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AHHOTALNA

BBeneHune. CeroHsi MHOrMe yHUBEPCUTETCKME My3EM N0 BCEMY MUPY CTOAT Nepes HeOGX0AMMOCTbIO NepecMoTpa NpUHLIM-
MOB CBOEW AEATENbHOCTY AMNsi NOMIHOLEHHOTO BKITYEHWS B MOBCEAHEBHYIO XU3Hb CBOMX YHEGHbIX YUpEXaeHWA. MaBHbIMU
AN TaKMX My3eeB SBIATCS naTpuoTuyeckas, MUaKeBasi, obpasoBaTernibHasi, BocnuTaTtenbHasi 1 npoopreHTaLmMoHHas
hyHKUMK. K cOBpEMEHHBIM BbI30BaM OTHOCUTCS NMPUBIIEYEHNE HE TONbKO CTYAEHTOB U aBUTYPUEHTOB, HO 1 Boree WMPOKoi
ayaouTopuu. 3agaun BHeOPEeHUs1 HOBbIX TEXHOMOMWIA NMO3BONAT cAenaTth Ux Gornee BOCTPEGOBAHHLIMU Yy MOMOAOMO MOKOMe-
Hus. Ho 6e3 onpepeneHns rmaBHoOM Lienu CyLLeCTBOBaHNS My3esi HEBO3MOXKHO BbICTpavBaTb NocneaoBaTenbHblii MyTb €ro
pasBuTUSI.

Llenb. Onpenenute OCHOBHbIE MPUHLMMbLI OpraHU3aLMM SKCMO3WLMKM U ee pa3MELLEHNSI B CTPYKTYPE YHUBEPCUTETCKOMO
Kamnyca B 3aBMCMMOCTM OT xapakTepa My3esi U UMuaxa o6pasoBaTenbHOTO YUpexXaeHUs!.

Pesynkrathl. Ha npumepe My3eeB KpynHeWmLMX YHUBEPCUTETOB MMUpa onpeaeneHbl 0CO6eHHOCTM MX pa3MeLleHnst B 3a-
BMCMMOCTM OT Crneuuannsaumm, COOTHECEHWE OpraHM3aumn NPoOCTPaHCTBa C TEMATMKON 3KCNO3ULMKM, 0COBEHHOCTM 3KCMO-
3MLIMOHHOTO 0GOPYAOBaHUS, MPUHLMMBI Pa3MELLEHUSI Pa3HOTO Pofa SKCMO3NLMIA B CTPYKTYpE KamnyCcoB.

BbiBOAbI. YCTaHOBNEHO, YTO NPV UMUIKEBOW OPUEHTALMM YHUBEPCUTETA HA UCTOPUIO U TPAAMLIMK My3en pasMeLLatoTcsi B
UCTOPUYECKMX 30AHUSIX U UMEIOT Goriee NPUBbLIYHYHO MPOCTPAHCTBEHHYIO CTPYKTYPY U MPUHLMMBI OpraHn3aLmm 3KCno3uLmm.
Mpu cTpemMneHnn NpoAeMOHCTPMPOBaTL MHHOBALMOHHBI XapakTep yHMBEpCUTETa B NpuopuTeTe pasmelleHue B Haubonee
[AOCTYMHbIX M TEXHONOTMYECKN Pa3BUTLIX COBPEMEHHbIX Koprycax. BbiCTaBku, CBA3aHHbIE C TEKYLLEN XU3HbIO YHUBEpCUTe-
Ta, pa3MmelLaroTcs B Gonee cBeTIbIX, YHUBEPCAIbHbIX M AEMOKpPATUYHbIX MPOCTpaHcTBax. [ocneaHei TeHaeHUmMeih sBnsieT-
CSl aKTUBHOE WCMONb30BaHWe MynsTUMEANA U UHTEPaKTUBA.
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ABSTRACT

Introduction. Today, many university museums around the world are facing the need to revise the principles of their activities
in order to fully integrate into the daily life of their educational institutions. The main functions for such museums are patriotic,
image-building, educational, educational and career guidance. Modern challenges include attracting not only students and
applicants, but also a wider audience. Challenges of introducing new technologies will make them more relevant to younger
generation. However, without defining the main purpose of the museum’s existence, it is impossible to build a coherent path
for its development.

Purpose. To determine the basic principles of exhibition organisation and its placement in the structure of a university
campus, depending on the nature of the museum and the image of the educational institution.

Results. Using the example of museums of the world’s largest universities, the specifics of their location depending on
specialisation, the correlation between the organization of space and the theme of the exhibition, the characteristics of
exhibition equipment, the principles of placement of different types of expositions in the structure of campuses are determined.
Conclusions. It has been found that when the university is image oriented towards history and traditions, the museums are
located in historical buildings and have a more familiar spatial structure and principles exhibition organization. In the case of
striving to demonstrate the innovative nature of the university, the priority is given to the placement in the most accessible
and technologically advanced modern buildings. Exhibitions related to the current life of the university are housed in more
light, versatile and democratic spaces. The latest trend is the active use of multimedia and interactivity.
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BBEJAEHHUE

CeromHs 6OJIBIIMHCTBO KPYyMHEUIIUX YHUBEPCH-
TETOB BO BCEM MHpPE UMEIOT CBOM My3eu. B Hanbonee
MPECTIDKHBIX By3aX Ha Pa3HbIX KOHTHHEHTAX My3en
MPEICTABISIOT COOOM TOUKH MPUTSIKEHHSI HE TOJIBKO
JUTSL CTYZIEHTOB M UCCJIeZIOBaTeNel, HO U ISl IIIMPOKOTO
Kpyra noceruteneil. « Beiankue yHUBEpCUTETH HMEIOT
BeJNMKHE My3en», — orMmeTui eme B 2000 r. ITurep
Tuppein, KOTOpBIH B TO BpeMs SBIISICSA 3aMECTUTE-
neM nupektopa OKIaXOMCKOTO My3es €CTeCTBEHHOU
ucropun Yauepcurera Oxiraxomsl [1]. [maBHBIMHE
JUISL My3€eB 00pa30BaTeNbHBIX YUPEKACHNH SBISAIOT-
Csl maTpuOTHYECKas, UMUJPKeBast, 00pazoBaTelibHas,
BOCHUTATEIbHAs U NMPOPOPHUEHTALNOHHAS (YHKIIHH.
VIMEeHHO MONHOTa peannu3anuu 3THX KOMIUIEKCHBIX
3a/1a4 OIpeselsieT YCIEeIHOCTh By30BCKOTO My3es
U IIEPCIEKTUBHI €r0 CyIE€CTBOBaHMUS.

IIpeBpalnenne yHUBEPCUTETCKUX MY3€€B KpyI-
HEHINX y49eOHbIX 3aBEICHUN B COBPEMEHHBIE HAyJIHO-
oOpa3oBarenbHble IPOCTPAHCTBA MOXHO paccMaTpH-
BaTh KaK CJIEJCTBUE OTMEUABIIETOCs 110 BCEMY MUPY
UX KpU3HCa B IocienHue JBa necatunerus XX B.
B 1980-1990-x rT. 00meMupoBoii TeHACHITNEH OBII0
COKpalleHHe TOCYAapCTBEHHBIX pacxoioB B cdepe
BBICIIEr0 00pa30BaHMs, YTO MPHUBENIO K KaJAPOBOMY
Jne(UIUTY B My3€sX U MONBITKAM COKPATUTh 0ObEMBI
MY3€HHBIX KOJUIEKIUI ITyTeM MX MPOAAXHU WUIH yTH-
nu3anuu. VMcmonb3yeMble, B TOM 4ncie U B o0pa3o-
BaTEeNbHOM Ipoliecce, KOJUIEKIIMY OKa3aduch B OYEHb
IIaTKOM IOJIOKEHUHU. AJlaH YOpXepcT Oomucaln Cio-
JKUBLIYIOCS CUTYaIllMI0 KaK «KPU3UC UACHTHUYHOCTH,
LEeNN U NIPU3HAaHUSA, yCYTI'yOICHHBIH KPU3HCOM pecyp-
coB» [2].

IIpeononenne 3TOro KpU3uca U BBIXOA MY3€€B
Ha KaueCTBEHHO HOBBII YPOBEHb OTHIONb HE N30aBUII
My3€H OT Bcex mnpolieM. B oreuecTBEeHHBIX U MHPO-
BBIX peallusiX Cpein YIPaBICHYECKUX MPOOIIEM MOXK-
HO Ha3BaTb OTCYTCTBUE BBICTPOCHHOW BBICTABOYHOU
MOJUTUKH, YYNUTHIBAIOIIEH ITTaBHBIM 00pa3oM HHTE-
pechl CTYAEHTOB, HEJOCTATOYHOCTh HPOCTPAHCTBA
U HECOOTBETCTBHE 00OpPYJOBaHUS, €r0 MOPaIbHBIN
u GU3NYECKUI U3HOC, HEPa3AeIEHHOCTh MPOCTPaH-
CTBa B COOTBETCTBUHU C TEMATUKOW BBICTABOK H CIIO-
co0aMu IeMOHCTPALUH SKCIIOHATOB, HEAOCTATOYHOCTh
TEXHUYECKOH 0a3bl Ui OpraHu3alnuu OBICTPOCMEH-
HBIX BBICTABOK M HKCIIO3MIINH, pearupyoNnuX Ha aKkTy-
aJbHBIE COOBITHS B KM3HN YHUBEPCUTETA, OTCYTCTBHE
HHUIIAATHBHBIX TPyNn # 3QQPEeKTUBHEIX CIOCOOO0B
B3aUMOJECHCTBUS MEXIy HUMHU Ha Pa3HbIX YPOBHSIX
yHUBepCUTETCKON cTpyKTypHl [3]. K coBpeMeHHBIM
BBI30BaM MO-TIPEKHEMY OTHOCATCS MPOOIEMBI MPH-
BJICYCHUS TIOCETUTEIEH, 0COOCHHO CTYIEHTOB.

