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Abstract. The architectonics of the novel Trust by a contemporary American writer Hernan
Diaz is examined, its role in explicating the authorial intent, presenting different points of view,
defining vectors of interpretation. The purpose of the article is to demonstrate the novel’s
architectonics significance in developing the author’s image of the depicted aspect of reality.
The novelty of the work is determined by its appeal to the problem of relation between the
architectonics of a literary work and its narrative strategies — genre characteristics, the type of
narration and narrator, the narrative style. The research material is also new, as it has not yet
become a subject of study in Russian literary criticism. The introduction of the article offers a
review of theoretical literature on the issues of architectonics of a literary work, its functions
and constituent elements, and provides a distinction between the concepts of ‘architectonics’
and ‘composition’. The discussion section presents the analyses of H. Diaz’s novel, which has
allowed to conclude that its architectonics plays a significant role in creating a unique authorial
outlook, ensuring the aesthetic integrity of the text, implementing internal connections and
relations between individual elements of the novel, primarily due to specific explication and
alternation of points of view.
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AHHoTanms1. PaccMarpuBaeTcst apXUTEKTOHHKA POMaHa COBPEMEHHOTO aMEPUKAHCKOTO THca-
tens Dpuana J{uasza «/loBepuey, ee poiib B KCIUIMKAIIH aBTOPCKOTO 3aMbICIIa, PEICTABICHUH
Pa3HBIX TOYEK 3PEHUS, ONPEICICHUH BEKTOPOB HHTEpIpeTalu. LIesb crarbi — 1eMOHCTpaLust
3HAYUMOCTH apXUTCKTOHUKU TAHHOTO poMaHa B (hopMHpOBaHHU aBTOPCKOTO 00pasza m300pa-
KaeMoro o0bekra JieficTBuTebHOCTH. HOBH3HY paboThl onpeaenseT odpalleHue K npodiieme
COOTHOIICHHS APXUTEKTOHUKH XY0)KECTBEHHOTO TIPOU3BE/ICHHS M €r0 HAPPATUBHBIX TAKTHK —
JKAHPOBBIX XapaKTEPUCTHK, TUIA TIOBECTBOBAHUS U aBTOPA-TIOBECTBOBATEISI, CTUIIMCTHKH H3-
noxeHusi. HOBbIM sIBIIsSIieTCSl M MarepHra UCcCieoBaHus. Bo BBeACHHHN Pe/IIaraeTcs TEOPETH-
YecKHil 0030p BOIPOCOB apXUTEKTOHUKH XYI0KECTBEHHOTO IIPOU3BEACHUS, ¢ (DYHKIHIA U CO-
CTaBJIFOIHX DJIEMEHTOB, AC€TCSI Pa3rPAHUUICHHUE MOHATHH «APXUTEKTOHHKA» H «KOMITO3HIIUS.
B oCHOBHOM pa3zjienie MpOBOKUTCS aHAIU3 poMana J. J[nas3a, KOTOPBIH MO3BOJIMII 3aKIFOUUTh,
YTO €ro apXUTEKTOHHWKA UIPAeT CYIICCTBEHHYIO POJb B CO3JaHHHM YHHKAJIbHOTO aBTOPCKOTO
oOpa3a ObITHS, 00ECTICYCHHH 3CTETHUECKOU IEIOCTHOCTH TEKCTa, pealn3alliid BHYTPEHHHUX
CBSI3CH M COOTHOIICHUSI OTJCIBHBIX JIEMEHTOB POMaHa, B IEPBYIO OYePE/lb 38 CUET CICeLU(H-
YEeCKOM OKCIUIMKAIU U OIIPEACIICHHOI'O YE€PCAOBaHUA TOUCK 3PpCHUS.

KuroueBble cjioBa: apXUTEKTOHUKA JINTEPATYPHOTO MPOM3BEACHHS, POMaH-TOJIOBOJIOMKA, JIe-
JIETHPOBAHHOE MMOBECTBOBaHME, (DOKYCHPOBKA, MEPEKIFOUCHUE TOYKH 3PCHUS, HEHA/IC)KHBIH
pacckaszuuk, apdexr oOmanyToro oxuaanus, 3. JJua3

Bkunapg aBTopoB. Pazpabotka ujaen, HanmucaHue u peaaktuposanue pykonucu — L. Jlymrau-
KOBa; cOOp W aHaIU3 HcclienoBatenbckux JaHHbIX — T.1HO. Ocamyas. Bee aBTopbl powid u 0100-
UM OKOHYATEIbHYIO BEPCUIO PYKOIIHMCH.

3asiBjieHMe 0 KOH(IMKTe UHTEPecoB. ABTOPHI 3asABISIOT 00 OTCYTCTBUU KOH(IUKTA MHTE-
pecoB.

