ISSN 2312-9220 (Print); ISSN 2312-9247 (Onli
.i RUDN Journal of Studies in Literature and Journalism (Print) (Onfine)
-. 2025 Vol. 30 No.2 242-249
%

BectHuk PYOH. Cepus: JiutepatypoBegeHue. XKypHanuctTuka http://journals.rudn.ru/literary-criticism

DOI: 10.22363/2312-9220-2025-30-2-242-249
EDN: HQCZWL
UDC 801.73
Research article / Hay4Has ctaTbs

Surprise as a Chronotopic Feature of the World in the Poem
by F.l. Tyutchev Exists in the Autumnal Growing...

Anastasia A. Aksyonova

Kemerovo State University, Kemerovo, Russian Federation
PJAA9515890227@yandex.ru

Abstract. To date, the work of F.I. Tyutchev Exists in the Autumnal Growing, despite its
textbookness, is devoid of a hermeneutical attitude towards it and is mainly used as a material
for training schoolchildren in the search for metaphors, epithets, personifications, etc. The
attitude of the reader from the standpoint of participatory thinking suggests something else —
clarification of the artistic patterns of the depicted world. The article discusses the image of time
and space through the prism of the surprise of the persona. Note that the world of the piece
emphasizes wonder before things existent, as well as the fragmentation of time in order to slow
down the process of showing (seeing). In the piece, the wonder of the persona contributes to the
detail of the landscape. The proximity of the images of a spike and a web, a sickle and an idle
trench serves as a representation of two aspects of human existence, where one symbolizes the
material-bodied plane and hard work, and the other — the spiritual plane of existence, time,
cyclicity, destiny. Comparison of the thread of the web with a human hair in the metaphor of
“thinning and unbending, a web string” fits the image of a person into a detailed world order,
introduces him to the unity of all that exists. The cyclicity of life is expressed by the harvest
scene, which is not just the memories of the persona, but an indication of the upcoming
transformation.

Key words: chronotope, lyrics, landscape, metaphor, artistic time
Conflicts of interest. The author declares that there is no conflict of interest.

Article history: submitted September 5, 2024; revised November 26, 2024; accepted January
25,2025.

For citation: Aksyonova, A.A. (2025). Surprise as a Chronotopic Feature of the World in the
Poem by F.I. Tyutchev Exists in the Autumnal Growing... RUDN Journal of Studies in Literature
and Journalism, 30(2), 242-249. http://doi.org/10.22363/2312-9220-2025-30-2-242-249

© Aksyonova A.A., 2025

This work is licensed under a Creative Commons Attribution 4.0 International License
=Ml https://creativecommons.org/licenses/by-nc/4.0/legalcode

242 LITERARY STUDIES. HISTORY OF RUSSIAN LITERATURE


https://orcid.org/0000-0001-5048-6019
mailto:AA9515890227@yandex.ru
https://creativecommons.org/licenses/by-nc/4.0/legalcode
http://journals.rudn.ru/literary

Axcénosa A.A. Bectuuk PYJIH. Cepusi: Jlureparyposenenue. JKypnamucruka. 2025. T. 30. Ne 2. C. 242-249

YanBneHue Kak XpoHOTonu4yeckas oCo0eHHOCTb Mupa
B ctTuxotBopeHun @.U. TiotyueBa
«ECTb B OCE€HM NepBOHA4YaIbHOM...»

A.A. AKcéHoBa

Kemeposckuii 2cocyoapemeennvwiii ynusepcumem, Kemeposo, Poccust
PIAA9515890227@yandex.ru

