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AHHoTaums. (TaTbs NOCBALLEHA aKTyaNbHOIi Npobaeme B3aUMOALACTBIAS Pa3NUHbIX AUCKYPCOB B paMKax aMepuKaHCKoro Meauaanckypea
Ha MaTepuane cTateii nHTepHeT-Bepcuy XypHana «National Geographic». B HacTosLee Bpemst MeAnagncKypc ABASETCA TOUKOM nepeceyenms
pa3HbIX AVCKYPCOB, B3aUMOZEIACTBYHOLLMX B COOTBETCTBIW C MHTEHLMEI 1 MParmatnyeckuMi LiensMu cogateneil Matepuanos. Megnagmckypc
CTAHOBMTCSA MOANANCKYPCUBHBIM, MOCKONbKY XYPHAANCTI CTPEMATCS MPOAEMOHCTPMPOBATb HaNMUME ONHAKOBBIX MW MOXOXMX COCTaBAAH-
LLMX KOTHUTMBHBIX MOAENei CUTYaLLnil B COCTaBe pasHbIX AUCKYPCOB. AKTyanbHOCTL UCCNEA0BaHNS 06YCNOBEHA 3HAUMMOCTLIO BO3JEIACTBIS,
KOTOpOe 0Ka3blBaeT KOMOHMPOBAHHBIA AUCKYPC Ha NPOLIeCC YoeXeH!s 1 Ha CO3HaHWe YnTaTens. ABTOpbI paccMaTpuBatoT npoLiecc B3aumo-
[eiiCTBUS JMCKYPCOB, KOTOPbII MPOUCXOAUT NPU NOMOLLYM 3HaKOB-CUMBONOB, BK/TIOYAeMbIX B COCTaB MeAvaanckypca. Lienbio nccnegosaxns
ABNSETCA aHaNU3 MCMONb3yeMbIX B MeJuaTeKcTe A3bIKOBbIX 3HAKOB, MPUHAANEXALLMX Pa3HbIM AUCKYPCaM 1 Penpe3eHTUpYIOLMX onpeje-
NeHHble CUTYaLMi, KOTOpbIe, TakM 06pa3oM, 0Ka3bIBAKOTCS COMONOXEHHbIMI B Menafunckypce. TakxKe aHanu3npyroTcs S3bIKoBble CNOCO6bI
BbIJ€NeHINS JOMUHAHTHBIX COCTABASIOLLMX Penpe3eHTUPyeMbIX KOTHUTUBHBIX MO/ CUTyaLyiA, KOTOpble BbIBUIAOTCA Takxke 6narogaps
B3aVMOANCTBUIO MeXAY 3HaKaMi pa3HbIX AUCKYPCOB. B Xoze CCnef0BaHMS MCNONb30BANNCH METOABI AUCKYPC-aHAN3a U CEMUOTUYECKOro
aHanu3a. CienaH BbIBOJ 0 TOM, YTO 6NaroAaps BKNKUEHNI0 3HAKOB UCTOPUYECKOTO, PEITNO3HOTO, XYA0XKECTBEHHOMO U GONLKNOPHOTO ANC-
KypcoB MeAMaancKypc NpuobpeTaer xapakTep NOANANCKYPCMBHOTO. B peynbTaTe co3jaeTcs KOMOMHMPOBAHHBINA AUCKYPC, B KOTOPOM OFHO-
BPeMeHHO Npe/ACTaBNeHbl BCe B3aNMOZeCTBYHOLLME ANCKYPCbI, N BCE OHW 0Ka3bIBAKOT BNMSHME Ha BOCTPUSTIE KaXAO0T0 M3 HUX U BCEX B LIENOM,
HaZensia OfNH 1 TOT Xe 06BEKT Pa3HbIMI XapaKTePUCTUKaMI 1 NPEACTABAAS, TaKM 06pa3oM, ero ¢ pasHbix TOYeK 3peHns. B pesynbrate Ha-
NOKEHNS Pa3HbIX MeHTa/bHbIX NPOCTPAHCTB — GpeiiMoB — NPOMCX0AMT OpMUPOBaHIE HOBOTO dpeiiMa, BKITHUAIOLLero Bce NpejCTaBieHHble
B MeAunagunckypce. BktoueHne 3HakoB Apyrinx AUCKYPCoB, CO3AaHNe NONMANCKYPCUBHOCTIA 06YCIOBNEHO LieNbH XYpHanMcTa npueneyb BHU-
MaHMe K PeNnrino3Hoii CTOPOHe XIU3HM, BOXKHOCTA OBNAZGHUS PEUTVO3HBIM 3HAHWEM, B TOM YnCae W NPK NOMOLLM UCTOPUN, NUTEPATYpbI,
donbknopa, KUHo.