Hcropus crarsu: noctynuia B pegakuuio 14 mast 2024 r.; orpeniensuposana 20 uromns 2024 r;
npuHATa K yonukarmu 20 ceHTsaops 2024 1.

Jas uutupoBanms: Jhywnukosa I'H., Ocaouaa T IO. Ponb apXUTEKTOHUKU B pPOMaHe-KOH-
ctpykTope D. [uaza «/losepue» // BectHuk Poccuiickoro yHuBepcuteTa JIpyKObl HApOJIOB.
Cepusi: JlureparypoBeaenue. XKypuamucruka. 2025. T. 30. Ne 2. C. 281-288. http://doi.org/
10.22363/2312-9220-2025-30-2-281-288

Introduction

In contemporary literary studies the notion of architectonics is viewed
differently. According to one approach architectonics and composition are regarded
synonyms, according to another —architectonics is one of the aspects of composition.
Within the third point of view, it is believed that these notions are radically different
and should be differentiated.

M.M. Bakhtin’s standpoint in this question is thought to be the most well-
founded. He defines architectonics of the work of fiction as the writer’s esthetic
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attitude towards the events of reality, as the process of selecting and ordering
of separate segments of this reality and creating an esthetic object on its basis:
“... a form of a novel regulating an order of words in the text, having become the
expression of the author’s attitude, creates an architectonic form which orders and
concludes an event irrespective of the unique and always open event of reality”
(Bakhtin, 1975, p. 69). M.M. Bakhtin underlines the fact that fragmentary and
disconnected parts of fiction are connected architectonically only in the case when
they are united by the author’s message, by the unity of meaning. According to
the scholar, an architectonic form determines the choice of a compositional
one (Bakhtin, 1975, p. 21). It means that creation of architectonics in fiction as
an esthetic image of reality reflected in the author’s mind should precede the choice
of the work’s composition. In other words, if composition is constructed on the
basis of a text of fiction, its architectonics is supposed to create its esthetic object
(Berdnik, 2014, p. 8).

We fully support the definition given by E. S. Berdnik: ... architectonics is
a fragmentary set (while composition is fractionary) acquiring its wholeness in the
result of the reader’s activity interworking with the aspect of immanence” (Berdnik,
2014, p. 10). It is necessary to add that architectonics serves as a main tool for
arranging the author’s accents; forms the uniqueness of the work and recreates the
atmosphere of the world depicted in the work.

The reader, in turn, forms their personal understanding of the relationship
between the parts and the whole, and also creates their own image of the object
of reality depicted in the work, in other words, an aesthetic object: “... direct
cognition of the aesthetic object occurs at the moment the recipient creates their
version of the author’s work, at the moment of its creative perception” (Berdnik,
2014, p. 9). It can also be argued that the architectonics of the work is a key link
in the co-creation of the author and the reader: “... the architectonic techniques of
the work are means of ‘collaboration’ with the reader” (Sadchenko, 2020, p. 170).

If we consider architectonics in a narrow sense, it is necessary to note that
in addition to the functions of creating an aesthetic image of being, building
an aesthetic integrity of an artistic text, architectonics determines internal
connections and relationships of individual elements of a work, and the author’s
narrative strategies.

It should be particularly emphasized that switching of points of view, the way
they are explicated and alternated in the text, is a separate aspect of architectonics
of the work and is the key to its interpretation: “... a point of view is a separate
perspective of presenting the artistic world in the text and a necessary condition of
discourse. The linguistic forms of the point of view and dynamic patterns of their
alternation in the artistic text are not simply the keys to an adequate interpretation
of the world of story, <...> they become the main factor in comprehending this
world as a harmonious whole” (Tataru, 2009, pp. 8-9).

The novel Trust written by a contemporary American writer Hernan Diaz (Diaz,
2022) has been used as the material for practical study of this issue. It was published
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in 2022, was awarded by Pulitzer Prize in 2023 and in the same year was translated
into Russian.

The interest of researches in studying architectonics of a work of art, its main
functions and role in the implementation of the author’s ideas determine the
relevance of this study. The novelty of the work is determined by the fact that
architectonics of a literary text is considered in connection with the author’s
narrative tasks, the main one of which is presenting various points of view. The
material of the study is also new, since the work of H. Diaz has not yet become the
subject of study in Russian literary criticism. The purpose of the article is to prove
the significance of architectonics of this novel as the key factor of the unique
author’s image of the depicted object of reality.

