picture
which  proves the
groom doesn’t belong
to the aristocracy.
What is it?

The wooden clogs in
front of him which were
worn to avoid dirt in the
streets. The mighty didn’t
wear clogs as they trav-
elled on horseback or
were carried in litters

3) Who are the
figures reflected in
the mirror?

Witnesses to the wedding
to legalize a written con-
tract of marriage

4) There are some
objects in the picture
which prove that the
couple were wealthy.
What are they?

Their clothing (furs were
imported from Russia and
Scandinavia), a chande-
lier, a mirror (mirrors in a
middle-class home were
unusual in van Eyck’s
day), expensive oranges
(lemons, figs and oranges
arrived from Spain and
Portugal)

5) Why is holding
hands (the left hand
and the right hand)
symbolic?

It’s a “left-handed”, mor-
ganatic marriage. Such
marriages were  con-
cluded between partners
of unequal rank. Usually
women came from lower
classes

6) What does the lit
candle symbolize?

The flame symbolizes the
all-seeing Christ who is
witness to the marriage
VOWS

7) What is the dog
symbolic of?

Prosperity, faithfulness,
attachment and loyalty

8) Why is the dog
found at the feet of
the wife?

Fidelity in the marriage
was only expected from
the woman

9) What is the sig-
nificance of Jan Van
Eyck’s signature on
the wall above the
mirror?

The formulation is un-
usual “Jan van Eyck was
here”. The artist signs not
as a painter but as a wit-
ness to this marriage

Eme onHoit TexHONOTHEH pabOTHI ¢ IPOU3-
BEJICHHEM >KHMBOMKCH MOXET OBITh MPeodpa3o-
BaHHE, MEPEOCMBICIIEHHE BHU3YyaJIbHOTO MaTe-
puaia u nepeHoc MHMOOPMAIUK U3 00J1aCTH BHU-
3yaJlbHOTO HUCKycCTBa B 00JacTh BepOaIbHOU
pernpe3eHTanuy. 3alaHde Ha COCTABJICHHUE pac-
cKa3a M0 KapTHWHE C HMCIOJIh30BaHUEM JICKCHYC-
CKHX ©JIUHHII, N3yYCHHBIX Ha 3aHATHUAX IO TeME
“Art”, moOyxzgaetT oOyyaromuxcsi K TBOPUYECKO-

My OTOOpY MaTepmala, pa3BHUBACT JIOTHYECKOE
MBINJICHHE W CIIOCOOHOCTh K aHanm3y. Pabora
HaJ ATHM 3aJaHleM CIOCOOCTBYET MPaBHIIBHO-
My WCIIOJI30BAaHUIO JIEKCHYECKUX EIWHUI[ B
MPEVIOKCHUH, JY4IIEeMy HX 3allOMHUHAHHUIO B
KOHTEKCTE€ ¥ BBIMOJHACT IMPAKTHYECKYIO IENb
3aKpeTUICHHUS ¥ aBTOMATHU3AINK U3yUYeHHOH JIeK-
cuku. OOydaromuMcs MOXHO TPEJIOKUTH
MIPUMED BBITIOJIHEHUS TAKOTO 3a/IaHMsI, TAC Kyp-
CHUBOM BBIJICIICHBl CIIOBA, KOTOPBIE SBISIOTCS
aKTUBHOM JIEKCUKOM II0 TEME.

The story behind The Arnolfini Marriage

I’'m not a gallery goer, but when I learn about
some fravelling exhibition in Moscow which is worth
seeing or whenever I go to some European city I try
not to miss an opportunity and go to some art gallery
or museum. I am not an expert in art, | am just a
layman, that’s why after walking around the gallery
for half an hour I can get tired. That’s why the way |
prefer to see the paintings is the following: I walk
round the gallery very fast and select some paint-
ings that attract me like a magnet, then 1 stop in
front of some of them and try to find the story in-
side the painting.

When I was in the National Gallery in London
for the first time, one oil painting caught my eye at
once. The painting belongs to Yan van Eyck’s brush.
It was created in 1434. Following my habit, I made
up a story about the people in it and later when I read
a little more about it I found out that the painting is
quite symbolic and there are symbols in it, which
prove my story.

The painting represents the wedding scene. In
the 15™ century, you needed neither a priest nor wit-
nesses to enter into a Christian or legal marriage.
Though witnesses were not required at this wedding,
there are two of them. They are reflected in the mir-
ror. This marriage is concluded between partners of
unequal rank. The following morning these people
will have to sign the marriage contract which will help
to regulate financial matters between the partners.

The couple are undoubtedly rich. It is evident in
their clothes. Choosing brown, green, red, blue and
white colours the artist creates the atmosphere of
reality. Bright colours also reflect the ceremonial
mood of the bride and the groom. The expressions
of their faces also support the idea of solemnity of
the moment.

A dog at the feet of the wife symbolizes fidelity
which was expected from women.
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Of particular significance in this painting is the
signature of the artist. It is placed on the wall
between the mirror and the chandelier. It transforms
the painting into a document testifying that the artist
himself witnessed the ceremony.