KntoueBble cnoBa: Meagmnckype, NOANANCKYPCMBHOCT, NCTOPUYECKMIA AUCKYPC, PENUTO3HBINA JUCKYPC, XYA0XECTBEHHbIN AUCKYPC, ponb-
KNOPHbIIA AnCKypc
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Abstract. The present paper refers to the essentialproblem of the interaction between variousdiscourseswithin the framework of American media
discourse based on the articles of the online version of National Geographic journal. Currently, the media discourse is a point of intersection of
various discourses interacting in accordance with the intention and pragmatic goals of the journalists. Media discourse becomes poly-discursive,
as journalists strive to demonstrate the presence of identical or similar components of situational cognitive models in different discourses. The
relevance of the research is determined by the significance of the impact that the combined discourse has on the process of persuasion and on the
reader's consciousness. The authorsconsider the process of interaction of discourses, which occurs by means of symbols included into the media
discourse. The purpose of the studyis to analyze the language signs belonging to different discourses and representing certain situations, which
turn out to be juxtaposed within the media discourse. The authors also analyze the language means of highlighting the dominant components
of the represented situational cognitive models, which are also foregrounded due to the interaction between the signs of different discourses.
The authors used such methods as the method of discourse and semiotic analysis. The authors come to the conclusion that due to the inclusion
of signs of historical, religious, literary and folklore discourses, media discourse acquires the character of a poly-discursive one. As a result, a
combined discourse is created in which all interacting discourses are simultaneously represented, and all of them influence the perception of
each of them and all of them altogether, endowing the same object at the same time with different characteristics, and thus presenting it from
different points of view. As aresult of the superposition of different mental spaces - frames, a new frame is formed, which simultaneously
comprises all those represented in the media discourse. The presence of signs of various discourses, the phenomenon of poly-discursiveness
is determined by the journalist's goal to draw attention to the religious side of life, the importance of comprehending religion through history,
literature, folklore, and cinema.
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I'maBHOM 1e/IbI0 YUaCTHUKOB COBPEMEHHOTO
Me/lMaJUCKypca SIBJISIeTCS] pPerpe3eHTalus coObl-
TUU, TIPOUCXOZSIIUX B PA3HBIX 00/1aCTSIX >KU3HU
00111eCcTBa, MO3TOMY C L]eJbIO [IeTaTbHOTO OTTUCAHMS
COOBITHI U yOEXKIeHVSI UUTaTe s aBTOP UCIIOMB3YeT
BKJ/IIOUEHUsI U3 Pa3HbIX AUCKYDPCOB, UTO MpPUJAeT
MeIUaINCKyPCy TOTMAUCKY PCUBHBIN XapakTep. [1o-
JIU/IUCKYPCUBHOCTDH — O/IHOBPEMEHHOe TIPUCY TCTBUE
HECKOJTbKUX TUTIOB IMCKYPCa B PAMKaX OJJHOTO JTHC-
Kypca, 6y1aro/japsi uemy JOCTUraeTCsi MHOT0aCIIeKT-
HOe OTpa’keHHe OIpezie/IeHHbIX 00bEKTOB B COOBI-
THH, a TAK)Ke JOMUHAHTHBIX COCTaBJISIOINX KOTHU-
THUBHBIX MO/leJiel peripe3eHTUpPYeMbIX CUTyaLui [1].
deHOMEH MOJUAUCKYPCHUBHOCTHU 103BOJISIET OJJHO-
BpPEeMeHHO aHa/TM3UPOBATh KaKoe-Tuh0 COObITHE WIH
0OBEKT C TOUKU 3pEHUSI Pa3HbIX KOMMYHUKATHBHBIX
W/Unu nipeMeTHO-peepeHTHBIX CUTyalui, 4To
M03BOJISIET JOCTUYL OoJsiee riybOKOro MOHUMaHUSs
paccMaTpuBaeMoro (eHoMeHa MMyTeM OOpaleHus
K SI3bIKOBBIM CpeJiCTBaM perpe3eHTanuu. [lonu-
MUCKYPCUBHOCTH Y UHTEPUCKYPCUBHOCTH TaKKe
neTasbHO U3yuaroTcs B paborax C. B. KaHalunHoM
[2], A. O. Uepycanumckoii [3], H. FO. I'eopruno-
BoM [4] u np. MeauaAuCKypcCy, si3bIKYy CPe/CTB
MaccoBOUW WHGPOpPMAIUU TTOCBSIeHBl paboTsl
T. . Hobpocknouckoii [5], E. O. MeHKepuii-
koH [6], A. B. PazgyeBa u E. B. Ilonskosoii [7],
H. K. Pagunoii [8], A. B. I'ycnisikoBoii [9], O. B. Cynu-
Hoii [10], E. A. CosnosbeBotii u H. T Iepiunoii [11],
E. C. Connuesoii [12], JI. A. KoueToBoii [13] u zp.

MeuaTeKCT, SBJSISICH OJHON M3 COCTaBJISTIO-
IUX MeAuaJUCKypca, MOCBsLeH Onpe/eneHHON

JINHrBUCTUKA

npejMeTHO-ped)epeHTHON CUTYaL[MU/CUTYyaLUsIM,
KOTHUTHBHAsi MO/le/ib KOTOPOW aKTyaau3upyeTcs
B CO3HAHWU PELIUTIMeHTa TIPU 3HAKOMCTBe C Mefiva-
TEKCTOM; 110 Mepe pa3BOpauyMBaHUs MeJUTEeKCTa
KOTHUTHUBHAs MOJeJib CUTyalLUu MoJBepraeTcs
YTOUHEHUIO, AeTanu3aluuu U T.[. 3HaKU JAPYTUX
JIMCKYPCOB B COCTaBe Me/JMaTeKCTa, IOCBSIIIEHHOT 0
onpe/ie/ieHHOM TeMe, peripe3eHTUPYIOT UHbIe TIpe/i-
MeTHO-pedepeHTHbIe CUTyalL[UU, KOTOpPbIe TaK>Ke
MMeIOT KOTHUTUBHbIE MOJIe/IU, aKTya/lusrupyemble
B CO3HAHWUM pelUIreHTa. ABTOP BKJ/IIOUaeT UX B
KauecTBe Cpe/ICTB apryMeHTal[1u.

