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AuanekTuka ¢paycrtoBckoro u mepucrtodpeneBckoro Hayan
B noBectu U.C. TypreHeBa «®PaycT»

Xao [3uHI3UH

Canxm-Ilemepoypeckuii cocyoapcmeennwiti ynugepcumem, Canxkm-Ilemepoype, Poccus
P<IHaojingjing1983@foxmail.com

AnHoTanus. [lens uccieoBanus — yCTaHOBJICHUE PA3IIUYHBIX (DAaKTOPOB, Oaronapst KOTOPBIM
o0pa3 daycra B OIHOMMEHHOI MMoBecTH TypreHeBa yCIOKHIETCS U 000TalaeTcs Kak pe3ybTar
B3aMMOJICHCTBHUSL PYyCCKOTO M E€BPOICHCKOrO THUIIOB CO3HAHMSA, a TakXke OJjaromaps MPOCKIUH
B 3TOM 00pase JIMYHOTO KU3HEHHOTO OmbiTa TypreHeBa M ero BOCIPHATHSI COIMATBHON 0OcTa-
HOBKU B Poccun nepoii monosunsl XIX B. [TokazaHo, 4TO repoii-oBECTBOBATENL HE BOILJIOLIEH
B 00pa3 ®aycra ['éTe HemoCpeICTBEHHO, a SBJISIET COOON HEKMii THOPHIHBIN 00pa3, B KOTOPOM
couetarorcst uepthl Paycta 1 Meducrodens. B xone cpaBHUTEIBHO-COMOCTABUTEIBHOTO aHa-
JTU3a JIOKa3bIBACTCS, YTO TYPreHeBCKHii DaycT aHTHHOMHYECKH COBMEIIAET MTPOTHBOIIOIOKHBIC
KauecTBa: STOM3M M HUTHIIU3M COCIMHSIOTCS B HEM CO CTPEMJICHHEM K JI0OpY, TATOM K UCTHUHE
u kpacore. B oOpase rmaBHoro repost noectu «®ayct» TypreHeB packpbiBaeT (heéHOMEH MOCTO-
SIHHO PEe(IICKCUPYIOIIETO STOUCTA, OCMBICIISIS €r0 B CBETE XPUCTHAHCKUX MOPAJIbHBIX HICaJIOB,
a TaKKe MaHTen3Ma, aHTUYHON 1 HeMelkol ¢mtocoduu. B pesynbrare vccieoBanus aenaercs
BBIBOJI O TOM, YTO TYpPreHeBCKHi 00pa3 daycra mopokJIeH MPOTUBOCTOSHUEM JIBYX Hadall ObITHS,
nipupoHoro (bora) 1 yenoBeueckoro, TEMCTUYECKOTO U MAHTEHCTUIECKOT0. DTHM MIPOTHBOCTOSI-
HUEM TIOPOXKAAeTCS BHYTPEHHUN KOH(MIMKT, KOTOPBI MOXKET ObITh PEOIOICH TOJIBKO MYTEM OT-
Kaza OT COOCTBEHHOW WHJIMBHIYaJILHOCTH, OT CBoero «S». EauHCTBEeHHBIH criocod A0CTHYb
€IMHCTBA cO BceM cymmM i1t Daycra TypreHeBa — 9T0O CITy)KEHHE CBOEMY JIONTY.

KuaroueBbie ciioBa: 06pas, repoii-pacckazyuk, BHyTPEHHUH KOH(IMKT, UHAUBUAYAIbHOCTD
3asiBiienue 0 KOHGIUKTE HHTePecoB. ABTOD 3asBIIsI€T 00 OTCYTCTBUU KOH(IUKTa HHTEPECOB.

®unancupoBanne. [loxroroBka crarby OblIa mopaepxkaHa KuTalWCKHM rocynapCTBEHHBIM
¢onnom crunerauii (CSC).
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The Dialectics of Faustian and Mephistophelean Principles
in 1.S. Turgenev’s Novella Faust

Hao Jingjing

St. Petersburg University, Saint Petersburg, Russian Federation
P<IHaojingjing1983@foxmail.com

Abstract. Examines the image of Faust in the works of 1.S. Turgenev, based on his eponymous
novella (1856). The study demonstrates that Turgenev’s Faust is a complex and enriched figure,
shaped by the interplay of European and Russian interpretations of this character, the writer’s
personal life experiences, and the social reality of Russia in the first half of the 19th century.
The protagonist-narrator is not a direct embodiment of Goethe’s Faust but rather a hybrid figure,
blending traits of both Faust and Mephistopheles. Turgenev’s Faust is characterized by an
antinomical fusion of contradictory qualities: a spirit of egoism and negation coexists within
him alongside a pursuit of goodness, truth, and beauty. Through the protagonist, the writer fully
explores the phenomenon of the reflective egoist, reinterpreting it through the lens of Christian
moral ideals, as well as the pantheism of ancient and German thinkers. The author of the article
concludes that Turgenev’s Faust emerges as the outcome of a tension between two principles —
natural (divine) and human, theistic and pantheistic. This tension generates an internal conflict
that can only be resolved by relinquishing individuality and the self. Service to duty is presented
as the sole path to achieving unity with the universal.

Keywords: image, hero-narrator, internal conflict, individuality
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BeBeneHue

[Toects U.C. Typrenena «PaycT» UCCIIEOBATENN OTHOCAT KO BTOPOMY IEpH-
OJly TBOpUYECTBA MUACATENSA. DTO CIOKHBIM, MHOTOTPAHHBIN XY/10)KECTBEHHBIHN TEKCT,
B KOTOPOM aBTOp MOJAHMMAET pa3Hble HPABCTBEHHbIE, (pUI0COPCKHUE, COLATBHBIE
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poOsieMbl M TpeJyiaraeT MyTh K UX pemieHuto. [Ipexae Bcero, peub UAET O mpase
YeJI0BEKA Ha JIMYHOE CUACThE, €CJIM OHO MPOTUBOPEYUT €TI0 HPABCTBEHHOMY JI0ITY,
0 TaliHe ObITHS U MECTE Ka)KJI0r0 KOHKPETHOTO YeToBeKa B Mupe. icToku ABONCTBEH-
HOTO, AyaJMCTUYECKOro MUpPOBO33peHus: TypreHea, Xy/10’)KHUKA CJIOBA U MBICITH-
TEJsl, CIIEAYET UCKATh B OIIPEIEICHHON KyJIbTypPHO-UCTOPUYECKON Cpesie 3ama Ho-
€BpOIEUCKON KynbTypbl. Ha TBOpYECTBO 3TOr0 PyCCKOTO MHUCATENS CEPHE3HO
TIOBJIMSIITY AaHTHYHAS MBICITh M KJIaccudeckast Hemerkas ¢punocodus (I'erens, ['ére,
Mexkcnup, Lunnep). Uccraenoarens TBopuectsa Typrenesa [.A. Tume oTmeuaer,
YTO B TBOPYECKOM MUPOBUJICHUU MHUCATENSI AHTUYHBIN MMAHTEU3M U 3ama/iHas KyJib-
Typa Teu3Ma TECHO NPOHUKaIU ApyrT B apyra (Tume, 1997, c. 33). D10 B3anMonpo-
HUKHOBEHUE (prUiocodcKo-peuruo3HbIX CUCTEM MPENONPEAeIniIo CoO3JaHle aM-
OMBaJICHTHBIX, TPOTUBOPEUUBBIX XYJIOKECTBEHHBIX 00pa3oB, K KOTOPBHIM CMEIO
MOXXHO OTHecTH U Daycra.

Pe3ynbTrathl U 06CyXAaeHUue

daycT — OMH U3 «BEYHBIX 00pa30oB» B MUPOBOU juTeparype. @urypa 3Toro
IIEPCOHAXKA, BOCXOAIIAS K HAPOIHOM HEMEILIKOM JIETEH/IE, UCII0JIb30BAJIaCh ITUCATeE-
My ente 3anoiaro 10 U.B. I'ére: ucropus nokropa Moranna daycra yacto BCTpe-
YaeTCsl YKE B HEMEIIKOU JTUTepaType BTOPOoil mojaoBUHbBI X VI B. «3HAMEHUTHIN BOJI-
MEOHUK M YEPHOKHIDKHUK», KaK €ro Ha3blBAJIM B KHUTAaX TOTO BPEMEHH,
CUMBOJIM3UPOBaJ 310Xy Bo3poxaenus. SIpkue 4epTbl 3TOro repost — xak/1a 3HaHuu
U MPOTECT MPOTUB XapakTepHOro Juist CpelHEeBEKOBbsI MEHTAIbHOIO KOHCEPBATH3-
Mma. [loznnee y anmumiickoro apamarypra Kpucrogepa Mapno @aycrt mpeacraer
KAaK HEKUW FepONYECKHI CBEPXUETIOBEK, B KOTOPOM COUYETAIOTCS TPAru4eckoe U Ko-
Muyeckoe Hadana. CBoux «®daycToBy Nucaiu U )KUBLIKE B OAHO BpeMs ¢ ['ére ero
cooteuecTBeHHUKHU Sk00 Jlenn u @punpux Knunrep. Takke oTnenbHble pparMeH-
ThI crokeTa 0 daycte 0OHApYKUBAIOTCS B JINTEPATYPHOM HACJIEIUN TAKUX aBTOPOB,
kak ['eopr Bunman, Morann Ilpunep, I'orxonpa Jleccunr, @puapux Miomep.
B nmepBoit momosune XIX B. eBpormneiickue nucarenu nzoodpaxanm daycra epeTu-
KOM, MPOJABIIMM AYULY IbSBONY, HO ['€Te nenaeT akleHT Ha IpyroM — Ha MOMCKE
VM HUCTUHBI U €r0 CIIaCEeHUHU.

B Poccnn counnenns ['€re nepeBoananch U alanTHPOBAINCh C AKIIEHTOM Ha
POMaHTHYECKUX MOTHBAX, B 4acTHOCTH B.A. J)KykoBckum u /[.B. BeHEBUTHHOBBIM.
Opnnako Bckope (M JOBOJIBLHO OBICTPO) CPEIM PYCCKOM YUTAIOIIEH MyOIMKH pacIpo-
CTpaHWJIacCh U OPUTMHAJIbHAS BEPCUS ATOr0 NpousBeacHus. Ee nepeBos, B KOTopoM
TEKCT OBLJT HECKOJILKO TIEPEOCMBICIICH, B CBOE BpeMsl MIPEIOKUIT YUTAIOIIeH my0-
nuke A.C. I'puboenos. OOpamasics k oOpa3y gokropa ®Paycra u A.C. Ilymkun.
VY nero @aycT npencTaeT Kak paBHOAYIIHbIM CKENTUK, KOTOPBI CTaBUT ce0sl BbIIIE
BCET0 OKPY’KAIOIEro U My4aeTcsi OT CKYKH, OIIYIIas THIETHOCTh ObITHSI. DTOT CO3-
nauHbli [lymkuHbeIM 00pa3 sIBUJICS CUMBOJIOM PYCCKOTO Y€JI0BEKa HOBOTO BpeMe-
Hu. [lanee 3Ty nunuto pa3Buia Typrenes, y kotoporo daycT oauueTBopsieT CTpeM-
JIeHUE K CBOOO/IE IMYHOCTH.

B cBoem ot3biBe Ha niepeBos «Daycra» I'ére, BeimonHeHHb M.I1. BpoHueHko
(1844), TypreneB roBopun 06 srouctuyHocTH Pdaycrta, Ha MPOTIKEHUU BCETO
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CIOKETa Tpareuu MOTPYKEHHOTO JIMIIb B MBICIH O camoM cebe. ['éreBckmii dayct
«CTAHOBUTCSI LIEHTPOM OKpY>KaIOIIEr0 MUpa; OH (CaM HEe CO3HaBasi CBOETO J00po-
JTYUIHOTO 3TOM3Ma) He MpelaeTcs HhYeMY; OH BCe 3acTaBisieT cebe MpeaaBaThes; OH
JKUBET CEplleM, HO OJMHOKHMM, CBOMM, He uykuMm cepainem» (Typrenes, 1978,
c.202). B nro6Bu ®ayct HecuacTeH, Tak Kak OH B IPUHIIUIIE HE CIIOCOOEH AapHUTh CBOE
BHUMaHHUE KOMY-TO Jpyromy. B o011ecTBEHHBIX k€ BOTIPOCaX, O KOTOPBIX MOKET J0JI-
TO pa3MBIIUIATh, OH TOKE€ HU Ha YTO HE TOJIEH, TaK KaK HE TOTOB IMOCBAIIATH CeOs
CITy’KEHHIO 00111ecTBeHHOMY 10iry: «/lis daycra He cyliecTByeT o0IecTBo, He Cy-
IIECTBYET YEJIOBEYECKUI POJI: OH BECh MOTPYKaeTcs B ce0s1; OH OT OTHOTO ceOsl KIET
crniacenus», — et WM.C. Typrenes B cBoelt penensuu (Typrenes, 1978, c. 200).

B réresckom daycre, 10 MHEHHUIO MUCATENs, pelibeHO BBIpaKeHO MeducTode-
neBckoe Hayano: «Meducrodenr — Oec KaXIOro 4enoBeka, B KOTOPOM POIMIIACh
pedexcusi; OH BOIUIOIIEHHE TOTO OTPHUIIAHUS, KOTOPOE TOSBISETCS B TyIIe, HCKITIO-
YUTENIFHO 3aHATON CBOMMH COOCTBEHHBIMU COMHEHUSIMU M HEOYMEHUSIMU; OH — Oec
JFOIeH OTMHOKMX 1 OTBJICUEHHBIX, JIIO/IEH, KOTOPBIX IITYOOKO CMYIIAET KaKoe-HUOYIb
MaJICHHKOE TIPOTHBOPEUHE B UX COOCTBEHHOM KU3HH M KOTOpBIE ¢ pruiiocopruiaeckum
paBHOAYIIMEM MPONAYT MHUMO LEJIOTO CEMENCTBA PEMECICHHUKOB, YMHPAIOIINX
¢ ronoga» (Typrenes, 1978, c. 210). MoxxHo naxe ckazarb, uto ayma daycra Bes
MIPOHUKHYTa Me(PUCTOPENEBCKUM AyXOoM. Ero 3roucTHYHOCTh OYEHb CBOMCTBEHHA
YeJI0OBEKy HOBOTO BPEMEHH, B JIMUHOCTH KOTOPOTrO HAOIONAETCS MPUMAT «aBTOHO-
MHUH YesoBedeckoro pasyma u kputuku» (Typrenes, 1978, c. 207). Cnenyer otme-
TUTh, 4TO DAyCT — ATO HE MPOCTOM ATOUCT, a ATOUCT PEDHICKCUPYIOIINN, KKy T
oOpecTH BhICIIMK CMBICT B Bepy. OH CTpPAacTHO *KelaeT TOW peajbHOCTH, KOTOpast
Moryia Obl OTKPBITHCSL EMY IIPU YCIIOBHH CYIIECTBOBAHUS Yy YEJIOBEKA CBOETO JINYHOTO
bora. I'oBopst 06 nnTepnperanuu TypreHeBsiM 00pasa réreBckoro ®daycra, A.U. ba-
TIOTO OTMe4aeT, uTo TypreHeB oka3bIBaeTcs TO B nosioxkeHuu [ ére, muib yBaxasiiie-
T0 «XPUCTUAHCKYIO MOPajby, TO B OJOKeHUH DaycTa ¢ ero Kak01 c4acThsl, BEPHI,
BeuHOI MonogocTH u 6eccmeptus (bartoro, 1972, c. 51).

TeMmbl, HaJl KOTOPBHIMH pa3MBIIUISUIM TOTJAIIHHE eBpoleiickue (uiaocodsl,
SICHO OTPa)KCHbI B TOM MOUCKE peleHni MeTau3ndecKux npoodiaeM, KOTOphlii 3a-
Humaet daycra, a BMECTE C TeM, 04eBUIHO, U camoro ['ére. Kak cuuran Typrenes,
9TH MeTapU3nUeCcKHe MpoOIeMbl MPEACTABIAIOT CO00H «KOPEHHOE HAyallo Cpej-
HUX BEKOB, KOTOPOE BHIPA3UIIOCh BO BCEM: M B CAMOM COCTaBe OOIIEeCTBa, U B HCTO-
pUH, U B MO33UU, U B HUCKYCCTBE (BCIIOMHUM rotuyeckue 1epksu)» (Typrenes,
1978, c. 206). A mOUCK pemeHH ITHX MPOOIEeM, TI0 MBICITH TTUCATENIS, — ITO CTPEM-
JICHUE BCETO YEJIOBEYECTBA K TOMY, YTOOBI HAXOIUTHCS BHE COOCTBCHHOM, 36MHOMN
xu3Hu (Typrenes, 1978, c. 207). B aTux cioBax SIBCTBEHHO BUAHO TO, 4yTO Typre-
HEB CYMTall, 4To Ha (hopMupoBaHue oOpaza Paycra MOIIHOE BIMSHHE OKa3aJo
CPEHEBEKOBOE XPUCTHAHCTBO.

Jluteparypublit 00pa3 PaycTa npoien CI0KHbIN MyTh, HA KOTOPOM OH 3BOJIIO-
LIMOHUPOBAJI OT HE3aTEHJIMBOIO YeJOBeKa, NMPOJABIIETO JIyIly AbsSBOJY, U3 €BpO-
nenckoro (obKIopa A0 CI0KHOIO CUMBOJIA YEI0BEYECKOTO CTPEMIICHHSI K COBEp-
IIEHCTBY U MPOTUBOCTOSHUS CyAb0e; UMEHHO 3TO MPHUBIEKIO 0C000€ BHUMaHHE
Typrenesa u mociTy>KUI0 OCHOBOM €ro IMOBECTH.
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B kauecTBe 3amiaBus NpOU3BEAECHUS UCIIONB3YETCsl UMs repost Tparenuu I ére,
HO, Kak yka3biBatoT T.b. Tpodumona (Tpodumona, 2004) u . A. bensiera (bensera,
2014), B HEeM 0Oue€Hb MHOTO PEMHHHCIICHITUH U aJlTt03ui Ha « bOXKECTBEHHYI0 KOMe-
nuo» Jlante Anureepu, a Takxke Ha mosmy «EBrenuit Onerun» A.C. [lymkuna. Bo
MHOTOM moBecTh «DaycT» sBiseTcs aproouorpapudeckoi. Tak, B KOMMEHTapUAX
K 30-romHomy «IlomHOMY coOpanuto counnenuit u nucem» M.C. Typrenesa roso-
putcs o cxoncTBe oOpasza Bepsl ¢ peanbHol neByuikoit — cectpoit JI.H. Toncroro
Mapueii, ¢ koropoii TypreneB noznakomuics B 1854 r. B IlokpoBckoM, uMEHUHN
Toncreix. B xapakrepuctuke Mapuu, nanHor TypreHeBbIM B IUCbME €U CaMoi,
«yJaBIIMBAIOTCSI HEKOTOPBIE YEPThl BHEIIHETO U BHyTpeHHEro 00mrka Beprl Enbiio-
BOH, B KOTOpoil TypreHeB MoauepKUBAET MPOCTOTY, ,,CIOKOMCTBUE, YMEHUE CIIy-
marh ,,BHUMATEJIbHO , OTBEYaTh ,,[IPOCTO U YMHO®, , ICHOCTb HEBHUHHOM JIyIIH‘
U ,,TporaTelibHoe obasHue  ee ,,JeTckoii ynctote» (Typrenes, 1980, c. 416). Ma-
puto Tonctyro u Bepy EnbiioBy Takxke cONMMKarOT BOCIUTAHHOCTh, BEChbMa Xapak-
TEpHas JJIs JBOPSAHCKUX JIEBYILIEK TOIO BPEMEHHU, IPUBEPKEHHOCTh PYCCKUM Tpa-
munusM. B nosectn «®ayct» Bepa Bblluia 3aMyx 3a 4esoBeKa, BBIOPAHHOTO ee
MaTephlo, OTKA3aBIIMCh OT Opaka c JiIoouMbiM. B 3TOM HecuacTinmBOM Opake oHa
MIPOSIBIISIET CMUPEHHE, KaK TOTo TpeOyeT XpucTuaHckas Bepa. OHako BCTpeya ¢ ee
OBIBIIMM BO300JEHHBIM [laBiom AsiekcaHIpoBHYEM MPHUBOAUT T€POUHIO K Y-
XOBHO-HPABCTBEHHOMY TYIIHMKY, BBIXOJ M3 KOTOpOro TypreHeB BHJIWT JIMIIb B €€
CMEpTH.

ABrobuorpadguvecknii xapakrep noectu TypreHeBa «dDaycT» BbIpaKkaeTCs
U B HEKOTOPBIX APYTUX AIEMEHTax CIKETa, B YACTHOCTH B TOM, YTO €€ IVIaBHBII
repoil yezxaeT B bepiuH ¢ 11e51b10 yUUThCSI B yHUBEPCUTETE, 10 OKOHYAHUU KOTOPO-
IO BO3BPAILAETCS B CBOE UMEHUE, 1€ UCIBITHIBAET CKYKYy U My4aeTcsl OT TOT0, U4TO
HE MOXET CBBIKHYTHCSI C JIEPEBEHCKOM JKU3HBIO. B 3TOM MOXXHO yCMOTpETh mapal-
nens ¢ cemeiictBamu [IpunmkoBbIx 1 TONCTHIX, MpeACTABISABIIMMU CO00H 00pasio-
BbIE TPAJAULIMOHHBIE IBOPSHCKHE CEMbHU, B KOTOPBIX CYHPYTH ObUIA HECYACTHBI.

OnHUM U3 KOMIIOHEHTOB, MPUHSBIINX YYacTHE B CIIOKEHUU TypreHEeBCKOTo 00-
pa3za @aycra, Obu1a cKphITast nosiemuka Typrenesa ¢ ['éte u qpyrumu npeacraBuTe-
JISIMH €BPOIIEHCKOM MBICTH 110 PAY dTUYECKUX U PHII0CO(PCKUX BOMPOCcoB. Takum
00pa3oM, MOJKHO CKa3aTbh, YTO B MoBecTH «PDaycT» BeayTCs HE TOJIBKO JHAOTH
MEX/1y Te€pOsIMU, FEPOSIMU U aBTOPOM, aBTOPOM M YUTATEJIEM — KPOME HUX, BEAETCS
nuanor Mexay TypreHeBoiM u ['ére. B réTeBCKOM Tpareauu Kaxkaa C4acThs €ro
reposi HUKaK He OrpaHMYMBAETCS YyBCTBOM MOpaJbHON OTBETCTBEHHOCTH, TOIAA
kak misa TypreneBa BOIIpOC O MOPaJIbHOM OLIEHKE BBIOPAHHOTO YEJIOBEKOM ITyTH
K CYACThIO YpPE3BbIYAHO BaykeH. Pasmbinisist Hax 3 TuM, TypreHnes co3naet ocoosnie,
Tparuyeckue o0pa3bl KEHIIKH.

Co3Hanue TIaBHOM reporHH ToBecTr «PaycT» chopMHupoBaHO OIaromaps Jo-
MHHAHTHBIM IIPELEICHTHBIM TeKcTaM. OJHAKO BO MHOTOM OHM OCBAaWBAIOTCS JIUILb
[TACCUBHO, JIEUCTBYS HA JUYHOCTh T€POMHU pPa3pylINTEIbHO. MOXHO CKa3arh, 4TO
B MUPOBO33peHUH TypreHesa OpueHTUPOM B BOIIPOCE O TOM, JJIsl YEro IpeIHa3Ha-
YEeHa YeJIOBEYECKasl KU3Hb, UMEET JIM YEJIOBEK IIPABO HA CYACTHE, CIIy)KaT UMEHHO
YKEHCKHE 00pa3bl U CYIbOBI.
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TypreneB npenoIHOCUT CBO€ OTHoLIEeHHE K Bepe EnbiioBoil mocpeacTBoM ero
npenomMieHus: B npusMe oopa3zoB Paycra u Meductodens: Bepa oqHoBpeMeHHO
MPEJICTAET U CUMBOJIOM HJI€aJIbHOW-BHYTPEHHEN rapMOHUHU, U OOBEKTOM pa3pylia-
IOIIEro coba3Ha; ATo MpuaaeT ee 00pa3y JBOMCTBEHHOCTh M TPArMYHOCTbD.

B I1aBne AnekcannpoBuue u3 nosectu «Dayct» oTpaxaercs ckopee He daycr,
a Meducrodenb. ITOT repoii qaxke cam MPOBOAUT MapaUIETH C 3STUMHU TETEBCKUMU
nepcoHaxamu. MeducrtodeneBckre 4epThl «ayXa OTPULAHHS» BOIUIOMIAIOTCS B
HEM C SIBCTBEHHOW o4eBHUIHOCTHIO. Hanpumep, oH ckionsieT Bepy k HapylieHuto
3alpeToB €€ MaTepH, MoOyk1aeT K CO3/1aHUI0 COOCTBEHHOTO TyXOBHOTO Mupa (pa-
YCTOBCKHE K€ YePThl B HEM €CIIM U HPOSIBISAIOTCS, TO He3HaYUTeNbHO). Ha 3ToM
¢done EnbrioBa, mate Bepsl, mpeicTaBiseT OTXKHUBILIEE MPOILLIOE, KOTOPOE MOBIIHUS-
JI0 Ha CTAHOBJICHHE TaKOTo reposi, kak daycT, Ha TMYHOCTH camoro TypreHesa.

PasMmpInuisiss 0 TOM, Kak MOXKHO «pa3pelIuTh Tparenuio», TypreHeB mpuriesn
K BBIBOY, uTO I'ére, kak n ballpoH, HE NpUBEI CBOETO NEpCOHAaXa K IIPUMUPEHUIO
¢ coboil. Payct — 3TO NMPOTUBOpPEUNBAs, TBOWCTBEHHAS (DUTYpPaA, COCAMHSIOLIAS
npornuioe U Hactosmee. «ChIH CBOETO MPOILIOro», OH HECeT B ce0e M «Havajio HO-
BOTO BpeMeHM». B réreBckoii mosme ero o06pa3 — MeCTo CTOJIKHOBEHHSI OT)KHBAIO-
mero CpeqHEeBEKOBBs M IPUXOAIIET0 eMy Ha cMeHy HoBoro BpemeHw.

B nmoBectn «®ayct» nucarens ucnoiab3yeT oopassl daycra u Meducrodens,
CIUIETAIOLIMECS B XapaKTepe INIABHOTO T'eposi BOCIUHO, C LIEJIbI0O MOAYEPKHYTh €T0
BHYTPEHHUHN NYIIEBHBINH KOH(IIUKT, BBI3bIBAEMbIN MPOTUBOPEUHEM MEXKIY CTPEM-
JIEHUEeM K TTO3HAHHWIO HOBOTO M Pa3pylIAIOUIMMH IyIly HUI3MEHHBIMU BICUYECHUSMHU.
bnaronaps aToMy repoii npeacTaer Kak 4e0BeK, BAOXHOBICHHbBIN OUCKAMH CMbIC-
J1a KU3HU U BMECTE C TEM OCTPO MEPEKUBAIOIINN OTCTPAHEHHOCTh OT MUpa, 00Y-
CJIOBJICHHYIO OTPHUI[AaHHEM OOILIECHPUHATHIX YelOBeYeCKHX IeHHOocTed. daycToB-
CKH€ YepThI MPOSBISAIOTCS B BUJE TATH K MO3HAHUIO KU3HU U CAMOTO ce0s, HO 3Ta
TsITa TECHO COIPSDKEHA CO CBOMCTBEHHBIMU Me(PHCTO(ETEBCKOMY AyXYy MOCTOSH-
HBIMHU, OE€CKOHEYHBIMH KOJIEOaHUSAMU U COMHEHUSMU, BEIYIIUMH JIUYHOCTh K MYy-
YUTEIHHOMY CaMOpPa3pyLICHHUIO.

B nymie storo repost uckanue uaeana B ayxe daycra coueraercs ¢ HHHU3MOM
U ckenTuuu3MoM Meductoderns, 9YTo ¥ IPUBOJUT €ro K JYIIEBHOMY PAaCKOIy U
TparuueckoMy KoHIly. BHyTpeHHM KOHGIUKT perraercs mo oopasiy apamel ['€re,
B KOTOPOI1 pa3BopaunBaeTcs MaciiTabHas KapTiHa O0phObI 3a ciacenue aymu. [ u-
6enp Bepsl BeI3biBaeT B aymie [laBna AnekcanapoBuua ryOOKHE M3MEHEHHUs, 3a-
CTaBHBILUE €TO MPOHUKHYTHCS MBICIBIO O HAIMYMU B YEJIOBEUYECKOW KHU3HH dIIe-
MEHTOB CyIbOBI U CITy4aifHOCTH, HEMIOAKOHTPOIBHBIX KETaHUIO U BOJIE.

O6pazom m1aBHOTO reposi TypreHeB Moka3bpIBaeT, KAk MEUTATEILHOCTh B COYe-
TaHUM C KPUTHUIIU3MOM U CKJIOHHOCTBIO K OTPHIIAHUIO TPUBOIUT K TyIIEBHOMY pac-
KOJTy, BJIEKYyIIeMy 3a coOoil Oe3zaeiicTBue. Takoe Oe3neiicTBUE HAOIIOMAIOCH Uy
peanbHON MOJIOIEKHU TOTO BPEMEHHU: NMPOHMUKIIUCH MOMYISPHBIMU UAESIMH €BPO-
nefckux ¢punocodoB, MOJIOAbIE JTIOIU HAUMHAIH 33yMBIBATHCS O CMBICTIE )KU3HH,
O HPABCTBEHHBIX IEHHOCTAX M, MOTPYXasChb B PAa3MBIIUICHUS, HEPEIKO TEPSUIIU
CBSI3b C peaNbHOCTHIO. TypreHeB BUeN B TAKOW CUTYyallud CBOETO pOJa «BHYTPEH-
Hero Meducrodens», 3aBUCUMOCTb OT KOTOPOTO MOKET NMPUBECTH YEJIOBEKa He
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TOJIBKO K ITOTEPE CBA3U C PEAIbHON KU3HBIO, HO U K COMHUTEIbHBIM, AMOPaIbHBIM
noctynkaM. Y Typrenera Meductodenb — 3T0 He OT/AEIbHBIN repoii MOBECTBOBA-
Hud, Kak y ['€Te, a CHMBOJ TEMHBIX OMBICIOB M UCKYIIEHUW, MOATAIKUBAIOLINX
YyeloBeKa K OeCUEeCThIO.

Bbopnba mpupoHOro U YeI0BeUYeCKOT0 Hayall — OJMH U3 CTOJIIOB CYIIECTBOBA-
Hus Hamiero mupa. [Ipupozaa, uam roBopsi TouHee — ObITHE, MOXKET BMEIIINBATHCA B
YeJIOBEUECKYO )KU3Hb B BUJI€ HEKMX TAMHCTBEHHBIX CUJI M 3aKOHOMEpHOcTel. Mathb
1aBHOW reponHH «@DaycTa» BEPUT B CYLIECTBOBAHME TAKMX CHUJI, KOTOPBIE B €€ Ce-
Mb€ TPOSIBIIIOTCS KaK POJOBOE MPOKIATHE: poAauTenu EnproBoii-cTapuieil n ee
MY — JIFOAM HEOObIUHBIE, CTPACTHBIC — MOTHOAIOT MPU CTPAHHBIX U TPAru4eCcKUX
oOctositenbcTBax. [loaTomy co6cTBeHHYI0 104b EnblioBa-cTapIias BOCIUTHIBACT B
JlyXe CTPOTOCTH, CTPEMSICh 00EpeUb €€ OT BCEro, YTO MOXKET NMPOOYIUTh B HEH XkKa-
KAy JJMYHOTO c4acTbhs. I0CKONbKY camMbIM SIPKMM BBIpAa3UTENIEM JMYHOIO Hayaja,
CBSI3aHHOTO U C JKaX/10M JINYHOTO CYACTh, SABIISETCS UCKYCCTBO, OT Hero EnblioBa-
cTapiuas v MbITaeTCsl OrPauTh 104b B HAMOOJIBIICH CTENEHH.

B 3anagHoeBporeiickoil tuTepaType BCTPEUatoTCsl HEKOTOPbIE MOTUBBI T€HETH-
YECKOM, CEMENHON NMPEepACIIOIOKEHHOCTH K COBEPIICHHUIO JIEBYLIKAMH I'pexa U
HapyLICHUIO XpUCTUAHCKOW Mopaiu. Tak, uX MOXHO yBuAeTh y ['tocraBa ®nobepa
B «['ocnioxxe boBapu» u y Ilpocnepa Mepume B «Kapmen». Jta npenonpeneneH-
HOCTb, B HaJIMUME KOTOPOM, OYEBUAHO, BEPUT TypreHes, SIBIAECTCS MPUUYUHOM, 1O
KOTOPOM MaTh CTPEMHUTCS 3allUTUTh J104b OT BO3ACHCTBHS KYJBTYpbl, MOTYIIEH
pOOYIUTH B IEBYILIKE CTpeMIIeHHUE K cuacThio. 00 ucrpiThiBaeMoM EnbiioBoii-cTap-
el cTpaxe nepen cynbp0oit TypreHeB ToBOpHT Tak: «,,5 00I0CH )KU3HU, — CKa3aia
OHa MHe ofHaX[bl. M TOuHO, OHa ee Oosach, OosIach TeX TaWHBIX CUJI, HA KOTO-
PBIX MOCTPOEHA JKU3Hb U KOTOPBIE U3pE/IKa, HO BHE3AITHO MPOOUBAIOTCS HAPYXKY»
(Typrenes, 1980, c. 98). Cnoco0 orpaauts cebds ot cynposl EnbrioBa-crapiuas Bu-
nena B cieayrouieM: «S nymaro, Hajo 3apaHee BbIOpaTh B KU3HU: Wil TOJE3HOE,
u1y IPUATHOE, U TAK YK€ PEIINTHCS, pa3 HaBceraa. M s korna-To XxoTenna COeAMHUTD
U TO U JIpyTo€... DTO HEBO3MOXHO M BeJIET K rubesu uiu K nounutoctn» (Typrenes,
1980, c. 98).

CynnboHocHO# A Bepsl HukonaeBubl cTaHoBHTCS BeTpeda ¢ [TaBmom Anek-
caHApoBUYEM M 3HAKOMCTBO ¢ «Daycrtom» I'ére. I1aBen AnexkcaHapoBUY YUTAET
3Ty Tpareauto Bepe BeiyX; neBylIKa e, HalIOMHUM, BCJIEJCTBUE 3allpeTa MaTepu
BOBCE HE 3Hajla XyJAOKECTBEHHOH nuTeparypbl. OTMeTuMm, uro, unurtas «Daycray
Bepe, [laBen AnexcanapoBUY HE CTPEMUTCS €€ COOJIA3HUTh — CKOPEE, OH KEJAET
pa3enuTh ¢ Hel CBOM YyBCTBA U PAa3MBIIIJICHHUS, KOTOPBIE B HEM MPOOYKIAeT BbI-
cokoe McKyccTBO. OJJHaKO B pe3ysbTaTe, COEIMHUBLINCH BMECTE, HCKYCCTBO U JIIO-
O0Bb — 3TH JIBa BBICOKUX TPOSIBICHUS YEIOBEUECKOT0 AyXa — 3aCTaBISAIOT BO3HUK-
HYTb pe(IEeKCHIO B €€ CO3HAHUH.

U Taiinbie cuitbl IpUPOIBI Cpa3y ke narT o cede 3HaTh. [lepen mepBriM YTCHU-
eM reposimu «daycra» pe3Ko MEeHseTCs MO0roja, OKpaliuBas BCe BOKPYT B 3J10Be-
e ToHa: «3akpbIBasi cOO0I0 3aXOJUBIIEE COJNHIIE, B3AbIMAIach OrPOMHAs TEM-
HO-CHHSA Ty4a; <...> SpKOM KaMOW OKpY>KaJI €€ 3JI0BEIIUi OarpsHel ¥ B OTHOM
MecTe, Ha caMoil cepelnHe, MPoOUBal HACKBO3b €€ TSKEIYI0 TpoMasy, Kak Obl
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BBIPBIBASICh U3 PACKAJICHHOTO Xepia... — ObITh rpo3e» (Typrenes, 1980, c. 105).
[Tpubnmxkaromasicsi rpo3a — CUMBOJ IIEPEMEH, TPOUCXOSAIINX B MbIIIIIEHUU Bepsl.
Kak OyaTo cama npupona npenocTeperaeT ee oT COBEpIICHUs OMMUOKU B BUJIE Ha-
PYLIECHHUS CIIOKHUBIIETOCS X0/1a Bellled. TauHCTBEHHBIE CBEPXbECTECTBEHHBIE CUIIBI
BTOPraroTCs B KM3Hb JEBYLIKH €LI€ U B BUJAE NPU3pPAKA €€ MATEpPH, OTUErO OHA
BCKOpeE 3200JIeBaeT U CKOPOIMOCTHKHO YMHUpAET. DTa HepallMOHAbHAsS CMEPTh TO-
BOpUT O Bepe TypreHesa B MOILHYIO BO3MOKHOCTb IIPUPOJIBI U CBEPXBECTECTBEH-
HBIX CHJI BIMSITh HA YEJIOBEKa, a TAKXKE O TOM, YTO IMUCATENb CIUTAT HEOOXOIUMBIM
JUTSL KQXK/10TO YEJIOBEKAa CTPEMUTHCS K TAPMOHUMU.

Baxneiiias cuiena moBectu — kak [laBen AnekcannpoBuu coOnaszuser Bepy,
nogobno daycty, obonmpiiaromemy IperxeH. B 3ToM KOHTeKcTe, MO ClIOBaM
C.A. AnekceeHko, caMy MOBECTb B JIEBSITH MUCbMAX, B KaXKJJOM U3 KOTOPBIX TaK WU
MHaue COAECPKUTCSI HAMEK Ha IPeX, MO)KHO paccMaTpuBaTh B KAUECTBE aJUTIO3UU HA
MyTELeCTBUE 4epe3 AeBATh Kpyros «ana» Jlante (Anekceenko, 2010, c. 157).
OcHoBHOI MOTHB 3TOr0 moctynka [laBma AsnekcanapoBuya — MpoCTasi CKyKa:
«IIpuexaB B bepnuH, s oueHb ckopo 3a0bu1 Bepy Hukonaesny... Ho, mpusHaroch,
HEOKUJAaHHOE U3BECTHE O HEM MEHS B3BOJHOBAJIO. MeHs nopa3uia MbICIb, YTO OHA
Tak ONM3KO, UTO OHA MOSI cocenka, uTo s ee Ha mHAX yBUXKY» (Typrenes, 1980,
c. 100). Ho nanee [1aBen AnexcaHapoBHY MUIIET MPHUATEIIO, YTO 3Ta BCTpEYa HE
ObL1a JIUIs1 HEero BayKHOM, 4YTO y HEeT HUKaKuX 4yyBCTB K Bepe: «Hy, a Tenepp 4TO ThI
JTyMaerb 000 ,,Bcex CHX MpowuciecTBusax . Heboch, — 4To OHA TpoM3Bea Ha MEHsI
CWJIBHOE BIICUATIICHHWE, YTO sI TOTOB BIHOOUTHCA M T.1.7 Ilyctaku, Opar! Ilopa
U 4ecTh 3HaTh. J0BOIBHO noaypadmiics; nosHo! He B Mou rozibl HAYMHATh KU3Hb
chI3HOBA. [IpUTOM XK€ MHE M IPEkK/Ie HE TAKME KEHIIUHBI HPAaBWINCH. .. Bripouewm,
Kakue >keHIIMHbI MHe HpaBuwinch!!» (Typrenes, 1980, c. 104). B npenebpexeHnu
Bepoii, ee cpaBHEHMM C JIpPYrUMHU JKEHLIIMHAMU BBIPAXKAETCA AyX OTPHULIAHMUS,
B JIaJIbHEWILIEM pa3BUBAIOIIMICS B HUTUIU3M. DTOT IyX MPUCYIL HE CTOJIbKO Day-
CTY, cKolibko Meducrodernto.

MeductodeneBckuii HUTHIN3M TposiBIsieTcs y [laBna AnexcaHapoBuya B €To
OTHOULICHUU K ITOKOWHOU Marepu Bepsl, korna-to oTkasaBLIEH €My B CBaTOBCTBE.
DTO €ro OTHOILIEHHE MPOSBISETCS B CIEHE, Korna noprper EnbloBoii-crapiieit
MPUBJIEKAET €r0 BHUMAaHUE B MEpBbIi ke Beuep y [IpunmkoBsix. OH BCIOMHHAET
Mathb Bepsl, 10oxo/s 10 MOMEHTa Toro otkasza. A nocie npoutenus «®Daycra» Bepe
OH o0parlaeTcs K MOpTPeTy ee MaTepu co ciioBamu: «Hto, B3siia, <...> Beb BOT K€
npouesn TBoer qouepu 3anpeuieHHyo kHury!» (Typrenes, 1980, c. 109).

Crnenys myxy Meducrodens, [Taen AnexkcaHapoBUY IUHUIHO Pa3pyIIaeT 3a-
npeTsl nponuioro. OH npuBHOCUT BestHUS HOBOTO BpeMeHu B J10M, B KOTOPOM I1a-
PUT TpaguLMOHAIN3M, OCHOBAaHHBI HAa XPUCTUAHCKOM HPaBCTBEHHOCTH. B 3TOM
TJIaHe TIoKa3aTenbHa cienytomas ¢ppasa EnxsiioBoii-crapmeit: «HaamampiBats ceOst
He JUIs1 4ero, <...> HaJl0 BCEro ce0sl MepeIOMUTh WK YK He Tporathk...» (Typrenes,
1980, c. 99). B aToM ee Te3uce 4eTKO MPOCIISKUBACTCS TO3UIHs TypreHesa 1o mo-
BOJly COIIMAJIbHO-TIONIUTUYECKON cuTyaluu B Poccuu, rae HazpeBatoT peopMbl, HO
HET KOHKPETHOIO MOHMMAaHUs NAJbHEWUIIEro MyTH, IO KOTOPOMY JIOJKHA MOWTH
cTpaHa. MOXHO cuuTaTh, YTO B CIIOBO «HAJJIaMbIBaTh» TypreHeB BKJIAbIBAJI
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CMBICJI, CBA3aHHBIN C YACTUYHBIM BOCIIPUATHEM PYCCKUMU OTAEIBHBIX YepT 3amaj-
HOEBPOMNEHCKON KYyJBTYpbl; B MOJb3Y JAHHOTO MPEANOI0KEHUsS TOBOPUT HAITyT-
ctBue EnbiioBoi, orceutatonieit [1aBna AnexkcanapoBuya 3a TpaHuILy, — «I0e3Kai-
Te B bepnun, Hamnomurech-ka eme» (Typrenes, 1980, c. 100). 1 Tlasen
AJeKkcaHApOBHUY IEUCTBUTEIBHO «HAAIAMBIBACTCS», €r0 MOPAKACT «IyX YHBIHUY.
B ero gymie co Bcell 04eBUIHOCTBIO MPOSBISETCS 3I0PAACTBYIOMINI MeducTode-
TIEBCKUN IyX, PaAYIOIIUNACS TOMY, YTO MEKIy HUM U Bepoil Oombliie HET mpemnsr-
CTBUS B BUJIE €€ MaTepH, KOTOPYIO Ta CIIyIIanach O€CIPeKOCIOBHO.

Cwmeptb Bepsl HacTonbko notpsicaer [laBna AnexcanapoBuya, 4TO OH MEHSET
OTHOIIIEHUE K cebe, CBOUM MOCTYIIKaM, CaMOH JKU3HH. B 3TOM MmiaHe paccy X aeHus
B KOHIIE TIOBECTH O HEOOXOJUMOCTH OTPEYBCS OT CBOMX JKEIAHUW U CTPEMUTHCS
K HCIIOJTHEHUIO J0Jira MOXKHO CUMTaTh TOP>KECTBOM TrapMOHUU ¢ mMupoMm. [laBen
AJeKCaHJIPOBUY CIIOBHO MO3HAET TaiHY, 3aKJIFOYAIOIIYIOCS B TOM, YTO CMBICH JKU3-
HU COCTOWT HE B UCTIOJTHCHHH KEJIAHUN U HE B OOPETEHHUU CUACTHS, & B TSIKEIIOM
TPYyZle CAMOOTPEUCHHSI: «KU3Hb HE NIyTKa U He 3a0aBa, )KU3Hb JIaXKe HE HACTaxK/Ie-
HUE... )XU3Hb — TsDKEBINA Tpyd. OTpeueHue, OTpeueHne MocToOsIHHOE — BOT €€ Tail-
HBIM CMBICII, €€ pa3raJKa: He UCTIOJIHEHHUE JTIOOMMBIX MBICIEH U MEUTaHUM, KaK Obl
OHH BO3BBIIIEHHBI HU OBLIN, — UCIIOJIHEHHUE J0JTa, BOT O YeM CIIeAYyeT 3a00TUThCS
YEJIOBEKY; HE HAJIOKMB Ha ce0s TerneH, KeJIe3HbIX Ienel J10Ta, He MOXKET OH JI0H-
TH, HE TIajasi, 10 KOHIla cBoero nomnpuiia...» (Typrenes, 1980, c. 129).

MoTuB oTpeueHus B 3ToM nmoBecTu TypreHeBa HOCUT SIPKO BBIPAYKEHHBIN TTOJIe-
muueckuit xapakrep (buttorosa, 1980; [Tunea, 2005; dEnopos, 2006). Y I'éte Da-
YCT HE COMANIAeTCs C «IPOMUCHON MYIPOCTHIO» CAMOOTPEUEHUs, pa3iesseMoil
B o0OmiecTBe. B 3TOM KOHTEKCTe M HpaBCTBEHHas yucTOTa Bepwl, 1 0Opa3 xpama
MIPEJICTABIISIIOT OTCBHUIKM K HJIee OTPEUEHHUS OT JIMYHOTO CYACThsl PaJM BBICOKOM
HPABCTBEHHOU 1€, MIPHUCYIIEH XPUCTHAHCTBY. BeposiTHO, 1 Tpock0y Bepsl 0 ToMm,
4yT00BI [1aBen AnexcanapoBUY MPOUMTAN €il BCIyX CIeHY, rae [ peTxeH crpaiuBa-
et daycra, Beput 11 oH B bora, ciieyer cuutarb HAMOMUHAHUEM YUTATEIIO O TOM,
YTO y KaKJIOTO YEOBEKa, IOMUMO JIMUYHBIX YYBCTB, UMEETCS U JOIT MPUIEPKU-
BaThCS TPAJUINI BEphI U OIIOCTU HPABCTBEHHOCTD.

ITo TypreneBy, MmeducTodeneBCKuii SrONU3M SIBISIETCS 3aKOHOMEPHBIM ITAloOM B
pa3BUTHHU KaK KayKJ0r0 YeJI0BeKa, Tak U Hapoa B 1esioM (Typrenes, 1978, c. 202).
Typreses cuuTal, 4To 4€I0BEYECTBO MOPAKEHO ME(PUCTODETEBCKUM TyXOM OTPH-
nanus. B 3TOM OTHOIIEHUHM OH MPOTHUBOIOCTABIISIT COBPEMEHHOMY YEJIOBEYECTBY
YeJIoBeKa MpOILIOro, KOTOphli OblI cBsizaH ¢ npupoaoi u ¢ borom (Tume, 1997,
c. 34). CronkaoBeHNEe MePUCTOPEIEBCKOTO U (ayCTOBCKOTO Havdall B YEJIOBEKE Be-
JeT K OyHTY WHIAMBHUIYAJLHOTO CO3HAHUS, B KOTOPOM MPOSIBISETCS UMMAHEHTHOE
KKJIOMY KUBOMY CYIIECTBY CTpPEMJICHHE K TAPMOHUU C MUPOM, a CJIEIOBATEIHHO,
u k causHuio ¢ HUM. Ctpamanus u koneOanus daycta BbI3BaHbI UMEHHO TSTOM
K 3TOMY €JMHCTBY C MUPOM, KOTOPOTO OH uyxjaaercs. Tpareaus ®aycra o0yciosie-
Ha TeM, 4TO OH «0e3 Bephl B cyacTue crpeMuTcs Kk Hemy» (Typrenes, 1978, c. 214).

Taxum 00pa3oM, B CBOEM OCMBICIEHUH MPOTUBOMOCTABIICHUS ABYX KIIFOUEBBIX
ANIEMEHTOB OBITHS — MPUPOJIBI U YeToBeKa — TypreHeB BCTymaeT B cepy peuruos-
Horo co3HaHus. [1yThb K craceHuto uenoBeka (M 4eloBeueCcTBa) OH BUANUT B TAPMOHHUH
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ATUX JBYX Hayall, BRIpAXKAIOIIEHCS B €IMHCTBE YeJIOBeKa C nmpupoaon-borom, npen-
T0JIararoIeM U HEKOTOPYIo 000CO0IEHHOCT OT Hee. HpaBCTBEHHbBIE MYKH, BO3SHH-
KaloIMe y YeJIoBeKa NP CTPEMIJICHHH K 3TOM TrapMOHHWHU, KaKk cuuTai TypreHes,
MOXKHO MPEO0JI0JIETh, TOJIBKO OTKA3aBIIMCh OT MHIUBUIYAIbHOCTH U COOCTBEHHOTO
«51». EAMHCTBEHHBIM CIIOCOOOM MOCTHYb €QUHCTBA C OBITHEM IS IHCATENS BbI-
CTYTAET CIy>KEHUE JIONTY.

3aknyeHue

daycT cTan onHOW M3 KIOYEBBIX GUryp B TBopuyecTBe Typrenesa. OmnHa u3
OTIIMYUTCIIBHBIX YEPT TBOPUYCCTBA IMUCATCIIA — HNPUCYTCTBYIOIICC BO MHOI'MX €TO
MIPOU3BE/ICHUSAX «CKPBITOE OYHTapCTBO» I'€pOEB MPOTUB CYILECTBYIOLIETO MHPO-
ycrpoiictBa. B coznanune IlaBna Anekcannposuya, repost nosectu «®daycr», Typ-
T€HEB TAK)Ke BKJIAJbIBACT WHAMBUIYATUCTUUECKUNA OYHT MPOTUB UJEAJIOB rapMo-
HuU ObITHS. MHEHUE 0 0€CCMBICIEHHOCTH CYILIECTBOBAaHUS MUPa B CUITY OTCYTCTBHSI
B HeM bora nenaer u3 repost BeuHo pediekcupytouiero sroucta. Ero 6yHrapctso —
3TO BBI3OB HE I[O6py, HCTHUHC U KPACOTEC, a UX UCKAXKCHHOMY ITOHUMAaHUIO.

Csoero ®aycra Typrenes co3aall ¢ OIIOPOI HE TOJIBKO Ha HHTEPIIPETALIMM ITO-
ro «BeYHOT0 00pasay 3amaJHOCBPONECUCKUMHU B PycCKUMU nucarensimMu. OH miepe-
OCMBICIIII camy (GUrypy, B3IIIHYB Ha Hee uepe3 MpHU3My XPHCTHAHCKHX HpaB-
CTBEHHBIX HJICAJIOB, TIAHTEU3Ma AaHTUYHOCTH H HEeMelnkol Quiocodun.
B3aumoneiicTBue «Be4HBIX 00pa30B» U3 MUPOBOH KIIACCHKH, CHXKETOB U3 JKU3HU
TprGHCBa M CTpaHbl B IICJIOM B COYCTAHHU C TBOp‘IGCKOI\/'I WHAUBUAYAJIbHOCTBIO
nucarens oOyCIIOBHIIM CJIOXKHBIH, IBOMCTBEHHBIN XapakTep TypreHeBckoro day-
cta. B miaBHOM repoe moBecTH, ¢ OJHONW CTOPOHBI, MOKHO BHJETh CONMKEHUE
«Be4HbIX 00pazoBy» Paycra u ['amiera, a ¢ Apyroil — cnocoOHOCTh YEIOBEKa K MO-
panbHbIM TpaHchopmanusam. Dayct, B KOToporo Bcenwics 1yx Meducrodens, no
cBoel koneoroleiics mpupoae HaroMuHaet ['amnera. Onnako Typrenes paziuya-
€T 3TU TUIIBI IepcoHaxeil: ecnu ['amieT, paspyias Jpyrux, pa3pyuaeT u ceds, To
daycT, nepexuB MOTEPIO BO3IIOOICHHOM, IPUXOIUT K MPO3PEHUIO U MPEeBpalaeT-
CA B CAaMOOTBCPKCHHOI'O U CIOCOOHOI0 K PEIINUTECIbHBIM I[€I>iCTBI/I$[M IepcoHaxa,
nopo6noro [lon Kuxory.
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Annotanms. Cerogns npoussenenue ®.U. TrotueBa «EcTh B OCEHU MepBOHAYAIBHOM...» JTU-
IIEHO TEPMEHEBTHYECKOTO OTHOIIEHUS, HECMOTPSI Ha CBOIO XPECTOMAaTHHHOCTh. B 0CHOBHOM
OHO HCITONIB3YETCS KaK MaTepral Uil TPEHUPOBKH HIKOJLHUKOB B TIOMCKE MeTagop, SMUTETOB,
OJIMLIETBOPEHUH U T.1. OTHOILIEHUE YUTATEIA C TIO3ULUI Y4aCTHOTO MBIIIIEHHS [Tpearoaaraet
HEYTO JIPYroe — MPOSCHEHHE XYIOKECTBECHHBIX 3aKOHOMEPHOCTEH N300pakeHHOTO MuUpa. [lerp
WCCIICZIOBAHMS — BBIACHEHHE (DYHKIIMOHATIHLHON POJIHM YAUBICHUS KaK 0CO00# MBICIUTEIHHO-
AMOIMOHATILHON «OoTepanuuy B padore aBTopa ¢ marepuayiom. [lokazaHo, 4To Gimaromaps emy
MIPOUCXOIUT JPOOIICHHE XYJT0KECTBCHHOTO BpEeMEHH M OJJHOBPEMEHHO ero 3amejieHue. B pe-
3yJIBTaTe H300pakaeMbIil Iiel3ax mpruodpeTaeT 6oee AeTaNbHBIN XapakTep, aBTOP MPUXOANT K
BBIBOAY 00 0COOOM aHTHHOMHUYECKOM CIIOCO0E MBIIIIEHHS M03Ta, O1arogapst KOTOPOMY TOHKO
BBITTUCAHHBIC JIETAIM KAPTHHBI MPUPOJIBI CTAHOBSATCS BOILIOMEHUEM (uiocodckoil naeu
0 €IMHCTBE JIByX ACIIEKTOB YEJIOBEUYECKOIO CYIIECTBOBAHUS — JYXOBHOTO M MaTepUajbHOTO.
CpaBHEHHE HUTH MAyTHHBI C YEJIIOBEYECKUM BOJIOCOM B MeTa(oOpe «IayTHHBI TOHKHN BOJIOCY
BITMCBIBACT 00pa3 YeIoOBeKa B JCTATU3UPOBAHHBIN MUPOIOPSIOK, MPUOOINACT €ro K ¢IUHCTBY
Bcero cymero. [{IuKIMYHOCTh KU3HU BBIPAXKAETCSI CIIEHOM KaTBbI, KOTOPAsl MIPEICTABISIET CO-
00if He MPOCTO BOCIOMHUHAHHUS JHMPUYECKOTO Teposi, a yKazaHHe Ha TPsSAyllylo TpaHcgop-
MaIuio.
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Surprise as a Chronotopic Feature of the World in the Poem
by F.l. Tyutchev Exists in the Autumnal Growing...

Anastasia A. Aksyonova

Kemerovo State University, Kemerovo, Russian Federation
PJAA9515890227 @yandex.ru

Abstract. Today, the work of F.I. Tyutchev Exists in the Autumnal Growing, despite its text-
bookness, is devoid of a hermeneutical attitude towards it and is mainly used as a material for
training schoolchildren in the search for metaphors, epithets, personifications, etc. The attitude
of the reader from the standpoint of participatory thinking suggests something else — clarifica-
tion of the artistic patterns of the depicted world. The article discusses the image of time and
space through the prism of the surprise of the persona. Note that the world of the piece empha-
sizes wonder before things existent, as well as the fragmentation of time in order to slow down
the process of showing (seeing). In the piece, the wonder of the persona contributes to the detail
of the landscape. The proximity of the images of a spike and a web, a sickle and an idle trench
serves as a representation of two aspects of human existence, where one symbolizes the mate-
rial-bodied plane and hard work, and the other — the spiritual plane of existence, time, cyclicity,
destiny. Comparison of the thread of the web with a human hair in the metaphor of “thinning
and unbending, a web string” fits the image of a person into a detailed world order, introduces
him to the unity of all that exists. The cyclicity of life is expressed by the harvest scene, which
is not just the memories of the persona, but an indication of the upcoming transformation.
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BeBeneHue

Jlupuka @M. TrorueBa peryisipHO IPUBJIEKAECT BHUMAHHME HMCCIIEIOBATEIICH.
OO0 3TOM CBUIETENLCTBYIOT BbIX0J M3BecTHOH kHUTH B.B. Koxknnosa (KoxxuHos,
1978), nucceprauust B.I1. Oxkeanckoro (Oxeanckuii, 2002). XpoHOTONUYECKUN
aCIEKT JUPUKH cTaHOBUTCS npeaMeroM uzydenus B 2000-e roxst XXI B. K mpume-
py, H.}O. AGy30Ba oTMeuaeT xapakTepHYIO sl M033uu TroT4eBa BO3MOKHOCTH
paccmarpuBarTh HacTOsIIEee C MO3UIMI BEYHOCTH M HaoOopor (Aby3oBa, 2019,
c. 144). .B. T'opoGer mpuxoauT K HaOIMIOICHUIO, YTO C TIO3UIUH (PU3UUECKOTO BOC-
NPUATHS XPOHOTON JUPUKKA TroTueBa YeTKO 3ajaH M ompeaesieH. «Jlupuueckuii
cyOobekT TroTueBa OTIMYaeTCs MaKCUMaJIbHO BBIPAXKEHHOM CIIOCOOHOCTHIO BUIETH
3arpenesabHOe, U HE CTOJIBKO BUIETh, CKOJIBKO 3pETh, IPOHUKATh B30POM CKBO3b
BuauMble rpanule» (I'opober, 2019, c. 62).

JIMTEPATYPOBEJIEHUE. ICTOPUS PYCCKOM JINTEPATY PbI 243


https://orcid.org/0000-0001-5048-6019
mailto:AA9515890227@yandex.ru

Aksyonova A.A. (2025). RUDN Journal of Studies in Literature and Journalism, 30(2), 242-249

JLI. lakupoBa paccmarpuBaet spemsa B nupuke O.M. TroTueBa kak accorua-
LUI0 C U3MEHEHUEM U JIBHXKEHHEM, KOTOPbIE XapaKTepHBI JJisi HU3a, MUpa MOBCe-
JTHEBHOCTH. Beunocmu B €To cTUXaX, 10 CJI0BaM HCCIIe0BaTeNs, IPEICTaBlIeHa Kak
COCTOSIHME HEM3MEHHOCTH, XapaKTepHas JJisi Bepxa, 0ECKOHEYHOTO MPOCTPAHCTBA.
Tema BpeMeHM NpU3HAETCS TOMUHHUPYIOIIEH B TBOpUYECTBE Mo3Ta: «Bcs mupuka
npupoasl TiotyeBa — 3T0, 00pa3HO BBIPAXKASACH, KeJaHWE OCCKOHEYHO TOBOPUTH
o Bpemenmn» (Lllakupona, 2021, c. 93).

H.}O. AGy30Ba B o33un ®.U. TroTueBa akleHTHPYET 3peIULyHOCMb KaK OTIH-
YUTENbHBIM MPUHLUI, KOTOPBIM BbIpa)kaeT YAMUBICHUE JHPUYECKOTO CyObeKTa
Y OJHOBPEMCHHO IPUBJICKACT BHUMAHHEC K HEKOEMY MopasureiabHoMy («heHo-
MeHoJiorudeckomy», 1o JI. IlymnsHckoMy) sSIBICHHIO IPUPO/IbI, BOBJIEKAET B TIA-
TENbHOE BIVIAJIBIBAHME B JIETAIM ONMCHIBAEMOrO siBiieHUs mupa (AOysosa, 2021,
c. 71). Ipyro# BaxKHBII aCIEeKT MPOCTPAHCTBEHHO-BPEMEHHOW OpPraHU3aIluy — 36)-
yawuu mup. B nuccepranuu H.B. ATaMaHoBO# BbIIBUTAE€TCS TE3UC, YTO CEMAHTH-
Ka 3By4aHUs B o3THYecKuX KoHTekcTax @.1. TioTueBa He M30J1MpOBaHa OT APYTUX
KOMITOHEHTOB U BBICTYIIA€T B KOMILIEKCE C CEMaHTUKOM 1[BETa, CBETA, 3anaxa (Ara-
MaHoBa, 2006, c. 8).

CruxorBopenune @.M. TiotueBa «EcTh B OCeHU MEepBOHAYAIBHOM...» CETOHS
paccMaTpuBaeTCs TOJIBKO B JIByX CTaThsIX:

1) kax maTepuan s mkoyibHOro ypoka M.I. AnanskoBoit (Anbnakosa, 2011);

2) ¢ ToukH 3peHus buorpaduueckoro noaxona B crarbe M.C. AkumoBou (op-
MHUPYETCSI BBIBOJI, UYTO Ha POXKICHUE UTETA «XPYCTAIbHBIN» MOT MOBIUATH HEKHUI
XpaM C XpyCTaJIbHBIM HHTEPHEPOM, 3HAKOMBIH 1MOATY (AkuMoOBa, 2022).

Takue pe3ynbraTsl He 00BSCHSIOT CMBICI POU3BEICHHS U 0COOEHHOCTH XY/I0-
KECTBEHHOT'O MPOCTPAHCTBA B MUPE CTHUXOTBOPEHUS, KOTOPOE HYKIAeTCs B MOJ-
POOHOM TMPOSICHEHUH, CBSI3HOM CUCTEME HAOIIOICHHI TOTKOBATEIS.

«ECTb B OCEHWN NepBOHAYanbHOM
KopoTkas, HO AnBHasa nopa —

Becb feHb CTOUT Kak Obl XpyCTasbHbIN,

M nyyesapHsbl Bevepa...

[ne 6oapbIii ceprn rynsan v nagan Konoc,
Tenepb yX NyCTO BCE — NPOCTOP Be3ae, —
JInwb nayTyHbI TOHKMIA BOSIOC

BnecTtuT Ha npa3aHoii bopo3ae.

MycTeeT BO3AyX, NTUL, HE CNbILLHO Bone,
Ho naneko eLLé 0o nepBbiX 3UMHUX Bypb —
M nbé€Ttca unctaa u Ténnas nasypb

Ha oTtabixatoLtee none...»

(TroTues, 1987, c. 195-196).

PesynbraTtbl n 00cyXaeHue

CTI/IXOTBOpeHI/IC OTKPBIBACTCS CIIOBOM «ECTb», U 5TO 3a1aCT HAIIPABJIICHUC UH-
TCpIpeTallun: Mbl IOHUMACM, YTO Cy6’BeKT BJIaACCT HCKMM HCOUYCBHUIHBIM OIIBITOM,
KOTOpBIfI 6y,Z[GT MMpeaACTaBJICH. yTBep)KIIeHI/Ie «CCTh» HNpcAIojaaracTt JajbHeuIee
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pa3BepThIBaHNE YMO3AKIIOUEHUS; YKa3bIBaeT HA Pe(UIEKCHUIO JIUPUUECKOTO repost
I10 MTOBOJY Y’K€ OCYILECTBIEHHOTIO HAOOICHHS], 3a/]aeT AUHAMUKY U300paKeHHUS.

B 3TOM «ecTb» KOHCTaTUPYETCsl HEOUEBUIHBIN (PAKT, IPUCYTCTBUE B IPEAMETE
n300pakeHMsl Yero-To CTOJIb CYIIECTBEHHOI0, HO ITOKa CKPBITOTO OT aJipecara, yTo
TpeOyeT BHUMAaHUS KaK CO CTOPOHBI JIMPHUUECKOTO Ir'eposi, TaK U CO CTOPOHBI YUTATE-
1. Tak co3aaercss MHTpUra — NpuBJIeYeHne BHUMAHUS aapecara, o0eranue coobl-
TUS, OTKpOoBeHUs. CuuTaeM TakoW aKIEHT Ha YAMBIECHUM YEMY-TO IPUBBIYHOMY,
IIOBCEIHEBHOMY XapakTepHbIM 1715 mupuku @.1. TroTueBa. MOXHO BCTpETUTh aHa-
JIOTUYHBIE 110 UHTEHLIMU NIPOU3BEACHHUS 1103Ta, KOTOPbIE OPraHU30BaHbl 110 IPHUH-
LUITY aleJUISILUU K 3pEHUI0 — «CMOTPH...» («CMOTpH, Kak 001aKOM KHUBBIM», «CMO-
TpH, KaK pola 3eineHeer», «CMOTpH, KaKk Ha peyHOM mpocTope», «CMoTpH, Kak
3araj pasropencs»).

B nupuke 3a4acTyro KOHIEHTpaLUs Ha ONIPEIEIEHHOM MOMEHTE BPEMEHU IIPO-
enupyeTcst Ha n300paKeHne BCero Mupa. Mbl BUAUM MTOCTETIEHHOE YCUIICHHE JIeTa-
JIM3alliy BPEMEHHOIO IJIaHA: U3 BCEro IOI0BOr0 IMKJa JIUPUUYECKUIN Iepoil Bblje-
nseT onHo BpeMs roxa. OceHb — MpEeANoOcienHsAs CTaAusl MPUPOIHOTO LHUKIA,
OJTHAKO COCEJICTBO 00pPa30B nepeoHauana u oceHy yCUIUBAET ApoOIeHNE BPEMEHH.
BuyTpu 3TOT0 C€30Ha TaK)Ke MPOUCXOIUT pa3/ieJIeHUE Ha ATAllbl, C aKIIEHTOM Ha €T0
Hauaje. Bo3Hukaer nepekioueHrne «Macmrada» BpeMSUCUUCICHHS OT OOJIBILIOTO
K MaJIoMy, 0oJiee JTOKaIbHOMY (hparMeHry.

Jlpyroe 3HaueHHe cJ0Ba «II€PBOHAYANIO» aAKTyaJM3UpYeT ero (Gpuiocodckuit
MOATEKCT: NEePBOHAYAJIO OBLIO NMPEIMETOM PA3MBIIUICHUS PAaHHUX IPEYecKux (pu-
710c0(0B, KOTOPBIE CUNTAJIN, YTO NIEPBOHAYANIA IPUCYTCTBYIOT BO BCEX MpeaMeTax
MarepuaigbHoro mupa. Ilapmenun, BeICKa3biBas UACI0 O ObITHH, YTBEPXKAALT, YTO
ObITHE ecmb, a HeObITHS HET. [lepBoe citoBo npoussenenus .M. TroTyeBa KOHIICH-
TPUPYETCSI Ha 3TOM yTBEp:KJIeHUH ObITUs. TakuM 06pa3oM, CII0BOCOUETaHHE nepEo-
HAYanbHAas 0CeHb TIPEJCTABIAET COO0M HEUTO OOJIbIIEe, YeM TOIBKO OTPE30K BpeMe-
HU. OHO OKa3bIBAETCS B OJHOM Py C MaTepHaIbHOM CyOCTaHIUe!, COCTaBIISIOLIECH
IIPUYMHY U HayaJlo, K KOTOPOMY BO3BpAILAIOTCSl BCE BEIM, — 3TO I'PEUYECKOE apyT).
B rpeueckom Texcte bubnuu cinoBo arche nosiBNsETCs B IEPBOM CTHXE KHUTH BbI-
THA: év apyf] émoinocev 6 0gdg TOV 0Opavov kail v yijv (B Hauase cotBopui bor
He0O M 3eMITIO).

[Tonaraem, 4T0 OCHOBHAsi MHTEHIMS MTepBOi cTpodbl — ynuBienue opituto. O6
9TOM YAUBIIEHUU TOMY, YTO MUD «ECTb», yMECTHO BbIcKa3zaiicss M.K. MamappamBsunm:
«Dusioco( yauBisieTcs TOMY, UTO BOOOIIE YTO-TO ecmb <...> YIAUBUTEIBHO, YTO
€CTb HeYTo, a He xaoc» (Mamapnamsumu, 2000, c. 50). B koMIO3UIIMOHHOM OTHO-
[ICHWU Hadajo MPOM3BECHHS C 3TOTO YIMBICHUS OBITHIO HACTpaMBAaET ajpecara
Ha BCMaTpUBaHUE-II000BAaHUE U 3aMEJIEHHOE pa3miisapiBaHue. VI3BeCTHBIN MeTO
«MEJUIEHHOTO YTEHHUS» XapaKTepU3yeT pELENTUBHYIO CTOPOHY BCTPEUN YUTATENS U
IIPOM3BENIEHUS, HO U TEXHUKA «MEJUIEHHOTO IT0Ka3bIBAaHUS», XapaKTepHast Isl pac-
CMaTpUBAaEMOr0 CTUXOTBOPEHUS, — 3TO 0c00asi yCTaHOBKA TBOPLA MO OTHOILIEHUIO
K CTI0CO0y M300pakeHu .

Ilepexnnuka ¢ apyrum npousseneHnem .M. TrotueBa «Ecmb B CBETIOCTH
OCEHHHMX BeuepoB / YMWIIbHAS, mauHcmeeHHas Npenectb» (KypcuB aBT. — A.4.)
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(Trotues, 2002, c. 126) BeIpa)kaeTcsi B TOM, 4YTO CTUXOTBOPEHHUE TAK YK€ HAYMHACTCS
C YIUBIIEHUS] TOMY, YTO HEUYTO «ecThy». HeciyuaitHO mo3uiys yMUJICHUS COMPOBO-
KJIaeTCsl CUTyalluel He3HaHUs, TO €CTh OIIyIleHUueM matiusl. [IpucyTcTBUe TauH-
CTBEHHOTO, KaK U B «EcTb B 0ceHHU nepBOHAYaIBHOM. ..», co3naeT 3ddekT 3amee-
HUSL — OHO 3aCTaBIIIeT co3eplaress OTCTYNHTh U MEUIEHHO BCMAaTpPUBAThHCS.
VYnuBieHre TUPUUECKOTO Feposi B TOM U B IPYTOM ClTydae BEI3BAaHO HE MHOTOOOpa3u-
€M WJIM CTPAHHOCTBIO SIBIICHUH, @ NTyOUHON MOCTHKEHHSI IPUBBIYHOTO U IIPOCTOTO.

Takoe nmpucTasbHOE BCMaTpUBaHKUE B MaJbli yYacTOK MPOCTPAHCTBA MIIH, KaK
B JJaHHOM Cllydae, B KOPOTKUI OTPE30K BPEMEHM BEIET K 3aMENJIEHUIO, peTapa-
uU. DTa YCTAaHOBKA COIVIACYETCSI C 3asBJIEHHON NEPBBIM CIIOBOM CTUXOTBOPEHMS
MHTEHLUEH PUBJICYCHUs] BHUMAHH ajipecara. XpOHOTONHYECKask XapaKTepUCTH-
Ka MMpa BBICTYIIAET IIOBOAOM JJIsl YAUBIICHUS JINPUUECKOTO Ieposi, a MEIJIEHHOE
BCMaTPHUBAHKE U BCIIYLIMBAHHUE MO3BOJIAET ATOMY YAUBIEHHIO cOCToAThCsA. Kak B
cBoe Bpems ormedan A. [lonenrayep: «Hu omHO cyniecTBo, KpoMe 4ea0oBEKa, HE
YAUBIIAETCA COOCTBEHHOMY OBITHIO: MOCJEIHEE KAXKETCS YEM-TO IOHSATHBIM CaMo
co0oto, Tak uTo ero aaxe He 3amevatroT» (Illonenrayasp, 2001, c. 132).

[IpoTuBonocraBaeHe BO BTOPOW CTPOKE TaKUX XapaKTEPUCTHK, KaK «KOpPOT-
Kas, HO IMBHAas» aKIEHTHPYET BHUMaHUE Ha TOM, YTO UMEHHO KOPOTKHE MTHOBE-
HUS 3a4aCTyI0 UTHOPUPYIOTCSI B CTPEMUTEIBHOM M KPYITHOMAacIITaOHOM H3Mepe-
HUU KM3HU, HO IMEHHO U3 HUX BCA XKHU3Hb U COCTOUT. COOTHOIIEHHUE «KOPOTKOI0»
U B TO K€ BpeMs «JIUBHOTO» KaK XapaKTepPUCTHKA BPEMEHU MOAYEPKUBACT IEH-
HOCTHBIN CIIOp C PEJCTABICHUEM O KOPOTKUX MTHOBEHUSX KaK HE3HAUUTEIbHBIX,
HE JOCTOMHBIX ynuBieHHs. MIMEHHO oOHapy)KeHHOE TepoeM Oug0 BBICTYMAeT B
JTAHHOM TPOU3BEIEHUU KaTaJu3aTOpOM BCMaTpHUBAaHUA M 3aMeJieHus. TecHas
CBSI3b YAMBIICHUS C 3aMeJIJICHMEeM OTMedasach eile B padorax P. Jlekapra, koTopslii
KOHCTaTUPOBAJ, YTO YEJIOBEK, KOTOPBII U3YMJIEH WM MOPAXKEH, 3amupaem, ocma-
Hasnueaemcs, TepseT ap peuH.

JleTanu3zanus MpoCTPaHCTBA U BPEMEHH C IOMOIIBIO YIUBIECHUS Iepost OTKPBI-
BAaeT BO3MOXKHOCTh TOKa3bIBAaHMS WUIPHI CBETA: JIyue3apHbIN Beuep, XpyCTalbHbIN
neHb. CpaBHEHME IHS C XPYCTaJEM OTChUIAET MPEXK/IE BCETO K IPO3PAYHOCTH, KO-
TOpast U COCOOCTBYET UIPe CBETA, MPOHUILIAEMOCTH JIyueill. XpyCTallb aCCOLUHUPY-
€TCsl C IIPO3PAUYHOCTBIO U NPOXIA0oU, KaK U OCEHHUI Bo3ayX. CaMo CIOBO «Xpy-
CTaJIb) MPOU3OIILIO OT IPEUECKOT0 KPUGTAALOG — «Ie». XPyCTaIbHbII MarndecKuit
1iap Kak arpuOyT SICHOBUAILIMX U MPOPHULATEIE OTChUIAET K U3BECTHOMY MECTY
u3 npoussenenus A.C. [lymkuna «Erenuit Onerun»: « nanb cBo001HOTO poma-
Ha / S ckBo3b Marmueckuii kpuctaw / Emé ue scao pazmuaam» (ITymrkun, 1960,
c. 178). Tax u B ctuxorBoperuu @.1. TioTueBa XpycTaibHbIN 1€Hb OTKPHIBAET JIH-
PUYECKOMY I'€pOI0 MPOCTPAHCTBEHHBIE CLIEHBI U3 MPOILIOro U OyIyIlero.

Bo BTOpOI#i cTpodhe moka3pIBaeTCsi KOHTPACT MEXTYy aKTUBHBIM CE30HOM cOopa
ypOoXKast M IPa3IHbIM, CIOKOMHBIM MeproAoM BpeMeHU. OCBOOOKIEHHOE, ITepeXo-
JSIIIEE B «PEXKUM OXKHMJAHUS) MMPOCTPAHCTBO MPH 3TOM OTCHUIAET HAC K Mpelie-
cTByHOIICH (pa3e — maxote, moceBy u coopy. JImpuueckuit repoii HaACISIETCs PETPO-
CHEKTUBHBIM BHJICHHUEM TOTO, KaK «OOIpbIii cepm ryisut u majaai konoc» (Tiorues,
1987). Ilepen HUM pa3BepHyTa YMO3pUTEIbHAS CIIEHA M3 MPOIIJIOT0, KOTOpasi CBH-
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JIETEeNLCTBYET O TOM, KaK 3TO IPOILIOE BIUSAET Ha BOCIPUATHE HACTOSAIIETO: 3EMIIS
OJIUIIETBOPSIETCS KaK omovixaroujas nocie padboTol.

[lepexxnBaHue TUPUUYECKOTO T€POsl Pa3BOPAYMBACTCS U3 BPEMEHHOM TOUKH Ha-
CTOSIIIIETO BPEMEHHU, HO BO3HUKAIOIIME B €r0 BOOOpaXEHUH BU3YyallbHbIE 00pa3bl
KATBBI CTAHOBATCS CBA3YIOLIUM 3BEHOM MEXIY Pa3HbIMU BPEMEHHBIMU TJIACTAMHU.
Oco0eHHOCTh 00pa3oB ATOM CTPO(BI B TOM, UTO CEPI M KOJIOChS, caMa CIIeHa JKaT-
BBI MIPEJICTABIISIIOT CO0O0M HE MPOCTO BOCTIOMUHAHUS, a yKa3aHue Ha TpaHchopMma-
1o, JKaTBa cTaHOBUTCS MeTadopoit 3aBEpIICHHOTO IMKIIA KU3HH, KOTOPBINA yXKe
HE CyILECTBYET B HACTOSIILIEM, HO TOBTOPUTCS B OyAyIIEM.

[TpoTuBomOCTaBIEHNE «OOAPOTOY» CEepIa U KIPA3THON» OOPO3/bI AKIICHTHPYET
CMEHY COCTOSIHUWA aKTMBHOTO Tpyda (OKUBJIEHHOCTH) U OTJbIXa (CIOKOWCTBHUS),
YTO OMOCPEOBAHHO BBOAMT B KAPTHUHY KU3HM MOIpa3yMeBaeMblii 00pa3 denoBeka.
«boapeIit» cepr oIUIETBOPSAET YETOBEUECKOE CTPEMIIEHHE K CO3UAAHMIO, €TI0 JKU3-
HEHHYI0 aKTUBHOCTb U 3Hepruto. Ho u mpocTpaHcTBO mocie xarBbl («Ipa3iHasy
060po3/1a) — HE MPOCTO MyCTOTA, a IMOJIHOTA IMOTEHIHAa, MECTO HAa KOTOPOM JTOJKHA
BO3HUKHYThH HOBasi KAPTHHA KU3HU.

Konockst — 310 OykBanbHO Oymymiuii xaed, a cBepKaromias nayTuHa — OObEKT
cozepuanus, 3penuiie. Eme y FOBenana umenHo gpasa panem et circenses MapKu-
pPYET OCHOBHBIE HACYII[HbIE MOTPEOHOCTH HACENIEHUs, HO B YCTaxX CaTUpUKa 3Ta
(dpaza HOCUT OOIMUYUTENbHBIN, HACMEIUIUBBIA XapaKTep, a BOT B MPOU3BEACHUU
@®.U. TroTueBa KOJIOC ¥ MayTHHA BIIOJHE CEPHE3HO OTKPBIBAIOT J[BA acIeKTa 4Yeso-
BEUYECKOI'0 CYIIECTBOBAHHUS, TJI€ OJIMH CUMBOIIU3UPYET MaTepHalIbHO-TEJIECHOE, TS-
KEIbIN TPy, a IPyTroi — TyXOBHOE CYIIECTBOBAHUE, BPEMS, IMKIMYHOCTh U CyAbOY.
CnoxHO He 3aMeTUTh LIECHHOCTHOE HampshkeHue Tpyzda (B oOpase cepra) u paspy-
IIEHHsI, OCTABICHHOCTH U 3arycTeHus (B o0pase mayTuHbl). OTMETHM, 4TO CIIOCO0-
HOCTh pasmIsiAeTh Ha OOPO3Je TOHKUN BOJOC MayTHUHBI — MMOKA3aTeNlb OMpeaeeH-
HOTO paKypca BUACHUS co3epliarelis. 3aMeIJIeHHe U COCPEA0TOUEHHOCTh Ha 0CO00M
(BBIICTICHHOM) MTHOBEHUHU B MEpBOMl cTpode ceiyac NOMONHsAETCS MPUOIMKEeH-
HBIM, KPYIIHBIM TUJTAHOM pacCMaTpUBaHUS METKUX JeTaneld. Ml cHUKeHHOe B IeH-
HOCTHOM IUTaHE 3penuuje B MPOU3BEACHUH TIOTUEBA BHICTYNAECT KaK BO3BBIIICHHOE
Jobosanue, Myzipoe co3eplanue. Takum o0pa3om, TPy U CO3epIIaHue He TPOTHBO-
MOCTABJISIIOTCS B IGHHOCTHOM IIJIaHe, a MPEICTABIISIOT IBa BAKHEHIINX (peHOMeHa
OBITHUS YeJIOBEKa.

[TayTuHa, KaKk cieq CyLIECTBOBaHMs MayKa, HE 3HAIOIIETO O >KM3HHU MHaxapew,
cesiTeNIel, )KHELOB, PACKUHYBILIEr0 MAayTUHY 30eCh U celuac B TPEJesax CBOEH
KpaTKOH JKU3HU HACEKOMOTO, CBUJIETENILCTBYET O IPUPOIHOMN KU3HH, KOTOpas Ipo-
TEKaeT cama 110 cede, nmapajienbHO YyeloBeueckoi. BaxkHeimunii MOMEHT — epexos
OT JIEWCTBUA K CO3EpLAHUIO, OT JIBUKEHHS K HEMOJIBMUKHOCTHU, Be/lb 00pa30oBaHUE
MayTUHBI — 3HAK MpeObIBaHUS POCTPAHCTBA B nokoe. [layThHa, mosBstOIIasCcsS Ha
60po3Je, 0TpaxkaeT TAMHCTBO MEPEX0A OT OTHOTO COCTOSIHUS K IPYTOMY, a «IIpa3i-
Has» 60po3/1a — He MPOCTO MECTO MOKOsI, HO ¥ MECTO MepepoxieHus. B Heil ckppiTo
Oynyuiee. [laytuna, kak 1 00pO37bl, CO3AAET HEKYIO MILTIO3HIO MTOKOS, HEMOABUK-
HOCTH, OTHAKO B HEE BIVIETEHBI TOHKHE HUTHU CYyAbOBI (MPOILION KaTBbI U OyIyIIe-
ro — 3UMHUX Oypb, TPAIYIIEr0 MOCEBAa), HEBUIWMBIE HEBOOPY)KEHHBIM TJIa30M.
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Co103 «HO», OTOIBHHYB OypH B Oy/IyIIIlee, CBA3BIBAECT TEMY 00pa30BaBIICHCS MTyCTO-
TBI C IPEICTOSIICH 3UMOI, CTpajJjaHleM, CMEPThIO, YTO CO37aeT KOHTPACT K Jyye-
3apHOMY HACTOSIILIEMY.

bneck mayTHHBI OT pOCHI MEPEKIUKACTCS C YIOMSHYTOH B IepBOii cTpode mpo-
3pauHOCTBIO XpycCTalls, KOTOpasi CBA3aHa C TEMOU CBeTa. YIUBJICHHUE OBITHIO J1ajiee
packpbiBaeTcs (IeTaNU3UPYETCs) KaK npoyecc cozepyarus v yIUBIEHUE co3eplia-
tenst. [IpoucxoauT mepexos] OT MIMPOKOTO, TAHOPAMHOTO BUACHHS K OoJiee IeTalb-
HOMY, 32 CYET KOHIICHTPAI[MH Ha KOHKPETHOM JJIEMEHTE Mei3axa — mayTtuHe. Ee
CBEpKaHHE B JIy4ax COJHIIA MPEBPAIIAET MPOCTYIO MAyTUHY B CUMBOJ HEMPOHHIIA-
€MOIi TallHBI MUpPa, TEM CaMBIM CONMKAst MOHATHUS uUcmunbl U Kpacomsl. CpaBHEHHE
HUTHU MAYTUHBI C YCJIOBEYCCKHUM BOJIOCOM BIHCHLIBACT 06pa3 YCJIOBCKA B JACTAJINU3U-
POBaHHBII MUPOTIOPSIOK, TPUOOINACT €T0 K UHCTBY BCETO CYIIETO.

B tpetneii cTpode Gokyc BHUMaHUS cMeMaeTcst Ha aKyCTUYECKYIO COCTaBIISI-
IOLIYI0 H300pakaeMoro MpOCTpaHCTBa U BpeMeHH. HacTymaer MOMEHT, Korja co-
3epIarelib, BCIYIIUBAsCh B OKPY)KAIOUIYIO0 THIINHY, OOHAPYKHBAET, YTO MTHIl HE
cipimrHO. Kak u B mpeapiymux ctpodax, TMPUUecKuid Tepoil He MPOCTO U3JIaraeT
3TOT (1)aKT, JJIA XYI[O)KGCTBGHHOI\/’I HEJIOCTHOCTH MHPA BAXKHO yCJIbIIIATh OTCYTCTBUC
IITUL], CaMy THILUHY Kak (a3y rnepexoaa v NpeIBEeCTHUILY 3UMHEH CTYXKH.

