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AnHoTanus. [{enpio HacTOSIIEH CTAThU SIBISETCS OCMBICICHUE KOHTAKTHBIX CBszeil ¢ ['€te (B ToMm
qHclie Yyepe3 APYTuX aBTOpoB ucTtopuu o PaycTe) B poMaHe JaTHIIICKOTro npo3anka Maprepa Orrosuya 3a-
puns (1910-1993) «Danemuserit @aycr, wim [lepenpapiiennas, monogneHHas mosaperras kaura — [LILILy»
(1984). IlpeameToM HcClIeOBaHHSI CTAHOBUTCS TIEPEBOAHOM TEKCT KaK OOBEKT TpaHCTPaHUUbs (POMaH ObLT
nepeBesieH Ha pycckuil si3pik Bannoii Bonkosckoit). [lucarens urpaer konamu pa3iniHbix Bepcuit Paycra —
ot kaury, uzganHoi llmucoMm, yepes mocpeactso Kpucrohepa Mapioy (3apuHeM MOCTOSHHO YIIOMHHAETCS
u nutupyercs ero « Tparndeckas ucropus nokropa @aycran) u I'ére («Dayct» Toxxe IpsSMO yIIOMHHAECTCS U
uurupyetcs) 1o Tomaca Manna u BynrakoBa, u nepeBoguria 4yTKO OTpaxkaeT 3T0. B n3o0paxkeHnn nakra
YeJIOBeKa M JIbABOJIA 3apUHb JEMOHCTPUPYET MHTErPaIbHYI0 (GopMy KOHTakTOB ¢ Mapioy, ['€re, Tomacom
MaHHOM U ByirakoBbIM, B CO3aHMM LEHTPAJIBHOIO IIEPCOHAXKa — My3bIKaHTa — ¢ Tomacom MaHHOM, B
0TOOpaXEHUHU Yepe3 LIECTBUE IbSBOJA CO CBUTOM IO CTOJIMIE MOJUTHYECKON M JUTEPAaTYypPHOH >KU3HHU — C
BynrakoseiM. [luddepentmanbaas popMa KOHTAKTOB MPOSBISIETCS Yepe3 oTpullanue criacenus borom day-
cta (Macrepa, My3bIKaHTa U JIp.) U TapOBaHUA eMy MOKos. DaycCT JaThIIICKOr0 aBTOpa — HcYaaue aaa, 00o-
pOTeHb, Majay, KOMEHAAHT HAMCTCKOro KoHiyareps. JuddepenunansHas popmMa KOHTAKTOB MPOSBISIETCS
U 4epe3 HAMEPEHHYIO [IEPETacOBKY MOTHBOB NMPOTOTHUIOB. «®DanbmmBeiii @ayct» M. 3apuHs U epeBOIIH-
ubl B. BOIKOBCKON — CIIOXHBINA KOMIUIEKC MHTEPTEKCTYyallbHOM M MEPEBOAYECKONM BTOPUYHOM aBTOPCKOU
BHEHAXOAUMOCTH. [Iucarens yXOauT OT BIUSAHUS LEJIOr0 psiia IPOU3BEACHUM, IEPEBOIUMIIA HACIEAYET UH-
TEPTEKCTYaNIbHYI0 BTOPHYHYIO ABTOPCKYIO TPAHCTPEIUEHTHOCTh U JAXKE LIETIOUYKY MHTEPTEKCTyallbHOM BTO-
pu4HOI aBTOpCKOM BHenonoxxHOocTH (Mapoy, ['ére, Bynrakos, Tomac ManH u ap.).

KiroueBsble cjioBa: pererniys; HHTEPTEKCT; KOHTakTHbIe cBsi3u; dayct; Morann Bosnbdranr [Ere;
Tomac Mann; Maprep 3apunb; Banga Bonkosckas
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B 2024 r. ucnonnasiercs 275 neT co AHS poxKIe-
Hus ['ére u 250 net co AHS BBIXOA B CBET €r0 KYJIb-
ToBOoro pomaHa «CrpamaHust IoHOTO Beprepay.
Horann Bosbranr I['éte — cTOJb BHYIIWTEIIbHAS
¢urypa naxe cpeay reHHEB 4eJIOBEYeCTBa, YTO MH-
poBas réreaHa paspociach J0 TUTAaHTCKOTO KOJInYe-
CTBa UCTOYHUKOB. XOTA BEPIIMHY Ir€TeaHbl COCTaB-
JNSIOT  TPYABl  KPYNHBIX  yYeHbIX [ 'epmanun
(W.Boehm, F. Koch, K.-O. Conrady, H. Korf,
R. Friedenthal etc.) u Poccum (B. XKupmyHckui,
A. Anukcr, H. Bunemonr, C. Typaes, K. CBacbksn u
Ip.), Ha TOJHYIO pasraikKy TBOPYECKUX TaliH BeJU-
KOTO HEMELKOro KjacchKa YelOBeuecTBy, 0e3-
YCIIOBHO, Ha/IEATHCS HE TIPUXOIUTCSI.

Co3marenp OeccMEpTHBIX IIEACBPOB  JMPUKH
(cpenu xotopsix MuHHaTiopa “Wanderers Nachtlied
II” («Hounast mecHs crtpamamka II»), Komrekius
CTHXOTBOPHBIX XeMuyxuH “West-Ostlicher Divan”
(«3amamHO-BOCTOUHBIN  nuBaH»)), »dmoca (“Die
Leiden des jungen Werthers” («CtpagaHust FOHOIO
Beprepa», “Wilhelm Meisters Lehrjahre” («["omsl
yueHus: Bunberenasma Meiictepa») U Ap.) U Apambl
(“Egmont” («3rmonT»), “Iphigenie auf Tauris”
(«Udurenns B TaBpume») u mp.), ['ére B mepByio
ouepenp npencTaer aBTopoMm «Daycray, mpousBene-
HUS CTOJIb MOHYMEHTaJIbHOTO, CHJIBHOTO H ITyOOKO-
ro, 4TO OHO 3aHSUIO JIOCTOMHOE MECTO PSIOM C
«nuamoity u «Onucceeity T'omepa, «boxecTBeH-
Holt komemuei» [ante, «[ammnerom» Ilekcnupa.
I'ére mepruoma «bypu m HatHckay 3a00Jel «MHUPO-
BbIM qyxomy Illexcnupa, u ero cTpacTb K MUPOBOMY
pa3maxy He OCTbLIA, a B MOJHON Mepe BOIUIOTUIIACH
B «®aycte». C BEIMKUM aHITIUACKUM KIACCUKOM
['ére pomHUT M «IIEKCIHPOBCKOE pa3zHooOpazuey,
MacITaOHOCTh MPOOJIEeM, COUETaHUE PEaTbHOCTH U
(aHTacMaropum, TPAaruueckKoro M KOMHYECKOTO,
ClIeJOBaHWE TPHUHIMIY «BECh MHpP — TeaTpy.
Hemenxuii 1mosT OBUI YEJIOBEKOM HEOOBIYANHO
CHWJIBHOTO TEMIIEpaMEHTa M B TO e BpPeMsl TIOCTOSH-
Horo camoorpanuueHus (mo Konpamu, coodpa3sopa-
HUS HATYpbl «OypHOTO T'eHUS» C KOHKPETHUKOW JKU3-
HU B JKEJAHUH IPOTHUBOCTOSTH Pa3pyIIUTEIHHBIM
CWJIaM TyOsIIero U3HYTPH €CTECTBA), CyOhEKTUBHON
JIUYHOCTHIO, HEOOBIYallHO OTKPHITON BHEIIHEMY,
O00BEKTUBHOMY MHDY.