B pesymnpraTe moBopora K 6ojee MHUPOKOH aynu-
TOPUHU B IOUCKAX YBEJIMYECHUS IIOTOKA IIOCETUTENIECH
CEroJHs My3€H CTAHOBSITCS MEHBIIE «YHUBEPCHUTET-
CKHMH MYy3esIMH» U OOJIbIIEe «MY3€sIMH IpU YHUBEP-
curerax». [Io3TOMy nMeHHO MMHKeBass QYHKIUA
YHHUBEPCUTETCKOT'O MYy3€sl UTpaeT MEepBOCTEHEHHYIO
POJIb B OTIpe/ieIeHUH Iy TeH ero pa3BuTHs. B moBopoT-
HbI MOMEHT uX pa3BuTHus bepnapn Ban nen dpuiie
OTMETHII, YTO «MY3€H CTAHOBUTCS HHCTPYMEHTOM, Jie-
MOHCTPHUPYIOIMIUM OTKPBITOCTH YHUBCPCUTETA BHEI-
Hemy mupy» [4]. Pa3BuBas sty unerw, C. Mypasckast
n U. Craciox yKasbIBalOT, YTO TOJIBKO yUpEXKICHHE
C YETKOW CTpaTerueu pa3BUTHUS U 3HAYUTEIbHBIMU J10-
CTHXKEHHUSIMHU pacCMaTpPHUBAaET My3€il Kak TPaHCIATOP
CBOMX IIEHHOCTEH, B KOTOPBIA HEOOXOAMMO UHBECTH-
poBatk pecypcel. My3seii By3a hopMupyeT ocoOEbIii pe-
KIIaMHBIN ITPOYKT, KOTOPBI IPUHOCUT 3HAYUTEIHLHYIO
BBITOZlY B JIOJITOCPOYHOM IIEPCIEKTUBE. YHUBEPCUTET-
CKO€ Haclle[lue MOJIOKUTEIBHO BIMIET Ha €ro peimy-
TaIuIo, B TOM YHCJIe HA OTHOIICHHE ITOTEHINATbHBIX
CTYyIEHTOB W HaMepeHHUe IUIaTUTh 3a oO0ydeHue [5].
Kak ormeuator A.A. u M.A. Pomaiienko, npejcTanie-
HUE UCTOPUHU YUSOHOTO 3aBEJICHHS Yepe3 My3eHHYIO
KOJUIEKIIMIO, Pa3MEIIEHHYI0 B CHENHaIbHOM IIPO-
CTPAaHCTBE, CBUJIETEIbCTBYIOLIYI0O 00 NCTOPHUIECKON
u KyHI)TypHOﬁ naMsaTH, BAXKHBIX BC€XaX CTAHOBJICHUA
y4eOHOr0 3aBeJJeHNUs], CHTHAJIM3UPYET B KaKOI-TO Mepe
u 0 KadecTBe yueOHoro npouecca [6]. CoBpeMeHHBIN
YHUBEPCUTETCKUM My3€H JOJKEH HAIVIAHO U IMOIYy-
JISIPHO IEMOHCTPUPOBATH CBOIO POJIb B (POPMUPOBAHUH
TOUM WJIM MHOU OTpaciii HaykH [7].

BocrnurarensHast poib My3est IO-TIpeXXHEMY HE Te-
PSIET CBOEH aKTyaJIbHOCTU. PeTpocneKkTUBHAS CYLITHOCTh
My3esl JOJDKHA TIOPOXKIaTh YyBCTBO CBI3aHHOCTH BPEMEH
4yepe3 3pUMble 0OBEKTHI. YCHIIEHHIO SMOIMOHAILHOTO
BOCTIPHATHS JJOJDKEH CIIOCOOCTBOBATh M COOTBETCTBY-
FOLUI XYI0’KECTBEHHO-IIPOCTPAHCTBEHHBIA U apXUTEK-
TYPHBINA KOHTEKCT [8].

Hepenko Beiciee yueOHOE 3aBEJCHUE SIBISICTCS
TJIaBHBIM OOIIECTBEHHBIM M MPOCBETHTEILCKUM IICH-
TpOM B OKpyTe [9], U co3maHnue OTKPBITOTO KyIBTYp-
HOTO LIEHTPa MOXET CIIOCOOCTBOBATh PeaIu3alny eiie
U KyJIbTYpHO-10CYyroBOH (YHKIMHM My3es, OJHOBpE-
MEHHO ITOBBIIIASl €T0 KOMMEPUYECKYIO IPUBIIEKATEb-
HOCTh [10]. Kak ormeuator C.I1. Kanmura u W.H. FOp-
KHH, IIeJIbI0 COBPEMEHHOTO BY30BCKOTO MYy3€s MOXKET
OJJHOBPEMEHHO SIBJISITHCSI PACHIPOCTPAHEHHE HAYYHBIX
3HAHUH M YCTAaHOBJICHHE KOHTAKTOB C MECTHBIM I'OpPO/I-
ckuM cooOmrectBoM [11]. [y OBBIIEHUS CTETICHH
BOBJICYCHHOCTH MECTHOTO COOOIIECTBA B )KHU3Hb MY-
3ess MECTHOI 00pa30BaTeJIbHOM OpraHu3aluy CHelH-
AJIACTHI MTPEJIaraoT paclIipeHne MPOCTPaHCTBEHHBIX
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TPaHUI] My3esl, TPUBJICICHNUE CTYIEHTOB, MTPEToiaBaTe-
JIeH, BEITYCKHUKOB U JIFONEH, Ubs KI3Hb ObllIa CBsI3aHa
C By30M B KQU€CTBE YYACTHUKOB (JOPMUPOBAHHS IKCIIO-
surun [12, 13].

Ha coBpemenHoMm 3Tame ocoboe BHIMaHUE HC-
clefoBaTeNieil mpUBJIeKaeT MpobieMa MPUBICUCHUS
TaK Ha3bIBAEMOTO «IIOKOJICHHA Z» B YHUBEPCUTETCKHE
my3eu [14, 15].

Tak kak cpeau HamboJjee MOMYIIPHBIX HAIpPaB-
JIEHUH PO eCCHOHATHHON NeSTSIIEHOCTH MOJIOACKH,
OTHOCsIIEHCS K HOBOW (opMaIluu, BUIAATCS HHXKE-
HEpPHO-TEXHUYECKHUE CIEUAIBHOCTH, OMOMEINIINHA,
pOOOTOTEXHHKA, COBPEMEHHOE HCKYCCTBO, TO BEICTpA-
HMBaHME UCTOPUH 3TUX HOBEUILINX OTpaciied HayKH U Jie-
MOHCTpAIHS BKJIaga yaeOHOTO 3aBEIEHIS B X CTAHOB-
JICHHE W Pa3BUTHE MOXET ChICPaTh KIIOYEBYIO POJIb
B JAIbHEHIIIEM Pa3BUTHH BY3a.

Bormpocsl BocTpeOOBaHHOCTH YHUBEPCUTETCKHUX
My3€eB Ha COBPEMEHHOM 3Tarle TEXHOJIOTMUeCKOTo pas-
BHUTHS OOIIECTBA CTABAT MepPe]] HUIMH U 3a][a4d TIOWC-
Ka HOBBIX CLIOCOOOB JIEMOHCTPAIIUN CBOMX KOJUICKITHH,
a Taroke uX nudpoBu3anun. AKTUBHas paboTa ¢ caiToM
My3es, HAIIOJTHEHHBIM TUHAMUYHBIM U COIEpKaTeIb-
HBIM KOHTEHTOM, B3aUMOJEHCTBHE Yepe3 pa3IuyHbIe
COIMalIbHbIE CETH, PA3BUTHE OHJIAITH-KAaTaJIoroB U MOp-
TaJIOB SIBJISIOTCS HEOOXOUMBIMU YaCTSIMH ITOBCEIHEB-
HOM XKM3HU BCEX COBPEMEHHBIX My3eeB. BHenpeHue
B 3Kcno3uruio QR-KOMOB, 3IEMEHTOB JOTOJHEHHOM
pPeaTbHOCTH TO3BOJUT HE TOIBKO IMPUBIEKATh HOBYIO
nyOJIMKY, HO CO3/laBaTh Ooyiee TUHAMUYHYIO U TIIy0o-
KyI0 MYJIBTHCEHCOPHYIO SKcTio3uIuio [16—18].

N3ydenue oOpaTHOU CBI3WM 4Yepe3 pa3audyHEIC
OHJTAHH-TUTATGOPMBI U TIPUIIOKEHHUS C MOCETUTCIIIMU
SIBIISIETCSL BAXKHOM COBPEMEHHOM TEHJIEHLUEN B ylyy-
IICHUU PabOThI My3€€B U MOJICPKAHUU UX BOCTPeOO-
BaHHOCTH [19].

Ho y akTuBHOTO BHEIpEHUS HOBHIX ITU(PPOBBIX
TEXHOJIOTUH €CTh U TE€HEBbIE CTOPOHBI. [lonnnHHbBIE
MPEeIMETHl HEN30eKHO 3aMEHSIOTCS MX KOMUSIMH H MO-
JIeJSIMH, HE HECYILIMMHU UCTOPUYECKON U MaTepUaIbHON
nenHoctu [20]. JlomuHUpOBaHUE pa3BiIeKaTEIbHOM
COCTAaBJIAIONICH TakKKe MEHSET dMOLMOHAIBHOE BO3-
JIEHCTBUE MY3€HHON SKCIIO3UIIMH HA TTOCETUTENEH, YTO
MOXET 0CJIaOUTh BOCIIUTATENFHYIO U TATPHOTUIECKYIO
(hyHKIHN.