Annoranms. Cerogus npoussenenue @.1. TiorueBa «EcTb B 0CEHM IE€pBOHAYAIBHOM...» JIU-
IIEHO T€PMEHEBTHYECKOTO OTHOIICHHUS, HECMOTPS Ha CBOIO XPECTOMAaTHHHOCTh. B 0cHOBHOM
OHO WCTIONB3YETCS KaK MaTepHal Uil TPEHUPOBKH IIKOJIFHUKOB B TIOMCKE MeTa(op, SITUTETOB,
OHI/IHCTBOpCHI/Iﬁ U T.Ao. OTHOIIIEHHE YUTaTEIs C HO3HHI/II>1 Y4aCTHOI'O MBIIUJICHUS MPEATIOIaracTt
HEYTO JIpyroe — MPOsICHEHHE XyA0KeCTBEHHbIX 3aKOHOMEPHOCTEH n300pakeHHOro Mupa. Llens
HCCIICIOBAaHMS — BBIICHEHHE (DYHKIIMOHATBHON POJTH yAWBICHHS KaK 0CO00I MBICIUTEIHHO-
SMOIMOHATIFHON «omepanum» B padbore aBropa ¢ MarepuaioMm. IlokazaHo, uto Onarogaps emy
MIPOUCXOIMT APOOJICHNE XyH0KECTBEHHOTO BPEMEHH 1 OJIHOBPEMEHHO ero 3aMeieHue. B pe-
3yabTaTe n300pakaeMbIi Neii3ax pruodperaeT Ooiee NeTaNbHBIM XapaKTep, aBTOP MPUXOIUT K
BBIBOZY 00 0COOOM aHTHHOMHUYECKOM CIIOCO0€ MBIIIIICHHS MI03Ta, Oarogapst KOTOPOMY TOHKO
BBIIMMCAHHBIE JETAJN KapTHHBI MPHPOJBI CTAHOBATCA BOIUIOMIEHHEM (HIoCOpCKOH Haen
0 CIMHCTBE JBYX ACIIEKTOB YEJIOBEYECCKOTO CYIICCTBOBAHMS — TYXOBHOTO M MAaTCPHAILHOTO.
CpaBHCHI/Ie HUTU NAYTUHBI C YEJIOBCUCCKUM BOJIOCOM B MeTa(bope «MayTUHBI TOHKHUH BOJIOCY»
BITHCBIBaET 00pa3 YeJIoBeKa B JAETATM3NPOBAHHBIH MUPOIOPSIOK, TPHOOIIAET ero K eJHHCTBY
BCero cymero. LIUKIMIHOCTE KI3HH BBIPAKACTCS CIIEHOH KaTBBI, KOTOPAs MPEACTABISET CO-
00if He MPOCTO BOCIOMHMHAHUS JIMPUYECKOTO T'eposi, a yKazaHWe Ha TIpsIyliyro TpaHchop-
MAIIHIO.

KirodeBble c10Ba: XpOHOTOI, JIMPHKA, eH3ax, MeTadopa, XyJ0KECTBEHHOE BpeMsI
3asiBjieHHe 0 KOH(JIUKTE HHTEepecoB. ABTOD 3asBISET 00 OTCYTCTBUHU KOH(IIHKTA HHTEPECOB.

Hcropusi cTaThby: MOCTYIWIA B PEAAKIMIO 5 ceHTs0ps 2024 T.; oTperieH3upoBaHa 26 HOSIOpst
2024 1.; nmpuHsTa K myOnmkauu 25 saBaps 2025 T

Jnsi uutupoBanus: Axcénosa A.A. YAMBIEHHE KaK XPOHOTONMYECKas OCOOEHHOCTh MHpa
B ctuxotBopeHnu @.1. TrotueBa «EcTh B 0CeHN epBOHAYANBHOM...» // BecTHuK Poccuiickoro
yHUBepcuTeTa Jpyxk0bl HaponoB. Cepust: Jluteparyposenenue. XKypnamuctuka. 2025. T. 30.
Ne 2. C. 242-249. http://doi.org/10.22363/2312-9220-2025-30-2-242-249

Introduction

F.I. Tyutchev’s lyrics regularly attract the attention of researchers. This is
evidenced by the publication of a well-known book by V.V. Kozhinov
(Kozhinov, 1978), a dissertation by V.P. Okeansky (Okeansky, 2002). The
chronotopic aspect of his lyrics becomes the subject of study in the 2000s. For
example, N.Yu. Abuzova notes the characteristic of Tyutchev’s poetry the
opportunity to consider the present from the standpoint of eternity and vice
versa (Abuzova, 2019, p. 144). I.V. Gorobets comes to the observation that
from the standpoint of physical perception, the chronotope of Tyutchev’s lyrics
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is clearly set and defined. “The Tyutchev’s narrator is distinguished by the
most pronounced ability to see the transcendent, and not so much to see, as to
behold, to peer through visible boundaries” (Gorobets, 2019, p. 62).