Pezonanc 1. B. ['éte Benuk u B Hallle BpeMs, UM
HEMEIIKOTO KJIACCHKA OCTaeTCs OJHUM W3 Hambolee
BIIMATENBHBIX MHUPOBBIX JUTEPAaTypHBIX MMeH. Ho-
BeMIlIas Npo3a COACPKUT LETbI KOMIUIEKC OTCHUIOK
K I'ére Ha pasHBIX YPOBHAX XYyIOXKECTBEHHOI'O TEK-
cra. 1. J1opuIInH BBIAETSUT HHTETPAIBHYIO U TUd-
(epernuanpHyl0  (OPMBI KOHTakTOB. B miepBOM
Cily4ae B3aWMOJICHCTBHE IMPOIUKTOBAHO CO3BYUHEM
MX TBOPYECKUX 3aMBICIIOB, BO BTOPOM — IOJIEMUY-
Hocthio [Hropumuu 1979: 149]. Ilo H. Konpany,
TUTEepaTypHBIE CBS3H — SIBJICHHE, COITyTCTBYIOIIEE
BO3HHKHOBCHHIO OJHOPOIHBIX JIUTEpaTyp MpH

HINYAN TMOXO0XHX HCTOPHUYECKUX YCIOBHUH, a He
ompenensitoree ero [Konpax 1972: 315-329]. JIu-
TepaTypHbIE KOHTAKThI Pa3leNIAIOTCS Ha CHHXPOH-
HBIE C OJHOCTaJHUATBHBIM JIUTEPATypHBIM MaTepHa-
JIOM ¥ IWaXpOHHBIE C HACIIEANEM MPEAIIECTBYOLIINX
JIUTEpaTypHbIX 3M0X. «['éTe u MupoBas juTepaTy-
pal» — mmpoualmuii TMAXPOHHBIA KOMIUIEKC KOH-
TAKTOB, BIHUTABIINK B ceOs pa3iIHyYHBIC OTCHUIKU K
I'ére JI. Toncroro, ®@. JocroeBckoro, T. Manna,
M. bynrakoBa u Ap., a Takxke Nepekyinuky ['ére c
Beprunuem, Mante, IllexkcnupoM uepe3 ceMaHAIMU3
(FO. Kpucresa). Hacnenyst I'ére, mucatenu obpa-
IIArOTCs U K OoJiee MO3JHIM MHUCATENIM (TakkKe ero
HACJIETHUKAM), YTO YCIOXKHSIET BPEMEHHOW Xapak-
Tep KOHTAKTA.

Ilo yrBepxnenuto II. bepkosa, «mpenomieHue
SIBIICHUH 9y>KUX JTUTEPATyp B TBOPUECKOM CO3HAHUU
nucarenell, KOMIIO3UTOPOB, XYIOXHHUKOB, B HUCKYC-
CTBE KHHO, ICKIaMall{ U T. I.» ABJSIETCS OJHUM U3
BUJIOB JIUTEPATYPHBIX KOHTAKTOB HapsIy C «yCBOeE-
HHEM CIOKETOB, 00pa3oB, MPUEMOB, KAHPOB, CTHXO-
CIIOKEHHSA U T. IL.», «IEpeBOJaMHU-TIepepaboTKaMu
TOYHBIMH TEPEBOJIAMH», (IIOJIPAKAHUSIMH WHO-
SI3BIYHBIM JINTEPATYPHBIM TPOU3BEACHUSIM, TIOJIEMU-
KE€ C HUMH B XYZO0XXECTBEHHOW (opme, MapoausiMu
Ha Hux» u 1p. [bepkos 1981: 38]. A. BecenoBckuit
CUMTaN, YTO «3aMMCTBOBAaHHE MpPEIIOJaraeT B BOC-
NPUHUMAIOLIEM HE IyCTO€ MECTO, a BCTPEYHOE Te-
YeHUE, CXOAHOE HANpaBJICHHE MBILIUICHHUS, aHAaJo-
ruuHble 00pas3el QanTtazum» [KupmyHckuii 1939:
16]. OTnaneHHoe OT Hac MO BPEMEHHU HHOA3BIYHOE
sBieHre ['éTe mpuBIIEKaeT COBPEMEHHBIX PO3auKOB
aKTYaJbHOCTBIO CBOETO MECcCEIKa — YHHBEPCAJIbHO-
CTBIO B3IJISIOB, CTPEMJIGHHEM IIOCTUYb HCTHHY,
YTBEP)KICHUEM BEYHBIX UYEJIOBEUECKHX LIEHHOCTEH.
Pycckas n Hemeukas KynbTypa OJIM3KH IpYT Ipyry
Onaronaps psAy MOCPEIHUKOB Mexay HUMH. Kowm-
napaTuBucT A. Jluma BbIAEISIET psii UHAMBUAYAIIb-
HBIX (TIFicaTenw, OOIECTBEHHbIE NEATENH, ITyTelle-
CTBEHHUKH M JIp.) M KOJUIEKTHUBHBIX (CTpaHbl, TOpo-
na, YUpeKIeHUs, OMONNOTEKN U Jp.) TOCPEIHUKOB
[duma 1977: 121-137]. I'ére ocrtaeTcs OmHUM U3
HaunOoJiee KPyIHbIX WHANBUAYAIbHBIX IOCPEIHUKOB
MEX/1y HEMELIKON U pPyCCKOM TuTepaTypamu.

Ha xakom s3pIKe YMTAaOT HEMEUKOI'o KJAacCHKa
MUCATENN, HAXOIIIUECS] C HUIM B MHTEPTEKCTyallb-
HoM nuanore? EcTh n oTnnume MexIy TeMm, B Ka-
KOM SI3BIKOBOM OOJIMKE MPOHHMKAET B KYJIbTYpy 3a-
pyoexnoe sBrmenue? Ilpum Bocmpustuu [€te Ha
HEMELIKOM S$3bIKE B BOCIPHHUMAIOIEM IHCaTese
CIIOBHO MPOOYKIaeTcsl AyX NEPeBOAYMKA U CHIIBHEE,
4YeM IIPU YTEHUM B PYCCKOM IIEpeBOJIE, XKeaaHue (U
[IPaBO) TBOPHYECKOIO BMEIIATENbCTBA B OpPUTMHAI.
MOXHO JIM TOBOPHUTH O HALMOHAJIBHON aJanTaliu
'éte HOBEMIIMMH PYCCKUMH M PYCCKOS3BIYHBIMH
npo3ankamu? Ecin gelicTBue poMaHOB NMEPEHOCHTCS
n3 'epmanum B cTpaHbl Jpyroi KyJbTYpbl, 3 OpU-
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THHAJA yCTPAHSIOTCS YyKIble U HEMPUBBIYHBIC LIS
pycckoro uuratens 3yeMeHTsl, To, o H. Konpany,
3TO HALMOHAJIbHAS afanTalusl.

Kak paOoraer mepeBOIHOM TEKCT, B KOTOPOM
HaOJI0AI0TCs OTCBUIKM K ApyroMy aBTropy? Omupa-
ACh Ha TPYIbl TPEAMEeCTBeHHUKOB [TiocTaHoBa
2008; Berry, Epstein 1999], u3BectHblit TeopeTrk B.
AwmuHeBa B cBoeii crathe «llepeBon kak gopma pe-
MPe3eHTANH KYJIbTYPHOTO MOTPAaHUYbI» UCCIETYET
O0COOCHHOCTH PENpPE3CHTAMU TMOPUIHON HICHTHY-
HOCTH, KOTOpasi OCYILIECTBISIETCS KaK «B IPEAEIax»,
«BHYTPH» TOMOTCHHOM KYJBbTYPHI, TaK U «Ha TPaHU-
[1ax», B «IPOMEXKYTKE» MEXAY Pa3TUYHBIMH TPaIu-
uuamu  [AmuneBa 2022]. IlepeBomuuk aBTopa,
Haxozsmierocs B auasnore ¢ ['ére, BctymaeT B quajor
Y C HEMELKHUM KIJIACCHKOM.