Takum 00pa3oM, Ha COBPEMEHHOM 3Tare YHUBEP-
CUTETCKUE MY3€U AOJKHBI BOUTU B HOBBIM 3Tall CBO-
ero pa3putus. Pa3BuTre My3esl €CTECTBEHHO TpeOyer
HE TOJIBKO IJIOIIAJIel KaK TaKOBbIX, HO U COBPEMEHHOM
MIPOCTPAaHCTBEHHOW OPTaHU3AINH, KOTOPas MOTHOCTHIO
COOTBETCTBOBAJIA OBl OCOOCHHOCTSIM OpPTraHU3aIUN KaX-
JIOM DKCITO3MIIMH M M0JIb30BaHHUS CHO.

L EJb

Hecmotps Ha moapoOHOe onucaHue 3a/1a4, CTOsI-
IINX MepeJ COBPEMEHHBIMH YHHBEPCUTETCKUMHU MY-

3€IMHU U MPETSTCTBYIOLIMX Pa3PELICHUIO UX TpodIieM,
aHaJIN3y MPOCTPAHCTB U MPUHIUIIOB Pa3MELICHUS, UM
yIelleHO He0CTaTo4HO BHUMaHuUs. Ha BocmonHeHue
9TOIl TaKyHBI HalpaBiieHa JaHHAS CTaThsl.

MATEPHUAJIBI U METO/bI

Ha npumMepe My3eeB KpynHENIINX YHUBEPCUTETOB
MHpa aBTOPHI ONPEIEISIOT 0COOEHHOCTH MX pa3Mele-
HUS B 3aBUCUMOCTH OT CHEIMAIN3alUU, COOTHECEHHE
OpTaHM3aIMH IPOCTPAHCTBA C TEMATUKOM HKCIIO3HIINH,
0COOEHHOCTH SKCIIO3UIIMOHHOTO 000pYI0BaHus, IPUH-
IIUITBI Pa3MEIEHHUS PA3HOTO POJIa FKCIIO3HUIUH B CTPYK-
Type KaMITyCOB.

PE3YJIBTATHBI NCCJIEJOBAHUA

OmauM u3 Hamboiee CTapbIX M aBTOPUTETHBIX
y4eOHBIX 3aBeieHHi EBpOIBI, HE TEPSAIONUIUM CBOETO
cTaTyca W B Hallu AHU, aBistercs Oxcdopa. Ha texy-
UK MOMEHT B €r0 CTPYKTYpPY BXOAAT YEThIpe 000CO-
O6meHHBIX My3es: My3eit Dumorna (crnenuanu3upyercs
Ha UCKYCCTBE U apxeoyiornu), My3eil ecTecTBeHHON
UCTOPUH (KOJUIEKLIUH 110 300JI0THH, YJHTOMOJIOTHH, T'€0-
norun), My3eii [lutta PuBepca (apxeonorus u aHTpo-
nonorust) 1 My3eit uctTopun Hayku (3KCIIOHATHI U3 00I1a-
CTH UCTOPHH HAyKH U TEXHUKH). My3el ecTecTBeHHOU
uctopuu u My3eii [Iurra Pusepca (puc. 1) Haxonarcs
B O/IHOM BHKTOPHUAHCKOM 3[JaHUH.

BricoTa OCHOBHBIX 3aJI0B MTO3BOJISIET PACTIONIOKHUTE
no0ble KpynHOTabapuTHBIE IKCIIOHATHI, a TaKkKe 00e-
CHEYNTh HEOOXOAMMYIO KyOaTypy Bo3myXa s mpe-
ObIBaHMS OONBIIOTO KOJMWYeCTBa moceTutenei. s
6oJree MEJIKHMX SKCIIOHATOB IPEyCMOTPEHBI 3aKPhITHIE
mKadbl, KOTOpEIE 00pa3yroT o000l BHYTPEHHUI JTa0H-
puHT. TpaAuIIMOHHOE U €CTECTBEHHO-HAYIHBIX MY-
3eeB BBICOKOE TIPOCTPAHCTBO, OCBEIIEHHOE JIBIOIIUMCS
yepes3 aXXypHYI0 OCTEKICHHYIO KPBIITY €CTECTBEHHBIM
CBETOM, MTO3BOJISIET IOCTATOYHO YAOOHO PACIIONIOKHUTH
0ONBIIIOE KOJMYECTBO Pa3HOOOPa3HBIX IKCIIOHATOB.
Jns ymoGcTBa paboThI HCCIenoBaTeNei ¢ KOJUEKITSIMHA
MPEIYCMOTPEHBI OTAEIbHBIE IPOCTPAHCTBA MEHBIIIECH
IUTOLIAIH, PACIIOJIOKEHHBIE SIPYCaMHU BOKPYT LIEHTPAIIb-
HOro 00beMa.

Myseit Dmmona — crape#muii 06ea0CcTyn-
HBII My3e#l B BenukoOpuTaHuu U mepBBI YHUBEP-
CUTETCKUH My3eld — OTKpHIT B 1683 1. B Hem Orina
ImpeJIcTaBleHa KaK JUYHAs KOJUIEKIHS O. DuMo-
7a, Tak U MPEJIMEThl YHUBEPCUTETCKOTO COOpaHus'.
OH pacnosiaraeTcss B OTACIBHOM 3JaHUHU, TOCTPO-
eHHoM B 1841-1845 rr. mo mpoekTy apXxuTekropa
UY.P. Kokepemn. Hecmotpst Ha To uto B 2009 1. 3nanue
MOJIBEPITIOCh MACIITAOHOW PEKOHCTPYKIIUH, OCHOB-
HBI€ HKCIIO3MIMOHHBIE IIOMAAN OBUIM COXPAHEHBI
B NMPUBBIYHOM BHJe. BpicTaBOUHas 30Ha OpPraHHU30-
BaHa Mo aH(uIagHOMY MPUHIUIY U3 CPABHUTEIHHO
HEOOJIBIINX MPOCTPAHCTB, COMACIITAOHBIX BBHICTABIIS-

!History of the Ashmolean. Ashmolean. URL: www.ashmolean.org/history-ashmolean
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Puc. 1. Unareprep My3es [lurta Pusepca

eMbIM TpousBeieHusIM (puc. 2). [TommHHas apXuTek-
Typa 3/aHHs U COXPaHEHHUE TPaJULUOHHON yMepeH-
HOH OTIEeJKM MHTEPHEpPOB CIIOCOOCTByeT Hamboiee
OIaronpUATHOMY BOCIIPUSTHIO IPOU3BEACHUN Kiac-
CHYECKOH KMBOIHUCHU U CKYJIbNOTYpHI. JlemMoHcTpanus
MEJIKOPa3MEpHBIX 3KCIIOHATOB OPTaHNW30BaHa B OCTE-

KJICHHBIX BUTPHUHAX, KOTOpbIe UMEIOT PaBHOMEPHYIO
paccTaHOBKY 110 OTBEIEHHBIM 3aJIaM.

My3eii UCTOpHUH HAayKH TakKe paclojaraercs
B 000COONCHHOM 3/1aHHH, KOTOPOE OBLJIO BBICTPOCHO
B 1683 r. 1 DmMonoBckoro My3est. HeGompmas Ky-
0aTypa, YIOTHBIE XOPOLIO OCBEIICHHBIE IPOCTPAHCTBA

B — T
—

Puc. 2. Uareprep My3ses 3. Dmmona
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MTO3BOJISAIOT MTOCETUTENSAM YIOOHO 3HAKOMHUTHCS C IKC-
MOHAaTaMH, pa3MELIEHHBIMU B OCTCKJICHHBIX BUTPUHAX.
ComacmTabHOCTh KOJIIEKITUH IIPOCTPAHCTBAM, pa3Me-
IIEHHE B CTAPMHHOM 3/1aHUH YCHIIMBAET OLIYIIEHUE €€
HCTOPHYECKON IIEHHOCTH U OHOBPEMEHHO CBSI3H C Ha-
crosiM. Takum 0Opa3oM, BCe OCHOBHBIE YETHIPE MY-
3est Okcopa IMEIOT CBOH 37[aHMUS, COOTBETCTBYIOIIHE
0Cco0eHHOCTSAM dKCHO3UIMH. OHU UMEIOT HE TOJBKO
aIMUHUCTpPATHBHOE, HO U (u3ndeckoe obocobneHne,
YTO TO3BOJISET J€JaTh 3TH MY3€H JOCTYHHBIMHU IS
MIMPOKOH MyONMKH. BoraTtcTBoO KOJIeKnid, IX HCTOPH-
YecKasl IEHHOCTb U TIOCTOSTHHOE TOTIOJTHEHUE CIIOC0o0-
CTBYIOT Pa3BUTHIO HAyKH U OCYIIECTBIICHUIO HE TOIHKO
MMHJDKEBOH, HO M 00pa30BaTeNIbHOM M HAay4YHOH (QyHK-
un. [IpumedaTenbHO, YTO SKCIO3UIIHS, TOCBSAIICHHAS
uctopun Okchopaa Kak KOHIJIOMEpaTy YIeOHBIX 3aBe-
JICHWUH, pacrioyioxkeHa B roposickoit paryie. Cozxepika-
TEJIBHO U aJIMUHHUCTPAaTHBHO OHA MPEACTaBIIsIET cOOOH
4acTh UCTOPHUM ropoja, ycwiusas craryc Oxcdopna
KaK COBPEMEHHOTO MIEPEJOBOTO HAYYHOTO [IEHTPA, cama
CYILIHOCTBh KOTOPOTO U €CTh XKHUBOMH My3el, He HyKaro-
muiics B IOMONMHUTEILHOM SKCTIOHUPOBaHUH. Tpaauiu-
OHHasl BCTPOCHHAsI B KAMITYC apXUTEKTypa MOI4epKHBa-
€T BBICOKHH CTaTyC, IEMOHCTPHUPYS HETIOCPEICTBCHHYIO
CBs3b C Oorareiineii HCTOpHEH.