L.G. Shakirova considers time in the lyrics of F.I. Tyutchev as an association
with change and movement, which are characteristic of the bottom, the world of
everyday life. Eternity in his poems, according to the researcher, is presented as
a state of immutability, characteristic of the top, for infinite space. The theme of
time is recognized as dominant in the poet’s work: “All the lyrics of Tyutchev’s
nature are, figuratively speaking, the desire to endlessly talk about time”
(Shakirova, 2021, p. 93).

In the lyrics of F.I. Tyutchev, N.Yu. Abuzova emphasizes spectacularity as
a distinctive principle that expresses the wonder of the narrator and at the same
time draws attention to a certain striking (‘phenomenological’, according to
L. Pumpyansky) natural event involves a careful peering into the details of the
described phenomenon of the world (Abuzova, 2021, p. 71). Another important
aspect of spacetime organization is the sounding world. The thesis of
N.V. Atamanova puts forward the point that the semantics of sound in poetic
contexts of F.I. Tyutchev is not isolated from other semantic components and
acts in combination with the semantics of color, light, smell (Atamanova, 2006,
p. 8).

The poem by F. I. Tyutchev Exists in the Autumnal Growing... is considered
to date only in two articles:

1) as a material for the school lesson by I.G. Apalkova (Alpakova, 2011);

2) from the point of view of the biographical approach, in the article by
M.S. Akimova, a conclusion is formed that the birth of the epithet ‘crystal’ could
be influenced by a certain temple with a crystal interior, familiar to the poet
(Akimova, 2022).

Such results do not explain the meaning of the piece and the features of the
artistic space in the world of a poem that needs detailed clarification, a coherent
system of observations of the interpreter.

Exists in the autumnal growing

A brief, but an enchanting phase:
The day — as if in crystal glowing,
The dusk — in the resplendent glaze.

Where ears fell to zesty sickle’s rending,

It’s bare around; through a widespread range
Glows only, thinning and unbending,

A web string on an idle trench.

The air’s depleting, quiet — birds have pealed,

Of nascent wintry storms there isn’t a clue,

And pours the warm and the transparent blue

Onto a resting field... (Tyutchev, 1987, pp. 195-196)".

! Translated by Boris Levvi. https://www.tania-soleil.com/tiutchev-est-v-oseni-pervonachalnoi/
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Results and Discussion

The beginning of the poem opens with the word ‘exists’ and this sets the
direction of interpretation: we understand that the subject has some non-obvious
experience that will be presented now. The statement ‘exists’ assumes further
development of the conclusion; indicates the reflection of the persona on the
observation already made, sets the dynamics of the image.

This ‘exists’ is an unobvious fact, the presence of something so significant
in the subject of the image, but still hidden from the addressee, which requires
attention both from the persona and from the reader. This is how intrigue is
created — attracting the attention of the addressee, the promise of an event,
a revelation. We consider such an emphasis on surprise to be something
familiar, everyday characteristic of the lyrics of F.I. Tyutchev. One can find
similar in intent in the poet’s works, which are organized according to
the principle of appeal to vision — ‘Look...” (‘Look, as a living cloud on high’,
‘Look like a grove greens’, ‘Look like a river expanse’, ‘Look, how the West
turned red’).

In lyrics, concentration at a certain point in time is often projected onto the
image of the whole world. Here we see a gradual increase in the detail of the
time plan: from the entire annual cycle, the persona distinguishes one season.
Autumn is the penultimate stage of the natural cycle, but the proximity of the
images of the growing and autumn increases the fragmentation of time. Within
this season, there is also a division into stages, with an emphasis on its very
beginning. There is a switching of the ‘scale’ of time reckoning from a large to
a smaller, more localized fragment of it.

Another meaning of the word “growing’ actualizes its philosophical subtext:
the growing was the subject of reflection of early Greek philosophers who
believed that primordial elements are present in all objects of the material world.
Parmenides, expressing the idea of being, claims that there is being, and there is
no non-being. The first word of F.I. Tyutchev’s work concentrates on this
statement of being. Thus, the phrase autumnal growing is more than just a period
of time. It is on a par with the material substance that makes up the cause and the
beginning, to which all things return — this is the Greek apyn. In the Greek text
of the Bible, the word arche appears in the first verse of Genesis: év apyf
énoincev 6 0g6g OV ovpavov kat v yfiiv (In the beginning God created the
heavens and the earth).