IIpoza 1980-2020-x rr., Kak U TBOPYECTBO
NPebIAYIINX TEPHUOAOB JUTEPATYPHl, MPONHUTAHA
réreBckuMH KoJamu. HaOmiogaercst oOpaiieHue K
TFETeBCKUM LUTaTaM, PEMUHHCLEHIUSAM, aJUTIO3HIM,
onorpaduyecknM (hakTaM, CIOKETaM, IMEePCOHaKaM,
Ha3BaHWAM, CHUMBoJaM. B mepByio ouepens oOHa-
PYKUBAIOTCS MEPEKINYKU CO 3HAMEHHUTOM Tpareiu-
el Hemenkoro reuus. Poman «@ansmuBbiii @aycT»
JIATBILICKOr0 Mpo3avKa U My3blkaHTa Maprepa 3a-
puHs TmosABMICS Ha cBeT B 1984 r. B mepeBoje Ha
pycckuii s3pik Banael BonkoBckoi. OTo cuibHOe,
NIEpBOro psiia NMpou3BeAeHHUe, cBsizaHHOEe ¢ «PDay-
ctom» I'ére uepe3 nocpeanuuectso K. Maproy, T.
Manna, M. bynrakosa u Apyrux nucareneil. Ao-
3un Ha ['€re TasTca B MHTEPTEKCTYalbHBIX XOHaX
pomana Ymunrusza AutmaTtoBa «TaBpo Kaccanmpepy
(1994). Poman Mapka Bepkonaiiko «Jloxtop ®ayct
u ero arertrypa» (2022) ycuimBaeT Y4YEHYIO WIO-
crach Daycra U Ha JMOOOBHOM IUTaHE M300pakaeT
napadpas mo0Bu noxmioro ['€re k Yibpuke ¢QoH
JleBeTnoB. MIHTEpecHas HaxoqKa — pyKOMHUCHBIN po-
MaH «[Kopracap]», HAIMMCAHHBIH KOJJICKTHBOM aB-
TOPOB BO IUiaBe ¢ JlmutpreM baBuibckuM mnpu yda-
ctuu Hmutpusa [eiua, xen, Dnunsl Boiinexos-
ckoit, Aanpest Ko, Aunpes Jlebenera, Aumpes Mar-
BeeBa, Anekcanapa Bombriackoro. IIpoekT pomana
Obul mHMOUMUpoBaH B livejournal.com (KXK) 30
utons 2003 r. [IpousBenenHue, CymecTByOIIee B MO-
CTaX W COOpaHHOHM IO HUM PYKOMHUCH (JTMIHBIN ap-
xuB [mutpus baBuibckoro), HamucaHo B CTHIC
Kopracapa no ¢abyne daycra. basunbckuid, cam B
UTOT€ HAIMCAaBLUIMH [BE TPETH TEKCTa, pas3jail Ia-
pOJIb BCEM JKENAONIUM y4YacTBOBAaTh B NPOEKTE, H
BBIILICYKa3aHHbIE aBTOPHI B paMKax OOILIETO CIOKeTa
co3maBamu mocTel. Tekct wumeer «TearpambHOe
BeTymuieHue». B mpoussenenun ¢urypupyror da-
ycr, Meducrorens, néc, Maprapura (Mapro u Pu-
Ta), AUPEKTOP TeaTpa U APYrhe MepCOHAXU H3BECT-
HoWl alynbl. M300paxkas THUMUYHYIO WMCTOPHIO
(mpoBMHIMAT OCBaWBaeTCs B CTOJHIE), AaBTOPHI

ccputaroTesl Ha ['€re, KOTOpBIM CUUTAN, YTO IyTh
@daycTa MPOXOTUT BCE YETOBEUECTRO.

Takke aKTUBHBI MPSMbIE W HESIBHBIE OTCHUIKH K
npyruMm mpousBeneHmsiM ['€re. K mpumepy, npous-
Benenue Mrops Buminerenkoro «HeusouparensHoe
cpoactBo. Poman u3 1835 roma» (2018) npsamo ot-
ChUIaCT K TpeTheMy pomany l'ére — “Die Wahlver-
wandtschaften” («36uparensHOe poacTBoy), 1809.

Bouctuny kynbTOoBO€ BiMsHUE ['€Te HA pyCCKYIO
nureparypy onucano B. XXupmyHCkuM B ero Tpyne
«I'éte B pycckoil nutepatype» [XKupmyHckuit
1937], u 3T0 BO3AEHCTBHE MOKHO PaclpOCTPAHUTh
Ha JUTEpaTypy MHUpPOBYyI. Penenmmm HeMmenkoro
TeHUSl B MUPOBOI JIUTEpaType MOCBSIIEH OOBIION
psn padot. Toabko 0030p 3TOH JIUTEPATYypHI OT IMep-
BBIX TIONBITOK OCMBICTUTh 3Ty Cpa3zy CTaBIIyIO
HEOOBATHOH TpoOJieMy dYepe3 3HAMEHUTYI0 MOHO-
rpadpuro B. XKupmyHckoro no HoBeHmmx padoT co-
CTaBUT, MOXKaIyi, OTAeNbHY0 KHUTY. K ipumepy, B
uccnenopanun . MmummbaeBoit ananuzupyercs
BIMsAHUE oOpasza ['ére Ha JuTepaTypy mocTMoaep-
Huctckoir 3moxu [MmumbaeBa 2019]. H. Bacun
u3yydaet peueniuio «Paycra» B pycCKOM JIUTEpaTy-
pe nepBoit Tpetu XIX Beka [Bacun 2012], U. [Tomo-
Ba u JI. KonsuoB — B npame JI. Annpeesa [Ilonosa,
Konbuos 2010]. PenentuBHo#t cynpoe «CTpaganuii
oHOTO Beprepa», B ToM umciie pyccKOMy XyAoxke-
CTBEHHOMY cIieqy 3Toro pomana [€re, mocBsimeHa
kaura M. benta [bent 2016]. Ocoboe BHMMaHWE
yu€HbBIX 00palieHO0 Ha HEMEIKYIO JINTeparypy, o0-
nyuy€HHyro ['ére [MenpmukoBa 2010; Jlanununa
2003]. Takomy uHTEpecy nucatenel k ['€re Mbr 00s1-
3aHbI KaK €ro reHHIo, Tak M JYXOBHOMY «IIPHUCBOE-
HUIO» HEMELKOIo KJacCHKa IpyTHMH aBTOpamH.
[Iponomxum psig BIOXHOBIAEHHBIX ['€Te pycckux
nucatenelt u  unocopoB — B. IKykoBckwit,
A. Ilymxun, U. Typrenes, B. Conoswés, H. bepas-
eB, A. bensiit u np. Hy)xHO nMeTh Beckue TTPUINHBI
OpaThcs 3a HccienoBaHue peneniuu [ €te.

Ilensro HacTOsIIIIEW CTAaThbU SABISETCS OCMBICIE-
HUE KOHTaKTHBIX cBs3el ¢ ['€re (B ToM umcie uepes
IpyTHX aBTOpOB mctopuu o daycTte) B poMaHe ja-
TBHILICKOTO Tpo3anka Maprepa OtToBHYa 3apuHA
(1910-1993) «Panpmuseiii Payct, wnu [lepenpas-
JICHHas1, TonoJIHeHHas noBapeHHas kaura — [LILILy
(1984). IlpeameTrom ucciaeOBaHUS CTAHOBUTCS TIe-
PEBOIHOI TEKCT Kak OOBEKT TpaHCIpaHH4bs (Tepe-
BOJI poMmaHa ocyiecTsitH Bangoit BonkoBckoit, co-
3MaBIICH PYyCCKUHA WHBApHWaHT pomana). Ilmcarens
WUrpaeT KoJaMu pa3iuuHbIX Bepcuid Paycra — oT
KHMTH, u3ganHol llnucom, uepes nocpenctso Kpu-
crodepa Mapioy (3apuHeM MOCTOSHHO YIIOMHHAET-
cs U muTHpyeTcd ero « Tparnueckass HCTOpHS TOKTO-
pa Daycra») u ['éte («PaycT» Toxke MPIMO yIIOMH-
HaeTcs W muTHpyeTcs) no Tomaca Manna u bynra-
KOBa, ¥ IEPEBOJUMIIA TYTKO OTPAXKAET 3TO.
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B 1587 1. yctHeie npenanus o Paycte Obu1H 00-
paboTaHbl HEM3BECTHBIM aBTOPOM, COOPaHbl B KHUTY
«Hctopus o noktope Moranne daycre, 3HaMEHUTOM
YyapoJee U YCPHOKHMKHUKE» U OILyOJMKOBAHBI U3-
natenem . Illmucom (Ppamxdypr). Uyneca, co-
BEpIIacMble JOKTOPOM, OOBSICHAJIMCH B  3TOH
«HapOJHOW KHUIE)» IIOMOIIbIO [IbsIBOJIA U, KOHEYHO,
OCYXKAAJIMCh aBTOPOM (TI0 OJHOM W3 BEpCHid, aBTO-
poMm Obu1 cam Llnuc, peBHOCTHBIN JIOTEPaHUH), HE
napyrommuM dDaycty cnacennsa. Tak yTBepauiach
cs3p Daycra ¢ gpsBoioM (Meducrodens — omHO
n3 uMeH CartaHbl, BOCXOISIEE K CIOBaM «Me(pu3»
(«paspymmTenbpy) U «Todelb» («WDKEIy)), 4To HH-
YyTh HE YMEHBIIWIO MOMYJSIPHOCTH Mara B IJa3ax
Hapoga. B 1590 r. mpemmectBennuk Ilexcnmpa
Kpucrodep Mapnoy coznan tparenuto “The Tragi-
cal History of Doctor Faustus” («Tparuueckas wc-
Topusi goktopa Paycray) (1588—15897) Ha ocHoBe
kauru o ®aycre, uzganHou [llnucom. Bbponsuue
aKTepcKHe Tpynisl B EBpone, B ToM uucie B ['epma-
HUM, TOJXBATWIM CIOKeT Mapioy, BITOCIEACTBUU
CTaBLIMH I'BO3JIEM pelepTyapa KyKOJbHBIX T€aTPOB.
IOus1# ['éTe He ObLT 3HAKOM ¢ TEKCTOM Tparenuu K.
Mapioy, HO 3HaJ €e MHTEpIpeTaluio B BUAE Ky-
KOJIbHOW KOMEIHH, KOTOpas, KaK Mucajl HEeMELKHUI
o3t B aBToOHorpaduu «Ilo33us u npasnay, «Ha Bce
JIajpl 3Bydaia U 3BeHEIa» B HEM.