WnHo¥i mMmumx y MaccadyceTcKOro TEXHO-
nmorugeckoro uHCTUTYTAa (MTH). OprenTupoBaHHBIN

Ha pa3BUTHE NePEeJOBBIX TEXHOIOTHI BO BCEX COBPEMEH-
HBIX Hay4HBIX OTPACHAX, HHCTUTYT MOCPEACTBOM pa3-
HOOOPAa3HOW SKCHO3UIMH IEMOHCTPHPYET CBOM BKJIAI
B pa3BUTHE KaXI0i u3 HuX (puc. 3). Myseii ¢ myonmy-
HBIM JIOCTYTIOM, COCTOSILLIMI U3 TOCTOSHHON 3KCIIO3ULIUHI
U BBICTaBOK, 3aHMMAET TPU YPOBHS B HOBOM CEMHa A~
THUATAKHOM 3JaHWH, CIPOCKTHPOBAHHOM KOMITAaHHEH
Baiic/Mandpenu®. OTKpbITHE HOBOTO My3€sl COCTOSIIOCH
B oKTA0pe 2022 1. My3eii pactonoxeH B IEHTPE HHHOBA-
IIMOHHOTO paiioHa KeHgai-ckBep B HEMOCPEICTBEHHOM
omm3octa k crannuu metpo Kendal/MIT MBTA Kpac-
HOI nuHMM. Takoe pacroiokeHue JOKHO, BO-TIEPBBIX,
YBEJIMYUTh MOTOK MOCETUTENEN, a BO-BTOPBIX, IpoJie-
MOHCTPHPOBATh COBPEMEHHBIH XapaKTep MHCTHUTYTA,
€ro OpHEHTUPOBAaHHOCTH Ha Oyny1iee. BHyTpenHee mpo-
CTPAHCTBO CIPOEKTHPOBaHO 6ropo Xesemnep + FOw’.
My3eii couetaeT B cBOEH CTPYKType HMOCTOSH-
HYIO 3KCIIO3ULHMIO, paccKa3biBatonyto o Bkiaae MTU
B Pa3BUTUE COBPEMEHHON HMH)KEHEPHO-TEXHUYECKOU
MBICIH, PSIA MOCTOSTHHBIX BBICTaBOK, IIPOCTPAHCTBA
JUTSI TROPYECTBA U JEKTOPHH. JISKTOPUH U TBOPUECKHE
MJIOMIAAKH PACIOJI0XKEHBI TaK, YTO MPOUCXOIALIEE
B HUX BHIHO C YJHI[BI, YTO €Ille pa3 MOAYEepKHBAET
OTKPBITBIM XapaKTep HHCTUTYTa U CTPEMIIEHUE K BO-
BJIEYEHUIO MAaKCHMaJIbHOTO KOJIMYECTBA JIIOAEH B CBOIO
*ku3Hb. Dole ¢ MUPOKON TECTHULIEH NMpEeCTaBIIeT
€000 cBETJIOE NBYXCBETHOE MPOCTPAHCTBO, KOH-

Puc. 3. Uuarepboep My3est MaccauyceTckoro TeXHOJIOIMYECKOr0 HHCTUTYTa

2 Lamster M. Howeler + Yoon’s redesigned MIT museum pays homage to the Institution’s 50-year history // Architectural
Record. URL: https://www.architecturalrecord.com/articles/15977-howeler-yoons-redesigned-mit-museum-pays-homage-to-
the-institutions-50-year history? ga=2.248801025.766538842.1673600565-1679942455.1673339975

3 Klein K. Howeler + Yoon “turn MIT inside out” in newly reopened and relocated MIT Museum // The Architects Newspaper.
2022. URL: https://www.archpaper.com/2022/10/howeler-yoon-reopened-relocated-mit-museum
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TPACTHOE K CPAaBHUTEIIFHO HEOOIBIINM 3aT€MHEHHBIM
9KCIO3UIMOHHBIM 3ajaM. TeMaTHKa MOCTOSHHBIX BbI-
CTaBOK OXBAaTHIBACT TAKHE aKTyaJIbHbIC HAIIPaBICHHUS,
KaK TeHHasl MHXXCHEPUs], UCKYCCTBEHHBIH MHTEJUICKT,
(hoTorpaduio 1 COBpEMEHHOE HCKYCCTBO, COITHAIEHBIC
u nemorpaduueckue mporuecchl. [loMmuMo Tpagunnon-
HBIX IyTeW SKCIIOHMPOBAHHS MaTepHaIOB, OPUEHTUPO-
BaHHBIX Ha 3pUTeNbHOE Bocnpusarue, MTH ucnons3o-
BaJ MHTEPAKTHBHBIC, ayAHO- M CEHCOPHbIE ()OPMATHI.
OKCHO3UIMOHHBIE KOHCTPYKIIUH MPEACTABIISIOT COOOH
COBpEMEHHbBIE MTOJUTOHANbHBIE POPMBI, @ TPUHIUIIBI
BCTPANBaHUS OCBETUTEIHHOTO 000PYIOBAHUS CO3JAI0T
Hauboinee ynoOHoe 1 BocpusTHs ocBemenne. OT-
JIeJIbHO Ha TEPPUTOPUH KaMITyca B CTY/JIEHYECKOM LIeH-
Tpe pacroyiaraeTcsi XyJ0:xecTBeHHas ranepes [xepo-
Ma b. BusHepa nns pa3smenieHus: HIUPOKOro CHEKTpa
aKaJICMHYECKHUX M BHEYYEOHBIX paboT cTyaeHToB. OHa
mpeacTaBiaseT coboi HeUTpanbHOE MPSMOYTOJIBHOE
MTOMEIIEHHE C XOPOIINM €CTECTBEHHBIM OCBEIICHUEM.
B 3aBucMMOCTH OT MIeW TEKyLIeH SKCIIO3ULIHUH HPH
MOMOIIY MOOMJIBHBIX KOHCTPYKLHH 3TO MPOCTpPaH-
CTBO MOXeET ObITh Jierko Tpanchopmupoano. MTU
pacrioyaraet ¥ ClieuagIu3upOBaHHBIMH KOJIIICKIUAMH,
JIOCTYII K KOTOPBIM UMEIOT TOJIBKO CTYAECHTHI U COTPY-
HUK{ MHCTUTYTa. DTH KOJUICKIIUU PACIION0KEHBI HE-
MOCPEICTBEHHO HAa (haKyNbTeTax M (PaKTUIECKH BIIJIE-
TEHBI B IMMOBCEIHEBHBIN 00pa30BaTEIbHBINA MPOIIECC.

Tak, skcrmoHaTsl rajepen KoMmToHa, BKIIOYaromei
Oorarednryio KOJJICKIIHIO apXUTEKTYpHOH Tpaduku,
pa3MelieHsl B TOM YUCIie ¥ Ha CTeHaX ayIuTOpHH, pe-
Kpeauui ¥ MpounuX MPOCTPaHCTB, KOTOPBIE PETYJISIPHO
TTOCEMIAI0T CTYACHTHI (pHC. 4).

HamuonaneHslit yauepcurer CHHramypa Taxke
UMEET CIIOKHYIO CTPYKTYPY MY3€HHO-BBICTaBOYHBIX
npoctpancTs*. Myseit CHHraImypcKoro HalHOHaIbHOTO
YHHUBEPCHUTETA, BKIIIOYAIOIINH OOTaTeHITy 0 KOJUICKIHIO
MCKYyCCTBa a3uaTCKUX CTpaH, U My3el ecTecTBeHHOM
uctopuu Jlu Kon Yanr pacrnonararorcs B 00LeM co-
BPEMEHHOM 3IaHHH B CAMOM LIEHTPE YHUBEPCUTETCKO-
ro kamiryca. [Ipu 5ToM 3abl Xy[J0)KECTBEHHOTO My3es
UMEIOT TPAJULUOHHYIO Ul MOJOOHBIX CTPYKTYp aH-
(hunamHyIo MIAHHPOBKY C HEOOIBIIMMHU H30IHPOBAH-
HBIMH IPOCTpaHCTBaMH. Terioe MArKoe OCBELICHHE
co3zaer arMoc(epy yrTa U MO3BOJSET HAUIYYIIUM
00pa3zoM 03HAKOMHUTHCS € TIPOU3BEIICHUSIMH UCKYCCTBA.
Mys3eil eCTeCTBEHHON UCTOPHH, HAIIPOTHUB, UMEET BbI-
COKHE 3aJIbl, 03BOJISIOIINE Pa3MECTUTh KpyITHOTrada-
PHUTHBIE 3KCTIOHATHEL. ToueuHOE OCBELICHUE TTOMOTaeT
aKLEHTHPOBATh BHUMAHHUE 3pUTEICH HCKIIOUNTEIHHO
Ha oObekTax. B aToM ke 31aHuM pacriosaraeTcs yHH-
BEPCUTETCKUN LEHTP UCKYCCTB U KYJIbTYPHBIN LIEHTP,
Kade U KHIDKHBIN Mara3uH. CHHTaIypcKoMy YHUBEp-
CHUTETY NPHHAIIECKHUT U OTACITHHO CTOSIINIA COXPAHUB-
mmiicst uctopuueckuid jom Baba House, conepikarimii