Kax nmumer A. P. Jlypus, «a3bIK pacriosnaraeT
6osiee CI0)KHBIMHM 00pa30BaHUSIMU, KOTOPBIE ZIAI0T
OCHOBY [I/151 TEOPETUYECKOI' 0 MBILLIJIEHUS U KOTOPbIe
TI03BOJISIFOT UeIOBEeKY BbIMTH 3a Mpe/iesibl Herocpe/-
CTBEHHOTO OIThITA U /IeJIaTh BHIBO/bI OTB/IEUEHHBIM
Bepba/ibHO-JIOTMUeCKUM nyTem» [14, c. 263]. Bee-
JleHWe B MeJMaJUCKYPC 3HAKOB /IPYTUX AUCKYDPCOB
paciupsieT Habop 3TUX CIOKHBIX 00pa30BaHUM,
YTO MPUBOAUT K YIIyOJIEHUIO TEOPeTHUUeCKOTO
MBIIIJIEHUST U CO3/laeT OCHOBY [IJisl OCMBIC/I@HUS
perpe3eHTUPYeMbIX COOBITUH U SIBJIEHUH C TOUKHU
3peHUs] yUYaCTHUKOB JIPYTUX TUCKYPCOB.

M. Xannuzen, TOBOPS O CO3ZlaHUM 3HAUEHUS B
X0/le pa3BepThIBaHUS TeKCTa, BBOAUT TEPMUH «JIO-
roreHesus» [15, c. 530]. [TockonbKy COBpeMeHHbII
MeJMaIuCKypC 00/1a/jaeT sIPKO BbIPAXKEHHBIM T10-
JUAUCKYPCUBHBIM XapaKTepoM, HeoOXOZMMO pac-
CMOTpeTb POJIb 3HAKOB [IPYTUX JUCKYPCOB B 3TOM
ripoLiecce: 3HaKU MeJMaZIMCKypca U 3HaKU JpyTux
BKJ/IIOUEHHBIX JUCKYPCOB 00BbeAUHSIET OJjHA WU
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0/IM3KHe TeMbl; 3HaKU JIPYTUX JUCKYDPCOB [OMO-
TafOT BBIZIEJTUTH OCHOBHBIE MOMEHTBI COJIeP>KaHUS,
CMBICJIOBBIE JOMHUHAHTHI U, C/leZloBaTe/IbHO, JOMU-
HaHTHBIE COCTABJISIIOIINE KOTHUTUBHBIX MOjesei
CUTyalLUH, perpe3eHTUPyeMbIX B MeINaJUCKypCe.
Brigenenve OMUHAHT 00yC/IOBIEHO WX 3HAYMMO-
CTBIO B peasibHOW JKU3HU: TTPUBJIeYeHe BHUMaHUs
K OIpe/ieJIeHHBIM COCTABJISTFOIIMM KOTHUTUBHBIX
Mo/lesiell CUTyaLui MOXKeT IPUBeCTH K ITepecTpoiike
KOIHUTHBHOM CUCTeMbI, B KOTOPOH Orpe/ie/ieHHbIe
KOMIIOHEHTBI MOTYT BIIOC/Ie[JCTBUM CTaTh JOMU-
HaHTHBIMH M TIPHOOpeCTH oripe/ieleHHble aKCHO-
JIOTUUecKye XapaKTepUCTUKH.

Ob6patuMmcs K mpuMepaM peasiv3aliuy I0-
AUNUCKYPCHUBHOCTU B MeAHaJUCKypCe, T.e.
BKJTIOUEeHMST ()ParMEHTOB Pa3/IMUHBLIX JUCKYDPCOB
B COCTaB MeJUaJMCKypca C LjeJbl0 BbIJ|e/IeHUs
CMBICJIOBBIX JIOMUHAHT U, KaK CJeACTBUe, JOMU-
HaHTHBIX COCTABJISIOL[MX KOTHUTUBHBIX MO/esieit
penpeseHTupyemMbix cutyauuii: The Holy Grail has
occupied a central place in the Western imagina-
tion for millennia, whether as a sacred relic, a lost
treasure, or an object of unattainable perfection.
But the Grail did not begin as any of those things.
Rather it was a simple cup at the Last Supper. The
earliest reference to it can be found in Paul’s First
Letter to the Corinthians, the basis of the sacrament
of the Eucharist. Written around A.D. 53, Paul’s
words are heard every Sunday by many Christian
worshippers around the world: “In the same way,
dfter supper he took the cup, saying, ‘This cup is
the new covenant in my blood; do this, whenever
you drink it, in remembrance of me’” (1 Corinthi-
ans 11:25)'. B aHa/IM3UpyeMoM MeJHaTeKCTe Peub
UJIET O MOMCKe OJJHOW U3 XPUCTUAHCKUX CBSITHIHB
— Cesaroro 'paand. MeauatekCcT coiep)XUT 3HAK
PeIMTUO3HOr0 AUCKypca — iuTary u3 bubnuu (1-e
niocnanue anocrosia [TaBna K KopI/fH(bHHaM). WNHTep-
TeKCTya/bHOe BKJ/IIOUeHHe, SIBJISIOIIeecs: 3HaKOM
PeJIMTHO03HOT0 JUCKYPCa, UCIIOIb3yeTC sl aBTOPOM
/151 BblJie/IeHUsI CMBICJIOBOW IOMUHAHTBI MeriaTekK-
cta (the Holy Grail): 3HaK pe/IuTHO3HOTO AUCKYPCa,
KOHTpaCTHUPYIOIIUI 110 GpopMe U Cofiep/KaHUIo C
MIPUHUMAIOLTUM, QUKCUPYeT BHUMaHUe PeIUuITHeH-
Ta Ha cMbIcie (the holy object), TOCKONMBKY B ITUTaTe
TOBOPUTCS O TIpeZiMeTe (Cup), Ha/jes1sieMOM 0COOBIM
KauecTBOM (the new covenant in my blood) yuacT-
HUKOM cuTyauuu — incycom Xpucrtom. briarogaps
KOHTPACTY CMBIC/I IUTAThI CTAHOBUTCST OCHOBHBIM
CMBIC/IOM NTPUHHUMAIOLIIEro TeKCTa.