I'epoit Maprepa 3apunas Kpucrodep Mapnos
(Medwucrorens) — My3bIKaHT ¥ KOMITO3UTOD, KaK U
MaHHOBckHi @ayct — Anpuan JleBepkion («okTop
®daycTtyc»). B TeKCT NaTBIIICKOrO0 aBTOpa HEPENKO
BKJIIOYEHBI Pa3MBIIUIEHUS] O 3aCTONBHOW MY3BIKE, U
naxe «JIlyHHas coHarta» BeTxoBeHa MCIIONHSAETCS U
peduexcupyercs 3a ctonom. Ho Kpuctodep crnoco-
O€H COUMHSTH U UCHOJHATh T€HUAIBHYIO MY3BIKY (Y
HETO HEYeJIOBEYECKHUH ap), YeMy IPUMEPOM CTaHO-
BUTCSl €T0 COHaTa B Tpex dacTax «Capka3Mel». 3a-
PHHB CIIOBHO COOMpPAaeT CBOMX MEPCOHa)XeW M3 pas-
JIMYHBIX MOTHBOB MX NPOTOTHUIIOB U IPYI'HX I'€POEB,
CBA3aHHBIX Cc ucropueil daycrta. Y 3apuHEBCKOU
Mapraputsl — OAMH IJIa3 3eJE€HBbIH, APYrol Kapuii,
Kak y OynrakoBckoro Bomanma (y HEro oauH 3ele-
HBIM, npyroi depHslid). OHa omajbHas IOdTECCa,
omnmnoHeHTKa BiacTu («S mpuHamnexy K neBbM. S
OYCHB-OYCHB-OUCHH JieBas!» [3apuup 1984: 162]),
kak MBan besmomubiil. Tem He meHee Mapraputa
OTKPBITO palxyercsl MOoIMydeHHOH Onmaronmaps SHucy
Bpunpukucy Tpamnenaxy (Paycry) pockommy,
HaclaXIaeTcs po30BEIM OymyapoM. OHa 3J10pagaHO
IyMaeT 0 MeCTH cBOoMM oOuaunkam. Ee nmpexkpacHsblii
o0pa3 HaMepeHHO CHWXeH: Maprapura «Taikom
TacKaeT W3 KJIAJOBKHU CEJIENKY W XpET €€, 3amep-
mwuch B Oynayape» [tam xe: 177]. Jlacke ¢ Sxurcom
Bpunpukucom otaaercs BCKOpe IOCE €ro yXaKu-
BaHMIiA, HO HE U3 JIIOOBH K HEMY, a U3 OJaroJapHOCTH
3a MarepuanbHbie Omara. @ayct y 3apuHs cHadaja
criacaeT OpOCHBIIYIOCS B peKy ¢ Mocta Maprapury,

HO B (puHAJe, KaK U FETEBCKUI MEPCOHAX, TYOUT ee:
B «®anpimmBom daycre» Maprapura Opocaet day-
CTa, ¥ OH M3 PEBHOCTH yOuBaeT ee HOxxoM. Y Kpu-
crodepa MapioBa — OONBLION IpaM Ha JIMLE, KaK y
Mapka Kpeicobos; mucatens Kpucrtopep Mapioy
ObUT YOUT yJapoM HOXKa BO3JIE IJia3a, BO3MOXHO, U
MO3TOMY €r0 JBOWHHMK HOCUT HA JIMIE TaKOW LIpam.
[lepconaxx 3apuns cierka npumnajaaeT Ha JEBYIO HO-
ry (Bomanp ctpagaer 60710 B KOJIEHE), TOTOMY YTO
JIeBBIN KaOJIyK y HEro HOAOUT MOJKOBOM, KaK y JIO-
mragy (BeposiTHO, repoi nMeeT KombITa). TpaMmenax
3aMeyYaeT y HEro «4yTh IMOBBIIIE yIIeH HeOOoJbIINe
orpocTkn». Kpucrodep uvacto mpusHaercs, 4to H
ectb Catana («urpath poiib Meducto», mopThe 00-
mjaeTcd ¢ HUM, «He 4ys, uro neped HUM CaTaHay).
Mapnos 1o Carana, To cButa Caranbl (OH SKOOBI
makeld maructpa). [IpsSBON M CcBHTa mepeMenarTcs
no cronuue (Pure). Ecte y 3apuHs u mpekpacHas
Enena: Kpucrodep wurpaer 3a TadenbkiaBupoM
«IIpekpacnyro Eneny», cTojoBas My3blKa CTaHO-
BUTCSI B 3TOM CJIy4ae MY3bIKOH [UIs AyIIH.

«KTO TYT HMCKycuTenb, KTO HCKYIIAaeMbIi — He
pazobpate» [Tam xe: 10], — mpuzHaercs Mapos.
«A BpImTo Haodopot. [locmanen Jlromudepa, THKKO
YHIWKEHHBIH, cTpajgan no Maprapure, B TO BpeMs
Kak nokTop Payct, oOpeTss JeMOHHYECKYIO BIacTh,
0e3HaKa3aHHO INIyMWICAd HaJ HUM M IOTEIIAJICs
[Tam xe: 249]. Kpuctodep nazpiBaer Tpamnenaxa u
CcOo31aHHbIM UM camuM ['omyHkynom. fnuc Bpun-
PHUKHC — HEMEII, XOTS U CKPBIBAET 3TO U MPU3HAETCS
TobKO Maprapute (OHa TOKE HEMKa), ¥ 30BYT €TI0
Horann, kak B npemaHusix uMeHyiotr Paycra (310
nepBoe JIUYHOe UM ['éTe, OT KOTOpOro HeMEUKHUH
KJIACCUK, BEPOSTHO, HaMepeHHO yien B «Daycrey,
Ha3BaB repos ['eoprom).