Puc. 4. Oxcrionars! ranepen Komnrona B nHTEphepax yueOHBIX HOMEIICHUIT

4The Museum. URL: https://museum.nus.edu.sg/
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[OJUIMHHBIE DKCIIOHATHI ObITA F0KHO-KUTANCKONH CEMbU
Havana XX B. u Apyrue apredakrel. J{us opranuza-
MM CMEHHOM 3KCHO3UIIMHU, OTpakarmoueh TekyIlue
cOOBITHSI CTYIIEHYECKOH JKU3HHU, B y4eOHOM Kopmyce
SDE 4 npenycMOTpeHO crenuaibHOe OTKPHITOE MPo-
CTpaHCTBO (puUC. 5). DTOT KOPIYC CaM SIBIISETCS CBOETO
pofa 3KCIIOHATOM B WH)KEHEPHO-CTPOUTENEHON OTpac-
JIM KakK 3JaHue HYJIEBOTO YHEPreTHYECKOro OaaHca.
B cBOOOAHOM OCBEILICHHOM uepe3 MaHOpaMHbIE OKHA
MPOCTPAHCTBE PACCTaBIEHBl HEBBICOKHE SKCIIO3HIIH-
OHHBIE KOHCTPYKIHMH U MYJIbTHMeINa 3KpaHbl. Takas
HENTPanbHOCTh IPOCTPAHCTBA U €T0 OTKPBITOCTH COOT-
BETCTBYIOT JIEMOKPATHUYHOMY XapaKTepy MOBCETHEBHOM
CTY[CHUECKOH JKU3HU YHUBEPCUTETA.

Crapeiilliee 0TeUeCTBEHHOE BbICLIee yuyeOHOE
3aBelieHue — MOCKOBCKHMI rocyaapCTBEHHbIM yHU-
BepcUTeT UM. JIOMOHOCOBA B CBOEH CTPYKType TaKkKe
HUMeeT HECKOJIbKO My3eeB ¢ 0OraTeiIuMy KOJIJIeKIIH-
SIMU. 300JIOTHYECKUN My3eil — OJIMH W3 KPYMHEUIINX
My3eeB 3Toro HampaniieHus B Poccuu. Pacnonoxen-
HBIH B UICTOPUUYECKOM 3[aHUU B IIleHTpe MOCKBHI (ap-
xutektop K.M. beikoBckuii, 1901-1902 rr.), oH numeeT
B CBOEU CTPYKType MPOCTOPHBIE 3aJIbl PA3HOM BHICO-
THI, OPUEHTHPOBAHHBIE HAa HaWJydIllee pa3MeIleHHE
9KCIOHATOB. VcTOpHueckas apXUTEeKTypa U HHTEpbe-
PBI IOJYEPKUBAIOT BO3PACT KOJUIEKLIUM U €€ 3Hade-
uue [21]. Kak u B My3ee Okcdopaa, 3aiisl pa3aeicHbl
Ja0UPUHTOM OCTEKJCHHBIX BUTPHH C pa3HOOOpas-
HBIMH SKCIIOHaTaMH. ATITEKapCKUI Oropo sBIseTCA
JEeUCTBYIOIUM OOTaHHYECKUM CaJiOM, HO HUCTODPH-
YecKasi TepPUTOPHUS U 3[aHUA, B KOTOPBIX pa3Melna-
IOTCSI OpaH)Kepeu, Tak K€ MO3BOJIAIOT A0 HEKOTOPOH

CTENEeHU OTHECTH ero K My3esiM. My3eil 3eMiieBeieHus
pacrojaraercs B aBHoMm 3ganuu MI'Y Ha BopoOnbe-
BBIX ropax Ha 24-31-Mm sTaxax. Pacnonoxxenue my3ses
ornpeneisieT pa3MeleHHe SKCIO3UIMN B CPABHUTEb-
HO HEOOJIBIINX ayJUTOPHBIX MOMEIICHUSX, COSJANHEH-
HBIX B IPOCTPaHCTBeHHYIO aH(uiIany. MaccuBHbie
JIEpeBsSIHHbIE MIKa(bl C IKCIIOHATAMU COOTBETCTBYIOT
obmreit armocdepe Mecra. HemmocpenctBeHHast CB3b
My3es ¢ ayJuTOPHBIM (OHIOM IO3BOJSAET YIAOOHO
1 3 (HEeKTUBHO MHTETPUPOBATH PAbOTY ¢ KOJICKIIHEH
B MMOBCEIHEBHBIN 00pa3oBarenbHbId mponecc. MI'Y
MMEET U OTAENbHBIN My3€l, MOCBAIIEHHBIM UCTOPUU
3TOro yueOHOro 3aBeJieHHs. B HECKOJIbKUX MPOCTOP-
HBIX 3aJlaX B 3[JaHUM HAY4HOW OMOJHMOTEKH MPEIACTaB-
JICHBI YKCIIOHATHI, CBA3aHHbIC Oorareuieii ncTopue
Y 3aciIyraMu YHHUBEpPCHUTETA. 37eCh BBIOpaH TpaauIlH-
OHHBIN CITOCO0 pa3sMENICHHs B OCTEKICHHBIX IIKadax
W BUTPUHAX Ha pa3HOl BhICOTE, HE BCEraa KoMQpOopT-
HOW /1151 BOCIIPUSITHSI TIOCETUTENSIMHU.

OTaenbHOTO BHUMAHHUA 3aciyxuBaeT My3sei
MOoCKOBCKOTO apXHTEeKTypHOTO HHCTUTYTa (MAPXI).
Jonroe Bpemsi OH 3aHUMaJl CPABHUTENILHO HEOOJIBILIOE
MOMeIlIeHHe Ha BTOPOM 3Taxke B BOpOHIIOBCKOM KOp-
myce. 3mech OblIa coOpaHa Gorareiiasi KOJUICKIUs
APXUTEKTYPHOU rpauKu, CTYICHYCCKUX pabOT U Me-
Toandeckux marepuainoB [22]. Heckonbko neT Ha3af
My3eil nepeexan Ha mwiomanu raaepen BXYTEMAC,
rJe pa3Menainch BpeMeHHbIe BhicTaBKU. Ha pyOexe
2000-x 1 2010-x rr. B kKopuaopax Ky3HernoBckoro kop-
myca MOCTEIEeHHO Hayvajia pa3pactarbes nuddysHas
HKCTO3ULMS JIYULIHX CTYAEHUECKUX paboT, IpeMHUpO-
BaHHBIX HAa BHYTPEHHHX KOHKYpPCax, TUIICOBBIX OTJIH-

| ===

Puc. 5. HTephep BHICTABOYHOTO MPOCTPAHCTBA apXUTEKTypHOTO (hakymbrera CHHraIrypckoro HaI[MOHAIBHOTO YHUBEPCUTETA
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Puc. 7. Pa3merienne skcrioHaroB B npoctpancTsax MAPXU

BOK apXUTEKTYPHBIX AeTalleil i aJIeMeHTOB (puc. 6, 7).
Taxkast tu¢dysHast IKCIIO3UIHUsA, HECMOTPS Ha TO 4TO,
MOXeET OBITh, M HE MPEJCTaBISIET 0COO0I MaTepHab-
HOH IIEHHOCTH, B OTJIMYHE OT IKCIIOHATOB rajiepen
Kommrona 8 MUT, MOKeT OBITH MOJHOCTBIO JTOCTYITHA
BCEM JKEJIAIOLIUM U CO3AAET ONpPEEIICHHBIN BU3yallb-
HBIH yPOBEHb, CTUMYJIHMPYSI CTyZACHTOB K MOBBIIICHHIO
KadecTBa COOCTBEHHBIX paboT.

3AKJTIOYEHHUE U OBCYXIAEHHUE

Htak, OCHOBHOM IEJTbI0 YHUBEPCUTETCKIX My3€eB
SIBIISICTCS XpaHCHHE, U3YUCHUE, IEMOHCTPAUSI U 00Y-
yernwne. [Ipu 3ToM mocnenHsst pyHKINS UMEHHO IS BY-
30BCKUX MY3€eB JOIDKHA UMETh 0c000¢e 3HadeHue. Pac-
CMOTPEB NPUHLMIIBI Pa3MELIEHNUS My3E€HHBIX KOJIEKLUI
U pacrnpeAcacHus SKCIO3ULUN B KPyTHEUIINX YHUBEP-
CHUTETaX 10 BCEMY MHPY, MO)KHO BBISIBHTH CIEYIOIIHE
0COOCHHOCTH OPTaHU3alMH MY3eHHO-BBICTABOYHBIX
MIPOCTPAHCTB.

1. IlpocTpaHCcTBO My3€st JOIKHO COOTBETCTBOBATH
HE TOJBKO HanOosee ynoOHOMY pa3MelleHHIO U Xpa-
HCHUIO 3KCIIOHATOB, HO U 3HAKOMCTBY ITOCETHUTEIICH
¢ uumu. [locneaHelt TeHAeHUUEN SBISETCS UMEHHO
KIIMEHTOOPHEHTUPOBAHHOCTH IIPH 0E3yCIOBHOM 00e-
CIICYCHUU COXPAHHOCTH IKCIIOHATOB.