I National Geographic. URL: https:/www.nationalgeo-
graphic.com (zata obpaujenus: 16.08.2024). [Tanee Bce npu-
MepbI B3AThI M3 JAHHOW HHTEPHET-BEPCUU XKy PHAJa.
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[MpuHUMalOLUI ¥ BKJIFOUEHHBIN TEKCThI, KO-
TOpBIE SIBJISIIOTCS 3HAKAMH B3aUMO/I€HCTBYIOIINX
JUCKYDPCOB, TaK)Ke aKTyaJu3UPYIOT KOTHUTHUBHBIE
MOJIeJTA CUTYAlUH, perpe3eHTUPYEeMbIX B UHTEP-
Tekcte (the search for the Holy Grail vs. The Last
Supper), B KOTOPBIX JOMUHAHTHBIM KOMITOHEHTOM
nomMmumo KoMmroHeHTa «YUACTHUMKU COBBI-
TUM» 1 HEKOTOPBIX APYTUX CTAHOBUTCS TaKas CO-
craBnsitojas, kKak «CBAIIEHHBIN ITPEIMET».
B Meguaguckypce JOMHHAHTHAs COCTABJISIOIIAS
perpe3eHTUPYeTCs B OCHOBHOM ITPU MOMOILY 00111e-
M3BeCTHOro csoBocouetanus the Holy Grail; Bo
(bparMeHTe peIMrUO3HOrO JUCKYPCa JIOMUHAHTHAS
cocTassisitoniast 0003HauaeTCst CJI0BOM CUp 1 Hajle-
JIIeTCS1 XapaKTePUCTUKOU «CBSIIIEHHOCTb» yuacT-
HUKOM cuTyaluu — Meccueil. Tak nocpeacTBoM
MOUJUCKYCUBHOCTH JJIOCTUTAeTCsI MHOT'OACIIeKTHAst
peripe3eHTaLysi 00bEKTa: 3HAK BKIFOUEHHOTO PeJiu-
I'MO3HOr0 [JUCKYpCa 00BbSCHSET PUUUHY CBSIIEeH-
HOCTU 00BEKTa; MeIUaTeKCT TTOBECTBYET yKe O
IPYrOM — O TIOMCKaX 3TOr0 CBAIIEHHOTO 00BEKTa,
HO oba fucKypca GOKYyCHPYIOTCS Ha IpeaMeTe.
MHOroacrneKTHOCTh perpe3eHTal{i JOMUHAHTHO-
ro KOMIIOHEHTa TaKyKe [JOCTUTAeTCs TIOCPejCTBOM
BKJIFOUEHUS TOUKH 3PeHUS )KypPHaIUCTa (yUacTHUKA
MeZiMaJiucKypca) Ha CBsillieHHbIW nipegmeT (Rather
it was a simple cup at the Last Supper).

[pyruMu 3HaKamMu PeIUrH03HOTO JUCKypca
B COCTaBe MeJMaJMCKypca SIB/SIOTCS S3bIKOBBIE
eauHULIB, 0ob0o3Havaromue cBATHIX (Jesus, Mark,
Matthew, Luke, John, Paul, Helena), neiicTBusi, TIpo-
u3Bogumeie umu (The Gospels of Mark, Matthew,
and Luke also describe how the soon-to-becrucified
Jesus bids his disciples to drink wine from a cup as
a communal ritual, made a pilgrimage to the Holy
Land), uypeca (transubstantiation). JaHHbIe 513bIKO-
BbIe e/IMHULIbI, B CBOIO OUYepe/b, BLIIBUTAIOT TaKKe
IOMHUHAHTHBIE COCTABJISIOLITE KOTHUTUBHBIX MO/Ie-
Jieli cuTyalui, perpe3eHTUPYeMbIX B JUCKYypCax,
kak «YUACTHUKU COBbITUM» n « JEVCTBUA
YYACTHUKOB».

HekoTopbie sI36IKOBbIE eTUHUILIBI SIBJISTFOTCS 3HA-
KaMM CaMUX CUTYalWi U COOBITHUM, BK/TFOUAIOIIAX
orpe/ie/ieHHble KOMIIOHEHTH!I (the Last Supper, the
destruction of the Jewish Temple in A.D. 70).

MB&I roJ1araem, uTo BbIIBU>KEHUE TIPU TTOMOIITH
3HAKOB PeIUTUO3HOT0 AUCKYPCa CMBIC/IOBBIX IOMU-
HAHT U, KaK CJIe/ICTBUe, TAKUX KOMIIOHEHTOB KOTHU-
TUBHBIX Mojesiel cutyanuid, kKak «Y UACTHUKUN
COBBITUW», « JENCTBUSA YUACTHUKOB» u
«CBAIIEHHBIN ITPEIMET», 06yc/I0B/IeHO Tpar-
MaTHUUYeCKOU LIeJIbI0 JKYPHA/UCTa TIPUBJIEYb BHU-
MaHUe YUTaTesisi K peJIMrH03HOM CTOPOHe >KU3HHU, B

HayyHbivi oTaen
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KOTODOM, KaK 1 B IpyTUX cepax, TIaBeHCTBYIOL[ast
POJTb IPUHAJIEXXUT CYObeKTaM AeHCTBHUI; KOMIIO-
HeHT «CBSANIEHHBIN TTPEJIMET» BhlgiensieTcs
TIOTOMY, UTO OH TaK>Ke aCCOLIUUPYETCsI C CyOBeKTOM
JIeNCTBUS.