SAnuc Bpunpuxuc Tpammenax B CBOEM AOME C
MTOXO0XXUMH MEXKIy CO00# 3arpoMOXAEHHOCTHIO JIO-
KycaMHu KyXHH M JJaOOpaTopuu «OeCHpensTCTBEHHO
npenaércss HayKaM, TacTPOHOMUH M CJIOBECHOCTH»
[Tam >xe: 10] (I'maBa 1. Yacte 1. [lom marmcrtpa
Snuca Bpunpukuca). Ha KHMKHBIX IMOJIKaxX CTOST
«zoporue, OeclieHHble TOMa Ha T'PEYeCcKOM, JIaTHH-
CKOM, PYCCKOM, (paHIy3CKOM, HEMELKOM M aH-
TJIMACKOM sI3bIKax» [Tam ke]. SIHuca Bpunpukuca,
anxuMuka (1 MapioB — anxUMHUK, OH BIIAJEET pe-
LENTOM MOJIOJOCTH), 3apUHb UMEHYET MarucTpoM,
To ecTh MactepoM. Ero ropaunynas anrianuanka Ke-
ponaiiHa «C MPUKOJIOTOM Ha 3aThbUIKE KYKHIIKOM,
YEPHBIMH yCEHKAMH 0], HOCOM U TOJIOCOM JIparyH-
CKOTO TMpAIOpIINKa» «II0X0XKa Ha BEAbMY» [TaM
*ke]. Maructp BuguT B MapioBe «4TO-TO JEMOHU-
geckoe», Kpucrodep B TpaHce miender peuent u
yragpiBaeT coH maructpa. Coii norosop (Tpamme-
Jax nepenaer MapsoBy B MOJIb30BaHHE CBOIO MOBa-
PEHHYIO KHHUTYy B3aME€H Ha MOJOAOCTh U JIOOOBbH
NPEKPAaCHOM J>KEHIIUHBI) MY3BIKAHT M MAarucrtp
CKPEIUIAIOT KPOBBIO.
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Uzo0pakaeMble MOTHUBBI yXOISAT KOPHSAMH U B
Jpyrue TMpOM3BEICHHUS aBTOPOB, 00MyuéHHBIX Day-
cToM. braronapss KocMeTHYECKUM U alIXUMHUYECKUM
MaHAmysiqusM  MapnoBa Tpammenax BommeOHO
MOJIOZIEET He TOJNBKO Kak Mapraputa y bynrakosa,
HO W MapoAMHO KaK MOXKWIIOHN IOHOINA Ha maimy0e u
cam ['yctaB on Amenbax B «Cmeptu B Benerumy,
W CTaHOBWTCS B TJa3ax Maprapursl «pbDKHM Hiea-
JUCTOM» (BCIIOMHHM TpeX PBDKUX MEPCOHAKEH —
BECTHHKOB CMepTH B 3ToW HoBeiie). O6pa3 Tpam-
neaaxa M NpoLecc ero OMOJIOKEHUS CHIKEHBI. Yero
CTOUT 3a0aBHOE OMMCAHUE OMOJIOKEHHSI MarkucTpa C
€ro «HOCOM, KOTOpBIH CMaxWMBaeT Ha Mepe3peiyio
CIIUBY» C IOMOUIbIO Ky3HEUHKOB U orypuos! K kon-
Iy poMaHa «Hoc — ciuBa «Bukropus», Takol xe
CUHUH, Kak 110 mpumouek» [3apunp 1984: 300]. YV
Mapraputsl oOHapyKuBaeTcs TyOepkynes, u SHwuc
Bpunpukuc oTnpaBisieT ee B FOpHBIA CaHATOPUU.
MapJioB, 3a00JICBIINH YaXOTKOM, TOXKE HAXOIUTCS B
«CaHAaTOpPUH, OKPYXEHHOM JieCaMH{, CTOSIBIIEM Ha
TUXOM M yeIUHEHHOM KpyTLe ['ayu, Bcero B copoka
kmmomerpax ot Purn» («BommeOHas ropay). CBoii-
crBeHHas T.Manny onmosunus «Tanatoc/Dpocy
npucyma u 3apuHio. Maprapura, mo cioam Map-
J0Ba, noxoxa Ha U€pHyro Mbapu. Umeercs B Buay
coBpeMenHuna Mapnoy u lllekcniupa noatecca Mba-
pu Xep6ept (Cunnm)?. B Maprapury BIioOJIEHBI KaK
Tpamnenax (HeB3aMMHO, HO OHA pagd MaTepUallb-
HBIX OJlar 3acTaBisICT €ro 3aperucTpUpPOBaTh C HEH
Opak), Tak u Kpucrodep (B3aumuo). B pomane ecthb
JIETKHE 3POTHYECKHE CIIEHBI UX CUACTIMBOM JIIOOBH.
I'epounro nmrobar u daycr, B utore youBaromuii ee,
M JbSBON (TEpOM TIOCTOSHHO MEHSIOTCS POJISIMH).
I'masky XIII, onmuceiBarontyro Tocky Kpuctodepa mo
Maprapure, 3apuHb Ha3bBaeT «CTpafaHus MOJIONIO-
ro Beprepa». M306paxeHne npeayyBCTBUA HallU3Ma
B TpeTbel IiiaBe pogHUT «Panbmusoro daycray c
HoBemwmoir T.ManHa «Mapuo ¥ BOJIICOHHKY.
Hemka Mapraputa He X04eT €XaTb C MYyKEM B «Be-
nuKyio ['epMaHuioy», yxacasich TOMY, KAKUMH CTaJlH
HEMIIbI, Ha3bIBas UX «YEIOBEKOHCHABUCTHHKAMHU H
npeaaTensMuy.

[Tomnoe Ha3Banue mnpowmsBeneHuss Maprepa 3a-
puHs «@PanpmuBelii aycr, ninu IlepenpasieHHas,
MOTOJTHEHHAS! TIOBapEHHAsi KHUTa» TOBOPHUT 00 OOHOB-
nennu ucropun o Daycre, XOTs 371€Ch U PaTBLIUBOTO.
«DanpimBbeiM DaycTom» B KHUIE Ha3BaHa «KyJIUHAp-
Hag ¢anTazus Opasma Porrepmamckoro», Happarop
(pacckazumk ot ymma Kpucrtodepa) coobmaer, 9To
HazBaHue «QanpmmBelii dayct, unu Ilepenpasnen-
Hasl, TIONIOJIHEHHAs! TIOBapEeHHAast KHUTa» MPUAyMa JUIsi
CBOEH KHHUTH, TEKCTa, poKaaromerocsi B Tekcte. O0-
MaH (3aBezomoe skenanue Kpucrodepa BbaTh 4y-
JKYI0 KHUTY 3a CBOIO) I[APUT B POMaHE YK€ C MEepPBOM
ctpanutipl. ['epoit Gepercs 3a aeno («B Havane Obu10
JIeTI0»), 3apsich Ha 4yXyto KHUry. Ho oH HanapbiBaet-
csi Ha Oompiiero oOmaHmmka. SHuc Bpuapukuc

TpaMnenax caMm yKpajl 3Ty KHUTY, HalMCaHHYIO CTO
JIET Ha3az.

Kax BynrakoBy, 3apuHIO CBOMCTBEHHO MpsIMOe
oOpalieHne K YUTaTeN0, NPUITIAlIeHne K aKTUBHO-
My THAIIOTy, crymaromieecs kK ¢puHany: «Bam omgo6-
PHUTENBHBI KUBOK M yJBIOKAa 3aCTaBIISIOT MEHs 3a-
paHee Oiaromaputh Bac 3a BCE, B 4Y€M BBI CO MHOWM
coryacHel» [Tam xe: 309]. JlaTBIIICKUNA aBTOp TO-
CTOSIHHO MeHseT OopMy HOBECTBOBAHHMS: COOBITUS B
pOMaHEe M3JIaratoTcsl TO BCE3HAIOIIMM IOBECTBOBA-
teneM (1 Torma Kpucrodep — mepcorak oT TpPETHETO
nuIa), TOo pacckazumkoMm Kpucrodhepom ot muma
«». B peun moBecTBOBaTeNs BCTpeyaeTcs MPUUYA-
JIMBOE COYETaHUE IJ1arojbHBIX BpEeMeH: peodianaer
IpolleAallee BpeMs, HO IEPUOIUUECKU aBTOP CJIOBHO
HaBOJWT JIyIly Ha H300pakaemMoe COOBITHE M OCTa-
HaBIMBAaEeT €ro, «BKIIOYas» HacTosAIlee BpeMms,
CJIOBHO noBeneBast «OCTaHOBHCH, MTHOBEHBE!».

B To e Bpems mepekitoueHHe BPEMEH CIIYKUT
«MHOCTpaHHOCTW» s3bIKa. IIpu Bcell MHTEPTEKCTY-
aJbHOCTH pOMaH 3apwHS OTHIOJb HE BTOPHYEH.
XymoXeCcTBEHHAs 3ajja4ya MUcaTelsl — M300pa3uTh
JKU3Hb JlaTBUM mepen BTOpOil MUpOBOHW BOMHOM U
BO BpeMs Hee, W 3Ta 3ajadya MOJHOKPOBHO M OpH-
TUHAIBHO penieHa. Yepes GayCcTHAHCKYIO UCTOPHIO
3apUHb MOKA3bIBAET MOJIUTHUECKYIO M JUTEPATYp-
HYyIO MECTPOTy U KapHaBaJbHOCTH JlaTBHm 1930-x.
VY ee apMuu 1Ba TaHKa, OJUH U3 KOTOPBHIX pa3Ba-
JWJICS Ha TMapaje W ObLI yTalleH C MecTa JeMOH-
cTpauuu Jomaakamu. JlurepatypHas >ku3Hp Puru
MoKa3aHa yepe3 KaJleHI0CKOI MapoANMHBIX UMEH U
Ha3BaHul nepuoauku. lIpecca, kpuTuka, nmucaTean
OCCIIPUHLHUITHBL: TO MOIT OCAaHHY AKOOBI yTOHYB-
meit moatecce Maprapute lllemne (gaxe Te u3ma-
HUS, KOTOpBIE paHbllle MOHOCWIN €€), TO Mocie ee
«BOCKPECCHMs» HAaMEPEBAaIOTCsl BO3IBUTHYTH Ia-
MSTHHUK HE €H, a ee «KepTBEe» — HEBUHHO I1OCTpa-
JaBllieMy JUPEKTOpy JlemapTaMmeHTa. Braaenen
m3patenscTBa «Kénras Po3zay Auuc Ultepn caupa-
€T CO CTeH ee KOMHAaThl 000M B BUAE PYKOIHUCEH
CTUXOB, «BOCKpecuias» Mapraputa rpo3uTcs Io-
JlaTh Ha HEro B CyJ, HO MEPKaHTUJIHHO yJIOBJIETBO-
psAeTCs HEMallbIM BO3HarpaxiaeHuem. fAnuc Bpun-
PHUKUC HauMHAeT B Pure ycnemHyro Kapeepy mou-
THKa ¥ NPOAOIKAET 3aHATHS COYMHHUTEIHCTBOM WU
agxumueir. CKBO3b TEKCT MPOXOAUT mapadpas da-
Oyner Xpucta u Uyapl, B KOTOPOH repon MOCTOSH-
HO MEHSIOTCS MECTaMH: MATHIIATOBBIA CPeOpEeHHUK
nonyudaeT To Kpucrogep, To Tpamnenax, To Map-
raputa. B oaHOM U3 31MM3010B poMaHa, rOBOPS O
BOCHHBIX Ipenatessix, Kpucrodep mpsmo 3asBis-
eT: «s He Uyna HUckapuor».