KOHG‘IHO, YCJIIOBCYCCKHUEC OpTraHbl BOCIIPHUATUA )ICI\/'ICTBYIOT OJHOBPEMECHHO, TO
€CTh TapajuieIbHO C CO3EPIIAHMEM IIOJS BO BTOPOW CTpode JUPUUYSCKH repoi
CIBIINT U TUIIHUHY. OTHAKO 8 cOObIMUL NOKA3bI6AHUSA ITH TIPOLIECCHI pa3BOpAYHBa-
I0TCS TIOCNIeA0BaTeNIbHO. W 3TO CIyKUT AeTanu3aiuy n300paxKeHus: B KOMIIO3UIHU-
OHHOM IIJIaHe W300pa)keHHe TUIIMHBI TpedyeT oTaenbHOU cTpodsl. [lycTeromee
ToJie BO3JEHCTBYET Ha B3MIIA, MTyCTEIOMIUN BO3yX — Ha CIyX. AKyCTHYeCKas TH-
IIMHA, TTOJJOOHO 3pUMOMY 00pa3y MyCTOrO MO, CTAHOBUTCS MOJHOIEHHBIM 3Jie-
MEHTOM Tieif3axa 1 4acThiO ero aTMOC(EpHI.

3aknyeHue

Bce acniekTsl n300pak€HHOTO XPOHOTOIA B TPOU3BEACHUH MIPE/ICTABIICHBI Ye-
pe3 npu3My 0co00M TOUKHU 3pEHUS TUPUIECKOTO CYOBEKTa — MO3UIIMIO YAUBICHHUS.
Nmenno YAUBJICHUC IMMO3BOIACT OCYHICCTBIIATE MCIJICHHOC IMTOKAa3bIBAHUEC, ITOTYCPKH-
Bas IICHHOCTh MOMEHTA B €ro MpsiMoM co3epriaHui. CIIOBO «eCTh» KOHIICHTPUPYETCSI
Ha yTBEP KJIEHUH OBITHS, IPEACTaBIISAL HEYTO OoJIbIliee, YeM MIPOCTO OTPE30K Bpeme-
Hu. Co3eprarenabHoOe YIUBICHHUE pa3IeeHo Ha TPU (a3bl, KOMIO3UIIMOHHO 0003Ha-
YeHHbIE JIeJICHHMEeM Ha CTpo¢bl. AKIIEHT CeNlaH Ha yAUBIEHUU MPUBBIYHOMY, UTO
XapakTepHO [UIsl JUPUKU TIOT4EBa: CIIOBO «JIMBHBIIN» OObEAUHSIET YAUBICHHE
u BocxuieHue. KoHTpacT MexXly aKTUBHBIM U CIIOKOHWHBIM CE30HOM OTKPBIBAET
peTpocrekTuBHOe BujeHue repost. Cepn ctaHOBHUTCS MeTadopoil 3aBepIICHHOTO
LMKJIA, & MPOCTPAHCTBO TOCIE KATBBI MPEJCTABIAET MOTCHIUAT BO3POXKICHUS.
BHuMaHue K aKyCTHYECKON COCTaBISIONICH neii3axa — TUIITMHE — aKIIEHTUPYET Ha-
CTymJieHue oceHu. OTCyTCTBHE 3BYKOB CHUMBOJIU3UPYET MEPEMEHBI, MEPEX0H OT
YKU3HU K CMEPTH, OT HAIIOJIHEHHOCTH K IYCTOTE, OT I€ATEIbHOCTU K OTABIXY. JIupu-
YECKHUI repoil pa3MbILUISET, MBITAETCA MOHITh CMBICT TOTO, YTO BUAUT, «BCIIOMU-
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HaeT» rpsaymiee. B cuTyanun MUKINYHOCTH BPEMEH rojia Ha TIEPBBINA B3TIISA BO3-
HUKAeT TapaJioKCcalibHasi CUTyallds — YEJOBEK HE TUIAHMPYET WM YTraJbIBacT,
a UMEHHO gcnomunaem OymyIee, OIS IbIBAsICh HAa CBOM MPOIUTBINA OTIBIT.
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AHHOTanus. Llens uccnenoBaHust — MHTEPIPETALUS U aHATU3 MEULIMHCKUX MOTHBOB B LIUKJIE
PaHHUX ¥ MaJIo M3BECTHBIX HccaenoBaressiM (ernpetoHoB A.IT. YexoBa «OCKOIKHA MOCKOBCKOM
KHU3HI». ABTOp TOIBITAJNICS PEKOHCTPYNPOBATh B3NN YexoBa-IyOnuiicTa, BEISBUTE IPHIH-
HBI Ipeo0aiaHus KPUTUUECKONH MHTOHAIMU B OMUCAHUM NMPOOJIEM COLUAIBHON MEAUIUHEL.
HpoaHaHI/ISI/IpOBaB SA3BIK OYEPKOB, €T0 MOBCCTBOBATCIILHBIC U NICCKPUIITUBHBIC q)OpMyHBI, MOX-
HO TIPUHTH K BBIBOJLY, YTO HNMEHHO BpadyeOHas MpaKTHKa M03BoIMIa YexoBy He TOIBKO TITyOxe
MOHSATH YEJIOBEUECKUE CTPAJaHNA, HO U CTOJIKHYThCSI C HOPOKAMU CHCTEMBI 37]paBOOXPAHEHHUSL.
B «Ockonkax MOCKOBCKOH KXHM3HNY» HauWHAECT (OPMHUPOBATHCS TOMHUHAHTA XyHTOKECTBEHHOTO
crus nucarend. st YexoBa BakHAa HE KPUTHKA CYIIECTBYIOMIEH BIIaCTH, a SMOLMOHAIBHOE
BOBJICUCHUE YUTATENSI B aKTyaJIbHbIE IPOOIEMbI O0IIECTBA U CUCTEMBI 3APABOOXPAHEHHUS.
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Abstract. The aim of this study is to interpret and analyze medical motive in A.P. Chekhov’s
early and little known to researcher feuilletons by A.P. Chekhov Fragments of Moscow Life.
The author attempts to reconstruct the view of Chekhov the publicist and to reveal the reasons
for the predominance of critical intonation in the description of the problems of social medicine.
The task of the study is to analyze the language of the essays, its narrative and descriptive
formulas found in this cycle of feuilletons. As a result of the study, the author concludes that it
was medical practice that allowed Chekhov the writer not only to understand human suffering
more deeply, but also to directly encounter the vices of the health care system. In the cycle of
feuilletons Fragments of Moscow life begins to form the dominant artistic style of the writer.
Chekhov’s main task is not to criticize the existing authorities, but to emotionally involve the
reader in the actual problems of society and the health care system.
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BeBeneHune

ITyreBbie ouepku A.I1. Yexosa «OctpoB Caxanuny, HanucanHble B 1891-1893 rr.
nocie myremectsus Ha Caxanun B 1890 1., BpI3BaIM OrPOMHBIN PE30HAHC CPEau
gHuTaTeNe U OOMECTBEHHBIX JIesATeNei. DTO CBSI3aHO C TEM, UTO TOE3/IKa U KHHUTa —
UTOT HEBEPOSATHOTO (PU3MUECKOTO M yMCTBEHHOTO HAIPSHKEHUS ITUCATENST — CO3aeT
MPEIOCHUTKU ISl TyXOBHOTO TpophiBa. «OcTtpoB CaxalliHy MO3BOJSET TOTPY-
3UTKCS B O0Jiee TITyOOKHe pa3MBIIICHHsI O TBOpYecTBE YexoBa B 3TOT MEPHOJ Bpe-
MeHu. OJHaKO MCCIIeIOBATENIN HEPEIAKO CTaparoTCs IOKa3aTh paboTy Yexosa B IByX
€ro HepeaIn30BaHHBIX MpoekTax — «Vcropun monoBoro aBropureTay u «Bpadeo-
HOM Jiente B Poccum». «OCKOIKU MOCKOBCKOHM JKU3HU» B ATOT KPYT HE BKIIFOYAIOTCS,
HECMOTPSI Ha TO YTO 3TO €JMHCTBEHHBIH COCTOSBIIMUCS, TOCTATOYHO LIEIBHBIA U
BHYIIUTEIBHBIN 110 00BEMY MaTepHa, KOTOPBI 3aCTaBIsIeT IPU3HATH, UTO HE BCE
3aqyMKH YexoBa-myOIMIucTa OKaHUMBAJINUChH HEYAaueH.
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Co 2 nromst 1883 1o 12 oktsa6pst 1885 . UexoB omyOIMKoBaj pe3ybTaThl CBOMX
HaOJIFO/IEHNH, TIOCBAIIEHHBIX Pa3JIUYHBIM acleKTaM OOIECTBEHHOW M YaCTHOM
KU3HH MOCKBBI TOTO BpeMEHH B PyOpuKe «OCKOIKH MOCKOBCKOH >KH3HW» IS
xKypHana «OCKoiIku». B perynspHbIx (QenbeToHax OH, MEXIY MPOYHM, OTPa3HUII
CBOM B3IJIAJIbI HA MEIUIMHCKYIO 3TUKY M COCTOSIHUE MEIUIIMHBI Toraamnen Poc-
cuu. 3a Tpu roga pabotel ObTn HamucaHbl 50 hempeTOHOB-0003peHnH, KOTOphIE
PaCKPBLIN METUIIMHCKYIO MBICIIh UeX0Ba U MO-CBOEMY CIIOCOOCTBOBAIN CO3JIAaHHIO
kHUTH «OcTpoB Caxanuny».

«OCKOJIKM MOCKOBCKOM JKM3HU» B KOHTEKCTE€ COBPEMEHHBIX HOBOCTEH U TEKY-
X COOBITHIA BHYIIIAIOT CKENITUYECKOE OTHOIICHHUE, HO B HICTOPUYECKOM U COILIHO-
JIOTUYECKOM acCIeKTax BBI3BIBAIOT MHTepec. [lodTomMy maHHBIME (enbeTOHAMHU
HE CIIeAyeT MpeHeOperarh, KAKUMU HeCePbe3HBIMU OHU HU Ka3anuch Obl: «Uutas
denperoHHOE 0003peHMEe UexoBa, MbI HE TOJIBKO SIPKO TpencTaBisieM MOCKBY
U MOCKBHYEH TaKMMHU, KAKUMHU OHU ObUTH OOJiee cTa JIeT Ha3ajl, HO U OLIyIIaeM
JUYHOCTh W TIO3UIIMIO caMOro YexoBa, €ero OTHOIIEHHE K HM300pakaeMoMy, €ro
B3I nucarens-spada» (beictpoa, 2016, c. 238-246). TpyaHo He comIacUTHCS
¢ TakuM TochuToM. KoHeuHo, yxe nepBbIil pernopTax « OCKOIKOB MOCKOBCKOM KHU3-
HW» TIpeJIaracT YUTATeI0 JOBOJIHHO BRIPA3UTENIbHYIO KapTuHY. HO B camom s
nene MockBa MpeB301Ilia HHBIE TOPO/Ia M BECH B TICYATIBHOM OITBITE OKa3aHUs PUTY-
aNbHBIX ycIIyr? IHTepecHO, YeM ke BCe-TaKh MOCKOBCKOE «MEpP3aBYeCTBOY (CBaxa,
Mpeviararonas BJOBILy CBOM YCIIYTH) YCIIENIO MEePeIuTIoHyTh Jto0oe apyroe? Ha-
CKOJIbKO, HAIPUMeEp, TaraHpOrCKUi onbIT YexoBa B ATOM OTHOIIEHWU YHUKaJIeH?
Pa3mbimnennss mo 3ToMy TOBOAY MOATAIKHBAIOT K MBICIA O PAIMOHAIBHOCTH
¥ CBOEOOPa3HOM MPeAONPEACIICHHOCTH OOPUCOBAHHON CUTYAIIHH.

Pe3ynbTrathl U 06CYyXAeHUe
My6nnuncTuyHOCTH

B ¢denwvetone ot 2 utons 1883 1. Uexos numiet: «Buners y ceds B JoMe MOKOM-
HUKa JIerye, 4eM caMmomy nomupars. B MockBse ke Ha000poT: Jerye caMomy oMHu-
parb, 4eM NoKolHuKa B jome Y ce0st Buneth» (C. X VI, c. 34)!, Tak kak puTyasibHbIC
yCIIyTH MIPEeBPATIIIUCH B (popMy Tpabexka, cTaB HHCTPYMEHTOM 3apabaThIBaHUS Jie-
HEr JJIsl «TOCHHUTAIIBHBIX cONIadOHOBY», TPOOOBIIMKOB, «UYUTATOK» U JaXKe CBaX.
OHU HE OCTaBIISIIOT POJICTBEHHUKAM YMEPIIEro BO3MOKHOCTU OTJAThCS MEePEKUBa-
HUSM YTpaThl, a TOJbKO HABA3BIBAIOT YCIYTH, CBSI3aHHBIEC C MTOXOPOHAMU: MPUXO-
JITCS BOJICH-HEBOJICH COTNIAIIATHCS C UX IICHOM 0€3 3arpocay: «3aKarbIBasi CBOETO
JIOMOYa/I11a, MOCKBUY BIIEPBBIE TOJILKO Y3HAET, KaK MOUYEPCTBEN, 3aCThUI U HUCKYJIa-
yuiics MockoBckuit mep3asery (C. X VI, c. 34). [ToxopoHsl IpeACTaBISIOT cO00i
OJTHY M3 CaMbIX JPEBHUX TPAIUILIUMA, OTPAKAIOIIUX TCUXOJOTUYECKYIO, IMOIHO-
HaJIbHYIO MOTPEOHOCTH B MPOIIAHUHN C YMEPIIUM, €r0 TOMUHOBEHUU. DTO CIOXK-

! Jlayiee Bce IUTAThI U3 TEKCTOB M MuceM YexoBa MpuBOIATCs 1o [ToHOMY COOpaHUIO COYMHEHUIT
u niucem A.T1. Yexoa (M. : Hayka, 1974—1988) ¢ ykazauuem cepuu (I1. — [Tucema mnu C. — CounHeHus),
HOMEpa TOMa ¥ CTPAHUI] B CKOOKaX.
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HBII pUTYyal, 5CTeTUYECKUI 00ps1oBbIi KomIuiekc. Ho B MockBe Ha 3T0 yke TaBHO
3aKpbIBalOT m1aza. CMepTh YenoBeKa 3/1eCh paccMaTpHUBAETCS TOJIBKO KaK HOBas
BO3MOXKHOCTH 3apa0boTarh, a B ’TOM HE3JJOPOBOM KJIMMAare Bce 3apadarhIBarollie
HEN30€KHO CTAHOBATCS «Pa3pyIIUTEISIMHU SCTETHKNY.

B denberone ot 16 urons 1883 1. UexoB B KaueCcTBE MEIUIIMHCKOTO CIICIIUAIIH-
cTa HaOIlIOJAeT 3a TeM, KaK OuepelHOe HOBOBBEICHNE CTAHOBUTCS CIIOCOOOM 3apa-
OaTbIBaHMS JIEHET TOJ] BHIBECKON T'yOEpHCKOTO 3€MCTBa, HECOBEPIICHHBIN YCTaB
KOTOPOTO TIO3BOJISIET MOIICHHUKAM WM HEPAJAUBBIM COTPYIHHKAM MOJb30BATHCS
0e/0ii, — Teneph ITO CTPAXOBAHKUE CKOTA OT UyMbD». « MYKUK OTKIHKHYIICS, COTJIa-
CWJICS M B3HEC 32 KaXKJIyI0 CKOTCKYIO IIepcoHy okoiio 20—60 xom. Becero B3HeceHO
obuto umymumu ckot 60 000 pycckux pyonei! Kamuran, kak BUIUTE, HHUYETO
cebe...» (C. XVI, c. 37). OyHKIus TYOSpHCKOTO 3€MCTBa 3aKJIFOYACTCS TOJIBKO B
cOope JCHEeT, HaHATHIH IMTAaT MEIUKOB PA3IMYHONW KBATH(PUKAIUN HEMEIICHHO
npeoOpa3yeTcsi B KOMIIAHUIO PaBHOAYIIHBIX K /Iy JIFO/IEH, 1Ielb KOTOPBIX He 3a-
IUTATUTh «HU 33 OJJHOTO IIaBIIETO CKOTa». Mrpa CIIOB 3acTaBisieT YUTATENs 3a1y-
MAaTbCsl HAJ CTPAHHOW WIPOM aJMUHUCTPATUBHOTO «ciydas». M3-3a CIOXKHOU U
JUTUTENTLHOU TTPOIEyphl KOHCTATAIHMS YTPAThl JOMAITHETO CKOTa 3aHUMAeT OKOJIO
HeZeNu, MO3TOMY 10 3aKOHaM 3paBOr0 CMbICIIAa YyMHAs MaJajib B TEYEHHUE 3TOTO
MepHo/ia BpeMEHH yKe TIIyOoko B 3emiie. Denbamiep ke, «He uMes epe] ra3zamMmu
MaUeHTa WK BUJS OUH TOJIBKO Pa3jiOKHUBIIMNCA TPy, aBTOPUTETHO KOHCTATH-
poBai He 4ymy, a ,,Hem3BecTHYI Oomne3np» (C. XVI, c. 37). BerepunapHas uH-
CTaHIIMS M MECTHBIE BJIACTH 3a0BIBAIOT O MPOGECCHOHAILHON ATHKE, TpeHeoperas
CBOMMH 00sI3aHHOCTAMHU. YEXOBY, MPEKPACHO MOHUMAIOIIIEMY PUCK, OCTAETCs cap-
KaCTUYECKH BOIPOIIATh KOJJIET: «A TOCroja BeTepUHAPHI CUAAT U HU TY-TY... UM
pelIUTeIHbHO HEBJOMEK: 3a YTO OHHU MMOJNydasu kanoBaHbe? demnpamiepa XoTh Ha
MOJIb3y HAYKU HOBYIO OOJIE3HBb BBIIyMAalld M MPOTOKOJIBI COYMHSIIN, & OHU-TO YTO
caenanu?» (C. XVI, c. 38).

B MockBe mpoucXoasT U Apyrue coObITHS, MOJ0OHBIE BBEIEHUIO «CTPaxoBa-
HUS CKOTa OT YyMbD», HAIPUMEP HAJIOT Ha O0JIe3HU, KOTOPBIA «HU300penay TupeK-
1Sl IMIIEPATOPCKUX TeaTpoB: «bbuin y Hac Ha Pycu Besikue HallOTH, MpsIMbIE, TIPO-
JOJIbHBIC, TIONIepeYHbIe, KOCBEHHBIE, 2 O HAJOre Ha OOJIE3HU HE TJIACHT JaKe U
npenanue. laxxe ViBan Kanura u Tarapckue 6ackaku He MIMEIH MOHATHUS 00 3TakoM
Hanore» (C. XVI, c. 64). Onepexas npyrue UCTOYHUKH, YEXOB BOCCTAET MPOTHUB
TaKOr0 HETYMaHHOTO 3aKOHOTBOpUYECTBa: «MeIUIIMHCKOE CBUETEIHCTBO B PacUeT
He nmpuHuMaeTcs. CXBaTUT apTUCT TH) — mTpad, OTOPBET y apTUCTA JIOKOMOTUBOM
HOTy — mTpad, CTYKHET ero KoHapaika — Toxe mrpad...» (C. XVI, c. 64).

UexoB oka3pIBacTCs Tepesl HE0OOXOMUMOCThIO OOBSICHUT 3aKOH JKM3HHU, KOT/Ia
JIIOM PacIUIauMBAIOTCSl 32 CBOM HEAYT'M — CIIOBHO HECYT HEKYIO OOIECTBEHHYIO
MMOBUHHOCTD, KaK apTHCT H., y KOTOporo ymep ChIH, jkeHa 3a00Jiesa ¢ rops, a caM OH
BIIaJl B HEPBHOE paccTporcTBO. TeM He MeHee, eMy MPUILIOCH BRIILIATUTD TPad
3a CBOE «HEapTUCTUYEeCKOe HacTpoeHue». PasMep mrpada 3aBUCUT OT CTENEHH 3a-
OoneBanus: «bone3Hu ObIBAIOT MajeHbKUE, CpeaHUE W Ooibline. 3a MaJleHbKHE
OynyT OpaTh MeHbllIe, 3a Oonbiue 6onbie. [lopok cepaiia nopoxke kaTapa Kemya-
Ka, a Karap Kely/aKa Iopoke HOCOBOTO kpoBoTedueHus. bonbie Bcero 6yayT 6path
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3a mocaepoaoBoe coctosiaue...» (C. XVI, c. 64). YcraHOBICHUE TaKUX TTPABUT YKE
natosnorus. YexoB JEMOHCTPUPYET UCKaKEHHE O0IeCTBa CBOETO BPEMEHH B TOM,
YTO JIIOIU BBIHYXJECHBI HECTU «OOIIECTBEHHYIO MOBHHHOCTB» 32 CBOM HEIYTH.
B couumansHO 310poBOM 00111eCTBE 601€3HE OOBIYHO BOCIIPUHUMAETCS KaK Hecya-
CThe, (PU3NYECKOe UM MCUXUYECKOE PACCTPOMCTBO, TpeOyroliee MOAACPKKU U
noHuManusa. OIHAKO B JaHHOM MapaJoKCalbHOM MHUpe O0JIe3Hb IpeBpallaeTcs
B HapylIEHHUE, 32 KOTOPOE HEOOXOUMO PaCIIaYuBaThCA. ITO MOXKET OBITh UCTOJI-
KOBaHO KaK KPUTUKA OOIIECTBEHHBIX HOPM, HAKIIABIBAIOIIUX HA JIFOJEH JTUIIHEEe
Opewms.

Hpyras cropoHa fena nemorpaduieckas, U, Kak BUAHO, OHA TABHO MPUBJICKACT
BHHUMaHUe nucareliss. MOCKBa OTIIMYAETCS OT JIFOOOTO «EBPOIEHWCKOTO M a3UaTCKO-
ro» TOpoJia CBOMM HEOBIBAIBIM YPOBHEM CMEpPTHOCTH: «He3zaBuCHMO OT Hamiero
XpOMAIOIIETO Ha 00€ HOTY CTaTUCTHYECKOTO OI0pPO BCEMY MHPY U3BECTHO, UTO MO-
CKBHYH JIOOSIT TOMUPaATh <...> [IpOIIEHT CMEPTHOCTH Y HAC MPEBHIIIAET COPOK HA
Teicsiuy. [laprrkane 1 JIOHOHIIBI, Y KOTOPBIX 3TOT MPOILICHT HE MPEBBIIIACT ABAIIA-
TH, MOTYT TOIyMaTh, YTO Yy HAC IEJNbIA TOJ CBUPEICTBYET XOJepa WIH YyMay
(C. XVI, c. 98). Onnako He 00Jie3Hb BUHOBATA, a aTYHOCTH JOKTOPOB U PABHOIY-
e OMMKHUX K HyXAaM OonbHOro. YexoB 3acTaBisieT 3alyMarhecsl, KAK MOYKHO
00JIeTunTh CTpajaHue MAlUeHTa, IIOMOYb MY MEePEkKUTh 00Jb, U ATOT MOTHB BIIO-
CJIEJICTBHM CTaHET KIto4YeBbIM B KHUTE «OcTpoB Caxammn». Bpaun He oOpamaror
BHUMaHHUsI Ha BapBapckuil crmoco® mepeBO3KH OOJIbHBIX, XOTS MPUMEHSETCS OH
«TOJBKO MUBUIN30BaHHBIMU ropoioBeIMU» (C. X VI, ¢. 98). BHemHoCcTh COBpeMeH-
HOTO rOpoZia CKphIBAeT >kecTokue HpaBbl: «[loka O0nbHON n0oeseT, Tak eMy Bce Cy-
CTaBbl TOBBIBUXHYT, TEYCHKN OTOOBIOT U MO3TH MOBBITPYyCAT...» (C. X VI, c. 99).

Henp3s ckazarh, uto cutyarnusi B MockBe O€3HAJEXHO IJI0Xa, HO Jaxe Mo-
JIBUTH CAaHUTAPHOU CITy>KOBI MOPOXKIAIOT OTKPBITUSI HE caMble IpUATHbIE. YeXoB
HaOIOaeT 32 CAHUTAPHBIM CKAaHJAJIOM Ha MOCKOBCKOW IOKONATHOW (padpuke u
B JOMax MpPHU3PEHUs, KaK OH MUIIET B pyOnuke ¢enperoHa: «Ha ero mokonarHoit
(habprke OHM HAIILIM TAaKyl0 HEUUCTh, Mepe]l KOTOPOU 3aThIKalu ce0e HOCHI Jaxe
M3BO34MUbH Jomaan. <...> [IpuroroBnenue mokosara, Ipaxe U JyXOoB, OMOBEHHE
HEBUHHBIX MJIQJICHIIEB U Pa3BEI€HUE BAKCHI JJIsI YUCTKU CaIIOT MPOU3BOASTCS B OJ1-
HUX U Tex ke nocyauHax» (C. XVI, c. 125). Eciu ruruena npoaykroB He rapaHTH-
poOBaHa, HEYAUBUTEIILHO, YTO OOJIE3HB IPOTPECCUPYET U PACIIPOCTPAHSIETCS: «A pa-
Hee JyMasd, 4To eciu B MockBe OyneT xoiepa, TO OHa HEMPEeMEHHO HAYHETCS
¢ Xurpona peiaka» (C. XVI, c. 126).

[To moBoxy GoranenbHu ckazaHo: «CaHUTApBI HAIILTH, YTO OJIar0JETEIHCTBYE-
MBI€ JIIOAM 33JbIXAI0OTCSI OT BOHH, 3apaXKaloT ApPYyT Ipyra O0Je3HsIMH, CIIAT Ha Kpo-
BaTSX I10 JIBOE, €AST BOHIOUYIO ApsiHb. CTapyXH )KUBYT B OTHOM KOMHATE C UINOTa-
MU, B KJIAJIOBBIX THUIOT U PACTIPOCTPAHSIOT 3apa3y CTO My0B IPSA3HOTO Oembs <...>
['HycHOCTH OOTa/IeBHBIX MPEJIECTEH YBETUYMBACTCS €IE TEeM, YTO KaXKIbId, I0-
MaBIINHA BOJICIO Cy/1e0 B ATOT MPHUIOT HA JKEPTBY TH(QY U Mapa3uTaM, JOJDKEH OBITh
noBosibHBIMY (C. X VI, c. 126—-127). D10 mpenBoCXuIaeT KapTUHBI, ¢ KOTOPBIMH
Uexon nerom 1887 1. BEIHYXKEH OyAeT MO3HAKOMUTHCS 110 KHuTe [1.A. ApxaHrens-
ckoro (Apxanrenbckuid, 1887). Jlaxke caHUTApHBIN MOMEYUTENb U TJIACHBIA TyMbI
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N.N. BpoBkuH ynu4ueH B HECOONIONCHUHN CAHUTAPHBIX MPaBMI. YeXOB BCKPBHIBACT
COIIMAJIbHBIA MEXaHU3M MPEBPAILECHUS HAPYILIEHUN B CUCTEMY, KOT/1a JIFOJIA TIPUBBI-
KaloT K HE3/I0pOBOI cpesie 0OMTaHus, 3aKphIBaIOT HAa Hee Iv1a3a.

Takum o6pazoM, yxke B «OCKOIKaX MOCKOBCKOHM KM3HM» JOCTATOYHON yCTOM-
YUBOCTHIO 00JIaJJaeT TEHEHIMS K BOCCO3aHUIO aCIeKTOB MEIUIIMHCKOTO «Oiaro-
IOJTy4Hs1» TOPOJCKOIO HACEJICHUS.

«CuuTanoch, 4To 0OJIE3Hb — ATO MPOAOILKEHUE JINYHOCTU U CIIEICTBUE HKUZHU
nanueHTa. bonesHs — Haka3zaHHUeE 3a TPEXOBHYIO KU3Hb U IPUBEPKEHHOCTH OJJHOMY
WM HECKONBbKUM Nopokam. Vcuenus ayury, 60IbHOM, KaK MPaBuio, U3JIEYUBAI U
teno» (CvuisiHCKast, 2006, c. 28—40). B penserone Yexoa ot 2 maprta 1885 1. un-
TaeM: KOTJia B TOpoJIe PAcIpOCTPAaHMIUCh CITyXH 00 yrpo3e XoJiephl, ynpaBa yupe-
JI1J1a HOBBIE JIOJKHOCTH C COOTBETCTBYIOIIMM OKJIazoM. CaHUTapHBIE TIONIEUUTETN
Y BpayM JIOJDKHBI ObUTH TTONTy4ath 125 py6neit B Mecsit]. Oco3HaB BAXKHOCTH MTPOQH-
JIAKTUKYU 3MUJAEMHUHU U YUCTOTUIOTHOCTH, «B MEPBHIE JHU CBOETO CIY:KEHUS Bpauu
XOJIWJIM IO ABOPAM U IOMaM, BBIUUCIISUIA KyOudeckue QyThl ¥ yAUBIISINCH YelloBe-
YEeCKOW HEYMCTOIUIOTHOCTHY». HO CTpax He BeueH, U yKa3aHHbIE TOCIOA «3aHSINCh
<...> He MEHee TUIOI0TBOPHOU padoToii. [lomydaror onu teneps cBou 125 p., Boc-
MUTBIBAIOT B CTpaxe JETEH, JKEHATCS, 00earoT, MBIOT Yail, KypsT ,,Erumerckue’
1 HacBUCTHIBAOT poMaHCHL...» (C. XVI, c. 153). bone3nu — 310 HaKa3zaHue 3a COIH-
aJIbHBIE MMOPOKH (B YACTHOCTH, XaJaTHOE OTHOILIEHHE K CBOUM OOSI3aHHOCTSIM Bpa-
yeil u agmuHucTpauun). [Tonnmas, 4to moGeauTh XoJaepy MPaKTHUECKH HEBO3MOXK-
HO, YexoB orpaHnumnBaercs papcom: «Xojepe 0CTaeTCs TOJIBKO UCIYTaThCs TAKMX
AKCTPEHHBIX MeP, TOA00PaTh MOJIBI U MOA00PY-310pOBY yapaTh...» (C. XVI, c. 153).

B onHOM 13 (henpeTOHOB TaKkke YIIOMUHAIOTCS BapIIaBCKUE JJOKTOpa, KOTOPbIE
PELININ BAPYT, YTO «OTHOILIEHUE Bpauyeil K MyOnuke, MyOJUKH K BpadyaM, Bpayeil
K BpayaMm M IyOJIMKU K IyONIMKe» BaxkHee, ueM JieueHue Oonesznu. Ilostomy oHun
OTJIOKUJTM CBOU IIMPHUIBI U 30HABI U COCTABISIOT «3TUUYECKUE TpaBUiIa AJsl Bpa-
gei» (C. XVI, c. 111). [Iist MOCKOBCKHX KOJIJIET 3TUYECKHUE CTAHIAPTHI MOTIIUA ObI
OTIpE/IeTISATh HAMNpaBIeHUE Pa3BUTHs TOPOJICKON KyIbTYphbl BpaueBaHUsl, HaJeeTCs
MoJI010H nucarensb: «Kopode roBopsi, nenas HpaBCTBEHHBIH BBIOOD, Bpad JIOJKEH
MIPOSIBIISATH OINPENETICHHYIO PEIIUTEIbHOCTD, YTOOBI MEPEXOAUTH OT Pa3MbIILICHUI
U coMHeHu Kk aerctBusam» (Bomnoxosa, 2016, c. 207-214).

Bpauy exeMHHYyTHO MPUXOIUTCS MPUHUMATh PELIECHUS, CBI3aHHbBIE CO 30PO-
BbEM, KHU3HbBIO, MMPaBaMH U JOCTOMHCTBOM JuuHoctu (Kamanuesa, 2013, c. 21).
Wrak, MmequiHckas Mopalb, o yoexaeHuto Yexosa, 1omKHa BCTPauBaThCs B paM-
KU COLMAIbHOM, MHAYe BO3HUKAET OOIIECTBEHHBIN KPU3HC.

Tax, B MockBe 101 Hauyaju TEPATh UHTEPEC KO BCEMY, IOMUMO CaMUX cebsl,
BKJIIOYAsi ¥ MHTEpEC K ceMelHoi xku3Hu. B ¢penvetone ot 30 uronst 1883 r. 3Byunr
Bo3mIac: «JKeHUXoB, KEHUXOB M Maku *keHUxoB!!! 910 <...> BOMIb UCTEP3AHHOMN
Oymy <...> cJI€3010 COOTBETCTBEHHOIO opomeHHsbli» (C. XVI, c. 40). 1nsg mono-
JIBIX BCTYIUIEHHE B Opak O03HadaeT OOJIBIIIYI0 OTBETCTBEHHOCTh M OOJIBbIIIEE JaBe-
HUE. DTOUCT He JKeJaeT OBITh CBSI3aHHBIM OpakoM: «My»XUMHBI TOUHO Hepedecu-
JIUCh WJIK 7K€ BCE ONTOM O0€T JeBCTBA JIaJIH: HE KEHSTCS, XOTh Thl UM KOJI TeIlld Ha
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rosoBe! Ux mpocsr, yMoJsioT, KOpMAT o0eiaMy, MaHAT NMPUAAHbIM, HO BCE TIET-
HO... [IporieHT cTapbix neB Bce pactet u pacteT...» (C. X VI, c. 40).

«PaBHOAyIIME K BOIIPOCAM HAayKW» MOKHO HaiTH B (heIbeTOHE, MOCBALICHHOM
mpobieMaM yxo/ia 3a MOCKOBCKUM 300cajioM: «ECTh T y HUX 3BEpH WIIM HET Y HUX
3BEpe, 1 HUX pemmuTelbHo Bee paBHO» (C. X VI, c. 43). JIronu cTaHOBATCS paB-
HOIYIIHBIMHA U UTHOPHUPYIOT HEZOPa3yMEHHUs BOKPYT.

ABTOp mbITaeTCsl MeTahOpUUECKH BO3AEHCTBOBATh HA CO3HAHUE TE€X, Ybs CO-
BECTb €IlI€ OTKPBITA U BBI3BIBAET COIPOTUBIIEHHE HecHpaBenBocTu. OaHO-1Ba
Menkux HapymeHus («IlocmoTpure-ka B MUKpOCKON Ha MyXy Hin 0510xy! CKoJIbKO
uHTepecHoro, HoBoro!» (C. XVI, c. 44)) He BbI3bIBA€T IPOTECTA, HO IIPU MOIYAIIH-
BOM COIVIACUH HECET YIpo3y CTPALIHON OMAaCHOCTU — XOJEePhl: «CKOPO MPHOYIET B
caJi elle HOBBIH, JABHO YK€ HE BUIAHHBIN 3BEPb... ITOT 3Bephb — XoJiepa. 3a npuobI-
THE €0 Py4YaeTcs Ta CTpalIHeIas, 3T0BOHHENIIasi BOHb, KOTOpPask HU Ha CEKYH]y
He paccraetcs ¢ caioM...» (C. XVI, c. 44). OcTpble BONPOCHI MO3BOJIIOT HAMETUTD
napajiesb ¢ ouepkoM «PokycHUKW»: « BOoHsET, )KMBOTHBIE IOXHYT € T0JI0Ja, -
pEeKLs OT/IaeT CBOMX BOJIKOB 3a JIEHbI'M HA BOJIYbU CaJIKH, 3UMOIO XOJIOJIHO, a Jie-
TOM 10 HOYaM IPEMUT MY3bIKa, TPEIAT PAKETHI, IIYMST IbSHbIE U MEIIAIOT CIaTh
3BepsAM, KOTOpBIE elle He okonenu ¢ ronoaa...» (C. XVI, c. 246).

[TorpeOHOCTH B rapMOHUYHOM KapTHHE MHpa B «OCKOJIKax...» MOBTOpsIA Ye-
XOBCKHeE CTyJeHYecKue 3anpochl: «Pabora nomxHa Obu1a, o riany Yexosa, oxBaTbl-
BaTh 300JIOTHIO ¥ aHTPOIOJIOTHIO, NUCTOPHIO YEIOBEYECKOro 00IIecTBa (B 4acTu, Ka-
CaromIencs TeMbl) U HICTOPHIO HAyKH, OCHOBBIBAThCS Ha JAHHBIX U HAYYHBIX BBIBOJIAX
MeaunuHbD (Pomanenko, 1962, ¢. 58). 910 — o 3aree «/cTopuu 1MojI0BOr0 aBTOpUTE-
Ta», KOTOpas, IMpaBla, 3acTaBiisjia COMHEBATbCA B OCYIIECTBUMOCTH HaMEpEeHUH,
MIPUHIUIHATILHON BO3MOYKHOCTH CO3aHHUSI OIBITHOW 0a3bl JJISl TaKoro OOJBIIOro
uccnenoBanus: «Pykomuce, — mucan Yexos crapmemy Opary An.Il. UexoBy, — easa
JIM BBIAJIET TOJICTas: HET HaJIOOHOCTH, NOO €CTEeCTBEHHAs! UCTOPUS MIOBTOPSETCS Ha
Ka)XJIOM 11ary, a uctopus yepes 2 mara... O6a crenaem aeio, U, HoBepb, HELypHO
crenaeM... Thl BO3bMEIIb OJTHY CTYIEHbKY, 51 Apyryto u T.1.» (IL. I, c. 65).

Takast CBsI3b MOXKET IIOKa3aThCsl CTPAHHOH, TpeOoBaTh 00bsicHeHUs. B my0nu-
[UCTUYECKUX paboTax aBTOPHI PACCKa3bIBAIOT O HOBOCTAX, CBEKUX COOBITHSIX:
«HOBOCTB JIOJDKHA HECTHU B ce0e OUeBUIHBIN (DAKT, CyIIECTBEHHO U3MEHSIOIINI pe-
aJbHYI0 KOHKpeTHYI0 cutyaruio» (Jlazyruna, 2008, c. 86). B «Ockonkax MOCKOB-
CKOH KU3HU» MHO)KECTBO 3apHCOBOK CKJIQJ[bIBAETCS B MyOIMIMCTHKY, HO OHA HE
COJICP>KHUT 3aBEPILICHHOTO M0 3aKOHAM MyOIMIIMCTHYECKOTO KaHpa 00bSIBICHUS HO-
BOCTH, «CTYIIEHHE KPAcOK B OPHUIMAIBHOHN MMyOIUITUCTHKE, CTOCOOHOE MPUBECTH
guTatens B yxkac...» (Axmermus, 2019, c. 33). [Ipuunna Takoro pe3ysnbrara 3a-
KJIFoUaeTcs B ToM, uTo n3HadainbHo H.A. Jleitkun mocrasuin nepen YexoBwiM 3a71a-
9y, YTOOBI TOT CTapalics n30eraTh IEH3yPHBIX MPOOIIEM.

MpuHunn kpyra

3HAYUT JIU 3TO, YTO YEXOB MBITAETCS CKPHITH MOMEHT I10JIEMUYECKOTO OIIPOBEP-
KEHMsSI U UTO €ro pernopTakd HE HeCyT HOBOCTHOro xapakrepa? He coscem, Benb
COOOIIeHNE TaK UM WHAYE CTAHOBUTCS MPEIMETOM BbICKa3bIBaHus. OHAKO ompe-
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JIeJIeHHasl TUCKPEAUTAlMs COOOIICHNs MPOUCXOAUT B MpeJeNax MOYTH KaKJI0To
o4epKa, U 3TO MPEACTABISAET HHTEPEC.

DTO NPOUCXOAUT B CUITY ONOPHI HA MIPUHIIMI KPYTa U TATOTSHHsI TUCATENs K AJI-
JTUNTUYHOCTH BBICKA3bIBAHUS, UTO U HYXKJAETCS B aHATU3E.

[TpuHuMn Kpyra 3akiIrOdaeTcs B TOM, 4TO YeXoB HaMedaeT TeMbl, K KOTOPbIM
BO3Bpariaercsa. MHOro Mecra B pyopuke « OCKOIKM MOCKOBCKOM >KM3HI» OTBOIU-
JIOCh COCTOSIHMIO OypiKya3HOH medatu. UexoB BHEC HOBYIO TeMY B (DEJIbE€TOHHOE
0003peHne — XapaKTepUCTUKY Ta3eTHO-KypHaIbHO ku3Hu Mockssl (Ecun, 1977,
c. 238). Ho Bo3MOXHBI ¥ (hOpMBI Napajien3Ma, CKa3bIBAIOIIUECs «B CHXKETHOM
MIOCTPOCHUH, B XapPAKTEPUCTUKE CyObEKTOB U OOBEKTOB JICHCTBHS U B HaHU3bIBA-
HUU MOTHBOB TOBecTBOBaHUs» (SkoOcon, 1986, c. 523). Ilpenmnonaraercs, 4to
KPYT — 3TO ¥ KaK Obl KOHCTPYKIIMS OYepKa, T/I€ JKeJlaHHE BBICKAa3aTh MPSIMOE OTHO-
nieHne TpedyeT OT MBICIH — KOMIIAKTHOCTH, OT CIOKeTa — nemid. Ero cimosa mim
MBICJIb OOBIYHO MOBTOPSIFOTCSI B KOHIIE OY€PKa, HEPEIKO BOCIPOU3BOAMUTCS U Ka-
KOW-JINOO 3JIEMEHT M3 €r0 Havyalia, TO €CTh BOZHUKAET KOJIbIIEBAsk KOMIIO3HIIHSI.

YexoB BO MHOXKECTBE MCIIONIb3YET JINTEPATYPHBIE AJUTIO3UU: «HEHYKHAsl BO3HSA
B KBapTasie <...> BC€ ATO Irpy0o0, alYHO U MbSHO, Kak JlepkuMopaa, KOTopoMmy He
nanu onoxmenutbes» (C. XVI, c. 34); «I'ycu, kak u3BecTHO u3 6acau Kpsiiona,
Pum cracm» (C. XVI, c. 35); «Bot onu rae, pazpymmurenu scretuxu!» (C. XVI,
c. 35); «cobcTBeHHOCTH €cTh BOpoBCcTBOY» (C. X VI, c. 37), — 3auacTyro packpbiBae-
Mble caMUM aBTOpPOM. Takoro poaa Gpopmynbl CTAHOBATCS MPOBOIHUKAMU OCTPO-
yMHSI — BaKHEHIIEro Mo YaCTOTHOCTU NpOSBIEHUS sA3blka nucarens. Kak u pac-
¢ poBaHHbIE AJTI03UH, UEX0B B TOTOBOM BUJIE ITPEIAracT YUTATEIIO OCMBICTICHHIE
CUTYyaIlH. 371eCh U MPUMEHSIOTCS KOJIBLIEBbIE CIOKETHO-KOMITO3UITHOHHBIE (DOPMBI.
OT0, HAaIIpUMeEDP, OOBITPHIBAHKE CIIOBA «CKOT» (CTPaXOBaHUE CKOTA OT YYMBI, CKOT-
CKas IepcoHa, MaBIIas CKOTHHA, HU 33 OIHOTO MaBIero ckora). Mrpa cios pa3Ho-
oOpa3Hasi ¥ 110 KOJIMYeCTBY (hOPM MOKET KOHKYPHUPOBATh C MPO30H TeX JeT: pUT-
MUYECKHE KOHCTPYKLUHU U pu(MOBaHHBIE TOHATHUSI — KMOCKOBCKHE ITOXOPOHBI (112
1 BOOOIIE BCe MMEHA CYyIIEeCTBHTEIbHBIC, KOHYArOmuecs Ha ,HbI"...») (C. XVI,
c. 34). UexoB npuUMEHSET TOTAJIbHOE KOMUYECKOE OOBIrPhIBAHNUE — IOCTUT'AET CBOE-
00pa3Hoil abCcoMOTH3aUN KOMOCa (BBIIIyYHBaHHE, UPOHU3UPOBAHUE, OCMESIHUE,
NIPUMEHEHHE TUIepOOIIbI, TPOTECKA U TIp.) BIUIOThH JI0 CUCTEMBI PEUEBBIX JKaHPOB,
IIOCTABJICHHBIX Ha CIIy’K0y KOMHKE.

IIpu 5ToM UexoB, 3aMHTEPECOBAHHBIN B COKPBITUN ABTOPCTBA, HE BBICTYIIAET OT
cBoero yuua. [IceB1oHNMBI JIUIIb Haya10: 0COOEHHOCTH €r0 peueBOil TAKTUKH yKa-
3bIBAIOT Ha CTPEMJIEHHE CO3/1aTh PEUEBYIO MacKy aBTOpa, KOTOPbIN HAKJIaIbIBAET HA
cebst ompeneneHHbIe 00s3aTeNIbCTBA TIEPE]l TOPOJIOM M €r0 HaceJeHueM, 0OIIe-
cTBOM. Hapsny ¢ 3TUM JAE€CKpPUNTUBHbBIE 3JEMEHTHI PEAYLUPYIOTCS 10 POPM KOH-
CTaTallud U CBOPAYMBAIOTCS B 00pa3bl-WILIIOCTPALMU, KaK B CUTYallUH MOXOPOH:
«CampIii OOJBIIION epIl, CTABIIMK MOMEPEK TOpiia, He TPOU3BOIUT HA MOU HEPBBI
TaKOTO CHJILHOTO, YIIAIIET0 BIIEYATICHHUS, KAKOE MPOU3BOISAT MOCKOBCKHE MOXO-
pons» (C. XVI, c. 34).

Kpome sToro, Henb3s HE OOpaTUTh BHUMaHUE Ha AMHAMUYHYIO MOTHBHYIO
CTPYKTYpY: MOTHUB 3a/iaeTcsi 6e3 mpeaMOyibl, B Y4€TKO MAPKUPOBAHHOM CTHUJIEBOM
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1oJie, IPeroHOCUTCS B HEABYCMBICICHHON OpraHu3aluu (CUTyalusi TpoOOBIIHKA
(C. XVI, c. 34); nokaznoe cnaBsHopmiscTBO (C. X VI, c. 35); cBeT mpocBemieHus
u texaunaeckoro nporpecca (C. XVI, c. 35-36) u 1.m.) — 6€3 MOTHBa HE 0OXOMUTCS
HU OAUH penopTax. ECTk v psii CKBO3HBIX MOTHBOB, IIOMOTAIOIINX BOCCO3AaTh Kap-
TUHKY TpyObIX HPaBOB U yTPaThl YEIOBEYHOCTH: HE TOMHSIIUE POJICTBA POJICTBEH-
HUKH (c. 34), mockoBckue 3oqune (c. 35), r-u [lymxkapés (c. 35-36) u np.

[TpuHuMI 3nuncuca npeacTabiseT co0oil yMonyaHue — IPOIMyCK MOHSATHOTO,
3aIl0JIHSEMBII BOOOPaKEHUEM YUTATEIsI; TP ATOM Pa3rajika TIaTeIbHO OATOTOB-
JIeHa aBTOPOM W, B CYITHOCTH, UMeeT siBHbIM Xapaktep (Hasupos, 1998, c. 61).
B ycnoBusix ctporoii nen3ypsl UexoB BBIHYKJIEH 3aMalylBaTh YyBCTBUTEIbHBIC
TeMbl. Takue nuTeparypHble onbITh Aaneko He peakocts (H.B. [oroas, M.E. Can-
ThiKOB-11lenpun). HexoB 4acTo UCMOb3yeT MPUEM YMOIUAHHUS U MIPEBPAIIAECT CBOE
COOO0IlleHHE B OUEPKE B PEUYEBYIO UIPY, 3TO BBI3BIBAET MCIOJIb30BaHHE OOJIBIIOTO
qHclia peueBbIX (QHUTYp, UIUOMATUKU, PUTOPUIECCKUX KOHCTPYKIUH, CO3TAIOIINX
KoMHU4YeCKUH 3 (eKT. AKTUBHO HCIIONB3YIOTCS MEPEKINYKH, BO3BpAIlaloIne Hac
K KOMHYECKOMY HaJally, MOCKOJIBbKY MEepPEeKINUKa CpadaThIBaeT B TEKCTE OYEPKa KaK
koJp10. Hampumep, cu3blil HOC pOJACTBEHHHUKA MEPEKIMKACTCS ¢ KPACHBIM HOCOM
rpoOOBIIMKa, BUAOM HEOMOXMETUBIIErocs: J(epKUMOpabl U HETPE3BBIM OTHOIIIE-
HUEM K 4y>KOMY TOpIO BCEX YYaCTHUKOB MeYalbHOMN MbEChl; KOMUYECKOE OOBITPhI-
BaHME YCTOMYMBBIX KOHCTPYKIUHU (MpEeBpalIeHUE MOCIOBUIIbI B IIUTATY C MpUpalie-
HUEM cMbIciia — cchliika Ha OacHio Kpseiiosa (C. X VI, c. 35) — nemaer ee Gonee
CTYIICHHOH, JOTMOHSAET HOBBIMU OTTEHKAMH) TIOPOXKIaeT MeTahopruecKre OTHO-
menust B penopraxke. Kak rosopur Ilomnonkas, 6e3 3Tux mnepexanyek, moBTOPOB,
TEHTMOTUBOB paccka3oB UexoBa, KaxKeTcs, He ObLT Obl «dexoBckuM» (ITomorkasi,
2000, c. 424).

Kpome 3toro, MenuuuHcKue Te3uchl U cUTyaluu B «OCKOJIKaX MOCKOBCKOM
YKU3HI» HACKOJIBKO JIOMYCKAIOT aHAJIMU3 SI3bIKa OYEPKOB, €r0 MMOBECTBOBATEIbHBIX U
JNECKPUNTUBHBIX (HOPMYJI, UTO BOCTIPOM3BOIAT CIOKETHKY UYEXOBCKON FOMOPECKH.
Hampumep, odepk o sxeHnxax B cTarbe <3. 30 OS>, KOMUYECKH OOBITPHIBAFOIIIHI
nemorpaduueckre Bompock («I e HeT OpakoB, TOBOPUT HAyKa, TaM HET Hacele-
Hus» (C. XVI, c. 41)), nepeknukaeTcsi ¢ HalMCaHHBIM JieToM 1882 I. pacckazom
«CxBepHas ucropus» o Jlene AciI0BCKOM, y KOTOpOI HUKAaK HE CKJIAJbIBAETCS XOTh
KaKasi-TO JIMYHAs JKU3Hb: «...MY>KUYHHBI BeJTH ce0sl 10 OTHOIICHUIO K Hel Ooblie
94eM MO-CBUHCKH <...> OHa 3aMeTHJIa, YTO OHH NIepecTalii oOpaiiarh Ha Hee BHUMa-
Hue. OHU cTanu HeoXoTHO Tusicath ¢ Hel» (C. I, ¢. 213). TpyaHo npencTaBuTh, 4TO
UexoB B3slIICS 3a 3Ty MYCTYIO poOIeMy Ha «OecTeMbe», HO U YMOIYaHUE B KOM-
MeHTapusx B XVI Tome [lomHOTO cOOpaHus COUMHEHHUI W MMUCEM HEBOJBHO TIO-
KperuisieT AaHHoe mpeanonoxkenue. [lomoOHas mapamuiens BO3HHKAECT MPHU COTIO-
CTaBJIEHWU BTOpOH dactu ouepka <4. 13 aBrycta> u (denberoHa «DOKYCHUKI»
(1891), nanucannoro YexossM B coaBTopcTBE ¢ B.A. Barnepom: «OnpapapiBatoT-
sl JIFOJM TEM, UTO B CaJy, MOJI, BCE 3Bephe OT rosiona nepenoxio» (C. XVI, c. 43)
U «37eCh MBI MPEXKE BCEro CTAJKUBAEMCS C CTPAaHHBIM OTHOLIEHUEM MOCKOB-
CKOM myOJIMKHU K cBOeMy ydeHoMy cany. OHa MHaue He Ha3bIBaeT ero, Kak ,,Kiaj-
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ouniem xuBOTHBIX “» (C. X VI, c. 248). I B nanHOM ciydae 0OIIHOCTh BO3ZHHKAET
IIPU aKTyaJIu3aluy IpoodaeMbl — COAEPKaHUS JKUBOTHBIX B MOCKOBCKOM 300JI0TH-
YECKOM Cajy.

B xopo1o u3zBectHoM denbeToHe oT § okTsI0ps YexoB MUIIeT 0 He0OX0IUMO-
CTH TYMaHHOTO OTHOUICHMsSI K MPUCIYre W COONIOACHMS MPaBUJ TUTUEHBI TPYy/a,
B IICHTPE KOTOPOW OKa3bIBAIOTCS MAaJBUMKH-TABOYHHUKHU: «BUTH pedsT MOKHO
CKOJIBKO YTOJTHO M ueM yroaHo. He xouems OuTh pykoi, 6eif BEHUKOM, a TO U Ko4ep-
roil MJIM MOKPOI MOYAJIKOH, Kak 3To JenaroT Xo3siku u kyxapkm» (C. XVI, c. 54).
XKecrokas quanekTHKa TOProBOro ObITa, BOCcco3/aHHAass YeXOBBIM, TECHO CBs3aHa
¢ Oymymmmu pacckazamu «Banbka» (1886) u «Cmate xouercsi»: «A Bapbke xoueT-
cs criaTh. [71a3a ee CaAMMaroTCs, TOJIOBY TSHET BHU3, 1est 0OJHT <...> a crarh Hellb-
3s1; ecnu Bapbka, He nmaii 0or, ycHeT, To xo3seBa npuObioT ee» (C. VII, ¢. 7). Mbt
IIOHMMAEM, 4TO YeX0B MPOU3BOAUT OTOOP apryMEHTALIMOHHOTO U WILTIOCTPaTUBHO-
ro Marepuala enie B MOMEHT OOpalieHHs K TEME U YTO O caMbIX OOJIE3HEHHBIX BO-
IIpOcax OH HE MUILET BOOOIIE.

3aknoyeHue

YexoB, BbICTyIasg B pOJM Bpaya M MyOJIMLUCTA, MPOSBISET cedsl B OUepKax,
(enbeTOHaX KaK BHUMATENbHBIM HaOMIOaTeNlb U CIEPXKaHHbBIM paccka3uuk. AHa-
JIU3 3bIKA €r0 TEKCTOB IOKA3BIBAET, YTO MMCATENIb MACTEPCKH NEPEAACT CHOKETHI
IOMOPECKHU, KOTOPbIE IIPU 3TOM COZIEPIKaT ITyOOKHE COLIMAIbHbIE U MOpaJIbHBIE 3HA-
yeHus. B ero ¢enperoHax MOXHO OOHApYKUTh MHOXECTBO IMapajuieieid MEKIy
Pa3IMYHBIMU TEKCTAMH, YTO MOJYEPKHUBAET LEIOCTHOCTh aBTOPCKOIO MUPA U TI0-
CTOSIHHOE OOpallleHUe K 3HAYUMBIM JIJIsl HEro TeMaM. UexoB BbIIEISET pa3IuyHbIe
coluasibHble MpoOJIeMbl, BKIIIOYAs MEAMLMHCKUE U JieMorpaguueckue BOIpPOCHI,
OTHOULICHHWE K JXUBOTHBIM, TYMaHHOE OOpalieHHe ¢ MPUCITYTOi, yCIOBHS Tpyla
u T.4. IIpy 5TOM OH HCIIONB3yET yMOTYaHUS U CAEPIKAHHOCTD B U3JI0)KEHHUH, KOTO-
pblie, HA00OPOT, BBI3BIBAIOT OOJBIINI OTKIUK Yy yuTaTesneil. ABTOp MPOU3BOAUT
0TOOp apryMEeHTAallMOHHOI'O ¥ WIITOCTPATUBHOTO MaTepHaa, 1 J1axe B KOPOTKUX
penopTakax 1 COOOIIEHUAX CIIOCOOEH MepeaaTh CBOI CKOPOb M COUYBCTBHE K JIIO-
JI5IM, KOTOPBIE CTAJIKUBAIOTCS C TPYAHOCTSAMU M HECIIPABEAJIUBOCTBIO B )KU3HU. ET0
TBOPUYECTBO OCTAETCs AKTYaJIbHBIM U LICHHBIM KaK B COLMAJIbHOM, MOPAJIbHOM, TaK
U B JINTEPATypPHOM acCIIEKTax.
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FopbkOBCKME MOTUBBI B Npo3e 0 6ocsakax An Y

B.A. Meckun?, II. Huun D=
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AnHoTauus. Lleab uccienoBaHus — CONOCTABUTENBHOE U3YUEHUE TBOPYECTBA PYCCKOTO U KH-
Taiickoro nucareneit Makcuma [opbkoro u Al Y (1904-1992), B paBHOIl Mepe yaemsBIIUX
BHUMAaHHUE N300paXECHUIO JIIO/ICH, KOTOPBIE IO Pa3HbIM 0OCTOSTEIbCTBAM OKA3AJIHICh «HA JHE»
KU3HU. 3a7ja4a — BbIACHUTb, YTO KOHKPETHO CTOMT 32 BBICKa3bIBAaHUAMU Al Y 0 CBOEM «yU€HHU-
yectBe» y Makcuma ['opbkoro. O0a aBropa, [opekuit B Poccun, At V B Kutae, BeicTynanmm
XyAOKHUKaMU JIIOJIel MapruHaIbHbIX, JUIIEHHBIX KPOBa, H, YTO OCOOCHHO Ba)KHO, HE TOJIBKO
OTBEPTHYTHIX, HO U OTBEPraroImuX. AHaIu3 OOJBIIOTO psijia PACCKa30B PYCCKOIO M KUTAHCKOTO
MIPO3aMKOB BBISIBISICT MHOKECTBO TBOPUECKHX CXOXKICHUH B TEMaTHKE, IPOOIEMaTHKE, TO3TH-
Ke, TOXKIIECTBO MX CONHMAIBHO-(PHIOCOPCKUX B3MISINOB. [oppkuid 1 Al Y B cxokeil MaHepe
YKpalIaroT ITOBECTBOBAHUS O HEB3PAYHOHN TEKYLIeH KU3HU 0OpallleHUsIMH K IPKUM KapTUHAM
IIPUPOJIBL, My3bIKaJIbHO-IIECEHHBIM HauanaM. [IpoBeieHHOe uccieoBanye, CASIaHHOE Ha OCHO-
BaHMU yueHusi A. BecenoBCckoro o COMOCTaBUTENHHOM H3YYCHHH JHMTEPATyp, JOKA3BIBACT
OCHOBAT€JIbHbIE TEHETUUECKHUE U TUIIOJIOTHYECKHE CBA3U ABYX XYI0KHUKOB CJIOBA.
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Gorky Motives in Prose about Tramps Ai Wu
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Abstract. Compared the originality of the depiction of people at the bottom in the works
of Maxim Gorky and the Chinese writer A1 Wu (1904-1992). From the comparison it follows
that the famous Chinese prose writer of the twentieth century had reason to consider himself
a student of the Russian prose writer. Both authors, Gorky in Russia, Ai Wu in China, acted
as artists of marginalized people, homeless, and, what is especially important, not only rejected,
but also rejecting. An analysis of a large number of stories by the Russian and Chinese writers
reveals many creative similarities in themes, problems, poetics, and reveals the identity of their
socio- philosophical views. Gorky and Ai Wu in a similar manner decorate stories about ordi-
nary everyday life with appeals to bright pictures of nature, to musical and song principles.
According to the teachings of A. Veselovsky on the comparative study of literature, here we can
speak with certainty about the genetic and typological connections of the two writers.
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BeBeneHue

[IpousBenenns Makcuma ['OppKOrO MOMyYNSPHBI CPEAN KUTANCKOW YNTATENb-
ckoii aynuropun. C Hayana XX B. MHOTHE €T0 IIPOU3BEACHUS PETYIISIPHO ITEPEBOIH-
JIUCh U NIEPEBOJATCSA HA KUTANCKUN SI3bIK. XY/I0)KECTBEHHBIE TEKCThI, HATMCAHHBIE
PYCCKHMM MacTepOM, OKa3aJId BIMSHUE HA MBIIUIEHUE KMUTANCKOTO HApOaa B COLU-
aJbHO-TIOJMTUYECKOM IJIaHE, HO TIIaBHOE — CTaJIM y4eOHUKAMU Jis JIMTEPATOPOB,
o0yyanu uX TBOPYECKUM HABBIKaM.

N3BecTHbIN kuTalickuii mucarenb XX B. Al Y sBiIseTCs TEM MpeICTaBUTEIIEM
JTUTEpPaTypbl, Yb€ TBOPUECTBO HAXOAMIIOCH IO OCOOCHHO CHIIBHBIM BIUSHUEM
I'opbpkoro. Ero »u3HEHHBIN OMBIT, a 3aT€M U POU3BEIECHUS HACTOJIBKO HATOMUHAIIH
KHU3Hb, CyIb0Y U TBOPYECTBO PYCCKOTO MHUCATENS, YTO €r0 HA3bIBAIOT «KUTAWCKUM
Topexkum» (JIstab, 1992, c. 2). CoBpeMeHHbIN JIUTEepaTypoOBeE CIPABEUIUBO 3aMe-
THUJI, YTO «CTPAHCTBUS 1O t0ory Poccun oiHOTO U 10kHbIE myTemecTBus B FOHbHaHD
u bupmy apyroro cranu BaXHbIMM UCTOYHUKAMHU JIMTEPATYPHOTO TBOPUECTBA ISt
oboux mucareneit» (Yxan, 2011, c. 82).
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Pe3ynbTrathl U 00CYyXAaeHUue

Cx0eCTb TBOPUECKUX MHTEPECOB BBITEKAJIa U3 CXOXKECTH OOLIIECTBEHHBIX 10~
3ULUHI JIByX aBTOpPOB. Pycckuil npo3ank, Ha4aBUIMM CBOW IIyTh B CIOBECHOCTH Ha
TPH JeCSATKA JIET paHbllie, cTal [uist Al Y yuuTeneM B 00JacTH IUTEPaTypsl, B pop-
MUPOBAHUU ACTETUYECKUX U CTHIIMCTUUECKUX JOMUHAHT. Al ¥V B crarbe «S u co-
BeTckas nureparypa» (1956) mucan: «Cpeau auTeparyp BCero Mupa MHe Oonee
Bcero Onmska coBeTckas. Pycckast nureparypa, TpaJAuLMOHHO I'yMaHUCTHYECKas,
COUYBCTBYIOIIAsl TPYAALIMMCS, OCKOPOJICHHBIM U YTHETEHHBIM, BCET/a MpUBJIEKaia
MeHs... Ha BceM myTu JIMTEpaTypHOro TBOPUYECTBA S YUWIICS U MOT'Y Ha3BaThb JJIUH-
HBIN CITUCOK pycckux nucareneii, ot JI. Toncroro, A. Yexoa, M. ['opbkoro 10 A. ®a-
7ieeBa, KOTOpbIe MpeObIBaJId MOMMH yuuTesiMm» (Mao, Xyan,1986, c. 221-222).

OueBuaHO, MMEHHO [ OpBKHiIT 0COOCHHO CUITLHO MOBIHSUIT HA Al Y, B YaCTHOCTH
MOBEPHYJ €r0 BHUMaHUE B CTOPOHY OMHCAHHS >KU3HU COIMANbHBIX HU30B, 0OCS-
KOB. JIByMs rogamMu mo3xe MyOauKanuu ynoMsiHyToi cratbu Al Y nucan B «Ha-
ponHoi razere»: «Korga s unran panHue pacckasbl [ OpbKOro, OHU MPOJIMIINCH Ha
MEHSI JKUBUTEJIbHBIM J0KIEM, BBITIABIIUM Ha CYXYIO 3€MJIIO. Sl UCIIBITA)I YyBCTBO
WCTUHHOM pafocTu. Sl 4ynTan Bce rOPbKOBCKHE IPOU3BENICHHUSI, IEPEBEICHHBIE HA
KUTACKUW, U 4aCTO UX NIEPEUUTHIBAI. S YUTal e1e U MPOU3BEACHUS TEX aBTOPOB,
KOTOPBIX 0O ['OpbKuid... Tak 51 cTan MOKJIOHHUKOM U MOCIIE0BATENIEM PYCCKOTO
nucarens» (Mao, Xyan, 1986, c. 335).

[IpumedarensHO U TO, YTO 00€ JTUYHOCTH UMEIOT HEUTO 001Iee B Onorpadusix.
B nerctBe Ha TOTO M APYroro CUILHOE BIMSHHUE OKa3alld UX 0aOyIIKHU-CKa3UTEIb-
Hutpl. OHE TpoOyIMIM HHTEpeC OyIyNINX MUcaTeIel K CIOBY, K TAJICKHUM KPasiM.
Camoii 1o6uMoH cka3koil MasieHbkoro Al Y Obuia 6a0ymikuHa «/lanekoe myrerte-
cTBHE MajeHbKOro Bas». [Todxe Al Y nucan: «4 Toraa noxyman, eciy MaJIeHbKUAN
Boii cMor oauH myTeniecTBOBaTh B IajeKue Kpas, 3HAYHT, U 5 TaK cMOory...» (Ail,
1984, c. 40).

K teme 6ocsauecTBa 000MX MPO3aUKOB, PYCCKOTO U KUTAMCKOTO, MOATOIKHYIN
CXOXKHE COLIMATBHO-UCTOPHUYECKUE OOCTOATEIHCTBA TOTO BPEeMEHH, Koraa u B Poc-
cuu, 1 B Kutae HexBaTka MaxOTHBIX IJIOMIAJEH BBIHY)K/Ialla KPECThSIH MOKHUIATh
JIEPEBHU U YCTPEMIISITHCS B TOPO/IA B HAJIEXK /1€ HATH padoTy, CpeaCcTBa JUIsl KU3HU.
OnHako npUTOK paboueil CUJIbl B JIMLE BUEPALTHUX KPECThSIH HAMHOT'O MTPEBBILIAI
MOTPEOHOCTH TOpPoJIa B MX YCIyTrax, B pe3yJIbTare 4ero MHOTO MPHILEIbIIEB HAaYnHA-
71 OECTIpUIOTHBIE CKUTAHUS, MaJajlid Ha JHO U3HU, TEPSAIU ceOs, CBOM UYelIOBe-
YecKue T0CTOUHCTBA. B aTnx o0cTositenbeTBax 6ocsiku B Poccuu B uiie ['opbkoro,
B Kutae B nune Al ¥V Haluim cBOuX KU3HEONMUCATEIEH.

M. Topekuii u At Y paboTainu NperuMyIIeCTBEHHO B aHPE MaJION MPO3HI,
B IICHTPE UX MPUCTATHHOTO BHUMAHUSI — MapTUHAJIBI, BEIOPOLICHHBIE 00CTOSTEIh-
CTBaMHU W JIFOIbMH U3 JIOJDKHOMW JKHU3HH, «Kak mycop» (A, 1981, c. 26). Usrou,
0 KOTOPBIX NUIIET Al Y, 3TO rpaOuTenu, BOpbl, KOHTpaOaHIUCTHI, TOPTOBIIBI HAPKO-
tukamMu. OOIIECTBO OTBEPTaeT ITUX «OBIBIIUX JIIOACH», HO cpenu HUX Al Y, Kak 1
['opbkuii, OTKpBIBAET XapaKTEPbl, KOTOPBIE 3aCIIyKUBAIOT U CUMIATHUIO, U COCTpa-
nanue. Tak ke, Kak U pyCCKUN TIPEIIIIECTBEHHHUK, OOTaThIX U COCTOSATEIbHBIX Al Y
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pucyet HeraTuBHO. bocsiku — npyroe neno. «Korma Al YV onuceIBaeT jroaeit 1Ha, —
MUIIET KUTAWCKU UCTOPUK JIUTEPATyphl, — OH OyATO ObI HAMBIBAET 30JI0TO AYII,
WIIET U HaXOAWT B HUX A00poTy, OnaropoactBo» (Aub, 2010, c. 168). Kak uzBecT-
HO, B 3HAUUTEJILHOM MEpe 3Ta XapaKTEePUCTHKA NOAX0AUT U [oppkoMmy.
[IpumevarensHO, TOBECTBOBATENM 000MX MUCATENICH, PyCCKOTO M KUTAWCKOTO,
Kak Obl HAOWMPAIOTCS OMBITA KU3HU OT T€X, KOTO OHU BCTPEYAIOT B CBOUX CTpaH-
cTBUSX. MOXKHO MPENONOKUTD, UTO pacckaz Al Y «Mowu ciiytHukmu» (1944) nanm-
CaH I10J1 HEKOTOPBIM BIUsHUEM paccka3a ['oppkoro « Mol CIlyTHUK», HECMOTpPSI Ha
BCE MX OYEBMJIHBIE CIOKETHBIE pa3nuuus. MOXKHO cKa3aTh, KHA3b Lllakpo gan ypok
nonmyT4rKy: «OH Hay4drJI MEHSI MHOTOMY, YeT0 He HalJIelIb B TOJCTHIX (poMaHTax,
HaIMCAaHHBIX My/peraMu, — n00 MyIpOCTh KU3HH BCeT/Ia ITy0XKe 1 00IMpHee My-
npoctu soaei». Ilomytunku y Al ¥V yuar KU3HH TOTO, C KEM HX CBEJla A0pora,
o0oro1ias ero «30J10TOM CBOMX Ayll». He BakHO, UTO B OIHOM cllydae ONMHMCAH OT-
pHULIATENbHBINA OMBIT, B IPYTOM — MOJ0KUTEIBHBIM.
bonee oueBummHbIN M3MHOONEHHBIA TpueM U [oppkoro, u Al Y — OCHOBBIBATh
MIOBECTBOBAHME HA BCTPEUE MyTEIIECTBYIOMIETO, OJIM3KOTO aBTOpY Ieposi, C APYTUM
3aMEeTHBIM IepoeM, U INOO pacckazaBaTh O HEM YTO-TO MPUMeYaTesIbHOe, TH00 nepe-
JaBaTh €ro MCTOPHIO, MPEACTABIAS paccka3 B pacckase. TakoBbl, Harpumep, «Eme-
neaH [Tunsiny, «KonoBanosy, «Mol cytHuk», «Makap Uynpay», «Crapyxa Uzep-
ruiby, «B cremm» [opbkoro, «Becenbuak» (1935), «bpomsri» (1948), «B necax»
(1948), « Iukas pumHs» (1963), «B ropax» (1964), «Y pexu Jlanbuan» (1962) Aii V.
He3aypsiqiHOCTh JIMYHOCTH y TOPHKOBCKUX OOCSIKOB HEPEAKO MPOSBISETCS
B POTUBONOCTABJIEHUH XapaKT€pOB, HAIIPUMEP BUEPAIIHETO KPECThsIHUHA [ aBpu-
JIbl ¥ €T0 aHTaroHucTa — Bopa Yenkamia, ¥puM UMEHEM Ha3BaH U3BECTHBIN pacckas.
K nomobnomy npuemy vacto obOpamraercs u Aii Y. Tak, B ero pacckaze «B necax»
6ocsik Matoyre yBue 4elI0BeKa, KOTOPBIH pa3opuics U MO 3TON NPUYHHE XOTel
CBECTH CYETHI C XKU3HBbK. MaTroyre OTrOBOPWII HEyJauHUKA OT 3TOM 3aT€U U B3sUI
€ro B CBOIO KOMIaHUIO Opozsr. [ononHbie 00CSIKHN KpaayT ey, HONaaatoTcs Ha 3TOM
nene, a 6orad ux BoigaeT. Jlrogu-«Mycopy, ToT ke Matoyre, B 3TOM KOJUTU3UU TTOKa-
3aHbI 00Jiee TYMaHHBIMU, Y€M YeJIOBEK U3 00JIe€ BEICOKOTO COCTIOBHS.
CumnromMmaTUYHbl U JIpyrue Mepekiandyku B TBopuectBe Al Y u lopbkoro,
B YACTHOCTH B OINKMCAHMM BETUYECTBEHHBIX MPUPOAHBIX siBieHui. [Ipupona npen-
CTaeT Y HUX CUMBOJIOM a0COJIFOTHOM KPACOTHI, CHJTbI, CTUXHIHOM CBOOOBI. Y aBTO-
pa «bypeBecTHHKa» 3TO, KOHEYHO, MOope. C MOpPCKOM CTUXUEHN, POACTBEHHBIMU €1
sBIeHUSAMU [ OppKHii COMOCTABISIET CBOM aMOMBAJICHTHBIE BO3BBIIICHHBIE XapaKTe-
pel. TakoBbl, HampuMep, NPUHECIINE €MY M3BEeCTHOCTh Uenkam m ManbBa. OT0
CIpaBEAJINBO OTMETHIIM YK€ IEPBbIE MCCIIEOBATENIN €r0 PAHHUX Pacckas3oB. Tak
OJIMH W3 HUX nucai: «Yuras pacckasbl I. [OppKOro, Bbl UyBCTBYETE, YTO ,,C IPUPO-
JIOM OJTHOIO OH JKM3HBIO JBIIIAT, YTO OH JIFOOUT 3Ty MPHUPOY, 3HAET €€ U MOTOMY
JTaeT 3aMeyaTelibHble MO0 CBOEH XYyHO0KECTBEHHOCTHU U MPABAMBOCTU OMHCAHUSL...
VY r. [oppKoro couHast KUCTh M CBEKHE KPACKH, MUIIET OH Ma3KaMu, 0e3 JUIIHUX
CJIOB, 0€3 BCSIKOM pUTOPHKH. .. OcoOeHHO 1'o0uT 0H Mope. ..» (bomstHOBCK™HIA, 1901,
c. 169). Y Ait V B 5TOM 3Hau€HHUM BBICTYMAIOT BEIMYECTBEHHBIC MOAHEOCCHBIC
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TOpbl, CTPEMHUTEIbHBIE TOPHBIE TIOTOKH, U OH TOXE OIMUCHIBAET 3TO «0Oe3 BCAKOM
PUTOPUKI.

O6a nucarenss OpraHUYHO BIIMCHIBAIOT MPHUPOJIHBIEC SBJICHUS B CBOU CIOKETHI.
EcTtecTBEeHHO IOKa3aHa MOPCKasl CTUXHUS B IOBECTBOBAHUM YIIOMSIHYTOI'O paccKasa
«UYenkamm. [Ipupoaa 3aech He Oe3ydacTHa K TOMY, UTO COBEPIIIAIOT TJIaBHBIE TEPOH.
B ogaux cnyyasx Mope ObIIIO «MOTYAIUBO» U «ITYCTBIHHOY, & TY4H OB «TOTOBBIC
pa3aBUTh YeIOBEKa TSKECTHIO CBOECH». Bee 310 coznaeT HanmpsbkeHHY0 atMocde-
Py M OTpa)kaeT BHYTPEHHEE COCTOSHHUE JIEHCTBYIOIIUX JHI. B npyrux ciydasx,
KOT/Ia «JIEJI0 CHIEJIaHO» MPUPOJIa MEHSETCS, CTAHOBUTCS Msrde, MOpE «yCIOKauBa-
ercsi». B «Crapyxe Mseprunb» nepen paccka3oM KEHIIMHBI JereHasl o Jlappe
naHamadT OyaTo Obl TOTOBUTCS K CIEM(PUISCKOMY MTOBECTBOBAHHIO, OJTHO TIPO-
JoJDKaeTcs B Apyrom: «Bce 3To — 3ByKH M 3ammaxu, Ty4d U JIOIU — ObUTO CTPAaHHO
KpacuBO U TPYCTHO, Ka3aJ0Ch HA4aJIOM 4yAdHOU ckasku». W korga M3eprump pac-
CKa3bIBaJa JIETEHY, «MOpe €i1 Tuxo Bropuiio». Korna peus 3amuia o Tom, uro Jlappa
yous neByUIKYy M ObLI CXBa4€H, HOUb CTajla HANOJHATHCS «CTPAHHBIMH, TUXUMH
3BYKaMU», U CyCJIMKU Hauajy «Me4ajJbHO MOCBUCTHIBATHY, U «IIOJHBIM IUCK JIYHBI,
paHbIlle KPOBaBO-KPACHBIA, OJIEIHEN.

Te xe MpUPOHBIE COOTBETCTBUS HaOMOal0TCs Uy Al Y, Hanpumep B paccka-
3¢ «B ropuom ymense» (1933). 3necy peka «OypauT BO ThME, PEBET U CEPIUTO
ObeTcst 0 CKaJbl», Kak Obl B MPEIUYBCTBUH I'PSIYIIETO MPECTYIICHHUS: OOCSIKH pe-
IIYTH U30aBUTHCS OT 00Y3BI, CBOETO paHEeHOTO ToBapwuina. M, Hao6opor, peka ycro-
KauBaeTcs, Korja Te xe OOCSIKH OCTaBIISIOT JEHbI'M CBOEMY HECUaCTHOMY CITydaii-
HOMY crnyTHHKY. B «B cocHOBBIX snecax» (1936) B yHHCOH KECTOKOMY pacckazy
OTHOTO TIEPCOHAXKA O APYTOM, O CTApUKe, IpeAroiaraeMoM youiiiie, mpuposa BereT
cebs cooTBeTCcTBYIOLIE: «] OpHBII BeTep ObETCs O CKajibl, pacKaurBas BEICOKHE CTa-
pbIe COCHBI, ObETCSl B CTEHBI U JIBEpU M30YIIKU U 3aBBIBAET KAKUM-TO HEBEIOMBIM
JTUKAM MOHCTPOM, OPOJISIIIMM 110 TOPHBIM JTOJTUHAM).

U eme xoppensus. O6a npo3anka OpraHUYHO BBOAAT TEMY MY3BIKH B CBOH
npousBeneHus. «llucarb — 3HaUUT TIETh», — TOBOPUI Aliekceid MakcumoBud. JIro-
OOBB K My3bIKE POJIWJIACH B yIIle Oy/IyILEero Mucares emie B AETCTBE, KOT/1a OH KU
¢ 6abymkoi. M aTa mr0O0BB OTpa3miIach M B CO3AHHBIX UM XYI0’KECTBEHHBIX TEK-
cTax. YIOMSHYTBIN BBIIIE KPUTUK CIIPABEAJIMBO 3aMeEYacT, YTo 1 OpbKuii sABIseTCA
«3amMeuaTesbHbIM XyI0KHUKOM, Pa30UparoIMMCs He TOJIBKO B Kpackax, HO U B 3BY-
kax...» (bomsgHoBckuii, 1901, c. 170). UToObl mom4epkHyTh KpacoTy Pamuel, cra-
puk Yyapa, moBecTBOBaTEIb IpaMaTUYHOIO pacckaza «Maxkap YUyapa», roBopur:
«O Heit, aTolt Pamne, ciioBaMu M HE CKaKellb HUYET0. MOXeT ObITh, €e KPacoTy
MO’KHO OBl Ha CKPHUIIKE ChITPaTh, 1a U TO TOMY, KTO 3Ty CKPHUIIKY, KaK CBOIO JIyIIIY,
3HaeT». Bo3mobnennsiit Paaer JIoiiko Toke MpecTaBiIeH «My3bIKaIbHOY, Kpaca-
Berl moeT: «leit-reit! B rpyau roput orons, A crens Tak mupoka! Kak Betep, ObICTp
Moii 60p3bIii KOHB, TBepna mos pyka!l..» [lo MueHuIo crapyxu M3eprusib, TOIbKO
«KpacaBllbl, KOTOPbIE JIFOOST KUTHY JHOOST METh U MOTYT XOPOLIO NETh. .. My3bIKa,
[IEHUE UMEET MECTO U B JPYTUX COUMHEHMSIX PYyCCKOTO MacTepa, Takux Kak «Yen-
Kal, «XaH U ero cei», «KoHoBanosy, «ManbBa» U T.11.
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To >xe HabOMIOMaeTCs B XyI0’)KECTBEHHBIX TEKCTAaX KUTaCKoro nucarens. B ero
pacckaze «B ropHom ymiense» 00csiuka, JKEHIIMHA TSHKEJIOW J10JIU, TOET COOTBET-
CTBYIOLIYIO €€ KU3HHU U HACTPOCHUIO TPYCTHYIO IECHIO O PEUKEe, YHOCSIIEH BObI B
CIIOKOMHOE MPOCTPaHCTBO: «PeuHas Boja, TeueT MEUIEHHO, TEYET, TEUET, TeUYET Ha
BOCTOK K MOpIo, TaM HeT ropsi! Tam Her GecnokoiicTBa!» B pacckaze «Mowu cyT-
HUKW» TIEHHE MTOMOIVIO Tepor0, TabayHOMY KOHTpaOaHAMCTYy, 0OMaHyTh MOIUIIEH-
ckux. OH OTBJIEK UX BHUMAHHE UCIIOJIHEHUEM KPACUBbBIX HAPOJHBIX IECEH, TPOBEP-
Ky CTpaXk¥l MOPsAJIKa POBEIH HEOPEkKHO, HE OOHAPYKUIIM 3aMPEIICHHBIH K BBO3Y
ToBap. B pacckaze «Most 11060Bb» (1933) mocpeacTBoM meceH 3aKkiIioueHHast )KeH-
LIMHA MOBEJaja COCEIsIM IO KaMepe BCIO CBOIO T'OPbKYIO JKHU3Hb, BbI3BAB y HUX
0eCKOHEUHOE COYYBCTBHUE, YEIOBEUECKYIO KAIOCTb.

Takum 00pa3oM, MOKHO CKa3arb, YTO MY3bIKaJbHble Hayana u y lopbkoro, u
y Al Y He TOJIBKO NMPUAAIOT TEKCTaM POMAHTHUECKHUI KOJIOPUT, HO €Ilie U CIOCO0-
CTBYIOT Pa3BUTHIO CIOKETA.

B XynoxkecTBEHHBIX TEKCTaX 000MX aBTOPOB MpeodIaiaeT KPpUTHUECKOE OTHO-
IICHHE K TeKYyIIeH )kn3Hn. [10 MHEHHUIO MX TepoeB, OeIbl M HECYaCThs OOBITUHCTBA
mozielt 00yCIIOBII€HBI HEMTPABUIIBHO YCTPOEHHBIMHM COLMAIbHBIMU OTHOILLEHUSIMHU.
Oty dpunocoduio KU3HU OOCTOATENBHO U3JIaraeT noaMacTepbe Makcum B pacckase
«KonoBanoBy. [Ipu 3TOM y pyccKoro mucaressi €CTh OTIEIbHBIE TepPOU-O0CSIKH,
HE COIVIaCHbIE C 3TUM MHUPOIIOHUMaHUEM, TOT ke nekapb KoHoanos: «Kaxabrit
YeJloBeK caM ce0e X035IMH, U HUKTO B TOM HE BUHOBEH, exenu g nojyien!». [To-cBo-
emy 6mu3ka KonoBanoBy crapyxa M3epruiib, koTopas paccyxaaet: «YToObl KUTh —
HAJ0 YMETh 4TO-HUOYIb Jenarh. Sl HUUEro He ymella U 3a 3TO IUIaThiIa co0oit».
[Ipuuwnna sToro, mo MHeHHIO B. BolssHOBCKOTO, KpOETCsl B «CHIIBHOM Bepe B ceos,
B cBoM criibl» (borsstHoBCKkui, 1901, c. 172). YV A#i Y Takue repou Toxe ecThb. B pac-
ckaze «Becenpuak» I1aBHBIN NEpPCOHaX TOBOPUT: «Eciau 4enoBek CHIIbHBIN, 3710-
POBBII HE HAXOAUT BHIXOZAA U3 OBITOBOM KU3HEHHOW CUTYaIlMHU, TO OH CaM BUHOBAT
1 ce0sl TOKEH BUHUTHY». XOTS TAKUX CAMOKPUTUYHBIX MEPCOHAXKEHN Y KUTAMCKOTO
Mpo3arKa HEMHOTO, OOJBIIMHCTBO €r0 MEPCOHAXKEUW COCPEeNOTOUCHBI Ha KPUTHKE
COILIMATILHBIX OOCTOSTENILCTB.

[Tepconaxu At Y Tak 00037€HBI Ha HECIIPABEJINBOE, TI0 X MHEHHIO, TOCY-
JTAPCTBEHHOE YCTPOMCTBO, YTO HE CUUTAIOT IPECTYIUIEHUEM CBOU JIESTHUS — BOPOB-
CTBO, Tpabex, kKoHTpabanmy u T.1. B pacckase «IlepBbril ypok 1o ¢punocopuu xu3-
Hu» (1931) ero repoil ompaBabIBaeT MPECTYIUIEHUS pacCyKACHUSIMU: «YenoBek
1 BOPOM MOXKET CTaTh, €CJIM EMY YIpoXkaeT rojioj. MHaue HykeH Jpyroi, COBEpILIEH-
HbIM Mup». KoHeuHo, 6€3bICX0THOCTD, BRIHYKIAIOIIAs JTFO/ICH WATH Ha MPECTyILIe-
HUSl, 4aCTO 3asiBIIEHAa U B TOPHKOBCKHX IOBECTBOBAHUSX O JIIOASAX JTHA, 0COOEHHO
BBIpa3UTENIbHO B pacckase «/len Apxun u Jlenbka». BopoBCcTBO cTapuka — equH-
CTBEHHBIN CIIOCO0O BBIKUTH U CAMOMY, U BHYKY.