I[ToMuMO 3HAKOB peJTUTMO3HOTO AUCKypCa
MeZHNaTeKCT COAepP>KUT MHOXKeCTBO 3HAKOB HCTO-
pUUeCKOro JUCKypca, uTo 00yCJIOBJIEHO TeMOH,
KOTOpOU TOCBsileH MejuaTekcT. [ToBecTBys 00
HCTOPUUECKUX COOBITHSX, CBA3AHHBIX C TIOUCKOM
XPUCTHAHCKOU Pe/TMKBUH, aBTOD BKJIIOUAeT B Mejua-
TEKCT 3HaKW UCTOPUUYECKOTO AUCKYPCa — SI3bIKOBbIE
e/IMHU1IbI, 0003HAaUAOII[He NUCTOPUUECKUX TTePCOHa-
ket (Constantine I, Hadrian, Bar Kokhba, Eusebius
of Caesarea, Arthur, King of the Britons), ucropuue-
ckue fatel (around the year 325, A.D. 70, in 135) u
CBsILl[eHHbIe /IS XPUCTUAHCTBA apXeosoruuecKue
permukBuu (True Cross on which Jesus was crucified; a
nail from the Crucifixion and the seamless robe Jesus
wore on the cross; the tomb where Jesus was buried,
the future site of the Church of the Holy Sepulchre,
built on Roman orders; the Crown of Thorns, the
Holy Lance that pierced Jesus’ side, and the Holy
Sponge used to moisten Jesus’ lips during his suffer-
ing). MeiuaTeKCT TaK>Ke COJIeP>KUT TaKOU )parMeHT
HCTOPUYECKOTO TUCKYPCa, KaK UHTEPTEKCTya/IbHOe
BKJIIOUeHHe, BbI/Ie/IsIFoIlee CMBIC/IOBY IO IOMUHAHTY
MeguarekcTa (the Holy Grail) v, crnefoBaTenbHO,
KoMroHeHT «CBSAIIIEHHBIN ITPEJIMET» KOoru-
TUBHOI Mozienu cutyauuu «[ IAJIOMHUYECTBO
B MEPYCAJINM»: In Jerusalem he saw “the sponge
and the reed, about which we read in the Gospel; we
drank water from this sponge. There is also the onyx
cup which He blessed at the [last] supper, and many
other wonders”.

Kak oTmeuasioch BbIllle, B PaCCMaTPUBAEMOM
MeJlMaTeKCTe peyb ueT o norckax Cesaroro I'paans,
B YaCTHOCTH, B HEM TOBOPUTCS O PAa3/IMYHBIX XPaHSI-
ILITUXCsI B eBPOIeHCcKUX cobopax ¥ MOHACTHIPSIX Ya-
I1aX, KOTOPBIM IIPUIUCHIBAETCSI 3TOT cTaTyc. Hecmo-
TPsI Ha TO, UTO MOJTMHHOCTD UX He TIOATBep)KAeHa U
JAHHBIE TIPeIMETHI UMEIOT pa3/InUHble HAMMEHOBA-
Hus (the Chalice of Valencia, Sacro Catino), Tem He
MeHee, IAHHbIe 3HAKH TIPEXK/Ie BCET0 UCTOPUUYECKOT0
JIMCKyPCa TaKyKe Cy’KaT Cpe/ICTBAMH BblJBUKEHHU S
CMBIC/IOBOW AoMUHaHTHI (the Holy Grail), a Takxe
komroHeHTa «CBAIIEHHBIN ITPEIMET» Koruu-
THUBHBIX MOJIe/ieli CUTYal|i, perpe3eHTUPOBAHHBIX
B MeJMaTeKCTe, TaKKMX, HallpuMep, Kak «TAVIHA A
BEUEPS», «[IOMCK CBAIIIEHHOI'O IMPEME-
TA», «<KPECTOBBIU ITOXO/» u T.I.

AHan3upyeMbIii MeJUaTEKCT COIEP>KUT U 3Ha-
KM XYZI0’)KeCTBEHHOT'0 INCKYPCa, LIe/Ib0 BK/IIOUeHHs

JINHrBUCTUKA

KOTODBIX SIBJISIeTCSI, HAa HAIIl B3IJIsI/I, BBeJileHUe ellje
OJJHOTO acrieKTa perpe3eHTaliu pedeperTa. Tak, B
Me/iaTeKCTe eCTb MHTePTeKCTyalbHOe BKJ/II0UeHue,
KOTOpOe Onarofiapsi crieljuduike XyZ0>KeCTBEHHO-
ro JUCKypca 3CTeTHUYeCKH M300pakaeT 00BEKT U
CBsi3aHHBIE C HUM CcoOBITUS: One intriguing feature
is an inscription on the base in Kufic Arabic. In his
poem Parzival, Eschenbach recounts: “On the stone
[the Grail], around the edge, appear letters inscribed,
giving the name and lineage of each one, maid or boy,
who is to take this blessed journey. No one needs to
rub out the inscription, for once he has read the name,
it fades away before his eyes”. Tak, aBTOp TIpH TI0-
MOIIIU TIOTUTUCKY PCUBHOCTH, @ UMEHHO BKJTFOUEHUST
3HaKa Xy/JJ0’>KeCTBEHHOr'0 IUCKYpca, J00aBJIsieT elije
OJJMH acIieKT perpe3eHTal[uy 00beKTa — 3CTeTH-
YeCKUil Hapsily C PeTMTUO3HBIM U UCTOPUUECKUM.
3HaK XyZ0>KeCTBEHHOTO TUCKYPCa TAKIKe BBIAESeT
CMBICJIOBYIO ZIOMWUHAHTy MeauaTtekcTa (the Holy
Grail), nobasnsis cmbicabl (text in Kufic Arabic,
miracle surrounding the Grail) v Bbifiensis Ipu
3TOM JJOMMHAHTHbIH KomnoHeHT «CBSAIIEHHBIN
MMPEJMET» KOrHUTUBHOM MOJe/N CUTYyaLUu.