JIBoWHWYECTBO — BaKHEHIIMA TpreM 3apuHS.
Kak wu3BectHo, B pomane bynrakoBa «Mactep u
Maprapuray B KaXJIOM U3 TpeX MPOCTPAHCTB (MUpe
Hemrya, mupe Mockssl nepuoga HOII u mupe Bo-
nmaHga) y repoe ecth nBoiHMKK [CokomoB 2016].
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Kpucrodep MapnoB npusnaetcs Maprapure, 4to
oH u ectb Kpucropep Mapnoy, xxusmmuii B XVI B.
psinom ¢ lllexkcnupoM, ¢ KOTOPBIM TECHO 00IIaics, U
lanuneem. KypcuBoM B pomMaHe jaeTcsd cTapuHa, B
KOTOpO#l mepcoHakamMu BbIcTynaioT Kpucrodep
Mapnoy, lllekcniup, ux coBpemenHuna Mspu Xep-
Oept, ee Myx rpad Yumbim XepOepT (ero ums B
J000BHOM TPEYTOJIbHUKE CIOBHO HAaMEPEHHO BbI-
3piBaeT mytaHuny ¢ lllekcriupom), ['ére, baiipon u
np. [TonoOHBI KypcHB YBOJUT pOMaH B ele 00Jib-
myo TryOuHy. MOTHBBI ABOWHHUYECTBA YCHIICHBI
KOHcIMpanueil nepconaxkeil: y Sauca Bpuapukuca
Tpamnengaxa «BpeMEHHBIN TICEBIOHUMY AJIBTUMAaHT
AnpOpepon, Kpucropep Mapior oOperaeT wums
nponasmero 6e3 Bect Kpucrama beccepa, maprtu-
3aH Bacunuii okaseiBaercst Bnagumupom. OOopor-
HUYECTBO IOCTUTAET APYTUX JIOAEH BO BpEMs BOM-
HBI: yacTh npusteneit Kpucrodepa cranossarcs npe-
JaTesIMU U U3yBepamH (a Opyrue ux KepTBaMu).

B u3o0pakeHnun makrta 4yesoBeKa M AbgBOJNA 3a-
PUHB JEMOHCTPUPYET WHTErpalibHyl0 (OpMy KOH-
TakTOoB ¢ Mapinoy, I'éte, Tomacom ManHom u byin-
TaKkoOBBIM, B CO3JaHUM LIEHTPAJIbHOTO MEepCOHaXa —
My3bIKaHTa — ¢ TomacoM MaHHOM, B OTOOpakeHUU
Yyepe3 MIECTBUE JbSABOJIA CO CBUTOM IO CTOJHLE ITO-
JIUTUYECKON U JUTEpaTypHOU Xu3HU — ¢ Bbynrako-
BbIM. Jluddepennmanbhas GopmMa KOHTAKTOB IPO-
SIBISIETCS Uepe3 oTpullanue crnacenust borom ®aycra
(Macrepa, My3BbIKaHTa U Jp.) U JapOBaHUS €My TI0-
Kos. PaycT JaTHIIICKOTO aBTOpa — HCYaaue aja,
o0opoTeHb, nanad. 3apuHb TPAKTYET UHTEPTEKCTY-
JIBHOCTh LIMPOKO, ITOKA3bIBasi KaK OTCHUIKU K I'€te
nocjenoBaTeneil, TaKk U OTPa’keHHE €r0 MOTHBOB B
MPOM3BEICHUSIX MPEIIISCTBEHHUKOB (YIOMSHYTHIX B
pomane Beprumms u lekcniupa). duddepernnans-
Has (opMa KOHTAKTOB IIPOSIBIIAETCS M Yepe3 Hame-
PEHHYIO MEepPETacoOBKY MOTHMBOB MPOTOTUIOB. MeTa-
Mopdo3bl (kTo B pomane daycrt, KTO IbSIBON, KTO
Xpucroc, kto Myna?) npuBoAST K MHOXKECTBY ajb-
TepHaTHBHBIX (QuHanoB. Tak, Maprapura ymmupaer,
3acionsst coboit Kpucrodepa, Ho youBaer Mapra-
puty m panut Kpucrodepa To nmu mentdopackuit
abbar (dra nuHHS BemeT kK cMmepth Kpucrodepa
Mapmnoy, yourtoro B [entdopze), To 11 peBHUBEL
Suuc Bpuapuxuc.

Ecm ®ayct (Tpamrenax) 3aecs yowuiia, To Me-
¢ucrodens (Kpucrodep), usberarommii MoOuIN3a-
UM, Y)Kacarolluiics mpenaTemsiM, Kakou e IbsBOJ,
€CIIM «HUKOTJa HUKOTOo He yOuBam» [3apunp 1984:
280]? ®abyna o Paycre, yyTh ObUIO HE MOOIE.-
HeBIIasi Ha (oHe BOWHBI, MpPEACTaeT UyIOBHUIIHOM
Metamopdozoii. XIV riaBka HaswbiBaeTcs “Arbeit
macht frei” u moectByeT 0 xu3Hu Kpucrodepa B
HEMELKOHN OKKYIAIMX MO/ BHIMBIIIJICHHBIM UMEHEM
MPOMNABILIETO ChIHA CBOEH KPECTHON B MECTEUKE psi-
oM ¢ ObIBIIMM JoMoM Slnuca Bpuapukuca. Map-
JIOBa OCTAaHABJIMBAIOT HALUCTHI, OJUH M3 KOTOPBIX

OKa3bIBaeTCS B MPOIJIOM MY3BIKAHTOM. DC3ICOBEIl
«mpenan baxa, Monapra, Illy6epra, Illymana,
Bpamca, Jleccunra, I'epaepa, unnepa, I'éte» [Tam
ke: 296] (B 3TOM crmcKe, 00paTHM JIOTIOTHHTENTLHOES
BHUMaHue, Jleccunr u I'ére ¢ ux ucropusimu o Pay-
cre). [locne pematpmanum B «BeNHKyrO | epmaHuio»
dayct 3apuns, u300peTaTens CMEPTEILHOTO 3ENbs,
CTaHOBHUTCS YIIOJHOMOYEHHbIM (propepa YpuaHa-
AypexaHa U CTpeMHUTCS BBIBEAATh OMOJIOJUBIIMN €T0
3MUKCUp y ero m3obpetatenst Kpucrodepa «aist omo-
JIOKEHUSI TIPECTapesibIX CBEPXYETIOBEKOB APUHMCKOM
pacel». daycT — KOMEHJAHT KOHIPIarepsl, OH MbITaeT
Meducrodens, CTaBIIero CBSI3HBIM COBETCKUX MApTH-
3aH (ko M3 HUX Payct, kTo Meductodens — naBHO
HETIOHSITHO), U IUIaHUPYET YOUTh ero n300peTeHHBIM
UM $IJIOM, HO COBETCKHE BOICKa OCBOOOKIAIOT TIICH-
HUKOB, 1 Tpamnenax youBaet ceosl.