We believe that the main intension of the first stanza is the wonder at being.
M.K. Mamardashvili aptly spoke about this wonder that the world ‘exists’: “The
philosopher wonders that there is anything at all <...> It’s a wonder that there is
something rather than chaos” (Mamardashvili, 2000, p. 50). Compositionally,
the beginning of the piece with this surprise at being sets the addressee up for
staring-admiration and delayed gazing. The well-known method of ‘slow
reading’ characterizes the receptive side of the meeting of the reader and the
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work, but also the technique of ‘slow presentation’, characteristic of the poem in
question, is a special attitude of the creator in relation to the image method.

A roll call with another work by F.I. Tyutchev: “In the brightness of autumn
evenings / here is a touching, mysterious charm” (italics be the author — 4.4.)
(Tyutchev, 2002, p. 126) is expressed in the fact that the poem also begins with
the surprise that something ‘is’. It is no accident that here the position of emotion
i1s accompanied by a situation of ignorance, that is, a feeling of mystery. The
presence of the mysterious, as well as the work in question Exists in the autumnal
growing, creates the effect of deceleration — it forces the viewer to retreat and
slowly peer. The surprise of the persona in both cases is caused not by the
diversity or strangeness of the phenomena, but by the depth of comprehension
of the familiar and simple.

Such a close look at a small area of space or, as in this case, in a short period
of time leads to a slowdown, retardation. This attitude 1s consistent with the
intention declared by the first word of the poem to attract the attention of the
addressee. The chronotopic characteristic of the world of the work is the reason
for the surprise of the persona, and the slow peering and listening allows this
surprise to take place. As A. Schopenhauer once noted: “With the exception of
man, no being wonders at its own existence; but it is to them all so much a
matter of course that they do not observe it” (Schopenhauer, 2001, p. 132).

The contrast in the second line of such characteristics as “A brief, but an
enchanting” emphasizes that it is short moments that are often ignored in the
rapid and large-scale dimension of life, but it is from them that all life consists.
The correlation of “brief” and at the same time “enchanting” as characteristics
of time emphasizes the value dispute with the view of short moments as
insignificant, not worthy of wonder. It is the miracle discovered by the persona
that acts in this work as a catalyst for peering and slowing down. A close
connection between surprise and slowdown was noted in the works of
R. Descartes, who stated that a person who is surprised or amazed freezes, stops,
and is speechless.

Detailing space and time with the help of the persona’s surprise opens up the
possibility of showing the game of light: dusk — in the resplendent glaze, day —
as if in crystal glowing. Comparison of the day with crystal refers primarily to
transparency, which contributes to the play of light, the permeability of rays.
Crystal is associated with transparency and coolness, as well as autumn air. The
word ‘crystal’ comes from the Greek kpvotairoc — ice. The crystal magic ball as
an attribute of clairvoyants and soothsayers refers to the famous place from the
work of A.S. Pushkin Eugene Onegin: “And my romance’s open theme / Glittered
in a perspective long, / And I discerned through Fancy’s prism / Distinctly not its
mechanism” (Pushkin, 1960, p. 178). Similarly, in the poem by F.I. Tyutchev, the
crystal day opens spatial scenes from the past and the future to the persona.

The second stanza reveals the contrast between the active harvest season
and an idle, calm period of time. The released space, which goes into the “standby
mode”, at the same time refers us to the previous phase — ploughing, sowing and
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harvesting. The persona is endowed with a retrospective vision of how “ears fell
to zesty sickle’s rending” (Tyutchev, 1987). A speculative scene from the past is
spread out in front of him, indicating how this past influences the perception of
the present: the earth is personified as resting after work.

The experience of the persona unfolds from the time point of the present, but
the visual images of the harvest arising in his imagination become a link between
different time layers. The peculiarity of the images of this stanza is that the
sickle and ears, the harvest scene itself are not just memories, but an indication
of transformation. The harvest becomes a metaphor for the completed cycle of
life, which no longer exists in the present, but will be repeated in the future.

The contrast between the “zesty” sickle and the “idle” trench emphasizes the
change in the states of active work (liveliness) and rest (tranquility), which
indirectly introduces an implied image of a person into the picture of life. The
“zesty” sickle personifies the human desire for creation, its vital activity and
energy. But the space after harvest (the “idle” trench) is not just emptiness, but
the fullness of potential, the place on which a new picture of life should arise.