3AKIIIOYEHUE

B ycrnmoBmsx Bo3pacTaHUS aKTyaJIbHOCTH
MpOOJIEMBbl AKTUBU3AIUU Y4COHOW JeATeNbHO-
CTH M HEOOXOAMMOCTH pPACIIUPCHHSI ITOMCKA €¢
perieHus, B TOM YHCJIE C TIOMOIBI0 KOTHUTHB-
HOI BH3yaln3alllK, UCIOJb30BAHUE HU3BECTHBIX
MIPOM3BE/ICHUI UBOIMCH TMPH OOYYCHUW aHT-
JUHACKOMY SI3BIKY OTPAaBIBIBACTCS ITHPOKUAM
CIIEKTPOM peIaeMbIX 3a7a4 W ITOTCHIIHAJIOM
a¢dexktuBHOTO HMX pemenus. llleneBpbr Mupo-
BOTO HMCKYCCTBa MaJO0 KOTO OCTaBIISIOT PaBHO-
JTyIITHBIMU, TTOCKOJIBKY KapTHHBI UMEIOT TOTCH-
[IMaJl <«3aIlclMThy) M BEI3BATH JKEJIaHUE ITOJIe-
JIUTHCSL CBOUM OTHOILIEHHUEM K HUM. XyI0KHUKU
U UX TBOPEHHUS MOTYT HPABUTHCA WM HE Hpa-
BUTHCS, HO MaJI0 KTO OTKA)XETCS OT >KEJIaHHs
MOJIEJIUTHLCS HAOEKABIIUMHM MBICISIMH WM BO3-
HUKIAMH BriedatieHusMu. OOCyKIeHUEe XyI0-
JKECTBEHHBIX Pa0OT MO3BOJISIET CO3/IaTh JKUBYIO
atMoc(epy B Kilacce, BBI3BaTh AUCKYCCHIO, CIIOP
U MOTHBHPOBATh CTYJIEHTOB K HCCJICIOBAHUSM,
pedUiekCHH U BBICKA3bIBAHUIO CBOETO MHEHUSI.
Bceneacteue storo mporiecc oOydeHHS CTaHO-
BUTCSI 3MOIIMOHAIBHO-BBIPA3UTEIHHBIM, YBJIEKa-
TENbHBIM M II03HABATCILHBIM, YTO OKa3bIBAET
3HAYUTEILHOE BIMSIHHE HA IOJIOKHUTEILHOE

SMOLIMOHAJIBHOE OTHOILIEHUE K MPEIMETY U CIIO-
COOCTBYET JIydIlleMy MOHUMaHHIO U 3allOMUHA-
HUIO MaTepuana.

[IpakTHueckass 3HAYUMOCTb JAHHOIO HC-
CIIEJIOBaHMS 3aKIIFOYAETCS B TOM, UTO MPEAJIo-
JKEHHBIE BUIBI paboThl C BU3YaJIbHBIM MaTepHa-
JIOM MOTYT OBITH WCIOJB30BAHBI Ha 3aHATHSIX
JUTSL peau3alvy TJIaBHOW Lenu OOydYeHUsI WHO-
CTPaHHOMY SI3BIKY — (POPMHUPOBAHHS IIEJIOTO Psi-
Jla COCTaBJSIOIIMX KOMMYHHKATUBHOH KOMIIE-
TEHIIUU: SA3BIKOBOM, PEYEBOM, COLUUOKYJIBTYPHOMI
u auckypcuBHoOM. Kpome Toro, npeacrapieHHbIE
3a/1aHusl MOTYT CTUMYJIMPOBATh MTO3HABATEIbHBIN
WHTEpEC M CIOCOOCTBOBAThH YCIICIIHOMY pellle-
HUIO BOIIPOCOB PAa3BUTHUSL Ba)KHBIX COCTaBIISO-
IIUX KOTHUTHMBHBIX MPOLECCOB JIUYHOCTH — KPH-
THYECKOTO M JIOTUIECKOT'O BUJIOB MBITIJICHMS.

Hcnonp3oBanue 00pas3loB KUBOMUCH HE
TOJIEKO CIOCOOCTBYET YCIICITHOMY H3yYCHHUIO U
3aKPEIICHUIO JIEKCUYECKOTO0 U rpaMMaTH4eCKO-
ro marepuaia, COBEPLICHCTBOBAHHWIO HABBIKOB
YCTHOM M MHUCHbMEHHOW peuH, YCUJICHUIO MOTHU-
BalMd M aKTHBHU3AIlUHM ITO3HABATCIIHPHBEIX HMHTE-
pPECOB, HO M IPHOOIIAET K UCKYCCTBY U XyI0XKE-
CTBEHHOMY TBOpYECTBY. B cBOW0 ouepenp Xy-
J0KECTBEHHO-ICTETUUECKOEC  BOCIIMTAaHHE U
HPaBCTBEHHOE COBEPIICHCTBOBAHHE O00ydYaro-
LIMXCSA, PA3BUTHE OCTETHUYECKOIO CO3HAHMS,
paclIupeHue Kpyroszopa, JpyIJULHH TaKXKE SIB-
JITIOTCSL B&KHBIMU aCIIEKTaMU 00pa30BaTeIbHO-
ro mpolecca.
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