Results and Discussion

The novel Trust by H. Diaz can be called a novel-constructor, as it is a text in
which separate works of literature or their large fragments are used as structural
components of a secondary text (Matekhina, 2016, p. 85). Architectonics of
the novel under study is similar to a kind of verbal-artistic constructor, firstly, due
to the fact that its individual parts can be called primary texts, which are united by
the author’s concept and connected to each other in a special way, and the entire
novel is a secondary text that generates its own meanings. The novel contains four
parts, in fact four independent books each of them has its own title and its own fic-
tional narrator: Book One. Bonds. Harold Vanner; Book Two. My Life. Andrew
Bevel; Book Three. A Memoir, Remembered. Ida Partenza; Book Four. Futures.
Mildred Bevel.

The second reason why we may regard the novel Trust as a constructor is the
fact that all its books tell us about the same characters and the same events which
are presented by different narrators. So, the reader compares these stories, puts
them together into a whole to create their own idea of characters and events, just as
separate building elements are put together to create some kind of structure.

According to foreign scholars Book One of the novel under study is a novel with-
in a novel while subsequent ones are a kind of a commentary on it. Such architecton-
ics allows the author, using the technique of metanarrative, to comment on the status
and degree of the novel’s influence on the public worldview and its attitude to the key
concepts of socio-economic development of contemporary society: “Diaz’s Trust em-
ploys a metafictional structure that offers a contemporary commentary on, and re-
imagining of, the symbolic content and status of the modern novel in its engagements
with capitalism, liberalism, finance, and law” (Kelly, p. 492).

It is of special interest to consider each element — each part (book) — in relation
to the whole work which is a complex structure distinguished by its narrative strat-
egies, the most essential of which being genre characteristics, narrative style, types
of narration and narrator.

The genre of the novel is quite difficult to define, since it contains elements of
several genres. It can be said that it is an industrial novel, since it tells in detail about

284 LITERARY STUDIES. FOREIGN LITERATURES



Jhywinukoea I'H., Ocaouas T.FO. Bectauk PYJIH. Cepus: JIuteparyposeznenue. XKypuanucruka. 2025. T. 30. Ne 2. C. 281-288

economic and financial situations, and a family novel, since it pays much attention
to family relationships, and a political novel, which reveals various aspects of US
policy in the international arena, in domestic affairs, in the financial and labor mar-
ket. As for the books that make up the novel, it should be said that each of them is
written in its own genre: biography, autobiography, memoirs, diary.

The narrative strategies and style of narration in each book also differ from
each other. Book One is written in a manner that claims to be objective, strictly and
consistently presents the facts of the life of its protagonist, Benjamin Rusk. One
cannot fail to note the satirical tone of the narrative, aimed primarily at the financial
market and economic system behind it: “yet the omniscient narrative voice
of ‘Bonds’ has a satiric tone, simultaneously giving voice to Benjamin’s naturaliza-
tion of the market and mocking this absurdity” (Vint, 2023, p. 1207). The narrative
is replete with details of Rusk’s financial activities, the analysis of the stages and
reasons for his dizzying career. The author-narrator (Harold Vanner) characterizes
his personality, behavioral characteristics, relationships with others — relatives,
wife, partners. Direct assessments are not given, but the descriptions of the actions
clearly show the negative attitude of the narrator towards his personage. The style
of this book corresponds to the genre of biography, although the names of real peo-
ple have been changed, which we learn from the subsequent books of the novel.

The second book, which is a kind of response to the first one, is written from
the point of view of its protagonist in the form of autobiography and has a different
narrative style. It has a confessional character, its author-narrator reveals his fee-
lings and emotions. The biography in the first book and the autobiography in the
second are presented differently: the names of the main characters, some facts are
also different and, most importantly, the events’ interpretation and the characters’
assessment differ significantly. Another feature of the second book is that it looks
like a draft, imitates the outlines of a planned but unfinished book. Why the text is
presented in this form, the reader will learn from the next book of the novel.

The third book is also written in the first person, and is narrated by a character
who appears in the novel for the first time. This is Ida Partenza, a secretary-typist
who, as the reader learns, took down the Bevel’s autobiography from dictation. This
book is called a memoir and, in accordance with this genre, is written in a subjective
manner, conveying the narrator’s personal attitude towards the characters and
events. Their collaboration suddenly ends due to Bevel’s unexpected death, which
throws light on the nature of the narrative of the previous, unfinished second book
of the novel.

The fourth book, the shortest of all, is written in the form of a diary of the wife
of the protagonist of the previous three books. The author of the novel gives the
floor to a new narrator and creates the text similar to real notes made by a woman
suffering from an incurable illness and realizing the nearness of the end of her life.
Her grave condition affects the style of narration, which is characterized by chaotic
presentation, sudden transitions from one topic to another.