He Bcex, Ho MHOTHX O0CsiKOB [ OpbKHMii HaprcoBall ¢ cumnarueit. U3BecTHO ero
BBICKa3bIBaHHUE B UX aJipec: «S BUAEN, UTO XOTSI OHU JKUBYT XYK€ ,,00bIKHOBEHHBIX
JOZIeN™, HO UyBCTBYIOT M CO3HAIOT ce0s JIydllle X, U 3TO IIOTOMY, YTO OHU HE XKaJl-
HBI, HE AyIIaT APYT Apyra, He KorsT aeHer...» (lopekuii, 1940, c. 43). OueBuaHO,
91O 1 Al Y MOT Tak BbICKa3aThCsl B aJJpec CBOMX JIIOMIIEHOB. M y ero 60CIKOB €CTh
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YYBCTBO YEJIOBEYECKOIO JOCTOMHCTBA, KOTOPOE HE IMO3BOJSAET UM MPOHUKHYTHCS
pabckum nyxoM. Hepenko 3To 4yBCTBO y mepcoHa)keil 000MX aBTOPOB THIEPTPO-
¢dupoanHo. Jloiiko yOus1 Bo3M00JEHHYO, JIUIIL Obl HE TIOKOPUTHCS €€ KEJIaHUIO
CTaTh TIIABHOM B MX TpE/IoiaraeMoil ceMeiHo# mape. Yemnkar, ayqoM n30ekaB-
IINI cMepTH-0TrpabiieH s, OpOCHII IEHBI'H «BOIIIOKY» ['aBpuIie ¢ TOpIbIM 4yBCTBOM
B 3HAaK TOTO, «Y4TO OH — BOD, T'YJISIKa, OTOPBAHHBIN OT BCETO POTHOTO — HUKOT/IA HE OY-
JeT TaKUM >KaJHbIM, HU3KUM, HE TIOMHAIIUM cels...». Y Al Y B «KoHokpaae»
(1942) rnaBHEbIH Tepoli cTpajaeT u3-3a CBOCH HEKa3UCTON BHEUTHOCTH, HO T€POU3-
MOM 3aciy’kKMBaeT yBaK€HHE B BOPOBCKOH cpeze. B pacckasze «B OecruiogHbIx ro-
pax» (1943) A#l Y npoTHBOIIOCTABISET JKaJAHBIM KPECThSHAM IIEAPBIX OOCSIKOB.
Takum 006pazom, mucaTeny MOKa3bIBAIOT MPEBOCXOCTBO OOCSIKOB Ha JTIObMH, KO-
TOpBIE HAXOJSATCS BbIIIE UX HA COLIMAIILHOM JIECTHUIIE.

OCo0eHHO TEeCHO CONMKACT PYCCKOTO M KUTAMCKOTO MUcaTelieli HEHAaBUCTh
K Oorauam. Emenbsia [lusisiii, TIaBHBIN repoii OTHOMMEHHOTO pacckasa, MPOU3HO-
CHT TO, YTO HA yM€ MHOTHX OOCSIKOB: «A KIIIOHYTH JIEHE)KHOTO YeJIOBeKa 1o Oar-
K€ — YTO HM TOBOPHU — IPUATHO; OCOOEHHO €XKEU YMEIOYM JIeJ0 OOCTaBHTb...
A exenu s 3Haro, YTO JIFOAM MOTYT XOPOLIO 5KUTh, TO — MIOYEMY KE MHE HE KUTh?
3?7 Yeprt Bac Bo3bMHU, AbsBOIBI!». B pacckaze Al ¥V «Jlynnas Houb» (1948) ras-
HBII Tepol, OOCSK, UMEeT TO ke MHEeHHe, uTo U Emenbsn [lTwnsit: «lns meHs B
MHpE CYIIECTBYIOT TOJIBKO JIBa THUIIA JIFoJel — HUIIKMe W Oorarbie. Kaxknpiii pas,
KOT/1a sl BCTpeYaroch ¢ 0orayaMu, s BOPYI0 y HUX 0€3)Kai0CTHO. ..». MBICIb 0 Ipame
COLIMAJIBHOTO HEPABEHCTBA IPUCYTCTBYET B paccKa3e KUTAWCKOTO IpO3auKa
«Mope» (1947). 3nech TIaBHBIN NEPCOHAXK C TOTUKOW UPOHUHU PACCYKIACT O pas-
HbIX TUNax NTUL: «[ITHUIBI B KJIETKE BCE €llle UMEIOT MPOCTPAHCTBO, U OHU MOTYT
TaM TpBIraTh, JIETaTh U CTYKaThCs, & MbI, MOPSKH, B KJIETKe-KOpadlie He MMeeM
HU cBoOOBI, HU MecTa! [Touemy? [ToToMy 4TO BHYTPHU KJIETKH HaMU YNPABISIOT
Oosiee OnaropoaHble nTuilb. B pacckaze «Ha octpose» (1936) 6ocsk-Bop roBo-
pUT, KMBas B cTropony Ooraueil: «[TocmorpuTte, kakue onu 3anocuuBslie! Ho Ha ca-
MOM JieJie y HUX HOCOB U IIa3 He Oojblle, 4yeM y Hac... [IpocTo oHH... UMEOT
B KOIIEJIbKaX HECKOJIbKO JMITHUX KYIIOp. Takux Jro/iel s HeHaBIXKY ! »

JIuteparypoBenpl HEPEIKO TOBOPAT O PYCCKOM IHCATENE TO, YTO B IOJHOU
Mepe OTHOCHUTCS U K KuTaiickomy. «I'eponueckuii magoc roppKOBCKUX 00pa3oB, —
CTpaBeJIMBO IMUIIYT aBTOPHI cTaTel 0 [oppkoM, HO paBHO U 00 Al Y, — BeIpa3mics
B HETIOMYMHEHUH €T0 TepOEeB OOIIMM MpaBHiiaM OBITHS, CTPEMSIIIUXCS K cBOOOIE
u HeszaBucumocTu...» (Illupeanora, 2018, c. 540). O6a npo3anka ¢ Mpe3peHUEeM
MUCAJIN O CMUPEHHBIX MOCIYIIHBIX MAaccax, HE JKeNAsIOMMUX WM ONacaroIMXcs
MOTPSICEHUH CIOKUBITNXCA ycTOoeB. OHM paBHO poMaHTH3HpoBaau OyHT. Bot pe-
IUTMKA TJIaBHOTO Tepos U3 YHOMSHYTOro pacckasa «KoHokpamy Ha mpeanoxxeHue
YeJI0BEKa CO CTOPOHBI IPEKPATUTh 3aHUMAaThHCSI BOPOBCTBOM: «BblI, 3aKoHOMOCTY1II-
HBIE JIFOJIU, )KUBETE, II0KA IPYTUe BaM KHUTh NO3BOJISIOT. BbI Kak BO31yIIHbIE 3MEH,
JeTsAnMe B o0slakax, Baiia cyap0a B IPyrux pykax. B ueM cMbICT Tako# XKU3HU?».
CMbICT TaKOM ’)KM3HU HE ICEH, HE MPUEMJIEM U Il MHOTUX repoeB [oppkoro, um
IJIaBHOE — Jep:KaTh CBOU >KM3HHM B COOCTBEHHBIX pykax. Hampumep, B pacckase
pycckoro Macrepa «B crenn» maBHBIN repoil TaKk pacKphIBa€T CBOKO AYITY HOITYT-
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ynkKy: «JI1o0mto s, apyT, 3Ty OpOoAsIKHYIO >ku3Hb. OHO M XOJIOHO, U TOJIOHO, HO
cBOOOMIHO YK 04YeHb... HeT Haj TOOOM HMKAKOTO HAYaIbCTBA... @ BOT TEMEPh JIEKY,
CMOTPIO B HE0O... 3Be37lbI MUTAIOT MHE: HUYEro, JIakyTuH, Xoau, 3Hal, 1Mo 3emiie
U HUKOMY HE ITOJIaBalCA...».

[lenTpanbHy0 posib BO MHOTHUX paHHUX paccka3ax [oppkoro u Ail Y urpaer
(burypa MITEKHOTO YeJIOBEKa, CTPEMSIIETrocsl K HeorpaHudeHHou cBobome. B ux
[MIOHUMAHUN 3TO HJACANbHBIA 4eJIoBeK. [[eCTBUTENBHO, HE3aBUCUMOCTb, BOJb-
HOCTh, CBOOOZ]a — BCE ATO BXOAMT B 3aKOH KPACOThI OOOMX MPO3aUKOB, PyCCKOTO
U KHUTaiickoro. MHOrue ux nepcoHa)xu, MpeObIBast B TOJIO/I€ U XOJIOAE, HE XOTAT
MEHSTh CBOIO OpOISUYIO KH3Hb Ha JAPYryro. [Ipu 3TOM OHHM Tpe3uparoT JIHOIEH,
KOTOpbI€ BEIYT >KU3Hb OCEITYI0, TOBOJILCTBYIOTCS CBOOOMION B IMpeenax CBOETO
nBopa. «CMenrHbie oHH, T€ TBOM Jtonu. COMIKCH B Ky4y U AaBST APYyT APyra, a Me-
CTa Ha 3eMJI€ BOH CKOJIBKO... OH pad — KaK TOJIBKO POJMIICS, BCIO XKU3Hb pad, U Bce
TyT!.. Tak HY>KHO KUTb: U, UJU — U BCE TYT...» — TOBOPUJI LIbITAH B pacckase «Ma-
kap Uynpay». CyTh 3THX K€ pacCyKJIEeHHI MpoaonkaeTcs B pacckase «lIpoxoau-
MeIl: «B Opomspkbeli ®U3HU €CTh HEUTO BeackIBarolee, rmornoimatomniee. [IpustHo
YyBCTBOBAaTh C€0sI CBOOOIHBIM OT O0S3aHHOCTEH, OT Pa3HBIX MAJICHBKUX BEPEBO-
YeK, CBA3BIBAIOIINX TBOE CYIECTBOBAHHUE CPEIU JIONEH...». ITO CO3BYYHO (HUIIO-
coCTBOBAaHUAM KHUTAWCKUX MOOOPHHUKOB OpojspKbel ku3HU Al Y. B pacckasze
«bpar Lynb» (1947) ogun n3 HUX roBopuUT: « MBI BeJIeM HENPOCTYI0, HO BECEYIO
*u3Hb. CeromHs — 3/1€ch, 3aBTpa — TaM. M Bce MecTa JJisi HaC — POJHOM JOM...».
N B «B COCHOBBIX Jiecax» IVIaBHBIM MEPCOHA)X BOCXBAIAET OPOISIKHYIO JKU3HB,
U, Oyy4H CTapuKOM, HE XKeJlaeT C Hel paccTaBaThCsl.

3akoyeHue

Kak nocnenoBarens Makcuma ['oppkoro Al Y Hanmcan psii IUTEPATYPHBIX
NIPOM3BE/ICHUI, OCBALICHHBIX Opoasram. Cxoxue COlUanbHO-UCTOPUUYECKUE 00-
ctositesibetBa B Poccuu 1 B Kutae Toro BpeMeHu MoATONKHYIM 000X MPO3aNKOB
K Teme 6ocsiaectBa. Mexay TBopuecTBoM 0 Oocsikax Aii Y u [opbpkoro HaOmomaeTcst
MHoro obuiero. [IpenmyiecTBeHHO OHU paloTanu B *kaHpe Mayloi mpo3bl. bosb-
IIMHCTBO OMMCAHHBIX OpoIsr obnagaroT mpeKpacHbIMU KadecTBamu. OHU 100pBIe,
HE KaJ/IHbIe, XpaOphble, 00T CBOOOY, HEHABUIAT OOTraThIX, IPE3UPaOT CMUPEHHbIE
MOCIYIIHBIE MAacChl U BBICTYIAIOT POTHB MOAKOHTPOIBHOM ku3HU. Oba mucaresns
OPUEHTUPOBAHbI HAa OMMCAHKUE BEJIMYECTBEHHBIX MPUPOIHBIX SBICHUHN, IPUYEM OHU
4aCcTO COOTBETCTBYIOT IICUXOJIOTUYECKOMY COCTOSIHUIO repoeB. Kpome Toro, Hemaso-
BaXHYIO pOJIb B MX JIMTEPaTypHOM TBOPUECTBE UIPAET MY3bIKa, KOTOPAsk HE TOJIBKO
MPUAAET POMAHTHYECKYIO OKPACKY, HO M CHOCOOCTBYET Pa3BUTHIO CIOXKETA.

[TonBomast UTOTH, MOXKHO YTBEPIKIaTh, YTO JIFOOOBH U yBakeHHEe Al Y k Makcu-
My [opbkOMy OTpa3zmiIMch B €ro TBOPUYECTBE: TEMATUKE, MPOOIEeMaTHKE, TTOITHKE.
Kak nucarenp oH 1€ myTsiMU, IPOJI0KEHHBIMH €r0 PYCCKUM IPeIIeCTBEHHUKOM.
O06a oHu MoKa3anu, KaxIbld B CBOE BPeMsl, MPEIUYBCTBUE BEITMKUX COLUAIBHBIX
MepeMeH.
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«Cara o KoHcTtaHuuun» B nepBoi nonoBuHe XIV B.:
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AHHOTanms. PaccmarpuBaeTcs BOIPOC 00 3BOIOIMN CIOKETA, BO3HHUKILETO M Pa3BUBABIIETO-
cs B 3anaaHoeBponeiickux aureparypax XIII B., mo3nnee HazBanHoro «Caroit o Koncranummy.
Enunas croxerHas gopmyna MCTOpHI, BOIUTOMIAIONINX ITOT CIOMKET M COCTABIISIONINX OOII-
HOCTh Ha OCHOBE MOTHBa «OOBHHEHHOW KOPOJIEBBI», «OKJIEBETAHHOW KEHBD», MOKa HE ObLIa
MPEACTaBICHa B WCCICIOBaHHAX. TeHaeHImU (aldynpHOro reHesuca 3tod «Carm» Takke
He ObUTH BBISIBIICHBL. B cTaThe aBTOP MCXOAMT U3 TOTO, 4TO (hOpMyJia OOIITHOCTH JIJIS TOOOHBIX
HCTOPHH COCTOUT U3 IBYX OCHOBOIIOJIATAIOIINX CUTYAIHii: 1) «paccTaBaHUE ¢ CEMBEi», BKITIO-
yarolee MOTUBBI Opaka, 0epeMEHHOCTH, J0JITOTO YJAJIEHUS MyXka OT JKEHBI IO JiejiaM, IoMe-
HBI TIFICEM CYTIPYTOB, HECTIPABEIIIMBOTO OOBUHEHUS KCHBI, €€ HaKa3aHUs M3THAHUEM; 2) «BOC-
COCIMHEHNEY — y3HaBaHUE U BCTpeUa CIycCTs foiroe Bpemst. Kaxkayro u3 aTux cutyanuii npea-
BapsieT €€ MOTHBHPOBOUHBIA KOMIUIEKC. 3ajadya HCCIEN0BaHHUA — IMPOCIEIUTb, HACKOJIBKO
OKa3aJHCh (PUKCHPOBAHBI DJICMEHTH MOTHBHPOBOYHBIX KOMIUIEKCOB, TOSIBISUINCH JH CPEAN
HUX HOBBIE CBOOOTHBIC MOTHBBI, OBLIH JIM OHH CBSI3aHBI C BHIOOPOM KaHPOBOW (DOPMBI ISt
KOHKPETHOTO TEKCTa, BOIUIOTUBILIETO 3TOT CKMKET C €ro YeThIpeXxuacTHoU (opmyrnoit. Marepu-
aJIOM TIOCTYKHJIM COYMHEHUs TiepBoit monmoBuHbl X1V B.: «McTopus rpaduan AHKYHCKOW
Xana Maifapa, uctopust o Maprapure n3 «Hebecnoit nrectaunsn» XKana ['o6u-mnanmero, ano-
HuMHas «VcTopus 0 Jo4epu BEHrepcKoro Kopousiss» u uctopus o KoHcTaHuuu u3 «XpoHUK»
Huxkonaca TpeBera. OCHOBHBIE BBIBOJIBL: B IEPBBIX TPEX UCTOPUAX MEJIKUE BBOAMMbIE MOTHBBI
HE HApYIIMJIM YCTOSIBILIEHCS (POPMYITBI M B TO JKE BPEMS OKa3aJIUCh CBSI3aHHBIMU C HOBOH YKaHPO-
BOI1 hopMoii, a B counHeHnHu TpeBeTa 0OHapyKEeHbI PEBOJIIOLMOHHBIE IPE0Opa30BaHMs, KOTOPbIE
HE HapyIIWIN ABYX CIOKETOCTATaIOMINX COOBITHH, HO TIEPEOTIPEICITIIN HadyaIbHBI MOTHBUPO-
BOYHBIH KOMIUIEKC, YCTPAaHUB W3 TPAJAMIIMOHHON UCTOPUM TEMY HMHIIECTa, U B TO K& BpeMs
MIPOIEMOHCTPUPOBAIN MYJIBTHKAHPOBBII XapaKkTep UCTOPUH.

KuroueBsbie ci10Ba: poMaH, XpOHHKA, )KaHP, YBOJIOLNS ClOKeTa, (adysia
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The Constance Saga in the First Half of the 14th Century:
Plot and Genre Transformations

Vadim B. Semyonov

Lomonosov Moscow State University, Moscow, Russian Federation
Idvadsemionov@mail.ru

Abstract. Examines the evolution of a plot that emerged and developed in Western European
literature in the 13th century and was later called The Constance Saga. Over the past century of
research into stories that embody this plot and that form a unity based on the motif of the
‘accused queen’ or ‘calumniated wife’, no single plot formula has been presented for them and
no trends in the plot genesis of this Saga have been identified. In this article, the author assumes
that the formula for the plot common for stories in this unity consists of two fundamental
situations: 1) ‘separation from the family’, consists of the motifs marriage, pregnancy, the
husband leaves his wife for a long time on business, substitution of letters between spouses,
unfair accusation of the wife and her punishment by exile; 2) ‘reunion’, represents recognition
and a meeting after a long time.Each of these situations is preceded by its own motivational
complex. Our task was to trace the extent to which the elements of the motivational complexes
were fixed, whether new free motives appeared among them and whether they were associated
with the choice of genre form for a specific text that embodied this plot with its four-part
formula. The material for the study was the works of the first half of the 14th century: The
History of the Countess of Anjou by Jean Maillard, the story of Marguerite from Scala Coeli by
Jean Goby the Younger, the anonymous History of the Daughter of the King of Hungary and the
story of Constance from The Chronicles by Nicholas Trevet. The main conclusions of the study:
in the first three stories, minor introduced motives did not violate the established formula and at
the same time turned out to be associated with a new genre form, and in Trevet’s work,
revolutionary transformations were discovered that did not violate the two plot-forming events,
but redefined the initial motivational complex, eliminating the theme of incest from the
traditional story, and at the same time demonstrated the multi-genre nature of the story.
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BeBeneHue

«Cara o KoHcTaHMM» — COBOKYIHOCTb JIUTEPATYPHBIX NaMATHUKOB CpeaHe-
BEKOBbsI, a TAKXKE CICAYIONINX 32 HUMHU KYJbTYPHO-UCTOPHUUECKUX ITOX HA OCHOBE
001X GadynbHBIX MOTUBOB, KOTOPBIE B CEOJKETE KaXKIOTO OT/IEIHHOTO TEKCTa MOT-
71 OBITh JIOMOJIHEHBI JIOOBIMU BTOPOCTENEHHBIMH. COOTBETCTBYIOIIMI TEPMUH
BBeNn (paniysckuii menueBucT [epman Crombe B koHIe XIX B. (Gough, 1902,
p. 1). Ogaum u3 Begymux ¢alylbHBIX MOTHBOB (TOUHEE CKa3aTh, IETIOYKU MOCTe-
JOBaTEIBHOCTEH, 00pasyronux (hadyabHYI0 CHUTYaIuio) B o0pasnax «Carmy sBiseT-
Csl MOTUB «OOBUHEHHOM KOPOJIEBBI». [[pUMEHHUTENBHO K aBTOPCKUM JINTEPATYPHBIM
tekctam M. Ilnsyx Takoe Ha3BaHue ynoTpeOuiia B 3ar0JI0BKE CBOETO TPYZa O CBA3H
«Pacckaza 3akonnuka» u3 «Kenrepbepuiickux pacckazoB» JIx. Hocepa ¢ Tekcra-
MH, cocTapisitomumu «Cary» (ynomuHanue KoHCTaHIIMM B HA3BaHUM YKa3aHHOM
BBIIIIE COBOKYITHOCTH CBSI3aHO C T€M, YTO MMEHHO Tak 30BYT repouHio Yocepa)
(Schlauch, 1927). [ToaToMy B aHIJIOSI3BIYHOM JIUTEPATYPOBEICHUH TEPMUH the Accu-
sed Queens («0OOBUHEHHBIE KOPOJIEBbI») CHHOHUMUYEH the Constance Saga. Tep-
MUH-TYOJET CyIIECTBYET TOIBKO IIOTOMY, YTO (POITBKIOPUCTHI OTHICKAIN OA0OHYIO
— 1 OKa3aBIIYIOCS BECbMa PaclpOCTPaHEHHON — CUTYAlMIO B PA3HOSA3BIYHBIX (HOJIb-
kiopHbIX ucrounukax. C. Tomrncon o6o3naunn ee kak Calumniated Wife («oxieBe-
TaHHas keHa») (Thompson, 1946, p. 497).

[TukoBast B pazButuu ¢Gadysbl CUTyalus, ¢ KOTOPOM CBSI3aHBI HA3BaHUS TPYIII
JTUTEPATYPHBIX U (HOJIBKIOPHBIX COUMHEHUHN, COCTOUT U3 CIEAYIOIINX MOTUBOB: KO-
poIb (WK MPUHIT) BCTPEYAeT HE3HAKOMKY — OEpeT €€ B JKEHBI — BCKOpE OHa Oepe-
MEHHA, HO eMy HE00XOIMMO CPOYHO yeXaTh — HEKTO U3 YKCJIa POACTBEHHUKOB MO/~
MEHSET MUChMa MY>Ka U KEHBI C LIEIbI0 OKJIEBETaTh MOCIEIHION, YINYHUB €€ 100
B CYTIPY’K€CKOI M3MEHE, JINOO B CBSI3U C HEUUCTOH CHIION, — POIUBIIYIO JIETEH KEHY
KOpOJIsi BMECTE€ C HUMH M3TOHSIOT (KaK MpaBWJIO, B OTKPBITOE MOpE B JoAKe 0Oe3
BeceJ, Py U mapyca Win B 00uke, pexe — B IIyXyl0 4ano0y). DTUM 3aBepIiaro-
IIMM CUTYalHI0 COOBITHEM MTPUBEIEHHBIE MOTHUBBI PYCCKOSI3bIYHOMY UHTATEIIO He-
MeieHHO HanoMHAT 0 «Cka3zke o nape Canrane» A.C. Ilymkuna. OnHako uccie-
JIOBATEJISIMH PYCCKOM JINTEPATYPBI CBSA3b MYIIKMHCKON CKa3Ku ¢ Tpaauiuen «Caru
o KoHcranuum» mpakTudyecku He pa3padaTbiBaliach. 3aHUMABIIMECS TUTEpaTypa-
MU 3amnaja poCCHIICKHE MEIUEBHUCTHI, HAIIPOTUB, ATy CBSI3b YIOBWIN: «B ocHOBe
CIO)KE€Ta TPOM3BEACHMS JIGKUT OUEHb PACIpPOCTpPaHEHHAs IOBECTBOBATENIbHAS
CTPYKTYpa, 3apUKCUpOBaHHAs B (DOJIBKIIOPE U TUTEPATYPE Pa3HBIX HAPOIOB (BILIOTH
1o «Cxkasku o nape Canrane» I[lymkuna)» (Muxaitnos, 1976, c. 316). [1o MmEeHHIO
A.H. TopOyHnoBa, «Paccka3 FOpucra» — mosma, coBMenIaronasi 4epTbl HapOIHOM
CKa3KH, CPEIHEBEKOBOIO pOMaHa M PEIUTHO3HOTO HAa3WJaTeIbHOro MpuMepa
(exemplum). C HoONBKIOPOM €€ CBS3BIBAIOT MOTHUBBI «OKJIEBETAHHOW KEHBD), Ke-
CTOKOM CBEKpOBHM W TUIaBaHuUs B Jonke mo BoimHaMm («Ckaska o Ilape Canrane)
(T'opbynos, 2010, c. 128).

ABTOp crarbu oOpamiancs kK ucTokam «Carm» M paccMmarpuBall BO3HHUK-
HOBEHHE U pa3BuUTUE €€ CrokeTra Ha nporsbkeHuu XIII B. B urtore BhIssCHUIIOCH,
470 (haOyIHHBIN KapKac YCTAHOBHUBIIIETOCS CIOXKETa MPEICTABIISCT JBE CUTYAIIHH:
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1) paccTaBaHue ¢ My»XeM, TOYHEE CKa3aTh BECh KOMILIEKC CBSI3aHHBIX MPUYMHHO-
CTBIO COOBITH, MPUBOISIINKA K HEMY; 2) puHaNIBHOE BOCCOeIMHEeHNE ceMbu. KoH-
burypanus crokeTa TakoBa: KakJas U3 yYKa3aHHbBIX CUTyallMil mpeaBapsieTcs Apy-
TUMU, UTPAIOLIMMU POJIb MOTUBHPOBKH, U BCE OHHM OTBEYAIOT KOMIIO3ULIMOHHOM
bopmyne lab—Ilabc-I11-1V (Cemenos, 2023, c. 191-192), B xotopoii I u III — paz-
BEpHYThIe MOTUBUPOBKH, a Il u IV — rmaBHble cutyanuu. Taxxe 1o6aBuM, 4TO IS
o0pa3uoB «Caru» ObIBaJM XapaKTE€PHbI HESBHbIE CIOXKETHBIE MOBTOPHI, KaK ObI
IpeBapeHre INIaBHOTO Y>KAaCHOTO COOBITHS B Cy/lbOe repOMHM (M3THAHUS B JIEC,
110 MOPIO) MOI0OOHBIM COOBITHEM M3THAHUS WM BBIHYXJIEHHOTO OErcTBa B Havale
croxera. Harmpumep, 4aCTOTHBIM 371€EMEHTOM MOTHBHUPOBKH IIEPBOTO CHKETOCIIAra-
TEJILHOTO COOBITHS OKA3bIBAETCS TEMa MHIIECTa (B Havaje CIo)KeTa IoHas IPUHIIeC-
ca MPOTHBUTCS MHLECTYAIbHBIM HAMEPEHUSAM OTIIa M OSKUT WIIM U3THAHA U3 CBOCH
CTpPaHbl), IPX 3TOM MEHEE YaCTOTHBIM COIPOBOAUTEIBHBIM MOTHUBOM OKa3bIBAETCSA
TeMa OTpyOaHUs IPUHIIECCON PYK WJIM MHOM MOPYM CBOEH BHEIIHEW KPACOTHI.

B nanHo# cTarhe MBI TOCTapaeMcs BEISICHUTD cieaytomiee: 1) COXpaHsIuch 1
B COYMHEHUAX NEPBOU MOI0BUHBI XIV B. MOTHBUPOBOYHBIE, BTOPOCTEIIEHHBIE MO-
TUBBI «Caru», U3BECTHBIE 110 MaMSATHUKAM BeKa IMPEIIIECTBYIOLIET0, TaK jKe Kak
COXPaHSJIUCh J1BA OCHOBHBIX (PaOylbHBIX COOBITHS, BOKPYI KOTOPBIX CTPOMJICA
KaKJIbII HOBBIN CIOKET; 2) pa3pacTajoch JIM KOJTUYECTBO MEIKUX TEM, BXOJSIINX
B TPYIIBl MOTHUBUPYIOIIMX JI000€ W3 Mapbl OCHOBHBIX (DaOyabHBIX COOBITHIA;
3) cBsI3aHO JIM ATO C 3aBEJOMOW aBTOPCKOHM TpaHChOpMaIHel kaHpa COYNHEHHUS,
a Tak)ke MPHUBOIMIIO JH 3TO KOJUYECTBO CBOOOIHBIX MOTHBOB K Kau€CTBEHHOMY
peoOpa30BaHuUIO KaHPA.

Pe3ynbTrathl U 060CYyXAaeHUe

Ha py6exe XIII-XIV BB. nin, Bo3MoxHo, B 1310-x rr. (mo muenuto XK. Jle-
napro, B 1316 1., Delarue 1834, p. 190) ¢paniry3 XKXaun Maitap, HoTapryc KOpOJIeB-
CKOHM KaHIEISPHH, CO37all OAMY ¢ OpockuM 3arnaBueM Le Rommans du conte
d’Anjou qui volt defflourer sa fille («<Poman o rpade AHXyHCKOM, KOTOPBIX XOTEN
JIMIIUTh HEBUHHOCTH CBOIO J1I04b») 00beMOM B 8156 CTHXOB U C OCBSIIEHUEM Ka-
meprepy Jlromosuka X Ilsepy ne Illam6au, ot koTtoporo Maifap, 1o ero cioBam,
ycIbImal uetopuro. [Toama coxpaHuIachk B TpeX pyKOTHCSX, HO TIOJHBIA TEKCT IO
9TUM 3amiaBueM — B pykonucu Paris, Bibliotheque nationale de France, nouvelles
acquisitions francaises 453 1. Pyxonuce Paris, Bibliotheque nationale de France,
frangais 765 oOHapyXuUBaeT Apyroe, OoOJjee OTBEUAIOIIEE CIOKETYy 3ariaBue —
Le romant de la comtesse d’Anjou («Poman o rpaduHe AHXYHCKOI»). DTH PyKOITH-
cH OTHOCAT K Havyany XIV B., a TpeTblo, OCHOBBIBASICh HA SI3bIKOBBIX JTAHHBIX, —
K XVI B.

I'maBHOe, 4TO OTIMUaeT MoaMy Maiiapa oT mpeabLayux oopasuoB «Caruny, —
Opocaromasics B ma3za ioxanuzayus. B counnennsx XIII B. nmpucyrcTBoBas reorpa-
¢uueckuil pazMax: JA04b PUMCKOIO MMIEpAToOpa CTAHOBHUTCS >KEHOW IPEYECKOro
NPUHIA, 1915 KoToporo — kopoib cnanuu («Mait u beadnop»), 104 BeHrepckoro
KOpOJIsi BBIXOAUT 3aMyK 3a Koposst LlloTnananm, a crokeT 3akaHunMBaeTcs B Pume
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(«bespyuka» bomanyapa), pycckas NMpuHIIECCa OKa3bIBACTCS TPEUYECKOW KOpOJIe-
BOH, a TOTOM Takke momnaaaeT B Pum («Bcemuphas xponuka» SIHCeHa DHUKEs).
3neck ke 104yb rpada AHKYIHCKOTo BCTynaeT B Opak ¢ rpadom Bypxkckum, MexIy
TEM aHTarOHUCTOM, IMOJIMEHSIOIUM MMHCbMa CYIIPYTOB, OKaXeTCsl ero TeTka rpadu-
Ha apTpckas, a BOCCOeIMHUTENIEM CEMbU — enuckon OprieaHCKU, 151715l TePOUHMU.
Bapwupytorcs u npyrue monuyeckue motuBbl. Tak, B omycax XIII B. 6ecomorr-
HYO TE€POMHIO OTIPABIISUIH B OTKPBITOE MOPE, TOJILKO B aHOHUMHOM « Kutuu Od ¢l
[TepBoro» *eHIIMHY OCTaBWJIN B IVIYIIH, TAaK KAK HAEMHUKH HE CMOTIIU €€ YOUTb,
ocnerieHHble kpacotod. M B «I'padune AHXKYHCKON» ClEAbl 3TOTO BIUSHUS:
B (paJIbIIIMBOM ITUCbME KOPOJIsi — IPUKa3 OPOCUTH €ro )KeHy U peOeHKa B 3a0polIeH-
HBII JIECHOM KOJIOZEL] C U3BECTHSAKOBOM INIMHOW, MMAJIAYu 3aBOMAST TE€POUHIO B JIEC
Y HE MOTYT YOUTB, IOATOMY OTITyCKatOT. I3MEHSIOTCSI MOTUBBI BTOPOTO KOMILIEKCA,
KOTOPBIH JTOJDKEH MOJIBECTH K (pUHATBHOMY BOCCOCTUHEHHUIO NaphI (TIPEICTABIISIOT
MOCTENIEHHO (POPMUPYIOUIYIOCS 8MOPYIO CIONCEMHYI0 JUHUI0 — JHHUI0 MYXKa).
OcraBuBIIMii Ha BpeMst OepeMEHHYIO KEHY ¥ OOHAPYKHUBIIHIA €€ OTCYTCTBHE MO BO3-
BpAIICHUH Tpad MEmKoM OpeneT 1Mo MyTH, 10 KOTOPOMY TMPEIOI0OKUATENHHO YIIlia
JKEHa, pacclpallyBas 1o J0pore BCTpeuHbli 1toA. Ero myTh HalloOMUHAET peuruos-
HOE MaJOMHUYECTBO, IOTOMY Ka)KETCsl HECIy4YailHbIM, YTO OH U OHA HE3aBUCHUMO
JPyT OT Jipyra sIBJISIOTCS Ha UCTIOBEb — U TOJIBKO TOT/Ia CeMbs BoccoennHeHa. Ee
OJIMH MOTHUB CBSI3aH C HaKa3aHWEM 3JI0JEHKH, TOAMEHABIIEH nMUchMa. Eciin B ipy-
TUX COYMHEHHSIX € MCTUT MYX TepOouHH, TO B «I paduHe AHKYINCKOW», OUEBUTHO
B CHJTY HEOOXOAMMOCTH COXPAHATh YUCTOTY TOJIBKO YTO MPOIIECIIINX UCTIOBEb Ie-
pPOEB-XpPHUCTHAH, ABTOP 3aMEIIAET MECThb KOPOJIEBCKMM IPABOCYIMEM: YCIbIIIAB
o 3nonesHusx rpadunu Hlaprpcekoii, koponbs ®pannuu ocaann u 3axsatui Llaptp,
a rpadunio cyaun u cxer. torosast hopMyna crokeTa — Ta e, 4TO U 'y COUMHEHUN
XIII B.: lab—1labc-111-1V.

Ha ucroputo o nouepu rpada AHKYHCKOro OpUEHTHPOBAJICS aBTOP CIIEAYIOIIE-
ro Bapuanta «Carm», nomuHuKaHckuii MoHax JKan loOu-mmammmii (Polo de
Beaulieu, 2015, p. 184), B mepuox 1323—-1330 rr. coOpaBmmii crienupuIecKyro
«QHIMKIIONIEIUIO» PACCKa30B B JKaHpe «o0pasuay, exemplum (Kak U3BECTHO, CBS-
LIIEHHHUKU T10JIb30BAJIUCh UMH B KQU€CTBE BCTaBOK B IIPOIIOBE/IN), OPraHU30BAHHYIO
B MOpsAKe ai(haBUTHOTO CIIEAOBAHMS XapaKTEPHU3YIOIINX YEJIOBEUYECKYIO CYITHOCTh
nouatuil. 1ot Tpyn Scala Coeli («HebecHas necTHUIA») MOIB30BAICS ONpese-
JIEHHOM MOMYJISPHOCTBIO, TOCKOJIBKY COXpaHWIcs B 26 pykonucsx, a ¢ 1476 1. B Te-
YeHue OMVDKAUIITIX JACCATH JIeT ObUT HareyaTaH yeThipexabl. B rmaske De Castitate
(«O nenomyapumny») mocsiae HeOOIBIIIOT0 MOPATU3aTOPCKOTO BCTYTUICHHS paccKasa-
Ha UCTOpUS, CIO’KETOM Om3Kasi K pomany Maiiapa.

Omna Taxxe sokanuzoeannas. Jlenictsue nepeneceno B IlukraButo (rpadcrso
[lyary, cocennee 1Mo OTHOIICHHUIO K AHXY U3 Tipenbiayiei Bepcuu «Carmy). ['epo-
uHsa yoeraet He B Opinean, a B Cent-Oruauym (Cen-Xunb-mro-I"ap), rae ee 3ame-
YaeT TMO3/HEE CTABIIMK KOPOJEM U B3SIBIIUHN €€ B >KeHBI MpHUHI] Apenata (Aps).
Kax Buaure, 312 HICTOPUS IBUHYJIACH MO 3€MJISIM SI3bIKA «OK» — OT aTJIAHTUYECKUX
OeperoB AKBUTaHUM JI0 IpoBaHcanbckoro CpeanzeMHOMOpbs. Mecto (puHambpHOTO
COEMHEHMS ceMbu BMecTO Puma 3aHuMaeT BOJIOHBA, TA€ €NHCKOIIOM CITYKHUT
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HE JI4]51, a pPOIHOM OpaT reporHH, KOTOPBIA B Hayalle HICTOPUU YIIOMSHYT KakK OT-
MIPaBUBLIMICS YUYUTHCS B 3TOT ropoA. BoT 3To, Kak M NMOSBUBIIEECS y TEPOUHU
ums, — Maprapura (Mo-BUAUMOMY, aBTOP-MOHAX HAMEKAeT Ha CBATYIO MYYEHHUILY
MapuHy AHTHOXHICKYIO, KOTOPYIO KaTOJIMKH Ha3bIBAlOT Mapraputoii, Heqapom
B KOPOTKOM TEKCTE HECKOJIbKO pa3 YIOMSHYTO LEIOMYAPHUE), COCTABISET HOBIIE-
CTBO B paMKax BecbMa TPaJAULIMOHHOW HcTOpuH. Bece ocranbHOE — OBTOPHI yKe
3HAKOMBIX MOTHBOB: YOuillpl, kKak B «Kutuu O¢dur», 3aBOJIAT TE€POUHIO B JieC, HO
HE MOTYT YOUTSH (3/1eCh BapHalys MOTHBA: HE U3-3a €€ KPAacoThl, a U3-3a paJ0CTHON
YIIBIOKY €€ HEBUHHOTO JIUTS); MOJIOAOW MYX-KOPOJIb TaK ke, Kak y Maitapa, y3HaB
HCTOPHIO HECOCTOSIBIIEHCS KA3HU JKEHBI M ChIHA, OTIPABIISAETCS 32 HUMU 110 UX Clle-
naMm (aBTOp YCHIJIMJI MOTHUB TOKAasiHMS, TOKa3aB KOpojs ApenaTra pas3laBIIUM HU-
IIIUM KOPOJICBCKUE OZEKIbI, OACBIIUM PyOUIe M YIHICAIINM 32 KEHOH MEIIKOM,
YTOOBI )KUTH B ITyTH NoJassHUSAMU ). KoHeuHo, 1 371ech KOMITO3UITUS CIO’KETa OTBeva-
et popmyie lab—Ilabc—I1I-1V, ycneBuiei crate TpaIuliuOHHON.

Bckope He TOIbKO AEMCTBUS CHOKETA NEPEMECTUIIUCH B CPEAU3ZEMHOMOPCKYIO
3oHy. B 1857 . B Bapcenone Ilpocnepo e bodapynb-u-Mackapo u3nan ToM HCTO-
puii, HAWJEHHBIX B PYKOMUCAX ApXHUBa aparoHCKOW KOPOHBI, B YHCIIE KOTOPBIX
ovuta u Historiadel Reyde Hungria — «Vctopust o xopone Benrpum» (Bofarull,
1857, pp. 53—79). CeronHst U3BECTHBI TPH PYKOIIUCH, COXPAHUBIITHE 3TO KOPOTKOE
MpO3anveckoe counHeHue cepeaumubl XIV B. Ha cTaponpoBaHCAIbCKOM SI3BIKE.
Bnpouem, B mocieaHemM mo BpPEMEHHM H3aHMHM, B KOTOPOM MaMSATHUK Ha3BaH
Historia delafilladel Reid’ Hongria («Vlctopust 0 A04Y€pU BEHTEPCKOTO KOPOIIS»),
W3/1aTEeNH OIPENEIISAIOT SI3bIK BOCIIPOM3BOAMMOTO BCIIE] 32 COBPEMEHHBIM IIepeCcKa-
30M ayTEeHTUYHOTO JAPEBHETO TEKCTA KaK «CTapOKaTaJIaHCKUI», TO €CTh TOT JK€ OK-
cutanckuii (Prades, 2021, pp. 113-125).

C omHO# CTOPOHBI, 3TO TaKasi e TPaIULIMOHHAS UCTOPHUS C CIOXKETHOU opMy-
noit lab—Ilabc—111-1V, onnako mogoOHa oHa He coumHeHUsM Maiiapa u [00w,
a «be3pyuke» @ununmna ne bomanyapa. 3nech U MHIECTYalbHbIE HAMEPEHHUS OTLIA
repouHu, Kopoiisi Benrpuu, moactpekaemMoro 6apoHaMu, U BapHalus MOTHBA H3-
THAaHUS — HE JYXOBEHCTBOM, a JIbsiBOJIoM. M oTpybanue He 0fHOM, Kak 0110 y bo-
MaHyapa, a o0eux pyk. 1 nBa u3rHanus B Mope Ha HeympasisieMoit jgoake. U cBe-
KpOBBb-3J10/i€HiKa, MOAMEHsomas nucbkma. M BoccoennHeHne ¢ MyxkeMm (B 3TOi
Bepcuu oH rpad I[Iposanca) B punane. C apyroit CTOPOHBI, €CTh JIEMEHTHI CIOXKe-
Ta, NOKa3bIBAIOIINE OTCTYIUIEHHE OT Tpaauuuu. Tak, roHel, nomnajaaBLInil K Kopo-
JIEBCKOW MaTepH, BCETIa OKAa3bIBAJICS OMOCHHOM M OOMAaHYTOM TEIIKOW B UTPE WH-
Tpuranku. B 3Toit uctopun Math rpada, yexaBIlIero He Ha BOWHY, a Ha POIUHY
KEHbI, YTOOBI YIOCTOBEPUTDH BCEX B €€ MPOUCXOKICHUH, B TOJJMEHHOM ITHCbME CO-
00IIIaeT MOJAaHHBIM OT €ro JIMIIA, YTO TePOMHS OKa3ajach U3rHAHHOW Oe3poaHOi
BOPOBKOM, U TpeOyeT ee CoKeHHs (e1le 0JJHO HallOMUHaHue o ciokere bomanya-
pa), HO TOHILy U3BECTHA MpaB/a, U OH yCIIEBAET IOHECTH €€ JI0 MOJAAHHBIX rpada.
B utore 310 cracaeT repouHIO OT OTHS (HO HE OT BTOPUYHOTO IMMyTEIIECTBHS B JIO-
ke). Eme o1HoO HOBIIECTBO B TOM, YTO MCTOPHS pa3periaercs He B Pume, a B 00b14-
HOM MOHACTBIpE, IPUBPATHULIEH KOTOPOTO cTajia reponHs. CTpeMsch IOMOYb CBs-
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IIEHHUKY BO BpeMsl MECChl, OHa MHCTUHKTUBHO MPOTSIHYJa 00pYOKU PYK H3-TIOL
PACHI — U OOHAPYXKWIIA, YTO PYKH LETbl U YyAeCHBIM 00pa3oM Ha CBOMX MECTax
(y bomanyapa pyky be3pyuke npupactuia MOIUTBOM cam moHTU(dHK). Takum oOpa-
30M, MBI BUJIUM, YTO B IIEJIOM CXE€Ma CIOKETa COXpaHeHa, 1 aHOHUMHBII aBTOp OT-
CTYNHJI OT MaTepuaja IpeIeCTBeHHUKOB B opMynbHO# yacTH 11, To ecTh B MoO-
TUBUPOBOYHOM KOMIUIEKCE, T7ieé CBOOOTHBIE MOTHBBI, HE 3aTpParvBaloONIUe CYTH
UCTOPUH, KaK pa3 U ObUIM BO3MOXKHBI. DTOT OKCUTAHCKHM NaMSATHUK, HapsiAy C JABY-
Msl IPEABLAYIIMMU COYMHEHHUSIMH, O€3yCIOBHO, OTHOCUTCSL K 00pa3nam azuozpa-
¢@uueckozo IOBECTBOBAHUS.

Hemuorum panee «Cara» BepHynach U B AHIVUIO, HO TaM ee cyab0a Obuia
nHOHM. Ha mpormyIieHHblid y9eHbIMH MECTHBIM 00pa3ell BliepBbie 00paTHiI BHUMA-
nue [1.0. bakctpém (Béckstrom, 1845, pp. 221-228). D10 npo3anyeckue « XpoHH-
ku» Hukonaca TpeBera, aHIMIICKOTO MOHaxa-I0MHHUKAHIIA, CHaYaJla CO3/IaBIIETO
TEKCT Ha JIATBIHU, 3aT€M Ha aHIJI0-HOPMAHJICKOM SI3bIKE, HA KOTOPOM TEKCT B OJTHOM
u3 pykonucei noayuunn 3arnasue Cronicles que frere Nichol Trivet escrit a madame
Marie la filhe mounseignour le roi d’Engleterre Edward le filtz Henri («XpOHUKH,
koTopsie Opat Hukon TpuseT Hamucan ajst xambl Mapun, 109epy TOCIIOIMHA KOPO-
1 AHmau Dnyapna, ceiHa [enpuxay). Peus nget o Mapun Bynctokckoi, qouepu
Onyapna I. Otot TekcT marupyrot nepuoaoM 10 1334 r. (roma cMepTu aBTOpa), OH,
MO-BUJIMMOMY, OBUT TOCTAaTOYHO M3BECTEH COBpEeMEHHUKaM TpeBeTa, Tak Kak co-
XpaHWics B TPUHAAUATH pykonucsax. M ero ocoOeHHasi 3HAUMMOCTb CETO/IHS B TOM,
YTO Ha MpEACTaBICHHBIM BapuaHT «Caru» ONUpauCh B CBOUX magnumopus JiBa
KpynHeimux nostra Aurmuu XIV Beka, mpakTHYEeCKH MepecKa3biBas €ro B CTH-
xax, — JIx. T'aysp («McnoBens Barobiaennoro») u Jx. Hocep («Paccka3 3akoHHH-
ka» n3 «Kentepbepuiickux paccka3on»). Kpome toro, Tekct «XpoHuk» TpeBera
COJEPKUT CaMyIO0 PAHHIOI MCTOPUIO U3 YHCJA TE€X, B KOTOPHIX T'€POHUHIO 30BYT
Koncranmueii (Black, 2003, p. 109).

Counnenue TpeBeTa — MOBOPOTHBIM MOMEHT B UCTOpUHU 3BoOJOLMH «Carm.
HecomHeHnHO, OH OCyI1I€CTBIII PEBOTIOLMOHHBIE H3MEHEHUS B CIOJKETE, XOTS U JIOXK-
HbIe OOBHHEHHS B CTOPOHY T€POMHU, U €€ BOCCOEANHEHUE C MyXeM B Pume coxpa-
HeHbl. OIHAKO, BO-TIEPBHIX, B MOTUBUPOBOYHbBIE KOMIUIEKCHI 100aBI€HO TaK MHOTO
COOBITHH, YTO aKLEHT Ha ABYX cTojdMax (adyibl — U3THAHUHM M HAXOXKJCHUU — Ka-
KeTCsl 0CJIa0IeHHBIM. B 3TH KOMITJIEKCHI BKITIOUEHBI COBEPIICHHO HOBbIE CUTYAIUH,
B TO K€ BpPEMsI MOTHUBBI, MPETEHIOBABIINE HA 00S3aTeIbHOCTh MX PEMPOTYKIUH,
ncue3nu. Tak, U3 HayalbHOW YaCTH MCTOPUU MCYE3 MOTHUB, C KOTOPOTO HCTOPHS
«Caru» Hauanach, — MOTUB HMHIIECTAa. BMECTO HEro B CIOKET BOIILIA aKTyajbHas
MOJINTHYECKAsi TeMa KOHTAKTOB C MYCYJIbMaHCTBOM: mmrmeparop Puma TuGepwuit
KoHCTaHTHH BBIIAET 10Yb 3aMY3K 32 CUPHICKOTO CyITaHa, KOTOPBIA MO €€ PoCchoe
MIPOXOAUT OOPsiA OOpalneHust (31€Ch CIBIITHBI OT3BYKH COBPEMEHHOTO 10 OTHOIIIE-
HUIO K «XpoHHKamM» aHmHiickoro pomana «Kopoas Tapca», B KOTOpOM repouHs
MPUBOIUT MYXa, cynaTaHa Jlamacka, k obpamenuto). C npyroii CTOpoHsl, TpeBer,
OYEBUIHO, 3aMETUBIINI YIBOGHUE MOTHBA W3THAHUS B MPEIbIIyIIUX o0Opa3iax
«Caruy», pacrnpoCTpaHUI ITOT CIOKETHBIH XOA Ha 0ojee HIMPOKYIO CUTYalUIO:
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cBaJb0a repOMHU C CYJITAaHOM — IIPEJIBapeHUe ee Opaka ¢ KopojieM OpPUTAHCKUX CaK-
COB, €€ TepBasi CBEKPOBb TaK K€ 37I00HA W KOBapHa, Kak M BTOpas (MaTh CynTaHa
cobupaer 700 MmycynpMaH yOUTh Ha CBaJbOE ChIHA €T0 CaMOTO M BCEX, KTO OBbLI
oOpalleH; reporHs BBDKHBAET, HO €€ M3TOHSAIOT B MOPE Ha JIofKe Oe3 pyiist ¥ apyca,
CJIOBHO BCE€ 3TU MOTUBHUPOBOYHBIE JEHCTBUS — ITPeIBapEHNE OCHOBHOTO (halyabHO-
ro JIEMEHTA, penemuyusi KyIbMuHayuy). ITO TO3BOJISIET 3aKIIOYUTh, YTO TpeBeT
YCHIIJI IpaMaTh3M CIOXKeTa.

Kpome Toro, ormeTum u apeii nCTopun B CTOPOHY kKaHpa exemplum. I'eposimu
Y TEPOUHSAMHU TaKUX PETUTHO3HBIX BCTABOK OKa3bIBAJIMCH Bblatomuecs (He o0si3a-
TENbHO 3HAMEHUTHIE) Xpuctuane. Takoi npencrasieHa U Koncranuus: B Cupun
OHa IMpHBeEJIa K 00paIIeHHIO JKeHUXa, a M0 IPUOBITUN — cIIyCTs 44 Mecsa U TOYHO
Ha PoxnectBo — k 6eperam HoptymOpun ona, Oyyuu 1o onexkoit Dib/1bl, KOHCTe-
07151 OTHOTO M3 3aMKOB CAKCOHCKOTO KOpOJisi AJUIBI U €ro EeHbl XepPMEHTUJIb/IbI,
BITOCJIC/ICTBUH MOOYKAAeT UX NPUHATH XpUCTHAHCTBO. Jlanee cienyer HeOobIas
BCTaBHAas UCTOPHUS O MCTUTEIHLHOM BJIIOOJIEHHOM phIlape, KOTOPBIN JIOKHO OOBU-
HUT TEPOUHIO B yOuiicTBe XepMEHTHJIbJbl (BIUSHUE UCTOPUHU LEIOMYIPEHHON
*KeHbl umreparopa OKkTaBUaHa U3 MOMYJISIPHOTO cOOpHUKA «PuMckue AesHUs).
Jlana oHa Ju1st ycwiieHus MotuBa 4ncToThl KoHcTanuuu kak xpuctuanku. C 31oit
UCTOpHEH CBA3aHbl, Ka3aJ0Ch Obl, HEOOsI3aTeNbHbIE IPOSBICHUS haHmacmuKu, Ko-
TOpBIE HE OBUIM XapaKTEPHBI IS IPEKHHUX CIOKETOB: CHavajia UICKPEHHE yBEpPOBaB-
masi XepMeHruiib/la U3JIeumiia clienna, a nocje ee youiictsa 1 0OBUHEHMS pbllia-
pEM reporHU MPO3BYyYal I11ac HeOSCHBIM, BO3BECTUBIINI O €€ HeBUHOBHOCTH. [1pu
3TOM BeChbMa HAaTypajJUCTUYHO MaTepHalii30Bajach uanoMa «pyka boxkusy»: u3 Bos-
Iyxa, JeUCTBUTEIHHO, MOSBISETCS OTPOMHBIN KyJlaK, KOTOPbIM BEIOMBAET U3 uepe-
Ta 3710T0 phIlaps rvas3a u 3yObl.

MoxHo 11 B uTOore Ha3BaTh nctopuro Koncranuuu B «XpoHUKax» MeIoapa-
MaTHUYECKOM U OCTPOCIOKETHOM (TO U Ipyroe — MpU3HAKH JINTEPATYphl pa3BieKa-
TenpHOM)? Jla, koHeuHO. MOXHO I 3aKITIFOYUTh, YTO OHAa 00pa3el peaTurno3HOro
xanpa? Jla. A K yxe TaBHO NMPUCYTCTBYIONIUM B «(Care» MmyTemeCcTBUSIM TENeph
SBHO /100aBJIeHbI (DaHTaCTUYECKHUE MOTHUBHI (BOOOIIE, TepBasi MOMbITKA BIIECTH
(danTactuueckoe B «Cary» — O0KECTBEHHOE MpHpaIleHHe pyk B «be3pyukey).
W3 Bcero cka3aHHOTO CIIEAYET, 4TO TpeBeT HalleN yAauHyI0 )KaHPOBYIO (GOpMyITy:
3aroJIoBOK €ro COYMHEHUS JIOKHO OTChUIAET K UCTOPUUYECKOMY KaHPY, XOTS BECh
TEKCT MaMATHHUKA U3 Pa3HbIX CIOJKETOB, B UUCIIE KOTOPBIX U ClokeT 0 KoHcTaHIuuy,
CTPOro MOAYMHSAETCS XPOHOJOTUHU; HO «XPOHUKI» OKa3aJUCh Ha CTHIKE pa3iny-
HBIX T'PyII KaHPOB, Pa3BJIEKATEIbHBIX U «CEPBbE3HBIX». OcTaeTcs: ynoMsHYTb,
YTO ¥ BO BTOPOM MOTHBHPOBOUHBIN KOMIUIEKC J0OaBlieHa HOBAasl CUTYyalHs — I0-
CEelIEHUE TePONHEN 3aMKa sI3bIYE€CKOT0 «aamupana». B nenom, Tpeser yeaoorcnun
U demanu308a TOT 000OIIEHHBIN CIOKET, KOTOPBIHA OB €My 3HAKOM IO HEKOTO-
pBIM TpeasiaynuM oopasnam «Carm». [Ipu 5TOM 0CHOBA CIOKETHOW CXEMBbI y3Ha-
Baema, u3 GopMyIbl ucdes Juitb MoTuB uHIecTa: [xb—Ilabc—I11-1V (rne x — 3ame-
LIaI0LIMe TEMY MHIIECTA MHBIE MOTHUBBI, €111e He cTaBIne 151 « Carv o Koncranmm»
TPaJUIIMOHHBIMH).
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3akouyeHue

Kak BuauTe, MHOTHE BTOPOCTEINIEHHBIE MOTUBBI KaK 3JIEMEHTHI IByX MOTHUBH-
POBOYHBIX KOMIUIEKCOB COXPaHSIOTC U B iepBoi nosoBuHe XIV B. Tema nnHie-
CTa IPOCYLIECTBOBAJIA A0 MOSABICHUSA «XpOHUK» TpeBeTa, HO U NIOCIIE HUX, YEMY
CBHUJIETEIILCTBO MCTOPHUS O JOYEPH KOpOJIsi BeHrpuum, mpoaosnKuiia MOSBIATHCS
KaK MOTMBHpPOBOYHasA. TeMa NMOUCKOB MYXEM KEHbl COXPAHMWJIACh B LIEJIOM Kak
CUTyallusl, HO K Hell oka3ajnuch J00aBJIEHBI Pa3HbIE€ OKPAIIMBAIOIINE CHOKET
B OJIE’ /bl MHOTO JKaHpa JeTaiau (3kaHp «oOpasua», K KOTOpOMY NPUMEHWIN CTa-
PBIH CIOXKET, MOTPeOOBaJI, YTOOBI MY HE MIPOCTO HUCKAJI KEHY, HO OJTHOBPEMEHHO
U COBeplIaj MOKassHHOE NAaJOMHHUUYECTBO — HE3aBUCHUMO OT TOI'0, MOTUBUPOBAHO
OHO B CIOJKETE ISl IMHUU MY>Ka UK HET). Mo)kHO 3aUKCUPOBATh, UTO pa3pacTa-
Juch He Oonbiine (adynbHbIE CUTYyallld, @ OTHOCSIIMECS K HUM MEJKHe CBOOO-
HbI€ MOTHBBI, TUKTyeMbI€ )KaHPOM M apXUTEKTOHUKON coumHeHus. Tak, eciu B
uctopuu u3 «HebecHoil nectauipy ['oOu MaprapuTa okaszajiach oka3aHa MOJIs-
Ieiicst 0 COXpaHEHUU LEJIOMYIPHs (HOBBIM MOTHB), TO 3TO ObLIO OOYCJIOBIEHO He-
00XOIMMOCTBIO IPUBECTH PACCKa3 B COOTBETCTBHE Ha3BaHUIO PyOPHKH, B KOTOPYIO
OH ObL1T ometieH, — «O nenomyapun». binzocts HEKOTOPBIX HCTOPUIT aruorpadu-
YeCKOil InTeparype SBUIACh CIEJCTBUEM HEKOTOPBIX peluruo3Hbix uyaec (y Tpe-
BeTa ObIBIIAs A3bIYHMIIA XE€PMEHTHIIb/A, YBEPOBAB, HclEseT cienoro). U, kak no-
Kazajq mpuMmep «XpOHHMK», BBEIACHHE Pa3HBIX IO OKpacke CBOOOIHBIX MOTHBOB
0Ka3aJ10Ch CPEJCTBOM CYIIECTBEHHOIO OOHOBJIEHUS TOM >KaHPOBOH (hOpMBI, KOTO-
PYIO UMeJa MBICIISIIAsICS CPeTHECTaTUCTUYECKasi HCTOPUs 00 «0OOBUHEHHOM KOpO-
JIEBE», «OKIIEBETAHHOM JKEHEM.
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Abstract. Explored to the architectonics of the novel 7rust by a contemporary American writer
Hernan Diaz, its role in explicating the authorial intent, presenting different points of view,
defining vectors of interpretation. The purpose of the article is to demonstrate the novel’s
architectonics significance in developing the author’s image of the depicted aspect of reality.
The novelty of the work is determined by its appeal to the problem of relation between the
architectonics of a literary work and its narrative strategies — genre characteristics, the type
of narration and narrator, the narrative style. The research material is also new, as it has not yet
become a subject of study in Russian literary criticism. The introduction of the article offers
a review of theoretical literature on the issues of architectonics of a literary work, its functions
and constituent elements, and provides a distinction between the concepts of ‘architectonics’
and ‘composition’. The discussion section presents the analyses of H. Diaz’s novel, which has
allowed to conclude that its architectonics plays a significant role in creating a unique authorial
outlook, ensuring the aesthetic integrity of the text, implementing internal connections and
relations between individual elements of the novel, primarily due to specific explication and
alternation of points of view.
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BeBeneHune

[ToHsiTHE apXUTEKTOHUKHU MO-Pa3HOMY PAacCMaTpPUBAETCS B COBPEMEHHOM JIH-
TeparypoBeneHnd. OUH MOIXO0J MPEANoaraet, YTo apXUTEeKTOHUKA U KOMIIO3HU-
1Sl — CAHOHUMUYHbIE TOHATUA. [[pyroil yTBep:KIaeT, 4YTO apXUTEKTOHUKA — 3TO
OJIMH M3 aCIeKTOB KOMIIO3MIIMU. B pamkax eme oJHOro moaxofa CYUTAeTCsl, YTO
JTaHHbBIC TIOHATHUS OTIMYAIOTCS U UX HENb35l CMEIINBATh.

Hau6onee 000CHOBaHHBIM MOIXOIOM K OIpPEIEICHUIO JaHHOTO MOHSATHS CUH-
TaeM nosunuio M.M. baxTuHa, B TpyZax KOTOPOTO apXUTEKTOHUKA XYI0)KECTBEH-
HOTO TIPOM3BEICHHS PACCMaTPUBACTCA KaK JCTETHYECKOE OTHOIICHHE MHCATEIs
K COOBITUSAM JIEHCTBUTENBHOCTH, BBIIECNICHHUE U YIOPSAOYMBAHUE OTIEIHHBIX
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aCIeKTOB JIEWCTBUTEIBHOCTH, CO3/IaHIE HA €€ OCHOBE ICTETHUYECKOTO0 OOBEKTa:
«... (hopma pomaHa, ymopsIourBaroas CIOBECHBI MaTepHal, CTaB BhIPAKEHHEM
OTHOLIEHHUS aBTOPA, CO3JIA€T APXUTEKTOHHMUYECKYIO (POpMy, YIOPSIIOUMBAIOIILYIO U 3a-
BEPIIAIONIYIO0 COOBITHE, HE3aBUCUMO OT €IWHOTO, BCETJa OTKPHITOTO COOBITHS ObI-
tus» (baxtun, 1975, ¢. 69). YdeHblii 0c000 MOAUEPKUBAET, YTO pa3pO3HEHHBIC, HE
CBsI3aHHBIE MEXTy COOO0M YacTH XyJ0)KECTBEHHOTI'O 1IEJI0r0 OyayT COEMHEHBI apXu-
TEKTOHUUYECKU B TOM CIIydae, €Clii OHU OObeIMHEHbI OMNpeIelIeHHON Hieel aBTropa,
ennHCTBOM cMbIcia. Ilockonbky, o ciaoBam M.M. baxtuHa, apXUTEKTOHHYECKas
(dhopma orpenensier BpIOOp komnozumuonHoi (baxtun, 1975, ¢. 21), co3nanue apxu-
TEKTOHUKH MPOM3BEICHUS KaK 3CTETUUECKOTO 00pa3a ObITHs, BOSHUKAIOIIETO B CO-
3HAHUM MHCATEIs, PEIIIECTBYET BEIOOPY €ro KOMIO3UIMH. JIpyruMu cJioBaMu, €CiIu
KOMIIO3HIIUS PeaTU3yeTCsl HA OCHOBE TEKCTa MPOU3BEICHHS, TO APXUTEKTOHHKA SIBIISI-
€TCsl BRICTPaBaHHUEM €ro 3cTeTHdeckoro oonekra (bepanuk, 2014, c. 8).

CormnacuMcs ¢ onpeAeeHueEM apXUTEKTOHUKH, peiokeHHoi E.C. bepauuk:
«... TIPEICTaBISIET CO00H (hparMeHTapHOE MHOKECTBO (KOMITO3HIHS (hparMeHTap-
Ha), KOTOpPOE OOpPETaeT CBOIO LIEJIOCTHOCTh B PE3yJbTaTe JEATEIIbHOCTU CyObeKTa,
BCTYNAIOIIETO BO B3aMMOCHCTBHE ¢ TulaHoM uMmMaHeHIun» (bepmauk, 2014,
c. 10). Crenyer 106aBUTh, YTO UMEHHO aPXUTEKTOHUKA CITY>KUT IJIaBHBIM HHCTPY-
MEHTOM JIJIsl PACCTAHOBKH aBTOPCKUX aKIIEHTOB, ((OPMUPYET YHUKAIBHOCTD MPOU3-
BEJICHUS, SIBIISIETCSI CPEICTBOM BOCCO3JIaHMsI aTMOC(hephl H300pakaeMoro Mupa.

Yurarenb, B CBOIO ouepesib, GOPMHUPYET JTMUYHOE MOHMMaHHE B3aUMOCBS3H Ya-
CTel C LIeJBIM, a TAKKe CO3aeT COOCTBEHHBIN 00pa3 n300pakaeMoro (ICTETUIECKO-
ro) 00beKTa JeMCTBUTENBHOCTH: «... HEMOCPEICTBEHHOE MO3HAHUE 3CTETHYECKOTO
00BEKTa MPOUCXOTUT B MOMEHT CO3/IaHUsI PEIIUITHEHTOM CBOEH BEPCHM aBTOPCKOTO
MIPOU3BENICHUS, B MOMEHT €ro KpeatuBHOM nepuenuumy (bepaauk, 2014, c. 9). Mox-
HO TaKXe yTBEPXKJaTh, YTO ApPXUTEKTOHUKA MPOU3BEIEHHS — KIIIOUEBOE 3BEHO CO-
TBOpPUECTBA aBTOpa M YMUTATENS: «... apPXUTEKTOHMYECKUE MPHUEMBI MPOU3BEICHUS
SBJISIFOTCSI CPENCTBAMU ,,cOTpyAHMUecTBa ¢ unTaresnem» (Caguenko, 2020, c. 170).

Ecnu paccmarpuBaTh apXUTEKTOHUKY B Y3KOM CMBICIIE, HEOOXOAMMO OTMETHTb,
9TO MOMHUMO (DYHKIIUM CO3JIaHUSI ICTETHYECKOTO0 00pa3a OBITHS, BBICTPAHBAHHS
ACTETUYECKOM 1EIOCTHOCTU XY/I0’)KECTBEHHOTO TEKCTa, apXUTEKTOHHUKA OTpeies-
€T BHYTPEHHHE CBSI3U M COOTHOIIIEHUE OT/JENIbHBIX SJIEMEHTOB MPOU3BEICHHS, Hap-
paTUBHbBIE CTPAaTETUU aBTOpA.

[Tpu sTOM CciieyeT 0cob0 MOAUEPKHYTh, UTO CMEHA TOYEK 3PEHUs], CIIoco0 UxX
SKCIUTMKAIIMK U YE€PETOBAHUS B TEKCTE — OTACNIbHBIN aClIEKT apXUTEKTOHUKH, KITFOY
K MHTEpIPETALUH POU3BEICHHS: «. .. TOUKA 3PEHHUS — OTJIENIbHBIN PaKypC IMpeCTaB-
JICHUS B TEKCTE XyJ0)KECTBEHHOT'O MUPa U HEOOXOAUMOE yCIIOBHE AUCKYypca. SA3BIKO-
BbIe ()OPMBI peATM3aALUH TOUKU 3PEHUS U TMHAMUYECKUE 3aKOHOMEPHOCTH UX Yepe-
JIOBaHUsI B Xy[0KECTBEHHOM TEKCTE HE MPOCTO SIBIISIOTCS KIIOYaMU K aJeKBaTHOM
WHTEPIIPETAIIMH MUPA UCTOPUH, <...> OHU CTAHOBSTCS ITIABHBIM (DAKTOPOM IOCTH-
YKEHUSI ATOTO MHUpa Kak TapMOHUYHOU 1ieipHOoCTHY (Tarapy, 2009, c. 8-9).

Marepuanom AJisi MPaAKTUIECKOTO MCCIEA0BaHUS JAHHOTO BOIPOCA MOCITY KT
pOMaH COBPEMEHHOTO aMEpPUKaHCKOro nucatens JpHaHa /{uaza «/losepue» — Trust
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(Diaz, 2022). On 6b1u1 Hantucas B 2022, a B 2023 1. ynoctoeH [lynuTiepoBckoii mpe-
MHH U TIEPEBEJICH HA PYCCKUH S3BIK.

HNHTepec K U3YyYEHHUIO apXUTEKTOHUKH XYI0KECTBEHHOIO IPOU3BEICHMUS, €€
OCHOBHBIX (DYHKITUI ¥ POJU B peaan3allii aBTOPCKUX U 00yCIOBINBAIOT aKTy-
QJIBHOCTB JIAHHOTO HccienoBanus. HoBusHy paboThl onpeaenseT ToT (hakrt, uTo ap-
XUTEKTOHUKA XYJ0)KECTBEHHOTO TEKCTa PACCMATPHBACTCS B CBSI3U C peajr3aiuei
HappaTUBHBIX 3aJia4 aBTOpa, INIaBHAA U3 KOTOPBIX — aKTyaJIn3alus pa3jJIndHbIX TO-
4ek 3peHust. HOBBIM TakKe SIBIISIETCSl MaTepHall UCCIIEA0BaHMs, IIOCKOJILKY TBOpUE-
cTBO D. /[Ma3a emie He CTAHOBUIIOCH MPEIMETOM U3yUEHHUsI B OTEUECTBEHHOM JIUTE-
parypoBenenuu. llenb cTarbu — J10Ka3arh 3HAYMMOCTh APXUTCKTOHHKH JIaHHOTO
poMaHa Kak KJIFOYEBOTO (paKTopa, OMpeAessoniero (OpMHUPOBaHUE YHUKAIBHOTO
aBTOPCKOTO 00pa3a n300pakaeMoro 00beKTa IeUCTBUTEIIBHOCTH.

PesynbraTtbl n 00cyXaeHue

«JloBepuey» 3J. Jlnaza, nmo HaleMy MHEHHUIO, MOYKHO Ha3BaTh POMAHOM-KOH-
CTPYKTOPOM, PacCMaTpHBas €ro Kak TEKCT, KOTOPBIi MpeCcTaBseT cCOO0 HCTIONb-
30BaHUE CAMOCTOSTEIbHBIX MPOU3BEACHUN WM WX 3HAYUTEIbHBIX (DPArMeHTOB
B KauecTBE CTPYKTYPHBIX KOMIIOHEHTOB BTOpU4YHOro Tekcra (Marexuna, 2016,
c. 85). ApXUTEKTOHHMKA UCCIIelyeMOTr0 poMaHa MoJo0Ha CBOEOOpa3HOMY CIIOBEC-
HO-XYJI0’)KECTBEHHOMY KOHCTPYKTOPY, BO-TIEPBbIX, B CHIIy TOTO, YTO OT/IEJIbHBIE €TO
YacTU MOYKHO Ha3BaTh MEPBUYHBIMU TEKCTAMH, KOTOPble 00bEIMHEHBI aBTOPCKUM
3aMBICJIOM U 0COOBIM 00Pa30M COETUHEHBI APYT C APYTrOM, a BEChb POMaH — BTOpUY-
HBIM TEKCTOM, T€HEPUPYIOIUM COOCTBEHHBIE CMBICIIbI. DTO IPOU3BEIEHUE COCTO-
UT U3 YeThIpeX YacTel, MO0 CYTH YeThIpeX OTAEIbHBIX KHMI, KaXKAas U3 KOTOPBIX
MMeEeT CBOE Ha3BaHHUE M YKa3aHHE Ha BBHIMBIIUIEHHOIO aBTOpa-pacckazuuka: Kuu-
ra 1 «O6s3arensctBa. Poman ["aponbna Bannepay; Kaura 2 «Mos xu3Hb. DHAPIO
busen»; Knura 3 «4rto coxpanuia namsate. Memyapsl Aiiael [laprenusy; Kaura 4
«Ha cpok. Munapen busem».

Bropoit npuunHoi, nouemy «JloBepre» MOKHO Ha3BaTb KOHCTPYKTOPOM, yKa-
3bIBAET TOT (DaKT, UYTO BCE KHUTM POMaHa MOBECTBYIOT 00 OIHUX U TeX e MepCcoHa-
Kax, OHUX U TeX K€ COOBITHIX, KOTOPBIE U3JIAraloTCsl pa3HbIMU PacCKa3dMKaMH.
B cBs131 ¢ 3TUM ynTaTENh COMOCTABISAET ITH OBECTBOBAHNUS, CKJIAJIIBAET UX B €U~
HOE 1IeJI0€ JIsI CO3/1aHusl COOCTBEHHOTI'O [TPEJICTABICHUS O T€POSX U IIPOUCXOAIIEM
TOYHO TaK €, KAK CKJIa/IbIBAIOTCS OTJIEJIbHBIE CTPOUTEIBHBIE IIEMEHTHI JJIs1 CO3/1a-
HUS KaKOM-T1M00 KOHCTPYKIIUU.

[To MHeHHIO 3apyOeKHBIX HCCIe0BaTeNeH, epBas KHUTA UCCIIEAYEMOTro Ipo-
W3BEJICHUS SIBJSIETCSl POMAHOM B pOMaHe, a OCIEAYIOIUE — CBOETO poja KOMMEH-
tapueM K Hell. [logoOHas apXUTEeKTOHHMKA MO3BOJISIET aBTOPY C MOMOIIbIO ITpHEMa
METaroBeCTBOBAHUS IPOKOMMEHTUPOBATh CTaTyC W CTENEHb BIUSHHS pOMaHa Ha
MHPOBO33PEHUE MUPOKON MyOIUKH U €€ OTHOIIEHHE K KIIIOUEBBIM KOHIIETITaM CO-
[IUAJIEHO-9)KOHOMHYECKOTO pa3BUTHsS COBpeMEeHHOro obmectBa: Diazs Trust em-
ploys a metafictional structure that offers a contemporary commentary on, and re-
imagining of, the symbolic content and status of the modern novel in its engagements
with capitalism, liberalism, finance, and law (Kelly, p. 492).
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PaccMoTpuM KaXKbIid COCTABIISIONINKN 3JIEMEHT — KKIyI0 4acTh (KHUTY) B CO-
OTHOIICHHUHU C IEJBIM MPOU3BEICHUEM, KOTOPOE IMPEICTABISET COOOM CIIOKHYIO
KOHCTPYKITHIO, OTJIMYAIONIYIOCS CIen(UKON HappaTuBa, IJIaBHbIE TTapaMeTPhl KO-
TOPOTO — JKaHPOBBIE XaPAKTEPUCTHKH, TTIOBECTBOBATEIILHBIC TAKTUKH, CTUIMCTUKA
W3JI0KEHUSI, TUT aBTOPA-IIOBECTBOBATEIIS.

TBOpUECKHii TOYEPK aBTOPA TIOCTATOYHO TPYIHO OMPEICIUTh, [IOCKOJIBKY B HEM
MIPOCIIEKUBAIOTCS 3JIEMEHThI HECKOJIBKUX ’KaHPOB. MOXHO CKa3aTh, 4TO 3TO U MPO-
M3BOJICTBEHHBIM pOMaH, MOCKOJIBKY B HEM JIETaJIbHO MOBECTBYETCSI 00 SKOHOMUYE-
CKUX ¥ ()MHAHCOBBIX CHUTYyAIlMsIX, U CEMEHHBIH, TaK KaKk B HEM MHOTO BHHUMAaHUS
yACIEHO CEMEWHBIM OTHOIIEHUSM, M TOJMHTUYECKHNA — TOKa3bIBAIOTCS Pa3HbIC
acniexTsl monutuku CIIIA Ha MeXTyHapogHOW apeHe, BO BHYTPEHHUX JeNax, Ha
pbIHKE (UHAHCOB U Tpyaa. YTo KacaeTcs KHUT, U3 KOTOPBIX COCTOUT POMaH, CIIeIy-
€T CKa3aTh, YTO KaXk/1asi KHUra HallMCaHa B CBOEM jkaHpe: Ouorpadus, aproduorpa-
¢bus1, Memyapbl, THEBHHUK.

[ToBecTBOBaTEIHHBIC TAKTUKU U CTHIIMCTUKA U3JIOKEHHUS B KOYKIO0H KHUTE TAKKE
ommmyatotcs. [lepBasi KHUTA HamKcaHa B MIPETEHYIONIeH Ha 00bEKTUBHOCTh MaHe-
pe, CTPOTO ¥ TIOCIIEAOBATEIBHO H3JIAratoTCsl (PaKThI KU3HU €€ TIIaBHOTO reposi — beH-
mxamuHa Packa. Hesb3st He OTMETUTB CaTHPHUECKYTO TOHATTBHOCTH TIOBECTBOBAHNS,
HaIpaBJICHHYIO, B TIEPBYIO OYepe/Ib, Ha (PMHAHCOBBIN PHIHOK W IKOHOMHYECKYIO CH-
CTeMy, KOTOpasi 32 HUM CTOWT: yet the omniscient narrative voice of “Bonds” has
a satiric tone, simultaneously giving voice to Benjamin s naturalization of the market
and mocking this absurdity (Vint, 2023, p. 1207). I[ToBecTBOBaHUE M300MITYET MO~
poOHBIME NeTaisiMu (PMHAHCOBOH NIesTeIbHOCTH Packa, aHAM30M 3TaloB U TPH-
YHH €T0 TOJIOBOKPYKUTEIILHON Kapbhephl. Paccka3unk XapakTepu3yeT ero JIMIHOCTb,
0COOCHHOCTH TIOBEJICHHSI, B3aMMOOTHOIIICHHS C OKPYKAIOUIMMU — POIHBIMH, HKe-
HOM, TapTHepamMu. [IpsiMble OIIEHKW HE JAIOTCS, HO B OMHCAHUSX MOCTYIKOB SB-
CTBEHHO TPOCJIEKUBAETCSI HETaTUBHOE OTHOILLIEHHME aBTOPa K CBOEMY IEPCOHAXKY.
CrunucTuka 3TOM KHUTH COOTBETCTBYET JKaHPy OUOTpaduu, XOTd UMEHa pealbHbBIX
Jrofiel U3MEHEHBI, O YeM MBI Y3HAaEM B MOCIIETYIOIIEM.

Bropas kHHra, mpeacTaBisonas CBOEro pojia OTBET Ha MEPBYIO, HAlTUCAHA OT
JMLIa €€ TIIAaBHOTO repos B (hopme aBTOOMOTpaduu U OTIINYAETCS MHOM ITOBECTBOBA-
TeNbHOM MaHepoil. OHa MMeeT MCIOBEAAJIbHBIN XapakTep, €€ aBTOpP-PACCKa3unK
pacKpbIBaeT CBOM YyBCTBAa U NEpekuBaHus. buorpadus B mepBoii KHUTE U aBTO-
Oouorpadus BO BTOPOH NpeACTaBIEHBI MMO-PA3HOMY: UMEHA IJIaBHBIX JEHCTBYIO-
IIMX JIUI] HE COBIAJIA0T, 3HAUYUTEIBHO PACXOSATCS HEKOTOPBIE (PaKTUIECKUE JIaH-
HBIE ¥, CAMOE TIIABHOE, CYIIECTBEHHO PA3JINYAIOTCsl TPAKTOBKH COOBITUI M OLIEHKH
XxapakTepoB repoes. Emne ogHa uepra moBeCTBOBAaHHUS BTOPOI KHUTH 3aKIIOYaET-
Csl B TOM, YTO OHO BBIIVISIAWT KaK YePHOBHK, UMUTHPYET HAOPOCKHU 3alyMaHHOH,
HO HE 3aKOHUEHHOHN KHHTH. [loueMy TEeKCT NpeAcTaBIeH B TAKOM BHJIE, YATATEIh
Y3HAET B JaJIbHEUIIIEM.

TpeThs KHHUTa TaK)Ke HAIMCaHa OT IEPBOTO JIUIA, TOBECTBOBAHKE B HEH BEJIET
MepCOHaX, KOTOPBhIM B poMaHe MosiBisieTcs: Brepsoie. I10 Aiga [laprenua, ce-
KpeTapb-MallMHUCTKA, KOTOpas, KaK y3HAeT YHTATelb, MOJ JUKTOBKY 3aIlHChI-
Basia aBToOMorpaduro busena. Ota kHUTa Ha3BaHA MEMyapaMu, U B COOTBETCTBUHU
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C YKa3aHHBIM >KaHpPOM HamucaHa B CyOBEKTUBHOM MaHepe, Mepearoieil TnyHoe
OTHOILIEHHE IOBECTBOBATENS K MEPCOHAXAM M MPOUCXOIAIIMM coObiTusM. Co-
BMeCTHas paboTa BHE3AMHO MPEKPAaIaeTCs 10 MPUUYUHE HEOXKHUIaHHOM cMmepTu bu-
BeJla, YTO MPOJIMBAET CBET HA XapaKTep MOBECTBOBAHHUS MPEAbIAYIIEH — BTOPOIi,
HE3aKOHYEHHOU KHUTU pOMaHa.

YerBepTas yacTh, camas KpaTkasi, HarucaHa B popMe THEBHUKA JKEHBI IJIaBHO-
TO Tepos MPEeIbIAYIIUX TPEeX KHUT. ABTOpP pOMaHa MPEIOCTABISIET CIOBO HOBOMY
pPacCKa3z4yMKy U CO3/IaeT TEKCT, OXOXKUN Ha peasbHbIe 3aMUCH, CICIaHHbIC KEHIIN-
HOM, CTpaJaroieil OT HeM3IeUNMOTO HeAyra U OCO3HAaIIelH O01130CTh KOoHIA. Ee
TSDKEIIOe COCTOSTHUE CKa3bIBAeTCsl HA CTUJIC TIOBECTBOBAHUS, KOTOPBIH XapaKTepu-
3YCT XaOTUYHOCTDb U3JIOKCHUSA, BHC3AITHLIC IEPEXOABI OT OIIHOﬁ TEMBI K prrOfI.

HaI/I6OHBI_HI/II71 HUHTCPCC, Ha HAIll B3I, MPCACTABIIACT CMCHA THIIA BBIMBIIIJICH-
HOTO aBTOpPa-paccKa3urka B KaKJI0W KHUTE poMaHa. [10100HbIi THTT TOBECTBOBAHUS
AMEHYETCA B JIMTEPATYPOBEACHUN IIEPEIIOPYUEHHBIM, TUII PACCKAa34YMKa — HEHAIEXK-
HBIM, @ CMEHA TOJIOCOB B OTHOM U TOM >K€ IPOU3BEICHUH OMPEACIIAETCS KaK CMEHA
TOYEK 3pCHHUS, paKypca, GOKyca WM BAPUATHBHOCTD (DOKATM3AMHA. DTH SBICHHUS
JIOBOJILHO IIMPOKO PACIIPOCTPAHECHBI B XYIOXKECTBEHHOM JINTEpaType, B OOIbIICH
Mepe coBpemeHHoM. [Ipennaraem auims HECKOIBKO MPUMEPOB TAKOTO pojia: pOMaH
anruiickoro nucarens k. bapuca «Kaxk Bce Obuto» (Talking it over), B KoTOpoM
KakK7asl [J1aBa HalycaHa OT JIMIa Pa3HbIX MEPCOHaXeH, BKIII0Yasi BTOPOCTEINICHHBIX;
pomMaH amepukaHCkoWl mnwucarenbHullbl B. Ban Jlpaanen «llpusert, [[xynu!»
(Flipped), tne ogau 1 T K€ COOBITHS MTOIA0TCS CHavYaIa co CJIOB OJTHOTO IJIABHOTO
repos, a 3aTeM — CO CJIOB APYroro; pOMaH aMepuKaHCKOM nmucaTenbHUlbl [. OauHH
«McuesnyBmash» (Gone Girl), B KOTOPOM pa3Hble PacCKa3uMKH IMpeaararmT aua-
METpPaJIbHO MPOTHUBOMOJIOKHBIE TPAKTOBKH IIPOUCXOJISAIIETO.