2. TIpoCTpaHCTBO KCIO3ULUH, €T0 Pa3MEIEHUE
B CTPYKType YHHUBEPCHUTETA, JTU3allH COOTBETCTBYIOT
HMHIDKY caMoro ydeOHoro 3aBenenus. [Tpn mMumxeBoi
OpHEHTAIN YHUBEPCHUTETA Ha WCTOPHUIO M TPAIHIIHH
My3€H pa3MEeIaoTCs B HICTOPHYCCKUX 3MAHMUIX U UMe-
10T Oo0Jiee MPUBBIYHYIO MPOCTPAHCTBEHHYIO CTPYKTYPY
U IPUHLIMIBI OpraHu3anuy 3xcnozutmn. [lpu crpemie-
HUH [IPOJECMOHCTPHUPOBATh HHHOBAIMOHHBIN XapaKTep
YHHUBEPCHUTETA B MPHOPUTETE pa3MEIlCHHE B Hanboee
JIOCTYITHBIX W TEXHOJIOTUYCCKHU PA3BUTHIX COBPEMEHHBIX
KOpITyCax.

3. 1 paBHOIIGHHOTO OXBaTa KaK UCTOPHH y4eO-
HOTO 3aBEJICHUS, TAK U COBPEMEHHOTO €r0 COCTOSHUSA,
JIEMOHCTPALINH KEJAeMBIX ITyTeH Pa3BUTHS UCIIONb3Y-
FOTCSI pa3HbIE DKCIO3HUINH B Pa3HBIX MecTax. Myzen
pacmonaraioTcs B 0oJiee TpaJUIIOHHBIX H30JUPOBaH-
HBIX NIPOCTPAHCTBAaX. BBICTaBKH, CBSI3aHHBIE C TEKY-
el KU3HbIO YHUBEPCUTETA, pa3MeIIaloTcs B Oonee
CBETJIBIX, YHUBEPCATBHBIX U JAEMOKPATUYHBIX IPO-
CTPaHCTBaX. 37eCh MPUMEHSCTCS 00Jiee COBPEMEHHBIM
JTU3aiiH BHICTABOYHBIX KOHCTPYKITHI ¢ BO3MOXKHOCTBIO
ux ObICTpOil Tpanchopmaruu. [TocnenHel TeHICHIIN-
el SIBJIeTCS AKTUBHOC HCIIOJIE30BAHHUE MYJIBTUMEINA
U UHTEPAKTHBA, KOTOPHIE TAKXKEe MOTYT MOTpeOOBATh
BBIJICJICHHBIX IPOCTPAHCTB C OCOOBIMH PEKIMaMHU OC-
BEIIICHUS U aKyCTHUKU.

4. BaxxHO 0COOCHHOCTBIO SIBIIIETCA BKIIOUCHHE
KOJUIEKIIMH B TTOBCEIHEBHYIO 00pPa30BaTENBHYIO H HC-
CJIEIOBATEIBCKYI0 PabOTy B YHHBEPCUTETE HE TOIBKO
MOCPEACTBOM O0ECIeYeH sl TOCTyNa K YHUKAIbHBIM
KOJUIEKITUSIM, HO M Yepe3 BU3yalIbHOE HACHIILIEHHE Cpe-
JIbI IPUMEPAMH BBICOKOTO YPOBHSI.

CIIMCOK UCTOYHHUKOB

1. Tirrell Peter B. Dealing with change: university
museums of natural history in the United State //
Museum International. 2000. Vol. 52. Issue 3. P. 20.
DOI: 10.1111/1468-0033.00267

2. Warhurst A. Triple crisis in university museums //
Museums Journal. 1986. Issue 3. Pp. 137-140.

3. Auopeesa M.B. 3aduem QakynpTeTy My3en?
(My3eliHO-BBICTABOYHOE MPOCTPAHCTBO By3a KakK 00-

127

(Lb) L HORLIGY ‘SL INOJ faitencenn s ke



rariTenCTse: Ty 13. Bhinyck 1(47)

A.B. Bacunbeea

pa3oBaTenbHBIH pecypc U MHPpacTpyKTypa yueOHO-
BOCITUTATENIBHON AesTenbHOCTH) // Kynbrypa — wmc-
KyccTBO — oOpazoBanue : MaT. XXX VIII Hayd.-mpakT.
KOH(. HaydY.-Tleqarorud. pabOTHUKOB MHCTHUTYTA. (T. Ye-
ns0uHCK, 3 depainst 2017 r.). Yensabunck : UTUK, 2017.
C.98-103.

4. Driessche B. University and Universality in
Belgium // Museum International. 2000. Vol. 52. Issue 3.
P.44.DOI: 10.1111/1468-0033.00271

5. Muravska S., Stasiuk 1. University heritage as
an instrument for the development of the university
brand // Museologica Brunensia. 2020. Vol. 9. Issue 2.
Pp. 2-9. DOI: 10.5817/MuB2020-2-1

6. Pomawenxo A.A., Pomawenxo M.A. IIpocBetn-
TEJILCKUI MOTEHIMA] YHUBEPCUTETCKOTO My3es: Ipo-
OneMbl 1 iepcniekTHBEL // BectHnk My3ses apxeonoruu
n stHorpadun Ilepmckoro IIpexypanbs. 2019. Ne 9.
C. 13-16. DOI: 10.24411/9999-035A-2019-10903

7. Biatkiewicz A. The role of university museums in
engineering education // Global Journal of Engineering
Education. 2021. Vol. 23. Issue 2. Pp. 85-91.

8. Tuxonosa A.B. OCHOBHBIE HalpaBIICHUS JEs-
TEIBHOCTH COBPEMEHHOTO BY30BCKOTO My3es (Ha IpH-
Mepe Myses uctopur CMOJICHCKOTO TOCYIapCTBEHHOTO
yauBepcuteTa) // [lepcrekTuBEl pa3BUTHI OMOIHOTEK
Y My3€€B B YCIIOBHSX MEHSIOIINXCS COLHATBHO-KYIIBTYP-
HBIX IOTPeOHOCTEH HaceneH s : MaT. MexayHap. Hayd.-
npaxt. kKoH. (r. CMoneHck, 12 mast 2017 r.). CMomeHck,
2017. C. 22-28. URL: https://www.elibrary.ru/item.
asp?id=35188075

9. XKenonouesckas JI.B. Unentuduxanus JoKaib-
HO#1 KyJIBTYPBI CPEACTBAMHU My3eHHOU dKcrio3uuuu // Je-
KOPaTHUBHOE NCKYCCTBO U IPEAMETHO-IIPOCTPAHCTBEHHAS
cpena. Bectauk PI'XITY um. C.I'. Crporanosa. 2021.
Ne 2-2. C. 84-93. URL.: https://www.elibrary.ru/item.
asp?id=46239927

10. IIpoxyouna /{.A. YHUBEpPCUTETCKUI My3el
B COBPEMEHHOM OO0IIIECTBE: BOZMOXXHOCTH, POOJIEMBI,
3agaun // BectTHuk MOCKOBCKOTO TOCy/1apCTBEHHOTO
JIMHTBUCTHYECKOTO YHUBEpCHTETa. | yMaHUTapHbIE Ha-
yku. 2017. Ne 9 (781). C. 201-209.

11. Kanuma C.II., Opxun M. H. YHUBepCUTETCKUI
My3eil Kak KyapTypHbIH (heromeH // KynbTypa u 1iuBuiu-
sarms. 2019. T. 9. Ne 1-1. C. 176-183. DOI: 10.25799/
AR.2019.44.1.019

12. I'pebennuxosa H.B. OTKPHITHIA MIKOIBHBINA
My3eil: paclupeHne COIUaIbHOr0 B3aUMOICHCTBHS //
O6pasoBanne B coBpeMeHHOW mkome. 2012. Ne 10.
C.9-11.

13. Jemuuesa B.B. My3seii ucropun ¢axyiabrera
KaK CPEJICTBO COLMANN3ALMHU CTYIEHYECKOM MOJIOIeKH //
HpOGHeMI)I coraIM3ali U UHANBUAYaJIU3allun JIMYHO-
CTH B 00pa30BaTeIbHOM MPOCTPAHCTBE : ¢O. MaT. Mex-

Hocmynuna 6 pedakyuro 25 ausaps 2023 2.
Ipunama é oopabomannom eude 13 mapma 2023 e.
Ooobpena ona nyoruxayuu 14 mapma 2023 a.

128

JyHap. Hay4.-pakT. KoHd. (r. benropon, 22-23 Hos0pst
2018 r.). benropox : U1 «benropom»y HNY «benl'VY»,
2018. C. 21-24.

14. Hester E.B., Geegan S.A., Parker K.A. Learning
“Through the Prism of Art”: Engaging Gen Z Students
with University Art Museums // International Journal of
Learning in Higher. 2022. Vol. 29. Issue 1. Pp. 185-190.
DOI: 10.18848/2327-7955/CGP/v29101/185-197

15. Ittelson M. How gen Z presents a challenge
to traditional arts organizations // Pacific Standard.
2019. Vol. 1. Issue 29. Pp. 185-197. DOI: 10.18848/2327-
7955/CGP/v29i01/185-197

16. Nigu F. University museums and digital data.
Case study: University of Bucharest museum // eLearn-
ing and Software for Education Conference. 2020. Vol. 3.
Pp. 505-512. DOLI: 10.12753/2066-026X-20-238

17. Mitchell A., Linn S., Yoshida H. A tale of
technology and collaboration: preparing for 21st-
century museum visitors // Journal of Museum Edu-
cation. 2019. Vol. 44. Issue 3. Pp. 242-252. DOLI:
10.1080/10598650.2019.1621141

18. Martinez K.P., Untalan M.Z.G., Burgos D.F.M.,
Ramos R.V., Germentil M.J.Q. Creation of a virtual real-
ity environment of a university museum using 3D pho-
togrammetric models // International Archives of the
Photogrammetry, Remote Sensing and Spatial Informa-
tion Sciences — ISPRS Archives. 2019. Vol. 42. Issue 2/
W13. Pp. 841-847. DOI: 10.5194/isprs-archives-XLII-
2-W13-841-2019

19. Ver Steeg Jr. J. A mixed-methods study of how
university museums use outreach to build community re-
lationships and deliver value to the university // Museum
Management and Curatorship. 2022. Vol. 37. Issue 1.
Pp. 71-91. DOI: 10.1080/09647775.2021.2023898

20. Adawosa T.A. Tparchopmarys qeITeT-HOCTH
My3eeB B coBpeMeHHOM mupe // [IpobreMsr u mepcrnek-
THUBBI pa3BuUTUs Typusma B Poccuiickoit denepaunu.
2020. C. 372-378. URL.: https://www.elibrary.ru/item.
asp?id=44072539

21. Ilaenunose H.A. 3oonorndeckuit myseit Mo-
CKOBCKOTO YHHBepcuTeTa: (hparmMeHTsl ucropun (1755—
1991) // 3oonoruueckue ucciaenoanus. 2016. Ne 19.
C.57-157.