Of greatest interest, in our opinion, is the change of the type of fictional
author-narrator in each book of the novel. In literary criticism, this type of narration

JINTEPATYPOBEJIEHUE. 3APYBEXHBIE JIUTEPATYPEI 285



Lushnikova G.I., Osadchaia T.Yu. (2025). RUDN Journal of Studies in Literature and Journalism, 30(2), 281-288

is called delegated, the type of narrator — unreliable, and the change of voices in the
same work is defined as switching points of view (angles, focuses), or a variable
focalization. These phenomena are quite common in fiction, especially in contem-
porary literature. We offer just a few examples of well-known works of this kind:
the novel Talking It Over by the English writer J. Barnes, in which each chapter is
written from a different character perspective; the novel Flipped by the American
writer, V. Van Draanen, where the same events are first presented from one main
character’s viewpoint, and then from another’s; the novel Gone Girl by the Ameri-
can writer G. Flynn, in which different narrators offer totally opposed interpreta-
tions of what is happening.

In H. Diaz’s novel focalization is rather unusual, it differs from the given above
and many other examples. All the narrators in this novel are unreliable. According
to the principles of documentary fiction, which the author imitates (biography,
autobiography, memoirs, diary), the facts in each book of the novel are presented as
the narrator wants them to look: something is depicted truthfully, reliably, some-
thing is distorted, something is hidden, something is added, something is borrowed
from other stories. Each subsequent book sheds light on what is presented, although
it does not completely debunk the veracity of the previous book version. All the
books of the novel give rise to the defeated expectancy effect, the strongest impact
of which is felt in the fourth book. The difference in the facts’ presentation allows
the reader to choose the narrator to trust. The word ‘trust’ in this context has special
significance, since this word is the title of the novel — Trust. The author thereby
highlights and emphasizes the main objective of his work — to show the importance
of choosing the right person to trust, of believing their interpretation of events,
the difficulty of proving someone’s perception of reality to be adequate. In his work
the author shows that there are always different options for seeing and interpreting
reality. He demonstrates that a person is free to choose the facts they want to inter-
pret and evaluate, some facts they remember, some facts they choose to erase from
memory, some facts they think fit to present in a different light.

Despite the above-mentioned distinctive features of each book (part) of the
novel, they are closely connected with each other by such components as plot,
themes, problems, as well as characters (with some exceptions), time and place
of the events described.

Common to all the books of the novel is first of all its central plot, unfolding
around the life of an outstanding American financier, who for many years, both
in favorable and critical political and economic circumstances, thanks to brilliant
financial operations, remained the richest and most influential person in the country
and even the world. Equally important in the plot of the entire novel and each of its
books is the line of relationships between the main character and his wife. Minor
plots are subordinate to the main one, directly or indirectly interact with it.

Secondly, in each book, regardless of the narrator, events interpretation, and
characters images, the author examines common themes. There are quite a lot of
them and it is difficult to say which of them is most important. The theme of rela-
tionships between parents and children, between spouses is explored quite deeply.
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In this regard, the problem of loneliness is raised, the author shows that people can
feel lonely even in seemingly happy families, where people experience a so-called
‘loneliness together’.

Other themes also occupy a significant place in the novel, for example, the role
and place of women in the society of the early twentieth century. This theme is raised
in the description of the financier’s wife and secretary fates (all books of the novel).
The themes of rapid development of business and financial relations (the first and
second books), social inequality, marginal political movements, situation of emi-
grants (the third book) are also important.

Thirdly, the same characters, act in all four books of the novel, the main ones
being the married couple (repeatedly mentioned above). In the third book, a new
character, Ida Partenza and several secondary characters appear. They are involved
in additional plot lines that help to reveal the central themes of the novel. But, de-
spite the new character, the images of the novel’s main characters remain in the
foreground. The author needs Ida to present another point of view, to introduce
another observer and narrator.

The connection between the books of the novel is also achieved through inter-
nal citation —the first book is repeatedly mentioned in the second and third books,
it is either referred to or criticized; the facts presented in it are either agreed with
or refuted. The descriptions of episodes and characters from the first book are re-
peated in other books with a certain shift in points of view.

Conclusion

The presented observations allow us to draw the following conclusions.
The architectonics of H. Diaz’s novel Trust performs the following functions:
creating a unique author’s outlook; ensuring an aesthetic integrity of the text;
implementing internal connections and relationships between individual elements
of the novel, primarily due to the specific explication and certain alternation of
points of view.

In the H. Diaz’s novel, the reader is offered stories about the same events,
the same people, which differ significantly in their narrative characteristics. This
difference is realized by introducing different narrators, each of whom turns out to be
unreliable. The change of focalization creates a defeated expectancy effect which is
enhanced by special architectonics of the work: the novel’s parts are arranged in such
a way that each subsequent book undermines trust in the first, changing its perception
and forming an increasingly complex image of the reality depicted.
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