B paccmarpuBaemom pomane 3. /luaza ¢okanuzanus iMeeT OpUruHaIbHOE BO-
IUIOIICHHE, HEMOXOXKee Ha MPHUBEICHHBIC BHIIIE U MHOTHE JIpyrHe npumepsl. Bee
pacCcKa3zyMKu SBISIOTCA HEHaAeKHbIMU. COIMacHO MPHUHIMIIAM XYI0KECTBEH-
HO-JTOKYMEHTaJIbHOU MPO3bI, KOTOPYIO HMHTUPYET aBTOp (Onorpadus, aBroduorpa-
¢bus1, MeMyapsbl, THEBHHK), (DaKThl B KaX10M KHUIE U3JIararoTcs Tak, KaKk XOueT ee
paccKaz4mK, 4TO-TO H300pakaeT MPaBIUBO, TOCTOBEPHO, YTO-TO UCKAXKAET, YTO-TO
CKPBIBAET, UTO-TO JOOABIISIET, 3aMMCTBYET U3 IPYrux uctopuii. Kaxmas nociemayro-
1iasi KHATa MPOJIMBACT CBET HA M3JIaraeMoe, XOTs U HE Pa3BEHUYMBAET /IO KOHIIA
MIPaBIMBOCTH BEPCUU MPEABAYIICH. Bece KHUTH poMaHa poxIaroT AP PeKT oOMaHy-
TOTO OXKHMJIAHMS, CAMOE CHUJIbHOE BO3JIEMCTBUE KOTOPOTO ONIYIIAETCA B YETBEPTOM
yacTu. Pa3HuIia B momavye marepuana mpeIoCTaBIsIeT YATATETI0 BOSMOXHOCTh BbI-
0opa, KOMy U3 pacCKa34MKOB JTOBEPsATh. CIIOBO «JIOBEPSATH» B JAHHOM KOHTEKCTE
“MeeT 0COOYyI0 3HAYMMOCTh, TaK KaK 3TO CJIOBO Ha3BaHHS poMaHa — «JloBepue»
(Trust). ABTOp TeM cambIM BBLIENSET M MOTUYEPKHUBAET IVIABHYIO 3a/1auy CBOETO
IIPOM3BEIEHUS — [T0Ka3aTh, HACKOJIBKO BayKEH BbIOOP UeI0BEKa, KOTOPOMY MbI JI0BE-
psieM, Ybl0 HHTEPIPETALMIO COOBITHI cCUuTaeM MPaBUIBHOM, U KaK MHOTAA TPYAHO
MIPOBEPUTH Ha aJIeKBAaTHOCTh Ybe-TMO0 BOCHpUATHE JAEHCTBUTENbHOCTH. CBOMM
MIPOM3BEICHUEM OH JTOKA3bIBACT, UTO MPAKTHUECKH BCET/Ia CYIIECTBYIOT pa3HbIE Ba-
PHAHTBI BUICHHS M TPAKTOBKH PEATbHOCTH, IEMOHCTPUPYET, YTO YEIOBEK BHIOHpAET
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U3 CIyYMBIIETOCS IJII OCMBICIEHHUS U OLICHKHU TO, YTO CYUTACT HYKHBIM, YTO-TO
3aIIOMMHAET, YTO-TO BBIYEPKUBACT U3 NTAMATH, YTO-TO MIPEICTABISACT B HUHOM CBETE.
HecMoTpss Ha BbIIENIEPEUNCICHHBIE OTIMYUTENBHBIE YEPThl KAKIOW KHUTH
(yacTH) poMaHa, OHM TECHO CBsSI3aHbl TAKUMM COCTABIISIOIIMMH, KaK CIOXKET, pac-
cMaTpHUBaeMble TEMbI M IIOIHUMaeMble IPOOJIEMBI, a TAKXKE 32 HEKOTOPBIMU UCKJIIO-
YEHUSIMU JIeHCTBYIOIUMHU JTUIIAMU, BPEMEM U MECTOM OMHMCHIBAEMBIX COOBITHIA.

OOr1ee 17151 BCEX KHUT pOMaHa — €ro LIEHTPAJIbHBIN CIOXKET, Pa3BOPAYNBAIOLIUNACS
BOKPYT JKU3HEHHOT'O ITyTH BBLAAIOIIETOCS aMEPUKaHCKOTo (prHAHCUCTa, KOTOPBIM Ha
NPOTSHKEHUH MHOTHX JIET, KaK MpH OaronpusITHRIX, TaK U B KPU3UCHBIX MOJUTHYE-
CKHMX U SKOHOMUYECKUX 00CTOSTENbCTBAX, Onarofaps OnecTsamum (PUHaHCOBBIM OT1e-
panusM OCTaBaJCs caMbIM OOTaThIM M BIUATEIbHBIM YEIOBEKOM B CTPaHE U JIaxke
Mupe. Bo-nepBbIX, OAMHAKOBO BaKHOM B CIOKETE BCErO pOMaHa U B KaXJOU U3 €T0
KHUT SBJIACTCS JIMHUS B3aMMOOTHOILIEHUN MEXY ITIaBHBIM I'€pOEM U €T0 JKEHOM.
BropocTreneHHble CIOKEThI TOAYUHEHBI ITIABHOMY, IIPSIMBIM MJIM KOCBEHHBIM 00pa-
30M B3aUMOJICHCTBYIOT C HUM.

Bo-BTOpBIX, B KaK0W KHUIe, HE3aBUCUMO OT TOT'O, KTO SIBJISIETCS PACCKa34yH-
KOM, KaKyl0 TPaKTOBKY MOJYYarOT IMPOUCXOISIINE MO CIOKETY COOBITHSA, KAKUMH
MIPEJICTAIOT IEPCOHAKU, aBTOP paccMaTpuBaeT o01mue TeMbl. X 10cTarouHo MHO-
IO ¥ TPYHO CKa3aTh, Kakas U3 HUX HAXOAWUTCS HA IIEPBOM MECTE MO 3HAYMMOCTH.
JlocTaTouHO ITyOOKO UCCIIeNyeTcsl TeEMa B3aMMOOTHOLIEHUI B CEMbE — MEXTy PO-
JIUTEISIMU U A€TbMH, CylpyramMu. B c¢Bs3u ¢ 3TUM nogHUMaeTcs mpodiiemMa OuHO-
YeCcTBa, aBTOP MOKA3bIBAET, YTO JIFOAM MOTYT YyBCTBOBATh CE€0sl OMMHOKUMU JJaKe
B Ka)XYyIIHUXCs OJarornogyyHbIMU CEMbSX, IJIe OHM UCIBITHIBAIOT TaK Ha3bIBAEMOE
«OIIMHOYECTBO BJIBOEMY.

CylecTBeHHOE MECTO B POMaHE 3aHUMAIOT U JIPYTHE TEMBI: POJIb U MECTO
KEHILMHBI B 0011ecTBe Hauajga XX B. — [IOAHUMAETCS IIPU ONUCAHUU Cye0 KEeHbI
U cekpeTapiu (uHAHCUCTA (BCe KHUTM POMaHa); CTPEMUTEIbHOE pa3BUTHE OU3-
Heca U (PMHAHCOBBIX OTHOIIEHUH (TepBas U BTOpas KHWUIHU), COLMAIBHOE HEpa-
BEHCTBO, MapTrUHAaJIbHBIE TIOJTUTHUECKHUE JBUKECHHUSI, TOJIOKEHNE SMUTPAHTOB (Tpe-
Thsl KHUTQ).

B-Tperbux, BO BCEX YEThIpEX KHUTaX pOMaHa JAEUCTBYIOT OJIHU U TE XK€ I1epCo-
Ha)K!, INIABHBIMU U3 KOTOPBIX SIBIISIETCS HEOJHOKPATHO YIIOMUHAEMAasl BBILIE CYTIPY-
XKeckas napa. B Tperbeli kHUre nosiBisieTcs HOBbIN repoil — Aiina Ilaprenna, u He-
CKOJIbKO BTOPOCTEITIEHHBIX, COCTABIIAIOIIMX €€ OKpYy)KeHHue, Onarogaps yemy
BBICTPAMBAIOTCS IOTIOJIHUTEIBHBIE CIOKETHBIC JIMHUU, CITIOCOOCTBYIOIINE PACKPHI-
THIO LIEHTPAJIBHBIX TEM poMaHa. HecMoTpsl Ha HOBOE IEUCTBYIOLIEE JIUL0, HA TIep-
BOM IIJIaHE U 3/1€Ch OCTAIOTCs 00pa3bl INIaBHBIX IepoeB Bcero pomana. [loseienne
A¥ipl HEOOXOIMMO aBTOPY JUIsl IPEICTABICHUS €Il€ OIHOM TOUKHU 3peHusi, BBee-
HUS elle OJTHOTO HAOJIIo/IaTeNs U pacCcKa3yMKa.

CBs13b B pOMaHe OCYLIECTBISETCS U Oiarofapsi BHyTPEHHEMY LIUTHPOBAHUIO —
BO BTOPOU M TPEThEN KHUTaX HEOIHOKPATHO YIIOMMHAETCA MEpBas, Ha Hee CChlla-
IOTCS, KPUTHKYIOT, COIVIALIAIOTCS WJIN ONpPOBEPraroT M3jaraemble B HEW (hakThl,
ONMCAHHUSA PSZA SIU300B U XapaKTe€POB ITOBTOPSIIOTCS B Pa3HbIX KHUIaX C ONperc-
JICHHBIM CMEIIIEHHEM TOUEK BH/ICHUSI.
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3akouyeHue

BrimensnoxeHHbIe Ha6.]'IIOHeHI/I${ IMO3BOJIAIOT CKa3aTh, YTO apXHUTCKTOHUKA PO-
MaHna D. /[naza «JloBepue» BBITIONHSET CIEAYIONe (GYHKIUU: CO3aHUE YHUKAIb-
HOTO aBTOPCKOTO 00pasa ObITHS; 00eCIIedeHUE 3CTETUUECKOM TIEIOCTHOCTH TEKCTA;
peanusaiys BHYTPEHHUX CBS3€il U COOTHOIICHHUS OTAEIbHBIX 3JIEMEHTOB POMaHa,
B IIEPBYIO OYEPE/Ib 3a CUET CHelU(PUUECKON IKCILTUKAIMU U ONPEIeJICHHOTO Yepe-
JTIOBaHUS TOYEK 3PCHHUS.

B uccnenyemom pomane 3. Jlnaza uutarento NpeioKeHbl TOBECTBOBAHUS 00
OJTHUX U TEX e COOBITUSIX, OMHUX U TeX XKE JIIOASIX, CYHIIECTBEHHO OTINYAOIINECs
JpyT OT JpyTa 10 HapPaTUBHBIM XapaKTePUCTUKAM. DTO OTIIMYUE pean3yeTcs Omna-
rozapsi BBeICHUIO GUTYP Pa3HBIX PACCKA3YMKOB, KK/ U3 KOTOPBIX OKA3bIBACTCS
HeHaIe)KHBIM. D (HeKT 0OMaHyTOrO OKUJAHUS OT CMEHBI (DOKATH3AIUN yCUITUBA-
eTcs Oimarogapst 0co00i apXUTEKTOHUKE MTPOU3BEICHUS, TIOCKOJIBKY €T0 YacTH pac-
TMTOJIOKEHBI TAKUM 00pa30oM, YTO KaK/asi MOCeIyIomIasl MOIPhIBAET JOBEPHUE K Iep-
BOI{, I3MEHSsIS1 €€ BOCTIpUTHE U POpMHUPYsI Bce OoJiee CIIOKHBIN 00pa3 n3o0paskaeMon
JIEACTBUTEIHOCTH.
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«JKeHCcKui 3putesib» Anu3bl XenByA: MeXAay nurepatypomn
M XXYPHaJIMCTUKON
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Jlenunepaockuii cocyoapcmeennwiti yuusepcumem umeru A.C. [Tywkuna, Cankm-Ilemepoype,
Poccus
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AnHoTanms. Dnu3a XdiiBya, u3BecTHas aHmuiickas pomanucrka X VIII B., Bouuia B UCTOPHIO
JKYPHAJIMCTUKU KaK aBTOP MEPBOI0 KEHCKOTO KypHauna «KeHckuil 3putensy. [Ipu 3HaunTenbHO-
CTH BKJIaJia XAUBYJl B Pa3BUTHE KYPHAIMCTUKU €€ OIBIT B ATOW 00JACTH B POCCUHCKOW HayKe
ocrasics IpakTHdeckn 0e3 BHUMaHuUs. Llenb uccineoBaHus — BBISIBUTH ()OPMBI U HAIIPaBJICH-
HOCTh IIepeCTPONKN X3HBY/I-POMaHNUCTKH B aBTOpa ’KypHaJla, 00paTuB 0c000¢ BHUMAaHHE Ha €€
CII0COOBI B3aNMOJICHCTBHUS C YHTATEIILCKOH ayANTOpHE. AHAIM3UPYS IIEPBOUCTOYHUK U 0000-
11as1 [IOCJIEAHUE UCCIIENOBaHUs aHIVIOA3bIUHON KPUTUKH, aBTOP MPUXOAUT K BBIBOLY, 4TO XdH-
BY/I TIPH CO3/IaHHH JKypHaJla HCIIOJIb30Bajla LEJbI PsiJ] CTPATeruii: co3gaHne 00pa3oB KOJIIEK-
TUBHOI'O M3JaTelsl U KOJUIEKTUBHOIO YUTATElNIs, peali3alus IPOCBETUTENbCKON IIPOrpaMMbl
BOCIIUTAHHUS )KEHCKOU ayTUTOPUH, OCBOEHUE HOBBIX MPHHIUIIOB [10Ja4H MaTepuaa U B3auMo-
JeiictBus ¢ uurareneM. IlepecTpoiika yuTaTENbHUL] POMAaHOB B UMTATEIEH HOBOIO KauecTBa
noTpeboBaia oT X3HBY/I HCIIOIB30BaHHS HE TOIBKO JIUTEPATYPHBIX, HO M TPOCBETHTEIHCKO-TH-
JAKTUYECKUX MPUEMOB: (pOpMHUPOBAHNE HOBOTO OTHOLICHUS K YTCHHIO, TPOCBEIICHNE KEHCKOM
ayIUTOPHU Yepe3 pacIIMpeHne Kpyra 00Cyk/1aeMbIX IIPoOIeM, TIONCK HHOH, JINIICHHON SBHOM
JTUIAKTUIHOCTH, (DOPMBI B3aMMOAEHCTBHS ¢ Hero. HecMoTps Ha nuTepaTypHOE MPOHCXOXK/IC-
HHe OOJIbIIell YacTH HCIIOIB3YEeMOro MaTepraa, 3a KaXK/JbIM U3 IIePEIHCICHHBIX TIPHEMOB BbI-
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Eliza Haywood’s Female Spectator: Between Literature
and Journalism
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Abstract. Eliza Haywood, a famous English novelist of the 18th century, went down in the
history of journalism as the author of the first women’s periodical The Female Spectator.
Despite Haywood’s prominent contribution to the development of journalism, her experience in
this area has remained virtually unnoticed in Russian scholarship. The purpose of this study is
to examine the forms of Haywood’s transformation when passing from a novel into a periodical
writer with special attention to her ways of interacting with the readers. Based on the prime
source and recent English-language research analysis, the author of the article comes to the
conclusion that Haywood used a number of strategies when working out her magazine: she
creates the images of a collective publisher and a collective reader, implements a program for
educating a female audience, and masters new principles of presenting material and interacting
with the reader. The necessity of transforming female novel lovers into readers of a new quality
required Haywood to use, besides some literary techniques, a number of educational and
didactic ones. Thus, she works hard on building up a new attitude to reading, educates the
female audience by discussing a range of issues, and searches for a different, eluding obvious
didacticism, form of interaction with her audience. Even though most of the material published
in the Female Spectator remains of the literary origin, new characteristics of the periodical as a
cultural and social control element emerge behind each of the listed techniques.

Keywords: Eliza Haywood, The Female Spectator, English women’s magazines of the 18th
century, first women’s magazines, writer-reader interaction
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BBepeHune

Hauunas ¢ 1970-x rr. anmumiickue >xeHckue xypHansl XVIII B. okazanuch
B LICHTPE BHUMAHUs MPEICTaBUTENCH PA3INUHbIX HAYYHBIX JUCUUIUIMH. [lepBhiMu
1 Haubosiee aKTMBHBIMH HCCJE0BATENIIMU ATOTO MaTepuasla CTald CTOPOHHUKHU
(eMUHUCTCKUX UJIEH, KOTOpBIE CBS3aIU (DAKT UX MOSBIECHUS C HAYaJIOM POTECTHO-
O JIBWKEHHUS KEHIIUH MPOTHB NarpuapxanbHoro yruetenus (Richetti, 1987; Sch-
weickart, Flynn, 1986). 3aBucumMocTh camoro (peHOMEHa >KypHaJIOB IS )KEHIIUH
OT YPOBHS UX 00pa30BaHUsl HE MOIJIa HE TIPUBJIEYb BHUMAHUS UCTOPUKOB U COLHO-
noroB. B mocienHee BpeMs JKEHIUHBI KaK CaMOCTOSTENIbHAS YUTATENbCKas ay/Iu-
Topusi u ocodeHHoctu ee popmupoBanust B X VIII B. ctamm oObeKTaMu H3yUCHHS
TeX, Koro B Poccum Bce yaiie Ha3bIBAIOT MPEACTABUTENSMU YHTATEICBEICHUS
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(Cozunona, 2020; Spedding, 2014). aTepecHbIit 1 00TaThIii MaTepua s u3yde-
HUS IAI0T aHIVIMICKUE JKEHCKUE Ky pHalbl. I3BecTHbIE pabOThl HCTOPUKOB KypHa-
JUCTUKU B 3TOM OOJIACTH COCPENOTOYEHbI HA TUHAMHUKE CTAHOBJICHHS >KEHCKUX
KYpHAJIOB, UX TIEpexo/ia OT OOIIeH, TUIIEHHON TeHIepHON crelupUKN, TEMAaTUKI
K cobcTBeHHO xeHckol (Coxonos, Bunorpamosa, 2000).

B sTtom HayuHOM KOHTeKcTe «OKeHckuit 3putensy (Female Spectator) — nepBblit
KEHCKUHN KYpHaJ, CO3JaHHbIM >KEHIIWHON, — 3aHUMaeT ocoboe Mecto. OcTaBUB
B CTOPOHE yCTpeMIIeHUs (PEMHUHUCTOK MPEICTAaBUTh €0 KaK «IPOCTPAHCTBO CBOOO-
JIbl ¥ TIPOTECTA», OTMETUM CIIEAYIOIIEe: eCiIi B paboTax OTeYeCTBEHHBIX HCCIIEI0-
BaTeliell OH pacCMaTpPUBACTCS TOJBKO KaK TOUKA OTCUETA B UICTOPHUH PA3BUTHS JKEH-
CKOM )KYpHAJIUCTHKH ', )KYPHaJ, KOTOPBII YIIOMHHAIOT HJIH B JIy4IIIeM CiTydae Oeriio
XapakTepu3ylT B UccieqoBaHMsAX, nocBsmeHHplx X VI B. (Muxaiinosa, 2022;
Coxkonos, Bunorpanosa, 2000), B aHITTUHCKOM HayYHOM I10JI€ U3Y4Yal0T BCECTOPOH-
He 1 ry6oko. COBOKYITHOCTB cienanHoro Breuarister (Blouch, 1996).

Onuza XeiByn (ok. 1693—1756), co3narens xKypHaia, CTapaHUSIMU OTEYe-
CTBEHHBIX (DMIJIOJIOTOB MOCJICAHUX JIET BBE/IEHA B UCTOPUIO aHTIIMHCKOHN JIUTEpaTy-
pBl Kak MI0f0oBUTHINA nuteparop nepsoi nmonmoBuHsl XVIII B. (Kocapesa, 2022;
Jlyuenko, 2008; Co3unoBa, 2023). [Tosinenue ee xypHasia B CBOOOTHOM JTOCTYTIE
B untepHere (Haywood, 1745) no3Bosnsier BHUMaTeIbHEE OTHECTHUCH K €€ KypHaJlb-
HOM AeaTenbHOCTU. JlaHHas paboTa — pe3ynbTar 3HaKOMCTBA C ’TUM UCTOYHHKOM.

o 1840-x rr. XeliByn Oblla M3BECTHA AaHTIMMCKUM YUTATEIISIM TJIaBHBIM 00pa-
30M Kak poMaHHCTKa. J[eOroTupoBaB coumHeHueM moja Ha3zBaHueMm «KpaitHocTH
mo0Bu» (Love in Excess, 1719), XaiiByn B 1720-¢ IT. IpoyHO yTBEp)KIaeTCs Ha
JTUTEePaTypPHOH CIIEHE KaK aBTOP LIeJI0N CepUHU JIFOOOBHBIX POMAHOB, KOTOPBIE BCJIE]]
3a Tonu bayspc M0o)kHO ObLITO OBI OMPEAETUTH KaK «CEHCALMOHHBIE HCTOPUHU C CEK-
cyanbHOU uHTpUroi» (Bowers, 1994, p. 50). He yctynas nureparopaM-my>K4MHaM
B Jiep30cTu mepa, XoUBy oOpalianack K pa3HbIM kaHpaMm (mosMam, namdrueram,
nepenesikaM i Tearpa)’, U Bce ke K KoHITy 1720-X IT. ee uMsi OyleT HACTOIbKO
MIPOYHO aCCOLIMUPOBATHCS € KaHpoM pomana (Beasley, 1982, p. 162), uto I'. dun-
JUHT B TIbece «ABTOpCKui (hapc ¢ KyKodbHBIM mnpenctaBineHuem» (The Author'’s
Farce, 1730) co3nact ee 00pa3 nmox umeHem «Muccuc Poman» (Mrs. Novel).

C omHO¥ CTOPOHBI, MPUXOJ U3 JTUTEPATYPHI B )KYPHATHCTUKY 3aKOHOMEPEH ISt
JTarna CTaHOBJIEHMS MOCJeIHEeH Kak BUIA JESTeNbHOCTH, OCHOBAaHHOTO Ha padore
co cioBoM. C Apyroil — OH BJIEYET HMCIIOJIb30BaHUE OOJBIIOTO KOIUYECTBA YHUCTO
JTUTEpaTypHBIX NMpPUEMOB, 0 uyeM Hemano HamucaHo (Patchias, 2005; Shevelow,
1989). OnHako ecTb M TpeThbe — HEOOXOAUMOCTh JIPYTUX, OTIAMYHBIX OT POMaHa,
(dbopM B3aUMOCHCTBHS C YUTATENIEeM, (POPMUPOBAHHE KEHCKOM ayTUTOPUU B Kaue-
CTBE MOTPEOUTENS KypHAIBHOW MPOAYKLUH, a TaKKe OTOOP M OCBOCHHE HOBBIX
IIPUHLIMIIOB MOAAYM MaTepuana. PaccMOTpeHHIO 3TUX BOIPOCOB U MOCBSIIEHA JIaH-
Hasl CTaTbs.

! MBI He HAIUIM HU OIHOTO CIEIHATFHOTO HCCIICAOBAHMUS HA PYCCKOM SI3bIKE, TIOCBSIICHHOTO KYP-
HaJy, KpoMe OJJHOH 0030pHoii padoTs! (JIynenko, 2010).

2 Tonuast 6GubmHOrpadust Bcero, HamucaHHOro XoHBy, comepkutes B KH.: Spedding, 2004. Cwm.
Taxxe: Blouch, 1991.
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Pe3ynbTrathl U 00CYyXAaeHUue

Kypuan 3. XelByn « KeHCKUM 3pUTEIb» U3ABATICS €KEMECSIUYHO Ha MPOTSHKeE-
HUM JIBYX JIeT, ¢ anpens 1744 no maii 1746 1. Ero 24 Beimycka ObUTH HE TOJBKO
«CaMBIM YCIEIIHBIM KOMMEPUECKUM MpoekToM» nucarenbHulls! (King, 2001, p. 1),
HO U HAILIM OIPOMHBIN OTKJIMK y uurareneil. Mznarens Tomac I'apnHep HauHeT
nepens3gaHre OTAeIbHbIX YacTen yxe B 1745 ., B 1745—1746 rr. OH BBITYCTUT OT-
JIeJIbHOE KHI)KHOE M3/IaHKMEe BCEX BHITYCKOB JKypHaja B YeThIpex ToMax. B TeueHue
cieaytomux 30 JeT 3a HUM HOCIEIYyIOT elle AEBATh Mepen3JaHui, myOIuKarus
B AMepuKe U epeBO/Ibl Ha HEMEIKHUH, (PAHILYy3CKUI U UTATBSIHCKUI.

IlepBhiii BeIyCK (1TOKa3aTeNbHO, YTO XEWUBY/, KaKk U Ipyrue U3aareiu nepuoia
CTaHOBJICHUS JKYpPHAJIMCTUKH, HA3bIBACT KaXAbIH CBOM BBIMYCK «KHHra» (book),
B (hopMe KHUT BBIIYCKH KypHajia U BBIXOAMUIIN) — 3TO CO3/1aHHe 00pa30B U COBO-
KyITHOTO aBTOpa, W 4uTarens. XoTs XeWByl SBISIETCS €IWHCTBEHHBIM aBTOPOM
KypHaja, OHa OPUEHTHUPYETCS Ha MPEALIeCTBYIOIUE MPUMepsl: «AduHckuii Mep-
kypuit» (The Athenian Mercury, 1691) Jlxxona JlantoHa, «3putens» (Spectator,
1711-1714) Oxozeda Anmucona u Puuapna Cruna, «XKenckuit bonryn» (The Fe-
male Tatler, 1709—1710) JI>napuBbe Mouiu (?), — )KypHajbl, U3aBaBIIAECS OT
MMEHHM BBIMBIIUIEHHON TpyHIbl (Kiy0a, o0I1ecTBa) aBTOPOB, U CO3AaeT 00pa3bl ye-
TBHIPEX JKEHIIMH, KOTOPbIX Ha3bIBAaeT aBTOpaMH WK peaakropamu (authors or edi-
tors). Tpu U3 HUX npezacrasieHsl, kak 3aMevaeT Kpuctun bnayd, «maBHbIM 00pa-
30M B UX OTHOILIEHUU K 3aMYy>KHEMY CTaTyCy — BJIOBa, 3aMY KHsISl JaMa U JIEBULIA»
(Blouch, 2000, p. LXXII), 1 MO3BOJISAIOT OCMBICIUTh KU3Hb KCHIIUHBI B Pa3HBIX
MPOEKIIMSIX KUTEHCKOTo omnbITa. UeTBepTas — S-u3narens, xKeHIrHa 6e3 Bo3pacta
U CTaTyca, HO C MPOILJIBIM, B KOTOPOM BCe OBLIIO IOIYMHEHO YIOBOJIBCTBUIO U «Oec-
MOPSAIOYHBIM pa3BiiedeHUAM»: «Ha mpoTsykeHNN HECKOIBKUX JIET MOSI )KU3Hb ObLIa
oTAaHa O€CKOHEYHOM MOTOHE 3a TEM, YTO 5 TOTJIa Ha3bIBasla yOBOJILCTBUEM, a BCE
Moe BpeMmsi ObUIO TOIVIOLIEHO IMOTOHEH 3a OecrnopsIOYHBIMHU Pa3BICUCHUSMU)
(My life, for some Years, was a continual Round of what I then called Pleasure, and
my whole Time engross’d by a Hurry of promiscuous Diversions) (Haywood, 1745,
p. 8). buorpaduueckas neranp B o0pase, co3qaHHasi ¢ OTKPOBEHHOCTHIO POMaHHO-
ro Teposi, He TOJIbKO YCTaHaBJIMBAET JOBEPHUTEIbHBIE OTHOIICHUS MEXAY 4HUTaTe-
neM u Sl-uznareneMm, HO U JAaeT BO3MOXKHOCTb BECTH PeUb O YKU3HU KEHIIHHBI B
Pa3HBIX MOPaJIbHO-CMBICIOBBIX MPOEKIUIX — B OE€3yMHOM, HalleIEHHOM Ha IMpo-
BOKJICHUU BPEMEHU B YJIOBOJILCTBHH, U B OCMBICICHHOM, BKJIIOYAIOIIEM B ce0s uTe-
HUE U pa3MmbliuieHHe Hag HUM. OT JUIia 3TOro NepcoHa)ka BEAETCSl IOBECTBOBAHUE,
«ee ycTaMu roBOpHUT Bce coodtecTBo» (several Members of one Body, of which [ am
the Mouth) (Haywood, 1745, p. 11).

O0pa3 COBOKYMHOTO YUTATENs CO3/1ae€TCA 3a CUET JIPYroro mpuema, Takke Hc-
MOJIb30BaHHOTO TpenamecTBeHHuKaMu (Jlantonom, Apauconom, Crunom, Jle-
(ho-KypHAIHCTOM), — YuTaTeNbckux nuceM. Xotsi Karpun llleBenoy cumraert, 4yto
yutarenn XVIII Beka AEHCTBUTENBHO MUCAIM MUCbMa PEAAKTOPAM KYpHaIOB
(Shevelow, 1989, p. 37-38), Bonpoc X MOITUHHOCTH OCTACTCS CIIOPHBIM. B 0THO-
IIeHNH K «KeHCKOMY 3pUTENo» KPpUTHKA eIMHOAYIIHA: XeHBY/l HaMKcala ux Bce,
WM IPaKTUYeCKH Bee, cama (Spacks, 1999, p. XIII).
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Kaxxaplii HOMEp KypHasla HE TOJBKO COAEPKUT «OTBEThDY WM PEaKIMIO Ha
[MCbMa YMTaTeNel, HO U BKItoyaeT 1-3 nucbma. MHOrHe nuceMa, agpecoBaHHbIE
TePOMHSIM C UTAIbIHU3UPOBAaHHBIMUA UIMEHAMH U MOANKUCAHHbIE TAKUMH KE UMEHa-
MH, CO3[aHbI TUOO KaK YHUCTO JINTEPATYPHBIE TEKCTHI, TUOO0 C SIBHO JIUTEPATYPHBIMH
MpUeMaMU: Pa3BEPHYThIE MCTOPHH BKIIOYAIOT IWAJOTH, CTUXU. EcTh «muchbma
B PEIAKIIMIO» C IPSIMBIM OOpaliieHneM K xkypHany 1o the Female Spectator, mpocsi-
M€ COBETa B OTBET HA OTKPOBEHHBIH paccka3 0 CBOeH Mmpobieme, ¢ yKa3aHHEM
o0paTHOro aapeca U MOANKCAaHHBIE roBopslIel Gamunueit (Hanpumep, Sarah Old-
fashion — Capa Crapomonnas) (Haywood, 1745, p. 215-220). Hekotopsle nrcbma
MIPEJICTABIISIIOT COOOM OTKIMK-PACCYKICHHE HAa TEMbl, OAHATHIC JPYTUMU «KOP-
pecrnoHeHTaMi». PenakTopsl BCTYNAIOT ¢ HUMH B TUAJIOT, CIIOPAT, JAlOT COBETHI;
MIOBECTBOBATENb MEPEacT MX MO3UIMI0, YIacTBYeT B 00cyxkaeHnu. CrnexTp tem
HEOOBIYaHO MIMPOK U BapbUPYETCs OT BBICOKHX (Hampumep, OeccMepTHe MyIIn)
710 TIOBCETHEBHBIX, OOBIIEHHBIX (0 YpE3MEPHOM NOTPEOICHUH Yast), OT YHUCTO KEH-
ckux (yXakMBaHUE, 3aMYKECTBO) JI0 MOPAITbHO-QUIOCOPCKUX — OJIarolapHOCTh
poauTeNsM, Ipuposa desoBeka. Tak co3maercst 00pa3 )KEHCKOTro coo0IIecTBa, CIo-
COOHOTO y4acTBOBAaTh B OOCYKICHUHU Pa3HBIX BOIPOCOB JKU3HU HE XYXKE, UEM MYK-
CKO€ — TIPHEM, SIBHO HAIPaBJICHHBIN Ha PEIICHHE BHICOKOH OOIIECTBEHHOH 3a/1auu.
Tak mpoucXoauT MepecTpoiika caMoro YUTATENSI — OT YATATENsl POMaHOB, TO €CTh
YeJI0BEKa, MPUBBIKIIET0 B3aUMOACHCTBOBATh C YMCTO BBIMBIILICHHBIM MaTepua-
JIOM, K YWTATeNI0 YpPHAJIOB — YEJIOBEKY, BOBIEUEHHOMY B TYIILy COBPEMEHHBIX
KU3HEHHBIX MPOOIEM.

3aada *ypHana BHAUTCSA KaK YHUCTO MPOCBETHTENHCKAs — BOCIUTAHUE KEH-
IIUH B COCIUHEHUH TOJIC3HOTO C MPHUATHBIM, pa3BiekarenbHbiM (both ufeful and
entertaining to the public) (Haywood, 1745, p. 9). 3a n1akoHUYHOCTBIO (HOPMYJIBI
MpoCTymaeT 1enas nporpamma. JKeHIIMHA, OrpaHUYeHHAas B IOCTyIe K 00pa3oBa-
HUI0, HE Pa3BUTAasl TyXOBHO U MHTEJUIEKTYaIbHO, CUMTaET XEWBYy/, HeH30exkKHO Oy-
JIeT OT/IaBaTh CBOM JOCYT TOJIBKO ITyCTOMY pa3BieueHHIO (HapsiaaM, QIupTy, CIijieT-
HsM). Pa3BrneueHne — 3TO ee OCHOBHOE BpeMsNpenpoBOXIeHHE. Bocnuranue
KEHIMHbI BO3MOXKHO, €CIIM W3MEHHUTh HAIMPABICHHOCTH Pa3BICUCHHS, COCIUHUB
3aHUMATEIbHOCTh C )KU3HEHHBIMU HAOIIOICHUSMU U OTIBITOM, U3BIIEKAs U3 CIOXKE-
TOB JIFOOOBHBIX POMAaHOB HOBBIH, TIOJIE3HBIH, CMBICI, HAIIPABJICHHBII HA TOHUMaHUE
U yIaydIlIeHHe CBOeH MpHpobl U ku3HU. OTCIoa epBasi TemMa )KypHaja — yI0BOJIb-
CTBH€ OT YTE€HUS U YTEHHUE KaK YIOBOJILCTBUE, OT KOTOPOTO MOXKHO MOJTYYUTh HEMa-
JI0 TIOJB3BI.

Peanm3anus mocTaBIeHHOM 3a/1a41 OCYIIECTBISIETCS HA YPOBHE BCEX XYIOXKE-
CTBEHHBIX CPEJICTB, HE MCKJIIOYasl MCIOJIb30BaHUs UMeH. VX B xypHane XeuByn
OYEeHb MHOTO M B Pa3HOM COOTHOIICHUH: BBIMBIIIUICHHBIE, TUTEPATypHBIE — TPE00-
JaIal0T, peaIbHBIX — MaJIo.

HocurensmMu peanbHbIX UMEH SIBISIETCSI HEOOMbIIOe Ynciio ¢puaocodos, muca-
TeNlel W y4eHBIX, KOTopble ynoMuHaroTcs B xKypHane (I'epomot, Cokpart, ['oparuii,
Hpaiinen u ap.). Ux pyHK1MsS o4eHb IpocTa — IPpUIaTh BEC COOCTBEHHBIM Pa3MbIII-
JICHUSIM, KaK B CJeyIolIeM npumMepe: «/{okazaTenbCTBOM 3TOI UCTUHBI MOXKET CITY-
xuTh Cokpar, ¢umocod, KOTOpbIi, Oymaydd MOABEPKEHHBIM Pa3IUYHOTO PoAa

JINTEPATYPOBEJIEHUE. 3APYBEXHBIE JIUTEPATYPEI 293



Yakushkina T.V. (2025). RUDN Journal of Studies in Literature and Journalism, 30(2), 289-297

KpaHOCTAM, Oep>KUBaJ MM0oOey HaJ BCAKUM IPOSBICHUEM YpPE3MEpPHOM CTpa-
CTH CHJION pa3yma U peluIMMOCTbIO, U CTaJl IPUMEPOM HPABCTBEHHOCTH U BO3/Ep-
»kaHHOCTU» (Socrates the philosopher was an instance of this truth, who being
instance to all manner of intemperance, gained the victory by his reason and reso-
lution over each inordinate passion, and was the pattern of virtue and abstemious-
ness) (Haywood, 1745, p. 190). [Iucbma KOppecrnoHA€HTOK MOANNCAHBI TOBOPS-
IIUMU UMEHAMH.

Hmena penakTopoB (IaHbl UMEHa TOJIBKO He3aMyKHel neBuisl — Edpocuna
U 3aMykHed sequ — Mupa), repoeB, Ha MpUMepax KOTOPBIX pa3duparorcs pas-
JTUYHBIE KU3HEHHBIE CUTYAIlUN U JKEHCKHE OIIUOKU, HECYT SIBHYIO TMeYaTh aHTHY-
HOHM W JIUTEPATypHBIX Tpaauiuii. B cBoem OoJbIIMHCTBE, 3Bydamiue Ha GpaHIry3-
CKUW WJIM UTANBSHCKUHU A, 9TO UMEHA, 3aMMCTBOBAaHHBIC U3 MHUpPA JTFOOOBHBIX
pomanoB: benunna, Anonnc, Amazaea, Tennepunna, Punansno, Knutaunep, Kpu-
crabemna, ®nasuo, [Tansmupa, Gunenus, Ipmunus u np. Mcropun, cBsI3aHHbIE C
HHUMHU, HEPEAKO HAITOMUHAIOT TO CIO’KEThl POMaHOB camoil XelBy/, To croxeT «lla-
Menb» Pudapacona, To cueny u3 «Pomeo u JLxynserts» lexcnupa. OgHako ye-
pe3 3Ty JIUTEpaTypHYIO 3aHUMATEIbHOCTh U JINTEPATYPHBIM «aHTYpax», MO-BUIU-
MOMY, W JIOJDKHA pEaln30BBIBAThCS TJIABHAs 3ajladya KypHalla — «pa3BieKas,
MOy4aTh.

[TpakTHyeckn BCe MUCTOPUHU — JIFOOOBHBIC, BPAIIAOTCS BOKPYT YXa)KUBaHUS
Y 3aMY’KE€CTBa ¥ MOCBSIIECHBI POOJIeMe CTPACTH U pa3yMa B )KEHCKOU cynpbe. Xeil-
BYJI, KaK cripaBeanuBo nuieT AHHa [latumac, He nenaeT YuTaTelto HUKAaKoro Mo-
paNbHOTO Ha3MJIAHUS, OCTABIISISI EMY MPaBO CaMOCTOSATENBHO caenath BoiBOJ (Pat-
chias, 2005, pp. 56—69). OgHako )KU3HEHHBIN UTOT, K KOTOPOMY IPUXOJUT T€POUHS
TOW WJIM UHOM «OKM3HEHHOW» UCTOPUH, HE OCTABIIET BO3MOXXHOCTH I BBIXOJIa 3a
MpeZeNbl MOPAJILHOTO YPOKa, 331aHHOTO aBTOPOM.

K xHmKHO# Bepcuu )KypHaia nmpuiokeH Index — He comepkanue, a mepeyeHb.
B Hem B andaBUTHOM TOpSKE MEPEUUCISIOTCS YIIOMSIHYTHIC B KypHAIEe MMEHA
U CBSI3aHHBIE C HUMU CIOXKETBI, 3aTPOHYThIE MOpajbHbIE U OOIIECTBEHHBIE TEMBI.
Tak, psaom ¢ « IpMuHHS, KaK OHa morudiay, « Kimuranap, yCHenHblii B JF0O0BHBIX
nenax» uiau «Mrepro, MOKJIOHHUK KpacoTey (Erminia, how ruined, Clitander,
successful in Love-Affairs, Imperio, a Lover of Beauty) cocenctByiot: «bpuran-
CKHE JIe[I, OTIIMYUS COBPEMEHHBIX OT MPEexHUX», «DpaHIly3cKkue Jeau peaKo
HE YMEIOT I0JIb30BaThCsl CBOOO10i», «DpaHLus, HEBUHHbBIE OTKIIOHEHUS B TIOBE/IE-
HUU, KOTOPbIE MOKHO TaM BCTPeTUTHY (British Ladies, different from what they
were formely, French Ladies, seldom make an ill Use of Liberty, France, the many
innocent Diversions to be found there). OTCBITKH K PacCyXACHUSIM Ha MOPAJIbHBIC
u punocodcekue TeMbl, Hanpumep: «Jlobpas mpupoaa, uto 3To», «lIpupona, ucrmop-
YeHHas CTpacTsIMmuy, «Temo, HaCKOJIbKO OHO 3aBUCUT OT yMa» (Good Nature, what
it is, Nature corrupted by the Passions, Body, how far influenced by the Mind) — ne-
pemexaroTcsi HaOIIONEHUSIMU 33 Y€JIOBEYECKUM IOBEICHUEM U OOIEeCTBEHHBIMU
HpaBaMH, OTPAKEHHBIMH B 3ar0JIOBKaX: «JKH3HB, B KAKOW MEPUOJ MOKHO JOOUTHCS
HauOONBIINX YIy4IIEHU», «XOpollue MaHepbl, MEHEe 3HAUMMBbI, YeM peIryTa-

294 LITERARY STUDIES. FOREIGN LITERATURES



Arywruna T.B. Bectauk PYJTH. Cepust: Jluteparyposenenue. XKypuaiucruka. 2025. T. 30. Ne 2. C. 289-297

nus», «CenbCKue Jieau, JIETKO MoIatoTcest coonasny» (Life, What Time of it is best
for Improvement, Good Breeding inferior to Reputation, Country Ladies easily se-
duced). Kpome Toro, MO>XHO BCTpeTHUTh: «lIpuMepsl HecuacTHbIX OpakoBy, «Kiu-
MaT B AHIIMK, HUKAaKUX U3MEHEHU», «Mojia, KOTOpoii He BCET/ia HaJI0 CIIe/I0BaTh
(Examples of unhappy Marriages, Climate in England, the same as ever, Mode, not
always to be followed) (Haywood, 1745, pp. 323-330). MHorue Ha3BaHHs «CTa-
Tei» He TOJILKO CIEAYIOT MPUHIIUIIAM KYPHAIbHOTO 3ar0JIOBKA — OHU JIJAKOHUYHBI,
HarpaBJIeHbl Ha BBISBICHUE CyTH 00cyxkaaeMoro. CoOCTBEHHO, KypHal XeHByI
CTPOUTCS, KaK CILJIaB JINTEPATypHOTO MaTepralia 1 >KU3HEHHbIX HaOIIoIeHui, ¢ Of1-
HOW CTOPOHBI, CMECh KPAaTKUX CBEJCHUN U3 HayKH, GHII0CO(UH, EBPONICHCKOM K13~
HU ¥ Pa3MbIIIJICHUN HA Pa3IMYHbIE TEMBI, — C Ipyroil. JIutepaTypHbIii KOMIIOHEHT
3HAYUTETHHO Tpeobianaet. OJHAKO B COSTUHEHUH JIUTEPATyPHOTO CIIOBA U HH(OP-
MaIMOHHOM COCTAaBIISIIOIIEH, PAa3HOTO pOJa «CBEACHUM U yIOBOIbLCTBUS» (mingle
Information with Delight) (Haywood, 1745, p. 9), oTpaxaroTcsi TpyJIHOCTH Mepe-
XOJIHOTO MIEpHOo/ia — MePeCcTPOrKa Kak caMOoro co3/1aTels )KypHala, Tak U YUTaTelb-
CKOU ayTUTOPHH B UX JIBIXKEHUU OT JIMTEPATYPHI K KYPHATHCTUKE.

3aknoyeHuve

CnenaHHble HaOMIOIEHUS TMO3BOJISIOT 3aKIIOYMTh, B pabOTe HaJ CO3AaHUEM
KEHCKOT0 XKypHajia X31By/ HCIIONb3yeT pasHble CTPATETHH: CO3JaeT 00pa3bl KO-
JIEKTUBHOTO U3/aTeNsl U KOJJIEKTUBHOTO YUTATENsl, PEAIU3yeT IPOCBETUTEIBCKYIO
IIPOrpaMMy BOCIUTaHUs 1I€JIEBOM ayJUTOPUH, OCBAaNBAET HOBBIE IPUHIIMIIBI [10]a-
gy matepuana. OUBIT NMUCATENBHUIBI, HAOWBIIEH PYKy B CO3IAaHUH JIFOOOBHBIX
KEHCKUX POMaHOB, UyBCTBYETCS BO BceM. BMecTe ¢ TeM SIBHO U TOHUMaHue Tpebo-
BaHUH )KypHaja Kak 00beKTa, OTIINYHOTO 110 CBOEH MPUPOJIE OT JIUTEPATypPhl, TOUCK
HOBBIX (hOopM B3auMoelcTBus ¢ untareneMm. OOpa3 pacckazyuka (IMOBeCTBOBATE-
J51), XapakTepHBIM Il poMaHa, CMEHsAET 00pa3 KOJIJIEKTUBHOIO M3/aTelis Kak
IPYIIIBI KEHIIUH C PA3HBIM )KM3HEHHBIM OIIBITOM, TOTOBBIX UCKPEHHE U 3aUHTE-
PECOBaHHO BECTH Pa3roBOp M OTBEYATh Ha 3alpochl yuTarenei-codbecennun. Ile-
pecTpoiika YMTATEeNbCKOW ayAMTOpUU MOTpebdOoBasia MCHOIB30BAHUS HE TOJBKO
JTUTEPATYPHBIX MPUEMOB — CO3AaHMS 00pa3a JKEHCKOr0 YHTAIOIIEro COO0IIecTBa,
COYMHEHHMS [TMCEM B PEAAKIUIO, HO M TPOCBETHTEIbCKO-IUIAKTHYECKHX: (POPMU-
pOBaHUsI HOBOTO OTHOILIEHHUS K YTEHUIO, IPOCBEILEHUS KEHCKOM ayIUTOPUH Ye-
pe3 pacimmpeHne Kpyra oocyxaaeMbIX MpoodeM, MoucKa HHOM, JOBEPUTEIBLHOM,
JUIIEHHOW SBHOM IUIAKTUYHOCTH, (OPMBI B3aHUMOJEHCTBUSI C YHUTATEISIMU.
3a KaXJbIM U3 MEPEUUCICHHBIX IPUEMOB BBIPUCOBBIBAIOTCS (DYHKIIMU KypHaja
KaKk HOBOI'O OpraHa KyJbTypHOH M OOLIECTBEHHOW JKM3HM: MH(POpPMAlMOHHA,
KyJBTYpHO-00pa3oBaTeibHas, KOMMYHUKAallMOHHAsI, pa3BiekaTenbHas. Hakonerr,
XelBy/l WIIET HOBBIE CMOCOOBI MOAAYM KYPHAJIBHOIO MarepHalia: poMaHHbIE
HCTOPHUH «pa3OupaeT» Ha XapaKTepHbIe KU3HEHHbIE CUTyallMH WA IPUMEPHI, 11e-
pemMexkaeT MaTepuall pa3Hoi TeMaTUKH, yUuTcs (B nepedHe) popMylInpoBath 3a-
TOJIOBKU JJAKOHUYHO U EMKO.
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Abstract. Analyzes how Rachel Carson’s 1962 book Silent Spring significantly influenced the
Change in Environmental Policy. Historically, when academics talk about attempts to change
environmental policy, they primarily focus on the contributions of natural and social scientists
who assess the effects of pollution and other harmful factors on the environmental response
to the increased use of pesticides in the 1960s, Carson produced her cross-disciplinary book,
which combined environmental science and narrative. Silent Spring was able to influence and
start changes in the laws governing chemical insect control and the outlawing of the synthetic
pesticide DDT (dichloro-diphenyl-trichloroethane). By challenging the conventional wisdom
that viewed man as the master and master of nature, Carson’s book changed policy and inspired
new research, demonstrating that the overuse of pesticides is both dangerous and immoral. Her
book is considered a founding work of the contemporary environmental movement. The links
between science, literature, and public participation that have the potential to increase public
understanding of the significance of environmental literature as a tool for influencing
environmental policy is the issue this paper has explored in the novel. Applying qualitative
research design, this article critically examines and analyzes the environment from a cross-
disciplinary approach, using Silent Spring as an exemplary case of a literary text that can affect
environmental policy, both in the academic and, more crucially, in real life. Lawrence Buell’s
critical insights on the environmental realities that the text portrays serve as a theoretical
perspective to analyze the novel.
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«beamonBHaa BecHa» Panyen KapCcoH: npu3biB K UBMEHEHUIO
3KOJIOrM4eCKOM NoJINTUKN
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AnHoTanms. PaccmarpuBaercs, kakum oOpa3zoM kaura Pariuen Kapcon «besMonBHas BecHay,
oryonukoBaHHast B 1962 1., oka3aja 3HaUUTENbHOE BINSHUE HA U3MEHCHHE SKOMIOBECTKH. Tpa-
JULIUOHHO, KOT/Ia Y4eHble 00CYKAaI0T MOMNbITKU Pe(hOpMUPOBAHUS HIKOIOTMUECKON MOTUTHKH,
OCHOBHOC BHUMAaHHE YACISETCS paboTaM eCTECTBOMCIIBITATENICH U COIIMOIIOTOB, OICHUBAIOIINX
BO3/ICHCTBHE 3arpsI3HCHUH U APYTUX HETATUBHBIX (DAKTOPOB HA OKPYKAIOIIYIO CPEIY B PE3yilb-
TaTe yBEIMUYEHUS UCIOIb30BaHUs necTHIuaoB B 1960-¢e rr. KapcoHn npencraBuna Mexaucu-
IUTMHAPHYIO KHUTY, 00BEINHSIONIYIO YKOJIOTHYECKYIO HayKy | JUTeparypy. «besmonBHas Bec-
Ha) — KaTaJi3aTop MU3MEHEHUH B 3aKOHOMATENIbCTBE, PEryIHUPYIOIIEM MPUMEHEHNE XUMUYe-
CKUX CPEICTB KOHTPOJS HaJl HacekoMbIMU. KHMra crocoOcTBOBaNa yCTAHOBIEHHUIO 3alpeTra
WCTIOJIb30BaHus cuHTeTHYecKoro nectuiuaa JIJIT (quxnopauderuntpuxiiopsTana). Beispisast
COMHCHUA B OGH.[GHpHHS[TOﬁ TOYKE 3pCHUSA, COITIACHO KOTOpOI71 YCJIOBECK SABIACTCA I'OCIIOAHHOM
U BIACTEIMHOM NpPHUPOAbl, pabora KapcoH M3MeHMIa MOMUTUKY U CTUMYJIMPOBAja HOBBIE UC-
CJIEZIOBAHUs, JEMOHCTPUPYSL, YTO YPE3MEPHOE UCIIOIb30BAHNE MIECTULUAO0B HE TOJIBKO OIIACHO,
HO 1 amopanbHo. Ee kaura nmprsHana QyHIaMeHTaIbHON paboTOll COBPEMEHHOTO HKOJIOTHYEC-
cKoro JBmkeHUs. CBSA3U MEXIy HayKOU, TUTepaTypoil U OOLIECTBEHHOI aKTUBHOCTBIO, 001a-
JAOIITHE TIOTEHIIHAJIOM IS TOBBIIICHHS OOIIECTBEHHOTO OCO3HAHMUS POJIH SKOJIOTUIECKON JTH-
TepaTrypbl KaK CPEICTBA BO3AECHCTBUS Ha IKOJIOTMYECKYIO TIOJIUTUKY, COCTaBIIAIOT TEMY JJaHHON
paboTsl. Mcnonb3ys ucciueoBaTenbCKuil OAXO0A, CTaThs KPUTUUECKU U3Y4aeT U aHATH3HPYET
OKpY’KalOIIyI0 Cpely ¢ MEKIMCLUIUIMHAPHOM TOUKM 3peHusi, paccMarpuBaeT «be3MoIBHYIO
BECHY» Kak 00pa3el] INTepaTypHOro TEKCTa, CIIOCOOHOTO BIHSThH HA AKOJIOTHYECCKYIO MOTUTHKY
KaK B aKaJIeMUUECKOM COOOILECTBE, TAaK U, UTO ElIe BaKHee, B peanbHOU xu3HU. Kputnueckue
unen Jloyperca Bprosmia 00 SKOIOTHYECKUX pEaUsAX CITy)KaT TEOPETHUSCKOW OCHOBOM ISt
aHaJli3a poMaHa.

KiroueBble ciioBa: JIMTCpaTypa, pOMaH, OKpyKarouiasa cpeaa, MEXIUCHUIITIMHAPHOCTD, 9KOJIO-
TUYCCKaA IIOJIUTHKA, N3MCHCHHUC KIIUMarTa

Bxuan aBTopoB. Pa3paboTka naen uccienoBanus, HATUCAHNE U PEIAKTUPOBAHNUE PYKOITHCH —
PaBunapa Heynane; cOop 1 aHanu3 uccienoBaTesibckux nanHbix — B.B. Bepxotypos. Bee aB-
TOPBI IPOWIN ¥ OJOOPHITN OKOHYATEIFHYIO BEPCHIO PYKOIIHCH.

3asiBeHre 0 KOH()IMKTe HHTePecoB. ABTOPHI 3aiBIISIIOT 00 OTCYTCTBHH KOH(IMKTA HHTE-
pecoB.

Hcropus crarpm: noctynwia B penaknuio 10 saBapst 2025 r.; orpenensuposana 20 gpeparis
2025 r; npuHsTa K myonukannu 25 mapta 2025 1.
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Introduction

Carson Rachel, a pioneering environmental heroine who published Silent
Spring in 1962, had little public discussion of environmental risks before her book
appeared (Montefiore, 2001, p. 45; Wills-Toker, 2003, p. 293). But after The New
Yorker published passages from the book and CBS Reports aired a 60-minute spe-
cial on the author and her book, there was a lot of discussion among the general
public and the businesses making money from the essentially unregulated produc-
tion and use of pesticides. “The first publisher of Silent Spring reportedly said that
Rachel Carson made concern about pesticides into literature” (Savory, 2024, p. 1).
According to the 15 May 1963 report of the President’s Science Advisory Commit-
tee (PSAC), during a press conference, President John F. Kennedy talked about Si-
lent Spring and mentioned “Miss Carson’s book”, which prompted the US Depart-
ment of Agriculture and Public Health Service to look into its consequences.
Nowadays, the scientific community and other quarters universally acknowledge
Silent Spring as the driving force behind the eventual prohibition of DDT and
the tighter controls imposed on pesticides.

The publication of Rachel Carson’s book Silent Spring sparked heated debate
because the author questioned the safety of pesticides and raised questions about
society’s moral responsibility to nature. Carson emphasized that the problem of pes-
ticides cannot be viewed solely in terms of their effectiveness; she noted the need to
consider the long-term consequences for ecosystems and human health, as well as
the influence of corporate interests on public opinion. Thanks to her work, the pub-
lic could actively engage in the discussion of these issues and form their scientific
arguments. The open debates initiated by Carson played an important role in under-
standing the scale of the environmental threat and finding ways to overcome it
(Murphy, 2018, p. 194).

The 1962 public was ready to launch into an environmental movement, and
former Vice President Al Gore notes in his 1994 introduction to Silent Spring that
Carson “gave a human face to an already dominant national concern”. In order
to convey science’s message and the ensuing catalyst to the American people, Silent
Spring used personification, a literary technique that endows inanimate objects
with human characteristics and has the capacity to sentimentalize the issue.
The title of Silent Spring itself evokes sadness and demands action, as Carson illus-
trates what may happen if pesticide use is allowed to continue unchecked. Law-
rence Buell argues that when writers adhere too closely to an objective interpreta-
tion of nature, they lose the emotional impact of the scene. He speaks of the literary
style of Realism, in which writers avoid sentimentalizing in favor of a more de-
scriptive and observation-based “accurate representation of reality” (Buell, 2005,
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p. 255). Buell further notes that the denseness of Realism can be both superficial
and tiresome. Even though realism aims to act as a bridge, it can actually widen
the gap between narrative consciousness and the world the text portrays (Buell,
2005, p. 40). Carson encourages the reader to see nature as an essential component
of human development rather than just a collection of facts by adopting a more emo-
tive or romantic perspective on it. “Each of us begins his individual life in a miniature
ocean within his mother’s womb, and in the stages of his embryonic development
repeats the stages by which his race evolved, from gill-breathing inhabitants of
a water world to creatures able to live on land”, writes Carson, using her literary
license, in her earlier (1951) book The Sea Around Us (Carson, 1962, p. 14). Here,
Carson makes a connection between mankind and the ocean and the individual’s
birth, evoking empathy in readers for the ocean and its essential relationships.

Rachel Carson’s Silent Spring was the catalyst for the formation of an environ-
mental movement that, combined with growing concerns about climate change,
grew into a powerful global phenomenon that continues today. While nature has
created incredible biodiversity, humans have sought to simplify this complex land-
scape. Their actions have disrupted the natural regulatory mechanisms that ensure
balance between species and prevent them from spreading out of control (Massey,
2021, p. 53).

This article takes a multifaceted approach to discussing Carson’s Silent Spring.
First, the narrative style Carson utilizes and what others think she uses are exami-
ned. Carson’s experience and reputation made this new literary genre — which com-
bined science, literature, and narrative to produce an informed readership — effec-
tive. Readers could act with a fresh understanding of the risks associated with
chemicals and pesticides by following Carson’s lead. After learning about the sci-
ence, they would be able to comprehend it thanks to the story. Carson hoped — and
somewhat succeeded in — that political and public pressure would lead to the cre-
ation of additional laws, rules, and safeguards. Second, Silent Spring’s publication
date sheds light on the necessity of this new genre and its applicability at the time.
There were many opportunities throughout that time to elicit a variety of feelings,
but Carson chose to give readers the facts instead, which brings us to the third por-
tion. Carson had to make sure that her information was clear and accurate for read-
ers who were not experts. She understood the impact of the big, strong businesses
and companies that were manufacturing and distributing these lethal chemical con-
tagions and how they would react if the public was informed of the truth. The arti-
cle’s last sections concentrate on Carson’s use of emotive appeals and how they
relate to the debate over climate change. In the final chapter, Carson proposed radi-
ation as a cure, but this seemed out of character for her other works because she did
so without knowing how it would turn out and by speculating on the hopes and
anxieties of the readers. Ultimately, this essay concentrates on such optimism
in light of current environmental and climate change ‘debate’ conditions and raises
some important questions about the future applicability of well-written, thorough
writings like Carson’s. In doing so, the conclusion highlights how advancement
and potentially life-saving science and the concept of justice have been perverted.
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Ultimately, it becomes evident that either the human race will start to make amends
for the wrongs we have done to the earth, or we will keep trying in vain, haphazard-
ly, and inadequately, which will eventually and gradually render the planet unin-
habitable for life, especially human life. Well-researched and narratively driven
books like Carson’s provide a means of effectively communicating with the public
to encourage significant action on climate catastrophe.

Results and Discussion

Carson opens Silent Spring with a worst-case scenario chapter titled 4 Fable
for Tomorrow, rather than with scientific data. The reader is immersed in the
legendary setting of “a town in the heart of America” in this entirely literary chapter,
where the wildlife and plants have perished due to chemical pollution (Carson,
1962, p. 1). According to Carson, neither witchcraft nor hostile action had silenced
the rebirth of new life in this struck world. People had carried it out on their own
(Carson, 1962, p. 3). Instead of offering a dystopian vision of the future in this
work, Carson gathers numerous examples of human-caused environmental horrors
in one town. The last line of her introduction, which Carson suggests is ripping
at the very “heart” of American civilization, is a demand for the reader to accept
responsibility for humanity’s devastation of the environment. Naturally, Carson
embellishes this mythical town, but as she points out, “every one of these disasters
has actually happened somewhere” (Carson, 1962, p. 3). She starts her book with
this literary interpretation of scientific truth and then uses a similar literary technique
to discuss the scientific results.

Rachel Carson pioneered a new genre of non-fiction with Silent Spring, which
seamlessly blends environmental science with artistic techniques. Her work
demonstrates the close relationship between literature, science, and social activism,
contributing to a deeper understanding of the importance of environmental literature
as a tool for raising awareness of climate issues. Carson sometimes uses apocalyptic
overtones, but these moments do not dominate the main content of the book. This
approach allows the reader to engage by connecting scientific data with current
news of the time and presenting it in an accessible and engaging manner. The genre
created by Carson combines elements of fiction and scientific analysis to interest
a wide audience, rather than simply overloading them with complex research.
Literary techniques help to engage readers, making the information more memorable.
Carson’s challenge was to convey complex scientific concepts to an untrained
audience while keeping them interested, and she accomplished this task by pre-
senting the facts in an engaging format (Meyer, 2021, p. 13).

Making the current societal value system clear and then pointing out its flaws
is one of Carson’s strategies for trying to shift the way people think about
the environment. She states, “We have a singularly narrow attitude toward plants.
We nurture a plant if we perceive any immediate utility in it” (Carson, 1962, p. 63).
To illustrate how the ecosystem is all interconnected, Carson goes on to show how
changing one component of it has an impact on the system as a whole. She disavows
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man’s role as an all-powerful, external controller and instead situates him within the
environment. She continues, highlighting some “of the most tragic examples of our
unthinking bludgeoning of the landscape”, after writing that “the earth’s vegetation
is part of a web of life in which there are intimate and essential relations between
plants and the earth, between plants and other plants, and between plants and animals™
(Carson, 1962, p. 64). Carson demonstrates that by criticizing the environment, we
are doing more harm to ourselves. While Carson’s vocabulary is similarly oppressive
throughout the novel, it effectively creates a somber shadow that inspires readers
to take action and defend their surroundings because of the emotions ingrained
in the language.

Rachel Carson’s work reminds us of the importance of literature, its impact
on society, and the way people perceive and interpret written material. Without
Silent Spring, the climate crisis we face today could be even worse. We need to learn
and apply these lessons before it’s too late. Carson ends her book with an important
message and warns that humans should not try to control nature from a position
of arrogance, because nature does not exist for the convenience of humanity (Meyer,
2021, p. 13). One could refer to the genre that Silent Spring established as science
nonfiction literature (Killingsworth, Palmer, 2000, p. 175). Her science nonfiction
works adhere to the conventional conventions of science writing, including rational
data reporting, while also including elements of fiction writing and storytelling.
Indeed, some authors have drawn comparisons between Carson and the Romantics
(Lytle, 2007, p. 134). She takes a different approach to understanding — albeit one
that is not as utopian as other Romantics — through emotional appeal and awe-
inspiring storytelling; however, she swiftly abandons this when the chapters go
on to present a long list of studies regarding the use of poisons, pesticides, and
dangerous chemicals. A closer look at Carson’s writing reveals that, according
to historian Carol B. Gartner, Carson combined science and literary art so seamlessly
that the effect is seductive (Gartner, 2000, p. 103). The amount of actual data
gathered from hundreds of sources (not unlike what the facts of climate science tell
us) balances the seductive scale derived from the science and the fictional imprints.
How Carson consistently “uses repeated themes, ideas, motifs, and images” that are
mainstays in fiction writing (Carson, 1962, p. 104). Carson knew the mechanics
of presenting a narrative and the “poetic technique” of fusing difficult subject matter
with plausible scenarios. Carson had already made a name for herself as a best-
selling novelist with her earlier works (Carson, 1962, p. 105). Given that she read
literature at Pennsylvania College for Women and experienced a “struggle to decide
whether or not to change her major from English to biology”, she undoubtedly
possessed storytelling skills (McCay, 1993, p. 5). She went with the latter, but she
kept the effectiveness and efficiency of the former.

Additionally, Carson addresses the events of the era in her writing, as well as
the increasing awareness of the chemicals that were — and still are — introduced into
our communities but had received little research or understanding. Silent Spring
was released at the perfect time, as seen by the waves of change it helped bring
about, including a government investigation of pesticide use and her final public
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speech at a meeting of President John F. Kennedy’s Science Advisory Committee.
Carson’s early works and their corresponding popularity — most notably, The Sea
Around Us — established her credentials in part. Her tenure at the Fish and Wildlife
Service turned out to be a crucial asset for Silent Spring due to the knowledge and
relationships she made there. She was inspired by the response to her writings while
she was there, and she finally left to continue writing. Still, her name was known
and her work was undoubtedly well known. The first two pages paint a vivid,
emotional, even terrifying picture for readers, offering a reality they are unprepared
for: their demise through frequently unseen, untouched, unheard, untasted, or even
unsmelt bits of death magnified by repeated exposure. Carson does this by setting
up the scenario of some “strange blight”, some “evil spell”, and presenting the
“shadow of death” (Carson, 1962, p. 2). Through the use of logic and supporting
details interwoven throughout the book, Carson builds her case. She includes nearly
fifty pages of references, most of which are to research, interviews, and other
collections of scientific knowledge that support her position.

Rarely do books change the course of history, but the publication of Rachel
Carson’s Silent Spring in 1962 was one of those exceptional works. It presaged
a paradigm shift in the public’s understanding of the impact of chemicals on the
environment. In the decades that followed, the study of the effects of these chemicals
on human health, as well as the introduction of technological and sanitary measures,
had a significant positive impact on both populations and the environment. But the
movement that Carson’s work ignited ushered in a new era of mass tort litigation,
set legal precedents for business liability, and forced society to rethink how it
attributed liability for harm caused by a wide range of consumer products and
services (Carlo, 2000, p. 55).

Carson authored a provocative book about the usage of herbicides and pesticides
without holding back. Because the insects in Silent Spring just evolved and adapted
before taking over, the book alarmed people into thinking that chemicals might
be what ended humanity as we know it. Carson tried to drastically reduce the use
of these poisons, even if she did not wish to do away with them entirely. “In this
now universal contamination of the environment, chemicals are the sinister and
little-recognized partners of radiation in changing the very nature of the world — the
very nature of its life”, writes Rachel Carson in the first few chapters of her book
Silent Spring. Think about what Carson is saying when you read this statement.
Carson informs readers about the different chemicals that are added to our
environments to “change the very nature” of those ecosystems (Carson, 1962, p. 6).
She also combines these substances with radiation, which is a powerful move when
readers take into account the risks associated with it, the Cold War, and the then-
possible nuclear apocalypse. She makes it very evident to readers that radiation and
chemicals are changing nature, and not in a way that is good for either it or us.

Unfazed, Carson keeps listing examples of how poisons have destroyed fish,
birds, and other species. She goes on to describe incidents where chemical spraying
or release caused people to become unwell or even die. Even more, she creates
intricate settings; in the opening chapter, readers are drawn to a terrible, barren
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terrain unfit for human habitation as ““a strange stillness” permeates the surroundings
(Carson, 1962, p. 2). Carson follows this direction of apocalyptic detail for more than
250 pages, citing hundreds of studies to bolster her story. She is relentless in her
attempt to vilify chemicals by employing expressions that are common in the nuclear
doomsday culture. But it appears that the last chapter is the most important and the
one in which she stumbles. Carson’s error is not providing facts to back up her
suggested fixes; instead, she depends only on hunches and supposition.

A concept of the environmental sublime is advanced that challenges hierarchical
distinctions between the beautiful and the sublime, and between the domestic sphere
and the ‘wild’ (Murphy, 2024, p. 15). Rachel Carson’s Silent Spring uses
a combination of inductive and deductive approaches to explain the empirical
results. Three models of coverage are considered: conflict theory, sensationalism,
and issue framing. These models are used in chronological order because the
analysis revealed a complex structure of insurance coverage that first emphasized
and then downplayed risks (Gunter, 2005, p. 698). “A truly extraordinary variety
of alternatives to the chemical control of insects” is how Carson begins her last
chapter (Carson, 1962, p. 278). Some are “ideas in the minds of imaginative
scientists”, while others have achieved “brilliant success” (Carson, 1962, p. 278).
Carson gives the impression that scientific creativity will materialize out of nowhere
to solve the issue. She also made a few strange recommendations. Carson was
particularly interested in biological controls, according to Frank Graham Jr.
(Graham, 1972, p. 22). He goes on to say that Carson aimed to “attack the pests by
artificially introduced diseases, predators, and sterilizers” (Carson, 1962, p. 54).
Stated differently, the artificial methods of control she has been cautioning readers
against throughout her book is her big answer. This is undoubtedly Carson’s biggest
error. Carson has been hitting readers over the head with how big of a mess we have
made of ourselves by attempting to manage these presumed pests with chemicals —
an artificial method of control — for over three hundred pages. She now claims that
we can get reasonable success at control by combining “attractants and poisons”,
or chemicals (Carson, 1962, p. 287).

However, it is elimination rather than control. She cites examples of such tactics
being applied in her last chapter, where entire regions of specific insects have been
eradicated. She does not, however, provide any research on the ecological effects
of the extinction of any specific bug or other species that would have replaced it
in the ecosystem. The use of chemical pesticides increased significantly after
the Second World War, and by the late 1940s, environmental damage was visible.
Pressure from the public and British scientists led, among other things, to the creation
of the Natural Environment Research Council in 1965 (Gay, 2012, p. 90).

Carson advises using ultrasonic radiation to eliminate mosquito larvae but
cautions that this method also kills other aquatic organisms (Carson, 1962, p. 288).
Echoing the same worries, she raised before, time and time again, an elimination
technique will harm non-targeted life in addition to its intended target. Astute
readers will wonder what will replace the hole that humans have made in the
environment, and Carson doesn’t offer a solution. Carson says that “introducing

JINTEPATYPOBEJIEHUE. 3APYBEXHBIE JIUTEPATYPEI 305



Neupane R., Verkhoturov V.V. (2025). RUDN Journal of Studies in Literature and Journalism, 30(2), 298-309

parasites and predators” might be a more sensible course of action if that is still
insufficient. She uses the possibility of bringing the forest red ant, a species not
native to the continent, to North America as an example (Carson, 1962, p. 293).
Carson omits Formica rufa, which I discovered after conducting a brief inquiry into
the aforementioned forest red ant. However, she does use research from Germany,
the natural home of Formica rufa, in her text. I take it that Carson is referring to this
ant in her text. Again, she goes into great detail to describe how ““a youth corps from
the local school, children 10 to 14 years old” might take care of these ant colonies
and how cheap, affordable, and straightforward this solution is (Carson, 1962,
p. 294). Once more, she offers no proof of the long-term consequences of these
introductions or their impact on other life in these regions. More invasive, more
parasitic, and more destructive life forms may put these ecosystems in grave danger
if they were allowed to proliferate. For instance, two invasive species that decimate
local fish and trees are Asian carp and white poplar. Because they have no natural
counterparts, they proliferate and drive out the native species in the process. Put
differently, Carson offered a solution devoid of the unparalleled skill that she
employed so well in so much of her story.

But there’s something much more unsettling about this: radio-sterilizing insects.
At first, Carson seems hesitant to use the term radiation, so she chooses the more
benign phrase “X-ray” (Carson, 1962, p. 279). But even before Carson’s book came
out, E.B. White stated that radiation is always dangerous, shortens life, accumulates
over time, nobody keeps track of how much radiation a person receives from
radiation treatments or X-rays, and impacts both the recipient and his heirs (Carson,
1962, p. 331). Carson, despite her thorough research, concentrates on studies and
trials that have sterilized large numbers of specific insect species, most notably the
tsetse fly and the screw-worm fly. The word “radiation” is used by her for the first
time, after nearly three full pages of extolling the wonders of radiation sterilization
(Carson, 1962, p. 282). That is after she explains the advantages of such measures
and her presentation of their practical use.

To be clear, she started with apocalyptic, nuclear holocaust-type scenarios and
used them throughout her writing. Radiation was one of her remedies. In contrast to
other poorly thought-out choices previously detailed in her work, this option,
according to her own words, had not been well examined. Her suggested remedy
seems as reckless as throwing poisons in the path of any insect that might cause
trouble. The question therefore becomes, how is the use of such reckless measures
made possible by humans any different from those of the chemical sprays she is
opposing? Most people are unable to account for the infinite number of variables
that exist, such as the introduction of a disease or predator into a biosphere where
the natural defenses have been eliminated. Then, what occurs? According to Mollie
K. Murphy, Carson argued that it warranted policy change, rather than arguing that
an unresolved, ongoing debate justified postponing policy. She promoted
precautionary policies by taking advantage of the unresolved nature of the argument
(Murphy, 2019, p. 202). “The ‘control of nature’ is a phrase conceived in arrogance,
born in the Neanderthal age of biology and philosophy, when it was supposed that
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nature exists for the convenience of man”, writes Rachel Carson near the end of
Silent Spring. It is now without doubt that the opposite is true. Science writer Rachel
Carson uses a variety of narrative strategies to describe natural phenomena and
explain scientific concepts. This book makes excellent use of metaphors and points
of view, the creation of narrative characters, emotional appeals, and appeals to
the imagination (Bryson, 2003, p. 387).

Unfortunately, Carson’s viewpoint is tainted by radiation and tampering since,
as she makes clear throughout her work, we should learn from our mistakes and not
repeat them. However, Carson abandons this idea in her last chapter. However,
the criticism of Carson’s radiation remedy needs to be viewed from the perspective
of her entire life. A few years before Silent Spring was released, in 1960, Carson
learned she had breast cancer while taking care of her ailing mother, who passed
away that year and immersed in an intricate and meticulous reading of scientific
journals. She began receiving radiation treatments, which could support her
incorrect application of radiation therapy. Yes, it seems like it was her way of just
managing to survive. It is also possible that Carson was under pressure to finish
the piece and provide some solutions, whether they were excellent, awful, or neutral,
from either her editor or herself. Taking this into consideration, one may question
what Carson might have invented to deal with the incursion of nature, the chemicals,
or radiation if her health had been a little better. It is only possible to speculate.
In any case, we can take note of this realization while we keep talking about climate
change and concentrate on the positive aspects of the genre.

Conclusion

Literature plays a key role in shaping cultural heritage, allowing future
generations to understand the particularities of our perception of the world at
a certain historical period. Texts have the power to change people’s worldviews,
and Rachel Carson’s Silent Spring is a striking example of this. In it, Carson created
anew literary genre that combines science, fiction, and public participation, forming
a conscious attitude towards environmental issues in readers. With the advent of the
environmental movement, Carson upended economic systems built on the exploitation
of all things in the name of profit maximization. However, after finishing Silent
Spring, readers are faced with the difficult task of choosing what to do next. We may
apply the lessons she taught in her text and her reply to its response to the issue
of climate change. She began by reporting the evidence as conclusive in scientific
research and providing readers with an explanation. Second, by referencing the study
findings again, Carson allayed critics. Thirdly, she pointed out that everyone may
contribute to the solution, regardless of prior roles. Last but not least, and perhaps
most significantly, she prioritized proactive over reactive policy reforms.

For Carson, the task was to persuade others of the evidence and its conclusions.
To accomplish this, she crafted the narrative found in Silent Spring and integrated
the data that enabled readers to make the necessary connections and draw their
conclusions. We are able to follow suit. Even though science has reached a consensus,
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there would still be no justification for inaction or for loosening environmental
laws. It is evident from using Carson as an example that adopting a proactive
and preventive strategy can only result in favorable consequences. In fact, this
strategy addresses the worsening situation, which is becoming more glaringly
and painfully evident every year. The significance of literature, its impact, its
influence, and the ways in which people might interact with it are all brought home
by Carson’s work. The current climate problem could have been far worse if not for
Silent Spring. Before it’s too late, we must absorb and put into practice its lessons.
Carson poses a rhetorical question at the end of a chapter in her hybrid text, “When
will the public become sufficiently aware of the facts to demand such action?” in
an attempt to further prod the reader to consider the nature of society’s interaction
with its surroundings. However, Silent Spring provides an answer to this query
in and of itself. The book’s reception by the general population demonstrates that
concerns can be brought to society’s attention in an approachable and emotionally
charged manner. Carson achieved this by using information from scientific research
and crafting an engrossing story about the environment. Just eighteen months after
the release of Silent Spring, Rachel Carson passed away from breast cancer, but
she had already significantly altered public perception of the environment. Her
work continues to have an impact on environmental policies as well as societal
perspectives. Rachel Carson demonstrates via the widespread influence of her book
that motivating people to take action frequently calls for more than one rigorous
strategy.
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Abstract. In The Dark Room, the children — Kamala, Babu, and Sumathi — play a pivotal role
in shaping the protagonist Savitri’s decisions. While the novel explores themes of patriarchal
oppression and female agency, it is ultimately Savitri’s emotional bond with her children that
compels her to return home after leaving in protest of her husband’s infidelity. Thus, the children
serve as emotional anchors, reinforcing the theme of familial obligation and the societal
expectations placed on women, particularly mothers, in traditional Indian households. Through
the lens of childhood interactions, the paper illuminates Narayan’s perspective on family
structures, traditional values, and the developmental roles assigned to children, particularly in
relation to parental authority and social expectations. This study provides a critical perspective
on how Narayan uses children to subtly critique societal norms, portraying them as both
products and critics of the family’s internal dynamics.

Keywords: children character, family dynamics, Indian English fiction, gender role, patriarchy,
childhood representation

Author’s contribution. Development of the idea — Sundar Singh; research data collection
& analysis — Roland Rencewigg P; analysis data, manuscript writing and editing S Pressila
Daissy. All authors have read and approved the final version of the manuscript.

Conflicts of interest. The authors declare that there is no conflict of interest.
Article history: submitted May 14, 2024; revised June 20, 2024; accepted September 20, 2024.

For citation: Singh, S., Rencewigg P, R., & S, Pressila Daissy. (2025). Child and Family:
A Perspective on R.K. Narayan’s The Dark Room. RUDN Journal of Studies in Literature and
Journalism, 30(2), 310-320. http://doi.org/10.22363/2312-9220-2024-30-2-310-320

© Singh S., Rencewigg P R., S Pressila Daissy, 2025

This work is licensed under a Creative Commons Attribution 4.0 International License
=Ml https://creativecommons.org/licenses/by-nc/4.0/legalcode

310 LITERARY STUDIES. FOREIGN LITERATURES


https://orcid.org/0009-0006-9196-5634
https://orcid.org/0000-0002-4686-1557
https://orcid.org/0009-0008-0971-8963
mailto:rencewigg@gmail.com
https://creativecommons.org/licenses/by-nc/4.0/legalcode
http://journals.rudn.ru/literary

Cunex C. u op. Bectuuk PYJIH. Cepust: Jluteparyposenenue. JKypuamucruka. 2025. T. 30. Ne 2. C. 310-320

PeGeHok u cembst B pomaHe P.K. HapasHa
«TeMmHaqa KOMHaTa»

Cyngap Cunrx®, Ponang Pencsurr IID%, C Ipeccnaa JIpiizu

Hucmumym nayku u mexnonozuii SRM, Kammanxynamyp, Tamun Haoy, Unous
Pdrencewigg@gmail.com

Annoranus. B pomane PK. Hapasna «Temuas komuata» netu — Kamana, baby u Cymaru —
HarpsiMy1o BIusitoT Ha pemienus Casurpu. HecMoTpst Ha TO 4TO B TPOU3BENEHNN UCCIEAYIOTCS
TEMbl JKEHCKOTO YrHETEHMs B NaTpuapxajbHOM OOIIeCTBE, MMEHHO AMOLMOHAIbHAs CBA3b
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Uepes npusMy AETCKUX B3aMMOOTHOIIEHUH pacKpbIBaeTcs B3N HapasiHa Ha CTpyKTypy ce-
MbH, 3HAYCHUE TPAAULIMOHHBIX IICHHOCTEH, CBSI3aHHBIX C IE€ThbMH, OCOOCHHO B OTHOLLIEHHUH PO-
JUTEIBCKOTO aBTOPUTETA ¥ COLMAIBbHBIX OKUAaHUN. B pe3ynbrare nenarorcs BbIBOIBI O CIIELH-
(brke MEUPOBO33PEHUS THCATENSA, O MECTE JIETCKOTO MHUPa B KOHTEKCTE MPUHATHIX COIMATIbHBIX
HOPM, MECTE CEeMbHU B )KM3HU OOIIECTBA.

KarueBble c10Ba: JEeTCKUI TEPCOHAXK, CeMeilHas JUHAMUKA, UHAWMCKAs aHIIIUNCKas XyJI0-
JKECTBEHHAs JINTEepaTypa, TeHIepHasl pOJib, TaTpUapXar, penpe3eHTaIs IeTCTBa

Bxkuax aBropoB. Pa3paborka naen — Cynnap CuHrx; cOOp U aHaIH3 HCCIIeI0BATeILCKNX IaH-
HeIX — Pomanx Pencsurr II; aHamm3 maHHBIX, HAaITMCaHWE M PENAKTHPOBAHWE PYKOIHCH —
C Ilpeccuna J{pit3u. Bee aBTOpBI IpowIn U 0K00PUIN OKOHYATEIBHYIO BEPCUIO PYKOIUCH.

3asiB1eHre 0 KOH(IUKTe HHTepecoB. ABTOPHI 3asBISIOT 00 OTCYTCTBHM KOH(INKTA HHTEpE-
COB.

Hcropus crarbu: noctynuia B peaakuuio 14 mas 2024 r.; orperiensuponana 20 urons 2024 1.;
npuHATa K yonukarmu 20 ceHTsops 2024 r.

Jast muruposanus: Singh S., Rencewigg P R., S Pressila Daissy. Child and Family: A Pers-
pective on R.K. Narayan’s The Dark Room // BectHuk Poccuiickoro yHuBepcuTeTa Ipy>KOBI
HaponoB. Cepust: Jluteparyposeaenue. Kypnamuctuka. 2025. T. 30. Ne 2. C. 310-320. http://
doi.org/10.22363/2312-9220-2025-30-2-310-320

Introduction

Indian English literature, though considerably inspired by Western models, has
quickly adapted itself to the Indian cultural milieu and gained a distinct flavor.
K.R. Srinivasa Iyengar implies this Indian capacity for absorption, adaptability, and
transmutation in his observation that Indian English literature is “a tree that has
sprung on hospitable soil from a seed that a random breeze has brought from afar”
(Iyengar, 1983, p. 15). Meenakshi Mukherjee terms the Indian novel in English
a twice-born fiction (Mukherjee, 1974).

It is an undeniable truth that R.K. Narayan is one of three literary stalwarts or,
as Geoffrey Kain describes, three principal trailblazing Indian novelists writing
in English (Kain, 2004, p. 1) — the other two being Mulk Raj Anand and Raja Rao —
who have enriched and energized Indian fiction in English with their significant
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literary output in different ways and with different perspectives. Anand is overtly
and vocally supportive of the socially marginalized and economically exploited;
Raja Rao is specifically metaphysical. Narayan, on the other hand, is neither socially
vituperative nor specifically metaphysical or persistently pedantic or doggedly
doctrinal. He does not teach or preach but instead reaches the hearts of readers
through a different comic route and treats them to a wholesome fare of delightful
tales.

Narayan is essentially a storyteller par excellence, with a critical understanding
of human nature. Human absurdities, stupendous stupidities, pious frauds, carefully
cultivated hypocrisies, duplicities and deceptions, eccentricities, and obsessions all
divert this minute observer of men and matters. Narayan weaves his comedy out
of these human “oddities and angularities” (Iyengar, 1983, p. 360).

It is an accepted fact that the novels of R.K. Narayan often deal with intricate
family dynamics and gender-influenced hierarchies, highlighting both traditional
and modern perspectives in the context of Indian society. While the previous
research has focused on Narayan’s depiction of the dominance of patriarchy and
female subservience, especially through the character of Savitri in The Dark Room,
it is understood that there is only limited focus on the role played by children
in shaping and showcasing family conflicts. Children such as Babu, Kamala, and
Sumat in The Dark Room play important roles in portraying the subtle dynamics
of parental governance, gender expectations, and enculturation of values within
a traditional Indian family. Through these children characters, Narayan offers
a persuasive perspective to analyze how the children engage themselves not only
as passive participants but also as unobtrusive challengers to conventional standards,
moulding the family’s internal relationships and sometimes entangling
the relationships among adult characters in his novels.

Results and Discussion

This study adopts a qualitative approach, having a close reading to assess
the portrayal of children characters and their influence on household dynamics or
family relationships. Textual analysis is employed to carefully study the dialogues
among the characters and the usage of narrative techniques that showcase
the multifaceted role of children within the realm of The Dark Room. Scholarly
analyses, critical essays, and secondary sources that are about Narayan’s works
have been incorporated in order to provide wider context for comprehending how
the various roles played by children echo and question the societal norms. The study
also considers the cultural and literary perspectives of India to examine the social
expectations imposed on children within the family system. The study is based
on two primary theoretical approaches: Feminist literary criticism and studies
on childhood. Feminist literary criticism paves way for an examination on how
Narayan depicts power and control within the family, with a special focus on the
male-dominated or male-centric structure that often imposes restrictions on both
women and children. Moreover, the studies on childhood offer a lens by which one
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can interpret the novelist’s portrayal of children as both products of and participants
in the ideological structure of the family. Studies in childhood within literature
permit for a comprehensive understanding of children as narrative instruments that
exhibit the cultural dissemination of values and gender-based expectations.

Chakladar (2012) analyses The Dark Room within the milieu of modernity and
the issue of women’s rights or ‘women’s Question’ in the late colonial Indian
society. He strongly believes that this novel beautifully critiques the norms of the
Indian society and the autonomy of women, highlighting the unsettling contradiction
or tensions inherent in the Indian society. As the novel is published in English,
accessibility to it has become easy for larger audience. The novel also has intertwined
both colonial and gender-based issues. S. Suganya (2013) has compared The Dark
Room and Anita Nair’s Mistress to probe how women are able to challenge the
expectations of the society in Indian Literature. This comparative examination
highlights the oppressive and dominating elements of Indian culture and how
women are forced to undergo the struggles within the context of marriage. She goes
on to analyze the themes of matrimonial discord and women empowerment as these
are indeed the central themes in the narrative of R.K. Narayan.