«Y0eauTh U OKONIMAYUTh €10Ka — BOT UCKYCCTBO
Tak HMCKyccTBO» [Tam xe: 215]. Yenoek ect He
TOJIBKO THIILY, HO U BCE, YTO IpeylaraeT emy oorie-
cTBO. Brime 6pu10 oTMeueHo, uto Kpucrodep (kax
Meducrodens) cobnazuser fAnmnca Bpuapukuca
(kak daycTta) BEYHON MOIOIOCTHIO U IIFOOOBBIO
MPEKPacHON KEeHIUHBI, Oeps B3aMeH KHUTY Tpam-
nexaxa. Ho, kak BeIsIcHAeTCS B anuiiore, TpaMmeaax
cam muarvatop. QPanpmuBel He Tonbko dDaycT u
Meducrodens, a Besi COITUANBHO-TIONATHYIECKAS 00-
cranoBka B JlatBuu 1930-x rr. U3o0paxenue Jlat-
BUU B IIpeaBeprun BTopoil MUpOBOIT BOWHEI U 3aTeM
0]l THETOM Halu3Ma B (ayCTHAHCKOH MCTOPHHU Je-
naetr «®PanpmmBoro daycray HaAIMOHATLHOH (1a-
TBHIIIICKOM) aJlanTarieii H3BECTHOT'O CHOKETA.

Pycckuit nmepeBon Bnagsl BonkoBckoil co3maer
TUOPUIHYI0 PYCCKO-JIATHILICKYIO aJalTaliio 3TOH
¢abynel. Banga AnonbdoBra BonkoBckas, kak u
Maprep 3apunb, nomurpanuct [3eiipepr 2014],
YBEpEHHO BIaJelollas IBYMs BHMJAaMHM MCKYCCTBa,
TaJlaHTJIUBasl aKTpuca U mepesoauuna. Poaunace B
Pure B cembe xynoxknukoB. B 1955 r. oxonuwmna
I'MTUC. brina aktpucoii B Pmkckom Tearpe, Moc-
KOBCKOM TeaTpe Kykoi. Unen Coro3a mepeBoAuYnKOB
CCCP. Yto6s1 nepeBect «PanpmmBoro daycray,
BonkoBckol HyXHO OBIJIO MOTHSATHCA Ha BBHICOYAK-
MUK YPOBEHb OOOTAIICHHOTO KIACCUKAMH M OJTHO-
BPEMEHHO YHHUKAJIBHOTO cTWiId Maprepa 3apuHs, u
el 3To OecTsIe yaanoch.

3apuHb HAMEPEHHO BOCTIPOM3BOAMT cJioT Tomaca
ManHa — 10BETTMPHO TOYHBIH, MJIOTHBIM, HACHIIIEHHBIN
JETASIMU U IOAPOOHOCTSIMH, LIBETOM, 3BYKOM, KOHTY-
pOM, 3armaxoM, BKycoM. TakoB «I3bIK TpaIypoB C €ro
KaJIEHBIM XJIECTKUM CIIOBOMY [3apusb 1984: 43], onn
3allOMUHAIIM TSDKEIOBAThI HapoIHbINA cior. B stom
CTWJIE ByaJIMPYETCs] KOMUYHOCTD: 332 QJIXMMHUEHN B poO-
MaHe CTOUT B OCHOBHOM OOXKOPCTBO W pacCIUTHE
CIIUPTHBIX HAIMTKOB, MOJAHHOE TOYHO B3BEIICHHBI-
MU MaHHOBCKUMH (hpazamu. CromoByro SHuca Bpu-
JPUKHUCa yKpamamT MOPTPeThl m300peTrarenei BoJI-
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KU, KOHbSIKA, HACTOSILIETO MHBa ¢ XMeneM, baxyca u
AHakpeoHTa M KapTHUHBI, B TOM YHCJIE MECTHBIX «I1Ia-
poneeB», ¢ M300paXEHHWEM PACIIUTHS U TOXMEJIbsL.
[lepBBIM 3€nbEM, 32 H3TOTOBJICHMEM KOTOPOTO MBI
3actaeM Tpammenaxa, OKa3bIBaeTCs JKHH, KOTOPHIM
JIOKTOP B CBOE BpEeMsl BBUICUUIT HEUCIIPABIMOTO IThsI-
HUILy-CBsIIeHHOCTyxwuTens ¢ delirium tremens. Kia-
BUaTypa Ta(eabKIaBupa 3alIuTa BUHOM.

JlaTuHCKHMIA W HEMENKWH KaK S3bIKM HayKu 3a-
PHHB TOCTOSIHHO BKparuisieT 0e3 mepeBojia B CBOIA
TEKCT, YCHJIMBAsg TeMy aJXUMHUH U (apMaleBTUKH,
ero dayct — npakTukyromui nokrop. IlepeBogun-
1a, KaKk U B OpUTHHAJIE y 3apuHs, cOXpaHseT 0e3
MepeBojia JATHHCKHE W HEMEIKHE BKpAaIUICHUS B
pomane. Ho mopoif oHa BBIHYXKICHA IOSCHHUTH He-
MOHATHOE HEMEIKOE CJIOBO: «XEHKEPHI* —BeIIaTe N
(o mamucrax). Pycckuii sBBIK €10 «OHEMEUeH»: K
npuMmepy, Hemubl oOpamarorcs k Kpucrtodepy
«kepim»’ u Jp. PYCCKuii SI3BIK KaK S3BIK KYJIBTYpPbI
mepeBojia, ONECTSIIEe CASNIaHHOTO C JATHIIICKOTO
Bangoit BonkoBckoil, HaMEpeHHO «COCTapeH», B
HETO JIETKO W HENpPUHYXKICHHO BBEICHBI yCTapeB-
Iue cJioBa (BEPBUE, BBIA), PSIKHE, CTPAHHBIC CHHO-
HUMBI (TOJTyOM — BOPKYHBI, IIAMITMHBOHBI — TI€YEPH-
LBl, JECEPT — BEPXOCHITKA, KIIIOKBA — JKYyPaBHKa,
MpHeM TMHIN — €JeHbE, pagyXKa — paayra), WHO-
CTpaHHbIE U CIIELUAaJbHBIE CJIOBA. Pycckuil s3bIK, C
OJIHOHM CTOPOHBI, YBOAMT B APYTYIO 3IOXY, C Ipyron
— CIY’KUT 3[1€Ch HYXJaM JIaTBILICKOTO s3bIKa, N300-
paxass COLUHMAIBHO-TIONIMTHYECKYI0O U OBITOBYIO
*ku3Hb JlatBum B 1930-e¢ rr. Hemapom B. TypOun
Ha3bIBaCT 3Ty KHUTY «O TOJUTHKE, TYXOBHOCTH H
OKKYJBTH3ME» «aKTOM MpOCBETUTENbCKUM» [Typ-
oun 1984: 387]. CMelieHHe A3BIKOB Y 3apuHs OPOH
HaMEPEeHHO KOMUYHO, KaK B NMPUMEpax W3 CPaBHH-
TEJIHHOTO A3BIKO3HAHMS Ha MOJIKAX Yy MarucTpa: mpo-
3WT, Ballle 37I0POBbE, MPUMH Ha TPYy/Ab, TOJKHU B
nmacTth u Jp. Jlaxke roBopsi 0 XyJOKECTBEHHOM TPO-
W3BEJICHUH, THCATENh WCIIONB3YET B PeUr MepcoHa-
Ka aJKOTONBHYI0 MeTadopy: «...MoTpsicaroliee Ime-
pebpouBIiiee B HEAPAaX MOTYYeTro MHTEIUIEKTa TBO-
peHue» [3apunb 1984: 26].

Opomorust oopaza Kpucrodepa Mapiosa (Me-
¢uctodens) oT Iaruatopa 4y>Koro MpOU3BEIACHUS
o aHTH(ammcTa TOKa3aTelbHA: YelIOBEK B CBOEM
CTpEeMJIEHHH YHUYTOXUTh JPYroro 4yenoBeka (Tmana-
yamMu B pomaHe BbIcTynaioT u ®ayct, u apy3bs-
poBeCHUKH MapioBa) CTaHOBHTCS XYXKe IbSBOJA.
Maprep 3apunb, mnpenomisisi ucroputo daycra B
CBOEM pOMaHe, yCBaWBaeT CIOKET (MakT uépra H
gyenoBeka), mepcoHaxelr (Payct, Meducrorens,
Maprapura), >KaHPOBBIE MOIYCHI (Tparus3m, Ko-
MHU3M) W, 3asBJsisi 00 omacHOCTH (payCTOBCKUX Aay-
LIEBHBIX METAHMH, CO3/1a€T XYyJI0KECTBEHHYIO IIO-
neMuKky ¢ ['€re m ero mpenmecTBEHHUKAMH W TIO-
CIeI0BaTEeISIMHU.