B MepuarekcTe, peripe3eHTHPYIOIIEM Mefna-
JVCKYPC, COJIEP>KUTCSI MHOT'O 3HAKOB XY/I0’KeCTBEeH-
HOT0, @ TaK’Ke 0TYaCTH UCTOPUUECKOTO /IUCKYPCOB,
HaripuMmep, UMeHa nucatesneu, mo3ToB (English
bishop Geoffrey of Monmouth, Welsh historian
Nennius, Eleanor of Aquitaine, Marie de France, a
French poet at the English court, Chrétien de Troyes,
Wolfram von Eschenbach, the poet Wace, Robert de
Boron), HauMeHoBaHus nepcoHaskeil (Arthur, King
of the Britons, knights of the Round Table, Guinevere,
the knight Lancelot, Merlin, Uther Pendragon, Lady
of the Lake, Joseph of Arimathea, the Maimed King/
Fisher King, Perceval/ Percival, Gurnemanz, Gala-
had, Gawain, Bors), Ha3BaHUs MMpOU3BejleHNUN (an
almost entirely fictional chronicle called History of the
Kings of Britain, the early Arthurian legends, Roman
de Brut — Romance of Brutus, Perceval, the Story of
the Grail, Parzival, Le Morte d’Arthur), HaumeHO-
BaHUsI MeCT W 3HAUMMBIX TipeameToB (Avalon, the
enchanted island; Camelot, home of King Arthur and
his knights; and Tintagel Castle in Cornwall, where
Arthur was said to have been conceived, the Round
Table, the Grail Castle). CnepyeT OTMETUTB, UTO [1PU
BK/IIOUEHUU 3HAKOB XYZA0KeCTBEHHOrO JUCKypca
COXpaHsieTCsI Me/Ia-HappaTUB — aBTOP BKpaTIie
repecKa3sbIBaeT Co/iepyKaHue POr3BeJeHUH NN UX
yacTeld, YTO TaKKe TPUJAET TOJIUJUCKYPCUBHBIN
XapakTep Meauanuckypcy: Wace described how
Arthur came to power thanks to the magical sword
Excalibur and founded the Knights of the Round
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Table; According to de Boron, he secretly keeps the
Grail from the Last Supper and uses it to collect
the blood spilled when Jesus’ body was pierced on
the cross. Joseph’s family later traveled to England
with the precious object, explaining how the Grail
came to Britain; In Malory’s telling, the quest begins
dfter Galahad pulls a sword from a magic stone in
Arthur’s court, proving he is a knight of exceptional
virtue. Together with Gawain, Percival, Bors, and
Lancelot (his father), Galahad goes searching for
the Grail. After many adventures, the knights dis-
cover that their various moral failings (in the case
of Lancelot, his impure thoughts for Guinevere) will
keep them from the Grail — all except for Galahad,
who reaches the Grail Castle, heals the Maimed King
(the Fisher King), and finally sees the holy vessel. On
his return, Galahad is imprisoned in a “dark hole”
by an evil king, but the Grail saves him by producing
food and drink. On arriving home with the Grail,
Galahad is crowned king. The full mysteries of the
Grail are then revealed to him by the spirit of Joseph
of Arimathea: ...the Lord has sent me hither to bear
you fellowship. I was chosen because you resemble
me in two things: You have witnessed the marvel of
the Holy Grail, and you are a virgin — as I was, and
am. Kak BU/IHO, MeJUaTeKCT COJIePKUT O0COObII
3HAaK XY[0’KeCTBeHHOr0 JUCKypca — LIUTATy U3
Npov3BeJieHusi, gaTupyemMoro XV B., HO B 3TOM
CITyyae L[eJIbIO ee BK/TFOueHHsI Ob1/10, Ha Halll B3IVIsA[,
BLIZIBUKEHUE ellle OIHON CMBIC/IOBOM JOMUHAHTBI
the character’s chosenness u, ciefjoBaTe/IbHO, KOM-
noneHTa « XAPAKTEPUCTUKA ITEPCOHAKA»
KOTHUTHUBHOU MO/Ie/T! CUTYaL|H, UTO TakyKe MoJ-
YepKHUBAET UX 3HAYMMOCTD JJIs1 aBTOpa.
PaccmoTpuM 1ienb BK/IIOUEHHs 3HAKOB XV-
ZI0)KeCTBEHHOT0 M (POTBKJIOPHOTO AHUCKYDPCOB
B MeJUaJuCKypC. DTU 3HAKU TaKKe IepejaroT
cMmbica the Holy Grail, Ho B pamkax (oJibKJop-
HOTO U XY/J0’)KeCTBEHHOTO JUCKYDPCOB pedepeHT
Hajle/isTeTCsl YUaCTHUKAMU 3THUX AUCKYPCOB HO-
BOU JOTIOJTHUTe/IbHON XapakTepuctukoit «BOJI-
IITEBHBIN TMTPEJIMET» ¥ CTaHOBUTCS Ba’kKHBIM
3JIEeMEHTOM BBIMBILIJIEHHBIX CUTYaLUii, KOTOpbIe
OTTUCHIBAIOTCST B (POJIBKJIOPHBIX U JIUTEPATyPHBIX
rnpousBeileHUsAX HauuHas ¢ XII B. ¥ 10 Hamux
[Hel; peub B HUX UJeT o ouckax Cestoro ['paans.
Takum 006pa3om, MOJMUJUCKYPCUBHOCTh Me/ua-
JUCcKypca (IIpUCYTCTBHe, TieperyieTeHHEe B HEM
3HAKOB PeJINTUO03HOT0, UCTOPUUECKOT0, (DOJILKIIOP-
HOT'0, Xy/I0’)KeCTBEHHOT 0, KHHOJJMCKY PCa) UCIT0JIb-
3yeTcs [Jisl BbI/IeJIeHUsI CMBICJIOBOW JOMUHAHTHI
MejuaTekcTa U KomrnoHnenTta «CBAMEHHBIN
[MPEAMET» penpe3eHTUPYeMbIX KOTHUTUBHBIX
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MoJesield cuTyaluii. ABTOp CTPEeMUTCS Mo uep-
KHYTb 3HaUNMOCTB CBSITBIHHM JI71s1 TI0OBIX 00O1acTeit
JKU3HU YejioBeKa, JeMOHCTPHUPYs INPU MOMOIIU
3HAKOB Pa3HBIX IMCKYPCOB er0 MHOT'0aCTIeKTHOCTh
U XapaKTepUCTUKH, KOTOPbIMH OH Hajie/iseTcs B
paMKax pasHbIX [JUCKYDPCOB:

—MeJUaUCKyPC: CBALeHHbIN TIpeiMeT, Ipe/i-
MeT yTBapH, IpeIMeT TIOUCKOB;

— pe/IUTMO3HbIN AUCKYPC: CBAIleHHbIN Tpej-
MET;

— XY/I0)KeCTBeHHbBIN/(hOMBKIOPHBINA AUCKYPC:
CBSIIIeHHBIN TIPeIMeT, BOJIIIeOHBIN MpeMeT, TIpe/i-
MeT TIOMCKOB;

— KUHOJIUCKYPC: CBAILIEHHBIN TTpe/IMeT, Tpej-
MeT yTBapH, pejMeT TIOMCKOB.

Takum 06pa3oM ZloCTHUTaeTCsI B3aUMO/JeHCTBHE
JIVCKYPCOB, B pe3yJsibTaTe KOTOPOTO CKJIa/[bIBAaeTCs
MHOroacIeKkTHoOe rnpejcTtabiaeHne o Cearom ['pa-
ase, HeKOe coeIMHeHNe 3HaHUM 0 HeM, B KOTOPOM
CaMbIM Ba’>KHBIM SIBJISIETCSI 3HaHHWE O XapaKTepu-
cruke «CBANIEHHBIN ITPEMET».

B pe3synbraTe KOMOMHMPOBaHUSI 3HAKOB pas-
HBIX JIUCKYDPCOB C L1eJIbI0 BbI/IBV)KEHH ST CMBICJIOBOM
JOMUHAHTHBI, KOMIIOHEHTOB KOTHUTHUBHBIX MOJe-
Jleld CUTyalMi, AeMOHCTpaliuy pa3HbIX XapakTe-
PUCTHUK TIpeiMeTa IPOUCXOAUT OJIeHAMHT — Haslo-
JK€HUEe Pa3HbIX MEeHTabHBIX MPOCTPaHCTB [16], a
HMMeHHO: ()peliMOB «CBSILLIEHHBIH IpeiMeT», «IIpe/i-
MeT yTBapu», «IpeAMeT MOMCKOB», «BOJIILEOHbIH
TIpeIMeT», UTO IMPUBOJUT K POPMUDPOBAHUIO HOBOTO
GsieH/1a — dpeiimMa, OTHOBPEMEHHO BKJIFOUAIOIIIET O,
Ha Halll B3I/Is1/], BCE paHee perpe3eHTHPOBaHHEbIE B
MeuaiucKypce hpeiMsbl.