Ears are literally future bread, and the glowing web is an object
of contemplation, a spectacle. Even in Juvenal’s satire, it is the phrase panem et
circenses that marks the most basic vital needs of the population, but in Juvenal’s
mouth this phrase is accusatory, mocking, then in the work of F. I. Tyutchev, the
ear and the web quite seriously reveal two aspects of human existence, where
one symbolizes the material-bodied plane, as well as hard work, and the other —
the spiritual plane of existence, time, cyclicity and destiny.

It is difficult not to notice here the value tension of labor (in the form
of a sickle) and destruction, abandonment and desolation (in the form of a web).
Note that the ability to see the fine hair of the web on the trench is an indicator
of a certain angle of the viewer’s vision. Slowing down and focusing on a special
(highlighted) moment in the first stanza is now complemented by an approximate,
close-up view of small details. And the spectacle reduced in value in Tyutchev’s
piece acts as a sublime admiration, a wise contemplation. Thus, work and
contemplation are not opposed in value terms, but represent two most important
phenomena of human existence.

The web, as a trace of the existence of a spider that does not know about the
life of plowmen, sowers, reapers, who spread the web here and now within its
short life of an insect, testifies to natural life, which proceeds on its own, parallel
to human life. The most important moment is the transition from action to
contemplation, from movement to immobility, because the formation of a web
1s a sign that space is at rest. The web that appears on the trench reflects the
mystery of the transition from one state to another, and the “idle” trench is not
just a place of rest, but also a place of rebirth. The future is hidden in it. The web,
like the trenches, creates a kind of illusion of peace, immobility, but thin threads
of fate (past harvest and the future — winter storms, upcoming sowing), invisible
to the naked eye, are woven into it. The phrase “isn’t a clue”, having pushed the
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storms into the future, connects the theme of the resulting emptiness with the
upcoming winter, suffering, death, which creates a contrast to the radiant present.

The glitter of the web from the dew echoes the transparency of the crystal
mentioned in the first stanza, which is related to the theme of light. The surprise
of being, indicated in the first stanza, is further revealed (detailed) in the second
stanza as a process of contemplation and the surprise of the beholder. There is a
transition from a wide, panoramic vision to a more detailed one, due to the
concentration on a specific element of the landscape — the web. Its sparkle in the
rays of the sun turns a simple web into a symbol of the impenetrable mystery of
the world, thereby bringing together the concepts of truth and beauty. Comparison
of the thread of the web with a human hair, which is heard in the metaphor of
“thinning and unbending, a web string” fits the image of a person into a detailed
world order, introduces him to the unity of all that exists.

In the third stanza, the focus of attention shifts to the acoustic component of
the depicted space and time. There comes a moment when the beholder, listening
to the surrounding silence, discovers that the birds are not heard. As in the
previous stanzas, the persona not only sets out this fact, but for the very artistic
integrity of the world it is important to hear their absence, the silence itself as a
phase of transition and a harbinger of winter cold.

Of course, the human organs of perception act simultaneously, that is,
in parallel with the contemplation of the field in the second stanza, the persona
hears silence. However, in the manifestation event, these processes unfold
as sequential phases. Such a sequence serves to detail the image: in compositional
terms, the image of silence requires a separate stanza. The empty field affects the
eyes the empty air affects the ears. Acoustic silence, like the visible image of an
empty field, becomes a full-fledged element of the landscape and part of its
atmosphere.

Conclusion

All aspects of the depicted chronotope in the work are presented through the
prism of the special point of view of the narrator — the position of wonder. It is
this position that allows for a slow showing, emphasizing the value of the moment,
in its direct contemplation. The word “exists” concentrates on the affirmation of
being, representing something more than just a period of time. Contemplative
wonder is divided into three phases, compositionally indicated by the division
into stanzas. The emphasis is on the familiar, which is characteristic of Tyutchev’s
lyrics: the word ‘enchanting’ combines the characteristics of wonder and
admiration. The contrast between the active season and the calm one opens up a
retrospective vision of the persona. The sickle becomes a metaphor for the
completed cycle, and the expanse after the harvest represents the potential for
rebirth. Attention to the acoustic component of the landscape — silence,
emphasizes the onset of autumn. The absence of sounds symbolizes change,
the transition from life to death, from fullness to emptiness, from activity to
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rest. The persona reflects, tries to understand the meaning of what he sees,
“recalls” the future. In the situation of cyclical seasons, a seemingly paradoxical
situation arises — a person does not plan or guess, but recalls the future, looking
back at his past experience.
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