«DanpmuBeiid Payct» M. 3apuHsS 1 IepeBOAIH-
bl B. BoJKOBCKON — CIIOXKHBIA KOMILUIEKC WHTEp-
TEKCTYaJbHON U MEpPeBOAUYECKON BTOPUUHOM aBTOP-
CKOM BHeHaxoaumocTH. [lucarens yXoauT OT Bius-
HUSL 1eJoro psiga npousBeneHuil. IlepeBoguuna
HACJIETyeT WHTEPTEKCTYaIbHYI0 BTOPUYHYIO aBTOP-
CKYIO TPaHCTPETUCHTHOCTh M JIaXe IICTIOYKY WHTEp-
TEKCTYaJIbHOM BTOPUYHOM aBTOPCKON BHEIOJIOMAKHO-
ctu (Mapmnoy, I'ére, Bynrakos, Tomac Mans u np.). 1
3apunb, 1 BolkoBckasi Kak MEpBOCTEIICHHBIE aBTOPHI
YXOIT M3 YYXKOT0 XYHOXKECTBEHHOTO MHpA, UYTOOBI
000raTuTh ero. JlucraHius, KOTOPOH OHH JepiKaTCs, —
JIOTIONTHUTENEHBIA WHIUKATOP TMOUTHHHOCTH CO3/1aBa-
€MOro MMH TeKcTa. MHOKECTBEHHOCTh HCTOYHHKOB
poxaer 31echk 3hdekT o0myueHus pediekcamu’, mpu
KOTOpOM JTUTEpaTypHOE siBJieHHE (B 3TOM IIporiecce
PacTéT pe3Ko MHIUBUIYATHHOE SBJICHHE) 000TamacTcs
B TI0JIE TIEPEKPECThsI PE(UICKCOB, UIYIIUX OT MPEIIIe-
CTBYIOIIMX U — MEHBIIIEH YacThI0 — CHHXPOHHBIX MY
JUTEePaTypHBIX SBICHWA. B3amvoneiictere pedaekcon
YCWIMBACT OPUTHHAIBHYIO TKaHb POXKIAIOIIETOCS
MPOU3BE/ICHUSI — €r0 COOCTBEHHAs TPHPOAA 3/IeCh
neHHa W mepBrdHa. OOIydéHHOE TIPOHM3BEICHHE HE
3aMMCTBYET MPU3HAKHU JIPYTHX JTUTEPATYPHBIX SIBIICHUH,
a TIO/INUTHIBACT CBOM, UCKOHHEIE, NX Pe(IICKCaMU.

Astop «DamemmuBoro daycray Maprep 3apuHb,
kak ['€re, mpoxun 82 roma (ku3eb Tomaca ManHa
qunack 80 neT). DTO He Ciiy4yallHble COBIAJCHUS.
Tomac MaHH «réTen3upoBa» CBOK JKHU3HB, HACa-
XKIasiCb HacleAneM KyMHpa, TpaHChOpMUpYs TETEeB-
CKHMe W réTMaHcKue (PakThl B TBOPUYECTBE. 3apHHB,
3HaKOBas Qurypa B JuTepaType U My3bike JlaTum,
SIBCTBEHHO TOJIpa’kaeT 00OMM KJIacCHKaM, 4YTO OT-
pakaeTcss Ha IENBHOCTH W 3J0POBOM TPOIIOIIKH-
TEIHHOCTH €T0 KU3HHU.

IMpumeuanus

! ABTOpOM TepMHUHa «MHpOBas JuTepaTypa» (die
Weltliteratur), xak u3BecTHO, AByIsgeTCS caM [ €te.

2 O6pa3 YépHoii MdpH BBI3BIBAET B HaMATH U
KECTOKO  HM3ypPOAOBaHHYIO  >kepTBy  JIkeka-
MOTPOIINTEIS.

3 O6nydenne peduekcaMu — TEPMHUH aBTOpPa
HacTosiei crate. CM.: [3efidept 2024: 32-51]

“Henken (HeM.) — TIOBECHTB.

>Der Kerl (1em.) — napeHs.
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Abstract. This article provides reflections on the contact connections with Goethe (including through
other authors of the story of Faust) in the novel by the Latvian prose writer Margeris Zarins (Margeris
Zarin$, 1910-1993) Mock Faustus, or The Corrected Complemented Cooking-Book CCC (1984). The subject
of the study is the translated text as a cross-border object (the novel was translated into Russian by Valda
Volkovskaya). The writer plays with the codes of different versions of Faust — from the book published by
Spies, through the mediation of Christopher Marlowe (Zarins constantly mentions and quotes his The Tragi-
cal History of Doctor Faustus) and Goethe (Faust is also directly mentioned and quoted) to Thomas Mann
and Bulgakov, and this is perfectly conveyed by the translator. In the depiction of the pact between man and
the devil, Zarins demonstrates the integral form of contacts with Marlow, Goethe, Thomas Mann, and Bul-
gakov, in the creation of the central character — the musician — with Thomas Mann, in the display of political
and literary life through the procession of the devil with his retinue through the capital — with Bulgakov. The
differential form of contacts is manifested through the denial of God's salvation of Faust (Master, musician,
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etc.) and of the granting of peace to him. Faust by the Latvian author is a fiend of hell, a werewolf, an execu-
tioner, and a commandant of a Nazi concentration camp. The differential form of contacts is also manifested
through the deliberate shuffling of the motifs related to the prototypes. Mock Faustus by M. Zarins and trans-
lator V. Volkovskaya is a complex combination of intertextual and translational secondary authorial trans-
gredience. The writer escapes the influence of a number of works, the translator inherits intertextual second-
ary authorial transgredience and even a chain of intertextual secondary authorial outness (Marlow, Goethe,
Bulgakov, Thomas Mann, etc.).

Key words: reception; intertext; contact connections; Faust; Johann Wolfgang Goethe; Thomas Mann;
Margeris Zarins; Margeris Zarin$; Valda Volkovskaya.
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	Создатель бессмертных шедевров лирики (среди которых миниатюра “Wanderers Nachtlied II” («Ночная песнь странника II»), коллекция стихотворных жемчужин “West-östlicher Divan” («Западно-восточный диван»)), эпоса (“Die Leiden des jungen Werthers” («Страд...
	В 1587 г. устные предания о Фаусте были обработаны неизвестным автором, собраны в книгу «История о докторе Иоганне Фаусте, знаменитом чародее и чернокнижнике» и опубликованы издателем Й. Шписом (Франкфурт). Чудеса, совершаемые доктором, объяснялись в ...
	Герой Маргера Зариня Кристофер Марлов (Мефистотель) – музыкант и композитор, как и манновский Фауст – Адриан Леверкюн («Доктор Фаустус»). В текст латышского автора нередко включены размышления о застольной музыке, и даже «Лунная соната» Бетховена испо...
	«Кто тут искуситель, кто искушаемый – не разобрать» [там же: 10], – признается Марлов. «А вышло наоборот. Посланец Люцифера, тяжко униженный, страдал по Маргарите, в то время как доктор Фауст, обретя демоническую власть, безнаказанно глумился над ним ...
	Янис Вридрикис Трампедах в своем доме с похожими между собой загромождённостью локусами кухни и лаборатории «беспрепятственно предаётся наукам, гастрономии и словесности» [там же: 10] (Глава 1. Часть 1. Дом магистра Яниса Вридрикиса). На книжных полка...
	Изображаемые мотивы уходят корнями и в другие произведения авторов, облучённых Фаустом. Благодаря косметическим и алхимическим манипуляциям Марлова Трампедах волшебно молодеет не только как Маргарита у Булгакова, но и пародийно как пожилой юноша на па...
	Полное название произведения Маргера Зариня «Фальшивый Фауст, или Переправленная, пополненная поваренная книга» говорит об обновлении истории о Фаусте, хотя здесь и фальшивого. «Фальшивым Фаустом» в книге названа «кулинарная фантазия Эразма Роттердамс...
	Как Булгакову, Зариню свойственно прямое обращение к читателю, приглашение к активному диалогу, сгущающееся к финалу: «Ваш одобрительный кивок и улыбка заставляют меня заранее благодарить вас за всё, в чём вы со мной согласны» [там же: 309].  Латышски...
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