Mo AMCKYPCUBHOCTE MeJMaIUCKypCa TaKKe
MIPOSIB/ISIETCS] B TOM, UTO OH JIeMOHCTPHUDYET, KakK
XYJ,0’)KeCTBeHHbIM U (OJIBKIOPHBIN JUCKYPChI
TIPOLIIBIX BEKOB BJIUSIOT Ha CHO’KeTHBIE JIMHUH CO-
BPEMEHHOT0 XY/I0)KeCTBEHHOTO W KMHO/IUCKYpCa:
From the first Arthurian texts of the 12th and 13th
centuries to Le Morte d’Arthur, written in the 15th
century, the Grail stories caught the spirit of the
age. In part this was because of their dense spiritual
symbolism, but they also hinged on an exciting plot
device still used by cinema and fiction today: the
hero’s journey. CnesyeT OTMETUTh, UTO PeTUTH-
03HBIH JUCKYPC B CBOE BpeMs OKa3bIBaJl TIOX0XKee
BAWSIHHME Ha XY/0)KeCTBeHHbIN AucKypc XV B.:
Thomas Malory’s Le Morte d’Arthur was produced
toward the end of the Arthurian heyday in the 15th
century. The text was built on a tradition in which
only one knight would be able to resist all the temp-
tations thrown in his path, as Jesus had done when
he resisted the devil.
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3HaKaMU COBPeMEHHOTO XY/0KeCTBEHHOI0
IUCKYPCa, TIPUIAIOIIUME TOTUAUCKY DPCUBHBIN Xa-
paKkTep MeJuaJNCKYPCY, SBISIOTCS SI3bIKOBBIE e/IH-
HULBI, 0003Hauatoue uMs aBTopa (Dan Brown)
v Ha3BaHue npou3sBejieHus (The Da Vinci Code).
OCHOBHBIM 3HAaKOM KHHOAMCKYPCA BBICTYIIAET SI3bI-
KOBasi e/[UHHUL]a, 0003HaualoIIasi UMsl TepCoHaxa
(Indiana Jones); Ipy TOM aBTOp BKJIFOUaeT LUTATY
u3 ¢uabMa, KoTopas Tak)Ke BbIfle/isieT CMBIC/IO-
BYIO JJOMHUHaHTy MejuaTtekcta (the Holy Grail),
nmobarssst cMmbica (simplicity) myTeM yKa3aHHs Ha
pog 3ausaTuil Mucyca Xpucra: “That’s the cup of a
carpenter,” Indiana Jones states in the 1989 movie
about a 20th-century quest for the Grail, set against
the backdrop of World War I1. He wisely selects the
most modest-looking chalice from the dazzling se-
lection. TTocnenytomias uTarta, gAatTupyemas IV B.,
BBIJIe/IsIsT CMBICJIOBYIO JOMUHAHTY MeJUaTeKCTa,
TaK>Xe repejiaeT CMbIC/ simplicity, a Tak>ke 10TI0JI-
HUTeNbHBIN cMbIC holiness, UTO Tak)Ke TPUBOAUT
K Bbl/iBM)KeHHI0 KoMmoHeHTa «CBAIIEHHBIN
MNPEOAMET» KOTHUTUBHOW MOZeIU CUTYyaLUu:
As the fourth-century Early Church Father John
Chrysostom wrote: “The chalice was not of gold
in which Christ gave His blood to His disciples to
drink, and yet everything there was precious and
truly fit to inspire awe”. 3HaK¥ pa3HbIX JUCKYPCOB,
pasfesisieMble 3HAUNTEeTbHBIMA BpEMEHHBIMU TTPO-
Me)XyTKaMH, BBI/Ie/ISIIOT O HU U Te JKe CMbICJIOBbIe
MOMWHAHTHI U OTpe/ie/leHHble KOMITIOHEHTHI pa3-
HBbIX KOTHUTUBHLIX MO/leflell CUTyal[uii; KOHTPacT
MeXXJy HUMHU TIPUBJIEKaeT BHUMaHUe Pel[UITNeHTa
K 0603HauaeMoMmy.

Briarogapsi BKIIOUEHHWIO 3HAKOB MUCTOpHUYe-
CKOTO0, Pe/TUTM03HOT0, Xy/J0’)KeCTBEHHOTO U (OJIb-
KJIOPHOTO JUCKYPCOB Me/INaJUCKypc mpruobpeTaeT
XapakTep MOJUIUCKYypPCUBHOro. B pe3ynbraTe
€03/1aeTCsI KOMOMHUPOBaHHBIN AUCKYPC, B KOTOPOM
OJJHOBDPeMeHHO TIpe/iCTaB/IeHbI BCe B3aUMO/|eMCTBY-
IOIIMe TUCKYPCHI, U BCé OHU OKAa3bIBAIOT BIUSIHUE
Ha BOCIIpUSITHE Ka)k[Or0 U3 HUX U BCEX B IIeJIOM,
HaJlessisl OWH U TOT Ke 00BeKT pa3HbIMH Xapak-
TePUCTUKAMHU U MPe/ICTaBIIsIs, TAKUM 00pa3oM, ero
C Pa3HBIX TOUEK 3peHUs1. B pe3ynbraTe HamoXKeHUs
pasHbIX QpeliMOB MPOUCXOAUT GOPMUPOBAHUE
HOBOTO (hpeiiMa, BK/IFOUAIOIIero BCe paHee Ipeji-
CTaB/IeHHBIE B MeJUaJNCKypce. BKitoueHre 3HaKOB
IPYTUX AUCKYPCOB, CO3/laHUE TMOTUIUCKYPCUB-
HOCTU OOYCJIOBJIEHO I1e/bl0 )XKYPHAIUCTA TIPH-
BJIeUh BHUMAaHUE K PeJINTUO3HON CTOPOHE XKU3HH,
K BOTIPOCY O Ba)XHOCTHU OBJIafIeHUsI PeJTUTHO3HBIM
3HaHWEM B TOM UHWCJie U TIPU TOMOIIY 3HAHUHN U3
WCTOPHH, TUTEPATyphl, GONbKI0Pa, KMHO.

JINHrBUCTUKA

IMonuAUCKypPCUBHOCTh MeAMaIUCKypca MpH-
BOJUT K B3aUMO/IEWCTBUIO Pa3HbIX [UCKYPCOB:
3HAaKU UCTOPUUECKOTO U PEJTUTHO3HOTO [IUCKYPCOB
OKa3bIBAIOT BIMSIHUE HA COBPEMEHHY0 UHTEpIIpe-
TalUio COOBITHH, HaTIpUMep, OOBSICHSIOT MPOUC-
XOXK/[eHHMEe XapaKTePUCTHK CBAIIEHHOI0 TIPe/IMeTa;
TIPY 3TOM UCTOPUUECKHE U PeJTUTUO3HBIE COOBITHUS
B PaMKax COBPEMEHHOTO MejHaJuCKypca pac-
CMaTpPUBAIOTCSI C COBPEMEHHOM TOUKU 3peHusl, K
[IPUMEpY, 3TH COOBITHS, a TAKI)Ke COJIEPXKAHKE Xy 10~
»KeCTBEHHBIX [TPOU3Be/IeHUH Mepe/latoTCs B )KaHpe
HOBOCTHBIX CO00IIIeHUH. Bce 3T0 CBUAETETBCTBYET
0 TepeceueHHH, B3aMMOOOYCIOBIEHHOCTH U B3a-
MMO3aBUCUMOCTH PA3/IMUHbIX 00/1aCTel 3HaHUS U
JIesiTeIbHOCTH YeJIOBeKa.
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