Trivedi and Soni (2014) delve deeper into the transformation of Savitri who is
the protagonist in The Dark Room. The authors also examine how Savitri becomes
an empowered woman from being a submissive wife. The authors of this paper
have not failed to highlight her decision to desert her husband and walk out of the
house, demonstrating autonomy defying traditional or conventional fender roles
and responsibilities. This novel, without any doubt, is a reflection of women’s fight
for autonomy, quest for self-determination within the restrictive social structures.
Y.K. Kumari (2017) holds the idea that The Dark Room is an ideological critique
targeting systemic patriarchal injustices and oppression against women in the pre-
independence India. According to Kumari, Savitri who is the protagonist of The
Dark Room, symbolizes or illustrates the predicaments of the middle-class women
in their marital relationships. The novel argues in favor of women’s liberation or
emancipation and uncovers social inequalities and systemic injustices through the
painful journey of Savitri. Kabir (2020) has attempted a comparative study of Syed
Waliullah’s Night of No Moon and Narayan’s The Dark Room, assessing cultural,
social and thematic aspects of both novels. This examination puts a spotlight on the
shared focus on social structures, reformative insights, although both the authors
come from different historical and cultural backgrounds. By thorough investigation
or exploration of themes, portrayal of characters, social and cultural norms, the
study has established an exquisite and stunning cultural bridge between the works
and highlights the flaws of the society with valuable recommendations for
improvements. S. Singh (2020) gives a special focus on the narrowed prospects for
women empowerment in the pre-independence India as presented in The Dark
Room. In this article, he compares the lives of women to a “dark room” reflecting
indifference and subjugation in the patriarchal society. This study examines the
resistance of Savitri to the betrayal of her husband and her striving for personal
esteem and protection. R.P. Adhikary (2020) explores the internal conflict between
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the traditional marital duties or wifey roles and a growing sense of self-awareness
of Savitri in The Dark Room. The way Savitri defied the norms of the society shows
a shift toward women empowerment, in spite of her struggles within the cruel or
unkind patriarchal structures. The study also showcases the contrasting women
characters like Ponni offering varied viewpoints or insights into gender dynamics.
G. Madhavaiah (2022) evaluates the portrayal of women characters shedding a light
on middle-class women in The Dark Room. He assesses the realistic approach
of R.K. Narayan to depicting the joy and hardships faced in south Indian society,
with a focus on the resilience of female characters. The relatable narrative of Narayan
indeed connects with middle-class audiences, making his work significant and
impactful.

S. Roy and D. Mahavidyalaya (2022) look into The Dark Room through the
lens of marginalized or subaltern female perspectives, analyzing the individuality.
The way Savitri defied the patriarchal dominance symbolizes resistance against
ruthless marginalization-imposed women by the society. Further the study reveals
her transformation from a submissive and timid “old subaltern” to an assertively
empowered “new subaltern”. A.K. Biswas (2022) scrutinizes how the novel The
Dark Room negotiates patriarchy and tries to bring attention to the marginalized or
subaltern female experience. Nobody can deny the fact that the defiance of Savitri
against the traditional norms mirrors a broader critique of gender dynamics in south
Indian society. The paper contextualizes the narrative of Narayan within Subaltern
studies, asserting women’s counteraction to marginalization.

However, it is noteworthy that these studies have largely overlooked the children
who play a vital role in the thematic development of the novel. Hence this article
aims to address this gap by critically examining the depiction of children characters
in The Dark Room highlighting their role in the family drama and their dialogues
with grown-up individuals. As aresult, this paper seeks to broaden the comprehension
of how the treatment of children by Narayan adds value to the broader themes
of power, societal norms, and individual autonomy.

All most all critics agree that Narayan is one of the finest Indian English
novelists. They explore and examine with discernment the varied facets and
variegated dimensions of his novels from different angles with different perspectives.
Some critics are obsessed, along with R.K. Narayan, with “a philosophy of Woman
as opposed to Man, her constant oppressor” (Narayan, 2003, p. 119) — the basic
theme that is found in The Dark Room (1938) — the basic theme that is found in
The Dark Room (1938).

William Walsh posits that Narayan’s main focus is on the family and the family
relationships in the context of his treatment of themes in different novels but,
somehow, he chooses not to include The Dark Room in his list. He observes,
“The family indeed is the immediate context in which the novelist’s sensibility
operates, and his novels are remarkable for the subtlety and conviction with which
family relationships are treated — that of son and parents, and brother and brother in
The Bachelor of Arts; of husband and wife, and father and daughter in The English
Teacher; of grandmother and grandson in Waiting for the Mahatma” (Walsh, 1977,
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p. 124). This remark may tempt one to say that Narayan is a ‘family-artist’ in the
sense he fictionalizes domestic comedies and tragedies with amazing skill, though
he views the oddities, angularities and unusual eccentricities, female assertions and
male aggrandizement, conflicts and complications with a pleasing and teasing
detachment laced with genial humor and irony, with a marked and much praised
objectivity which leaves critics like Kirpal Singh, somehow, quite unsatisfied. He is
smart enough to discover in Narayan’s objectivity “an aloofness which prides itself”
(Singh, 1993, p. 135). But there is no such ‘aloofness’ but an amiable, tongue-in-
cheek objectivity in the delineation of the children, Babu, Sumati and Kamala
in The Dark Room.

What strikes a careful or casual reader about Narayan’s oeuvre is that there
is no novel without the presence and presentation of children or casual or deliberate
references to them. In his first novel Swami and Friends (1935) Narayan gleefully
narrates the ‘boyish adventures’ of Swami and his school mates. This ‘story
or chronicle of childhood’ may remind one of Huckleberry Finn, but it is different in
the sense that it has a texture that is peculiarly and charmingly Indian. In The Dark
Room Narayan limns in limpid style not the mischievous external adventures but
the delectable and amusing internal bickering of the children and their unconscious
involvement in the more serious cold war and confrontation between their father
Ramani and mother Savitri. It is notable that the novel begins in an abrupt but
simple manner with the illness of Babu that obliquely hints at the fact that all is not
well in the house and there prevails an unhealthy domestic atmosphere, an uneasy
calm and reluctant compliance that portends and predicts a stormy weather,
a potential threat to the family relationship. Narayan begins the novel thus:
“At school time Babu suddenly felt very ill, and Savitri fussed over him and put him
to bed” (Narayan, 1938, p. 1). It is Babu who gives a ‘feverish’ push or pitch to the
story to proceed on a track that straightaway intrudes into the prohibited area under
the jurisdiction of Ramani, the masterful master of the house. He contemptuously
rejects his wife’s unsolicited appeal on her son’s behalf, refuses to believe that Babu
has fever, and reacts in his characteristically aggressive male fashion: “No, he
hasn’t. Go and do any work in the kitchen but leave the training of a grown-up boy
to me. It is none of a woman’s business” (Narayan, 1938, p. 1).

Narayan reveals a surprising penetration and insight into a woman’s miserable
and complex life. Ramani’s remark has several implications which have a striking
relevance to the core theme of the novel. His gender-based segregation or
signification of duties and responsibilities and areas of operation exhibits in a crude
manner the male assumptions and attitudes towards women and brings into
agonizing focus the insensitivity, rigidity and inflexibility of the patriarchal system
which has a strangle-hold over women and vigilantly keeps women under constant
supervision and permanent and persistent subjugation. The woman has been
confined to the kitchen which is the only arena where she can operate with
considerable freedom. It may not be out of place to refer to the emotional but
sarcastic reflection of Janaki, the female protagonist of Janaki Vimukthi, a Telugu
novel by Renganayakamma on the inevitable subservient place and position of
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a woman/wife in the male domain: “Who is a wife after all? She is a lifetime
prostitute plus a lifetime slave girl plus a lifetime cook-woman” (Renuka, 2001,
p. 73). But it is male prerogative to train the boys in a disciplined, military fashion
with absolutely no space or leeway for freedom of choice and expression and
prepare them with meticulous care and attention to discharge their duties in a manner
worthy of their male-superiority, honor and dignity. This male-oriented thinking or
concept is reiterated in other places. Babu, forgetting for a moment that he is a boy,
takes special interest in the arrangement of the platform for the dolls for Navaratri
festival much to the dismay of Sumati and Kamala. Narayan’s irony is at its full
display here. The girls themselves endorse the gender distinction and are eager
to maintain and safe-guard the female-preserve and unwilling to allow him to have
a part in the arrangement of the dolls. They resent male encroachment on the female
rights. They do not want to wait for Babu and express their impatience openly: “It is
not a boy’s business. This is entirely our affair. Why should we wait for him”
(Narayan, 1938, p. 30).

The girls jeer at Babu: “Are you a girl to take a hand in the doll business? Go
and play cricket. You are a man” (Narayan, 1938, p. 30). Ramani, a fanatical male-
chauvinist himself, repeats this observation with greater emphasis in an intimidatory
and indignant tone, as he severely rebukes Babu for his shameful ‘womanly’ conduct
in associating himself with the doll-arrangement, a purely female affair, and
meddling with electrical bulbs and, consequently, throwing the entire house into
darkness, a symbolic precursor to Savitri’s dark room-episode.

Then Ramani thrashes Babu and furiously demands a reply to his questions:
“Who asked you to go near the doll’s business? Are you a girl? Tell me, are you a
girl?” (Narayan, 1938, p. 38). Ramani is really shocked by Babu’s act which is
unbecoming of a man. He seems to feel that what Babu has done is a sacrilege,
a gross violation of the sanctity of male morality. Again, Ramani resents Savitri’s
solicitude for Babu, which, in his view is a direct interference in his rightful exercise
of his duties as a father. Ramani’s rather ruthless handling or ‘manhandling’ of Babu
is appreciated and defended by the cook who finds fault with Savitri: “It is no
business of a wife to butt in when the father is dealing with his son. It is a bad habit.
Only a battered son will grow into a sound man” (Narayan, 1938, p. 40). There is
a further endorsement of this view from Janamma who observes: “After all they are
better trainers of children” (Narayan, 1938, p. 46).

Apart from revealing Ramani’s blatant, undisguised demonstration of his
traditional male mindset and superiority-complex, the dolls’ scene unfolds and
marks another significant development in the novel. Ramani’s mindless and,
somewhat, disproportionate punishment to Babu with little respect to the feelings
of his wife drives her into The Dark Room — the silent but strong protest of a very
docile and submissive wife registered for the first time in her fifteen-year old
wedded life against her husband’s habitually rude and impervious behavior. It is
also worth noting that the Navaratri festival with its inseparable and distinguishing
grand show of dolls offers Savitri a chance to travel down memory lane. It is human
nature to recall and recapture the joys and sorrows of childhood days and instinctively
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contrast them with those of the present. It is a characteristic aspect of Narayan’s art
to fill his fiction with memories of childhood which provides psychological solace
to his characters. Savitri recollects with joy her Navaratri days at her mother’s home
and her quarrel with her sister over the dolls and their arrangement. In The Painter
of Signs Raman’s aunt Laxmi is never tired of narrating her girlhood days.

The relationship between the children and their parents and between themselves
is normal as well as complex. The children play ‘negative’ and ‘positive’ roles.
Babu’s illness and his wanton intervention in the female-related dolls’ business are
his inadvertent ‘negative’ postures against his father’s ideological stance which
produce positive results, activating ‘motherlove’ and ‘mother-petting’. The girls’
impatience and vigorous protests against Babu’s unbecoming and unintentionally
vicious attitude are ‘negative’ factors that finally end on a ‘weeping note’. Babu’s
‘unconventional’ intervention, denying the girls their customary and traditional
freedom in the dolls’ affair sows the seeds of estrangement and alienation in Savitri.
But the children play a very positive and crucial role in forcefully drawing their
estranged and enraged mother back home. Here, they nullify, negate the ‘negative’
sentiments in their mother and bring about reconciliation and rapprochement
between their father and mother — a positive end achieved much to the joy and
jubilation of the children, though Savitri views her return as a disgraceful defeat.

As a traditional woman and wife in the Indian cultural milieu, it is not easy for
Savitri to live in isolation and lead an independent life away from her home, children
and husband like Nora of Ibsen’s 4 Doll’s House. Or it requires the extraordinary
courage and resoluteness of MulkRaj Anand’s Gauri to sustain her independence
and self-identity. The children are an emotional and sensitive bond which a mother
cannot so easily dispense with. Here, Narayan portrays in Savitri an agonizingly
authentic picture of the distressful plight of an Indian woman in relation to her
children and home.

P.S. Sundaram has rightly remarked that “Ramani rules his household like
a dictator” (Sundaram, 1988, p. 33). His dictatorship is all pervasive and all
encompassing. He keeps his wife, children and servants under his thumb. He is an
example of how a husband and father should not be. As has already been pointed
out, Ramani is a formidable patriarch, and, as a father, he is strict, stringent and
exacting, and demands unquestionable compliance with his commands. He frequently
bullies his children and his wife and finds fault with his children’s manners and
behavior. Instead of blaming himself, he blames Savitri for not training the children
in a decent, dignified and proper manner. Even the minor lapses on the part of the
children infuriate him. When Kamala sets the lamp on the floor, he thunders at her:
“Bad training, rotten training... Don’t you know when you bring a lantern you have
to bring a piece of paper to keep under it? When will you learn all this?”” (Narayan,
1938, p. 37). Later, he advises Kamala to comb her hair neatly. He comments
reprovingly: “Your hair is standing on end, and you look like a sick person”
(Narayan, 1938, p. 53). When Babu protests mildly against his father’s suggestion
of carrying a small tiffin packet to the school, Ramani scowls at him saying, “I know
what is best for you. Don’t contradict your elders” (Narayan, 1938, p. 114).
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But Ramani is not always scolding, faulting and bullying his children. He can
be jovial and amiable on occasions. “With elaborate mischievousness” (Narayan,
1938, p. 13), as Narayan comments, Raman speaks in a pleasant mock-serious tone,
first, to Kamala, “...You are a great woman. Didn’t you hear your father come
home? ... That’s all you care for us poor folk” (Narayan, 1938, p. 13). Then he turns
to his first daughter Sumati and remarks with pretended respect and reverence
“What about you, lady? ... Ah, how serene you look!” (Narayan, 1938, p. 13). This
unexpected conviviality and geniality of their father’s pleasantly surprise the girls;
and they are happy: “The children giggled and looked at each other and giggled
again” (Narayan, 1938, p. 13).

Another interesting development takes place in the house when Savitri leaves
home. It is the perceptible and delightfully ironic reversal of roles assumed by
Ramani and Babu. Ramani suppresses or suspends temporarily his natural,
autocratic, egoistic, explosive temper and is indulgent with the children and even
takes them to the film-show which they enjoy very much. He assumes this role
of ‘substitute mother’ to make the children forget their mother and impress upon
them that their mother is not an indispensable person. Babu quietly steps into
the shoes of his father and gives himself male airs. He acts the part of Ramani,
the bully with aplomb. Imitating his father’s dominating and hectoring propensity,
he shouts at his recalcitrant Kamala who refuses to oblige him: “Don’t be impertinent.
Learn to behave before your elders” (Narayan, 1938, p. 150). The children even
boldly pressurize Ramani to make efforts to trace their mother. Babu asserts himself
like his mother in the later stage, and makes a defiant decision that he would report
to the police if his father gets angry with him or beats him at the mention of his
missing: “If he did, Babu would wrench away, run out of the house, and tell
Chandran to tell the police” (Narayan, 1938, pp. 154-155).

Narayan is quite aware that providing higher education to women is more
important than marriage. It would make them self-reliant and free them from
slavish dependence on men. Savitri whose thoughts invariable revolve around her
children reflects significantly on the education of her girls: “Sumati and Kamala
must study up to the B.A. and not depend for salvation on marriage” and “must take
their university course and become independent” (Narayan, 1938, p. 93).

With his descriptive and evocative power and instinctive understanding
of child- psychology, Narayan presents before the readers an enchanting world
of children. The way Narayan relates the petty quarrels and clashes among
the children, Babu’s wild and frightful fancies about the fate of their mother “She
might have been carried away by robbers or eaten by lions or tigers” (Narayan,
1938, p. 154), their superstitious beliefs and supernatural terrors is realistically
accurate and enthralling. The magic of his creative faculty finds full and spontaneous
expression in his inimitable description of children’s universe in which Narayan
merrily traverses as a humorous and genially ironic observer, a fascinating narrator,
and a charmed partaker enjoying the harmless pranks and prattle, the cheery chatter
and title-tattle and the delectable and innocent bragging.
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Conclusion

In conclusion, one may reiterate that Narayan interweaves the children and
the theme in The Dark Room with astounding and extraordinary creative brilliance.
He suggests with exceptional foresight that children are a prized treasure to be
preserved with great care. He insists upon the need to higher education to girls,
to maintain domestic harmony, to nurture the children with all love and tenderness,
in a congenial, stress-free atmosphere at home in order to ensure their future growth
as responsible citizens of India. A happy child means a happy home and a happy
home means a happy child.
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MocnoBuubl 1 NOrOBOPKM AA3bIKA cyaxuniam
B MTMCbMEHHOM AUCKYpPCe
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AnHoTanms. PaccmarpuBaroTcss 0COOCHHOCTH YHOTPEOICHHS OCIOBUIl U ITIOTOBOPOK SI3bIKA
CyaXxWjM B IMCbMEHHOM JHUCKYpPCE, @ UMEHHO B JIMTEPATYPHBIX IIPOU3BEAECHUSAX U COBPEMEH-
HBIX MeauaTekcTax. IlogoOHOe HccnenoBaHUE BIEPBBIC MPOBOJAUTCS B POCCHICKOI OaH-
tyuctuke. Llenp — ycranoBneHne (akTa ynoTpeOIeHHs Uil OTCYTCTBUS ITaPEMHUOIOTUIECKUX
SIMHMII B TMCHbMEHHBIX TEKCTaX Ha S3bIKE CyaxiiT. 3aa4a — MPOSICHUTH 0COOCHHOCTH YHOTpPeO-
JIEHUsI TIOCIIOBHII, a TAaK)Ke WX aKTyaJbHOCTh B BBIOPAHHBIX JINTEPATYPHBIX MPOU3BEICHHSIX
U MeIMaTeKCcTax. BeiaBruraercst o0l Te3UC 0 TOM, YTO aKTUBHOE YIIOTPEOIICHHE ITapEMHUOIIO-
TMUYECKUX €IMHUIL B A3bIKE CyaXWIM XapaKTEePHO Kak Ul YCTHOIO AUCKypca, TaK U Uil MUCh-
MeHHOTO. [10CI0BHUIIBI ¥ TOTOBOPKHU TMO3BOJISIIOT aBTOPY HE TOJBKO PEATH30BATH OPHAMEHTAIIb-
HYI0 QYHKIHIO TaHHBIX (h)Ppa3eoJOrnIeCcKUX SAWHHII, HO U BBIIOIHUTH HEKOTOPBIE Ooiee TPy-
HbIe, HE BCET/IAa OUCBU/IHBIC 33/1a49H, HATIPUMED HAJICIUTh Pedb repost OGOMBIINM aBTOPUTETOM,
YTO TPEACTABISIETCS OCOOCHHO aKTyallbHbIM B KOHTEKCTE KpaifHe YBaXKUTEIBHOTO OTHOIICHUS
CyaxMJIMHILIEB K IIPeJKaM U UX BbICKa3blBaHUAM. [IprcyTcTBHE mapemMuii B IUTEepaTypHBIX MPO-
M3BE/ICHISIX PA3IMIHBIX MIEPHOIOB ONPOBEPTaeT MHEHHE, YTO MTOCTIOBHUIIB, Oy/TydHd YacThIO ap-
Xau4HOTO (hONBKIIOPHOTO IUIACTA, YACTO TEPSIOT AKTYalbHOCTh. MeauifHbIE TEKCTBI YMEIO
MOJTB3YIOTCSI MX MHOCKA3aTebHOM (DYHKITHEH U TeM CaMbIM 3aCTaBIISIOT 3BY4aTh CTAThU U 3ar0-
JIOBKH O0JIee SIPKO M TOYHO. DTO €IIle pa3 MOATBEPKAACT AKTYaIbHOCTh YIOTPEOICHHUS TapeMHo-
JIOTUYECKHX €IUHHII B COBPEMEHHBIX TEKCTaX, B TOM YHUCIIE U B TUCbMEHHOM JICKYpCE.
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Proverbs and Sayings of the Swahili Language
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Abstract. Examines the peculiarities of the use of proverbs and sayings of the Swahili language
in written discourse, especially in literature and modern media texts. Such a study is being
conducted for the first time in Russian bantu studies. The aim to establish the fact of the use or
absence of paremiological units in written texts in the Swahili language. The task is to clarify
the features of the use of proverbs, as well as their relevance in selected literary works and
media texts. The general thesis is put forward that the active use of paremiological units in the
Swabhili language is typical not only for oral discourse, but also for written. Proverbs and sayings
allow the author not only to realize the decorative function of these phraseological units, but
also to perform some more difficult, not always obvious tasks, for example, to endow the hero’s
speech with great authority, which seems especially relevant in the context of the extremely
respectful attitude of Swahili people to their ancestors and their statements. The presence
of paroemias in literary works of various periods refutes the opinion that proverbs, being part
of'an archaic folklore stratum, often lose their relevance. Media texts skillfully use the allegorical
function of proverbs and thereby make the text of articles and headlines sound even more
vividly and accurately, which once again confirms the relevance of the use of paremiological
units in modern texts, including in written discourse.
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BeBeneHune

OnuHa M3 CKBO3HBIX TE€M JIMAXPOHMYECKOTO XapakTepa B MapeMUOJIOTUU —
(YHKIIMOHUPOBAaHUE MOCIOBUI] U TOTOBOPOK B MUCBMEHHOM JHUCKypce. Oco0eHHO
OCTPO 3TOT BOIIPOC 3BYYUT B KOHTEKCTE COBPEMEHHOCTH, IMOCKOJIbKY M3HAYaIbHOE
HaJleJIeHUue MapeMHil XapaKTepUCTUKONW «U3yCTHOCTH» MOXKET CTaTh apryMEHTOM
B I10JIb3Yy MO3UIIMOHUPOBAHUS MMOIOOHBIX JIEKCHUECKUX €MHHI] KaK «HECOBPEMEH-
HBIX», (ONBKIOpUCTUUHBIX (Mokuenko, 2015, c. 9). HekoTopble mapemMuosioru, Ha-
npuMep u3BecTHbIN amepukanckuit muHrBUCT k. Crimpe (J. Spears, 1973), eme
40 net Ha3aJ MPOTHO3UPOBAIN HEOTBPATUMOE CHIKEHHE BOCTPEOOBAHHOCTH TIO-
CJIOBUII, HA3bIBAsI X «SI3BIKOBBIMH CIEMTKAMU OTXKUBIIHX (DOIBKIOPHBIX CTEPEOTH-
MOB», KOTOPBIE B CUJIY CBOEU 3aKOCTEHEJIOCTU MPOCTO HE CMOT'YT COOTBETCTBOBATH
peanusiM COBpeMEHHOCTH. TeM He MeHee HCCIIeJOBaHUSI COBPEMEHHBIX YUEHBIX 110-
Ka3bIBAIOT, YTO B «PEUEBOM y3yCE€ MHOTHE TPAJUIIMOHHBIC TAPEMHUH HE TOJIBKO XO-
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POILIO Y3HABaeMbl, HO U aKTHBHO HCIIOJB3YIOTCS B TPAaHC(HOPMUPOBAHHOM BUIE»
(Moxkwuenko, 2015, c. 10). Tak, u3BecTHbIi Hemerkuid mapemuonor @. [luumiep
HCCIIeI0BAl ATOT BOMPOC HAa MaTepuase YEHICKOTO sI3bIKa, CIOBALKHI repMaHUCT
I1. Iropyo uzyvan coBpeMeHHOE (PyHKIIMOHMPOBAHHE HEMELIKMX U CIOBALIKUX I10-
cnoBull. [TocnoBUIEI HE IPOCTO YMENO MOJICTPAUBAIOTCS O], COBPEMEHHYIO pe-
aNTbHOCTh, HO U YOSUTENLHO JT0KA3bIBAIOT MHOTOACIIEKTHOCTH CBOETO yHoTpebiie-
HUS: 0c000€ BHUMAaHUE YYCHBIX HA COBPEMEHHOM 3Tare Pa3BUTHUS MaPEMHUOIOTHH
MpHUBIIEKAET aHAIN3 (DYHKIIMOHUPOBAHUS TIOCIOBUI] HE TOJIBKO B Xy0KECTBEHHBIX,
HO U B MEIMIHBIX TEKCTAX, peKJIaMe, COIUAIbHBIX CEeTIX, cMc-niepenucke. Cyaxu-
JIMACKHAE MAapeMUU HE CTaJd MCKIIOYEHHEM U IPOAOJIKAIOT IEMOHCTPUPOBATH
CBOIO aKTYaJIbHOCTh B COBPEMCHHOM YCTHOM U NMCBbMCHHOM JHUCKYPCC.

Pe3ynbTrathl U 00CyXAaeHUue
IMocnoBuybI N NOroBOPKMN B INTepaType paHHero nepuoaga

B xauecTBe mpuMepoB yIOTpeOIeHUS MTOCIOBHI CYaXUIH B XYI0KECTBEHHBIX
TeKCTax ObUTH BIOPAHBI HECKOJIBKO MMPOU3BEACHUN TUTEPATYPbl Pa3IMUHbIX IEPHO-
noB. Onoc Liyongo Fumo (Jlnonro ®dymo), narupyembrii XII-XIII BB., siBisto-
IIUACA KJIACCUKOM CyaXWJIMHCKOM JTUTEpaTypbl paHHETO MEpPHoJa, TEMOHCTPUPYET
00orarcTBO MapeMUOJIOTHYEeCcKOro (GoHaa s3bika. Marepuan AJis UCCIIEAOBAHUS —
COBpPEMEHHOE JIUTEpaTypHOe MepenokeHue nanHoro smoca (Matundura, 2006).
Tak, HanpuMep, B IepBOil I1aBe HAXOASAIIMICS TPU CMEPTH IIpaBUTeb OyMO Mpo-
M3HOCHUT Takytwo ¢pasy: Za sakafuni wasemavyo wahenga huishia ukingoni, 4to
o3HauaeT «ber mo Kpbllle, KaKk TOBOPAT MPEIKH, 3aKaHYMBAECTCS HA Kparo»
(~ CKoIbKO BEpEBOUYKE HE BHUTHCS, a KOHEI[ BUAEH)'. DTUM KpaTKuM, HO €MKHM
BBICKa3bIBABHHEM T'€POii YETKO J1aeT MOHATh, YTO OH OCO3HAET CBOIO CKOPYIO KOH-
YUHY, & OTCYTCTBHE JaJbHEHIINX KOMMEHTAPUEB UL JO0ABISET TOPEYH CUTYya-
1uu. Opaza «kak TOBOPHIN MPEIKI» SBISETCS KAHOHHYECKUM BBOJIOM CyaXUITU-
CKOM TMOCIOBUIIBI B Pa3IUYHBIX BUIAX JUCKypCa U CBOCOOpPa3HBIM CUTHAIHHBIM
MapkepoM. Bor eme HeCKOIbKO MPUMEPOB YNOTPEOJICHHS MapeMUl B 3TOM JKe
MIPOU3BEICHHUH:

Chochote kingaacho si dhahabu. — He Bce T0O 30510T0, 4TO OJIECTHT.

Si wahenga walisema kiendacho ugangani hakirudi? — Pa3Be He npeJiku roBO-
PHWIN: TO, YTO OTJIAHO KOJIJTOBCTBY, HE BO3BpALIACTCs?

Mimi ni mjumbe na mjumbe hauawi, alianza mjumbe. — 51 nocomn, a mocina He
yOUMBAIOT, — Ha4YaJ MOCoJ (IIOrOBOPKA).

MocnoBuybl N NOroBOPKN B IMTEpaType MocTKOJIOHUasIbHOro nepuoaa
B mpousBenenuu nepuoza mnocie oOpeTeHus HezaBucuMmoctu Mazungumszo ya

usiku («BeuepHnuii pazroBop») (Msuya, 1978) o6HapyxeHa Takas mocjaoBuna: Ama

! 31ech 1 qasee B Ciiyvasix, rIe BO3MOXHO OJ00paTh CHHOHUMHUYHYO IIOCIOBHILY Ha PYCCKOM SI3bI-
Ke, OHa YKa3bIBaeTCsl MOCE 3HAKA «~». CHHOHUMBI OBLIH MOJ00PaHbl B COOTBETCTBUU C MOSICHEHHUSIMH,
MIPUBEICHHBIMH B CYaxXMIIHHCKUX COOpPHHKAX IMOCJIOBHII, UCIONB30BaHHBIX Mpu uccienoBannu (Kingei,
Ndalu, 2008; Salla, 2017).
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kweli, mtakwa asitake, akitaka hatakiwi! — He npaBna nu, 4To TOT, B KOM HYXKIQrOTCS,
HE JIOJDKEH (HUYEro) KellaTh, a €CJIM OH JKEllaeT, B HeM He HyXnaatorcs. [laHHas
napeMusi — CBoeo0pa3Hoe pe3ioMe K OIHOMY U3 OTPBIBKOB TEKCTa, I7i€ ONHCHIBA-
eTcsl CLieHa, MpeaBapsIonas pacckas3 MIaBHOTO Teposi O €ro UCTOPUU HEYJadyHOIOo
nepeceneHus u3 nepeBHu B ropon. Duka la kaya («JlepeBeHcKkas aBKay), Halu-
canHas H. TeramOBare (N. Tegambwage) (TeramOBare, 1985), Taxxke mecTpur
dbopmamu Masoro Qonbkiopa. Tak, Hanmpumep, aBTOpP MPUIUCHIBAET ITIABHOMY I'e-
poro — crapuky Milingo — MOITYAIUBYIO MOJIEMHUKY C YCTOSBIIUMHUCS B HAPOAE I10-
CTyJlaTaMH, BbIPa)KEHHBIMU B (hOpME MOCIIOBUIIL;

Hasira ni hasara. — 'ueB — 310 Bpen. (~ 'HEB — TUIOXOM COBETUUK. )

Fimbo ya mbali haui nyoka. — I1anka, koTopas 1ajieko, He YObET 3MEI0.

BHyTpeHHee OTTOpKEHHE JaHHBIX Oe3aneUISIIMOHHBIX UCTUH JIETaeT ero mpo-
TUBOCTOSIHUE JEpPEBEHCKON o0muHe Oojnee ocTphiM. [IpuBenem elie HECKOJIBKO
MIPUMEPOB, OOHAPYKEHHBIX B 3TOM KE MPOU3BEICHUU:

Aliyekushika tumbo si ndiye anastahili shikamoo. — Tor, kTo XxBaraet Te0s 3a Ku-
BOT (TO €CTh BBIHYX/IA€T IOJIONIATh ), TO BOBCE HE TOT, KTO 3aCITy)KUBACT YBAKCHUSI.

Nani atamfunga paka kengele? — Ko npusspkeT kosokoipauk korike? (O Oec-
CMBICJIEHHOCTH JICHCTBHIA.)

Kilema ni cha siku nyingi. — YBeube — 3TO HaJIOJTO.

JlaHHBIE TIOCIIOBUIIBI OTCYTCTBYIOT B UCIIOJIB3YEMbBIX TPU UCCIICIOBAHUHU Tape-
muonorudecknx ciopapsx (Kingei, Ndalu, 2008; Salla, 2017), Tem He MeHee 00-
Pa3HOCTh U MHOCKA3aTEIBHOCTh STUX BBIPAKCHUH, & TAKIKE UX KpaTKasi, HO eMKast
rpaMMaTHuecKasi CTpyKTypa, XapakTepHble JJisl MapeMUOJIOTHUYEeCKOr0 TEKCTa JIeK-
CUKO-CUHTAKCHYECKHUE MPHUEMbl (PENIATUB B Tiaronie, sMmdarndeckas cBsizka ndi-,
ANIM3HST BEPIIMHHOTO CYIIECTBUTEIBHOIO MPU HAJIWYUH MOCECCUBHON KOHCTPYK-
IIM1) TTO3BOJISIFOT CJIIENaTh BBIBOJ, YTO ATO BCE-TaKU MOCIOBHUIILI, KOTOPHIC MO Ka-
KUM-JM00 MPUYMHAM [IPOCTO HE OBbLIN 3apUKCUPOBAHBI UM HE CIIMILIKOM BOCTpE-
0OBaHBI W TMOTOMY HE BONUIM B COOPHUKH, WCIOIH30BAHHBIC MPH MPOBEIACHUH
HCCIIETOBAHMUS.

[Tpumep yrorpeOieHus MoCIOBHIIBI TPUCYTCTBYET U B IITy00KO (ritocodckom,
(yTypUCTHYECKOM pOMaHE M3BECTHOTO TaH3aHMMCKOTrO nucarens D. Kesunaxadu
(E. Kezilahabi) Nagona («Haronay) (Ke3unaxabu, 1990).

Wengine walisema: “Aibu ya maiti aijuaye mwosha”. — HekoTopble TOBOPHIIN:
«CTBI yMEPIIIEro H3BECTEH TOMY, KTO €0 OMBIBACTY.

B coBpemenHoM pomaHe u3BecTHOro keHuickoro nucarens K.B. Bamuruia
(K.V. Wamitila) Nguvu ya sala («Cwuna monutBbel») (Bamutuia, 1999) Taxxke B 6011b-
IIOM KOJIMYECTBE MPUCYTCTBYIOT MOCIOBHUIIBI, BIOKEHHBIE B YCTa T€POEB Pa3Iny-
HOTO BO3pacTa M CaMOro aBTopa. BOT JHIIb HEKOTOPKIC U3 HUX:

Mficha uke hazai. — Ta, 4TO IPSYET HATOTY, HE POXKAET JIETEH.

Uchungu wa mwana anaujua mzazi. — Iledans cblHa U3BECTHA POJUTEIIIO.

Ukilima pantosha utavuna pankwisha. — Eciu moceenib 1 CKaKelllb, 9TO 3TOT0
JIOCTaTOYHO, TMOXKHEITh W CKa)Xelllb, YTO BCE 3aKOHYWIOCH. (~ UTO moceemis, TO
Y TIO’KHETIIb. )
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Mungu humsaidia anayejisaidia. — bor momoraet ToMy, KTo cam cede momora-
eT. (~ Ha bora Hazelics, a cam He 1uiomail.)

WHTEepecHO, YTO MOCIEIHIO MOCIOBHILY B CITUCKAX, UCHIOIB3YEMbIX TIPU HC-
CJIEOBAaHUU MApPEMHUOJIOTUYECKUX CIIOBApEH, HANTU HE YAAJIOCh, YTO, BO3MOXKHO,
CBUJICTEIILCTBYET O POXKICHUH HOBBIX MTAPEMHUOJIOTHUECKUX STUHHUII B XOJIC JINTEPa-
TYPHOTO TBOPYECTBA aBTOPOB COBPEMEHHOTO MEPUOIA.

MocnoBuubl 1 MOroBOPKM B MEANAHbIX TEKCTax

B cpenctBax maccoBoil nH(OpMaIMU MOCIOBUIIBI CyaXUIH MO-MIPEKHEMY aK-
TyasbHbl. J{71s aHanu3a OblIM BEIOpaHbl MHTEpHET-CTpaHuLbl u3nanus BBC 6 Insta-
gram, opurmansHbid callT Deutsche Welle Idhaa ya Kiswahili, a Takxe ero crpa-
HU4Ka B Facebook. bbun nConb30BaHbl KaK MOJTHOLEHHBIE CTaThH, TAK U KOPOTKHE
myOnUKaluy, a Tak)Ke MPUHATHI BO BHUMaHHUE CChUTKUA Ha BUJICOPOJIUKU YKa3aHHBIX
W3/1aHMi, B TOM 4KciIe Ha KaHane YouTube, Marepualisl psIMBIX 3GUpPOB paauo Deut-
sche Welle. CoBpeMeHHbIE JTUHTBUCTBI, 3aHUMAIOIIMECS W3yUYEeHHEM MapeMHUOIOTH-
YECKOT0 IUIacTa Pa3JInYHbIX A3bIKOB, IPOSIBIISIOT 3HAYUTEIIBHBIN HHTEPEC K TEME UC-
MOJIb30BaHUsl MapeMuil B Menuaguckypce u nyonuuuctuke (AHToHOBa, 2012;
Koncrantunona, 2012). Tak, nanpumep, A.A. KoHcTaHTHHOBA, MCCIEI0BABIIAS
0COOCHHOCTU yNOTpeOIeHNs aHIIMICKUX MapeMuil B MOJUTHUYECKUX peyax, TeK-
CTax TEJIEHIOY U MENA IPUXOAUT K BBIBOJLY, UTO TAPEMUU HE SIBJISIFOTCS 3aCTHIBIIN-
MU CEMaHTUYECKUMHU CYITHOCTSIMMU; «3HAUYE€HUE MOCIOBUII U TIOTOBOPOK POKIACTCS
B IUcKypce <...>,,HapoaHoe 3HaueHue", 3aKJII04EHHOE B TAPEMUSIX, — TAKXKE BCETO
JIUIIb YCIIOBHOCTb, IO3TOMY, HECOMHEHHO, MOJIIEKUT U3MEHEHUSIM. SI3BIK ,,00KHBa-
eT* B IUCKypce <...> MOCJIOBHIBI U MTOCIOBUYHBIE KATETOPUU OYEHb MOJIBUKHBI:
OHHU TIOCTOSIHHO MEHSIIOTCSl U MEpPEeCcTpanBaloTCA B pe3ylibTare ynorpebieHus ma-
pemuii B HOBbIX KoHTekcTax» (Koncrantunosa, 2012, c. 10). [TomoOHoe siBieHue
A.A. KoHCTaHTHHOBA UMEHYET «OKKa3MOHAIIBHOW MOAM(HUKAIINECH» U 000CHOBHI-
BAET 3TO TeM (PAKTOM, UTO «IIPOIIECC KOMMYHHUKAIMH 00YCIIaBIMBAETCS, B TOM YHC-
JIe CKpPBITBIMU (pakTOpamH, K MpUMEpY, JIUYHOCTH B3aUMOJECHUCTBYIOIINX JIONIEH,
IepelaBaeMoe U BOCIIPUHUMAEMOE KOTHUTUBHOE cozep:kanue» (KoHcranTnHOBa,
2012, c. 9). Uto kacaetcsi 0coOEHHOCTEH ynoTpeOneHns CyaxuInHCKUX MapeMuil
B MEAMAIUCKYpPCE, OHHU 4acTO MPUBOIATCS B CBOEM HCXOJHOM BapHaHTE, HE Ipe-
TepreBasi OKKaznoHalbHOUM TpaHchopmaruu. O.H. AHToHOBa, M3yuaBIas Bapua-
TUBHOCTBH MOCJIOBUIl aHIJIMHCKOTO sI3bIKa HA Marepuase MmyOIUIUCTUYECKUX TeK-
CTOB, Ha3bIBA€T UX «y3yaJbHBIMU MAPEMUOIOTUYECKUMHU eIMHUIIAMU» (AHTOHOBA,
2012, ¢c. 7).

KypHanucTel cyaxmIMHCKUX U3JaHUH aKTUBHO UCHOJIb3YIOT MOCIOBUIIBI KaK
B KauecTBe OPOCKOTo 3arojoBKa, TAK U B TEKCTE CTATHH:

Kama wahenga wanavyosema “Hakuna marefu yasiyokuwa na ncha”. — Kax
TOBOPST MPEJIKH, HET JJTUHBI, Y KOTOPOH HEeT KOHIA. (~ CKOJIBKO BEpEeBOYKE HE BUTh-
Cs1, @ KOHEII BCE paBHO BHJICH. )

Ota nocnoBulla Obl1a ynoTpediaeHa Kak BbIBOJ, KOHIIGHTPAIUs WU OAHOM U3
HEAaBHO OIyOJIMKOBAHHBIX CTaTeH.
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Mtoto wangu, mlinzi wangu. — Mot peOGeHOK — MOl oXpaHHUK. Tak Ha3BaHa
3aMeTKa O TIePBOM ChIHE mpesujenTa Yranasl Hosepu Mycesenu (My3o003u Kan-
Hepary0a), KOTOPBI BO3IIABIISET CIIELOTPSI [0 OXpaHe pe3uaeHTa. B cOopHukax
MapeMHii TaKyro MOCJIOBHILY HE yAallOCh HAWTH, OJTHAKO CTOJb CMEJIOE U YIauyHOe
WCIIONB30BaHUE SIPKOM (ppasbl B KauecTBE 3aroJIOBKa, HA HAIl B3IISII, JEMOHCTPH-
pyeT ee mapeMHUOJIOrMYeCKUi MOTEHIMa, BO3SMOXKHO, YTO €CJIM OHA U HE SIBJseTCS
yCTOSBIIEHCS apeMueil, TO MOXKET BCKOpe BOUTH B OOUXO/I.

B 3ametke, omyOnIMKOBaHHON K Mpa3THOBAHUIO MeEXIyHapOIHOTO KEHCKOTO
JIHSI, O TOM, HACKOJIBKO Pa3yMHO TPaTHUTh JICHbIU U PUCKOBATH 3I0POBHEM PAIH Kpa-
COTHI, OblIIa 3a(pKCUPOBaHa TaKasi MOCIOBULIA!

Ukitaka uzuri lazima udhurike. — Ecau Xouemb KpacoThl, Ha/I0 MOCTPAIaTh.
(~ Kpacora tpebyer xepTB.)

OT0 KakK HeJb3s Jy4Ille TIepeIacT BCIO COJIb CTAThH.

Ko Hro Bcex BIIOOJICHHBIX OBUIT BBIMYIICH JIOOOIBITHBIN MaTepuan K pas-
MBIIUIEHUIO MOJIOJIBIX JTFOZIEH O TOM, CTOMT JIM BBICTABIISITH YyBCTBA HATIOKa3, B TOM
YrcIie BBIKJIAABIBAThG (POTO BIIOOIICHHOH Maphl B MHTEPHETE, O TOM, YTO XKE TaKoe
WCTHHHAS JIIO00Bb. SIpKHe TOCIOBHUIIBI, KOTOPhIE OBUIA YMENO BIJIETEHBI B TEKCT,
MIPUBHECIH OCTPOTY B 00CYXKJIEHUE CTOJIh MIEKOTIMBOM TEMBI:

Mapenzi ni majani, huota popote. — JIoO0Bb — 3TO TpaBa, OHa PACTET MOBCIOAY.

Tax yTBep:KJal0T MOJIOABIE JIFOAHU, aKTUBHO JIEMOHCTPHUPYIOIINE CBOM YyBCTBA,
HO JIpyrue, Ha00OpOT, 3asIBIISAIOT:

Mapenzi ni ya wawili hatupaswi kutangazia dunia. — JIvoO0Bb — 1151 IBOMX,
HaM He CIeyeT O Heil 0OBSABIATH MUDY.

[Tocnenuuii mpumep SBIsSETCS JOMOIHEHHBIM BApHAHTOM KJIACCUYECKOM Mape-
muu Mapenzi ni ya (watu) wawili (JItoO0Bb — A ABOUX).

WHTepecHo, 4TO Aaxe, Ka3aJoch Obl, KAHOHUYECKHE MOCIOBUIIbI, UMEIOIINE
PENUTHO3HBIN MOATEKCT, MOI'YT TAPMOHUYHO BCTPAUBAThCA B COBPEMEHHBIN TEKCT.
K npumepy, sta ¢pasa Obiia 3aukcupoBaHa Ha opHUIMATILHON cTpaHuuke BBC
6 Instagram:

Wahenga walisema ukishangaa ya Musa utayaona ya Firauni. — Ilpeaku roBo-
pWIH: eclu yauBisenibes (cioBam) Mowcest, mo3Haenb (pooiemsr) ¢papaoHa.

Crenyromasi MMUPOKO M3BECTHAS MOCIOBUIA ObUIA MPOLUTHPOBAHA B OJHOM
n3 BusieoponukoB BBC Ha kanane YouTube:

Hakuna kula ugali kwa mikono miwili. — HeBO3M0OXHO €CTh yrajiu IByMs pyKa-
Mu. (~ Ha AByX cTy/bsiX HE yCHIuIlIb. )

He o6xoauTcst 6€3 mocIoBUIl ¥ B COBpeMEHHOM KuHeMarorpade. Tak, Harpumep,
B cepuainie Siri ya Mtungi («TaitHa MTYHTH») OMH U3 TE€POCB YBEPCHHO 3asIBIISIET
MOJIOJIOMY YEJIOBEKY, PEIIMBIIEMY 3apadaTbIBaTh Ha KHU3HB MPECTYITHBIM ITyTEM:

Samaki ikioza huoza yote. — Ecu pp10a THUET, TO THUET MOJIHOCTHIO.

3aknoyeHuve

Crout 0003HAYNUTHh HECKOJILKO IMPpUYIUH CTOJIb TPOAYKTHUBHOT'O yrIOTpe6J'IeHI/IH
HapeMPIfI B PA3JIMYHBIX BUJAX MUCBMCHHOI'O0 JUCKYpPCA, HAYMHAA C ICPBLIX JIUTC-
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paTypHbIX POU3BECHUI Ha SI3bIKE CyaXWJIM U 3aKaHYUBAs CLIEHAPHUSIMH K COBpe-
MEHHBIM TeJlecepuasiaM. B nepByto ouepens — 3TO aBTOPUTETHOCTb, CBOMCTBEHHAS
MapeMUsIM: OHU SIBIISIOTCS CPEIOTOUNEM )KUTEHCKOM MYIPOCTH U JOCTOBEPHO CBU-
JIeTeIbCTBYIOT O MPABMIIBHOCTH HJI€U, KOTOPYIO BBOJST B TEKCT MJIH, HA0OOPOT, pe-
3IOMHUPYIOT ero. J[s s3blka cyaXuju OCHOBOIOJAraromas creurduka mocaoBUI]
MIPE/ICTABISIETCS] 0COOCHHO aKTyaJbHOM BBUJIY aKLIEHTUPYEMOTO COLIMYMOM IHETETa
10 OTHOILIEHUIO K MpeKkaM. /InanoruyHoCThb — e1lle O/IHa BBITO/IHAs YepTa MapeMuii,
criocoOHas MPUBIIEYb YATATENS, TAK KaK MOCIOBUIIBI OACO3HATEIHHO CTUMYIHPY-
10T Ha ONPEesIEHHYI0 MEHTAJIbHYIO IS TEIbHOCTh, MBICIICHHBII TUAJIOT C aBTOPOM
WM repoeM. B 1ieniom, HocuTenei sSi3bIka Cyaxuiii MOXKHO Ha3BaTh TAJIaHTIUBBIMU
opaTopaMH, OJJHAKO M B MUCbMEHHBIX TEKCTaX OHU HE YITyCKalOT BO3MOKHOCTH HC-
M0JIb30BaTh BCE PUTOPUUECKUE TPHEMBI. B JaHHOM ciydae mocioBUIIbI BHICTYTIAIOT
MIPEBOCXOAHBIM HUHCTpYMeHTOM. Hemnb3s 3a0biBaTh ¥ 00 0JHON M3 OCHOBHBIX TEK-
CTOBBIX ()YHKIIMI mapeMuid, KoTopast Obi1a o6o3HadeHa emie [.J1. [TepMsikoBbIM, —
OpHaMEHTAJIbHOM, Bellb MOCJIOBHUIIA, Oyay4YH MPOU3BEACHUEM B MUHHUATIOPE, CIIO-
coOHa YKpacHTh JIFO00H TEKCT. SI3bIK CyaXxuiM, CKIOHHBIA K HHOCKAa3aHUSIM, YMEIIO
WCIONb3yeT MOCIOBUIBI M MOTOBOPKH, KOTOPBIE OIHOBPEMEHHO BBICTYMAIOT KaK
yKpallleHHe B Pa3IMYHbIX TUIAX MHCBMEHHOTO AMCKYpCa M TO3BOJIOT M30eKaTh
MIPSIMBIX BBICKa3bIBAHUMN, CIVIAJUTh OCTPBIE YIVIbI, YTO MPEACTABISAETCS KpaiiHe aK-
TyaJbHBIM U B JINTEpAType, U B METUNHBIX TEKCTaX.
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N3meHeHune LEeHHOCTHbIX NapaaurMm B POCCUMNCKOM
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AnHoTanms. [IpuBeeHbI pe3yabTaThl COIUOIOTHICCKOTO KOHTCHT-aHAIMTUYECKOTO UCCIIEIO0-
BaHMUS, TIOCBSIIIEHHOTO JTUHAMUKE IIEHHOCTHBIX MapaJIiT™M Ha OCHOBE U3yUEHUS TPATUITMIOHHBIX
nenHocteit Ha poccuiickom TB. C 2002 mo 2025 1. HecKoJIbKO pa3 JIejalid 3aMepbl MPOoJIBUTae-
MBIX TEJIEBUJICHUEM [IEHHOCTEH 10 €IMHOMY KOIU(PHUKATOPY, COCTABIIEHHOMY Ha OCHOBE aHaJIu-
3a 30 TBICSY HAPOTHBIX MTOCIOBUII, coOOpaHHbIX B.M. Jlanem. MccnenoBanue mokasano, 4to Ha-
OnrofaeTcs MOJIOKUTENbHAS JMHAMUKA TPEACTABICHUs 0a30BBIX POCCHIMCKHX IEHHOCTEH Ha
Teedkpane. Ha mpoTsKeHUH UCCIIelyeMbIX JIET B TEJICKOHTCHTE aKTUBHO OTPaXKaIUCh TBOpYE-
CKHe, KpeaTuBHBIC TIOTEHIINU HApO/Ia, €T0 ONTHMH3M, CTPEMIICHHE K 0€30MTaCHOCTH U TIOPSIAKY.
C rojamu BO3pacTaeT KOJIMYECTBO MyOIHKAIUN ¢ ICHHOCTSIMHA TATPUOTH3MA, MIJIOCEPIHS, Ye-
JIOBEKOIIO0MSI, MUPOIIIOOUS, TPaBIOII00M, IPABOCIABHOM JYXOBHOCTH, HDABCTBEHHOCTH, CO-
OOPHOCTH, co3uaaTeNIbHOCTH. Ha000pOT, B MPOIIEHTHOM OTHOIIICHHH BCE MEHBIIE CTAHOBUTCS
MyOJNIMKAIINH, T/Ie TponaraHIupyeTcs NOTPeONTEeNbCKAsk ICUXOTIOT Y, HHANBUAYAIIH3M, SKECTO-
KOCTb, 3TOM3M, 0€3HPABCTBEHHOCTh U APYTHe aHTUIEHHOCTH. O0Iee COOTHOILIEHUE TTO3UTHB-
HBIX [IEHHOCTEH W aHTUIIEHHOCTEH 3a 3TO BpeMs N3MEeHUIIOCh ¢ 58:42 o 83:17 %.

KiroueBbie ciioBa: AKCHOJIorus, H€HHOCTH, HAPOAHBIC MMOCIOBUILI, TPAAUITHOHHBIC pOCCHfI—
CKHC ICHHOCTH, TCIICBUACHNUC, KOHTCHT-aHAJIN3
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Dynamics of Value Paradigms in Russian TV Content
in 2002-2025

Luiza G. Svitich

Lomonosov Moscow State University, Moscow, Russian Federation
Esvitichb@yandex.ru

Abstract. Presents the results of a sociological content-analytical study devoted to the dynamics
of value paradigms based on the study of traditional values on Russian TV. The study was a
panel study, that is, several times from 2002 to 2025, measurements of the values promoted by
television were made according to a single codifier compiled on the basis of the analysis of
30 thousand folk proverbs collected by V.I. Dahl. Dynamics of the presentation of basic Russian
values on the TV screen. Throughout the years under study, the television content actively
reflected the creative potentials of the people, their optimism, desire for security and order.
Over the years, the number of publications with the value of patriotism, mercy, philanthropy,
peacefulness, love of truth, Orthodox spirituality, morality, conciliarity, and creativity has been
increasing. And vice versa, there are fewer and fewer publications that promote consumer
psychology, individualism, cruelty, egoism, immorality and other anti-values. The overall ratio
of positive values and anti-values during this time changed from 58:42 to 83:17 %.
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BeBeneHune

CeromHsi, BO BpeMsi MUPOBBIX KaTaKJIM3MOB H IMPOTUBOCTOSIHUS IUBHITU3AIINH,
KaK HUKOTJIA MPEXKJIe 000CTPHUIICS BOTIPOC, CBSI3aHHBINA ¢ 0230BBIMU POCCHICKUMU
IIEHHOCTSIMH, KOTOPBIC TIOMOTAIOT BBICTOSTh M COXPAHUTh HE3aBUCUMOCTH, CaMO-
OBITHOCTPH HaIlleH CTPaHBl U MPUIATH €€ PA3BUTHIO MTO3UTHBHYIO JHHAMHUKY. EcTe-
CTBEHHO, YTO B THUX YCJIOBHUSX YUCHBIC CTAJIN aKTHBHEE 3aHUMAThCSl aKCHOJIOTUEH
KYPHATMCTUKH, KOTOpasi B 3HAYUTEIBHOM CTETICHHU BIUSAET Ha (pOopMUpOBaHHE TICH-
HOCcTel B oOmiecTBe. YdeHble 00cCyxnanu (uiaocoPpCKue acreKThl aKCHOJIOTHH
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x)ypHaimm3ma (Ceutud, 2000), mpoOaeMbl CTAHOBIICHUST aKCUOJIOTUHN KYPHATHCTUKHI
kak Hayku' (CumopoB u ap., 2009), ucciienoBaiy HEHHOCTH MEAMATEKCTOB B KOH-
tekcte KyapTypsl (Epodeena, 2009; Kopkonocenko, 2012) u apyrux cdep Ku3HU
obmectra (Jlazyruna, 2019).

OcHoBHasl IIeHHOCTHasi Mpo0iieMa, KoTopasi B MOCIEIHUE TPU ACCATHIICTHUS
PE3KO MPOSBUIIACH B TIOCTCOBETCKOM OOIIECTBE HAIIeil CTPaHbI, — pa3pbiB MEKIY
0a30BbIMU TPAJAULIMOHHBIMU LIEHHOCTSIMH POCCUNCKON LIMBUIN3ALUU U LIEHHOCTSI-
MU, BO3HUKIIIMMU B pe3y/bTaTe U3MEHEHHH THIa 00I11eCTBa, €ro )KU3HEYCTPOCTBa
B 1990-¢ rT. B pe3ynbrare mpou3o0Imien CJIOM WA HaaJIoM 0a30BOW IIEHHOCTHOM
CHCTEMBI BO BCEX OCHOBHBIX C(hepax oOLIecTBa: MOIUTUUECKOH, IKOHOMHUECKOH,
JTyXOBHOM, HPABCTBEHHOW M CEMEIHON. ITOMY HEMaJo COACHCTBOBAJIA KYypHAJIU-
cTHKa, Oylydn Hanbosee MOIIHBIM OINEepPaTUBHBIM CPEIACTBOM PACIPOCTPAHEHUS
uH(poOpMaIuU, B TMOCIEIHHE NECATUIETHS IIUPOKO HMCHONb3YIOIas pa3inyHbIe
w1aThopMbl U HOPMBI IIUPPOBOH JKYPHAITUCTHUKH. DTO MPHUBEITIO K CMEHE TPATUIIN-
OHHOM OT€UECTBEHHOM IIEHHOCTHOM MapaJurMbl BEPTUKAJIBHOTO THIIA HA TOPU30H-
TaJbHYIO — C IpeolIajaHneM 3ana Hoi KOHIENIUY O0e3rpaHIYHON, YaCcTO HEMOTH-
BUPOBAHHOM, CBOOO/IBI U TOJIEPAHTHOCTH B CUCTEME OPUEHTALIMI 1 TOBEIEHYECKUX
MOJIETISIX, KOTOPBIE, TOMUMO MO3UTUBHBIX 3P (PEKTOB (0CBOOOKIEHUS OT UCOIOT -
YECKOTO JUKTATa U TOTAIMTAPHBIX (OPM PEryITHpPOBaHUs BCeX cdep KU3HU), TIPH-
BEIM M K HETaTUBHBIM IOCJIEJCTBUAM (BCEL03BOJIEHHOCTH, aCOLUAIbHBIM, JEBU-
aHTHBIM ¢dopMaM TMOBEACHMS, MPECTYNHOCTH, KOPPYMHIMH, HAPKOTH3AIUH,
QJIKOTOJIM3alliH, OE€3HPABCTBEHHOCTH U T.I1.). HOBBIE mapaaurMel pa3BUTHS HE MOT-
JIM HE CKa3aThCsl M Ha IIEHHOCTHOM KOHLIETILIUY Pa3BUTHUS KYJIbTYpbl, 00pa30BaHUs U
npocserienus. Kynsrypa npuoOpena Bce mpU3HaKU MacCoBOH (B Xy/lIeM 3HAYCHUN
3TOTO CJIOBA), CTaja JOMUHHUPYIOIIEH KOHLIEMHUs pa3BieyeHus, KOMMepluaIn3a-
LMY, @ HE TPOCBEIICHUS WIM PAa3BUTHUSL JUYHOCTH U CO3UJATEIBHBIX MOTEHIIMMI
CTpaHbl. B 3THX yCIOBUSAX POJIb )KYPHAJIUCTUKU B MPOLECCAX MOBBIIICHHUS aKCHO-
JIOTHYECKOTO YPOBHS OOIIECTBA CYIIECTBEHHO PACHIMPSIETCS, OMHAKO M B HEH Tak-
K€ CHJIbHbI IPUMUTHBU3ALINSL, IIA0TOHU3AIIHS, TTOCTIIPaB/ia, BTOPUYHOCTD, TOBEPX-
HOCTHOCTb, COKpAlEHHE aHAJIUTUYHOCTH, NPEBAIMPOBAHUE KOMMEPUYECKUX
MeanadgopmaroB. 31ech BaKHO HATOMHUTH 00 SKOJIOTUU YEJIOBEYECKOW JTMUHOCTH,
o ueM TpeBoxarcs .. Bonkosa u H.M. JlazyToBa: «Bpsii in MOKHO TOBOPHUTH 00
9KOJIOTHH YeJIOBEKa, €CJIH C MOMOIIbI0 SKPAHHBIX TEXHOJIOTHH C UX TOTEHIIHAIOM
3a4apOBBIBAHUS YTHETAETCSI BOJISL U TIOAABIISAIOTCS OPUEHTHUPOBOYHBIN 1 HCCIIEI0BA-
TEILCKUH PEeIICKCHI 3pUTENICH, TIO3BOJISS TF000MY O€3HpaBCTBEHHOMY ,,lipodec-
CHOHaJy"* 4epe3 SMOLMOHAIIbHBIE YCTaHOBKH ,,IIPUCOEIUHATE  UX K ONPEAEIEHHON
TTO3UIIMH U IPOTPAMMHUPOBATh KX MoBeAeHue» (Bomkoa, JlazyTosa, 2017, c. 110).

Onexrponnsie CMU, B iepBy1o ouepeb TeJeBUICHNE, B IEPUOJ IEPECTPONKU
UTpajy B 3TOM Ipoliecce NePBOCTENEHHYIO POJib, KOTOPas 10 CUX MOP COXpaHuiIa
CBO€ BIIMSIHUE, XOTSI B 3HAUUTEIBHOM CTEIeHH 1B «mepecenuaoch» Ha CETeBbIE
maTGOpMbI 1 MOOUITEHBIE HOCUTEIIH.

' Cuoopos B.A. Akcronorus )ypHaIUCTHKY : y4ue6. nocobue. CII0. : ITerpomonuc, 2016. 201 c.
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O tom, kakoBa posib CMU B hopMHupoBaHUU IIEHHOCTHOW CUCTEMBI ayTUTOPHH,
KaK OHH BBITIOJIHSIOT CBOIO OOIIIECTBEHHYIO MUCCHIO, MBI YK€ MTUCAJIH, aHATU3UPYSI
COITMOJIOTUYECKHE UcciieioBaHus MeauakonTenTa (Ceutuy, 2018, 2023; CButny,
2024; Cutnu, CmupHOBa, 2024). Llenb qaHHONM CTaThb — MPEICTaBUTh MAaHEIHHOE
WCCIIeIOBAaHKE TMHAMUKH IIEHHOCTHBIX MapaiurM HanOoJee MOMyJISIPHBIX 00IIeHa-
[IMOHAJILHBIX MPOTPaMM B Ha4aJsieé HOBOTO CTOJIETUSI HA OCHOBE M3YyUEHUS TPaIUIH-
OHHBIX LIEHHOCTEH, OTpa)kaeMbIX TeJeBUIACHUEM. /[ 3TOr0 HY>KHO HAllOMHHTb,
4TO (PUIOCOPBI-AKCHOJIOTH TOBOPST O JIByX OCHOBHBIX IIEHHOCTHBIX MapagurMax:
OpHEHTAIMK Ha 0a30BbIC TyXOBHBIC [EHHOCTH KaK HJI€ajl U OPHUCHTAIlMU Ha Y-
albHbIE MPAKTHUYECKHE MaTepuajbHble LIEHHOCTH IMOJIE3HOCTH, MPEBAIUPOBAHUE
YTHJIUTAPHBIX TOTPEOUTEIBCKIX HHTEPECOB. MBI paccMaTpuBaeM IIEHHOCTH B MPU-
MEHEHUH K JKYPHAJUCTHKE KaK MOPOXKJIEHUE MCXOTHBIX MO3UTHUBHBIX CMbICIO08 —
CcywHocmeti — HOYMEHO08 — U0ed108 — OOIHCHO20, KOTOPBIE CYIIECTBYIOT Ha Pa3HbIX
YPOBHSX MH()OPMAIIMOHHBIX IMOJIEH, BRIPaXKECHBI B 001IecTBeHHON Muccun CMU,
MOCTETICHHO peaNn3yloTcs B mporecce (peHOMEHOIOrn3auu KyPHAITUCTUKH Ye-
pe3 LEHHOCTHbIC OPUEHTAIUU PEAAKLU, )KypPHAIUCTOB B MenuakoHTeHTe (CBuU-
Tny, 2024).

VckoHHBIE KOpHEBbIE 001IIEHAI[MOHATIbHBIE IIEHHOCTH (POPMHUPOBAIUCH BEKaMU
U COCTaBIISIIOT CTAHOBOM XpebeT — 0Ch, KOTOpast ACPKUT U COXpaHsET JII0OOH Ha-
pon. YueHble HHCTUTYTa ATHOJIOTUU U aHTPONOJOTHU Poccuiickoil akaieMuu HayK
M.M. I'pomsbiko 1 A.B. Byranos, n3yuuB orpoMHbIi 3THOrpahUIeCcKrii MaTepuall,
MIPUXOASAT K BBIBOJLY, UTO MPaBOCIaBHAas Bepa — OCHOBA BCEX MTyOMHHBIX TPaUIIHii
HapOHOM )KU3HU U MaccoBoro co3Hanus pycckux (I'pomsiko, byranos, 2000). bo-
Jiee JIeTaJbHBIA MepedeHb KOPHEBBIX YEPT U LEHHOCTEHW PYCCKOro Hapoaa JaeT
O.A. IlnatoHOB, IpUBJIEKasi K ’TOMY aHAJIM3Y MOCJIOBUIIBI M IOTOBOPKHU, B KOTOPBIX
BBIPQKCHBI BEKOBBIC MOpaJIbHbBIC YCTAHOBICHUS HAlMU’. BaXKHbIH UCTOPHUCCKUI
MarepHai pecTaBieH B cTarbe pycckoro sTHorpada 5.0. Kysnernosa «Cemeitnoe
W HAclIeZICTBEHHOE MPaBO B HAPOJHBIX MOCIOBHIAX M moroBopkax» (Ky3ueros,
1910)°.

AHanmu3 pa3nuYHBIX HcclieoBaHuil Ha ATy Temy (CButnd, 2024) moka3bIBaeT,
YTO KOPHEBBIMHU, TPAAWIIMOHHBIMU IIEHHOCTSMU PYCCKOTO Hapoja, BOOpaBITUMU
BEYHbIE OOIIeYeIOBeYeCKIe [ICHHOCTH, BCEraa ObLTM MpaBOCIaBHAs AYXOBHOCTD,
HPaBCTBEHHOCTh, UCTIOBEI0BaHME 100pa, COOOPHOCTH M OOIIIMHHOCTD, MaTPUOTU3M
Y TIOYMTAHUE TIPEIKOB, YEIIOBEKOIIOONE, XPUCTHAHCKAS JTFOO0BB K JIFOMISIM, CITIOCO0-
HOCTb K IPOILIEHHUIO, AYIIEBHOCTb, CEPACUYHOCTh, MIJIOCEPAUE, CTPEMIICHUE JKUTh
10 COBECTH U IO CTIPABEJINBOCTH, IPABIOIIO0ME U MUPOIIOOHE, TOHUMaHHUE Tpyaa
KaK BaXHOW OOSI3aHHOCTU YEIOBEKA, TBOPUYECKOE OTHOIICHUE K TPYAY W >KHU3HH,
HECTSKATeIbCTBO MPHU JOOPOTE U IIEAPOCTH, YECTHOCTh U KU3HETI00HE, YBaKCHHE
ceMbu U 1enomyapue. CoBpeMeHHasi mapajaurma, CBsi3aHHasl ¢ TPaJAUIIMOHHBIMU

2 [Inamonos O.A. Pycckast nuBWIM3ays : y4eb. mocobue st (GOPMHPOBAHUS PYCCKOTO HAIHO-
HanbHOTO co3HaHus. M. : Poman-rasera, 1995. 222 c.

3 Crarpsl IOCTYITHA OHJIAiH Ha mopTaje Poccuiickoii rocymapcteentoi 6ubmuorekn. URL: https://
viewer.rsl.ru/ru/rsl01007514600?page=1&rotate=0&theme=white (nata oOpamenus: 31.03.2025).
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POCCHICKHMH JTyXOBHO-HPAaBCTBEHHBIMH IIEHHOCTSIMH OTpPaXK€Ha B IIONPaBKax
B Koncturymuto u B Ykaze Ilpesunenta Poccuiickoit @enepaunn ot 09.11.2022
Ne 809 «OcHOBBI rocyaapCTBEHHOM MOJIUTHUKH 110 COXPAHEHUIO U YKPETIJIEHUIO Tpa-
JMIAOHHBIX POCCUUCKUX TYXOBHO-HPABCTBEHHBIX LIEHHOCTEI», I/I€ MEPEUUCIISIOT-
csi 0a30BBIE TPAJAMIMOHHBIE IIEHHOCTH, OCOOCHHO aKTyaJbHbIE CErOIHS: JKU3HB,
JIOCTOWHCTBO, ITPaBa M CBOOOBI YEIIOBEKA, MTATPUOTH3M, TPaXKIaHCTBEHHOCTD, CITy-
xeHnne OTeuecTByY M OTBETCTBEHHOCTH 3a €T0 Cyb0y, BRICOKHE HPaBCTBEHHBIE HJIe-
aJIbl, KPeTKasi CeMbsl, CO3UIATEIIbHBIN TPy, TPHOPHUTET AYXOBHOTO HAJl MaTepHAIIb-
HBIM, TYMaHU3M, MIJIOCEP/IE, CIIPABEIITHBOCTh, KOJUIEKTUBU3M, B3aHMOTIOMOIIb U
B3aMMOYBaKEHHE, UCTOPUIECKAs TTAMATh U TIPEEMCTBEHHOCTh ITOKOJICHUH, €IfH-
cTBO HapoaoB Poccun®.

MeToauka uccinenoBaHvs

[Ipu nporpaMMHUpOBaHUYU UCCIIEIOBAHUS 1JIsi COCTaBICHUS LIECHHOCTHOTO KOU-
¢ukaropa onupaauch, Mpexae Bcero, Ha cooOpannsie B.W. Jlanem nociaoBHUIlbL, 1Mo
KOTOPBIM JIYHYIII€ BCETO CYJIUTh O KOPHEBBIX IIEHHOCTSX pycckoro Hapoja. [lociosu-
11a — MPOAYKT KOJUIEKTUBHOTO HAPOIHOTO TBOPYECTBA, TPOBEPEHHBINA BEKaAMU TUIO
HAOJIOICHNI HAJl )KU3HBIO, CTYCTOK TIOJIE3HBIX COBETOB, HAPOIHOW MYAPOCTH, OT-
paXeHue CYIIHOCTHBIX, KOHCTAHTHBIX IIEHHOCTEW, HOPM M MOJEJNei TMOBEICHUS
mtozei. [locoBUIIbI KOHIIEHTPUPYIOT, 0000IIAIOT COMMATBHO-UCTOPUUECKUH, TPY-
JTIOBOM, OOIIIMHHBINA, CEMEWHBIN, TyXOBHBIN OIBIT HApPOAQ, OTPAXKAIOT €r0 MUPOBO3-
3peHHEe, TUMU3UPYIOT CUTYaIlMd U COBETYIOT, KaK MOCTymnarh. YacTo IMOCIOBHUIILI
MOCTPOEHBI IO MPUHIIMITY TUXOTOMUU: IEHHOCTh — AHTULEHHOCTh, XOpOIIee — Typ-
HOE, TI0JIE3HOE — BpPEeIHOE, 100poneTens — rpex. [1ocIoBuIlel yCTONYMBEI, TTepea-
FOT HAKOIUICHHBIM OMBIT, HAPOAHYIO MYJIPOCTh, IEHHOCTH MOCJIEAYIOIINM OKOJIe-
HUSIM U B 9TOM CMBICJIE A8/IAI0MCSL MEHCNOKOJIEHHOU YeHHOCMHOU KOMMYHUKAYUEl.

Jl1s aHanM3a HeHHOCTHBIX JOMUHAHT PYCCKOTO Hapo/ia ObLIN MpoaHaIHu3upo-
BaHbl 30 ThICAY mocnoBull, Kotopsie coopan B.M. Jlanp (1984). Cto nBanmarh
MATh PyOpHK, KOTOPhIE UMEIOT [IEHHOCTHBIN XapakTep, OblTN CUCTEMaTH3UPOBa-
HBI IO CMBICITY U UCCJIEIOBAHBI C MPUMEHEHUEM METO/1a YaCTOTHOIO aHAJIN3a, 3a-
TEM TMOCIOBUIBI OOBEIUHSINCE B O0Jiee KPYIHbBIE CMBICIOBBIE KYCThI, KOTOPBIE
COCTaBUJIM YEThIpE THUIIOJIOTUYECKHUE KaTeropuu. B pesynbrare okas3aiaock, 4TO
Hapo/Hasi MyIAPOCTh BBICTPAUBAETCSA B BECbMA CYUHOCMHYIO UEPAPXUIO YEHHO-
cmetl, modeneti nogedeHusi, BEKOBYI0 KOTIUIIKY OMBITA, MOJIE3HOTO JJisl TIepeIadn
noromkam® (Tadm. 1).

4 Va3 Ipesunenta Poccuiickoit deneparmu ot 09.11.2022 Ne 809 «OCHOBBI TOCYAapCTBEHHO# O~
JIUTUKH 110 COXPAHEHUIO M YKPEIUICHHIO TPAJUIIMOHHBIX POCCHUICKUX JTyXOBHO-HPABCTBEHHBIX I[EHHO-
creit». URL: http://www.kremlin.ru/acts/bank/48502 (nara odpamienus: 12.03.2025).

5 B cBsI3H € TE€M, YTO UCCICIOBAHNE MAHEIBHOE U €0 Pe3yNIbTaThl MeYaTaliCh 10 Mepe TONYICHHS
nHpopmain, HauuHas ¢ 2002 1., HEKOTOpbIC TAONHUIBI yKe OBUIH OIMyOIMKOBAHbI, HO 371eCh 0e3 HUX
00ONTHCH HENb3sl, MOCKOIBKY OHH OOBSICHSIIOT METOJMKY MHOTOJIETHErO HMCCICOBAHUS U HAITOMHHA-
IOT O MPOMEXXYTOUHBIX pe3yabTaTax, 0€3 KOTOPBIX HEBO3MOKHO BBISIBUTH TIOJHYIO AWHAMHUKY IIpoLecca
MIPE/ICTABIICHHS [ICHHOCTEH B TeJIeKOHTEHTe, BKIrouas 2025 1.
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Tabnvua 1

TpaauuMOHHBbIE LLEHHOCTU PYCCKOro HapoAa B NOCJ/IOBULLAX M MOroBopkax, coopaHHbix B.U. Janem
(4acTOTHbIV aHanNu3)

LleHHOCTU OGLMHHOCTH 6155

LleHHOCTb cembu, NOO6OBL BEPHOCTb, MOYNTaHME CTapLUMX 2177

OBLWMHHOCTb, COBOPHOCTb, 8AMHCTBO B MHOFrO06pa3nmn, novymtaHue Tpagnuumni 1803

MaTpnoTnam, yaxeHne poanHel, poaa, Hapoaa, a3bika 1290
YenoBek Kak 4sieH 00LWHOCTU 885

LleHHOCTN X039CTBOBaHUS, TPYAA U €ro niogos 5658

JomMoBUTOCTb, 6IM30CTL K 3EMIIE, MPUPOAE 2354

YBaxeHne COOCTBEHHOCTU, TPYA0BOro A0CTaTka, OCYXAeHe BOPOBCTBA 2162

Jio60Bb K TPYAY, PEMECY, OCYXAEHME NPas3aHOCTU 1142

BepoBaHus, Bepa B BbiCLUME CUNbI 2540

Ctpax boxwuin, kapa 3a rpexun 956
Bepa B HEOObIYHOE, Yyaeca, MPUMETLI, FrafiaHbst 788
[MpaBocnaBHas Bepa 523
«BCceneHckoCcTb», 0CO3HaHVe CBOEro MecTta Bo BceneHHon, noaBnacTHOCTb CTUXUAM 273

AobGpoaeTenu — Nnopokn 13348

JobpocnaBue, ocyxaeHue 3na, rpexoB, MOPOKOB (MbsiHCTBA, 6ECNyTCTBA, KAPTEXHMYECTBA) 1895
B3avmonomollpb, rocTenpumMmMcTBO, XJ1e60C0NIbLCTBO 1611
Hapexaa Ha cyacTbe, TEpNeHne K CTpagaHuam 1531

YBaxKeHue yma, TOIKOBOCTU, OCY>KAEHNE rynocTu 1102

CTpemeHe K CYLLIHOCTU, yNOTPeBIeHME B A3bIKE CYLLIHOCTHbIX MOHATUIA 1099
BepexnnBocCTb, 3anNacnMBOCTb, YMEPEHHOCTb, OCYXAEHNE MOTOBCTBA, XXaaHOCTU 863
CTpemneHune K y4eHbto, Haykam, MPOCBELLEHWIO 744
OTBara, CMesioCTb, YNOPCTBO, OCYXAEHME TPYCOCTH 654
Lpyxentobne 553
XKusHeniobure, XpUcTraHCKoe OTHOLLEHNE K CMepPTU, ocyXaeHne youinctea 476
YBaxeHue npaBeaHon BnacTu 421
KpeaTnBHOCTb, COCPEAOTOYEHHOCTb, HECYETHOCTb 400
Mwuponiobue, ocyxaeHne arpecCMBHOCTU, HO FOTOBHOCTb 3alUMLLATbL NPaBoe Aef0 299
YyBCTBO MeEPbI 299
Hobpo3apasue 235
CMupeHre B NPOTMBOMOJIOXKHOCTb rOpAblHE, KDOTOCTb 222
CnocoBHOCTb BECENUTLCS, IOMOP, LUYTKa 207
AnHamMnyHOCTb, ABUXEHNE, fopora 187
OCTOPOXHOCTb 178
OnNpSATHOCTb, OCYXAEHMNE BHELLIHErO LWErofibCTBa 175
3aKOHOMNOCYLIHOCTb, CYA, OCYXAEHME NPECTYINIEHUI 1N IMXOMMCTBA 110
YecTb Kak LLleHHOCTb 87

UcTouHuk: coctaBneHo J1.I. CButny.

Table 1
Traditional values of the Russian people in proverbs and sayings collected by V.l. Dahl
(frequency analysis)
Values of community 6155
The value of the family, love, loyalty, respect for the elders 2177
Community, conciliarity, unity in diversity, reverence for traditions 1803
Patriotism, respect for the motherland, clan, people, language 1290
Man as a member of the community 885
Values of management, labor and its fruits 5658
Homeliness, proximity to the land, nature 2354
Respect for property, labor prosperity, condemnation of theft, unrighteous wealth 2162
Love for work, craft, condemnation of idleness 1142
Beliefs, belief in higher powers 2540
The Fear of God, the Punishment for Sins 956
Belief in the unusual, miracles, omens, fortune-telling 788
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Table 1, ending

Orthodox faith 523
‘Universality’, awareness of one’s place in the Universe, subordination to the elements 273
Virtues-vices 13348
Good-will, condemnation of evil, sins, vices (drunkenness, debauchery, gambling) 1895
Mutual aid, hospitality, hospitality 1611
Hope for happiness, patience for suffering 1531
Respect for intelligence, intelligence, condemnation of stupidity 1102
Striving for essence, the use of essential concepts and contrasts in the language 1099
Thrift, thrift, moderation, condemnation of extravagance, greed 863
Striving for learning, sciences, enlightenment 744
Courage, courage, perseverance, condemnation of cowardice 654
Friendliness 553
Love of life, Christian attitude to death, condemnation of murder 476
Respect for righteous authority 421
Creativity, concentration, non-fussy 400
Peacefulness, condemnation of aggression, but readiness to defend a just cause 299
Sense of proportion 299
Dobrozdorovye 235
Humility as opposed to pride, meekness 222
The ability to have fun, humor, joke 207
Dynamism, movement, road 187
Caution 178
Neatness, condemnation of external ostentation 175
Law-abidingness, trial, condemnation of crimes and covetousness 110
Honor as a value 87

Source: compiled by Luiza G. Svitich.

VYAMBUTEIHHO JIOTUYHO PACTIOIOKHUIMCH HA OCHOBE YaCTOTHOTO aHAIN3a OCHOB-
HBIC XapaKTEPUCTUKH U IIEHHOCTH PYCCKOTO HApO/Ia: CHavYaa OOIMHHOCTH, TIPH-
9eM OT CaMbIX OJM3KWUX — CEMBH W 4epe3 pox Kk PoxwHe; 3areM — Tpyna U ero
MJIO/IOB, YBAKEHUE PEMeEcia, TPYAOTIOOHS, 3eMIH-KOPMIUIAIIBI; TPETHH OJIOK —
MIPaBOCIIaBHAS BEPA U BOCXOJISIIHNE K SI3bIYECTBY BEPOBAHUS, TPATUINH U TIPA3THU-
KM KOTOPBIX KaK ObI CIUTABMJIMCH C TIPABOCIaBHBIMHU. [0 cTeeHn 4acTOTHOCTH ca-
MOE€ 3HaYUTEIbHOE MeCTO (Oosee 15 ThICAY MOCIIOBHIT) 3aHUMAET Y€TBEPTHIH OJIOK,
rae 3aUKCUPOBAaHBl HPABCTBEHHBIC IIEHHOCTH WJIH, €CJIM TOBOPHUTH B TEPMHUHAX
B.N. [lans, «mobponereny u mopokn». [Ipu 3ToM, 4acTo OHM COMOCTABIICHBI B OTHOM
MOCTOBHIIE: JIuxo nomuumces, a 000po eex He 3abyoemcs, Myopocms 3meuna, Hes-
nobusocmu 2onyouna, Cmenvim 602 gnadeem, a NbAHbIM Yepm Kadaem.

B xareropuu «100poaeTenu — MOPOKM» Ha MEePBBIX MECTaX YTBEP:KIECHUE JI0-
OpbIX KauecTB: TOCTENPUUMCTBO, XJIeOOCOIBCTBO, TPYyAOIOOUe, HaleXk1a Ha cUa-
CThE, CIIOCOOHOCTh TEPHETh U MO-MPABOCIABHOMY OTHOCHUTHCS K CTPAJaHHIM,
CTpeMJICHHUE K O3HAHHUI0, OEPEKINBOCTh, MYKECTBO, IpYKelto0ue, )KU3HeTo0ue,
MUPOIIOOHE (MIPH TOTOBHOCTH 3aIUIIATh MIpaBoe 1eno). Ocobo cieayer cka3arh o
BaXHOCTH M YaCTOTHOCTH TBOPUYECKHX, KPEATUBHBIX XapaKTEPUCTHK, TUHAMH3MA,
CTpeMJieHUS K 0OOHOBIICHUIO. [IpOTHBOIONOKHBIE TOOPOIETENSIM TTOPOKU HAPOJ-
HBIM METKHM CIIOBOM OCYXKJIAIOTCSI — MBbSIHCTBO, OECITyTCTBO, OJIy/, JICHb, HEUECT-
HOCTb, JIOXKb, )KaJHOCTh, HECITPABEUTMBOCTh, TPYCOCTh, KECTOKOCTH, TOP/IBIHS.

Ha ocHOBe IIEHHOCTEH, BBISBICHHBIX B XOAC YaCTOTHOI'O aHAJIM3a IIOCIIOBHI]
u norosopok B.W. Jlans, cocraBieH Koau@QHUKATOp U MPOBEAEH KIUI-KOHTEHT-
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ananu3. Beero nmpoanammsupoBano 10 277 pparmenToB Hanbosee MOmyIsipHBIX Te-
JiekaHasoB (Tabi. 2).

Tabnuua 2
AvHaMuka o6bemMa aHanM3nPyemMoro KOHTEHTa U OXBaTa Te/leKaHalloB
Bpems Yucno Kananbi Yucno
nccnepo- dparmeHTOB KaHa-
BaHUs noB
2002, aHBapb 1304 OPT, PTP, TBL,, HTB, «Kynbtypa», PeHTB, TB-6, EBpoHbloC 8
2008, mapTt 1304 OPT, PTP, TBL, HTB, «KynbTypa», PeHTB, EBpoHhtoc, 13
«3Be3ga», «domawHuine, CTC, My3TB, THT, 4TB
2013, deB- 1304 OPT, P-1, TBL,, HTB, «KynbTtypa», PeHTB, EBpoHsbtoc, 13
panb «3Be3na», «domawHuine, CTC, THT, P-2, P-24
2018, des- 1304 Mepsbili kaHan, Poccusa-1, HTB, MaTteii kaHan, THT, PeHTB, 16
panb CTC, TBUeHTp, «domawHunine, TB-3, «3Be3pa», Poccusa-24
«Poccusa-Kynsrypa», MUP, OTP, «Cnac»
2023, aHBapb 2041 MepBbiti kaHan, Poccua-1, HTB, Matbii kaHan, THT, PeHTB, 16
(2394 c koHTekcT- | CTC, TBLLeHTp, «JomawHni», TB-3, «3Be3ga», Poccusa-24
HbIMU LleHHoCcTaMN) | «Poccunsa-Kynbtypa», MUP, OTP, «Cnac»
2025, aHBapb 2433 Mepsbili kaHan, Poccusa-1, HTB, MaTteii kaHan, THT, PeHTB, 16
(2667 c koHTekcT- | CTC, TBLLeHTp, «JomaluHnii», TB-3, «3Be3na», Poccus-24
HbIMU LleHHoCcTaMN) | «Poccus Kynbtypa», MUP, OTP, «Cnac»
Bcero 9690 (10 277 C KOHTEKCTHBIMU LLEHHOCTAMM)
UctoyHuk: coctasneHo J1.I. Cautny.
Table 2
Dynamics of analyzed content volume and TV channel coverage
Research Number Channels Number
Time of Fragments of
channels
2002, January 1304 ORT, RTR, TVC, NTV, Kultura, RenTV, TV-6, EuroNews 8
2008, March 1304 ORT, RTR, TVC, NTV, Kultura, RenTV, EuroNews, Zvezda, 13
Domashniy, STS, MuzTV, TNT, DTV
2013, 1304 ORT, R-1, TVC, NTV, Kultura, RenTV, EuroNews, Zvezda, 13
February Domashniy, STS, TNT, R-2, R-24
2018, 1304 Channel One, Russia-1, NTV, Channel Five, TNT, RenTV, 16
February STS, TVCenter, Domashniy, TV-3, Zvezda, Russia-24
Russia-Culture, MIR, OTR, Spas
2023, January 2041 (2394 with | Channel One, Russia-1, NTV, Channel Five, TNT, RenTV, 16
contextual values) | STS, TVCenter, Domashniy, TV-3, Zvezda, Russia-24
Russia-Culture, MIR, OTR, Spas
2025, January 2433 (2667 with | Channel One, Russia-1, NTV, Channel Five, TNT, RenTV, 16
contextual values) | STS, TVCenter, Domashniy, TV-3, Zvezda, Russia-24
Rossiya Kultura, MIR, OTR, Spas
Altogether 9690 (10 277 with contextual values)

Source: compiled by Luiza G. Svitich.