22. Hsanoea-Besn JIL.U. K 270-netrro MockoBckon
apXUTEKTypHOU mKoibI U 30-teTrro Myses MAPXU //
My3zen JeKOpaTHBHOIO MCKYCCTBA, XYI0KSCTBEHHOM
NPOMBIIIICHHOCTH ¥ JIU3aiiHa: BYepa, CEro/IHs;, 3aBTpa :
Mmar. MexnayHap. Hayd. KoH}. k 150-neTnio Myses ne-
KOPaTHBHO-IIPUKJIATHOTO U IPOMBIILIEHHOT'O HCKYCCTBa
MI'XIIA um. C.I'. CtporanoBa. OnbIT KOJUIEKTUBHOTO
MoHorpadudeckoro uccienoBanus (Mocksa, 23 HOsI-
Opa 2018 1.). M., 2018. C. 496-500. URL: https://www.
elibrary.ru/item.asp?id=37612366&pff=1



Modern principles of organisation of university museums and exhibition spaces

P. 120-136

OB ABTOPE: Anna BaagumupoBna BacunbeBa — crapiunii npenopaBaresb kadeapbl OCHOB apXUTEKTYPhI U Xy-

JIO)KECTBEHHBIX KOMMYyHHKaluii; HanuoHnaabHblil cceegoBaTe/ibcKuii MOCKOBCKHUIA rocy1apcTBeHHbII CTpoO-
uteabHblil yHuBepcuter (HUY MI'CY); 129337, . Mocksa, fpocnaBckoe mocce, 1. 26; PUHLL ID: 47361860,
ResearcherID: J-7616-2017, ORCID: 0000-0001-5364-1432; VasilievAnna@bk.ru.

INTRODUCTION

Today, the majority of universities around
the world have their own museums. In the most pres-
tigious universities on different continents, museums
are points of attraction not only for students and re-
searchers, but also for a wide range of visitors. “Great
universities have great museums”, remarked Peter
Tyrrell, who, as far back as 2000 year, was the deputy
director of the Oklahoma Natural History Museum at
the University of Oklahoma [1]. The main functions
for museums of educational institutions are patriotic,
image-building, educational, educational and career
guidance. It is the completeness of the implementa-
tion of these complex tasks that determines the success
of a university museum and its prospects for existence.

The transformation of university museums of ma-
jor educational institutions into modern research and
educational spaces can be seen as a consequence
of their worldwide crisis during the last two decades
of the 20th century. In the 1980s and 1990s, the global
trend was to reduce public expenditure on higher edu-
cation, which led to staff shortages in museums and
attempts to reduce the volume of museum collections
by selling or disposing of them. Collections in use,
including for educational purposes, were in a very pre-
carious position. Alan Warhurst has described the situ-
ation as a “crisis of identity, purpose and recognition,
compounded by a crisis of resources” [2].

Overcoming this crisis and bringing museums to
a qualitatively new level has by no means rid muse-
ums of all problems. Domestic and global realities in-
clude the lack of a well-constructed exhibition policy
that primarily takes into account the interests of stu-
dents, insufficient space and inadequate equipment,
its obsolescence and physical deterioration, the lack
of separation of space in accordance with the subjects
of exhibitions and the way exhibits are displayed, in-
sufficient technical facilities for organising fast-chang-
ing exhibitions and displays that respond to current
events in university life, lack of initiative groups and
effective [3]. Current challenges continue to include
the problems of attracting visitors, especially students.

As a result of the turn towards a wider audience
in search of increased visitor flow, museums today are
becoming less “university museums” and more “muse-
ums at universities”. It is therefore the image function
of the university museum that plays a paramount role in
determining the path of its development. At the turning
point of their development, Bernard van den Driessche
noted that “the museum becomes a tool to demonstrate
the openness of the university to the outside world” [4].

Developing this idea, S. Muravskaya and 1. Stasiuk
point out that only an institution with a clear devel-
opment strategy and significant achievements consid-
ers a museum as a transmitter of its values, in which
resources should be invested. The university museum
forms a special promotional product, which brings sig-
nificant benefits in the long-term perspective. The uni-
versity heritage has a positive impact on its reputation,
including the attitude of potential students and their
intention to pay tuition fees [5]. As A.A. and M.A. Ro-
maschenko point out, presenting the history of an edu-
cational institution through a museum collection, placed
in a special space, testifying to the historical and cul-
tural memory, important milestones of the formation
of an educational institution, signals to some extent
the quality of the educational process [6]. A modern
university museum should clearly and popularly dem-
onstrate its role in the formation of a particular branch
of science [7].

The educational role of the museum remains as
relevant as ever. The retrospective essence of a muse-
um should generate a sense of connectedness of times
through visible objects. An appropriate artistic-spatial
and architectural context should also enhance the emo-
tional perception [8].

Often, a higher education institution is the main
social and educational centre in the district [9], and
the creation of an open cultural centre can also con-
tribute to the implementation of the cultural and lei-
sure function of a museum, while increasing its com-
mercial attractiveness [10]. As noted by S.P. Kalita
and L.N. Yurkin, the purpose of a modern university
museum can simultaneously be to disseminate scien-
tific knowledge and establish contacts with the local
urban community [11]. To increase the degree of lo-
cal community involvement in the life of a museum
of a local educational organization, experts suggest ex-
panding the spatial boundaries of the museum, attract-
ing students, teachers, graduates and people whose
lives have been associated with the university as par-
ticipants of the exhibition formation [12, 13].

At the present stage, the problem of attracting the so-
called “Generation Z” to university museums has attracted
particular attention from the researchers [14, 15].

Since engineering, biomedicine, robotics and
contemporary art are seen as the most popular fields
of professional activity among the new generation
of young people, building up the history of these latest
branches of science and demonstrating the institution’s
contribution to their formation and development can
play a key role in the further development of the uni-
versity.
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The demand for university museums at the cur-
rent stage of technological development of society
also challenges them to find new ways of displaying
their collections, as well as their digitalisation. Active
work with the museum website filled with dynamic
and meaningful content, interaction through various
social networks, development of online catalogues
and portals are necessary parts of the daily life of all
modern museums. The introduction of QR-codes and
augmented reality elements into the exhibition will not
only attract a new audience, but also create a more dy-
namic and deep multisensory exhibition [16—18].

Exploring feedback through various online plat-
forms and applications with visitors is an important
modern trend in improving museums and keeping them
relevant [19].

But the active introduction of new digital tech-
nologies also has a shadow side. Genuine objects are
inevitably replaced by their copies and models that have
no historical and material value [20]. The dominance
of the entertainment component also changes the emo-
tional impact of the museum exhibition on visitors,
which can weaken the educational and patriotic func-
tions.

Thus, at the present stage, university museums
must enter a new stage of their development. Museum
development naturally requires not only space as such,
but also modern spatial organisation, which would fully
correspond to the peculiarities of organising and using
each exhibit.

A
y

- -'; ‘s *“ﬁl‘ul :’J

Fig. 1. Interior of the Pitt Rivers Museum
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PURPOSE

Despite the detailed description of the challenges
facing contemporary university museums and the ob-
stacles to solving their problems, the analysis of spaces
and principles of accommodation has not paid enough
attention to them. This article aims to fill this gap.

MATERIALS AND METHODS

Using the examples of the world’s largest uni-
versity museums, the authors define the special fea-
tures of their location depending on the specialisation,
the correlation between the organisation of space and
the theme of the exhibition, the particularities of the ex-
hibition equipment, and the principles of placing differ-
ent kinds of expositions in the structure of campuses.

RESEARCH RESULTS

One of Europe’s oldest and most respected edu-
cational institutions, still in existence today, is Oxford.
There are now four separate museums: the Ashmole
Museum (specialising in art and archaeology), the Nat-
ural History Museum (zoology, entomology and geol-
ogy collections), the Pitt Rivers Museum (archaeology
and anthropology) and the History of Science Museum
(exhibits from the history of science and technology).
The Natural History Museum and the Pitt Rivers Mu-
seum (Fig. 1) are in the same Victorian building.

The height of the main halls makes it possible to
accommodate any large exhibits, as well as providing
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the necessary cubic volume of air to accommodate
large numbers of visitors. For smaller exhibits, there
are enclosed cabinets that form an internal labyrinth.
The traditional high space in science museums, which
is illuminated by natural light pouring in through a sky-
light, allows a wide range of exhibits to be displayed in
a comfortable environment. For the convenience of re-
searchers to work with the collections, there are sepa-
rate smaller spaces arranged in tiers around the central
volume.