Memoouka kaun-koHmeHm-anaiu3a COCTOUT B TOM, YTO B T€UEHUE 7 THEU MO

CrHieNMaJIbHOMY TpauKy B pa3IMuHbIe BpeMeHHbIe 0Tpe3ku 1mo 20 munyT ¢ 8.00 10
24.00 BemeTcs mocienoBaTeNbHOE MEPEKITIOYCHUE BRIOPAHHBIX KaHAIOB M (DUKCH-
pyloTcst pparMeHThl BceX MO Mepeiad, BKItoYasi HOBOCTHBIC, (PMIbMBI, peKiia-
My U T.. OparMeHT yaep>kuBaeTcs B [0Jie BHUMaHMs 710 TeX MOp, MoKa He OyaeT
MOHSTA CYyTh IOMUHUPYIOIIEH [IEHHOCTH, 3aTeM KHOIIKA MEePEeKII0YaeTCs Ha Cleay-
IOIIUI KaHall, KaK 3TO 4acTo ObIBaeT M B Halllel MPAKTUKE TEICCMOTPEHHS: MBI
CKaHUPYEeM KaHallbl, T0OKa YTO-TO HE OCTaHOBUT BHUMaHue. Konudukarop mocrpo-
€H 10 AMXOTOMUYECKOMY IIPUHLUITY, KaK CTPOUJIUCh U MHOTHE HAPOJHBIE MOCIOBH-
usl. [IponemoncTpupyem 3to Ha 3amepe 2008 r. (Tabm. 3).
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Tabnmua 3

TpaAnUVOHHbIE MO3UTUBHBIE XapPaKTEPUCTUKUN U LLEHHOCTU — HEraTUBHbIE XapaKTePUCTUKN
un aHTUUEeHHocTn B 2008 r., NoJiHbINV CNUCOK B aGCOMIOTHLIX undpax

TpaanuUOHHbIE Yucno pparmeHToB HeraTtuBHbie
XapaKTepPUCTUKU U LLEHHOCTH XapaKTepUucTuku,
pycckoro Hapopaa 2002 r.* NO3WUTUBHBIX | HETATUBHLIX aHTULLEHHOCTU®)
1 2 3 4
KunsHenobue, onTMMMU3M, OMOP 81 19 Meccnummnam, 06peyeHHOCTb, Mpay-
HOCTb
CTtpemneHne K Nopsiaky, npaBocyane 81 19 Pa3pylwmtensCcTBO, aHapXusi, Xaoc
CTpemneHue kK kpacoTte 58 48 LuvcrapMoHus, ypoaCcTBO
TBOPYECKOE OTHOLUEHME K XXN3HN 56 PyTUHHOCTb, WabNOHHOCTb
YBaxunTenbHOE OTHOLUEHWE K CEMbE, 38 20 Paspopebl B cemMbe, pasyLlueHve ce-
HOpPMasnbHOE JEeTCTBO MbW, NICKOBEPKAHHOE AETCTBO
BbIX1BaeMoCTb, 340P0BbE 35 9 O6peyeHHOCTb, 601e3Hn
MHMUMaTNBHOCTb, aKTUBHOCTb 35 1 [TacCcMBHOCTb, NHEPTHOCTb, 3aCTON
OpraHuyeckasi CBsi3b C NPMPOAOW 35 - PaspyLueHve npupoabl
MaTtpnoTnam, nioboBb kK OTe4ecTRy, 33 1 Be3poaHOCTb, aHTUNATPUOTUSM,
noYvTaHve NpeaKos, TpaguLmmn ncrtopuyeckoe 6ecnamsTCTBO
Yenosekontobue, ntoboBb K 6aAMX- 32 3 YenoBekOHEHABUCTHNYECTBO,
Hemy 3romsm
CTpemMneHumne K No3HaHmo 28 - JleHoCTb ymMa, Hentob0o3HaTENIbHOCTb
Ceob6opontobure, MyXecTBo 26 4 Pabckas MoOKOpHOCTL, TPYCOCTb
JyleBHOCTb, CEPAEYHOCTb 25 7 Beanywne, yepcTBOCTL, 6eccepae-
yne
Llenomynpue B OTHOLLEHMM NOMOB 24 56 Bnyn, npentobonesHne, Nopok, paH-
[0 cBaabObl, 1I0O60BbL N BEPHOCTb HVe NoJIoBble CBA3M, aHOMasIbHbIE
OTHOLUEHUS
[MpaBocnaBHast AyXOBHOCTb 23 44 Be3boxune, OKKyNnbTU3M, Ky/bT KOJI-
LyHOB
CosnpaTtenbHOCTb, MPON3BOACTBO 20 80 MpeBanupoBaHne NOTPedbUTENbLCTBA,
MaTepuanbHbIX LLEHHOCTEN noTpebuTensckas NCUxonorns
Mwnocepawne, npoweHne, Tepnu- 18 44 Be3xanocTHOCTb, HETEPNUMOCTb
MOCTb
Co60pHOCTb, OBLLINHOCTb, HAPOO0- 17 3 Pa3beanHeHHOCTb, MHOAUBUAYANN3M
npasuve
Mwupontobue, opyxeniobre 16 110 ArpeccuBHOCTb, XXECTOKOCTb, YOuii-
CTBO
Tpyoontobue 13 - JleHocTb, 6e3pnenve
HecTtaxaTenbCcTBO, WeapoCTb 11 60 CTaxaTenbCcTBO, XaaHOCTb
Lob6poTtoniobue, ncrnosenosaHne 11 2 3nopenue, NOKNOHeHMe 31y
nobpa
MpaBponobure, cnpaBeanBOCTb 9 2 Jloxb, KneeeTa, HeCNpaBeaINBOCTb
HpaBCTBEHHOCTb 8 3 Be3HpaBCTBEHHOCTb, aMOPaN3M
BepexnnBocTb, 3anacinBoCTb 7 3 PacTounTenbHOCTb, MOTOBCTBO
COBECTHOCTb, COBECTb, HECTHOCTb 5 12 BeccoBeCTHOCTb, HEYECTHOCTb
CMupeHne, KpoTOCTb, ONrOTEP- 3 6 fopabiHs, 3aBUCTb
nexHve
WUtoro 748 556

*TNMpuMeyaHne: paHxXMpPOBaAHO NO KONOHKE 2.

UctoqHuk: cocTtaneHo J1.I. CButumu.

®B 2023 1. 11 HETATUBHBIX [IEHHOCTEH HAM TIPHIIUTOCH BBECTH TIOHATHE «KOHIMEKCIHbLE AHINUYCH-
HOCMUy, KOTJIa OHM HA30MIMBO JIEMOHCTPHPYIOTCSI HECKOJILKO Pa3 B TEUCHHE OIHOW Mepeiayn B KaueCTBe
(hOHOBBIX B OTIEIHHOM TEJICOKHE U HE KOMMEHTUPYIOTCS KypHainucToM. Hanpumep, HenpucToiiHoe 1o-
Beaenue JITBT, arpeccust v pa3pylicHUE YKPAHHCKAMHU HAIUCTAMU MHPHBIX CEN (B MOJUTHYCCKUX HIOY
Poccum 1). Takue CrokeThI peaKIueit ¥ )KypHAIUCTAMHU OCYXKIAF0TCS, HO ATy OLICHKY ayTUTOPHSI, TIOPOiA,
HE CJIBIIIUT, TOTOMY YTO 4aCTO IEPEKIIIOYACT KaHAIIBI.
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Table 3

Traditional positive characteristics and values — negative characteristics and anti-values in 2008,
full list in absolute numbers

Traditional Characteristics and The number of fragments . s
. Negative characteristics,
Values of the Russian People . . - 2
2002* positive negative anti-values
1 2 3 4
Love of life, optimism, humor 81 19 Pessimism, doom, gloom
The desire for order, justice 81 19 Destructiveness, anarchy, chaos
Striving for beauty 58 48 Disharmony, ugliness
Creative attitude to life 56 - Routine, stereotyped
Respectful attitude to the family, a 38 20 Discord in the family, family disinte-
normal childhood gration, distorted childhood
Survival, health 35 9 Doom, diseases
Initiative, activity 35 1 Passivity, inertia, stagnation
Organic connection with nature 35 - Destruction of nature
Patriotism, love for the fatherland, 33 1 Rootlessness, anti-patriotism,
reverence for ancestors, traditions historical forgetfulness
Philanthropy, love for one’s neighbor 32 3 Misanthropy, selfishness
Desire for knowledge 28 - Laziness of mind, lack of curiosity
Love of freedom, courage 26 4 Slavish obedience, cowardice
Sincerity, cordiality 25 7 Callousness, callousness,
heartlessness
Chastity in relation to the sexes be- 24 56 Fornication, adultery, vice, early
fore marriage, love and fidelity sexual relations, abnormal relation-
ships
Orthodox Spirituality 23 44 Atheism, occultism, the cult of
sorcerers
Creativity, production of material 20 80 Prevalence of consumerism, con-
values sumer psychology
Mercy, forgiveness, tolerance 18 44 Ruthlessness, intolerance
Conciliarity, community, democracy 17 3 Disunity, fragmentation, individualism
Peacefulness, friendliness 16 110 Aggressiveness, cruelty, murder
Industry 13 - Laziness, idleness
Non-acquisitiveness, generosity 11 60 Acquisitiveness, greed
Philokalia, Confession of Goodness 11 2 Wickedness, worship of evil
Love of truth, justice 9 2 Lies, slander, injustice
Morality 8 3 Immorality, amoralism
Thrift, thrift 7 3 Extravagance, extravagance
Conscience, conscience, honesty 5 12 Unscrupulousness, dishonesty
Humility, meekness, long-suffering 3 6 Pride, envy
Total 748 556

*Note: ranked by 2rd column.
Source: compiled by Luiza G. Svitich.

Jnst Gonee 4eTKOro BBIAICHEHMS aKLEHTHOM AMHAMHUKH O roJaM Mbl HECKOJIBKO
COKpatuii 0a30BbIil KOAU(PUKATOP, YKPYITHUB OT/CIbHBIC IPU3HAKH B Ta0I. 4, 5%,

" But in 2023, we had to introduce another concept of ‘contextual anti-values’ for negative values,
when they are annoyingly demonstrated sometimes several times during one program as background in
a separate TV window and are not commented on by a journalist: for example, the obscene behavior of
LGBT people, aggression and the destruction of peaceful villages by Ukrainian Nazis (in political shows
in Russia 1). Such stories are condemned by the editors and journalists. But the audience does not per-
ceive this assessment, because they often switch channels.

8 CosnaaresibHOCTb + TPYHOII00UE = CO3HAATEILHOCTD, TPYI0JIF00NE; IPABIOII00HE + YeCTHOCTh =
MPaBIOJIIO0NE, YCCTHOCT; YEJIOBEKOIIO0NE + MIIOCEpANe + CEPICYHOCTh = YeJIOBEKOIIFO0HE, MHIIOCEp-
nue. COOTBETCTBYIOIIE H3MEHEHHSI OTPAXKCHBI M B TAOIHIAX 10 AHTHIICHHOCTSIM.
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PesynbraTthbl n 06cyXaeHue

[Tpoananu3upyeM cHavana JUHAMUKY MO3UTUBHBIX IIEHHOCTEH (Ta0m. 4).

Tabnuya 4
TpaAuLUOHHbIE NO3UTUBHbIE XapaKTepPUCTUKN U LLIEHHOCTU PYCCKOro Hapopaa,
% K4ucny 3aKoAUPOBaHHbIX LLEeHHOCTen
TpaavUMOHHbIE NO3UTUBHbIE XapaKTePMCTMKM 2002 | 2008 | 2013 | 2018 | 2023 | 2025
U LLEHHOCTU PYCCKOro Hapoaa
1 2 3 4 5 6 7
Yenosekontobue, ntoboBb K 6MXKHEMY, MUIOocepave, 3,5 5,4 3,8 6,2 8,2 7,3
cepaeyHoCTb
MatpunoTnam, niobosb kK OTe4ecTBy, NOYMTaHNE NPEOKOB, 2,9 2,5 4,9 5,8 7,4 7,3
Tpaguunin
Mpaspontobue, cnpaBenIMBOCTb, HECTHOCTb 4,0 1,1 3,8 4,7 6,8 6,7
BbixnBaemMocTb, 300pOBbEe 2,5 2,9 3,1 3,1 2,8 6,6
TBOPYECKOE OTHOLLEHUE K XXN3HN, CaMOAEATENbHOCTb 4,7 4,3 53 7,1 7,0 57
CTpemneHue kK nopsaky, npasocyane 71 6,2 7,3 8,4 57 5,6
CBob6ogaontobue, MyXecTBo 2,5 2,0 1,9 2,9 3,7 5,4
XKusHenobue, oNTMMN3M, OMOP 4.5 6,2 5,8 4.8 4,3 4.5
Co3upatenbHOCTb, Tpyaonobue 1,8 2,5 2,8 3,9 5,1 4,3
MH1MumaTmBHOCTb, AMHAMU3M, COCTS3aTENbHOCTb 2,8 2,9 3,8 3,1 3,8 4,2
J1l0603HATENBLHOCTL, CTPEMIIEHNE K MO3HAHWUIO 2,6 2,1 3,1 4.6 5,8 3,6
Mwuponiobue, opyxeniobue 2,0 1,2 1,9 2,2 1,9 2,6
Jio60Bb, BEPHOCTb 3,9 1,8 1,9 2,9 2,7 2,5
YBaXunTenbHOE OTHOLLEHNE, Naj, B CEMbE 2,3 2,9 2,3 3,1 2,1 2,5
CTpemneHue K kpacoTe 1,6 4.4 3,3 2,8 2,0 2,4
[MpaBocnaBHas AyxOBHOCTb 2,3 1,8 0,8 2,1 2,7 2,3
Co60pHOCTb, OBLIMHHOCTbL, HAPOAONPaBMe 1,0 1,3 1,6 1,8 1,5 2,1
LoGpoToniobure, ncnosenosaHue nodpa 2,9 0,8 1,2 1,1 4,4 1,9
OpraHunyeckas CBsi3b C NPUPOOOWA 1,5 2,9 0,8 1,5 1,2 1,8
HpaBCcTBEHHOCTb 1,8 0,6 1,0 1,2 2,9 1,3
JonrotepnexHne, CMUpPeEHNe, KPOTOCTb - 0,2 0,3 0,6 0,6 0,9
LLleapocTb, HECTSXaTeNbCTBO 0,04 0,8 0,2 0,3 0,7 0,7
BepexnnBocTb, 3anaciMBoOCTb 0,07 | 0,5 1,1 0,8 0,2 0,5
WUtoro: abe. % 753 | 748 | 817 | 961 | 1716 | 2025
57,7 | 57,4 | 62,6 | 73,7 | 84,0 | 83,2
*TNMpumMeyaHne: paHxXMpPOBaAHO NO KONOHKE 7.
UctoyHuk: coctasneHo J1.I. Cautny.
Table 4
Traditional positive characteristics and values of the Russian people,
as a percentage of the number of coded values
Traditional ’;‘:St::;’;l‘:;‘:l;an";‘:?ptl':s and values 2002 | 2008 | 2013 | 2018 | 2023 | 2025
1 2 3 4 5 6 7
Philanthropy, love for one’s neighbor, mercy, cordiality 3.5 5.4 3.8 6.2 8.2 7.8
Patriotism, love for the fatherland, reverence for ancestors, 2.9 2.5 4.9 5.8 7.4 7.3
traditions
Love of truth, justice, honesty 4.0 1.1 3.8 4.7 6.8 6.7
Survival, health 2.5 2.9 3.1 3.1 2.8 6.6
Creative attitude to life, self-activity 4.7 4.3 5.3 71 7.0 5.7
The desire for order, justice 71 6.2 7.3 8.4 5.7 5.6
Love of freedom, courage 2.5 2.0 1.9 2.9 3.7 5.4
Love of life, optimism, humor 4.5 6.2 5.8 4.8 4.3 4.5
Creativity, hard work 1.8 2.5 2.8 3.9 5.1 4.3
Initiative, dynamism, competitiveness 2.8 2.9 3.8 3.1 3.8 4.2
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Table 4, ending

1 2 3 4 5 6 7
Curiosity, desire for knowledge 2.6 2.1 3.1 4.6 5.8 3.6
Peacefulness, friendliness 2.0 1.2 1.9 2.2 1.9 2.6
Love, loyalty 3.9 1.8 1.9 2.9 2.7 2.5
Respectful attitude, harmony in the family 2.3 2.9 2.3 3.1 2.1 2.5
Striving for beauty 1.6 4.4 3.3 2.8 2.0 2.4
Orthodox Spirituality 2.3 1.8 0.8 2.1 2.7 2.3
Sobornost, communality, democracy 1.0 1.3 1.6 1.8 1.5 2.1
Philokalia, Confession of Goodness 2.9 0.8 1.2 1.1 4.4 1.9
Organic connection with nature 1.5 2.9 0.8 1.5 1.2 1.8
Morality 1.8 0.6 1.0 1.2 2.9 1.3
Longsuffering, humility, meekness - 0.2 0.3 0.6 0.6 0.9
Generosity, non-acquisitiveness 0.04 | 0.8 0.2 0.3 0.7 0.7
Thrift, thrift 0.07 | 0.5 1.1 0.8 0.2 0.5
Total: abs. % 753 | 748 | 817 | 961 | 1716 | 2025
57.7 | 57.4 | 62.6 | 73.7 | 84.0 | 83.2

*Note: ranked by 7th column.
Source: compiled by Luiza G. Svitich.

O003Ha4YM OCHOBHEIE TECHACHIIUN NU3MCECHCHUS IIO3UTUBHOI'O IEHHOCTHOI'O TC-
JIeTIONSL.

Ectp 6a3013516 HCHHOCTHU, KOTOPLIC OCTANOTCS Ba’)KHBIMU B J'IIO6LIC MEpUObI.
3TO YeOBEKOIO0NE ¥ TATPHOTH3M, CTPEMIICHHE K MTOPSAKY M O€30TTaCHOCTH, KH3-
Heso0ue, TBOPUYECKOE OTHOIIEHUE K MUPY, CTPEMJIEHHE K CIIPABENIMBOCTH, IIPaB-
0mo0uIo, J0003HATENBHOCTD, WHHUIIMATHBHOCTh, AKTHBHOCTH, JKHU3HECIOCO0-
HOCTb, )KH3HECTONKOCTb, CTPEMIIEHHE K KPAacoTe.

Ecnu roBopuTh 0 COOTHOILIEHUH Pa3HbIX TUIIOB IEHHOCTEH, TO OT YKpEIUICHUS
TICUXOJIOTUYECKOTO PaBHOBECHS TIOCTIE CIOKHBIX YCIOBUI Havyalla BeKa, CBA3aHHO-
r0 C XaOTHU3MOM M PacuwIEHEHHWEM CTPaHbl, YIaJKOM HPaBCTBEHHOCTH, Ha TEPBBIX
sTanax Oblja BHICOKA IIEHHOCTb IICUXOJIOIMYECKON 0€30MacHOCTH, KOTOpPhIE MOCTe-
ICHHO NpCBpallalnuCh B ICHHOCTH OpraHu3alvi U MopsaKa, 3aTCM IMOJTYyHYUIIN UM-
MYJIEC TEXHOJIIOTHYECKOTO U CO3HMIATEILHOTO Pa3BUTHS BO Beex cdepax, ykperuie-
HUS HPAaBCTBEHHBIX U TYXOBHBIX Hayall, 4eJIOBEKOIIOOUs, MUJIOCEPAHs, TOMOIIN
OJM3KUM, 9TO OCOOCHHO TPOSIBIIIOCH ¢ HadanoM CBO, koria maTpuoTusM u ciieno-
BaHHME OTEYECTBEHHBIM IIEHHOCTSM CTAJI0 JOMHHHUPYIOLIEH MapaJurMoi CTpaHbl U
OCHOBHBIX (I)e,uepaanblx KaHaJOB TCICBUACHUA, OCO6€HHO rocyaapCTBCHHbIX.

AHaHI/I3I/Ipy5[ JUHAMHUKY HCTaTUBHBIX HeHHOCTeﬁ, HJIN aHTI/IIICHHOCTCI\/JI, HYXHO
CKa3aTh O TIABHOM TEHJEHIMU: BCE TOJBI IEPBOE MECTO B 3TOM CIHMCKE 3aHMMaJa
NOTpeOUTENbCKasT TICUXOJIOTHS, YpEe3MEpHOE MPOJIBHKEHUE MOTPEeOUTEIHCTRA,
arpecCUBHOE €T0 HaBsI3bIBAHME, 0COOCHHO B PEKJIAMHBIX TeKcTax (Taodi. 5).

Tabnvua 5
HeraTuBHbie XxapaKTepuUCTUKN, aHTULLEHHOCTH,
% K Yyncny 3aKkoAnpoBaHHbIX LLeHHOCTEeN
HeraTtueHble xapakTepUCTUKU N aHTULLEHHOCTN* 2002 | 2008 | 2013 | 2018 | 2023 | 2025
1 2 3 4 5 6 7

MpeBanvpoBaHune NoTpebuTenbLcTea, NoTpeduTenbckas 8,6 6,1 10,5 6,0 6,2 3,7
ncuxonorus, 6espenve

ArpeccuBHOCTb, XXECTOKOCTb, YOUNCTBO 7,0 8,4 5,3 2,8 1,6 0,9
YenoBekoOHEHaBUCTHNYECTBO, 6€3Xan0oCTHOCTb, HEeTepnu- 6,7 4,0 1,9 2,6 1,9 2,1
MOCTb, 6e3ayLuve, aron3m
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OkoH4YaHue Tabsn. 5

1 2 3 4 5 6 7
CTaxaTenbCTBO, XaaHOCTb 4,6 3,8 1,2 0,4 0,05 0,7
[Meccmuam, 06peyeHHOCTb, MPaYHOCTb 3,6 1,4 1,1 0,8 0,9 1,0
PacnyTcTBO, NOPOK, paHHME MOJIOBbIE CBSA3W, aHOMaJsbHbIE 2,3 4,3 2,8 1,7 0,5 0,3
OTHOLLEHMS
PaspylumTensCcTBO, aHapXus, Xaoc 1,8 1,4 2,4 0,5 0,3 0,5
Paspopbl 1 KOHPANKTBI B CEMbE, Pa3pyLLEeHNe CEMbM, NCKO- 1,6 1,5 3,1 3,0 1,9 1,9
BEpKaHHOE AETCTBO
Pa3beanHEHHOCTb, UHAVBUAYaNN3M 1,6 0,2 0,8 1,6 0,1 0,4
O6peyeHHOCTb, 60ne3HN 1,5 0,7 1,0 0,3 0,1 -
Jloxb, KNneBeTa, HecnpasenIMBOCTb 0,9 1,0 0,8 0,2 0,3 0,1
3nopenve, NOKNOHEHME 371y 0,6 0,1 0,4 | 0,07 - -
OKKyNbTU3M, Ky/bT BEAbM, KOJIAYHOB U MNp. 0,4 3,3 2,2 1,9 1,1 1,6
Be3HpaBCTBEHHOCTb, aMopann3m 0,4 0,2 0,3 0,3 0,2 0,5
Pabckas 6€3ponoTHOCTb, MOKOPHOCTb, TPYCOCTb 0,2 0,3 0,07 0,3 - 0,04
Be3poaHOCTb. CTopuyeckoe 6ecnaMsaTCTBO 0,1 0,07 | 0,1 0,1 0,05 | 0,1
JuncrapMoHusi, ypoacTeo, HeCoo6pasHOCTb - 3,6 1,8 2,2 1,0 0,9
fopapiHA, 3aBUCTb - 0,4 0,1 0,2 - 0,7
PacTtounTenbHOCTb, MOTOBCTBO - 0,2 0,8 0,3 - 0,4
PaspyLueHve npupoapl - — 0,07 - 0,2 | 0,08
PyTUHHOCTb, 1a6NIOHHOCTb - - - 0,07 | 0,05 | 0,08
[MacCuMBHOCTb, MIHEPTHOCTb, 3aCTOMN - 0,07 0,3 - 0,05 | 0,04
JleHoCTb yMa, HeNtob03HATENIbHOCTb - - - 0,1 - 0,04
WUtoro: abe. % 551 556 | 487 | 343 | 325 | 408
423 | 42,6 | 37,4 | 26,3 | 16,0 | 16,8
*NMpuMeyaHmne: paHXMPOBAHO MO KOJIOHKE 2.
UcToyHuk: coctasneHo J1.I. Cautn.
Table 5
Negative characteristics, anti-values,
as a percentage of the number of coded values
Negative characteristics and anti-values* 2002 | 2008 | 2013 | 2018 | 2023 | 2025
1 2 3 4 5 6 7
Prevalence of consumerism, consumer psychology, idleness | 8.6 6.1 10.5 6.0 6.2 3.7
Aggressiveness, cruelty, murder 7.0 8.4 5.3 2.8 1.6 0.9
g;;r::;gy, ruthlessness, intolerance, callousness, 6.7 4.0 19 26 19 21
Acquisitiveness, greed 4.6 3.8 1.2 0.4 | 0.05 | 0.7
Pessimism, doom, gloom 3.6 1.4 1.1 0.8 0.9 1.0
rDe(Ie;?:r?;ﬁQg vice, early sexual relations, abnormal 23 4.3 08 17 0.5 0.3
Destructiveness, anarchy, chaos 1.8 1.4 2.4 0.5 0.3 0.5
Discord and conflicts in the family, the destruction
of the family, a distorted childhogd 1.6 1.5 Si1 S0 1.9 1.9
Disunity, individualism 1.6 0.2 0.8 1.6 0.1 0.4
Doom, diseases 1.5 0.7 1.0 0.3 0.1 -
Lies, slander, injustice 0.9 1.0 0.8 0.2 0.3 0.1
Wickedness, worship of evil 0.6 0.1 0.4 0.07 - -
Occultism, the cult of witches, sorcerers, etc. 0.4 3.3 2.2 1.9 1.1 1.6
Immorality, amoralism 0.4 0.2 0.3 0.3 0.2 0.5
Slavish resignation, obedience, cowardice 0.2 0.3 | 0.07 | 0.3 0.04
Rootlessness. historical forgetfulness 0.1 0.07 | 0.1 0.1 0.05 | 0.1
Disharmony, ugliness, incongruity - 3.6 1.8 2.2 1.0 0.9
Pride, envy - 0.4 0.1 0.2 - 0.7
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Table 5, ending

1 2 3 4 5 6 7
Extravagance - 0.2 0.8 0.3 - 0.4
Destruction of nature - - 0.07 - 0.2 | 0.08
Routine, stereotyped - - - 0.07 | 0.05 | 0.08
Passivity, inertia, stagnation - 0.07 0.3 0.05 | 0.04
Laziness of mind, lack of curiosity - - - 0.1 - 0.04
Total: abs % 355 | 426 | 374 | 263 | 160 | 168

*Note: ranked by 2rd column.
Source: compiled by Luiza G. Svitich.

B omiinume ot mo3UTUBHBIX LIEHHOCTEH, TaOIHILy 110 aHTUIIEHHOCTSM PaHXHPO-
Banu 1o 2002 1., Hayaly MCCJEeIOBaHUS, KOTJla OHU MOSIBISUIMUCH B TEIEKOHTEHTE
yaie Bcero. Kpome ycuneHHON mponaranisl oTpeOUTeNbCTBa, IPUBEIEM IpYTHe
AQHTULEHHOCTHBIE aKLIEHTHI 10 roAaMm.

B 2002 r. Tenenndopmariys garie BCero mpoayupoBaia arpecCuBHOCTb, 0e3-
KAJIOCTHOCTh, O€3HAIEKHOCTh, MECCUMU3M, Oe3HpaBCTBEHHOCTh. B 2008 . k 3T0-
My CHHCKY 100aBUIIUCH AMCTAPMOHUS, aHApXHs, Xa0C U OKKYJIbTHU3M, KOTOPBII
BCEIJa CONMpOBOXKAAeT Tsokenbple BpeMeHa. B 2013 u 2018 rr. mageHue HpaBoB
ayKHYJIOCh Ha CEMEHHBIX KOH(IUKTaxX 1 pacnaje ceMei, koraa Ha 10 GpakoB npu-
XOZMJI0Ch, 0 AaHHbIM Poccrara, 8 pazBonos. B 2023 u 2025 rr. nponaranja aHTu-
LIEHHOCTEH COKPATHJIUCh 10 MUHMMYyMa, Yallle BCEro 3TO ObUIM KOHTEKCTHBIE CIO-
JKEThI: KOIJla BO BpEMsl MOJUTHYECKHX IOy Ha 2-M KaHajleé HECKOJIbKO pa3
J€MOHCTPHUPOBaIH (4acTo 0€3 KOMMEHTAPUEB U I0BOJILHO MPOJOIKUTEIBHOE Bpe-
Ms1) napanb! JIUBT unum croxkeTs! pa3pylueHHil, CBS3aHHbIX ¢ IpoBokanusamu BCY
10 OTHOUICHHUIO K MUPHBIM JKUTEJSIM Ha YKpauHe.

3akoyeHue

Taxkum 00pa3om, eciau TOBOPUTH O MPEBATUPYIONIUX [IEHHOCTHBIX MapaJurmMmax
OCHOBHBIX KaHAJIOB POCCHICKOTO TEIEBUAEHUS, MOKHO C JIOCTOBEPHOCTBIO yTBEp-
KJaTh, YTO CUTYyallUs pPa3BepThIBAJIACh BO BPEMEHH B NMO3UTHBHOM HAIPABICHHH.
OxapakTepuszyeM 3TH ITarbl.

Iaran. I[TepBoe necarunerne XXI B., 3adpuxcupoBannoe vamu B 2002 1 2008 rr.,
elle OTYETIIMBO XapaKTepHU3yeTcs aMOMBAJCHTHBIMU LIEHHOCTHBIMH aKIEHTAMHU.
CubHO TPOSBISIIOTCA arpecCHBHBIE M XAOTWYECKHE TEHACHIMH pa3pyIlaroInX
JIEBSIHOCTBIX, KOMMEpLHaIU3alui, NOTPeOUTENbCTBA, CKaHAaIbHO-Pa3BIeKaTelb-
HBIX Iepe/lad ¥ arpeCCUBHBIX MPOSIBICHUH TEJIEKOHTEHTA 110 3alaHbIM 00pa3lam,
MaJICHUs] HPABCTBEHHOCTH, MECCHMU3MHU3AIMU U Pa3pyIIUTEIbCTBA, OKUBICHUS
OKKynbTH3Ma. OTHAKO U B )KU3HH, U B TeJICMH(OPMAIHH YK€ HAYMHAIOT 0CO3HABATh-
sl HIOTPeOHOCTH B IOPSIIKE M O€30MAaCHOCTH, TIPOSIBICHUH KU3HECTIOCOOHOCTH HApO-
Jla ¥ eT0 TBOPYECKUX MOTECHIMNA. DTy Tesenapagurmy MOKHO Ha3BaTh HAYAIOM YeH-
HOCMHO20 Nepenoma, 0CO3HAHUeM Heo0OXOOUMOCMU 8blOUPAMBCS U3 HPABCMBEHHO20
YRAOKA U Xaoca, 4mo cmaio Ompajicamvcsi Ha meiedKpaHe.
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II 3tan. Bropoe necstuiierre HOBOTO BeKa, MPEICTABIEHHOE B HaIlEH BBIOOD-
ke 2013 u 2018 rr., Bpems Broporo cpoka npe3uaentcrsa B.B. [lytuna, korna no-
CTETIeHHO U JKU3Hb, U TeJIEAKPaH 0CBOOOXKIAOTCS OT TSXKEJIOTr0 HACIIEus pa3pylia-
IOIIHUX TMPOIECCOB. B 1IEHHOCTHOM MOJ€ TEIEBUIEHHUS MOBBIIIAECTCS 3aMpOC HA
HPABCTBEHHOCTh U CO3MJIATENBHOCTh, YTO MOPOKAAET ONTUMU3M M OPraHU30BaH-
HOCTb C OIOPOM Ha TPATUIIMOHHBIE IEHHOCTH PYCCKOTO Hapoa. DTy Teienapajur-
My MOKHO Ha3BaTh nOCMENeHHbIM YeHHOCMHbIM NOObEMOM, 8038paujeHUeM K mpa-
OUYUOHHBIM OA308bIM YEHHOCAM HAPOOd, OCO3HAHUEM HEe0OX00UMOCMU PA38UMUSL
CmMpaHvl, NOObLEMOM ONMUMUBMA U CO3UOAMENbHOCMU, UHUYUAMUBHOCTU 8 80C-
CMAHOBIEHUU PA3TUYHBIX chep IHCU3HU 00ujecmaa.

III 3Tan. Hagano tpeTkero aecsatuneTs HoBoro Beka (2023 u 2025 rr.) cBsizan
CO CIELUAJIbHOM BOCHHOW Omepaluei u pe3kuM MoJbEMOM MaTPUOTUYECKOTO Ha-
CTPOCHHMS, 0CO3HAHMS CTPAHOW M HAPOJIOM CceOs CIITIOUEHHOM HaIMeH, KOTaa 3puMO
MPOSIBUIIUCH JTYUIIIME KaueCTBA HApOJa — YEIOBEKOIIO0ONEe, MIJIOCEPIUE, CIIPABE/I-
JIUBOCTH, MY>KECTBO, MOTPEOHOCTh B OCHOBHBIX 3alOBesSX MpaBociaBus. B ycio-
Busx nanaemu 1 CBO pe3ko MOBBICHIIHCH MTOTPEOHOCTH B IIEHHOCTH JKU3HHU, BbI-
YKUBAEMOCTH U 37IOPOBbsI, YTO OCOOCHHO MPOSBUIIOCH B TeekoHTeHTe 2025 . Oty
TeJenapajurMy MOXHO Ha3BaTh YeHHOCMHOU KYIbMUHAYUel, N00beMoM nampuo-
MUYECK020 OBUNCEHUS, Uel0BEKONI0OUS, MULOCEPOUsL, eOUHCMEA, CODOPHOCMU, M)-
JHCeCmea Hapooa U 3anpoca Ha CNpageodIu8oCmyb, 9T0 OTYCTINBO MPOSBUIIOCH B Te-
JIEKOHTEHTE MOCIEAHUX JIET.

B 11e;10M KOHTEeHT-aHan3 mokasajl, 4yTo ecid B 2002 u 2008 IT. COOTHOIIIEHHUE
TMO3UTUBHBIX IIEHHOCTEH M aHTUIIEHHOCTEH OBIJIO OJIMHAKOBBIM — MPUMEPHO 58 U
42%, To B 2013 1. yxe 63 u 38%, B 2018 — 74 1 26 %, B 2023 — 84 u 16 %. Iloutn
takue xe nudpel B 2025 1. (C KOHTEKCTHBIMHM aHTHIIEHHOCTSIMHU B 2023 — 28 %,
a B 2025 — 24 %), To ecTb OTUETIIMBO BUHA MO3UTHUBHAs 1nHamuka. [Tpu atom 3a-
METHO 3HauYUTEIbHOE MpeBaJupoBaHue mo3utuBHoro TB-o0pas3a y rocygapcTBeH-
HBIX KaHAJIOB, HETaTUBHBIX TTO3UIINI OOJBIIIE Y YaCTHBIX.

Wrak, poccuiickuii Teneskpan, 0e3yCcIoBHO, CTal 3a MOCIEIHUE TOAbl Oomee
MO3UTUBHBIM, MATPUOTHUYHBIM, KPEATUBHBIM, CO3UIATENIbHBIM, MO3HABATEIbHBIM,
MUJIOCEPAHBIM, CEMEHHBIM, TO €CTh IIPUBEPKEHHBIM 0a30BBIM POCCUHCKUM IIEHHO-
CTSIM. DTO AaeT HAJEeK 1y Ha BO3poxaeHHe Poccum kak cyBepeHHOM, MOTy4eH, qu-
HAMUYHOM, CIIPaBEJIMBOM U TyXOBHOM JI€PKABBI.
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«TpETbVI CMbICJIbI»: K CEMaHTUKe Koppensaumuu
3HaAKOBbIX 3J1IEMEHTOB B MOJIMKOA0BbIX TEKCTaX

N.H. Kemapckas

Axaoemust meouaundycmpuu, Mockea, Poccusi
Pdkemarskaya2011@yandex.ru

AHHOTaNMA. AKTYaJIbHOCTh TEMbI OIPEACISICTCS pacTylIMM HHTEPECOM HaydyHOTO COoOOIIecTBa
K TIpoOileMaM TOMMCEMHOTHYECKOTO BO3/IEHCTBHS MenmuarekcToB. llems pabGoTer — mepe-
OCMBICJICHHE KOHLIEMIINU CTPYKTYpU3alMK ayAHOBU3YyaJIbHOTO TekcTa YMOepro Dxo (1970-e r)
MIPUMEHHUTEITFHO K COBPEMEHHBIM, PAJIMKATHbHO U3MEHUBIIMMCS TEXHOJOTHAM. ABTOP COCPEIO-
TOYEH HA CEMHUOTHUKO-PUTOPHUUECCKON MHTEPIIPETANI HHCTPYMEHTOB DKO, a TAKXKE Ha €ro BOKa-
OynsApHuY, KOHKPETU3AIMU Psifia apaMeTPOB, CBS3aHHBIX C MOTEHIMAIBLHBIM pacipeaeieHueM
CMBICIIOB TI0 PETHCTPaM MOIMKOIOBOTO MEANIHHOTO TeKcTa. MccnenoBanue 6a3upyercst Ha METo-
JIOJIOTMU TIPUKJIATHOM CEMUOTHKY, TTO3BOJLIIOIICH aHATU3UPOBATh OTJCIBHBIC KYIBTYPHBIC (heHO-
MEHBI, HAITpUMEp TeNenepeiadn, MMUMHUHAPYS HETIOCPECTBEHHOE COICPIKAaHHUE BBITYCKOB, TIPH
COXpaHEHHUH OOIINX MPHHIMIIOB CHCTEMHOCTH, [IEJIOCTHOCTH U KOMITICKCHOCTH. OTpeaesoTes
poOIeMHbBIe 30HBI METIAKOMMYHHUKAILIUN X MEXaHU3MbI 3pUTENLCKOM CEMaHTHYECKOH KOppesi-
X CJIOB M 00pa3oB, OTKPHIBAIOIINE TOMOIHUTEIBHBIE CMBICIBL. PaccMaTpuBaroTCsl 3HAKOBEIE
ANIEMEHTBI KOJIOBOH M OE3KOIOBOM MPUPOIBI, MEXaHU3MbI UX BOCIIPUSTHS PELUITHCHTAMH MEIHa-
coobrreHust. ConpsbKeHNe BU3yalbHBIX M BEpOabHBIX ()parMEHTOB MOCIICIOBATENEHO 3aKIIa bl
BACTCsI HA ATaIle aBTOPCKOTO CO3AAaHMS MEANACOOOIICHHS, UCTIONB3YIOTCS IIPHHITHITBI HILTFOCTpa-
TUBHOCTH M (MJTM) TTapaloKCaIbHOCTH TOTEHIIMATIBHOIO BO3CHCTBHSI HA 3pUTEIS, JIENIAeTCs BbI-
BOJ O XOJHCTHICCKOH MPUPOJE BOCIPHATHS MEINACOOOIICHHS ayTUTOPHEH, HEe pa3IesIomei
MOJIMKOZOBBIN TEKCT Ha aBTOHOMHBIE cOCTaBisitomue. [IpoBoaurces pasaeneHue BoCIpuHUMae-
MBIX CMBICIIOB Ha sIBHBIC (IIPOSICHEHHBIC) U HEOXKUAaHHBIE (HEITPOTOBOPEHHBIC), BOSHUKAIOIIIUE
13 TpaHC(OPMAIHI ITOJTOKESHUS CIIOBA OTHOCHTEIIHLHO M300paKESHHSI.

KuaroueBble cjioBa: Koji, BepOATbHOCTh, BU3YaIbHOCTh, MeMacoo0IeHne, YmMoepto Jko, TB-
TEKCT
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“Third Meanings’: On the Semantics of the Sign Elements
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Abstract. The relevance of the topic is determined by the scientific community growing interest
in the problems of the media texts polysemiotic impact. The aim of the article is to rethink in
relation to modern, radically changed technologies the Umberto Eco’s concept of structuring
audiovisual text (1970s). The author focuses on the semiotic-rhetorical interpretation of the
tools used by Eco, as well as on his vocabulary, with the specification of parameters related to
the potential distribution of meanings across the registers of the polycode text. The study is
based on the methodology of applied semiotics, which allows the analysis of television programs
as individual cultural phenomena, by eliminating the direct content of the episodes, while
maintaining the general principles of systematicity, integrity and complexity. Given article
focuses on the problematic areas of media communication and on the mechanisms of viewer
correlation of words and images that reveal additional meanings to the screen-text. The author
examines the symbolic elements of coded and non-coded nature, and the mechanisms of their
perception by the media recipients. The ligaments between the visual and verbal fragments are
consistently laid down at the stage of the author’s media message creation, based on the
principles of illustrativeness and (or) paradoxality. Their potential integral impact on the viewer
leads to the conclusion about the holistic nature of the media message perception by the
audience, which doesn’t divide the polycode text into autonomous components. The transforming
of the word’ position towards the image can be the source either of the obvious (clarified) or
unexpected (unspoken) perceived meanings.
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BBepeHune

[ToHsATHE «TPETHIl CMBICT» 00PENIO MECTO B HAYYHOM 000poOTE ¢ moja4u (hpaH-
my3ckoro cemuotuka P. bapra (Roland Barthes), oOpatuBiiero BHumManue Ha J0-
MOJTHUTENIbHYI0 MH()OPMALNIO, BO3HUKAIOUIYIO B XOJ€ MEIHMAKOMMYHHUKAIIUU.
Kpome mpsiMbIX M CUMBOJIMYECKUX 3HAYEHUN BepOaTbHO-BU3YyaJbHBIX CTPYKTYP,
PELMITMEHTOM YJIaBIMBAJICS €IIe OAWH YPOBEHb CMBICIOB, «BIIOJIHE OYEBUIHBIM,
yckozib3atoumii, Ho ynpsaMbii» (bapt, 2015, c. 61). Mccnenoarens natepecopaia
TeHEepaInsl «HETIOIHBIX» CEMAaHTHYECKUX 3HAKOB IPH COMPSIKEHUH Pa3HOPOIHBIX,
HE CMEIINBAIONINXCS SAWHUIL, CIIOB M H300paKEHUS, COCTABIIIONINX CyOCTaHIHIO
MOJIMKO/IOBOTO TEKCTA.

BusyanbHast cTOpoHa TeIeBU3MOHHOM MPOrpaMMbl HCXOIHO paccMaTprBaIach
KaK YTHJIMTAapPHO-WIUTIOCTPATHBHAS, 3aMETHO YCTYIMAIOMIas IO XyJIO0XKECTBEHHOM
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MIPUBJIEKATEIFHOCTH UCKYyCCTBY KnHemarorpada. Urtanesuckuit pumocod VY. Dko
(Umberto Eco) nmpuBoguT MoapoOHOCTH JUCKYCCHH CPEIU €BPOIEHCKUX HMCKYC-
CTBOBEIOB B Hayase 1960-X I'T. 0 TOM, 4YeM CUNUTATh TEJIEBUICHUE: TUIIOM KOMMYHH-
Kalli1 UK BCE-TaKH «3apObIIIeM XyI0KEeCTBEHHOT0 oBecTBOBaHM» (DKo, 2023,
c. 75). CpaBuenust TB ¢ kuHO U nuTepaTypoi 3aTEMHSIN CYIIIHOCTHBIE MOMEHTBI
0co00r0 XapakTepa B3auMOJCHCTBUS TeIeBUACHUS cO 3puTeneM: « TeHaeHIus pac-
CMaTpUBaTh TEIEBUCHUE KaK Pa3HOBUIHOCTh KMHEMaTorpada OTHIOIb HE Tak Oe-
300HIHa U YMO3pHUTENbHA. <...> MBI My4aeMcs B JOTa/IKaX IO MOBOAY HEU3BECT-
HOTO KOMITOHEHTA, KOTOPBI CBOWCTBEHEH TENEBUIACHHIO, U MPEObIBAEM B MOJIHOM
WJUTIO3UH, OYyJTO 3HaeM, 4TO Takoe caMo Tenesuaenue» (Myparos, 2009, ¢. 67-68).

OOparaeT BHUMaHHE WCXOIHBIA MPUOPHUTET BEPOATHLHOCTH B PAHKUPOBAHUU
KOMITOHEHTOB. CJI0BECHOE pajiniiHOE «Iporuioey paHHero TB npocrynaer B ykope-
HUBIIEMCS Ha3BaHUU «ayauoBuzyainbHoe CMWy. IToHsATHE «TENEeBU3MOHHAS PEYb)
M3HAYAIILHO CITYKHUIIO OT/IETBHBIM OOBEKTOM M3y4eHHUs. TPpaKTOBAIOCh OHO KaK «Poj]
OpaTOPCKOTO0 MCKYCCTBA, d(PPEKTUBHOE CPEACTBO BO3/ICHCTBHUS HA OOLIECTBEHHOE
mueHue» ([aiimakoBa u ap., 2004, c. 40) 6e3 ydeTa KOppessiiuy ¢ U300paKSHUEM.
AHanM3upys MOJUKOJOBHIE SKPAHHBIE TEKCThI, METUACTICIIHAIMCTHI XapaKTEPU3YIOT
UX KaK coueTaHhe BepOaIbHOM, MKOHUYECKOM U aylnalbHOM COCTABISIOUINX, 00pa-
3YIOIIMX €MHOE 11EJI0€, «CIUIOYEHHYIO0 CHCTEMY, BOCIIPUHUMAIOIIYIOCS PELUITUEH-
TOM Kak 001IHOCTh meMeHnToB» (Cepreesa, YBaposa, 2014, c. 130).

['maBHBIA «KPIOYOK» TEJIEBU3HMOHHOTO TEKCTa — IMPSAMOE BO3JACHCTBHE BH3Y-
aJbHBIX 00PA30B, OTKPBITHIC «IIETUISIOLINE» AMHU30/bI, IIeIEHANPABICHHO PACCUH-
TaHHBIE Ha HEMPEMEHHBIN BCIUIECK 3pUTENbCKOro BHHUMaHMS. C pa3BUTHEM BO3-
MOXKHOCTEH mepenayu KadyeCTBEHHOTO M300paKeHUS, yBEIUYCHHEM BEIHMUHHBI
TEJIEIKPAHOB BUA€000pa3 cTan JOMUHUPOBAThH HaJl CJIOBOM, npeBpamias TB B «Bu-
3yallbHO-ayIniiHOe» Meana. bapT Ha3bIBal 3Ty CMEHY MPUOPUTETOB UCTOPHUECKIM
MeJIUMHBIM nTepeBOpOoTOM. CII0BO, HYX/IaBLIEECs B MILIFOCTPALIUM, YCTYIIHIIO Me-
CTO TJIaBEHCTBY 00pa3a, TOMmycCKarolero kommentapun: «Mzobpaxenue 6onblie He
WUTIOCTPUPYET COOOM CIIOBO; CO CTPYKTYPHOM TOYKH 3pEHUSI caMO CIOBO Mapa-
3uTUpyeT Ha n300paxenud...» (bapt, 2015, c. 19). [Ipu 3TOM CMBICITBI, TPAHCIUPY-
€MbIe BUJICO W 3BYYalllUMU TEKCTaMHU, OOpeTanu OOIIyl0 MHOTO3HAYHOCTh, CO-
obpa3no ¢ uaesmu M.M. baxThHa O MOJMCEMHUHM W MHOTO3HAYHOCTH KaXKJOTO
XyJOKECTBEHHOI'O TEKCTA KaK €IMHOTO CBA3HOTO 3HAKOBOTO S13bIKOBOI'O KOMILIEKCA
(baxtun, 1979, c. 281). TeopeTnyeckyro 6a3y UCCIEIOBAHNS COCTABUIIN TPY/IBI POC-
CUHMCKUX M 3apyOeKHBIX aBTOPOB. B OTeuecTBEHHOW IMpakTHKE I0OCJIEI0BaTEIbHO
CMEHSUTH JIPYyT Apyra HECKOJIBKO apaaurM paccMoTpenus TB B kadectBe heHOME-
Hosoruueckoro oowekra (MuxankoBud, 1996, 1998). Hexkotopsie paboThl kaca-
JIUCH CJEYIOIIETO: COYETaHUN M300pakeHUsI U 3aKaJJpOBOT0 TEKCTa B HEUTPOBOM
kuHematorpade (Yprmunuena, CkaukoBa, 2022; Mansfield, 1992); crpemnenus TB
n30eratb KOMIIO3ULIMOHHBIX PUCKOB M MHHOBAIMI IO CPaBHEHUIO C KHHEMATorpa-
(oM, CMBICIOBON CTAOMJIBHOCTH «MHpa KOHKPETHOW HCTOPUM» Ha TEJedKpaHe
(Smith, 2018; Weissmann, 2019); oqHOHanpaBIeHHON BEKTOPHOCTH JIBUYKCHHS UH-
dbopman BHYTPH TEJIEBU3MOHHOW TpaHCIsanuoHHON Mmonenu (Bonkosa, 2018);
TOHKOCTEH CUMTHIBAHUSI MUMHUYECKUX HeBepOanbHBIX dMonui (Dkman, 2013); me-
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pexoia OT JIOTOLEHTPHUYIECKON K MHTepceMHoTHdYeckoi kynbrype (Gambier, 2020;
Manovich, 2007). OnHako HENOCPEICTBEHHO O KOPPEISAIMHU CI0BA U U300PaKCHUS
MPUMEHHUTEIHHO K TEJICBU3MOHHBIM MPOU3BEICHHSIM HAMMMCAHO MAJIo.

[Ty6nukanust obmiero cOopHUKa EPEBOOB padoT Y. DKO pa3HBIX JIET, MMOCBS-
IIEHHBIX TeleBUIeHUI0 (DKo, 2023), mama BO3MOKHOCTh PAaCUIUPUTh JaHHOE Ha-
MIpaBJIEHUE U JIETATbHO 03HAKOMUTHLCS C MPEASIaraéMbIM UM BHEKOHTEHTHBIM MO~
XOJIOM K aHAJIM3y UMEHHO TEJIEBU3MOHHBIX TEKCTOB. YCIOBHOE pa3/ieICHUE TKaHH
€IMHOTO SKPAaHHOTO MPOMU3BEACHHS HA BU3yallbHBIC U BepOAIbHBIC CJIOU, C OJHOMN
CTOPOHBI, OTKPBIBAJIO TOCTYII K TEXHOJIOTHUSAM «YIMaKOBKI» CMBICTIOB IIPH CO3MaHUU
TB-BbIMycKa 1 €ro COOPKU U3 3JIEMEHTOB Pa3HOU MPUPOJEI, a C IPYTOi — MEepeHo-
CWJIO JIOKYC BHUMAHWSI HA XOJIHCTUYECKUN XapaKTep BOCIPUSTHUS MOKA3BIBAEMOTO
COOOIICHUST PELUTTHEHTOM-3PUTEIIEM.

MaTtepuanbl u meToabl

ITpennoxennas V. Oko cucrema paszaenaeHus o0IIero CMbICIOBOIO MOTOKA, I1e-
penaBaeMoro OT KOMMYHHMKAaropa K ayAUTOPHH, IIPEAIOIAraeT yCIOBHBIA pa3beM
€IMHOT0 CIUIaBa COOOIIEHUS Ha COCTABIISAIOIINE €T0 3HAKOBBIE KOJIbI, paclpe/iesIeH-
HBIE 110 YPOBHSM KJIFOUEBBIX 3HAKOBBIX PETUCTPOB — BU3YyaJIbHOTO U BEpOAIBbHOTO.
CTpyKTypHBIH MOJIXOJ Aajl BO3MOXKHOCTh BBISIBUTH IOTEHIIMAJTIbHbIE 00JacTH He-
CTBIKOBOK CMBICJIOBBIX KOHHOTAIIUM, HE 3aIUIAHUPOBAHHBIX aBTOPAMH.

«TpeTbH CMBICIIBI) BO3HUKAIOT B MO3TY Y 3pUTEIIA, a HE y co3aarelieit coooie-
Hus. Kak ceMnotuk Oxo npeiokuil METOJ0JI0THUYECKUI MTOIX0/, OPUEHTUPOBAH-
HBIA Ha KOHEYHOTO roiyyaresst nHpopMmauuu: «5 paccmarpuBaio npodiiemy ¢ He
COBCEM IIPUBBIYHON TOYKHU 3PEHMSI: HE C IIO3ULIUU TEX, KTO JI€JAET TEIEBU3UOHHYIO
nepeaauy, a ¢ HO3ULMH 3pUTENIS; TO €CTh 5 33J1al0Ch BOIIPOCOM: UTO 3pUTENb MOKET
MIOHATH PO CJIOBO U 00pa3 B mporiecce KommyHUKamu ?» (9xo, 2023, c. 245). Cxe-
Ma 00palleHHsI 3HAKOBBIX KOJIOB B X0/I€ KOMMYHUKAIIMOHHOT'O ITPOLecca MPUBOIUT-
cs B nyonukanuu Jxo «CioBo U 00pa3 Ha TENEBUIACHUMWY, NMPEACTABISIONIYIO 3a-
MHACH €T0 BBICTYIUICHMSI Ha KpyTyioM ctoiie B Benernuu B Mapte 1971 1. (puc.).

[TprunHON KOMMYHUKALIMOHHBIX PA3HOUTEHUN MOTYT OBITh MpPSIMbIE OIINOKU
KOJTUPOBAHUS: HEBEPHBIN aBTOPCKUI pacyeT Ha KyJIbTYpHbIM Oarak U yCTaHOBKH
PELIMITUEHTOB (OTCIO1a — HEMTOHUMAaHUE ayJUTOpUEH YBUIEHHOIO MJIHM OLLyIIECHHUE
CKYKH, 0aHaJIbHOCTH), KOMMYHHKAIIMOHHBIE ILIYMbD» Pa3HOrO poja, OTBICUEHUS
3pUTEIs, IPOBOLMPYIOIIME COOM BHUMAHUS U JIp.

Pa3Horo pona caBuru Mexay 2J€MEHTaMH SKPAaHHOTO IMOCJIAHUS TAKXKE CIO-
COOHBI BBI3BIBATH TPYIHO NPOTHO3MPYEMBIE «HEYIOBHUMOCTH», «HENPOroBapu-
BaeMble cMbICb (YcmanoBa, 2019, c. 168). Cnenyer OTMETHTD, YTO MOJOOHBIE
10OOYHbIE CMBICIIOBBIE «3a30pbI» NMpHUCyIIX He Tonbko TB. B snoxy nmocrmonepna
U METaMOJIEpHA BOCIIPHUITHE 3pUTENIEM JTIOOBIX 3pEIUIIHbIX UCKYCCTB HacTpauBa-
eTCsl Ha pacCMOTpeHue O0bEKTa uepe3 MPU3My HESIBHOCTH 3HAUEHHH, pa3MBbITHS
OTIIMYUI «KOHHOTaTa OT JeHOTara». OTIeNbHbIE CBONWCTBA UCKYCCTBA, BO3BEICH-
HbIE B YHUBEpCAJbHbIC MPUHLUIBI, HE OOBACHSIIOT HOBBIX peanii BOCIPHUATHUS:
«Bompoc B TOM, Kak 0OHApYXUTh, KaK KPUTUUYECKH MPOAHAIN3UPOBATh HAJTHUYHUE
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3TOTO ,,TPETHETO0 BPEMEHU', UM ,,TPETHETO CMbICIA" B KOHKPETHOM IPOU3BEIE-
Huu?..» (Makcumos, 2021, c. 50). [Ipeqmaraempliii ko NpUHIIKI pazbema couepxKa-
TEJBHOMN LEI0CTH COOOIICHNS Ha YCIOBHOE paclpesiesieHue 3HaueHU 1Mo pa3iny-
HBIM TEPIENTUBHBIM CIOSM MOXET CIYXUTh MHCTPYMEHTOM Ui OOHapyKEeHHUS
HMCTOYHHUKOB JOTOIHUTEIBHBIX 3HAYCHUH U MTOJTEKCTOB, UCXOJHO HE BXOJMBIIUX B
WHTEHIINH aBTOPOB.

KunemaTorpadadeckuii
Kozt PsI] Ko,
ot )anLLemw _'“;xf’mrm TWE—— ==\ 1o :Zlmﬁ
T BU3YAJIBHOIO Hkosorpadueckit A
PETHCTPA HKxoHHYeCKHIT
AITPECAHT — COOBIIEHHE | AJIPECAT
JIHHrBHCTHYECKHIT
B (A3BIKOBOIT) Komasr
SEgniTe JKaproHssii —
7 =t BEPBAJIBHOI'O NMOTy9IeHHA
OTIpaBIIeHAs iy Dokl
TTapanHHATBHCTHYECKHIT

Cxema Bep6anbHOro 1 BU3yansHOro peructpos TB-coobLueHns

Uecto4Huk: Sko Y. O TeneBmaeHnn: ctatbn n acce 1956-2015. M. : ACT ; CORPUS, 2023. C. 246.
(Eco U. Towards a Semiotic Inquiry into the Television Message // Working Papers in Cultural Studies.

1972. No. 2. P. 103-121).

Departure SERIES OF Cl.nem.am Receipt
codes T VISUAL — — — codes
REGISTER Iconographic
LEVELS Iconic
ADDRESSE — MESSAGE ey | RECIPIENT
Linguistic (language
Depa_rtu_re SERIES OF - gon (language) Receipt
codes YRR B |
= REGISTER Rhetorical codes
LEVELS Paralinguistic

Scheme of verbal and visual registers of TV message

Source: Eco, U. (2023). About Television: Articles and Essays 1956-2015. Moscow: AST; Corpus
Publ. P. 246. (In Russ.) (Eco, U. (1972). Towards a Semiotic Inquiry into the Television Message. Working
Papers in Cultural Studies, (2), 103-121).

31ech HeOOXOAMMa OTOBOPKA: BCJIE 32 DKO MBI JieiaeM MPEAMETOM MOCIOHHO-
ro pacCMOTpEeHHMsI Tpou3BeeHus], koTopble JIeB MaHoBMY, HapsiLy ¢ IPYTUMH UC-
cnenoBaressivu (I[Ipornn, 2017; Gunning, 1990), Beiiennn B rpymimy HappaTUBHBIX
(narrative) — moBeCTBOBATEIbHBIC TPOU3BEICHUS, IETAIOIINE CTaBKY Ha BbIpaKeH-
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HBIE CMBICTIOBBIE KOHHOTAIMH. OHU KapIMHAILHO OTIIMYAIOTCS OT IIU(PPOBBIX XyI0-
KECTBEHHBIX MPOU3BEICHNUN, CO3IaHHBIX METOJJAMH CITHSIHUSI MHO)KECTBEHHBIX W3-
MEHSIEMBIX CIIOCB, Tak HasbiBaeMbix Hybrid Media' (Manovich, 2007, p. 11),
JEMOHCTPUPYIOIIUX MPUHITUITHATHLHO HHON BH3YyaJIbHBIN S3bIK.

PesynbraTtbl n 00cyXaeHue

[Tpu nemmdpoBke SJKpaHHOTO COOOIIEHUS 3PUTENb UCIIOIb3YET OAHOBPEMEHHO
KaK MUHUMYM TPHU CUCTEMbI BOCIIPUSATHS: A3BIKOBYIO (3Bydallluii TEKCT, TEIEBU3U-
OHHas peyb, CUHXPOHHAs M 3aKa/poBas, rpaduueckue BepOasibHbIe BKIIIOYECHMUS,
TUTPBI, HAJIIUCH); IEPBUYHYIO HKOHUYECKYIO, T.€. IPSIMOE, HETIOCPE/ICTBEHHOE, JIe-
HOTATUBHOE BOCHPUATHE MEPEIaBAEMOIN «KApPTUHKW»; BTOPUUHYI0 MKOHUYECKYIO
(uu cuMBONMUYECKY10) cucteMy. CHMBOIMYECKHE 3HAYEHUS — MHTEHLIMOHAJIbHBI,
OHM 3aKJIFOYAIOT B ce0e TO, «4TO XOTel cka3ath aBTop» (bapt, 1985, ¢. 177). To ectb
OHHU 1IeJICHANPABICHHO 3aKJIaJIbIBAIOTCS B CTPYKTYpPY COOOIIEHHs KaK Ha YpOBHE
TEXHUYECKOTO (PUKCUPOBAHUS PEATBHOCTH, TaK U Ha YPOBHE ICTETH3AIMH HUCXOI-
HOTO MaTepuaia, KpeaTUBHOTO BEIOOpa COOCTBEHHO aBTOPCKOTO CHHTAKCHUCA.

HobGenesckuit naypear ncuxonor J[. Kaneman (Daniel Kahneman) o603naunn
CHocoObl BOCIPHUATHS 3BPUCTUYECKUX OOBEKTOB, K KOTOPBIM OTHOCSTCS TakKue
M300pakeHHsI B TEJIETPOrpamMme, Kak «cucteMbl Mbitiuienus: Onus u [[Bay. [lepsas
CUCTeMa — WHTYWUTHBHas, cpabaThIBalOIas aBTOMATHYECKU W HE MOJIAIOIIAsCS
MIPOU3BOIBHOMY yIpaBieHut0o. OHa BKIIIOYAET y MoTydaTelsis nH(QOpMaIliy TaK Ha-
3BIBAEMYIO0 «J0-53bIKOBYIO JIEHOTAILIMIO», TO €CTh «CUUTBHIBAHUEY, y3HABAaHUE yBU-
JICHHOTO HAIpSMYI0, 0€3 MOHATHHHON pacmmu@poBKH. DTO MOHMMaHHUE OIM3KO
K IIepBOil nKOHMYecKoi cucreme bapra. Bropoii coco0 npeamonaraeT co3HaTeNb-
HBbIE YMCTBEHHBIC YCWIIUS, «CYOBEKTHBHOE OIIYIICHWE AEATEIbHOCTH, BbIOOpa
u koHnentparun» (Kaneman, 2014, c. 31), TpeOyromue OT 3pUTENsi MBICIICHHOM
pacii(poBKH YBUIEHHOTO.

Pannue paboThl DKO AOMOIHSAIOT MHCTPYMEHTAPUM 1Jis YCIOBHOIO PaHXHUPO-
BaHUsl KOMIUIEKCHBIX CyObEKTUBHBIX OLIYIIEHUN 3pUTENs U UX paclpeaeseHus mo
OT/EJIbHBIM YPOBHSM, COXPaHssl KOMIJIEKCHOCTb BO3JICHCTBUSI.

DKO paccMmarpuBall BU3YallbHBIN (3PENMINHBIN) PETUCTP KaK MPUOPUTETHBIN
(Tabm. 1).

Tabanuya 1
XapakTepucTuku ypoBHei BU3yasibHoOro permctpa (no y. 9ko)
1 MkoHun4eckumn JeHoTauMoHHOEe y3HaBaHe YBUAEHHOIO
2 VikoHorpaduyeckuin [Monckn 3Ha4YMMbIX KOHHOTaLWNI
3 KnHecunyeckumn OKCMPECCUBHbI 13bIK 9MOLNIA
4 KnHemartorpadpunyeckumin dcTeTnyeckme npuemMbl CbeMKU U MOHTaXa

UcTtouHmk: cocTaBneHo N.H. Kemapckoin.

' MaHOBHY Ha3bIBACT MOSBICHHE «THOPHIHBIX» Meana B 1990-X I'T. «HEBHIMMOU PEBONIOIHEH,
B XOZI¢ KOTOPOi HEMPEPHIBHOE CIMSHUE CIOCB M300PaKEHHUS M 3ByKa C MTOMOIIBIO [[H()POBU3ALINN CTa-
HOBHTCS IpoecCuoHaNbHOM HOpMO: The invisible revolution that took place in the second part of the
1990s can therefore be understood as the period of systematic hybridization between different software
originally designed to be used by professionals working in different media.
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Table 1
Specifications of visual register’s levels (according to U. Eco)
1 Iconic Denotational recognition
2 Iconographic Search for significant connotations
3 Kinesic Expressive language of emotions
4 Cinematic Aesthetical techniques of filming and editing

Source: compiled by Irina N. Kemarskaya.

Haspanus ypoBHelt — paboune TepMUHBI B CHJIy MHOTO3HAYHOCTU M IIHUPOTHI
ynotpebnenus. IHTepec mpeacTaBiseT MoCIOWHOE OMUCAHNUE BO3ACHCTBUS KOJOB
Ka)KI0TO YPOBHS Ha 3puUTeis (KOHEUHO, C y4eToM crielubuku 10-uudpoBoro Tpa-
JTUITMOHHOTO TelecMOTpeHus1). « TpeThu CMBICIBY MOTYT BO3HUKATh Ha JIFOOOM
YPOBHE CUYUTHIBAHUS BU3YaJIbHBIX KOJIOB.

Hronuueckuii ypoeens BOCIPUATHUS MIPEIOIATaeT HENOCPEIACTBEHHOE V3HA-
sanue obpasa 3pureneM. Ero kioueBast XapakTepUCTUKA — OTCYTCTBUE 3HAKOBOTO
KO/a, mpsiMo€ Bo3jaeicTBHE. MIMEHHO MEXaHU3M TakOWl CIOHTAHHOW MEePUENIHU
onucan bapt npumenurtensbHo Kk poronzodpaxkenusm: «Pororpadus <...> B CUITY
CBOEH OTKPOBEHHO aHAJIOTMYECKOW MPUPOJIBI €CTh, TI0 BCEW BUIMMOCTH, COOOIIIE-
Hue 6e3 koma» (bapr, 2015, c. 44). MraHoBeHHBII TIPOLIECC pacIIO3HABAHUS JIBUKY-
mierocsi u300pakeHusi, OyKBajIbHO (PUKCUPYIOIIETO PEaNbHOCTh, MOXOXKE, HOCUT
AQHAJIOTMYHBINA XapakTep: «3HAKU MKOHUYECKOTO COOOIIEHUS HE YepIAIOTCs U3 He-
KOEH KJIa/J0BOM 3HAKOB, OHU HE MPUHAAJIEKAT KAKOMY-TO OIPENEICHHOMY KOIY,
B pe3yjbTaTe Yero Mbl OKa3bIBAEMCS IMEpe]] JHMIIOM MapaJoKcalbHOTO (peHoMeHa
<...> mepen auroM coodmenus 6e3 kona» (bapt, 2015, c. 35).

«Tpetuit cMbICT» HA UKOHUYECKOM YPOBHE BO3HHMKAET, HANPUMEp, MPHU BOC-
MPUSTHH 3PUTENIEM XPOHUKHU KaTtacTpod, TpaBMUPYIOLIEe BUIEO KOTOPOH BO3EH-
CTBYET MTHOBEHHO, HE3aBUCUMO OT MPUCYTCTBUS WJIM OTCYTCTBHSI COITPOBOAUTEIb-
HOTO TE€KCTa. B yacTHOCTH, MoMaBILINiA B YTOJl KaJipa YEPHBIM MIACTUKOBBINA MEIIOK
Ha MeCTe KaKOW-TO aBapUHU MTHOBEHHO ACCOLIMUPYETCSI CO CMEPThIO, XOTSI UICXOJHO
Takoe MOHMMAaHHUE MOXET U He OBITh 3aJI0)KEHO HU BU3YyallbHO, HU clioBamH. P. bapt
OTMEYaJ 3TO CBOMCTBO CHJIbHBIX MPAMBIX JeHOTauuil: « TpaBMa npepsiBaeT peub,
6nokupyet curaugukanuio» (bapr, 2015, c. 25).

He nmpennonarapmmecs: aBTopaMu «TPETbH CMBICIBDY MOTYT IPOBOLUPOBATHCS
U IJIOXMM KaueCTBOM BUIcOn300pakeHus. HekauecTBeHHAsT «kKaPTHHKAY BBI3BIBACT
HATPSDKEHHE 3PeHHst U TpeOyeT Goibleil BKIIOYCHHOCTH, MOBBIICHHOH KOHIICH-
Tpallid BHUMaHUSA, aHAJIOTUYHO TOMY, KaK IJIOXOW MIPU(T BIUSIET HA JOCTOBEP-
HOCTbh BOCIPHSTHS U yIyyllaeT KOTHUTHBHYIO nedrenbHocTh (Kaneman, 2014,
c. 95). CoBpeMeHHBIEC TIOJPOCTKH YACTO HE OTIO3HAIOT YEPHO-0ETYI0 XPOHUKY, BH-
JST B HEW CMBICIIbI, OTJIMYHBIE OT Y3HABAEMBIX CTAPIIUM ITOKOJICHUEM.

Hronozpaghuueckuii yposens BU3yalbHOTO pErucTpa paccuuTaH Ha Oolee
CJIO’KHOE€ MCTOJIKOBAHHE BU3YaJIbHOTO PsAjJia MOJIb30BaTeIeM, TpeOyIoLero noscHe-
Huil. VickaxeHue 3pUTeNbCKOTO BOCTIPUSATHSI MOXKET OBITh BBI3BAHO HEAICKBATHOM
pacimdpoBKOil BO3AEHCTBYIOUINX 3JIEMEHTOB, B YaCTHOCTH 3MOLIMOHAIEHO-CMBICIIO-
BOM JIOMMHAHTBI TEKCTA, 3aKJIa/IbIBaBIICHCA aBTOpaMu. HeT rapanTuii, 4To 3pUTEND
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MIPUMET 33 «YUCTYI0 MOHETY» (POPMAIBbHO OT HEro CKphIBa€Mbl€ «BHEKOHBEHIINO-
HaJIbHBIE» UHTEHLIMM aBTOPOB: PEKJIAMHBIE, IIPONAaraHUCTCKUE, COLNATbHO-KYJIb-
TYpHBIE, — HE O’)KUIaeMbIe B JaHHOM cO00IIeHNH. UpeamepHast peaonpeaeIeHHOCTb
aBTOPCKUX HAMEPEHUH MOXKET HE NIPUBJIEYD, & OTIYTHYTh 3PUTEIIS, KOTOPBIN «CUUTa-
€T» B 9KPaHHOM TEKCTE HE TO, YTO €My MOKa3bIBatoT. [IponymanHoe coueranue sie-
MEHTOB ITOCIIaHUS, C OTHON CTOPOHBI, 00ecreunBaeT 3(PpHEeKTHBHYI0 KOMMYHHUKAIIUIO,
C IPYTOM — MOXKET JI€TaTh 3aMETHONM KOMMYHHKATUBHYIO MHTEHIIMIO, A CIEIOM U JHC-
KypCUBHYIO 33JJaHHOCTb MenarekcToB (bepexnas, 2016, c. 147-148).

ViMeHHO Ha 3TOM ypOBHE BU3YyalIbHBIM perucTp Hanboee OIMU3KO compuKaca-
eTCsl, MPAKTHUECKU «CPAILIUBAETCS» C BepOaIbHBIM, 3TO TOT Clydail, korga o0pas
JOJKEH OBITh TTOJIKPETIEH cIOBOM (DKo, 2023, ¢. 247). PacxoxaeHUS MEXKITY «Kap-
THUHKOI» M CIIOBOM OCOOCHHO YpeBaThl MCKA)KEHUEM WHTEHLMOHHBIX aBTOPCKHX
CMBICJIOB Ha YPOBHE KYJbTYPHOT'O AEKOAUPOBAHUS TEKCTA. FICTOUHMKOM MOSBIEHUS
«TPEThUX CMBICIIOBY» MOT'YT CTaTh HEAJEKBaTHAsI OLIEHKA aBTOPAMHM COLIMOKYJIBTYP-
HBIX YCTAaHOBOK ayJJUTOPUH, YpE3MEpHas 3peINIIHAs INIOTHOCTh NOCIAHUS, CIOXK-
HOCTb 10/1a4u UH(OPMALIUU U, KaK CIIEJCTBHUE, YKIOHEHHUE 3PUTENIEM OT IOJTHOIICH-
HOM MEIMAKOMMYHUKALINH.

Kunecuueckuil ypoéens BU3yaJlbHOTO PErUCTpa B MEPAPXUU DKO O3HAYAET
BOCIIPUATHE 3pUTETIEM HEBEpOAIbHOW MUMUKH U )KECTOB MEPCOHAXKEH Ha SKpaHe.
HeoxxuanHble JONOJHUTENbHBIE HCTOJIKOBAHUS, MOPOKIAEMblE HAa JAHHOM
YPOBHE, MOTYT OBITH CBSI3aHBI C TAKWUMHU HE 10 KOHIA OIPEIeICHHBIMU MOHATHUS-
MH, KaK TE€JIEr€HUYHOCTh WM XapU3MaTUYHOCTh YEJIOBEKA, OKA3aBIIETOCS Mepe]
00bekTHBOM. CIOHTAHHO NPOU3BOJMMOE KHHECHYECKOE BIIEUATIEHHE 0C000
BAKHO JUISI TEJIEBEAYLINX, MOAKPEIUISIONMX C NOMOILIBI0 MHTOHALMM U KECTOB
HYXHBIH UM 00pa3. [IpoGnemMHbIM mosIeM ISl IPOSIBICHUN «TPETHUX CMBICIIOB)
Ha 3TOM YPOBHE MOXHO CUUTaTh NpsIMoi 3¢up. MpOHWYHBIN B3I, SMOIMO-
HaJIBHBIM BCIIECK PYKaMHM, JI0JTas May3a Mepe OTBETOM WIIM BOIPOCOM, — BCE
9TO TPUITEPHI AJI1 «BBICEKAHUS» HEOXKUIAHHOTO MOHUMAHHUS IPOUCXOASIIETO
ayIUTOpHEN, pPa3MbIBaHUS WMHTEHIUN, HCXOMHO 3aKJIaJbIBaBLIMXCS aBTOPAMHU
B TKaHb COOOLIEHHUS.

Kunemamozpaguueckuii ypoeens BU3yanbHOTO PETUCTpa KaK TUII KOJUPOBA-
HUSl HE XapaKTepeH IS TEJIEBUACHMS, XOTs €ro MPOCTEHIINE MIEMEHTBI «HACMO-
TPEHHBIN 3pUTENb YCTIENIHO pacno3HaeT. OH CBsI3aH C TEXHUKON COOPKU BU3Yyallb-
HOTO Marepuana, ¢ IpUeMaMU BHJIEOMOHTaxa. Tak, mpsmas CKJeilka O3HayaeT
nepexos K cleayroemMy (GparMeHTy, a cKjeika yepes HaIulbIB HAMEKaeT Ha TO, 4TO
MEXY SMHU30aMU MPOUUIO Kakoe-To BpeMs. llommkonoseiii TB-TekeT «mbercs»
ropaszio 0osee rpyObIMU CpeICTBAMU, YEM KHHOTEKCT. DCTETUUECKU BBICTPOCHHBIE
MU3aHCLIEHBI, CJIOXKHBIE PAKYPCHI, N30IIPEHHBIE MOHTAXKHBIE MIEPEXOABI U JIPYTrHe
AJIEMEHTHI KHHOSA3BIKA pa3pyIIAlOT B INa3ax ayIUTOPUH 00CHOBEPHOCHb PealbHO-
cmu, IEHUMYIO Ha TenedkpaHne. He roBopst y>ke 0 TOM, YTO CIIOKHAsl «TPAMMATHKa
KMHO(WIbMA BIIYCTYIO NMPOMajeT npu (OHOBOM TEIEIPOCMOTPE.

CKpBITbIE «HEOUEBHJIHBIE» CMBICIBI YPOBHEW BH3YaJbHOTO PETHCTpa CHUIIBHO
3aBUCAT OT SMOLMOHAJIBHON HACBIIIEHHOCTH MOCJIAaHUSA, €ro MPONUTAHHOCTH
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AMOIMOHATBHO-IIECHHOCTHRIMU TipencTaBiaeHusiMu (bapt, 2015, c. 34). Tor xe
J1. Kaneman (2014, c. 94) npenocreperaet OT TaKk Ha3bIBAEMON «KOTHUTHUBHOM Jier-
KOCTID BOCIIPUSATHS 3pEJIUIIHBIX 2JIEMEHTOB 0€3 KoJJa — THTYUTUBHO-CIIOHTAHHOTO,
HO CO3JAI0LIET0 0OMAHYMBOE BIEUATICHUE IIOHSITHOCTUY» YBUJEHHOTO, HE BCETAA
aJIeKBaTHOE PEabHOCTH.

B ynporuienHoit cxeme MeaMakoOMMYHHUKAIH, TPEATI0KEHHON DKo, CcClie0Ba-
TeJIsI IIIaBHBIM 00pa3oM MHTEpecoBaja 001acTh KOPPESIHHU KOAOBBIX 3HAKOB BU3Y-
QJILHOTO PErHCTpa C PEerucTpoM BepOalIbHBIM, TBOPUECKAS COCTABISIONIAs CO3/1a-
HUSL HEOOHO3HAYHO20 COOOILEHUS, «B KOTOPOM HAKJIaJbIBAIOTCS PAa3IMYHBIE CIIOH,
MPEIOCTABIISISI TTOMYUYaTeNI0 MAKCUMAIIbHYI0 CBOOOAY OTBETAa W MHTEPIPETALIUN)
(Oxko, 2023, c. 249).

3nech cnemyeT A00aBUThH MOsiCHEHUE. AynWiHBIA BepOaJbHBIN psll HA Teie-
9KpaHe (KaK U Ha dKpaHaxX IUGPOBBIX MIATGOPM) CKIIAIBIBAETCS M3 JIByX THIIOB
3By4allel pedd. Bo-IepBbIX, 3TO TEKCT, IPOU3HOCUMBIHN B KaJIp€ CHHXPOHHO C apTH-
KyJISILIMEN TOBOPSIIIETO MepCOHaXa (Tak Ha3bIBAEMBIN CUHXPOH), BO-BTOPBIX, — CJIOBA,
3ByyYalye rnapamuielbHo ¢ IeUCTBUEM B KaJpe (Tak Ha3bIBA€MbIH 3aKaJPOBBIN TEKCT
nu 3akaap). CHHXPOH JIETKO CTAHOBUTCS 3aKaJIpoM, Oyaydn «3a0pOIICHHBIM» Ha
COCEJIHUE TUIaHBbI, YTO AJIS 3pUTENIS Yallle BCErO MPOXOAUT HE3aMEUEHHBIM.

HcTopuuecku 3akaapoBbIil TEKCT JUIsl OTAEIBHBIX BBIMTYCKOB TeJIEHporpaMmm
MUCAJICA 10 aHAJIIOTHH C JUKTOPCKUMHU TEKCTaMM NIl HEUTPOBOTO KUHO, TO €CTh
cOo3/1aBaJICs IO TOTOBOM MOHTaXXHOM cOopke. Takoii cmoco0 BepOanu3auu Tpedo-
BaJl OT aBTOPOB OMPECIICHHBIX HABBIKOB O0OPAILIEHHUs CO CIOBOM, CTPOTOM «YyKJIaI-
KI» TEKCTa MapajieIbHO H300paKeHHIO, C MOMCKOM MECT JIJIsl HAMTy4dIlIero CMbIC-
JIOBOT'O CLEIUIEHHS ayAHalIbHOTO MaTepHala ¢ BUJEO (TaK Ha3bIBAEMbBIX PENEPHBIX
To4ek). CI0BO TOMOIHSIIO N300pakeHHe, B YACTHOCTHU COZIEPIKATEIbHbIE CMbICIIBI
OTBJICYCHHBIX TTOHITHUH.

Ho Takoii cnoco6 BepOanu3anuu 1Jis TeIeBUIESHUS OKa3aJICs CIIMIIKOM 3aTpaT-
HBIM IO MHOTUM IMapaMeTpaM U K KOHILY MPOIJIOT0 CTOJIETHs IPEBPATUIICS B MPO-
M3BOJACTBEHHBIIN aHaxpoHU3M. Bo3o0nanana mpakTrka co3gaHusi HOBOCTHBIX CO00-
LIEHUH, UCXOJHOIO «HAroBOPa», MEPEKPBIBAOIIETOCS MOAXOAAIIEH «KaPTUHKOWY.
To ecTh BepOanbHasi pUTOPUKA U €€ BU3YTbHBI CEMAHTHUYECCKUN «IBOMHUK)» TEX-
HOJIOTUYECKH CO3AABAJIUCh IO-OTJAEIBHOCTH, BUACOPSA WUIFOCTPUPOBAI TEKCT.
Ora, Ka3anaoch Obl, YUCTO peMeciieHHasl pa3Hulla B crioco0e co3qaHus Meauanpo-
JTYKTOB BHECI]Ia CBOIO JIETITY B PaccoIviacoBaHHWE BepOajIbHO-BH3YyaJlbHBIX KOMIIO-
HeHToB. Kakyro Obl MH(OpMalKI0O HU TPaHCIUPOBAT MCXOAHBIA TEKCT, CMBICIIbI
CKapTUHKW» OKa3bIBAIUCH CUJIbHEE. JIMIIIEHHBIE POTyMaHHBIX CIIETIOK, BU3yaIbHbIC
aKIEHTHI MOJCIYIHO MPOBOLUPOBAIN B BOCHPUSTHH 3pUTENS pacraj LEIOCTHBIX
CMBICJIOB, BHYTPEHHIOIO KOHKYPEHIIMIO KOZIOBBIX JIEMEHTOB 3a NPHOPUTETHOCTH
BO3/ICMCTBUSI, 3aIlyCKasi MEXaHU3MbI pa3pblBa KOMMYHHUKAIMU TIPU HHPOPMALIMOH-
HOM mieperpyske: «CI0BO Bellb HE MOXKET ,,IyOIMpOBaTh 00pa3, OO Mpu mepexome
OT OJTHOU CTPYKTYPHI K JPyroil Hen30eKHO BhIpaOATHIBAIOTCSI BTOPUYHBIE O3HAYae-
Mmeie» (bapt, 2015, c. 20). OTmMeTuM cpa3zy, 4TO TaBTOJIOTHS CJI0Ba M 00pa3a HHOTIA
cpalaTbIBaeT KaK KOHTPAIMYHKT WJIH YCUIIUTENb.
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E1me ogHy CMBICIIONOPOXKAAIOILYI0 CTOPOHY 3aKaJpa OTMEYaId UCCIEN0BATENN
JOKYMEHTaJIbHOTO KHMHemarorpaga: B 3ByYallleM BELIAIOIIEM TI0JIOCe 3PUTENb
OILYIIAET HEYTO MUCTHUYECKOE. « BUaeTh roBOpsAIIEro — 3HAYUT MMOHUMATh, YTO
MBI CJIBIIIUM MHEHHUE OTAEIIBHOTO Y€JI0BEKa, C KOTOPBIM MOKHO COIVIAIIATHCS WU
He comamarbes. [0J10¢ HEBUAMMOTO NMPEeTeHIyeT Ha Oojbllee — Ha a0COIIOTHYIO
uctuny» (Jlorman, LuBbsH, 1994, c. 145).

AynuitHbIi nim BepOanbHblii peructp nonukogoBoro TB-tekcra Jxo paccmar-
pHBaJI TAKKE KaK MepapXHIO YEThIpEX YPOBHEH KO0B (Tabi. 2).

Tabnuua 2
XapakTepucTukun ypoBHeil BepGanbHoro peructpa (no Y. 3ko)
1 JINHrBUCTUYECKMIA OpauHakoBoOe 3HaHWe KoaoB COOOLLEHN aBTopamMin
1 nonyyatensamMmm
2 Jlekcrnyecknii (xaproHHbIi) OnpepneneHne «CBOI — YyXX0n»
3 Putopuyecknii PacnonoxeHuve cnoB BHyTpKn TB-TekcTa
4 MapanuHrencTnyeckuni HeBepbanbHble cpeacTea pe4eBoro BO3OencTBns
UctoyHuk: coctaBneHo N.H. Kemapckor.
Table 2
Specifications of verbal register’s levels (according to U. Eco)
1 Linguistic Equal knowledge of message codes by the authors
and the recipients
2 Lexical Definition of ‘friend or foe’
3 Rhetorical Arrangement of words within the TV text
4 Paralinguistic Non-verbal means of speech influence

Source: compiled by Irina N. Kemarskaya.

YMeHue BhICTpauBaTh COMPSIKEHUST KOJOBBIX 3HAKOB — KIIFOYEBOW HABBIK J10-
CTHIKCHUA aBTOpCKOI\/'I HUHTCHIIMOHAJIBHOCTU MCIII/IaCOOGIJ_IeHI/DI. 41 O6pa3HLIC, " A3bI-
KOBBIC JJICMCHTBI MPEACTABIISAIOT COOOH CJIOKHBIE CEMUOTHYECKUE KOMIIJIEKCHI,
BO3/ICHCTBYIOIINE TIO-pa3HOMY. TeKCTOBasi COCTaBIISIONIAs MOCIaHus OoJiee aHaIH-
TUYHA, OHA COMPOBOXKIAETCS 00s3aTEIBHBIM MPOIIECCOM PACIIU(POBKU 3BYKOBBIX
i OykBeHHBIX KofoB. Kunematorpad poaunics «HeMbIM» U OCBOMJI 3BYK Kak J10-
MOJTHUTENILHOE CPEACTBO YCIOKHEHHS CMBICIOBOM Komno3uimu ¢punsma (Jlotman,
[usbsiH, 1994, c. 138). 3ByK npuacT IIOCKOMY SKPAaHHOMY H300paXKCHHIO 00hEM-
HOCTb, TTOBBINIAET WJUTIO3HUIO JJOCTOBEPHOCTH M300paskaemoro. Ho aiis BepOanbHO-
r'0 perucTpa no JKo BaKHO BhIUJICHEHHE 000COOIEHHBIX, CIIEIU(PUIECKUX YPOBHEH
3HAYCHUI, BOCTIPUHUMAEMBIX 3PUTEIIEM ayIHaIIbHO.

Jlunzeucmuueckuil ypoeens BOCIPUITUS MIPEAINOAraeT 3HaHUE MOydyaTesieM
3HAKOBBIX €IMHUIL SI3bIKa OTMpaBJICHHs. B clydyae HEMOHMMAaHUS UCXOJHOTO KOAa
BepOasbHasl KOMMYHHKALUS TPEpbIBAE€TCA. JTO HAIVISAHO BUIHO IIPU MPOCMOTPE
BHJICO HA NHOCTPAHHOM $I3bIKE, HE U3BECTHOM I10JIb30BaTelNt0. Pa3pblB B moHMMa-
HUU KOJIOB MOXKET OBITh JTMKBUIUPOBAH C MOMOIIBIO ayJHAIBHOTO WM TUTPOBAH-
HOTI'o 1epeBoid, TO €CTh 3aMCHbI Bep6aJ'IbHI)IX KOAOB OIHOI'O A3bIKa Ha KOAbI APYTOroO.
XapakTepHO, 4YTO UMEHHO HCCIIeI0BaTeNN AyOIsbKa KHHO(PHIEMOB MIEPBBIMH 00pa-
THJIA BHUMAaHUE Ha TPOOJIEMY <«JIBOHHOW PEKOHCTPYKIIMU»: HA HEPABHOBECHOCTH
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YHMCTO JIMHTBUCTHUYECKUX 3aMEH B Cllydae NEepeKOAMPOBAHUS SKPaHHBIX cOOOIIe-
Hull. BykBanbHOe BepOajbHOE IMEPEesIOKEHUE OKa3bIBAJIOCh HEIOCTAaTOUYHBIM JIIs
aJIeKBaTHOM TpaHCIALMU CMBICIIOB: «B xone aHann3a nHGOpMalMOHHBIX TOTOKOB
1 CEMAHTUYECKUX CUCTEM ay/IMOBU3YaJIbHBIN IEPEBOIUUK JIOJIKEH YSICHUTD, YTO HE
Oy/IeT MOHATHO IETICBOM ayIUTOPUH, a TAKKE KaKUM 00pa3oM OyZieT CTPOUTHCS KOT-
HUTUBHBIM IPOLECC BOCCO3AAHUS YEL1O0CMHO20 XPOHOMONA CUmyayuu, IpeabsiB-
JsIeMOi B aynnoBU3yaibHOM mpousBenenun» (Kosymses, 2017, c. 60)%. Peus uner
0 TOM, YTO CMBICIIBI ayAMOBU3YaTbHOTO COOOIIEHUsI Hanboee aIeKBaTHO CUNTHIBA-
I0TCA IIPU XOIMCTUYECKOM BOCIIPUATHH CJI0BA U «KAPTUHKW, JOTIOJIHSAIOIUX JIPYT
apyra.

Jlexcuueckuii (cap2onnslit) ypoeens KONOB — HauOojee CTHIMCTUYECKH
OKpAaILEHHBIN YPOBEHb NOHMMaHU Meauapedn. OH pacCUUTaH Ha MOITY4YCHHUE MH-
dhopmanuu He 3pUTeNIeM BOOOIIE, a ONPEIeTIEHHON COIMaIbHO-IeMorpaduaeckoi
rpynnoi. JlaHHbIM ypOBEHb ONpeAesseT CTHIIb JUCKYpCca, BBIOOP JIEKCUKH, TPUHS-
THUSl PELIUIIUEHTOM PELIECHUS «CMOTPETh WM HE cMOTpeThy». K nmpumepy, 1uist Mmoso-
nexxHoro TB-kaHana ypoBeHb MaTepHasioB JIEKCUUECKH OKAXeTCs, BO3SMOXKHO, Ha-
POYHTO OTpyOIIEHHBIM, C BKIIIOUEHHEM AUAJIEKTU3MOB, )KaprOHIU3MOB, HEOJIOTU3MOB,
«BBICEKAIOIINX» JIOTIOJHUTEIbHBIE CMBICIIBI IIOCHIaHusA. PacueT Ha KOMIUIEMEHTap-
HYIO0 CAaMOUICHTU(HUKALIUIO 3pUTEIIEH 110 CUCTEME «CBOM — Uy’KOI» MO3BOJIAET MPU-
BJI€Yb K IIPOrpaMMe LIEJIEBOE SJIPO «ITOHUMAIOIINX» NOTPEeOUTEEH.

Pumopuueckuit yposeny xoppenupyercs ¢ MOTEHIHAIbHBIM )KaHPOM CO00111e-
HUS, C YCTAaHOBKOW 3pUTENS HA CEPbE3HOCTb, NATETUKY MIIM Pa3BICKaTEIbHOCTD
BOCIIpUHUMaeMoil nHdopmanuu. Henmonaganue B )kaHp 4peBaToO KanuTaJbHBIM UC-
Ka)KEHHEM CMBICIIOB: JipaMa MOXKET ObITh BOCIIPUHSATA KaK (apc, UPOHUS OKaXKETCst
HECUMTAHHOM, FOMOP HE BBI30BET cMexa. Ho 4To ele BaxxHee, pUTOpUUECKHUIN ypo-
BEHb ONPEEINIET IPAMMATHKY TEJIEBU3MOHHON peun. B 3akapoBOM TEKCTE MOYTH
HE YNOTpeONIoTCs pUilarareabHbIe, pojib KOTOPBIX OepeT Ha ceds n300pakeHHe.
JUIMHHBIE Y HEMOHSTHBIE CJI0BA TAKKE HEYMECTHBI B KAUECTBE PUTOPUUECKHUX KO-
JIOB, OHHM CO3/Ial0T W3JIUIIIHKWE KOHHOTAIMU «HampspkeHus» (DOxo, 2023, c. 297),
[I0-Pa3HOMY HHTepHpeTUpyomuecs. ATTpakKLIMOHHbIE BUIeO(parMeHTbl OOBIYHO
HE CONPOBOXKIAIOTCA TEKCTOM, HO TaBTOJOTHYHBIA M300pa)KEHUI0 KOMMEHTapuil
MOXET YCUJIMBATh «HAXKUM ONpPe/IeIeHHOro 3(peKkra Ha BHUMAHHUE U SMOLIUIO 3pU-
tens» (Dizenmreiid, 2016, c. 19).

Ilapanunzeucmuueckuil yposens BKIIIOYAET B ce0s1 pUTM ayIUIHHON peuH, CKO-
POCTb IPOroBOPa, aBTOPCKHUE MHTOHALIMU. DTOT YPOBEHb KOPPEIUPYETCS C KUHECH-
YECKHUM YPOBHEM BU3YaJIbHOTO PErMCTPa U OTBEYAET BMECTE C HUM 33 BO3BMOXKHBIE
MIOATEKCTBI M CKPBITHIE CMBICIIBL, IEPEAABAEMBIE TaK HA3bIBAEMBIMU «I1APTU3aHCKU-
MU METOIaMW», HE BIPSIMYIO. « TpeTbU CMBICIIBI», BOSHUKAIOIINE HA JAHHOM ypPOB-
HE, CBSA3aHbl C SMOTUBHOM (TIOBBILIEHHO SMOLIMOHAIBHOMN) (DyHKIIMEH SI3bIKa, OTME-
yeHHOU, B yacTHocTH P.O. $IkoOCOHOM, «KOTOPYIO /10 HEro JMHIBUCTBHI HE
,»3aMeJau‘, mojaras, 4To Takoro poja NapajJuHIBUCTUYECKHE (PEHOMEHBI HE MO-

2 Kypcus asm. — V. Kemapckasi.
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I'yT OBbITh BKJIIOUEHBI B 00JIAaCTh JIMHIBUCTUYECKOTO aHalln3a, KOJb CKOPO 371eCh
peub UAET O 3HAUEHUSIX, BOZHUKAIOINX Onarofapsi ”HTOHAIIUH, SKCIIPECCUBHOMY
,,CHHTAKCHUCY"‘, KOTOPBhIE HE 3aBUCAT OT CEMAaHTHUKH Mpou3HOCUMOro» (YcmaHOBa,
2019, c. 171).

Kak BuiHO U3 00CyX/I€HUs, METOI0JIOTHSI BHEKOHTEHTHOTO PACCMOTPEHHUSI BU-
3yalbHO-ayIMHHON TPOYKIMH, MpeuIokeHHas Y. DKo Oolee MojyBeka Hazal,
ocTaeTcsl AeMCTBEHHOM Ui M3y4YeHUsl U, YTO HE MEHEee Ba)KHO, — JUISl CO3/IaHUA
SKpaHHBIX MPOU3BEACHUN HAPPATHBHOTO THMA (TPAHCIUPYIOMINX CMBICTBI HA 00-
pPa3HOM U CJIOBECHOM YpoBHsX). OHa MpenaocTaBisieT OO0 YHUBEPCAIbHBIA WH-
CTpyMEHTapHuii, TMHOKO HACTPaWBaEMBbIH O] PA3IMYHBIC TBOPUCCKUE 3aTaUH.

Menunamuarsuct VB 'amObe (Yves Gambier), mepuoau3upysi HCTOPUIO Meua,
CIPaBEUIMBO 3aMETUJI, UTO KaXKJasi HOBasi HHPPACTPYKTypa CMEHSET, HO HE OTMe-
HSET MPEIBIIYIIYIO: IPEeBHSA JIorocdepa coxpaHseTcs: B YCTHON peun; rpadocde-
pa, nosBuBIIasAca B XV B., MPOJOJDKAET KUTh B COBPEMEHHOMN IHMCBMEHHOCTH;
a Buupeocdepa, HadamO KOTOPOW OH JaTupyeT mnosisaeHueM Qororpaduu, KUHO,
TB u npyrux cpeicTB BU3yallM3alllud, HE OOHYISETCS C TOSBICHUEM IU(PPOBBIX
HelpoceTel, Toro, 4To OH Ha3bIBaeT Kubepcdepoii (Gambier, 2020, p. 8).

3akoyeHue

OO6pamenue kK paboTam MO0 CEMHOTHUKE TeJIeBHICHUS Y. DKO HE ClieyeT pac-
CMaTpHUBaTh KaK OYEPETHOMN ONBIT apXEOJIOrMU ME1a, BRINIAIAIINNA HEYMECTHBIM
B 3MOXy CTPEMUTEITHHON NU(PPOBU3AIMN KOMMYHHUKAIIMOHHBIX CPeaCTB. MIMEHHO
Mo3TOMYy HccienoBanus dhdeKkra MoIMMOAATEHOTO BOCIPUSATHS BU3yallbHO-BEP-
OaJIbHBIX TEKCTOB HE TEPAIOT 3HAYMMOCTH, OCOOCHHO IPUMEHHUTEIBHO K Macco(u-
Kallid WX HCIOJh30BaHUS B KA4eCTBE OBITOBOTO HMHCTPYMEHTAa KOMMYHHUKAIIUU
(B Gyorax, coICeTsax, CHCTEMaxX YaCTHOT'O apXUBUPOBAHUS UH(POPMALIHH).

JeranbHoe paccMOTpeHUE CTPYKTYPHOM MOZAENH ayIMOBU3YaJbHOTO TEKCTA,
pa3paboTaHHOM DKO, pacCHIUpPsIET BO3MOXHOCTH aHaJIN3a YKPAHHBIX TEKCTOB, BHIBO-
1Sl MX 33 TPaHUIIBl MHTEHIIMOHHO 3aKJIaJ[bIBAEMbBIX aBTOPCKUX CMBICIOB B 00JaCTh
«HEOUEBUTHOTO», MHOTOCIIOMHOT0, YCIOKHEHHOTO BOCIIPUATHS coaepxkanus. [1o-
JUKOZIOBBIE TEKCTHI 00JIAAIOT COOCTBEHHBIM CHHTAKCHUCOM, OOYYEHHE KOTOPOMY
MIPOMCXOIUT TTOCTOSIHHO BCEMH YYAaCTHUKAMH MEIMAKOMMYHHUKAIIMH B XOJI€ Pa3BH-
THUS 3PEIUIIHBIX TEXHOJIOTUH.

[ToHsiTHIHBIN psil, TpeAsiaraeMblii JKO, KOHKPETU3UPYET paclpeiesiCHUe 1o-
TEHIHAIBHBIX CMBICIIOB TIO0 BU3YQJIbHBIM M BEPOAIBHBIM pPErucTpaM MEIUWHOTO
TEKCTa, BBISBIISS MIPU 3TOM IIPOOJIEMHBIE 30HBI ABTOPCKO-3pUTEIBCKON KOMMYHHUKA-
1M, 00pa3yroIuecs B X0/1e KOPPENSIUNA YBUIESHHOTO C YCIIBIIIIAHHBIM (WA IPOYH-
TaHHBIM), YPEBAThIC BOSHUKHOBEHHEM HEIPETYCMOTPEHHBIX aBTOPAMH «TPETHHX)»
CMBICJIOB.

[Topsiiok 3HAKOBBIX KOJIOB, MX XapakTep U IOJOXKEHHE OTHOCUTEIbHO APYT
JpyTa OMPeNeNoT YPOBEHb (PMHAILHOTO MHTETPATBLHOTO JEKOJUPOBAHUS COOOIIIe-
HUS 3pUTENIEM, 3aBUCUMBIN OT €ro KyJIbTYpHOro Oaraxa, HaKOIJICHHBIX aHAJIOTHi

KYPHAJIMCTUKA. BU3YAJILHBIE MEJIMA B LIN®POBOM ITPOCTPAHCTBE 357



Kemarskaya I.N. (2025). RUDN Journal of Studies in Literature and Journalism, 30(2), 346-360

U Ipyrux (akTopoB. XOMUCTHUECKUI XapaKTep BOCHPUITHUS COOOIIEHUS MPEATo-
naraet o0s3aTeNbHOE B3aMMOBO3/ICHCTBHE CMBICIIOB, TPAHCIUPYEMbIX OT/AEIbHBI-
MU 3JIEMEHTaMH.
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Hay4yHas ctaTtbs / Research article

Apantauus TesIeBU3NOHHbIX BUOEO0CIOXETOB B COLMaNIbHbIX
Megua: Bbipa3uTeJibHble cpeacTea u TemMmaTuka

K.B. Ho0ausu

Mocrkosckuii 2ocyoapcmeennuiil yuusepcumem umenu M.B. Jlomonocosa, Mockesa, Poccus
P chobanyankv@my.msu.ru

AnHoTanus. [TpoaHanu3upoBaHbl aJalITUPOBAHHBIE HOBOCTHBIC BUCOCIOKETHI HHPOPMAIIHU-
OHHBIX TenekaHasoB Ha miuardgopme VK. K agantupoBaHHBIM BHIEOCIOKETaM Mbl OTHOCHM
TUTPOBAaHHBIC HOBOCTHBIC MaTepHallbl 0€3 3aKalpOoBOH HAYUTKHU, UCTIONB3YIONINE BHICOPS B
Ka4eCcTBE OCHOBHOTO AJIEMEHTA M YJIOBJIETBOPSIONINE 3aNPOC ayTUTOPUN Ha MH(POPMATHBHBIH
mpocMoTp 0e3 3Byka. B BeIOOpKY Bouuin MaTepuaiibl TenekaHanoB «Poccust 24», «360°» u
«MockBa 24», 0XBaTHIBAIOIINE JIBE TUIIOBHIC HEJIEIH B arnpelie ¥ B ceHTssope 2024 1. OcHoBHOU
METOJI MCCIICZIOBAHUS — KOJIMYECTBCHHBIM KOHTEHT-aHAIN3. DKPAaHHBIN S3bIK alalTHPOBAHHBIX
BHJICOCIOKETOB BIIEPBBIE MOJPOOHO PACCMOTPEH Yepe3 YeThIpe TPYIIIbI H300Pa3UTEIbHO-BbI-
Pa3UTENBHBIX CPEICTB: IpaMaTyprudecKie, INTaCTHYCCKIe, ayJialbHbIe 1 MOHTa)KHEIC. BBIsSB-
JieHa erHast Ut (heiepalibHOTO, PETHOHATIBHOTO U MYHHIIMIIAJIBHOTO YPOBHSI TEMATHKA CIOXKE-
TOB (MeIUIIHA U 370POBbE), TaKke 0003HaueHa crenuduka B TEeMaTHYECKHUX MpeQepeHITHsIX
Ka)XIIOTO KaHaia. PaccMOTpeHBI paMKH XpOHOMETpaxka 1 HaOOp BU3YAJIBHBIX U ayIHABHBIX
2JIEMEHTOB B apceHalle MPOU3BOUTENCH. AHAITN3 SKPAHHOTO S3bIKa aIalTHPOBAHHBIX BUICO-
CIOKETOB TO3BOJIMJI CJIENIaTh BBIBOJIBI 00 MCIIOIB30BAHUN TUTPOB B KaU€CTBE OJIHOTO U3 OCHOB-
HBIX DJIEMCHTOB IOCTPOCHUS OpaMaTypriu U O TpaHC(hHOpPMAINH ayIHANbHBIX CPEACTB LIS
amanranyu 1moJ udpossie miardgopmbl. Tornbko 40% BHICOCIOKETOB UCTIONB3YIOT 3MOIIHO-
HaJIbHBII KOMIIOHEHT B Havalie ¥ B (huHanbHOM dnu3o1e. O003HaueHBI HANIpaBieHHs TalbHEH-
[IMX UCCIICIOBAHHA.

KutoueBble cjioBa: HOBOCTHOE OHJIAWH-BHIC0, WH(POPMALMOHHBIE TeJleKaHabl, HU(POBbIE
mwratdopmsl, VK, n300pa3uTeasHO-BEIPa3UTENbHBIC CPECTBA dKPaHa

3asiBjienne 0 KOHGIUKTE HHTEPecoB. ABTOD 3asBIIsIeT 00 OTCYTCTBUU KOH(DIUKTa HHTEPECOB.
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Adaptation of TV News Packages in Social Media:
Expressive Means and Topics
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Lomonosov Moscow State University, Moscow, Russian Federation
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Abstract. Presents the results of the analysis of adapted news packages of 24-hour news
channels on the VK platform. By the adapted news packages, we mean fonted news stories
without voiceover. They use video footage as the main element and satisty the audience demand
to watch the news with sound off. The sample is compiled from the VK accounts of three
Russian 24-hour news channels: Rossiya 24, 360° and Moskva 24 covering two typical news
weeks in April and September 2024. Quantitative content analysis was used as the main research
method. The screen language of the adapted news packages has not been analyzed before. We
are taking a detailed look at it through the four groups of the expressive means: dramaturgy,
plastic means, audial means and edit. We are also finding common themes for the federal,
regional and local broadcast levels (which is healthcare), as well as different thematic preferences
and diversity for each channel. The package length and the set of visual and audial elements
used by the producers have also been explored. One of the main conclusions of the study is the
fact that fonts are being used as one of the main dramaturgy means. We are also seeing prominent
transformation of audial means in order to adapt to the digital platforms. Only 40 % of stories
use the emotional component in the opening video or final episode. Finally, we are setting
direction for the future research.
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BBepeHune

[udpoBuzanus Meaua, B YaCTHOCTH TeJIEBHUIIEHUS, (POPMHUPYET HOBBIE MpPH-
BBIUKH MOTPEOJICHUS BUICOKOHTEHTA, B TOM UMCJe U HOBOCTHOro. Ecnu crapiiee
MOKOJICHUE MPEANOYUTACT MPOCMOTP BEYSPHUX HOBOCTEH TEpe. TEIedKpaHoM',
MOJIO[IeKb TABHO HAay4yWJIach JAeNaTh 9TO «HA XOMy»: B TpaHCHOpTe, Ha pabdoTe,
noMma. [Tpu 3ToM BaxHBI CKOPOCTH U YI00CTBO, 4TOOBI 32 KOPOTKOE BPEMS B JOCTYII-
HOUM (opme MONYy4HuTh IIaBHYI HH(OPMAILHIO, KOTOpas MOHKHA OBITH MOHSITHA
naxke 0e3 3Byka. Takoro poga KOHTEHT UCTONB3YeTCs, HAapUMEp, B MOCKOBCKOM
MeTponoiuTeHe. KopoTkue TUTpOBaHHBIE BHUACOPOJIUKH JOHOCAT O 3PUTEINS

! Tenesuaenue B rudposyto smoxy / BITMOM. 2025. 27 suBapst. URL: https://wciom.ru/analytical-
reviews/analiticheskii-obzor/novosti-dostoinye-doverija (nara oopamenus: 14.02.2025).
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OCHOBHBIE€ COOBITHSI MOCKOBCKOH JKM3HU ¥ POCCUHUCKON UCTOPHUU (TIPH ITOM B Kave-
CTBE BHUJICOPSI/Ia YACTO UCTIOIB3YIOTCS (poTorpadun).

TenexaHanbl MOHUMAKOT BaXXHOCTb M HEOOXOAMMOCTH aJalTaliid KOHTEHTa
K HOBBIM Iu1aTopmaM. W eciam HeCKOJIBKO JIET Ha3aj MX aKTUBHOCTh HA COLMAIIb-
HBIX IUIOMIAIKaX CBOAMJIACH B OCHOBHOM K AyOIHpoBaHUIO (pparmMeHTOB 3¢upa, ce-
TO/IHA OHU HE TOJIbKO «IIE€pPEYIaKOBBIBAIOT» MaTepual, HO U MPOU3BOIAT OPUTH-
HaJbHBIA BUICOKOHTEHT AJIs HUGPOBOI NUCTPUOYLIHH.

CerMeHT OHJIAIH-BUICO aKTUBHO HCCIIEIYETCS B OTEUECTBEHHOM M 3apyOex-
HOM HayKe: M3y4daeTcsi €ro CTPYKTypa, OCHOBHbIE (DOpPMATHI M CLIOCOOBI MOHETH3Aa-
un’ (Kpyrmosa u ap., 2020; Jlymmkos, Tepckux, 2018); aqroputmbl «ymakOBKI
)aHpoB TereBu3noHHOTro0 KoHTeHTa (Lllarkas, Makeenko, 2022); obmias Tpancdop-
Malys TeJIEBU3MOHHOTO KOHTEeHTa Ha M (poBbIX miomaakax (Bomkosa, 2019; Ille-
ctepuHa, 2018), B 4acTHOCTH ero aganranus K corpanbHbiM ceTsM (bynaesa, 2021;
Chobanyan, 2020). B oTHomeH!H MOCIEIHEr0 HAaNpaBiIeHUs: 0COO0 CTOMUT BblJie-
muth uccienosanus JI.A. Kpyrmosoii u I'I'. llenunoBoii, kotopeie ¢ 2018 1. ciaeast
3a pa3BUTHEM BEAYIIMX POCCUMCKHUX TEJIEKAaHAJIOB B OTEUECTBEHHBIX COLUATBHBIX
Meaua. B oqHOM U3 HETaBHUX CTAaTEN OTMEYEH BEPHYBUIUICSA UHTEPEC K HOBOCTHO-
My KOHTEHTY, HO OoJiee TIyOOKHI 3alipoc ayluTOPUU HA KOHTEHT OTBJIEKAIOLIMH,
KOTOPBIM YBEPEHHO pa3BUBAIOT HAa CBOMX IUIOIIAKAX pa3BJIEKaTeNIbHbIE TEJIEKaHa-
asl (Kpyrosa, Illennnosa, 2024).

[Tpu sTOM myONMKanKU, TMOCBSIIEHHBIE HEMOCPEICTBEHHO HOBOCTHOMY Cer-
MEHTY OHJIAH-BUJIEO0, BCTpeuaroTes pexe. Mcecenemyercss KUTalCKUi ONBIT WHTe-
rpallid HOBOCTHOTO KOHTEHTa Ha miuargopmax kopoTkux Bujeo (IIpockypHosa
u ap., 2023), onsIT m106aibHBIX HH(OPMAIMOHHBIX TeneceTel Ha miargopme Tik-
Tok (Chobanyan, Nikolskaya, 2021). Kpome Toro, 3auKCHpOBaHbI M3MEHEHHUS
B XapaKTepUCTHKAaX HOBOCTHBIX TEJIEBU3MOHHBIX MaTepHasioB Ha miardopmax VK
u Telegram, e mpu paccCMOTPEHHUH KaHPOBOM NAJIUTPHI B OTACIBHYIO TPYIILY BbI-
JENIAIOTCS alaiTUPOBAaHHBIE BHUJICOCIOKETHI, KOTOPbIE MBI OoJiee MPeIMEeTHO pac-
cMaTpuBaeM B AaHHOU crarbe (HoOansH, 2025).

Cpenu 3apy0OeKHBIX UCCIIEIOBAaHUN CTOUT BBIICIUTh HemaBHUE paboThl M. bok
U COAaBTOPOB, KOTOPbIE BBIJIEISIIOT Pa3IUYHbIE HAPPATUBHBIE TEXHUKU U TOIXOJbI
K TIPOM3BOJICTBY HOBOCTHBIX OHJIAWH-BHICO: 1) pa3MepeHHbIe BUIeO Oe3 3aKapoBOit
HauuTKH y iedyatHeix CMU; 2) aBTOpCKUI TEKCT € 3aKaIpOBOM HAYUTKON Y TEJIEBU-
3uoHHbIX CMMU; 3) nuHamMHuYHBIE BUJEO, COUETAIOLINE pa3IMYHble HappaTUBHbIC
TEeXHUKH, y «1udpoBbix abopureHoB» (Bock, Assaf et al., 2023; Bock et al., 2023).

ABctpanuiickuii uccienonarens 1. Yamnep pazpaborana kinaccudukaiuio Ho-
BOCTHBIX OHJIaWH-BH1e0. OCHOBHOM KpuUTEpuil — HaIuume crieHapus. Jlanee aBrop
pasrpaHUYMBAET CYIIECTBYIOIINE CIIECHAPHBIC BUACO Ha Y(pUPHBIE U OHJIAWH-HOBO-
CTH U KJacCU(UIUPYET X MO HATUYHIO aBTOpcKoro kommeHTapus (Weller, 2023).
Cpenu nHTEpeCyIOUMX HaC HOBOCTHBIX OHJIAMH-BHIIE0 Hambosee OIM3KOM K 00b-
€KTy HCCIIEJIOBaHUs OKAa3bIBAECTCA KaTerOpUsi TEKCTOBBIX BHAEOCIOKETOB. OHHU

2 Onv-baxpu T.B. TlpomrocupoBanue. KuHo, TeneBuaeHne W BUIEONPOECKTH B MHTepHETE : yueb.
nocobue. M. : Acnekr Ilpecc, 2021.
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HE MMEIOT 3aKaJIpOBOM HAYMTKH, EPEIal0T HOBOCTh B TUTPAx U CyOTHpax, Halo-
KCHHBIX Ha Buaeopsa. PoHOBas My3blka — HEOThEMJIEMasl YaCTh ITUX BHJIEO, HO
OHa coueTaercs C jaidaMu (€CTECTBEHHBIM 3BYKOM) M YXOJIUT HAa BTOPOW IUIaH,
€CJIA €CTh CUJIbHBIA SMOLMOHAJIBHBIN KaJp.

[TonpoOHO MHTEpeCyIONTUI HAC KaHpP ONMKcaH B oT4eTe «bymyiiee HOBOCTHBIX
OHJIAWH-BUJIE0», IIOATOTOBIEHHOM MHCTUTYTOM M3ydeHus KypHanucTuku Reuters
(RISJ) eme B 2016 1. (Kalogeropoulos et al., 2016). ABTOpBI BBIIETSIOT «CaMOI0-
CTaTOYHBIC» CIOKETHI (self-contained packages) u ananu3upyoT HanOoJEe yCIen-
HbI€ TpUMepHI. B nTOore KOMIOHEHTaMU ycIiexa CTaHOBUTCS CIeIyIoIIee: XpOHOMET-
pak MEHBIIIE MUHYTHI; alaliTalusl MO IPOCMOTp Oe3 3ByKa (C TUTpaMH); MsTKast
HOBOCTHAs TeMaTHKa; sPKOe SMOIMOHAIbHOE Hauaao. B aTom ke oTuete 3adukcu-
POBaH yXOJ OT 3aKaJpOBOM HAYUTKH, OT )KYpPHAIHMCTA B KaJpe B IEJIOM B MOJIb3Y
ajantanuy Marepuana moj, 0e33BY4YHBI MpPocMOTp. BaxkHOCTh TUTpOBaHUA Jis
MOMYJISIPU3alluN BUJICOHOBOCTEH OTMeUaeTcs M Apyrumu aBropamu (Argila, 2017).

MpI BriepBbie oOpaliaeMcsi K aHaliu3y KpPaHHOTO sI3bIKa aJallTUPOBAHHBIX HO-
BOCTHBIX BHJICOCIO)KETOB U BBISIBIIEHHIO OCHOBHBIX TEHJEHIMH MX MPOU3BOACTBA
B [IPAKTHKE OTEYECTBEHHBIX NHPOPMAIIMOHHBIX TeJIEKaHAJIOB.

MaTtepuanbl u MeToAabl

Jnst uccnenoBanusi ObUTH BBIOPAHBI TPU OTEUYECTBEHHBIX WMH(OPMAIIMOHHBIX
TeJIeKaHaJIa pa3InyHoOro ypoBHs: (enepanbubiii «Poccus 24» (B colManbHBIX ce-
TSAX TpencTaBlieH Kak «Bectn», manmee — «Bectn»), pernonansHbii «360° Hoso-
CTH» (B COLMATBHBIX CETSAX CIUHBIA aKKAYHT ¢ HHPOPMAIIMOHHO-Pa3BICKATeIbHBIM
tenekanamoM «360°», nanee — «360°») u ropoackoit «KMocksa 24».

B BbIOOpKY BOLLIM MyONWKAIIMK JIByX THIIOBBIX HOBOCTHBIX Hexenb 2024 r.:
1-7 anpens u 16-22 cents6ps B conumansHoii cetn VK («BKonTtakte»). Beero
ObUTO TIpoaHanu3upoBaHo 86 BumeociokeToB (19 y «Becteity, 11 y «360°» u 56
y «MockBbI 24»). MBI pemmuiu BeIOpaTh I aHaIu3a colmaibHyio ceTh «BKon-
TaKTe» MO CIAEAYIOIIMM MPUYUHAM: CETOHS OHA SIBJISETCS] OTHOBPEMEHHO U OJTHOM
u3 Haubosee monyspHbIX (Hapsay ¢ Telegram)®, u omHOM U3 cTapeimux (Hapsay
¢ «OTHOKIIaCCHUKAaMM» ) OT€UYECTBEHHBIX TIAT()OpM; TEMOHCTPUPYEMBIA TaM BUICO-
KOHTEHT MPOXOAUT Haubonblyio (B cpaBHeHHH ¢ Telegram) crenenp aganrtanuu.
Kpowme Toro, kak oka3pIBatOT UCCIEI0BAHNS, MHTEPECYIOIIAs HAC )KaHPOBasl KaTe-
ropusi aJlanTUPOBAHHBIX BUICOCIOKETOB B HAMOOINBIICH CTENEHU MpencTaBiIeHa
nmenHo Ha mnardgopme VK. B Telegram Takux CIOKETOB 3HAUUTEIHFHO MEHBIIIE,
Y OHH HE SIBJISIIOTCS OPUTHHAIBHBIMH, a 1yonupytoT koHTeHT VK (HobansH, 2025).

KonuuecTBo moanmmucunKoB BEIOPAHHBIX JIs1 UCCIIEAOBaHUS KaHaIoB B cetn VK
Ha 15 despans 2025 1.: «Bectn» (@vesti — 1 mutn), 360° (@tv360 — 1 maH), «MoCK-
Ba 24» (@m24 — 688 ThIC.).

3 Menunanorpetnenue 2024 // Wccnemosarenbckas kommanust Mediascope. URL:  https://

mediascope.net/upload/iblock/f33/ual5170kf7n9df7qzkq0gf238bidh3xv/Menuanorpednenne%202024
HAT 27.08.2024.pdf (nara oOpamenus: 16.12.2024).
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HecMoTps Ha TO 4TO B BEIOOPKE 110 pe3ysabTaTaM JIByX HeJllelb 0Ka3ajJoCh BCETO
86 CIOXKETOB, CUATAEM €€ PEIpPE3ECHTAaTUBHOM: 3aMepbl CAEJIaHbl C MHTEPBAJIOM
B YEThIpE Mecsla, Helenu BblOpaHbl TUOBBIe. Kpome Toro, dgaktuueckas mpen-
CTaBJIECHHOCTB 3TOTO JKaHpa B JIEHTE TAK)KE ABJISETCS BaKHBIM IIOKa3aTeNIEM U OTpa-
KaeT pa3InyHble MPAKTUKU, UCTIOJIb3YEMbIE OTEUE€CTBEHHBIMU HH(POPMAITMOHHBIMHU
TeJeKaHaJIaMU Ha JaHHbI MOMEHT.

OCHOBHOI METOJ UCCIIEIOBAHMS — KOJIMYECTBEHHBIN KOHTeHT-aHanu3. Kpure-
puH U KoauQUKaTop pazpaboTaHbl ¢ OMOPOI Ha KiIaccu(UKaLUo N300pa3UTEhb-
HO-BBIpa3uTeNbHBIX cpeacTB TeneBuaeHus [ H. bposuenko*. B crarbe mokasaHsl
pe3yabTaThl NEPBOM YacTH nccienoBanusl. CaenyonM 3TanoM IIaHUPYeETCs IPo-
BECTU aHAJIN3 ayIUTOPHOM peaklMu Ha BHIOpaHHBIE MaTepuajbl U COOTHECTH €To
PE3yNBTATHI C TTOyYEHHBIMHU JJAHHBIMH 110 TEMATUKE M SKPAHHOMY SI3BIKY.

PesynbraTtbl n 00cyXaeHue

Amnanms aaanTUPOBAHHBIX BUICOCIOKCTOB IIPOBOJUIIN 1O CICAYIOIIUM KPUTC-
pUAM: XPOHOMCTpPAXK, apCCHAJI BU3YaAJIbHBIX U dAyIHAJIbHBIX 3JICMCHTOB, I/1306p331/l-
TCJIbHO-BBIPA3UTCIILHBIC CPCACTBA.

XpoHomeTpax

Pesynprarsl aHasM3a XpOHOMETpaXka BUICOCIKETOB B Halllel BEIOOPKE MOKa-
3aJI1 PA3HOPOJHYIO KapTHHY CPEIM KaHAJIOB: CpeIHUN XpoHOMETpax y «360°%» —
36 cexyHn, y «Becteity — 90 cekyHn, y «MOCKBBI 24» — OOJbIIE JABYX MHHYT
(125 cexyn). B xpaifHIX 3HaYCHUSAX KaHAIBI IEMOHCTPUPYIOT IIUPOKUI pazopoc:
ot 56 1o 156 cexynn y «Becteitn, oT 16 10 63 cexkynn y «360°» u ot 57 no 295 ce-
KyHZ1 y «MOCKBBI 24%.

[Tpu 5TOM 707151 CEO’KETOB ¢ XPOHOMETPaXKeM /10 OJHOW MUHYTHI (OIMH U3 (hak-
TOpPOB ycriexa 1o otuery MHcTtuTyTa n3ydenus >xypHaaucTuku Reuters) Toxe pas-
Hutes: 82 % y «360°», 30% y «Becteit» u Toabko 5% y «MOCKBBI 24».

Busyaanble n ayanasibHbie 3J1IeMeHTbI

[Tpexne yeM mepeiTu K pe3yabraTaM aHaJIn3a N300pa3uTEeTbHO-BBIPA3UTEIb-
HBIX CPEJICTB, OCTAHOBUMCS Ha Ha0OpE BU3YalIbHBIX JIEMEHTOB, KOTOPbIE UCIIOIb-
3yIOTCS B aIaITUPOBAHHBIX BUICOCIOKETaX. B Haiel BEIOOpKe 0OHApYKUIIN Ciie-
nyroiee: Buaeopsia, Gpororpaduu, peHaepsl, rpaduky, CHHXpOHBI, JTai(bl, TUTPHI
(mepenaromue uHGOPMAIINIO), CYOTUTPHI (IyOnupyronme CUHXPOHbI). B HeKoTo-
PBIX CIy4asiX MOKET MPUMEHATHCS U aHUMAIus (OJHAKO B Halllel BHIOOPKE TaKUX
pUMepoB He ObU10). CUHXPOHBI Yallle BCEro UCHOJb3YET B ClOKeTax KaHanl «Be-
cti» (70%), uyTh pexe «Mocksa 24» (54 %), nnoraa «360°» (18 %). Obs3arennb-
HBIM (TIPH 5TOM OIIUOHAIBHBIM JUIS TOTPEOUTENS) ayIHaIbHBIM JIEMEHTOM SIBIISI-
€TCsl My3bIKa.

4 Bposuenxo I'H. CuigHapuii HEUTPOBOTO (HUIbMa M IKPAHHBIE CPECTBA BOIUIOMICHHUS JKYPHAITHCT-
CKOro 3ambicia : yue0.-meton. nocobue. M. : MI'Y, 2010.
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OOparaer BHUMaHHE OTCYTCTBHE KOPPECIOHAEHTCKHX CTEHJIAlOB M SIBHAS
TEHJCHIIMS yXO/a )KypPHAJIUCTA U3 KaJpa B LIEJIOM, YTO B IIPUHIIUIIE XapaKTEPHO JIJIst
HOBOCTHBIX TeJIeBU3MOHHBIX oHmaiH-Buaco (Kalogeropoulos et al., 2016). B nHa-
el BBIOOPKE JKypHAJIUCTa MOKHO OBLIO 3aMETHTh TOJBKO B NEpeOMBKax: B UeT-
BEPTH CIOKETOB Ha KaHaie «Bectu» u B 18 % croxxetoB «MockBbl 24». B BeIOOpKE
KaHasa «360°» *KypHaITUCTbI HE TOSBISIMCH BOOOILE.

N3006pa3nTenbHO-BbIpasnuTesibHble CPpeacTBa

AHanu3 M300pa3UTENbHO-BBIPA3UTENBHBIX CPEACTB TMPOBETH IO YETHIPEM
TpyIIaM B COOTBETCTBHU C KJIaccH(uKanuei bpoBueHko: npamaTyprudeckue, ria-
CTHYECKHE, ayIualbHble U MOHTaxHble. K rpymme opamamypeuueckux cpencts
TPAJIUIIMOHHO OTHOCST KJIACCHYECKHE DIIEMEHTHI JIpaMaTyprudecKoil KOMITO3H-
MH — SKCIIO3UIHIO, 3aBA3KY, Pa3BUTUC I[eﬁCTBHH, KyJIbMHUHAIWIO, IICPUIICTUHN, pa3-
Bs3Ky ® 3muiior. OJTHAKO B TEJIICBU3MOHHOM )KYPHAJIMCTUKE, B OCOOCHHOCTH B HO-
BOCTHBIX CHOKCTAX, JAaBHO INPHUHATO HCIIOJIB30BATh 6OJIC€ ynpOH_IeHHBIfI BapHUaHT
KOMIIO3HIINH, COCTOSIIHMIA BCETO U3 TPEX AJIEMEHTOB: HA4Yallo, KylIbMUHAIUSA U (pu-
HaJbHBIN 31113011, Kpome Toro, Ha4ano HOBOCTHOTO CIOXKETa Ha TEJICBHICHUH YaCTO
OCTaeTcs B MOJBOJKE BEAYIIETO, a BUICOMAaTepHall HAUMHACTCSl HEMIOCPEICTBECHHO
C KyJIBMI/IHaI_[I/II/IS. B ananuse MbI OIMUPAJIMCh HAa YOPOUICHHYI KOMIIO3UIIHUIO, BBIAC-
TSIl B QIalITHPOBAHHBIX CHOKETaX HA4aslo, KyJbMHHAIUMIO U (DUHAIBHBIA AIH30I.
PeBy.HBTaTBI M0 KAXKXAOMY KaHally OTpaXCHbI B AUarpaMme, a YCPpCAHCHHBIC 3HA4YC-
HUS JUIS TPEX KaHaJIOB AaHbl B rpadukax (puc. 1, 2).

OcHOBHO#
OcHOBHOH
OcHOBHO#
OcHOBHOM
OcHOBHO#M
OcHOBHOM
OcHOBHOM
OcHOBHOH
OcHOBHO#

OcHOBHO#

OcHOBHOM

Hagao Kynemunanus Dunan
m Bectn

Puc. 1. Komno3unuma agantMpoBaHHbIX BUAEOCIOXETOB

UctoyHumk: coctaBneHo K.B. HobaHsH.

* bposuenxo I'H. V1300pa3uTensHO-BEIPA3HTEIbHBIC CPEICTBA TEICBUACHHS. TeICBU3HOHHAS XKYP-
HAJIMCTHKA : yueO. mocodue st ctyx. By3oB / mof pen. FO.W. Jonrosoii, I'.B. I[lepuneunnoii. M. : Acniekrt
Ipecc, 2019. C. 93-94.
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Basic
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Basic
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Beginning Culmination Final
m Vesti

Figure 1. Composition of the adapted packages
Source: completed by K.V. Chobanyan.

OcHOBHOI
OcHOBHOI
OcHOBHOI
OcHOBHOI
OcHOBHOI
OcHOBHOI
OcHOBHOI
OcHOBHOI
OcHOBHOI
OcHOBHOI

OcHOBHOI

Hagao Kynemunanums DunanrpHbIH
DIH30]T

—_— Cpe;[Hee 3HaUYCHUEC

Puc. 2. paduk ncnonb3oBaHUs 3/IEMEHTOB ApaMaTyprmieckoi KoMno3uumm
UctoyHuk: coctaBneHo K.B. HYobaHsH.

Figure 2. Usage of dramaturgy composition elements chart
Source: completed by K.V. Chobanyan.

Kaxk BuHO, O0IBIIMHCTBO CIOYKETOB HAYMHAIOTCS HEMOCPEICTBEHHO C KYJIbMH-
HaIluY, a Hayasno 1 (GUHAJIbHBINA 3MH30]] UCIIONB3YIOTCS puMepHOo B 60 % Mmatepua-
noB. Hambosee O1m3ka K KITaCCHKE KOMITO3UIIMS MaTepuaioB kaHana «Bectu». Ha-
yauo U (UHAIBHBIN AMU30/[] HaMMEHee BHATHHI y KaHana «360°». Kympmunanms
IpucyTCTBYeT cymmapHO B 90% croxeroB. OnHAKO y alanTUPOBaHHBIX BHUJEO-
CIOXETOB, B OTVIMYUE OT TPAJAULIMOHHOIO TEJIEBU3MOHHOTO PENOPTaXa, €CTh OHA
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Ba)KHasi 0COOCHHOCThB: JipaMaTyprusi 3a4acTyl0 pa3BUBAETCA HE CTOJIIBKO B BHJIEO-
psne (TeM Oojee HE aynuadbHBIMU CPEICTBAMH), CKOJIBKO B THTpax. K mpumepy,
B crokeTe «BecTei» o razoBukax-MorieHHUKax ot 19 centsaops 2024 1. ucmonb3o-
BaH BUCOPST OOBIYHON MPOBEPKH raza B KBAPTUPE: CHEIUAIUCT B (OpME 3aXOTUT
B MOJIbE3], 3aT€M B KBApTHUPY, KPYMHbIE TUIaHBI Ta30BOM IJIUTHI, OTHS, MPUOOPOB
u T.1. [Ipu 5TOM MEepBEI TUTP CONEPIKUT MaKCUMabHOE HanpsikeHue: «C mpuxo-
JIOM OCEHHU HACTYMaeT ,,LOPSTUYMI CE30H" I JIKETa30BUKOBY. OUE€BUIHO, YTO CHATH
MOIIIEHHUKOB, O KOTOPBIX HJIET peUb B TUTPaX, MPAKTUYECKHA HEBO3MOKHO. Ho muc-
COHAHCa MEXIY BHJICOPSAIOM U TUTPAMU IIPU 3TOM HE BO3HHMKAET, TaK KaK BCS IO-
CleyroIas TeKCToBas nH(opMalus Ha JKpaHe (0 TOM, KaK OTIMYUTHh MOIIICHHUKA
oT npodeccroHaja) COYeTaeTCsl C BUACOPSIOM H JIOTIOJTHSET €ro.

Eme ogun npumep — kiun kanana «360°» o HaBonHeHnu B OMcKe oT 3 arnpesst
2024 1. Buaeopsia aGCOMOTHO paBeH MO HaKaly Ha MPOTSHKEHUH BCETO CHOKETA:
JIONW TIEPEJBUTAIOTCS 0 YJIHIIAM TOpoja Ha Jofakax. /IpaMmartyprus BBICTpOEHa
B TUTpax: «B OMmcke mapann3oBaHO JOPOKHOE JBUKEHHE: OCTAJIOCH TOJIBKO Cep-
¢unrosoe» (Hayano) / «Ilo coOCTBEHHBIM IBOpAaM OMHUYH MEPEABUTAIOTCS HA call-
0opaax W pe3nHOBBIX JIoaKax» / «lopoa yToHYN B OONBIINX JTyX)ax» (KyJbMHHA-
1us) / «3ayeM e3aUTh Ha MapIIpyTKax, Oy/ieM roHsTh Kak Ha ["aBaifsax» (YCIOBHBIN
(bUHA; MyHKTYyaI¥sl COXpaHEeHA).

DOMOIMOHATBHBIA BUICOPS B (PMHATHHOM JMH30/I€ MCIOIB3YETCs HEUYaCTO —
muiib B 16 % croxketoB (13 croxeroB «MockBel 24» u onuH «Becreii»). B Hameit
BBIOOPKE OKa3ajoch OOJbBINE CIydyaeB HCIIONB30BAHUS IMOIMOHAIBHBIX KaJIPOB
B Havasie marepuaina (17 crokeroB «MockBel 24» u Tpu «Becreii»). O0mas most
CIOKETOB, B KOTOPBIX IIPUCYTCTBYET 3MOLIMOHAIbHOE BUIE0, — 40 Y.

[ToMrMO KOMMO3HIINU, BaKHBIE MOMEHTHI ApaMaTypruu — HaJduunue KOHQIIHK-
Ta, a TAK)Ke TeMa U uies Matepuana. M3 HUX JJis HAIIeTo UCCIIeOBaHUS HAnOOIb-
IIMI MHTEpec MpeACTaBIA0T KOHPIUKT U Tema. Kak nmokaszan ananus, 85 % croxe-
ToB (100% y «Bectei», 72% y «360°» n 82% y «MockBbl 24») NOCTPOEHBI HA
KOH(IMKTAaX: COIHANBHBIX (JApaKku 3a MapKOBOYHBIE MECTA), MOJIUTHUECKUX («ra-
BaHCKHMH CUHAPOM»), BoeHHBIX (araku BCY B benropoze, ynap U3pawnnd no ama-
CKY), MEXy YeJIOBEKOM U IPUPOIOH (HABOAHEHUS ), YETIOBEKOM M YEJIIOBEKOM (Uep-
HBI PUENITOP, HAE3/Ibl CAMOKATYMKOB Ha MEIIEX0/I0B) U T.1I.

Pe3ynprarhl TEeMaTH4YeCKOro aHaiu3a Moka3ajlu pasHooOpa3ue mpodsieM, K Ko-
TOpBIM OOpamaroTcst kanamsl (Tadm. 1). [Ipu aTom oObenuHsIONIEH A5 heaepab-
HOTO, PETHOHAJILHOTO M MYHHUIIMITAJILHOTO YPOBHS SIBIISIETCSA JIUIIL O/IHA TEMa — Me-
IunrHA U 310poBbe. Ha denepanbHOM M permoHalbHOM YPOBHE, IIOMHMO HEE,
MepeceKaeTcsl TOJIbKO Tema MmpoucuiecTBuil. YUyTh Oosblie OOMMX TeM HaXOAuM
y PEerHOHAIBHOTO U MYHHIIUIIAILHOTO KaHAJIOB, a Takke y eepalbHOTO U MyHHU-
[UTIAJIEHOTO (B Ta0J. 1 BBIJEICHBI IIBETOBOM 3aJTUBKOK ).

Uro kacaeTcsi TeMaTHYeCKUX MPHUOPUTETOB, TO OHU Y BRIOPAHHBIX KAHAJIOB CO-
BepIlIeHHO pa3Hble. Hanbomnee momynsipHas Temaruka y kaHana «Bectu» — conu-
ayNbHas, a Takxke cyJeOHble pa30ouparenbcTBa; y KaHana «360°) — mpoucCIecTBus;
y «MOCKBBI 24» — yCIIEIIHOE Pa3BUTUE CTOJIUIIBI U 3HAMEHUTOCTH.
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Tabnvua 1

TemaTtuueckoe pasHooGpasue afanTUPOBaHHbIX BUAEOCIOXETOB

«BecTn» «360°» «MockBa 24»
MeanumHa MepuumHa MepuumHa, 300poBbe
MpowncwecTteus lMpownclecTsus (B T.4. NoXapbl)
CTuxuinHble 6eacTeums CTuxuinHble 6eacTems
Moropa Moropa
Kypbesbl Kypbesbl
Pekopab! Pekopab!

CoumnanbHas TemaTtumka

CoumnanbHas TemaTtmka

Cy,El,bI, MOLLEeHHNYeCTBO

Cynpbl, 3aKOHO4ATENBCTBO

Boopy>XeHHbIE KOHPINKTbI

Boopy>XeHHblE KOHPINKTbI

Monutnka

OKOoHOMWMKA

MICKYCCTBEHHbIN MHTENNEKT

YcnewHoe pa3sutne MockBsbl

3HaMeHUTOCTHn

KnBoTHbIE

McTopum o nto6sum

UctoyHuk: coctaBneHo K.B. HobaHsH.

Table 1

Thematic diversity of the adapted packages

Vesti 360° Moskva 24
Medicine Medicine Medicine, health
Incidents Incidents (including fires)

Natural disasters Natural disasters
Weather Weather
Oddly enough Oddly enough
Records Records
Social topics Social topics
Trials, fraud Trials, law
Armed conflicts Armed conflicts
Politics
Economy

Artificial intelligence

Moscow development success

Celebrities

Animals

Love stories

Source: compiled by K.V. Chobanyan.

Cpenu niracmuueckux CpelCTB BBIACNAIOT Kajp, IJIaH, paKypc, CBET U LBET.
Hawubonee naTepecHpIMU sl HAC SBISIOTCS Kaap U miaH. [lorsTre kaapa ajis Ho-
BOCTHOTO TeJIEBUCHHsI O0jiee aKTyajlbHO B €r0 BTOPOM 3HAUEHUU — MPOTSKEHHO-
CTH BO BpeMeHH. J[JTUTeNbHOCTh KaJpa paCCMOTPUM HMKE, B TPYIIIIE MOHTaKHBIX
CpEeICTB, Korga OyneM aHaJu3upoBaTh TEMI M PUTM BUICOCHOKETOB. Pakypc kak
BBIPA3UTENBLHOE CPEJCTBO HA TEJIEBUICHUU HCIOIB3YETCSl OTPAHUYEHHO: HEOObIY-
HBbIE PaKypChl XapaKTEpHbI JJI KMHO, a HA TEJEBHJIEHUU, OCOOEHHO HOBOCTHOM,
o bpoBuenko, Oomnee mpremiieMbl TPUBBIYHBIC TSI YENTOBEKa, OOBIUYHbIE B peajlb-
HOM IeMCTBUTENFHOCTH TOYKH ChbeMKH. [1o TeM ke mpuurHaM Mbl He aHATH3UPYEM
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CBET W IBET (TeM OoJiee, YTO B BUACOCIMKETAX BCTPEUACTCS MOJIH30BATEIBCKUI
KOHTEHT, CHATBIN Ha TeaedoH).

Wrak, aHanM3 IIACTUYECKUX CPEICTB U HAC CBOJHUTCS TIIABHBIM 00pa3om
K aHaJIM3y TUTaHOB. MBI CIIEOBAI MEHEE CIOKHOMY JEJICHUIO IJIAHOB Ha TPU
BUJIa — 001U (OTHOCS K HEMY OOIIHIA U JalbHUMN), CpeTHUN (CPEIHUII U MOSICHON ),
KPYIHBIH (KPYITHBIH U AeTanb ). Pe3yaprarsl aHaM3a MOKa3ald eUNHCTBO B TPe00-
TaJlaHuU CPeHUX TUTaHoB (0koso 40 %) ¥ OYTH PAaBHOM COOTHOIIEHUU KPYITHBIX
1 001mux y eaepanbHOro U ropoaAcKoro kanana (tabam. 2).

Tabnuua 2
CoOTHOLLEHME NJIaHOB B aianTUPOBaHHbIX BUAEOCIOXETaX, % OT 00Lero KoJM4ecTea niaHoe
Kanan KpynHbi CpeanHuii O06wwin
«MockBa 24»" 25 44 29
«360»° 9 33 58
«Bectn» 27 40 33

UecTto4qHuk: cocTtaBneHo K.B. HobaHsH.

*TMpumeyanue: y kaHana «Mocksa 24» 1% nnaHoOB COCTaBASET a3pocbeMka, ewe 1% — rpaduka.

Table 2
Shots ratio in the adapted packages, % from total number of shots
Channel Close-up Medium Wide
Moskva 24" 25 44 29
360° 9 33 58
Vesti 27 40 33

Source: compiled by K.V. Chobanyan.
*Note: Moskva 24 has 1% of aerial shots, another 1% is graphics.

[Ipeobnananue oOMMX IUIAHOB Y PETHMOHAIBHOIO TEJICKaHAIa MOKHO OObsC-
HUTH OO0JIee YacThIM MCHOJIb30BAHUEM I0JIb30BATENILCKOTO KOHTEHTA, YTO B CBOIO
ouyepesib CBSI3aHO C MOIYJIIPHOCTBIO B TEMaTHYECKON IanuTpe kareropuid «IIpownc-
niectBue» M «CTuxuiiHOoe OelCTBUE», KOTOPBIE B OCHOBHOM MCIIOJB3YIOT JIHOOU-
TEIBCKYI0 ChEMKY OOIIUM IUIaHOM. MOXKHO TaK)X€ OTMETHTh W OOIIYIO TEHJIEH-
LIUI0: KPYIIHBIE IJIaHbI UCIIOJIB3YIOTCS PeXke JIPYTUX (YTO JOBOJIBHO YIUBUTEIBHO,
YUUTBIBAsk IPOCMOTP C SKpaHa raJKeTa).

AyouanvHvle CpeAcTBa — CIOBO, My3bIKa M IIIyMbl — MOXKHO YCJIBIIIATh TOJIBKO
IIPU BKJIIOYEHUU 3BYyKa (a 3Ta ONIMs HE sBJIsAETCS 00s3aTeIbHOM Ui IPOCMOTPA).
B Hamem ciydae aHann3 (pakTH4ECKH CBOIUTCS K UCIOJIB30BAaHUIO MY3bIKH U LIy-
MOB, TaK KaK KOMMEHTapHil )KypHaJIUCTa B JAaHHOM aHpe OTCYTCTBYeT. B HekoTo-
PBIX CIOXKETaX MCIOJb3YIOTCS CUHXPOHBI, OJHAKO 3TOT TEKCT HE SABIIAETCS JKypHa-
muctckuM. Kpome Toro, naxe INpu HCIOJNB30BAHMM PEYM B CHHXPOHAX OHU
COIIPOBOX/IAIOTCS CyOTUTpaMM (YTO JENaeT UX aylualbHOE BOCIPHUSITHE OIIHO-
HanbHbIM). Cpeay IIyMOB UCIIOJIB3YIOTCS TOJBKO Jai(bl, a UHTEPIIyM, B OTINYNE
OT TPaIUIMOHHOTO TEJIEBUACHUS, MOTHOCTBIO OTCYTCTBYET. A BOT My3bIKa (TIpH
BKJIIOUEHUH 3BYyKa) — BaYKHBIH KOMIIOHEHT JIaHHOTO JKaHpa.

¢ Bposuenko I H. 1300pa3uTebHO-BbIPAa3UTENbHBIE CPEICTBA TeleBHACHNs // TeleBU3NOHHAS KYP-
HAJIMCTHKA : yueO. mocodue st ctyx. By3oB / mof pen. FO.W. Jonrosoii, I'.B. I[lepuneunnoii. M. : Acniekrt
Ipecc, 2019. C. 95.
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OTMeTuM elle OAMH TPEH] — B T€X MOMEHTAaX, KOIla ayIuaJIbHbIi KOMIIOHEHT,
110 MHEHUIO KaHaJa, sIBIsETCs 00s13aTeIbHbIM, MOSBIIAETCS TUTP «BitounTe 3ByK».
Cpenu npuMepoB — OTPBIBKH U3 MY3bIKaJIbHBIX KIIMIIOB (B cloxkeTax o ro0uiee Kas
MeroBa u Karu Jlens), KoHIIEpTOB (B ClOKeTe 0 My3bIKaHTaxX MakapcKuXx), SMOLHO-
HaJlbHbIE JTal (bl (B CIOKETE O CIACEHUU COOAKH U3 3aJIC/IEHEBILEr0 BOIOEMA).

K monmadsicnvim cpenctBaM OTHOCATCS CKJIGHKA, TUI MOHTaXa, TEMIT U PUTM
CIOJKETa, a TAKXKE IBUKECHUE KaMephl.

TyT, KaKk U CBOMCTBEHHO TEJIEBU3MOHHBIM HOBOCTSM, IMpeodianaeT mpsmas
cKkaelika, ofHako kaHal «MockBa 24» aKTUBHO HCHOJB3YET €€ M B COYETAHUH C
JPYTMMHU TUIIAMU MOHTAXHBIX I1€peX0A0B: WTopKoi (41 %, B OCHOBHOM B pa3jiny-
HbIX crieipddexrax) u HarutbiBaMu (30 %) (Tabmn. 3). [lpu sToM mpsimasi cKIeiika —
¢bynaamenT nro0oro croxkera. B Hamieil BeIOOpke He OBUIO HU OJHOTO IpUMEpa,
MIOJIHOCTHEO CMOHTHUPOBAHHOTO YEPE3 HAILIBIBBI WJIN IITOPKH.

Tabnvua 3
MoHTaxHas ckneiika B afanTUPOBaHHbIX BUAEO0CIOXeTaX, % OT 00LLEero KoJiM4ecTBa CIOXXETOB
Kanan Tonbko NnpsMas cknewnka Mpsimas ckneiika + apyrue
nepexoabl
«Mocksa 24» 59 41
«360°» 91 9
«Bectn» 95 5

UeTtoqHuk: cocTaBneHo K.B. HobaHsH.

Table 3
Edit cuts in the adapted packages, % from total amount of packages
Channel Cuts only Cuts + other effects
Moskva 24 59 41
360° 91 9
Vesti 95 5

Source: compiled by K.V. Chobanyan.

Kak u npucyiiie HOBOCTHBIM CIO’KETaM, B Halllel BEIOOpKe MpeobiaiaeT nocie-
noBaTenbHbI Monmadic. COOBITHS HA 3KpaHe, KaK MPaBUIIO, IIOKAa3aHbl B JIOTHYE-
ckoM nopsjake. Ho ecTb n UCKIIIOYEHUSI — BUJCOCIOKEThI, UCTIONB3YIOIINE MY3bl-
KaJIbHbIE KJIMIIBI U KaJpbl U3 KHHO(UIBMOB, COEPKAT IEMEHTHI IapajljIeNIbHOTO,
KJIMIIOBOTO MOHTaKa. B m060M citydae MpUHIMINAIBHBIX OTIIMYUN OT TPAAULIUOH-
HOTO TEJIEBUIEHUS MbI 3/1€Ch HE OOHAPYKUIIH.

Temn u pumm CIOXKETa CKJIAJIbIBAETCS B MEPBYIO OYEpeb MPONOJKUTEIBHO-
cThi0 Kajpa. Kak mokaszanu pesynprarhl aHajn3a, HauOOJbIIas MPOJOKUTENb-
HOCTb Kajipa 3aukcupoBaHa y kaHana «360°» — 6,1 cekynabl. ['oBoputs o quna-
MHUYHOM Mojaue mMarepuana B JJaHHOM CIIydae CIIOKHO, OJHAKO 3TO OOBSCHAETCS
IIMPOKUM HCIIOJIB30BAHUEM TOJIb30BATEIBCKOTO KOHTEHTA: JIOOUTENBCKOE BUIEO
CHMMaeTcs Ha TenedoH 6e3 nmepeMeHsl Kajapa. Temaruka kaHasia [pyu 3TOM MoJpa-
3yMeBaeT oOpalieHne K COOBITHAM, CBUICTEISIMH KOTOPBIX YaCTO CTAHOBSTCA -
JIOBBIE TPaKJIaHE.

Wnyro kapTuHy Mbl BUIUM y KaHanoB «Bectn» (3,06 cexynasl) u «Mocksa 24»
(4,02 cexyHapl). 31€Ch Ba)KHO OTMETHUTB, UTO IIPH AHAJIN3€ YUUTHIBAJIMCH U CHHXPOHBI,
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JUIMHA KOTOPBIX B KOHEYHOM CYETE BIIMsAJIA HA CPENHION NPOJOIKATEIBHOCTD Ka-
Ipa B CIOXkeTe. be3 ydyera CHHXpOHOB JUIMHA KaJpa IIPU MOHTAXKE BUACOPsAA Io-
pazno kopoue — B cpegHeM 1-2 cexyHasl. [Ipuuem, ecnu B CrOKeTE UCTIOIB3YIOTCS
KaJpbl U3 KHHO(QUIBMOB M MY3bIKaJIbHBIX KIIMIIOB, MO’KHO TOBOPUTH O €111e O0JIb-
el AMHaAMUKe — 10 2—3 KajJpa B CEKyHY.

Haxkonen, cvemka ¢ dsudicenus, a BMECTe ¢ HEl U BHYTPUKAIPOBBII MOHTAX,
CBOMCTBEHHBIE NIPUPOJIE TEJIEBUIEHHS, UCIIOIB3YETCS U B aJalTUPOBAHHBIX BUJIEO-
CIOJKETax — B cllyyae KaHaja «MockBa 24» 10BOJIBHO aKTUBHO (Talm. 4).

Tabnuua 4
CbeMKa C ABMXXEHUS B afanTUPOBaHHbIX BUAEOCIOXETaxX, % OT 06LLero KonmyecTea KapoB
Kanan Kappbi B ABMXEHUUN
«Mockea 24» 36
«360°» 26
«BecTtu» 28

UeTtoqHuk: coctaBneHo K.B. HobaHsH.

Table 4
Motion footage in the adapted packages, % from total amount of shots

Channel Motion shots
Moskva 24 36
360° 26
Vesti 28

Source: compiled by K.V. Chobanyan.

Haubonee pacripocTpaneHHbIE IPHEMBI 3[16Ch — TAHOPAMHUPOBAaHUE, TIPOE3IbI
WIN TIPOXOJIbI, HAe3/Ibl M OTHE3/bI (MMOYTH BCETna MPH HCIIOIb30BaHUU (HOTOTpa-
¢uit) 1 aspocreMKa.

HHTepecHO OTMETUTh, YTO B IPAaKTUKE «MOCKBBI 24 KaJIpbl C IBUKEHUEM Ka-
MephI TPeoOSIaIaloT BO BCEX CHOKETAaX TEeMaTHYEeCKOW Kareropuu «Ycmexu Mo-
CKBbI» (O CTPOUTENILCTBE HOBBIX CTAHIIMI METPO, 3PABOOXPAHEHUHN CTOJUIIBI, Pe-
KOHCTPYKIIMH KoMIUIekca « OMMMIHUIUCKUN» U T.71.). Ha Ham B3misi, Takod mpuem
MPHUIAET AOMOJHUTENbHYIO JMHAMUKY CIOXKETY, a TAKXKe CITYy>KUT MeTadopoil cTpe-
MHUTEJIBHOTO pa3BUTHA MOCKBBI U €€ JBUKEHUS BIIEpE].

3aknoyeHue

Wrak, agantupoBaHHBIC BUIEOCIOKETHI B UICTIOIB30BAHUH H300pa3UTEIIbHO-BhI-
Pa3UTENbHBIX CPEACTB, C OMHONW CTOPOHBI, CIEAYIOT 3aKOHAM TPAJUIIMOHHOTO HO-
BOCTHOTO TEJICBHJICHHMS: MTOCIEI0BATEIbHBI MOHTAX; 4acTOE MEPEMEIICHIE KOM-
MMO3UIIMOHHOTO Haudajia B TEKCT MOABOAKHU (TOCTa), a KyJIbMHUHAIMA — B HAYajo
BHJIeOMATepUalia; akIeHT Ha IJ1aHax B rmiactuke. C Apyroi — CTPOSAT HOBBIE ajro-
PUTMBI UCTIOB30BAHUS TIPEIK/IE BCETO ayAHaTbHBIX CPECTB, a TAK)KE aKTUBHO MPH-
MEHSIFOT TUTPOBAHHE JIJIS1 TOCTPOCHHMSI IpaMaTyPIrUH CIOXKETa.

Mpb1 00HAPY>KUITU OTCYTCTBUE €IUHON CTPATETUH B XPOHOMETPake HOBOCTHBIX
BUJICOCIOKETOB: OHM MOTYT TOAaBaThcs Kak B KOpOTKoM (1620 cexyHn), Tak H
B JUIMHHOM (TIOYTH 5 MUHYT) ¢opmare. bonbIMHCTBO ANUTCS O0nbiie 1 MUHYTHI.
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DOMOIMOHATIFHOE BUECO MCIIOJIb3YETCs Yallle B Hadaje CIoKeTa, 4eM B (DUHAIIb-
HOM 31r3oze. [Tpu 3ToM oTedecTBeHHAsI ayTUTOPHS B 11€JIOM He pa30ajoBaHa YMOIIHMO-
HaJBHBIMU Kaapamu. Ha criemyrorieM dTare uccieoBaHus IIaHUPYETCs U3YyYHTh,
HACKOJIBKO YCITCIITHO SMOITMOHATBHBIM KOMITOHEHT BKYITIE C TEMAaTUKOW U DKPaHHBIM
SI3IKOM TTIOMOTa€T MPUBJIEYD aAyTUTOPHUIO K IPOCMOTPY aIalITUPOBAHHBIX BHIEOCIO-
KETOB. B 11emoM, HeCMOTpsI Ha pa3Iuyus MEXIy MaTepuaiaMu TPeX KaHAJIOB, MbI
OoOHAPYXUITU €MHCTBO B MOJXOJE K CO3/IaHUIO aIalTUPOBAHHBIX BUJICOCIKETOB,
YTO MO3BOJISIET CTABUTH BOIIPOC O 3apPOKACHUH CAMOCTOSTEILHOTO )KaHpa B KaTero-
pYH HOBOCTHBIX TEJIEBU3HOHHBIX BUIEO B OHJIAH-CpeIE.
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AHHOTanms1. PaccMOTpeHbI METOABI Pa3BUTHS M IPOABIDKCHUS OPCHIOB ITOJUTHICCKUX Tap-
Tnii B Poccun uepes 00eCTBEHHO-TTOUTHYECKUE TOK-1II0y Ha TeleBuaeHuu. [IpoBeieH cpas-
HUTEIbHBINA aHATIN3 METMHHON peTpe3eHTaluy IeMyTaToB OT pa3HbIx naptuil B 2019 1 2021 rr,
a TaKXKe KayeCTBEHHOE MCCIIEIOBAHUE BBICTYINICHUH MONMUTUKOB B 2023 1. Ha Tpex denepaib-
HbIX kaHanax: «llepBom kanane», «Poccust 1» u HTB. Ha ocHOBe mosy4eHHBIX pe3yibTaToB
TIpeUIoXKeHa ABYXATAIHAS MOJIENb aHAIIN3a OpeHANHTa MTOUTHKOB B Teneadupe. MccnenoBanme
MOKA3aJI0, YTO OOIIECTBEHHO-MONUTUYCCKUE TOK-IIOY OKA3bIBAIOT 3HAYMTEIIFHOE BIIHMSHHE Ha
(hopMHpOBaHKE KaK JMYHOTO, TAK U MOJIUTHYECKOTO UMUIKA. OTHAKO HE BCE MOJUTUYECKUE Map-
THH PacCMaTPHUBAIOT BO3MOKHOCTP BBICTYIUICHUS B TEJICBU3MOHHOM d(DHpe KaK HHCTPYMEHT CO0-
CTBEHHOTO OpEHIANPOBAaHMS. AJIMUHNUCTPATHBHEBIA PECypc HE BCETa OKa3hIBACTCs BAKHOI Tepe-
MeHHOH. /laHHOe ¥ccneoBaHne HApaBiIeHO Ha YIIyOlneHHe NOHUMAHUSI MEXaHU3MOB TIOJTUTH-
YECKOro MPOJIBIKEHUS ¥ OPEHAMHTA, YTO OCOOEHHO aKTYaJbHO JJISI POCCUHCKON MOITUTHYECKON
MPAKTHKH B TPEJIBEPUH OUEPETHOTO ANEKTOPAIBHOIO IIUKJIA. B cBeTe 3TOro cTarks moq4epKuBa-
€T HeOOXOIMMOCTh JAIBHEHINEeTO M3YUSHHUSI TEMBI U COBEPIICHCTBOBAHIS KOMMYHHUKAIIHOH-
HBIX CTPATEruii MeX Iy TOJUTHUCCKIMH MapTHSIMU U OOIIIECTBEHHOCTHIO.
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Introduction

Political marketing in Russia is a relatively new and little-studied phenomenon
that has surfaced in the country’s political landscape since the first national
elections in 1991, just on the eve of the collapse of the USSR. Before this, the
president of the state was elected only once — in 1990 at the Congress of People’s
Deputies of the USSR; even earlier, the head of state was elected within the
Communist Party of the Soviet Union (CPSU). Party representatives in the
Supreme Soviet of the USSR (analogous to parliament) were also appointed
within the CPSU at the Congress of People’s Deputies, not elected outside of it.
The society was separated from the electoral process, and therefore political
marketing technologies were not used.

By the beginning of the presidential elections in 1991, political branding
technologies were still little used, and political campaigns were distinguished by
‘tracing’ foreign experience and unprofessionalism (Grinberg, 2012, p. 10; Pich,
Newman, 2019). The politicians themselves did not know how to engage in their
promotion (Kuznetsov, 2004, pp. 163—193; Segela, 1999). However, this marked
the beginning of the process of democratizing the country and developing the
political market.

During the 1993 campaign for the election of the State Duma of the first
convocation, the Central Election Committee allowed candidates to pay for political
advertising and permitted TV channels to sell airtime. A researcher of public
relations in politics, Grinberg, argued that precisely since the 1993 campaign,
“it might be noted a change like coverage of the election campaign by the media
and an increase in the importance of media content for forming the political choice
of Russians”. At the same time, an analysis of the money spent on political
advertising showed insignificant effectiveness in political advertising and debates
in Russia. In many ways, this is why in subsequent election campaigns, starting
in 1996, the emphasis was on the use of socio-political TV shows as a soft power.

One of the promising ways to promote politicians is through their appearances
on socio-political talk shows. This type of program on the main Russian TV channels
(Channel One, Russia I, and NTV) is one of the most popular in Russia at the
moment. Socio-political talk shows occupy about 30% of the air; they are put on the
program grid in different time slots, including prime time (Dolgova et al., 2019). In
addition, thanks to selective work with information in the process of writing a script,
the choice of guests, and the peculiarities of the host’s behavior, socio-political talk
shows can be used as a soft power (Gulenko, 2021). That is why this type of content
seems to be the most interesting for analysis.

Thus, this study involves an analysis of existing methods for the formation and
implementation of a party brand on Russian television and an assessment of the
effectiveness of these methods for Russian political parties represented in the State
Duma. In this paper, we will try to look at how politicians and political parties
themselves work with this resource, appear in broadcasts, and try to brand their
speeches. This article aims to answer the question: do Russian parties that are pro-
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government or part of the systemic opposition strive to form their brand, and how
do they do it with the help of television?

Analysis Framework

TV is an assistant to the government in Russia (Gulenko, Dolgova, 2020) as
well as in other post-Soviet countries (Skvortsova et al., 2023). From this follows
the hypothesis that the Political Party United Russia, which got the majority of seats
in the State Duma of the 7th and 8th convocations (54.2% and 71.55%, respecti-
vely), will be the most represented on TV.

H1. Political talk shows will mainly feature the United Russia party, which
holds the majority of seats in the State Duma of the 7th and 8th convocations.

The second hypothesis is related to the degree of development of political
marketing technologies in Russia.

H2. Since branding methods have been used in the political market of this
country for only 30 years, it can be assumed that these mechanisms are little
mastered and rarely used.

To confirm or refute this hypothesis, a qualitative analysis of the mechanisms
for implementing the brands of political parties on television was carried out.

Three periods and three TV channels were selected to study the branding of
politicians in socio-political talk shows.

Channel One, Russia 1, and NTV are the most popular federal channels in
Russia, traditionally called the Big Three TV channels. According to Mediascope
data for 2023, these TV channels have the largest audience coverage and average
daily share of TV viewing®.

Materials and Methods

A two-stage model was used for the analysis.

On the first stage, we analyzed the political talk shows aired on Channel One
from April 6th to April 12th, 2019 (for the non-electoral period) and April 6th to
April 12th, 2021 (for the electoral campaign period) and then compared the presence
of politicians in a socio-political talk show with the election results.

Since the results of the study did not reveal a correlation between the vote
statistics on the election and the representation of politicians in talk shows, on the
second stage of the analysis, from March 20th to March 26th, 2023, we analyzed
methods of branding of politicians in talk shows on Big Three TV channels: Channel
One, Russia 1, and NTV. The sample included political talk shows that aired
regularly, with an average runtime of one episode of 1.5 hours: Viemya Pokazhet
(Time will show — Channel One), 60 minut (60 Minutes), Vecher s Vladimirom
Solov’evym (Evening with Vladimir Solovyov — Russia 1), Mesto vstrechi (Meeting
Place — NTV). At all stages of the study, dates were taken in the middle of the

! Mediascope. (2023). Ratings. https://mediascope.net/data/
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television cycle, when the broadcast network is most stable and is not affected by
public holidays or other significant events.

In the course of the analysis, we reviewed the programs that aired during the
specified period and compiled lists of participants by name. We outlined the speeches
of representatives of political parties using a special analysis matrix developed on
the basis of theoretical approaches, which allows one to analyze in detail the
elements of the image of a particular political actor.

The moral and ethical qualities of a politician play a crucial role in shaping the
public’s perception of their image. In his study, Rogach, a prominent political
scientist, identified the qualities that citizens believe correspond to the image of an
ideal president. According to his findings, honesty, decency, selflessness, and
altruism are the fundamental qualities that an ideal president should possess
(Rogach, 2021, p. 411). Additionally, the study revealed that an ideal president
should be strict with subordinates and remain calm and composed in the most
challenging situations. A significant portion of respondents also believe that a State
Duma deputy should be a role model of a decent and ambitious citizen, guided by
altruistic motives and with an unblemished reputation (Rogach, 2021, p. 412).

When analysing the behaviour of politicians, we paid attention to the presence
or absence of the following traits: confident, leader; insecure, follower; ‘man of the
people’; compromise; honest, decent; selfless, altruistic, just; deceitful, hypocritical,
self-centered, aggressive; intelligent; with a strong character and emotional stability.

By ‘confident leader’ we understood authoritative people who showed
leadership qualities, were able to make independent responsible decisions in
significant and crisis situations, plaid an important role in the organization and
regulation of political life in the country and were able to unite people to achieve
certain goals (Meshcheryakov, Zinchenko, 2004, p. 49; Fedorov, 2006, p. 50).

By followers, we meant individuals who exhibited characteristics that were
antithetical to those of leaders. Such individuals may lack the ability to make
independent decisions, fail to act decisively in times of crisis, or play a limited role
in the organization and regulation of political affairs, among other things.

To the category of ‘man of the people’ we included politicians who emphasized
their origin and position themselves as equals with citizens who were not directly
related to them. Their focus lied in protecting the rights of these groups.

In the analysis of rhetoric and speech, we examined the use of hate speech or
verbal aggression by political actors. Hate speech, in this context, referred to
statements that aim to instill hatred towards a particular group based on racial,
national, gender, or other discriminatory grounds. According to Gladilin’s definition,
hate speech is “communication that has no other meaning than expressing hatred
towards a certain group, especially in conditions where communication can provoke
violence. This is an incitement to hatred primarily against a group of people defined
by race, ethnicity, national origin, gender, religion, sexual orientation, etc.”
(Gladilin, 2013, pp. 144-153).

When evaluating the style of clothing, politics were taken into account as
a general conformity to one or another fashion direction (for example, official style,
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casual, smart casual) and the presence of distinctive signs on clothes (brands,
patches, shoulder straps, badges, etc.).

Results and Discussion

It has been thirty years since the beginning of the use of political marketing
methods in Russia, but political technologies are still not used by all political actors
in our country and are very little studied by the researchers. This is due to the
relatively small practice of application, and the specifics of the Russian political
field. According to Pokrishchuk, in Russia the use of political marketing often
occurs amid insufficient free participation of political actors in the electoral contest,
when the attractiveness of a political output of an actor for voters does not guarantee
victory in a political campaign (Pokrishchuk, 2008, p. 289).

Studies of political marketing methods in Russia keep going on (Gugnin, 2016;
Ilyasov, 2000; Nedyak, 2010), but they are not mass studies and are usually focused
on methods of promoting politicians at the theoretical level but little on practice.
The topic of party promotion turns out to be even less studied and is also considered
from a theoretical point of view (Aksenov, 2013) or in the context of comparing the
brands of the two parties (Myakotina, 2008; Rudenko, 2013).

The topic of using the representation of party leaders on Russian TV is seen
only in the context of political advertisements or debates; the representation of
politicians in socio-political talk shows on television as a method of political
marketing in Russia has not been studied, which determines the scientific novelty
of the presented paper.

Political parties’ representation in socio-political talk shows in 2019

From April 6 to April 12, 2019, the Time Will Show talk show broadcast on
Channel One on Monday-Friday twice a day: in the late morning and pre-primetime,
which made it possible to attract the attention of various genders and age groups.

Each episode was unique, with a host and set of guests. Most often, the guests
didn’t reappear within one episode. The total number of issues aired during this
period was 15.

Only 23 of the 60 guests were members of any political party, which is 38.3%.
At the same time, only 17 (28.3% of the total number) of them attended the show
more than once. Members of seven parties were found out in the studied talk shows.
United Russia is a conservative political party, the largest one, and the ruling party
in Russia. A Just Russia—For Truth (SRZP) is another big political party, conservative
in social issues and left-leaning in economic policies. It has been rebranded several
times since 2006 but is now permanently elected to Parliament. The Communist
Party of the Russian Federation (CPRF) is the oldest Russian party, a descendant
of the Russian Social-Democratic Workers’ Party (RSDRP), founded in 1898.
The Liberal Democratic Party of Russia is a right-wing and ultranationalist party,
one of the oldest in post-Soviet Russia (founded in 1991). We also saw three
democratic parties in the show, usually representing the non-systemic opposition
(Pimenov, 2016). PARNAS is a liberal-democratic party, strongly oppositional.
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Russia of the Future is another oppositional liberal party. Democratic Choice is
a right-wing conservative-liberal political party. To calculate the representation
of specific parties, the author added up the number of appearances of all deputies
of each individual party, and then compiled a rating list (Table 1). According to the
representation rating, the United Russia party is in the lead; this corresponds to the
fact that, at the time of 2019, this party had the majority of seats in parliament:
343 out 0f 447 (54.2% of the vote) (Table 1). Interestingly, the representation rating
of the CPRF is significantly lower than that of the SRZP, although the CPRF
outperforms A Just Russia in parliament: 42 seats (13.3%) against 23 (6.2%).
It seems unexpected that the four leaders of the rating do not correspond to the
parliamentary four; for example, the LDPR in the list was lower than PARNAS and
Democratic Choice, which did not get seats in the State Duma. Members of strong
opposition parties regularly appeared in the broadcasts of Channel One, but much
less often than members of the pro-government United Russia.

Political parties’ representation in socio-political talk shows during
electoral campaign of 2021

In total, 13 issues of Time Will Show issues were aired during the named period,
only 5 of them were original. This fact would allow us to say that the number of
political actors’ appearances can be increased by 3, as well as the party representation
rating, but the authors of the study believe that it is incorrect to compare the
representation on daytime and nighttime broadcasts due to the smaller number of
viewers. Therefore, we didn’t take into account the rebroadcasted daytime programs.

During this period, we met members of two parties that had not yet been
mentioned. The PARUS was created in 2018 as a political movement of Russophiles.
Party of Growth is a liberal-conservative political party.

According to the representation rating, as of 2019, the United Russia party is in
the lead. It is noteworthy that the rating of 18 points has been preserved for two
years. But this cannot be considered a general trend since the rating of SRZP fell
from 14 to 10, and the rating of the Communist Party fell from 6 to 2, while A Just
Russia is still in the rating above the Communist Party. The four leaders still do not
correspond to the parliamentary four. A sharp increase in the representation rating
of the Party of Growth, which was not included in the results of the study for 2019,
also seems unusual. This party was in the top four, although it was not represented
in the State Duma either.

Table 1
Political parties’ representation in socio-political talk shows

N Representation ranking Percentage (_)f parliamentary
The Political Party election votes
2019 2021 2016 2021
United Russia 18 18 54.2 49.8
SRZP 14 10 13.3 18.9
CPRF 6 2 6.2 7.46
LDPR 2 5 13.1 7.55

Source: compiled by Yulia I. Dolgova, Violetta V. Sazhina, Leila O. Algavi.
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Thus, the rating of representation in political talk shows can affect the rating of
the party and the voting results in elections, but we cannot talk about a direct
correlation. We also found that the administrative resource has little effect on the
media representation of political parties in Russia, which explains, for example,
why the media representation ratings of United Russia and A Just Russia — for Truth
were approximately equal, although representation in the State Duma differed
strikingly.

The first step of the study showed that for the success of the party in the
elections, a high level of media representation is not enough (as we see it in the
SRZP example). In the second part, we will look at how Russian parties use political
marketing technologies appearing on television.

During the analyzed period, United Russia representatives appeared in
political talk shows 10 times, of which only 2 times were repeated. At the same
time, 7 out of 10 appearances were in the 60 minut (Russia 1), 2 in Time Will Show
(Channel One), and 1 in Evening with Vladimir Solovyov (Russia I). It is noteworthy
that in 80% of cases the party was not indicated in the title. All United Russia
representatives on television adhere to the formal style of dress and, in most cases
(60%), wear a deputy badge even outside meetings to visually emphasize their
status (Table 2).

Table 2
Political parties’ representation in socio-political talk shows. March 2023
Politician Number Moral an.d.ethlcal Rhetoric Style
of appearances qualities
Common phrases,
Vladislav Shurygin . passes speculation | Casual/Business +
(SRZP) 6 Uncertain follower as facts, translates Z badge
the topic
Confident leader, Expressive
Nikita Danyuk emotional. ‘For speech with \_Neak -
5 the common argumentation, Official
(SRZP) - ; .
people, against manipulation of
cruelty facts, hate speech
Alexander Kazakov Confident leader, Good line
4 of argument and Formal + badge
(SRZP) strong character )
monologue logic
) Uncertain follower, Florid style, a lot )
Kira Sazonova L ) of water, common Casual + bright
3 imitates a firm .
(SRZP) phrases, little elements
character )
expertise
Expressive speech.
+
An_drey Isae_v 2 Confident leader Good reasoning, Formal + deputy
(United Russia) ) badge
clear analogies
Replaces
arguments with
Andre_zy Kartapplov 2 Uncertain follower emotions and Formal + deputy
(United Russia) . badge
speculation, uses
hostile language
Strong
Konstantin Dolgov 1 Leader with a strong argumentation, Formal + deputy
(United Russia) character Fair gives emotional badge
assessments
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Table 2, ending

Politician

Number
of appearances

Moral and ethical
qualities

Rhetoric

Style

Andrey Gurulev
(United Russia)

The image of the
military

Expert analysis,
consistent speech
hate speech

Formal + deputy
badge

Petr Tolstoy (United
Russia)

Confident leader,
fair. Man of the
People

Strong
argumentation and
monologue logic

Formal + deputy
badge

Konstantin Zatulin

Confident leader,
fair. Man of the

Strong
argumentation and

Formal + deputy

(United Russia) People monologue logic badge
Adalbi Shkhagoshev 1 Follower Common wards, Formal
broken logic
Lots of water,
broken logic.
Olgg Morozqv 1 Soft follower Unnecessary Formal
(United Russia)
pathos, hate
speech
Strong
Alexander Babakov 1 Confident leader | argumentation and Official

(SRZP)

monologue logic

Gives out
speculation for

Mikhail Delyagin Aggressive, . Formal + deputy
(SRZP) ! egocentric facts, the logic C.)f badge
the monologue is
broken
Speaks little, clearly
Dmitry Gusev and to the point, -
(SRZP) 1 Leader does not enter into Officlal
disputes
Common phrases,
Dmitry Novikov 1 Uncertain follower logical errors, no Formal + red flag
(CPRF) arguments and no badge
own judgments
Leonid Kalashnikov C%onﬁdent, Politician Good _
1 from the common argumentation, Formal
(CPRF) f
people bright speech
Does not give
Nina Ostanina . argumentsf, no Casual + bright
(CPRF) 1 Aggressive constructive, clements
divides the world
into black and white
Andrei Lugovo Alot of water,
g Y 1 Uncertain follower | no own judgments Formal

(LDPR)

and arguments

Source: compiled by Yulia I. Dolgova, Violetta V. Sazhina, Leila O. Algavi.