The Ashmole Museum is the oldest public mu-
seum in Britain and the first university museum —
opened in 1683. It housed both Ashmole’s personal
collection and items from the university collection!. It
is housed in a separate building designed by architect
C.R. Cockerell and built between 1841 and 1845. Al-
though the building underwent extensive renovation in
2009, the main exhibition areas have been kept as they
used to be. The exhibition area is organised according
to the enfilade principle of relatively small spaces in
proportion to the works on display (Fig. 2). The au-
thentic architecture of the building and the preserva-
tion of the traditional moderate decoration of the in-
teriors contribute to the most favourable perception
of works of classical painting and sculpture. The dis-
play of small-scale exhibits is organised in glazed
showcases, which are evenly spaced throughout the al-
lotted halls.

The Museum of the History of Science is also
housed in a separate building that was built in 1683

for the Eschmolov Museum. Its small-sized and cosy,
well-lit spaces allow visitors to comfortably explore
the exhibits in the glazed showcases. The proportion-
ality of the collection to the spaces and its location in
an old building reinforces the sense of its historical
value while at the same time providing a connection to
the present. In this way, all four of Oxford’s main muse-
ums have their own buildings to match the characteris-
tics of the exhibition. They have not only administrative
but also physical separation, making these museums ac-
cessible to the general public. The richness of the col-
lections, their historical value and their constant replen-
ishment contribute to the development of science and
realization not only an image-building but also an edu-
cational and scientific function. It is worth to note that
the exhibition on the history of Oxford as an educational
conglomerate is located in the City Hall. Substantively
and administratively, it is part of the city’s history, rein-
forcing Oxford’s status as a modern, cutting-edge aca-
demic centre, whose very essence is a living museum
that needs no further exposure. The traditional architec-
ture built into the campus underscores the high status,
demonstrating a direct connection to a rich history.
Massachusetts Institute of Technology (MIT)
has a different image. Focused on the development
of cutting-edge technology in all modern scientific
fields, the institute showcases its contribution to
the development of each of them through a diverse
exhibition (Fig. 3). The public access museum,
consisting of a permanent exhibition and exhibitions,

Fig. 2. Interior of the E. Ashmole Museum

'History of the Ashmolean. Ashmolean. URL: www.ashmolean.org/history-ashmolean
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Fig. 3. Interior of the Massachusetts Institute of Technology Museum

occupies three levels in a new seventeen-storey building
designed by Weiss/Manfredi’>. The new museum
opens in October 2022. The museum is located in
the heart of the Kendall Square Innovation District, in
the immediate vicinity of the Kendall/MIT MBTA Red
Line underground station. This location should firstly
increase the flow of visitors and secondly demonstrate
the modern, future-oriented nature of the institute.
The interior space was designed by Heveler + Yoon®.
The museum combines a permanent exhibition
on MIT’s contribution to the development of modern
engineering and technology, a number of permanent
exhibitions, creative spaces and lecture halls.
The lecture and creative spaces are located so that they
are visible from the street, emphasising the open nature
of the Institute and its commitment to involving as
many people as possible in its life. The foyer, with its
broad staircase, is a bright two-light space that contrasts
with the comparatively small, darkened exhibition
rooms. The topics of the permanent exhibitions cover
current trends such as genetic engineering, artificial
intelligence, photography and contemporary art, social
and demographic processes. In addition to traditional
ways of displaying visually oriented materials, MIT
has used interactive, audio and sensory formats.

The exhibit structures are modern polygonal forms,
and the principles of embedded lighting equipment
create the most sensory-friendly lighting. Separately
on campus, the Jerome B. Wiesner Art Gallery is located
in the Student Centre to house a wide range of academic
and extra-curricular student work. It is a neutral
rectangular space with good natural light. Depending
on the idea of the current exhibition, the space can
be easily reconfigured with the help of mobile units.
The MIT also has specialised collections which are
only accessible to students and staff of the Institute.
These collections are located directly in faculties and
are actually woven into the daily educational process.
For example, the Compton Gallery, which includes
a rich collection of architectural drawings, is displayed
on the walls of classrooms, recreational areas, and other
spaces that are regularly visited by students (Fig. 4).
The National University of Singapore also has
a complex structure of museum and exhibition spaces®.
The museum of the National University of Singapore,
with its rich collection of Asian art, and the Lee Con
Chang Museum of Natural History share a modern
building in the heart of the university campus. The rooms
of the art museum, however, have the traditional enfilade
plan with small, secluded spaces. The warm and soft

2Mark Lamster. Howeler + Yoon’s Redesigned MIT Museum Pays Homage to the Institution’s 50-Year History. Architectural
Record. URL: https://www.architecturalrecord.com/articles/15977-howeler-yoons-redesigned-mit-museum-pays-homage-to-
the-institutions-50-year history? ga=2.248801025.766538842.1673600565-1679942455.1673339975

3 Kristine Klein. Howeler + Yoon ‘turn MIT inside out’ in newly reopened and relocated MIT Museum. The Architects
Newspaper. 2022. URL: https://translated.turbopages.org/proxy_u/en-ru.ru.60701443-63c11f37-37b6b5cf-74722d776562/
https/www.archpaper.com/2022/10/howeler-yoon-reopened-relocated-mit-museum/

4The Museum. URL: https://museum.nus.edu.sg/
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Fig. 4. Compton Gallery exhibits in the interiors of classrooms

lighting creates a cosy atmosphere and allows you to
get to know the works of art in the best possible way.
The Natural History Museum, on the other hand, has tall
halls to accommodate large exhibits. Spot lighting helps
to focus the viewer’s attention solely on the objects.
The same building houses the university’s arts and

cultural centre, a café and bookstore. The University
of Singapore also owns the freestanding historic Baba
House, containing authentic displays of South Chinese
family life in the early 20th century and other artefacts.
In SDE Building 4, a special open space is provided
for a changing exhibition reflecting current events

Fig. 5. Interior of the exhibition space of the Faculty of Architecture, National University of Singapore

133

(L9 1 9NSS] ") o Mensonszous soves



scionco o Aruction: 1) 13. Issue 1(47)

Anna V. Vasileva

Fig. 7. Placement of exhibits in MARKHI spaces

in student life (Fig. 5). The building itself is a kind
of exhibit in the civil engineering industry as a zero-
energy building. In the open space, illuminated by
panoramic windows, low structures and multimedia
screens are placed. This neutrality of the space and its
openness are in keeping with the democratic nature
of the daily student life of the university.

The oldest national institution of higher education,
Lomonosov Moscow State University, also has
several museums with rich collections. Lomonosov
Moscow State University also has several museums
with rich collections in its structure. The Zoological
Museum is one of the largest museums of its kind in
Russia. Located in a historic building in the centre
of Moscow (architect K.M. Bykovsky, 1901-1902),
it has spacious halls of different heights, oriented to
the best placement of exhibits. The historic architecture
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and interiors emphasise the age of the collection
and its importance [21]. As in the Oxford Museum,
the halls are divided by a maze of glazed showcases
with a variety of exhibits. The Apothecary Orchard is
an active botanical garden, but the historic grounds
and buildings housing greenhouses also allow it to be
classified as a museum to some extent. The Museum
of Earth Sciences is located in the main building
of Moscow State University on Vorobjovy gory,
24-31 floors. The location of the museum determines
the location of the exhibition in relatively small
classrooms, connected in a spatial enfilade. Massive
wooden cabinets with exhibits match the general
atmosphere of the place. The direct connection between
the museum and the classroom collection allows for
a convenient and effective integration of work with
the collection into the daily educational process. MSU
also has a separate museum dedicated to the history
of the institution. Several spacious halls in the Scientific
Library building display exhibits related to the rich
history and merits of the University. The traditional
method of displaying them in glazed cabinets and
showcases at different heights is not always comfortable
for visitors.

The Museum of the Moscow Architectural Institute
(MARKHI) deserves special attention. For a long time
it occupied a relatively small room on the first floor
of the Vorontsov Building. It had a rich collection
of architectural drawings, student works and teaching
materials [22]. A few years ago, the museum moved
to the space of the VKHUTEMAS gallery, where
temporary exhibitions were held. At the turn of the 2000s
and 2010s, a diffuse exhibition of the best student
works awarded at internal competitions, plaster casts
of architectural details and elements gradually began to
proliferate in the corridors of the Kuznetsovsky building.
This diffuse display, while perhaps of little material
value, unlike the Compton Gallery exhibits at MIT, can
be fully accessible to all and creates a certain visual level,
encouraging students to improve the quality of their own
work.

CONCLUSION AND DISCUSSION

Thus, the main purpose of university museums
is to preserve, study, display and educate. The latter
function should be of particular importance to university
museums. Having looked at the principles of museum
collections location and exhibition distribution in
major universities around the world, we can identify
the following features of museum and exhibition spaces
organisation.

1. The space of a museum should be appropriate
not only for the most convenient placement and storage
of exhibits, but also for the familiarity of visitors with
them. The latter trend is precisely client-oriented with
unconditional preservation of the exhibits.

2. The exposition space, its placement in
the structure of the university, and the design corre-
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spond to the image of the educational institution itself.
In the image orientation of the university towards his-
tory and tradition, museums are located in historical
buildings and have a more familiar spatial structure
and principles of exhibition organization. When striv-
ing to demonstrate the innovative nature of the univer-
sity, the priority is to locate it in the most accessible
and technologically advanced modern buildings.

3. Different exhibitions in different locations are
used to equally cover both the history of the institu-
tion and its current state, demonstrating the desired
pathways of development. Museums are located in
more traditional isolated spaces. Exhibitions related

to the current life of the university are located in more
light, more universal and democratic spaces. A more
modern design of exhibition structures with the possi-
bility of rapid transformation is applied here. The latest
trend is the active use of multimedia and interactivity,
which may also require dedicated spaces with special
lighting and acoustic modes.

4. An important feature is the incorporation of col-
lections into the daily educational and research work at
the university, not only by providing access to unique
collections, but also by visually saturating the environ-
ment with high-level examples.
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