Half of the United Russia representatives on television maintain the image of
a confident leader; their speech is always expressive, with good arguments, and
without logical fallacies. As a rule, they do not use hate speech, except for Andrey
Gurulev.

The other half of the party representatives adhere to the image of a ‘follower’.
They are inoffensive and manageable, do not engage in controversy, and may look
stiff and confused. These actors often replace arguments with emotions and
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assumptions; they sometimes make logical errors in monologue of the desire to keep
their speeches going as long as possible.

It can be concluded that United Russia seeks to create its brand as a party of
businesslike, confident people who are ready to compromise. The leader of United
Russia is a good speaker; he demonstrates his authority, expressively defends his
position, and gives arguments, but sometimes he can replace arguments with
emotions and assumptions. Party members do not have a single image; the degree
and success of brand manifestation depend on the individual qualities of each
person.

Among all the leaders of the parties who appeared in the political programs of
the Big Three in the period under study (35 appearances), the actors from SRZP
took the majority — 21 appearances (60%). Out of 21 appearances, the game was
listed in the credits only four times (19%). At the same time, 70% of them took
place in the program Time Will Show (Channel One), 20 % in Meeting Place (NTV),
and 10% in Evening with Vladimir Solovyov (Russia I).

Summarizing what was said above, we can see that the SRZP representatives
are divided into those who are regular guests of political TV shows and those who
visit them periodically. This is where any patterns of the SRZP brand ends.

Each of those representatives has a different style, which can vary from episode
to episode, from formal to casual. Some actors use badges, necklaces, and other
bright elements of clothing to attract attention, but this is not a general trend
(Table 2).

The image of each representative is also unique and cannot be grouped:
a confident leader, a man of the people, a tough leader, etc. There are no links
between the image of a politician and his rhetoric. In 4 cases out of 7, the party
representatives used the manipulation of facts and guesswork instead of arguments
in their speeches; they also evaded the answer and did not follow the logic of the
monologue, but this does not correlate with the image of the actor.

From the above data analysis, we can conclude that the A Just Russia — For
Truth party does not seek to form a single brand of the party, which is why the
speeches of its representatives look fragmented and do not increase the recognition
of the party and its rating. The party seeks to promote each member separately and
relies on the quantity rather than the quality of party members’ appearances
in political programs (Table 2).

Of the 35 appearances of political actors in the analyzed programs, only 3 (9%)
are for the CPRF and 1 (3%) for the LDPR. It is worth noting that only in 1 out of
3 cases, the CPRF party was captioned, while LDPR was not at all.

The CPRF representatives appeared twice on the air of Meeting Place (NTV)
and once on Time Will Show (Channel One). The LDPR deputy performed in
Evening with Viadimir Solovyov (Russia 1).

For a full-fledged analysis of the effectiveness of the implementation of the
parties’ brand, CPRF, and LDPR, we do not have enough material. From what we
see, we can only say that none of the factions has a single image of a party politician;
the actors have a different style, manner of behavior, and method of rhetoric. At the
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same time, it cannot be said that the image of politicians corresponds to the basic
models of behavior (a confident leader, a follower, or a person from the people).
It would be more accurate to say that the representatives of the parties that fell into
this group have no image at all.

Conclusion

The successful image of a political party in the media has no direct relationship
with its administrative resources. The leadership in the rating of appearances in talk
shows did not always correspond to the number of seats that a party got in parliament;
even those parties that did not get seats in the State Duma could become leaders
of media representation (e.g., Party of Growth, PARNAS). In addition, in the last
studied period, the ruling United Russia was not the party that most often participated
in talk shows. According to the rating of media representation, it was bypassed by
the SRZP, whose percentage of seats in the State Duma did not change. Nevertheless,
the first hypothesis was partially confirmed; we saw the predominance of systemic
parties on TV, whereas in the last studied period, under conditions of the foreign
policy crisis, non-systemic parties (e.g., Party of Growth, PARNAS) disappeared
from broadcasts.

We believe that when choosing the guests of broadcasts, the journalistic opinion
also matters. Journalists invite guests based on the topics of the programs and their
compositions, not on the guests’ party affiliation. This is also confirmed by the fact
that the party affiliation is not always captioned. However, this issue requires
additional research. Despite the journalistic factor, this does not mean that political
leaders should not try to take part in broadcasts and brand their participation.

We also revealed that the rating of representation in political talk shows has
some indirect correlation with party electoral outcomes. At the same time, it is
important to take into account the specifics of Russian television, whose main
audience is people over the age of 55. In this case, the party representation in a talk
show will positively affect the election results only if its electoral base is people
over 55.

With the advent of mass media, parties tend to fall by the wayside when it
comes to voting in parliament elections. People more often vote for media politicians
who have competently built an image and identity and developed a good reputation.
Politics is also becoming very personalized; voters perceive parties through their
leaders. However, despite the unequivocal effectiveness of political marketing
methods, not every Russian political party uses them.

The parties analyzed in this study were divided into 3 groups: those who seek
to promote the brand of the party; those who seek to promote certain party members;
and those who are not actively promoting on television.

Group 1 includes United Russia, which has a well-established brand. The
members of this party are businesslike, confident, and ready to compromise. They
are good speakers; they put a lot of effort into demonstrating their authority,
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expressively defending their position, and giving arguments, but sometimes they
can replace arguments with emotions and speculation. Together with its high media
representation, its brand achieves results in elections.

Group 2 includes the party A Just Russia — for the Truth. This party does not
have a well-established brand, but it is actively engaged in TV promotion. In some
periods, the media representation of SRZP was close to United Russia’s or even
exceeded it, but due to the lack of a strong party brand, the promotion strategy of
SRZP turned out to be unsuccessful.

Group 3 includes the parties CPRF and LDPR, whose media representation
figures are unstable and unrepresentative.

The analysis showed that the appearance of political leaders on TV talk shows
is an effective way to form not only the personal image of a politician but also the
party brand. Thus, hypothesis 2 was confirmed. Russian political parties have not
fully adopted political marketing. Only the ruling United Russia had been actively
promoting itself on television during the analyzed period. We do not claim that, only
thanks to high-quality political marketing, United Russia is the ruling party
in Russia, but research has shown that it is the only Russian political party that
actively uses promotional technologies in the media. Other parties could use its
experience.

Limitations

In this study, we used the method of expert analysis of TV program content
to analyze the Russian politicians’ branding; therefore, there was a certain degree
of subjectivity during the data processing. Focus groups could expand the results
obtained and demonstrate the specifics of politicians’ perceptions to a general
audience.

In Russia, political TV talk shows are the most popular form of political
discussion, but some parties’ deputies are represented unbalanced and do not always
aim to show themselves as representatives of any political group. In the future, we
consider it reasonable to use pre-election debates as material for analysis; such
a study would allow us to expand our understanding of the specifics of political
branding through television.
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MpoaBnxeHue KMTanckux cepuasnos B Poccum:
KJo4YeBble paKkTopbl

II. Cyn'O=, JI. Cn?

" Xounynysanckuil ynueepcumem, Xapoun, Kumaii
2Poccutickutl ynusepcumenm opyosicovl Hapooos, Mocksa, Poccust
3Xapbunckuit ynusepcumem, Xapoun, Kumait
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AHHOTanms. B ycnoBusx ycunuparomieiics rmo0dann3aiiy HallMOHAIBHBINA ayAnOBU3YyaIbHbIH
KOHTEHT CTAHOBHUTCS BaXKHBIM MHCTPYMEHTOM MEXKYJIbTYPHOH KOMMyHHKalMu. KynbTypHbIii
obmen Mexxny Kutaem u Poccueil oTMeueH HapacTaroluM HHTEPECOM K KUTalCKUM cepHajaM,
IIPH 3TOM B HayYHOM MOJIE HE OTpe(IeKCHPOBAHBI MEXAaHN3MBI X PACIPOCTPaHEHHS Ha POCCHIl-
CKOM PbIHKE. ABTOPAMU BBISIBIICHbI KOHKPETHBIE CTPATEIMU MPOIBUXKEHUS KUTAHCKOTO KOHTEHTA,
MIPOAHATIM3UPOBAHBI OCOOCHHOCTH BOCTIPUATHSI KUTAWCKUX CEPHATIOB POCCUICKOI aynuTopueil.
HccnenoBanye npoBeieHO B KOHTEKCTE BHELIHEH KyabTypHOM noauTuku Kutas ¢ npuBiaedeHueM
POCCHICKUX HMIIMPUYECKUX JaHHBIX. Pe3ylIbTaThl JEMOHCTPUPYIOT, YTO PACIIPOCTPAHEHUE KU-
TalicKuX cepuayioB B Poccun BO MHOTOM 3aBUCHUT OT rocyfapcTBeHHo# noxaep:xkkun KHP, na-
IIPaBJIEHHOH Ha CTPaTernuecKoe NPOABUKEHUE TEIENPOAYKTOB 3a PYOexK, a TAKKe OT UCTIOIIb-
30BaHMsl MYJIBTHKAHAJIbHOM MOJENIU PAaCIpPOCTPAHEHUS KOHTEHTA, BKJIIOYAIOLIEH CHUHEPIHIO
KNTaHCKUX M POCCHICKUX TEJIEBU3HMOHHBIX KAaHAJIOB, JOKAJIBHBIX CTPHMHHIOBBIX ILIATGOPM,
COLIMATIBHBIX CETeH U MEXTYHApOAHBIX BUAEOCEPBUCOB. Takoi MoaXoa crocoOCTBYET MOCTY-
MaTeIbHOMY YKPETUIEHHIO KUTaHCKOTO IMPHCYTCTBUS B POCCHICKOH Menuacepe u yCUIeHHIO
BIIMSIHUSI HA POCCUMCKOM pbIHKE. AHaIU3 JaHHbIX ¢ noprana «Kunollouck» mnokassiBaeT pa-
CTYIIMH MHTEpEC K KUTAWCKUM CepHuajlaM, YTO BBIPAXKAETCs B YBEJIMYEHHUU YHCIIAa OLEHOK U
pelieH3nii, BEICOKHX pedTHHrax. KirtoueBblie (hakTopbl B )KaHPOBO-COAEPKATETBHON MOIUTHKE
CBSI3aHbI C MAPKETUHTOBBIMU aCIIEKTaMU: OTBET Ha 3PUTEIbCKUE OXKUIAHUS, TUBEPCU(DUKALINS
’KAaHPOB, aKLICHT Ha MeNoApaMax, (PIHTEe3H U 00EBHUKAX, BBICOKOE Ka4eCTBO KOHTEHTA. ABTOPHI
IpEeAIararoT BCTPEUHbIE PEKOMEHJALUY Ul MPOABUKEHUs TEIEBU3HOHHOIO KOHTEHTa B Ku-
Tae, KOTOPBIE MOTYT MOCTY)KUTh OPUEHTHPOM AT A(P(PEeKTHBHOTO pacrpoCTpaHEHUs! POCCHA-
CKOH BUJCONPOAYKIUH C ONIOPOM Ha KUTAHCKO-POCCHICKOE KYIbTYPHOE COTPYAHUYECTRO.

KuroueBble ci10Ba: KUTaHCKO-POCCUICKOE COTPYAHUYECTBO, 3aIIPOCHl ayIAUTOPHH, TUBEPCHU-
¢ukamus xxanpoB, «Kunollonck», MyTbTHKaHAIBHOCTb

Bkaaa aBropoB. PazpaboTka mporpamMmbl UCCIIEIOBaHUA, COOp MaTepUaloB, aHAU3 JaHHBIX,
HanucaHue U penaktupoBanue pykornucu — CyH L[3aMdit; cOop MarepuanoB, aHaIW3 JaHHBIX,
penaktupoBanue pykonucu — Cu Jlunp. Bee aBTOpbI pousiu U 0100pHII OKOHYATEIbHYIO BEp-
CHIO PYKOIIHCH.
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3asiBjieHne 0 KOH(QIUKTE HHTEPECOB. ABTODPBI 3asIBJSIIOT 00 OTCYTCTBUHM KOH(JIMKTAa UHTE-
pecos.

dunancupoBaHue. lccienoBanne BBIMONHEHO TpH nojpaepxke Hammonamsaoro ¢onma o6-
iecTBEHHBIX Hayk Kuras (mpoext Ne 19ZDA317).

Hcropus crareu: noctynuia B penakiuio 4 ¢espans 2025 r.; orperneHsupoana 12 mapra
2025 r; npuHATa Kk nyonukanuu 19 mapra 2025 .

s nuruposanusi: Cyu L], Cu JI. Ilponsuxenue KuTaiickux cepuaiios B Poccun: kiroueBbie
¢axrops! // BectHuk Poccuiickoro yHusepcureta apy:0bl HapogoB. Cepus: Jluteparyposese-
ure. XKypuamictuka. 2025. T. 30. Ne 2. C. 390-403. http://doi.org/10.22363/2312-9220-2025-
30-2-390-403

Promotion of Chinese TV Series in Russia:
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Jiamei Song'*%, Lin Xi?

'Heilongjiang University, Harbin, People's Republic of China
*RUDN University, Moscow, Russian Federation
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Abstract. In the context of increasing globalization, national audiovisual content is becoming
an important tool for intercultural communication. The cultural exchange between China and
Russia is marked by the growing interest in Chinese TV series in Russia, while the mechanisms
of distribution of Chinese television series in the Russian market have not been reflected in the
scientific field. The authors have identified specific strategies for promoting Chinese content
and analyzed the perception of Chinese TV series by the Russian audience. The study was con-
ducted in the context of China’s foreign cultural policy using Russian empirical data. The re-
sults demonstrate that the distribution of Chinese TV series in Russia largely depends on Chi-
nese government support aimed at strategically promoting TV products abroad, as well as the
use of a multi-channel content distribution model. This model includes the synergy of Chinese
and Russian television channels, local streaming platforms, social networks, and international
video services. This approach contributes to the progressive strengthening of the Chinese pres-
ence in the Russian media sphere and strengthening its influence on the Russian market. An
analysis of data from the KinoPoisk portal shows a growing interest in Chinese TV series,
which is reflected in an increase in the number of ratings and reviews, and high ratings. The key
factors in genre and content policy are related to marketing aspects: responding to audience
expectations, genre diversification, an emphasis on melodramas, fantasy and action films, and
high-quality content. The authors offer counter recommendations for the promotion of televi-
sion content in China, which can serve as a guideline for the effective distribution of Russian
video products based on Chinese-Russian cultural cooperation.

Keywords: Sino-Russian cooperation, audience requests, genre diversification, KinoPoisk,
multichannel
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BeBeneHue

Ha ¢one ycunuBaromelicss ro0anu3anuu ayaMoBU3yalbHbI KOHTEHT CTAHO-
BUTCS BaXKHBIM IOCPEIHUKOM B MEKKYJIBTYpHOM Juaiore. Ha nporsskenuu nonro-
ro BpEMEHM aMepuKaHCKHe Bujaeomnporpammbsl TB u xuHematorpada Gmaromaps
rmo6anbHoMy nuaepctBy CIIA ciayxar KiroueBbIM 2JIEMEHTOM ITyOJIUYHON JUILIO-
Matuy, 3(p(PEeKTUBHO MPOABUralOT COOTBETCTBYIOIINME LEHHOCTH M KYIBTYpYy IO
Bcemy Mupy (Apramonona, 2020). C HactyruieHHEM HUGPOBON STIOXU CTPUMHUHTO-
Bble matopmsl, Takue kak Netflix u Disney+, ¢ 01HO# CTOPOHBI, YCKOPSIFOT TpaHC-
HAIlMOHAJILHOE PACIIPOCTPAHEHUE MHOTOS3BIYHBIX ayJUOBH3YyaJIbHBIX MPOAYKTOB,
C Ipyroi — ux mioOanbHasi 3KCIAHCHUS BBbI3BIBAET KPUTHUKY M3-3a JOMHUHHUPOBAHUS
Ha PBIHKE, YTO MPUBOJUT K (POPMUPOBAHUIO IJIAT(POPMEHHOTO UMIIEpUATIU3MA U CO-
KpallleHHI0 KyJabTypHOro mMHoroo6pasus (Davis, 2021; Park et al., 2023; Tanter,
2024). B stoit curyarmu Kutait m Poccust 0COOEHHO HYKIAIOTCsI B pa3paboOTKe
CTpaTeruy pearupoBaHus AJs oOecredyeHus M00aJIbHOTO KYJIBTYPHOTO MHOI000-
pasusi.

Kuraii, SBJIsSICh OIHUM U3 BEAYIIMX MPOU3BOIUTENIEH TEJIECEpUAIOB B MUDPE,
AKTHBHO Pa3BUBAET UX DKCIOPT B PAMKaX CTPaTEruu «BbIX0Aa KyabTyps (A E
1 2%), ykperuisis MexmyHapoaHOe cOTpyaHuuecTBO B Meauachepe. Ocoboe BHU-
MaHHUE YIEISETCs KUTAHCKO-POCCUUCKOMY B3aUMOJICUCTBUIO: POCCUICKHE CepHua-
JIb1, TakKe Kak «Kax st cTasl pycCKUM», YCIIEIIHO 3aBOEBBIBAIOT KUTAUCKYIO ayJJUTO-
puto (perituar 9,1/10 Ha tardpopme Douban)', cTaHOBSICH OOBEKTOM aHaIHM3a
KyJBTYpPHBIX CUMBOJIOB M MeHTanuTeTa Poccun (bao, 2020; Yxao, 2021). B cBoro
oyepellb, KUTaliCKue Tellecepuanbl, HECMOTPSl Ha UCTOPUYECKOE IOMUHUPOBAHUE
KOpPEMCKHX U SIMOHCKUX CEPUajIOB HA PhIHKE HAIIEH CTpaHbl, HAYMHAIOT (POPMHUPO-
BaTh YCTOMYMBYIO HUIIY B POCCUMCKOM MeAUINHOM nen3axe. Poct unrepeca poccu-
SH K a3MaTCKUM KyJbTypaM COIIPOBOXKIAETCSl YBEJIIMYEHHEM CIIPOCAa HAa COOTBET-
cTBytoluil BuieokoHTeHT (JIucs, 2021). KnroueBbiMu (akTopamMu JOCTYIHOCTH
KUTaHCKUX cepuasnoB B Poccuu cTaHOBATCS aKTUBHOCTh (paH-COOOIIECTB, OpraHu-
3yIOUIMX Heo(puUuaabHblEe NMEPEBOJbI U AYOJskK, NOMYASIpU3aLUs CTPUMHUHIOBBIX
mwiardopm (Bonkoa, 2018; ['opuna, 2022; Mansnesa, 2024). [Ipu 3ToM sI3bIKOBBIE

' Bonw Cunb. Poccuiickiie cepraibl yBEpeHHO MOKOPSIOT kutatickoro 3putenst / CUHBX YA Hogo-
ctu. 2016. 15 nexabps. URL: https://russian.news.cn/2016-12/15/c_135908534.htm (mara oOpaieHus:
28.11.2024).

392 JOURNALISM. VISUAL MEDIA IN THE DIGITAL SPACE



Cyn L., Cu JI. Bectuuk PYJTH. Cepust: Jluteparyposenenue. Xypuamcruka. 2025. T. 30. Ne 2. C. 390403

O0COOEHHOCTH M CIOCOOBI EPEBO/Ia KUTAHCKUX CEpUAIOB MPUBJIEKAIOT BHUMAHUE
POCCUICKUX KUTAaUCTOB, CTAHOBSACH OOBEKTOM UX HccienoBanuii (Mup3uesa u zp.,
2020; Cupora, Kpaesckas, 2023).

TeMm He MeHee, B HayUHbIX MCCIIEA0BAaHUAX HEJOCTATOUHO BHUMAHMSI YIEISET-
Cs IIpolieccam MPOHUKHOBEHUS] KUTANCKUX CEpUaIOB HA POCCUNCKUI PBIHOK, KaHa-
JIaM UX PaclpOCTPAHEHUs C Pa3BUTHEM CTPUMMHTOBBIX IJIaT(OPM U PEAKLIUU POC-
CUWCKOW ayauTopuu. B JaHHOW cTarbe pacCMOTPEHbI CTpPATEruu BHELIHEH
KyJIbTYpHOH MONUTHKH KuTas mo mpoIBMKEHHIO TENEHNPOAYKTOB 3a pyOekom, a
TaKKe MPOaHAIM3UPOBAHbI X KaHalbl pacrpocTpaHeHus B Poccun. BeisiBnen xa-
paKkTep BOCHPUATHS KUTAUCKUX CEPUATIOB POCCUIUCKUMHU 3pUTeisiMU. Llens — pac-
KpBITh MEXaHMU3Mbl IPOABMKEHUS KUTAWCKUX TenecepuanoB B Poccuu, KoTopeie
MOTYT IMOCIYKUTb OCHOBOHM JISI MEXIYHapOAHOTO MPOJABMKEHHSI POCCUMCKUX
CepHaJoB.

MaTtepuanbl u meTogbl

N3ydenune BocnpusiTUsl KUTAWCKUX TelecepuanoB B Poccun — BasKHbINA aClIEKT
uccnenoBaHus 3 (HEeKTUBHOCTH UX pacpoCTpaHeHUs. AHAIN3 JaHHBIX € TPOQUITb-
HBIX OHJIAWH-TIaTQOPM IO3BOJISIET MOJYYUTh IMIUPUUYECKYIO 0a3y AJisi OLIEHKH
3pUTENBCKUX MPEANOYTEHUH B OTHOLIEHUHM KUTAWCKUX CEPUAIIOB.

B kadecTBE OCHOBHOTO MCTOYHHMKA JAHHBIX B MCCJEIOBAaHUM MCIIOJIb30BaHA
iatpopma «Kunollonck» — kpymnHeiias poccuiickasi 6a3a peleH3uid U pedTHH-
roB (pUIBMOB U CEpHUAJIOB, I/Ie OLEHKU (HOPMUPYIOTCS Ha OCHOBE IOJIb30BATEIb-
CKuX rojocoB (1o mkaine ot 1 go 10). {ns anannza oToOpaHbl KUTaCKUE CepHalbl,
BhINTyIIeHHbIE B iepuof ¢ 2003 no 2023 r., nockonbKy uMeHHO B 2003-M Ha muiat-
(hopMe BIiepBbIC MOSBUIICS KUTAHCKUI Tenecepuan ¢ peutunrom. Jlanusie 3a 2024 1.
HE YYUTBHIBAINCH B CBSI3U C BO3MOKHBIMU 33JIEP’KKAMU PacpOCTPaHEHHsI KOHTEH-
Ta. B utorosyto BeIOOpKY Bouwuin 218 cepuanos, a Takke 96 peneH3ui, cogepxa-
X CyOBbEKTUBHBIE OLIEHKH 3puTeliel. /st ananus3a BoCpusiTUs KUTalCKUX CepH-
aJIOB PYCCKOSI3bIUHOM ayqUTOPHEN HM3Y4YEHBl PELEH3UU C NPUMEHEHUEM METOAA
nateHTHoro pasmernenus upuxne (Latent Dirichlet Allocation, LDA). CobpaH-
HbIE IaHHBIE TIOABEPIIMCH KOJMUYECTBEHHOMY M KaU€CTBEHHOMY aHAJIU3Y: OLlEHUBA-
J1ach AMHAMMKA PEUTUHIOB, )KaHPOBasl CrielM(UKa U XapakTep pelueH3nid. 1o no-
3BOJIMJIO BBISIBUTH KJIFOUEBBIE TEHACHLIMM BOCIPUATUS KUTANCKUX TEJIECEPUAJIOB
poccuiickoll ayauTopuei, onpeaeauTh Hauboee MOMyJIIpHbIE KaHPbl U U3YyYUTh
0COOEHHOCTH 3PUTENIBCKOTO OTKIIHKA.

Pe3ynbTrathl U 060CYyXAaeHUue

Kuraiickast rocynapcTBeHHas IOJINTUKA ChIIpajla PEIIAIOINLYI0 POJIb B BBIXOJE
HAIlMOHAJIBHBIX TEJIECEPHAJIOB Ha MEXKTYHAPOIHBIN PHIHOK, PO/ TpU ATara: Ha-
yaneHOe npoasuxkenue (2001-2011), akrusHoe pacmmpenue (2011-2020) u crpa-
Teruueckoe udposoe npoasuxenue (2021 — nacrosiee Bpems).
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[Tocne Berymnenust Kutas 8 BTO (2001) rocymapcTBo 3amyCcTHIIO HHCTPYKITHTO
«BBIX0/l ayMOBU3yalbHON IPOAYKLIMH HA MEKIYHApOAHBIH phIHOK» () &5
A OB L TTRE” SL40 ), nanpaBneHHy0 Ha paclIMpeHHE KaHAIOB pac-
MPOCTPaHEHUs, YIydllleHHe KaueCcTBAa KOHTEHTA U CO3/IaHHe 3apyOeKHbIX MapKe-
TUHTOBBIX KoMaH[. B 2011 1. cooTBeTCTBYIOIIas MOJUTHKA cTana Oojee 1eneHa-
MIPABIIEHHOW: MPUHATHI POTPAMMBI 110 SKCIIOPTY KYIBTYPHON MPOAYKIIMH, CO3IaH
poeKT «Kuraiickuii KHHOTEaTp», 3aKJIIOYEHBI CTPAaTErMYeCKUE NapTHEPCTBA C 3a-
pPYOeXHBIMU MeIuarpynmnamMu (Hanpumep, KuTailckoil Huace W poccuiickon
National Media Group). B pe3ynprare 5KCOPT KUTAHCKUX TeJIECEpUaIoB BBIPOC
B Tpu paza (c 24,03 no 70,32 muH nomtapos 3a 2012-2023 rr.), cocrasiuss 65 %
00ILIET0 IKCIIOPTa ayIMOBU3YaTbHOW TPOLYKIHH®.

C 2021 r. Kuraii cocpenoroumniicss Ha 1U(POBOM pacrpoCTPaHEHUH, CTUMYIIHU-
pys JIOKQIU3aL1I0 KOHTEHTA U MAPTHEPCTBO € MEXKTyHAPOIHBIMUA CTPUMHUHIOBBIMHU
wiarpopmamu Netflix, Disney+ u YouTube. Kutalickue oHIaiiH-BUACOTIAT(HOPMBI
Tencent Video (WeTV), iQIY1 u Youku 3amyctunu 3apy0OexHbIe BEpCUH, Ipeiaras
nepeBe/IeHHbIE U afianTupoBaHHble cepuainsl. K 2022 1. 3apyOexxHas Bepcus Tencent
Video — WeTV nonnepxusaer 11 a3bikoB 1 umeet 6omnee 150 miun 3arpysok (JIu,
2023), aiQIYT International x 2022 1. nocturia 6onee 100 MiTH cCkauMBaHUM U OXBa-
THIBa€T Takue CTpaHbl, kak Cunranyp, Manaizus u Taunann (SH, 2023). bonee
TOTr0, KUTalicKue MmaaT(opMbl Hauajyu HHBECTUPOBATH B JIOKAJIU30BaHHbBIE TPOEKTHI,
takue kak The Ferryman: Legends of Nanyang 8 Cunranype u KinnPorsche B Tau-
JIaH/Ie, YTO YKPENUJIO UX MO3ULUH B INT00aTbHOU UHAYCTPHH.

B Poccum kuraiickue Tenecepuanbl pacnpoCTPAHSIOTCS 110 MHOTOKAaHAJIbHOM
CUCTEMeE: TeJIeBUJICHUE, CTPUMUHIOBBIE TUIaT(HOPMBI, COLUATBHBIE CETH U MEXTY-
HapoJHbIe BUAcocepBUCH. biarogaps opunmanpHol nogaepxke B 2011 1. pyccko-
s3p1yHbId KaHan LlentpansHoro Teneunenuss Kuras (upiHe «CGTN-Pycckuii»)
Hayaj TPAHCISIIHUIO KUTAHCKUX CepUasioB C PYCCKUMHU CYOTHUTpaMU U AYOJSKOM,
3aJI0’)KUB OCHOBY JUIsl aJIbHEHMILIErO pacIlupeHts KaHaJIoB pacnpocTpanenus. [o-
cie 2013 r,, ¢ pazBuTHeM MHULUATUBBI «OAUH MOSIC, OJUH MYTh», KyJITYpPHOE CO-
TpyaHu4ecTBo Mexay Kuraem u Poccrell 3HaUMTENBHO YKPENWIOCh, B TOM YHCIIE
YBEJIUYMIIOCH KOJIMYECTBO KUTAUCKHUX CEPUAJIOB HA POCCUNCKUX TeleKkaHanax. Ha-
npumep, B 2022 1. tenekanan «KpacHas nuHuA» 3amycTuil TenenpoekT «Kutait
CEroJIHs» U NoKa3aj Takue cepuaibl, Kak «IIpekpacHas )ku3Hb» U «3aciayray, yTo
CIOCO0CTBOBAJIO pocTy ayauropuu kKaHana Ha 10%?°. [lapamienbHo poccuiickue
cTpuMHUHTroBbIe cepBuchl «Kunonouck» n Okko Hauanu akTMBHO BKJIFOYATh KUTaM-
CKHUIl KOHTEHT B CBOIO BHIe0oTeKy. Hampumep, B pasnene «Jlopamb» va Okko npen-
CTaBJICHO 55 KuTalickux cepuanos, Ha mnardopme VI — 20.

2 202457 [H R AR ) RcA < Al BRI BAT MDA B R JE B A5 45 [Omy6nukoBan otuer o k-
Talickux cepuanax 2024 r.: noiHbIi 0030p HOBBIX TEHJCHLIUH pa3BUTHs MHIAYCTPUH CEpHaoB 3a roa] //
TocynapcTBeHHBIH LIEHTp TeeBuIcHUs U paauoBemanus. 2024. 25 nexabps. URL: https://mp.weixin.
qq.com/s/oF38NFDgQeQyjvuitcixtA (mara odpamenus: 22.01.2025).

> Tenenpoekt «KuTail Ceroms»: MOCTIKEHWs W MEPCTIEKTUBBI. 1lepeMOHMS OTKPHITHS HOBOTO
TeJIEeBU3MOHHOTO mnpoekra «YUurait Kurait» // U3narensctBo «1llanc». 2023. 21 mapra. URL: https:/
shansbooks.ru/novosti/izdatelstvo-shans/teleproekt-kitay-segodnya-dostizheniya-i-perspektivy-
tseremoniya-otkrytiya-novogo-televizionnogo-pro/ (1ara oopamenus: 28.11.2024).
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[Tocne 2019 r. kuTaiickue MEXTyHAPOJIHbIE MEIUAOPTaHNU3AIMA AKTUBHO HC-
nosnb30Banu YouTube st IPOABMKEHUSI KUTAHCKUX CEPUATIOB B PYCCKOS3BIYHBIX
ctpanax, komranuu Century UU, Huace Group n Tencent Video OTKpbUIA TaM CBOU
PYCCKOSI3bIYHBIE KAaHAJIBI U TIPUBJICKIN ITUPOKYIO aynuTopuio. COrNTacHO JaHHBIM,
coOpaHHBIM aBTOpaMu cTaThu, KaHaiubel Huashi TV u YoYo Russian Channel nacuu-
TeiBatOT 600 1 700 THIC. MOAMUCUYUKOB COOTBECTBEHHO, MPEAJIaras 3puTelisiM Oosee
6 TBIC. BU/IEO C PYCCKUMU CYOTUTpaMU U TyOus>KoM. 3HAYUTEIbHBINA BKJIAJl B PO-
JIBIKEHHE KUTAMCKUX CEpUajoB BHECTH poccHiickue (pancad-rpymniisl (epeBo u
03BYyuKa, aHII. fan subtitles) «Kutalickue nopamsl 1 GusbMbDy (37,7 ThIC. TTOATIHC-
uynkoB), Mango FSG (19,4 teic. mognucuukoB), Light Breeze (64,7 ThiC. IOANINCYU-
KOB) B connanbHOM cetn «BronTakTe» (VK). UMu ocymecTBisercst ObICTPHIi Tie-
PEBOA CepualioB, 3amojHsSETCs Mpoden B AocTymHocTH koHTeHTa (Ban, 2019).
B 2019 . VK 3anyctun cepruc monetnzanuu VK Donut, uto mo3Bonuio ¢gancad-
rpymnmnam nepeiTu Kk kommepueckord Mozenu. Takum o0pas3om, pacnpocTpaHeHHE
KHUTalickuX cepuaioB B Poccum pa3BuBaercs OT TOCYIapCTBEHHBIX WHUIIUATHB
K PBIHOYHBIM, OITUPAsCh HA MHOTOKAHAIBHYO IIU(PPOBYIO MOAIEPKKY U PACTYIITUI
3PUTENBCKUI CITPOC.

JlnHamMuUKa U3MEHEHUS KOJMYECTBA KUTANCKUX CEPUAIIOB, CPENHETO PEUTHHTA
u yucna oneHok B nepuoa ¢ 2003 mo 2023 1. (Tabn. 1) mokaswIBaeT Cleayrolee:
B 2003-2014 rr. KOIMYECTBO CEPUAJIOB C PEUTHHIAMU OCTaBaJIOCh HE3HAYUTEIb-
HbIM (1-3 cepuaina B rof), YTO yKa3bIBaeT Ha OIPaHUYCHHYIO BOBJIEYEHHOCTh POC-
cuiickoit aymuropun. OnHako HauumHas ¢ 2015 r. HaOmIOmaeTCsl CyIeCTBEHHBIN
POCT KOJIMYECTBA OIEHUBAEMBIX CepHaIoB, nocTurmmii muka B 2021 1. (49 cepua-
JIOB), YTO CBUAETEIHCTBYET O PACIIUPEHUH AyJUTOPHUHU U MOBBIIICHUU UHTEpeca
K KHTallckoMy KOHTeHTy. HecMoTps Ha mocienytomiee CHIKEHUE KOJTMYeCTBa ce-
puanos (28 B 2022 1., 32 8 2023 1), coXpaHEHHE CPABHUTEIBHO BEICOKMX 3HAUEHUI
YKa3bIBaeT Ha CTAOMIIN3ALINIO 3PUTEIHCKOTO HHTEpECa.

Tabamuya 1
KonuuyecTtBO cepuanoB, cpeaHuii peMTUHT U YUCITO OLLeHOK

lop, 2003 | 2004 | 2005 | 2006 | 2007 | 2008 | 2009 | 2010 | 2011 2012 | 2013

Hneno 2 1 - - 1 1 1 3 3 3 3
cepuanos
Coenmmit | 2 oo | g 4 - - 7.9 8 7.3 8,2 785 | 725 | 7.1
PENTUHT
dneno a6 | 2011 | - - 260 | 1489 | 252 | 604 | 1961 | 1228 | 831

OLUEHOK
lon, 2014 | 2015 | 2016 | 2017 | 2018 | 2019 | 2020 | 2021 2022 2023

Yucno

3 6 10 12 15 18 27 49 28 32
cepvanos
Coenwit | o0 | 265 | 742 | 755 | 778 | 7.9 | 774 | 778 | 794 | 813
PEVTUHF
Yucno

5150 | 7312 | 3513925738 |73432| 114585| 69943 | 316470 | 265718 | 218 214

OLUEeHOK

UctoyHuk: coctasneHo L. CyH, J1. Cu.

KYPHAJIMCTUKA. BU3YAJILHBIE MEJIMA B LIN®POBOM ITPOCTPAHCTBE 395



Song J., Xi L. (2025). RUDN Journal of Studies in Literature and Journalism, 30(2), 390—403

Table 1
Data on the number of series, average rating, and number of ratings

Year 2003 | 2004 | 2005 | 2006 | 2007 | 2008 | 2009 | 2010 2011 2012 | 2013
Number |5 |4 - - 1 1 1 3 3 3 3
of series
Average | ;g5 | g 4 - - 7.9 8 73 | 82 | 78 | 725 | 7.1
rating
Number | - s96 | 5911 | - ~ | 260 | 1489 | 252 | 604 | 1967 | 1228 | 831
of ratings
Year 2014 | 2015 | 2016 | 2017 | 2018 | 2019 | 2020 | 2021 2022 2023
Number | 4 6 10 | 12 | 15 18 27 49 28 32
of series
Average | oo | 765 | 742 | 755 | 778 | 79 | 774 | 778 | 794 | 813
rating
Number
of ratings 5150 | 7312 | 35139 | 25738 | 73432 | 114585 | 69943 | 316470 | 265718 | 218214

Source: completed by Jiamei Song, Lin Xi.

AHanmu3 peHTHHIOBBIX JaHHBIX BBIIBHJI JBa KIIOUEBBIX TpeHAA. Bo-mepBbIX,
Ha stane ¢ 2003 no 2014 r., HeCMOTpPs HA OTHOCUTEIILHO BBICOKHUE CPETHUE PEUTHHIH
(7,1-8,2), KOMMYECTBO OIIEHOK OCTABAJIOCh HU3KHM, YTO OTPAaHUYMBAIIO BO3MOXK-
HOCTh OOBEKTUBHOM OIIEHKH YPOBHSI 3pUTEIIbCKOTO 0700peHust. Bo-BTopsix, ¢ 2015 1.
HaOMIoaeTCsl YBEIMYSHHE YHCIa OlleHOK, MakcuMyM — B 2021 1. (moutu 30 ThIC.),
IIPU 3TOM OTJeNbHbIe cepHabl («BaroOuThes B TBOIO YNbIOKY») AEMOHCTPHPOBAIN
UCKJTIOYUTEIbHYIO BOBIIEUeHHOCTH 3puTteneit (140 Toic. oueHok). B 2022-2023 rr. cHu-
YKCHHE YHMCIIa OIEHOK COIMPOBOXIAJIOCh POCTOM cpenHero peitunra (7,94 B 2022 1.,
8,13 B 2023 1), 4TO MOXKET CBHJIETEIILCTBOBATh O (hOpMHUPOBaHUU OOJIEE JTOSITBHON
ayAUTOPUH U U3MEHEHUH KPUTEPHEB BOCTIPUSTHS KUTAHCKUX CEPUAIIOB.

Br160op onpeneneHHbIX )KaHPOB — 3TO MHIMKATOP HOTPEOUTENbCKIX CKIOHHO-
crel 3pureneil. bonee momyBeka Ha3ax Obula BBIABICHA KIIIOUEBAasl POJb KaHpa
B 3pUTENBCKUX MIPUBBIUKAX, BEIOOPE U Mpon3BoAcTBe Iporpamm (Newcomb, 1974).
B otBeT Ha KynpTypHble mpeoOpa3oBaHMsI KUTANCKON TENEMHAYCTPUM C Hayaia
1990-x Obl1a 0603HaUEHA TUMH3AIMS POU3BOJCTBA KUTANCKUX CEPHAIOB, UTO TO-
3BOJIMJIO BBIJEJIUTH KIIIOUEBBIE )KAHPBHI.

ABTOpBI U3y4niM 218 KUTAaWCKUX CEpUasoB, BBIAEIUB 15 OCHOBHBIX KaHPOB:
npamMa, Menoapama, GIHTe3U, KOMeIus, My3bIKaJIbHbIH (HUiIbM, 00EBUK, TPUILIED,
NETeKTHB, (paHTAaCcTUKa, CIOPT, UCTOPHUS, KPUMHHAJ, MPUKIIOUYEHUE, BOCHHBIH
¢wuiibM, 6uorpadus. Camblil IpeAcTaBICHHBIN )aHp — Menoapama (172 cepuana),
3a HUM clenyroT apama (56), hautesu (55), komenus (47) u 6oeBuk (34) (puc. 1).

Jlns aHanm3a npearnodTeHid 3pUTeNel U BbIIBIICHUS )KaHPOBBIX TEHACHIUH JTaH-
Hble ObUTH pa3zierieHbl Ha JBa BpeMeHHbIX nepuona: 2003-2013 u 2014-2023 rr.
B niepuon ¢ 2003 mo 2013 1. (puc. 2) ObUIO OrpaHUYEHHOE KOJIUYECTBO CEPUATIOB,
OXBaTHIBAIOUINX 7 >KaHPOB, CPEIU KOTOPHIX Ipeobnamana menonpama (25,81 %),
apama (19,35%), doauta3u u ucropus (mo 16,13 %). Apyrue xaHpsbl, TaKHe Kak KO-
Menusi, 00€BHK U BOGHHBIN (UM, 3aHUMAaNT MeHbIne 1oau. B mepuox ¢ 2014 mo
2023 1. (puc. 3) KOTUYIECTBO KAHPOB YBEITUYMIOCH /10 15, MOSBUIUCH HOBBIE KaTe-
TOpHM: TpUJUIEp, KPUMHHAJ, My3blKa, (paHTacTHUKa, crIOpT. Menoapama coxpaHuia
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JIUJIEPCTBO, YBEJIUYUB CBOKO 10710 110 39,67%, B TO BpeMsl Kak AOJs JpaMbl
(12,11 %), ¢onresu (12,11 %), 60eBuxoB (7,36 %) u BoeHHbix puasmon (0,24 %)
yMmeHblnnack. OqHoBpeMenHo Tpuiiep (2,61 %), kpumunan (2,38 %) u geTekTus
(4,51 %) momy4niIM COOTBETCTBYIOIINE AOIH.

bBuorpadus 1 1
Boenngit 1 2
My3nika B 3

[puxmouckne W 3
Qanracruxa B 6
Criopr ™ 6
Kpinginan B 10
Tpwurep mmm 11
MJerekms NN 19
Vcropus Hammmm 20
boepux NENEE———— 34
Komenns Sem—— 4 7
Oonresn I 55
Jlpana I S6
Memoapana . | /2

Puc. 1. KonuyecTtBo Tenecepuanos no xaHpam (2003-2023)*
UctoyHuk: coctasneHo L. CyH, J1. Cu.

Biography 1 1
War 1 2
Music ® 3
Adventwre B 3
Science Fiction Bl 6
Sports =E ©&
Crime WEE 10
Thriller w11
Detective M 19
History mmmmmmm 20
Action I 34
Comedy IEE———— 47
Fantasy NS S5
Drama I 56
Melodrama I 1 72

Figure 1. Number of TV series by genre (2003-2023)°
Source: completed by Jiamei Song, Lin Xi.

CpaBHeHue f0Jiel ’KaHPOB B 000UX MEPHO/IaX MO3BOJISET CENaTh BBIBOJ, UTO
Menozpama, pama, (PIHTE3U U KOMEAUS OCTAIOTCSI OCHOBHBIMU B KUTAWCKUX CEpU-
ajylax Ha pOCCHHCKOM PBIHKE, IPH 3TOM HaOJtoaeTcs TeHACHLUS K IuBepcupuKa-
UK. DTO CO3/1aeT YCJIOBUS JUIsl 00Jie€ MHOTOIPAaHHOI'O BOCHIPUATHUS KUTAMCKUX Te-
necepuanoB. JlaHHas TeHIEHIMs CKJIaabIBaeTcsi Onaronaps HWHHOBAIMOHHBIM
crioco0am MPOU3BOACTBA BUACONPOAYKIUU. MHOT0KaHPOBOCTh ITOMOTAET pacIliu-
PUTDH ayIUTOPHIO, TIpeasarasi pasHooOpa3HbIe CIOKETHbIE KOMOMHAIIUH, TaKHE KaK
COYETaHUs ApaMbl C UCTOpUEH, (PIHTE3U, TPUIUIEPOM WK (DAaHTACTUKOU, YTO TPU-
BJIEKAET 3pUTENEN C PA3IMUHBIMU HHTEPECAMH.

4 OmHa 1 Ta e Telecepusi MOXKET ObITh OTHECEHa K HECKOIBKHM JKaHpaM, MOITOMY CyMMapHOE
KOJIMYECTBO CEPUATIOB MOXKET MPEBBIIATh 00IIee KOTHYIESCTRO.

5 The same television series can be assigned to multiple genres, so the total number of series can
exceed the total number.
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Bocamx, 7.36%

Komez, 10.69%

Bosamat, Jlerexrim, 4.51%

Kowmemnx,
%

Menoapaua,

Hetopus, 3.50%
2581% i »

coopt, 1.43%
merem, 12,11% Y e Durracrios, 143%

Boerux,
9,68%

Donresn,
16,13%

Tpasea,
19,35%

Boemnall, 024%  Mysa, 0.71%

Hetopu,

16.13% semozpman. 39,67%
Puc. 2. )KaHpbl cepmanos (2003-2013) Puc. 3. XKaHpbl cepranos (2014-2023)
UcToqnumk: cocTtaeneHo LL. Cyw, J1. Cu. UcTouHumk: cocTtaBneHo Li. CyH, J1. Cu.
Comedy, War, 3.23% Action, 7.36%

9.68%

Detestive, 4.51%

Action,

History, 380% oo ) e
9.65% )

Fantasy, 12.11

Thriller, 261%

Fantasy,
16.13%

Fw.y. 024%

l:m . Music, 0.71%
Figure 2. Genres of TV series Figure 3. Genres of TV series (2014-2023)
(2003-2013)
Source: completed by Jiamei Song, Lin Xi. Source: completed by Jiamei Song, Lin Xi.

s ananu3a BOCHPUATHS KUTAWCKUX CEPHUANIOB PYCCKOSA3BIYHOU ayqUTOpPUEN
OBUTM M3YYEHBI PELIEH3UH ¢ TpUMEeHeHrueM MeTona LDA, 4To mo3BOIHIIO BBIICTUTH
CKPBITBIC TeMBI B TeKCTOBBIX JaHHbIX (Kopurynos, I'om3un, 2012). Ha stamne npen-
BapUTEIHLHON 00pabOTKH MOTydeHHbIE 96 pereH3uu TOKCHHU3UPOBaHbI, JJEMMaTH-
3UpOBaHbI U pa3MEUYEHbI 110 YACTSIM peuu ¢ nomolikko nakera spaCy. B xone mHoro-
KpaTHBIX HACTPOEK MOJIETIN ObUIH BBIJIEJI€HBI TP OCHOBHBIE TEMbI: [IOBECTBOBaHUE,
cnenuduka Kuras u ¢pan-xkyaprypa. Kaxkmaoi u3 3TUX TeM BpyUHYIO OBLIO TIPUCBO-
€HO YCIIOBHOE Ha3BaHME, KOTOPOE OTPa)KaeT OCHOBHYIO HICH0, OOBEAMHSIONIYIO
KITIOUYEBBIE CJIOBA, COCTABIISIIOIINE COOTBETCTBYIOIIMI TONUK. Pe3ynprarel TemMaTu-
YECKOr0 MOJIEIMPOBaHMs Ha OCHOBe anroputma LDA u peneBaHTHOE copepkaHUe
JUISL KQKJIOW TeMBbI MpeJICTaBIeHbI B Ta0. 2.

Tabnuua 2
naBHble TeMbl peLeH3uli KUTalCKNX cepuasnos
HanmeHoBaHue Tembl PeneBaHTHOe copoepxaHue

MoBecTBOBaHME [epoit, CloXeT, UCTopUs, akTep, XXaHp, NepCoHax, kaap, Nto6oBb, Urpsl,
LLeHHOCTb

Cneundwuka Kutaa MpecTon, ABopeL, nMNepaTop, KUTaMCK1i, KpacoTa, CTUMb, NPUHLECCa,
asnaTcKuii, APeBHUI, ckaska

daH-kynbTYpa 3Be3aa, daHart, HoBenna, KH1ra, KMHO, BEPCUs, akTep, Urpbl, YATaTb, a3naTCKUi

UcTtoyHmk: coctaBneHo L. CyH, J1. Cu.
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Table 2
Main themes of Chinese TV series reviews
Topic Name Relevant content
Narrative Hero, plot, story, actor, genre, character, frame, love, games, value
Specificity of China Throne, palace, emperor, Chinese, beauty, style, princess, asian, ancient, fairy
tale
Fan Culture Star, fan, novella, book, movie, version, actor, games, read, Asian

Source: completed by Jiamei Song, Lin Xi.

I'epoii, CrO’)KeT U UCTOPUS COCTABISAIOT KIIIOYEBBIE DJIEMEHTHI ITOBECTBOBAHUS
B CepHallaX U SIBJISIIOTCS OCHOBHBIMM Te€MaMU peleH3uu 3pureneil. Kak ormeuaer
poccuiickuil nepesonunk Pycinan AnaHOB, HICTOPUYECKHE CEPHAIIBI C DIIEMEHTAMH
(aHTE3M MPUBJIEKAIOT 3pUTETICH SIPKOI BU3yaJIbHOCTBIO U YBJIEKATEIbHBIMU CIOXKE-
tamu®. OH Takxke I00aBISET, YTO POCCHICKUM 3PHUTENISIM OCOOCHHO MHTEPECHBI
UCTOpUH JIOOBHU, IPEATEIbCTBA U HEHABUCTH.

Kaxip1ii ’kaHp KUTalCKUX CepHUajoB 00JIaaeT CBOUMH OCOOCHHOCTAMU. B ce-
puane «Hayano» npucyTcTByeT BpeMeHHas eI, «be3MoIBHAs paB1a» UCIOJb-
3yeT CMHXPOHHBIM HappaTUB B TPEX BPEMEHHBIX paMKaX — ATO YCHJIMBAET CIIOXK-
HOCThb W NIyOUHY CIOKETa TPUJUIEPOB U JeTeKTUBOB. Menonpamsl «Tbl Moit
TpuyMd», « BmoOuThCS B TBOIO YIBIOKY» OpUEHTHUPOBAHBI HA SMOIIMOHAIBHBIN pe-
30HAHC M pa3BUTHE XapaKTepa IepcoHa)xel, co3maBas arMocdepy POMaHTHUKH
Y HOCTAJII'MHM 10 FOHOCTH — 3TO NPOOYKJAeT y 3pUTEIeH naeaaTu3upoBaHHbIE YyB-
CTBa, HOCTAJIBI'MIO, BBI3BIBAET PA3MBIILICHUS O KU3HU U B3pociieHuu. Mcropuye-
CKHe Apambl, Takue Kak «CusHue 38e31» 1 «MeuTa 0 npouBseTaHun», TapMOHUYHO
COCIUHSAIOT JPEBHUE TPAJAULIMUA C COBPEMEHHBIMU LIEHHOCTAMH, ITOJHUMAs AKTYy-
aJIbHBIE COLIMAJIbHBIE BOIPOCH! — IATPUOTU3M, POJIb KEHIIUH B OOIECTBE, YTO MO-
rpyXaer 3puresiei B Gpuiocodckue pa3MbllUICHUS.

Kak ormeuan romnanackuii couunonor I. Xoderene, KynbTypHbIE CUMBOJIBI 51B-
JSI0TCST HauboJiee 3aMETHBIMU BBIPRKEHUSIMHM HAIlMOHAJIBHOW KyabTypsl (Uxkao,
2017). Kuraiickue cepuaibl, 0cOOEHHO UCTOPUUECKHE JpaMbl, aKTUBHO MCIIOJIb3Y-
10T BU3YaJIbHBIE DJIEMEHTHI, TAKHE KaK KOCTIOMBI, apXUTEKTypa U MeH3aKu, 4TOObI
NIPEIOKUTD 3apyOeKHOM ayTMTOpUHU KyJIbTypHOE Hacieaue. Hanpumep, B cepuaine
«ITokxopenue nBopua SAHbCHU» aKLIECHTUPYETCSI BHUMAaHKUE HA UMIIEPATOPCKUX Calax,
KYJIMHAPUHU U MaKMsKE, 3TO CBOETO pOia BU3yalbHOE UPIIECTBO. D3HTE3U-Cepual
«CBeTiblil Memnen JIyHbl» HHTETPUPYET AIIEMEHThl TyHbXYAHCKOW IKUBOIHMCHU
B o(popMIIEHHE TIEpCOHAXKEH, CO3/1aBasi YHUKAIbHBIE BOCTOUHBIE KAPTHHBI.

My3bIKalbHBIe HTHCTPYMEHTHI TYIIMHBb 1 OamOykoBasi ¢uieiita B punpme «He-
ykpotumslii: [ToBennrens YsHBLMHY BayKHBI U1 PA3BUTHSI CKOXKETA, IIPU ITOM OHU
CHMBOJIU3UPYIOT KHTANCKYIO HAPOAHYIO MY3BIKY, YTO BBI3BIBAET MHTEPEC y pOC-
CHICKOW aynmuTopuu’. YKa3aHHbIC BH3YaJbHBIC 3JEMEHTBHI OOOTAIIAal0T CHOXKET,

¢ Cm.: Poiorckosa T. Kuralickuii ceprai BIOXHOBHJ MOCKBHYEH Ha W3yYeHHE PEIKOTO WHCTPY-
MEHTa — TYIHHS: Metro y3HaJo, Tie U Y KOTO MOJKHO BBIYYHTHCS Ha HeM Mrparh // 'asera «Metpoy.
2022. 17 suBaps. URL: https://www.gazetametro.ru/articles/kitajskij-serial-vdohnovil-moskvichej-na-
izuchenie-redkogo-instrumenta-gutsinja-17-01-2022 (nara obpamenus: 28.11.2024).

7Cwm.: Pooickosa T. HoBoe pa3BiieueHune Ts pOCCHSIH: THT 10 KuTakickum cepraiam // PUA Hosoctw.
2023. 2 urona. URL: https://ria.ru/20230702/serialy-1881170015.html (nara obpamenns: 28.11.2024).
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YCWJIMBAIOT JpaMaTu3M M IMOMOTaloT 3PUTENIAM SMOLMOHAIBHO, a 3HAYUT, Oosee
JIMYHO BOCIIPUHMMATH TPAJULIMOHHYIO KUTAMCKYIO0 KyasTypy. McTtopruueckue npa-
MBI 00J1a/1al0T KOHKYPEHTHBIM ITPEUMYIIECTBOM Ha MEXyHApOJAHOM PBIHKE, 0CO-
6enHo B Poccuu, e 3purtenu nposBIsIOT HHTEPEC K KyJIbTYpHBIM CUMBOJIAM U TaK
Ha3blBaeMbIM uynecaM Boctoka. Takum 00pa3om, sIpko BbIpa)KEHHbIE BU3yaJIbHbIE
JIEMEHTBI HE TOJBKO PACIIMPSIOT KYJIBTYPHBIE TOPU30HTHI, HO U MOBBIIIAOT MPU-
BJIEKATEJIbHOCTh KUTAWCKUX CEPUAJIOB HA MEKyHAPOIHOU apeHe.

B peneH3usax Ha KUTalicKue Telecepuabl MPOSBISETCS BIUSHUE (aH-KyJIbTY-
PBl, 0COOEHHO MO MOBOJY akTepckoit urpsl. Hanpumep, Ban 160, craBimmii u3Bect-
HbIM Onaronaps poiu B cepuaie «Heykporumsrii: [ToenuTens UsHbIIHY» 110 poMa-
Hy Mocsan TyHcroo «Maructp ApsBOIBCKOIO KyJIBTay», MOMYJISPEH B COLUATIBHOMN
cetn VK. TIOKJIOHHUKH aKTHBHO MOJICPKUBAIOT €ro yepes (aH-rpynmsl. beuia
3amyIeHa KpayapaHIuHroBas KaMIaHHs 110 cOOpy CpPEICTB Ha M3/IaHUE PYCCKO-
SI3BIYHONM BEPCUU OPUTHMHAIBHON HOBEJUIbI «Maructp AbsBOIBCKOTO KyabTa». OHa
ObLIa THULIMUPOBAHA WICHAMH OJJHOMMEHHOTO (haHIOM-coobmecTBa Ha VK, KoTO-
pswie cobpanu 6oree 15,7 mua pyOneit (4,3 TIC. CHOHCOPOB) JUIS BBIITyCKAa KHUTH Ha
pycckom si3bike B 2021 1. ipu mopaepkke usnaarenbetsa Istari Comics®.

3aknoyeHuve

HccenenoBanne pacpoCTpaHEHUsT KUTAUCKUX cepualioB B Poccuu nokasaio,
YTO MPOIECC MX MOMYJSAPU3ALUN 3aBHUCUT OT HECKOJIBKUX KIFOUEBBIX (DaKTOPOB.
Bo-1nepBbIX, 3HAUUTENIBHYIO POJIb UIPAECT TOCYNApPCTBEHHAs IOJIUTHUYECKas IOA-
nepxka KHP, kotopast mposiBisieTcst B cTpareruueckoM MpOABMXKEHUN KUTANUCKUX
KyJBTYPHBIX ITPOAYKTOB 32 pyOex, BKitouasi Poccuio. Bo-BTOpbIX, BakHeHIas co-
CTaBJIAIOLIAs — UCIIOJIB30BAHUE MYJIBTUKaHAIbHOU MOZEIIHM PACIIPOCTPAHEHUS KOH-
TEHTa, KOTOPAsi ONMPAECTCS HA CUHEPIUI0 MEXAY KMUTAUCKUMHM U POCCUUCKUMU
TEJIEBU3MOHHBIMH KaHAJIAMU, JJOKAJTbHBIMHA CTPUMHUHTOBBIMH TUIATGOPMaMH, COIIH-
QIBHBIMU CETSMHU M MEXKIYHApOIHBIMU BHICOCEPBUCAMHM, YTO CIIOCOOCTBYET He
TOJIBKO aJamTallid KUTAWCKUX CEPUAIOB K CIeNU(pUKE POCCHUICKOTO MEIHIHOTO
nemn3axa, HO M PacUIMPEHUI0 UX PYCCKOSA3BIYHON aynuTopuu. Ocoboe BHUMaHHE
YAEIAETCs JKaHPOBOMY Pa3HOOOPA3HI0 KMUTAWCKUX CEPHANIOB, B YACTHOCTH IOITy-
JISIpHBIM Menozipamam, (IHTe3U U 00EBUKaM, B OCHOBE KOTOPBIX — IPKUE KYJIBTYp-
HbIE 2JIEMEHTBI, CO3JAI0IINE YHUKAJIBHYIO aTMOC(epy, MPUBIEKAIOLIYI0 POCCHM-
CKyI0 ayOUTOpHI0. BakHyl0 poib B YCHEIIHOM BOCIPHUATUU KOHTEHTA WUIPACT
KaueCTBEHHAs JIOKAJIN3alUs U MepeBoA. MHOIOThICAYHbIE pOCCUiickue GaH-IpyI-
nbl, (haHcab-rpynnsl U (PIHIOM-COOOIECTBA, MPEUMYIIECTBEHHO MOJIOJEKHBIE,
o0ecrneynBaloT KUTalCKUM cepuajgaM MEepCreKTHBBI AJs JajlbHENIIero InHaMHUY-
HOTO ITPOABHKEHUS.

[t poccuiicKoi TelneBU3NOHHON NHAYCTPUM IPakTHKa KuTtas MOXKeT Cily>KUTh
BAKHBIM OPHEHTHPOM B BOIIPOCAX IPOABUKCHUSA OTCUYECTBEHHOIO KOHTEHTA Ha

8 Mocsin Tyncio. Maructp AbsIBOIBCKOTO KyiibTa : B 4 Tomax. [IpoekT-pekopyicMeH B pyopuke «M3-
naHus» Ha mardopme kpayuadanaunara Boomstarter. URL: https://boomstarter.ru/projects/istaricomics/
roman_magistr_dyavolskogo_kulta v_4-h tomah (nara obpamenus: 25.01.2025).
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MeXIyHapoaHou apene. DddextuBHbIi mar qis Poccun — pa3BuTHe CUCTEMHOTO
MOJX0/Ia K IKCIIOPTY TEICNPOU3BEACHUN, KOTOPBIA BKIIOUAN Obl MHTErPALlMIO Ha-
[IMOHAJILHBIX KYJIBTYPHBIX CUMBOJIOB B KOHTEHT U HCIOJIb30BAaHUE MHOTOKAaHAJIb-
HBIX TU1aTdopM Ams ero pacnpocTpanenus. Co3gaHue Takoi KOMITJIEKCHOW cTpare-
UM TPOJBIKEHUSI POCCHUIICKUX CEPHUAliOB HA MEXKIYHAPOIHOM PBIHKE MO3BOJIUT
3HAYUTETHHO MOBBICUTH UX MPHUBIEKATEIBHOCTh U KOHKYPEHTOCTIOCOOHOCTb.
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)XypHanuctuka geueHTpasn3oBaHHbIX peecTpoB:
HOBbII 3Tan B Ppa3sBUTUUN XXYPHAJIMCTUKN OaHHbIX

A.T. HInanua

Huemumym «llapaoaiim Pecépuy, bamymu, I'pysus
PJalexandrashilina@mail.ru

AnHoTamms. [TpenpruHUMaeTCs MONBITKA KOHIIEITYaIN3aIlMH )KYPHAITUCTHKH JICLIEHTPATIN30-
BaHHBIX PEECTPOB KaK CaMOCTOATECIILHOI'O HAITPABJICHW A B paMKaX )KYPHaJIUCTUKU JaHHBIX. 9t10
HarpapieHue (HOPMUPYETCs HA MEPECCUCHUN TEXHOIOTHUCCKUX NOCTIDKCHUN B 00IacTH pac-
npeneneHHbix peectpoB (Distributed Ledger Technology, DLT) u coBpeMeHHBIX aHAIHTH-
KO-pacclie/IoBaTelIbCKUX IPaKTHK. PacnpeenieHHble peecTpbl, BKJIOYas TEXHOJIOTWH OJIOK-
YelH, pacCMaTpUBAIOTCA Kak IIOTCHIMANbHBIC TIEPBHYHBIC HCTOYHHKH WH(OpManuy,
MIPUTOIHBIC [UIsi CHCTEMHOTO0, Bepu(HIUPYeMOTro ¥ BOCIIPOU3BOAMMOro aHanu3a. K unciy ta-
KUX UCTOYHHUKOB OTHOCATCS TPAaH3aKIIMOHHBIC JaHHBIC, CO6LITI/I$[, 3a(bI/IKCI/Ip0BaHHI>IC B CMapT-
KOHTPAKTaX, Pe3y/IbTaThl TOJIOCOBAHUI B NCIEHTPAIN30BAHHBIX aBTOHOMHBIX OpTraHU3alUsIX
(DAO), umdpoBbie YI0CTOBEPEHHS JINYHOCTH, & TAK)KE HHBIE JIEMEHTbI OHYEIH-UHppacTPyK-
TYPp. OT[[CJ'II)HOC BHUMAHUEC YJACIIACTCA BHYTPECHHHUM BO3MOXHOCTAM PpaCHpEICICHHBIX pEC-
CTPOB: KpUNTOrpahUueCKOil OTMETKE BPEMEHHU, OATBEPKICHHOUMY IIPOUCXOIKICHHIO TaHHBIX
M MeXaHM3MaM MyOJIMKAlUK, YCTOMYMBBIM K LEH3ype W MoauduKanusM. PaccmarpuBarTcs
MOTEHIAIbHBIE CITIOCOOBI MHTETPAIIMK 3TUX MEXAHU3MOB B TIPOLIEAYPBI cOOpa, MPOBEPKH, Xpa-
HEHHS ¥ paclpocTpaHeHus nHpopMaimu. Kpome Toro, aHaIU3UPYIOTCS SITHCTEMOJIOTHYCCKIE
[OCJIE/ICTBHUS UCTIOIb30BaAHHS HEM3MEHSEMbIX U O0IIEOCTYITHBIX IU(PPOBBIX PEECTPOB B Kade-
CTBE 00BEKTa, CPE/IbI JKYPHATUCTCKOTO UCCIICI0BaHUs. ABTOP MPUXOIMT K BBIBOJY, UTO JKypHA-
JIUCTUKA JIEIICHTPAIN30BAHHBIX PEECTPOB — MEPCIEKTUBHASI KOHICTITYaJIbHASL U IPAKTHYCCKAS
pamMKa, CriocoOHasi YCHJINTh TPAHCHAPEHTHOCTh M BEPUPHUIIMPYEMOCTh JKYPHAIHCTCKON JIesi-
TCJIIBHOCTU B YCJIOBUAX POCTa L[I/I(i)pOBI)IX MaHHHyﬂHHHﬁ, HEAOCTOBCPHBLIX UCTOYHHUKOB U KOH-
LEHTPaLUN KOHTPOJS HaJl HH(OpMaLuei.

KiroueBble ci10Ba: XypHaIUCTHKA JAHHBIX, TEXHOJNOTHUS PACHPENEICHHOTO peecTpa, OJIOK-
YeiH, Ipo3pauHOCTb

3asiBi1eHHe 0 KOH(IUKTe MHTePeCcoB. ABTOp 3asBISET 00 OTCYTCTBUH KOH(IMKTA HHTEPECOB.

Hcropus crarbu: noctynuia B peaaknuto 28 aprycra 2024 r.; oTperneH3upoBana 2 jaexadps
2024 r.; npunsTa K myonukannu 29 nexabps 2024 .

Jas untupoBanms: Shilina A.G. Decentralized Ledger Journalism: An Uninvestigated Fron-
tier of Data-Driven Reporting // Bectnuk Poccuiickoro ynuBepcutera npyxx0sl HapoaoB. Ce-
pust: JluteparypoBenenue. KypHamuctuka. 2025. T. 30. Ne 2. C. 404—414. http://doi.org/
10.22363/2312-9220-2025-30-2-404-414

Introduction

The wave of quantitatively oriented journalism (Coddington, 2014), including
data journalism, emerged as a paradigm wherein large datasets — often originating
from governmental open data, corporate records, or user-generated information —
serve as raw material for producing evidence-based stories (Gynnild, 2014; Lewis,
Usher, 2013; Parasie, Dagiral, 2013; Stalph, 2017). The purpose of data journalism
is to enhance public understanding by revealing hidden trends or correlations that
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may otherwise remain obscure. However, the specifics of traditional data journalism
lie in its reliance on centralized data repositories that can be prone to manipulation
or censorship (Bradshaw, 2017).

In the context of journalism, distributed ledger technologies (DLT) — including
blockchain — introduce new methods for securing and verifying data (Chabini et al.,
2022; Mohammed, 2024; Niloy et al., 2024; Pfeiffer et al., 2021). By definition,
DLT is a decentralized database maintained by multiple nodes in a network, where
each record is cryptographically linked to previous entries (Antal et al., 2021; Olnes
et al.,, 2017). This cryptographic linkage confers immutability, making retroactive
manipulation highly challenging (Nakamoto, 2008). When integrated into journalistic
practice, DLT allows for unprecedented levels of transparency in source verification,
timestamping of content, and real-time public scrutiny of on-chain data flows.

Consequently, Decentralized Ledger Journalism (DLJ) can be conceptualized
as a specialized branch of data journalism that primarily relies on the new type
of data derived from decentralized, cryptographically secured ledgers. This paper
explores the defining features of DLT Journalism, its key use cases, and the
challenges news organizations face in adopting this emergent practice.

Methodology

This study employs a qualitative, exploratory research design situated at the
intersection of media studies, digital technologies, and epistemology. The metho-
dological approach integrates case study analysis, thematic synthesis of academic
and gray literature, and a conceptual framework construction grounded
ininterdisciplinary theory. The objective is not to test a hypothesis in the conventional
empirical sense, but rather to articulate, define, and critically evaluate the emerging
contours of DLJ as a subfield of data journalism.

Given the novelty of the phenomenon under investigation, a descriptive and
interpretative approach was chosen to identify the key features, practices, challenges,
and epistemic assumptions embedded in blockchain-integrated journalistic
workflows. This study does not seek to measure adoption quantitatively across the
industry, but rather to map the conceptual foundations, infrastructural affordances,
and methodological shifts enabled by distributed ledger technologies. The research
is thus both diagnostic and speculative: it identifies early real-world implementations
and extrapolates their implications for journalism theory and practice.

The core empirical component is based on a comparative analysis of prominent
case studies involving blockchain or distributed ledger implementations in jour-
nalism. These cases — ANSAcheck, Associated Press and Everipedia, The New York
Times’ News Provenance Project, The WannaCry ransomware case, The Silk Road
investigation, Verizons blockchain newsroom, blockchain-based platforms like
Civil, Steemit, PubDAO, Mirrorxyz, and community-driven fact-checking
solutions—were selected using purposive sampling based on the criteria included
relevance to core DLT affordances (immutability, provenance, decentralization),
public documentation, and diversity of institutional contexts (mainstream media vs.
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startups). The analysis of case studies was guided by a thematic synthesis around
four core dimensions:

e Data provenance and integrity (how DLT is used to verify, timestamp, or
preserve journalistic outputs);

e Decentralization and autonomy (the extent to which systems reduce reliance
on centralized infrastructures);

e Transparency and accountability (how verifiability and auditability of
content are enhanced through blockchain);

e Epistemic shifts (how the integration of DLT reshapes journalistic notions of
evidence, authorship, and trust).

These dimensions were informed by prior research in data journalism (Bradshaw,
2017; Coddington, 2014), blockchain studies (Beck et al., 2016; lansiti, Lakhani,
2017; Zheng et al., 2018), and media epistemology (Carlson, 2015; Lewis, Usher,
2013; Borges-Rey, 2020). Through comparative analysis, each case was evaluated
to assess how it contributes to or challenges the emerging paradigm of DLIJ.

Literature Review

Emergence of Data Journalism

Data journalism emerged from the foundations of precision journalism and
computer-assisted reporting (CAR). In the 1970s, Meyer (1973) introduced
quantitative methods, including surveys and statistical analysis, into reporting.
CAR in the 1980s and 1990s then advanced these techniques, using databases and
spreadsheets to investigate systemic issues in airline safety and law enforcement
(Appelgren, Nygren, 2014; Gynnild, 2014). The digital revolution and the rise of
big data accelerated data journalism’s growth, supported by open data initiatives
and freedom of information laws (Gray et al., 2012). Newsrooms recognized the
importance of analyzing these datasets to produce investigative work on government
spending, corporate malfeasance, and social trends (Parasie, Dagiral, 2013). Leading
newspapers, The Guardian and The New York Times, integrated multidisciplinary
teams—programmers, designers, and data experts—to create interactive visualizations
that made complex information accessible (Fink, Anderson, 2015). Over time,
specialized tools and workflows — such as R scripts, Python libraries, and data
visualization platforms — became integral to these practices (Bradshaw, 2017).

Theoretical reflection on data journalism in Russia began with the works of
researchers, who framed it as part of the broader digital transformation of media
(Shilina, 2013; Simakova, 2013; Vartanov, 2017). Several studies focus on conceptual
definitions (Lisitsyn, 2018), the role of open data (Panyukova, 2015; Valeeva, 2017),
and the specifics of sources and formats in Russian media (Shilina, 2019).

DLT and Journalism

Academic discourse on blockchain and journalism remains emergent yet steadily
expanding. Early studies highlighted blockchain’s potential to counter censorship,
offer micro-payment models, and enhance content traceability (Al-Saqaf, Edwardsson,
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2019; Lokot, Diakopoulos, 2016). Scholars also point to solutions for journalism’s
wider crises — including declining trust, financial instability, and content manipu-
lation — through decentralization, immutable records, and smart contracts (Artemov,
Savin, 2018; Ivanitsky, 2018; Niloy et al., 2024; Shilina, 2019).

Current research explores applications such as secure provenance tracking
(Kataeva, 2022; Pfeiffer et al., 2021), fake news mitigation (Chabini et al., 2022;
Patnaik, Biswal, 2023), and the protection of intellectual property (Mohammed,
2024). Yet high transaction costs, technical complexity, and data permanence
challenges impede large-scale adoption (Qlnes et al., 2017; Liu et al., 2021). As
blockchain frameworks mature, they hold promise for reconceptualizing trust,
accountability, and funding within journalistic ecosystems (Sari et al., 2021).

Results and Discussion

Theoretical Framework: DLJ as an Epistemic Regime

DLJ invites a rethinking of foundational journalistic concepts: source, testimony,
trust, and verification. In DLJ, the ‘witness’ is often not a person, but an automated
on-chain event: a transaction, a smart contract’s logic, a cryptographic signature. This
shift calls for a redefinition of “primary source” and “evidence” in the digital age.

DLJ can be understood as a transition from empirical to computational
epistemology: truth is not reported by a subject but calculated by a system.
Blockchain substitutes institutional trust (based on reputation) with cryptographic
verifiability (based on code and decentralized consensus). In this sense, DLJ aligns
with notions of “post-metaphysical truth” (Habermas, 1993) or “distributed
veracity” (Floridi, 2011). Thus, DLJ operates as a distinct epistemic regime — one
in which authorship is decentralized and trust is established through technical
procedures rather than social institutions.

Toward a Definition

Scholars have long debated the precise definition of data journalism (Appelgren,
Nygren, 2014; Coddington, 2014). Following Coddington, we refer to data
journalism as “journalism based on data analysis and the presentation of such
analysis” (p. 334). Broadly, this process can manifest in two ways: a “hypothesis-
driven approach,” where data are evaluated in relation to predetermined assumptions,
or a “data-driven approach,” where journalists rely on data processing to uncover
emergent and unexpected stories (Parasie, Dagiral, 2013).

Building on this foundation, DLJ is here defined as a specialized form of data
journalism that employs decentralized ledgers — commonly public blockchains or
permissioned distributed networks — as a primary source of data for investigative
reporting and for verifiable publication processes. Whereas traditional data
journalism typically draws upon sources such as open government datasets, custom
web scrapes, or leaked materials (Coddington, 2014), DLJ focuses on “on-chain”
data, including transaction records, smart contract events, and other metadata
intrinsic to a blockchain. By harnessing the trust architecture of blockchain — its
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immutability, distributed consensus, and cryptographic timestamping — this
approach aims to enhance the credibility and traceability of journalistic outputs.

Core attributes of DLJ

Novel data sources. Blockchains offer openly accessible transaction histories
and metadata, forming a new class of verifiable data (Beck et al., 2016; Nakamoto,
2008; Olnes et al., 2017). Investigative journalists can trace financial flows, asset
transfers, and contractual relationships through cryptographically secured records.
Unlike traditional banking systems, which often obscure these flows, blockchain
enables a new form of auditability grounded in transparency and computational
integrity.

Immutable timestamping. Blockchain-based timestamping mechanisms allow
journalists to hash articles, images, or documents and anchor them to public ledgers.
This generates tamper-evident proofs of publication time and content integrity
(Lokot, Diakopoulos, 2016). Such a mechanism ensures that once published, a piece
of content can be verified as unchanged since its initial release, reinforcing
journalistic credibility.

Decentralized verification. DLTs eliminate reliance on central authorities for
data validation. Each transaction is verified by a decentralized network of nodes,
minimizing the risk of unilateral manipulation or censorship. For journalism, this
creates a resilient infrastructure in which both source material and published reports
can be independently validated by any participant in the network.

Censorship resistance. In contexts where information is tightly controlled, DLJ
offers a pathway for bypassing suppression. Content hosted or referenced via
blockchain can be distributed across many nodes, making deletion or alteration
difficult without detection. This resistance to centralized control provides a critical
safeguard for freedom of information in authoritarian or conflict-ridden regions.

Case Studies and Infrastructural Innovations

Recent case studies and experiments. Emerging DLJ projects demonstrate
different responses to journalistic challenges in the digital age. ANSAcheck,
developed by Italy’s ANS4 news agency in partnership with EY, employs a
permissioned blockchain (EY OpsChain) to certify news stories at the source,
helping readers verify their provenance and reducing the spread of misinformation
(EY, & ANSA, 2020). Similarly, the News Provenance Project by The New York
Times utilizes IBM s Hyperledger to track metadata for visual journalism, responding
to the increasing sophistication of image manipulation (Tameez, 2020) (Table 1).

Other initiatives adopt more radical decentralization models. Civil sought to
reimagine newsroom governance through tokenized incentives and Ethereum-based
voting mechanisms, though it struggled with onboarding and sustainability. Po.ef,
which recorded timestamped hashes of articles on Bifcoin, aimed to simplify content
licensing and attribution but was ultimately discontinued. These cases underscore
both the ambitions and limitations of blockchain’s integration into the journalism
ecosystem.
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Community-oriented platforms have also emerged. Fact-checking projects like
Trive and Credibility Coalition explore how distributed ledgers might support
decentralized verification, using blockchain as a back-end infrastructure for
recording consensus judgments or sourcing trails (Chabini et al., 2022).

Table 1
Recent projects and experimental platforms
Project/Initiative Technology Focus/Function Notes

ANSAcheck EY OpsChain Certifying official news Partnership between ANSA

(permissioned content at source and EY; deployed in live news-
blockchain) room environments
News Provenance IBM Hyperledger Image metadata tracking | Prototype stage; addressed
Project (NYT) and visual journalism risks of manipulated media
authentication

Civil Ethereum Decentralized newsroom Ambitious but discontinued

(smart contracts, tokens) governance due to user onboarding issues
and staking-based trust

Po.et Bitcoin blockchain Timestamping and Discontinued; early example

licensing for creative of blockchain publishing infra-
content structure
Trive Custom blockchain Crowd-sourced Experimental; limited adoption
fact-checking with token
incentives
Credibility Mixed protocols Collaborative verification Research-driven; piloted
Coalition (DLT-integrated tools) metrics and annotation metadata-based trust
standards indicators

Source: completed by Alexandra G. Shilina.

Investigative applications: Blockchain as a forensic and journalistic tool.
Beyond platform design, blockchain has proven valuable in investigative reporting.
In the aftermath of the 2017 WannaCry ransomware attack, journalists used public
blockchain explorers to trace Bitcoin ransom payments, with Quartz’s Keith Collins
creating a real-time Twitter bot for transaction monitoring (BBC News, 2017).
Likewise, the Silk Road investigation showcased how both journalists and law
enforcement can follow cryptocurrency flows to expose criminal networks and state
corruption.

These examples highlight blockchain’s utility as a forensic resource, enabling
journalists to “follow the money” with publicly verifiable data. Tools such as
Elliptic, Chainalysis, and Blockchair have further professionalized blockchain
analytics, suggesting that future newsrooms may integrate crypto-forensics as
a core investigative method (Table 2).

Blockchain platforms and infrastructure. DLJ relies on various blockchain
infrastructures tailored to different needs. Ethereum provides flexible smart contract
capabilities and underpins platforms like Mirrorxyz and Lens Protocol, which
enable decentralized publishing, crowdfunding, and NFT-based authorship models.
However, high gas fees and technical complexity may impede wider adoption
(Ivancsics, 2019). Bitcoin, while limited in programmability, remains a preferred
anchor for content timestamping services due to its security and longevity
(Nakamoto, 2008).
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Table 2
Investigative applications of blockchain in journalism
Case/Example Tool/Platform Function Impact
WannaCry ransomware | Bitcoin blockchain, block Tracking ransomware Enabled live financial
explorers, Twitter bot payments in real time transparency and public
engagement
Silk Road investigation Bitcoin blockchain, Forensic tracing of illicit Established techniques
Chainalysis, subpoenaed transactions for pseudonym
exchanges identification and fund
tracing
TaBunaAssociated Ethereum & EOS Publishing verified Created verifiable,
Press x Everipedia via OraQle election results tamper-proof election
immutably data
Verizon Full Transparency Proprietary Logging article publi- Reinforced editorial
initiative blockchain-based cation and correction accountability and trans-
newsroom log history parency

Source: completed by Alexandra G. Shilina.

Enterprise-focused frameworks such as Hyperledger Fabric and EY OpsChain
cater to organizations prioritizing controlled access and auditability. Their private
or consortium-based architecture makes them attractive to established media
institutions seeking verifiable yet compliant systems. In contrast, decentralized
storage protocols like IPFS and Arweave are increasingly used to distribute
journalistic content in a censorship-resistant manner, though their open architectures
introduce ethical and regulatory challenges (Al-Saqaf, Edwardsson, 2024; Benet,
2014; Niloy et al., 2024; Williams, 2019) (Table 3).

Table 3
The Web 3 journalism stack
Layer Function Platform examples Description
Identity Decentralized Lens Protocol, Establishes portable social identity,
user authentication Forefront authorship, and credibility across
and reputation Web3
Publishing Content creation Mirror.xyz, Paragraph, Enables on-chain publishing,
and dissemination Steemit, Hive token-gated content,
and collaborative writing
Funding Crypto-native economic PubDAO, JournoDAO | Introduces crowdfunded journalism,
models for media contributor DAOs, and public goods
financing
Verification Fact-checking and trust Trive, Credibility Supports community-led verification
validation Coalition, Civil and immutable trust registries
Archiving Censorship-resistant stor- IPFS, Arweave, OIP/ Provides durable, tamper-proof
age and timestamping Alexandria, Po.et storage for journalistic content
and metadata

Source: completed by Alexandra G. Shilina.

Key Themes and Observations

A comparative analysis of blockchain-based journalism projects reveals five
key themes shaping the potential and challenges of DLIJ. First is the trade-off
between censorship resistance and editorial control. Platforms like Ethereum and
IPF'S prevent censorship but complicate content moderation and corrections, while
semi-permissioned systems such as Hyperledger offer a compromise by allowing
limited editorial oversight.
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Second, sustainability remains a hurdle. Projects like Civil and Po.et explored
token-based funding to support independent journalism, but adoption has been
limited by cryptocurrency volatility, public unfamiliarity, and regulatory ambiguity.

Third, technical complexity continues to impede broader use. Although some
initiatives have improved usability through dashboards and plugins, the underlying
blockchain infrastructure remains difficult for many journalists to navigate.

Fourth, the immutability that strengthens credibility also raises ethical concerns.
Permanent records make it hard to correct or retract content, challenging journalistic
standards around accuracy and accountability.

Finally, while blockchain can verify the integrity and timestamp of content,
it cannot guarantee factual accuracy. Verifiability must therefore complement —
rather than replace — traditional editorial processes like fact-checking and source
verification. DLJ strengthens the infrastructure of trust, but it does not absolve
journalists of epistemic responsibility.

Conclusion

DLJ reimagines the infrastructure of trust in journalism. By embedding
verifiability, provenance, and resistance to manipulation directly into the medium,
DLJ offers a new epistemic regime — where facts are not only reported but
cryptographically anchored. It reframes journalism as not just a narrative practice
but a protocol-driven system of public knowledge.

Yet this shift demands caution. Immutability brings ethical dilemmas;
decentralization complicates responsibility. DLJ does not replace traditional
journalism — it augments it, offering new tools to secure truth in a media environment
saturated with noise. The future of journalism may not be fully decentralized, but it
will be verifiable — or it will not be trusted at all.
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AyanoBun3syanbHblii TMOPUAU3UPOBaHHbIN MeauanpoayKT
B HOBOM TEXHOJIOrM4YECKOM cpene

M.A. MsicaukoBa! @™, A.B. Tpyxuuna'!®, E.b. ®yrepman?

YWpanwckuit pedepanvuviii ynusepcumem, Examepunbype, Poccust
Yensabunckuil 20cydapemeennviil yrusepcumem, Yensounck, Poccus
Pavt89@yandex.ru

AHHoTanms. VccienoBaHo siBjieHHe, KOTOpoe 0003HaYaeTCsi TEPMUHOM «aHUMaJI0K» — CHHTE3
JOKYMEHTAJIMCTUKH U aHUMAI[|H, KOTJa MOCTCIHsISI BBICTYIIACT B KAUECTBE BH3YaJbHO BhIpa-
YKEHHOTO OTHOIICHUSI K JIOKYMEHTY H TI0JIb3YETCsI PA3IMYHBIMU TEXHOJIOTHUSIMHU, BKIIFOUAsS IOKY-
IpaMy (MTPOBOE KHHO B JJOKYMEHTaJIbHOM (hopMare, BOCTIPOM3BOSIIEE pealibHbIe COOBITHS),
MOKBIOMEHTapH (3KaHp UTPOBOTO KHHO, KOTOPBIA UMUTHPYET JOKYMEHTAJIbHYIO ChEMKY) U JIp.
ABTOpBI paccMOTpeNH JOKyMCHTAIbHYH) AHHUMAIMIO B Pa3HbIX pPaKypcax: Kak HSKCIepH-
MEHTaIIbHOE HallpaBJIeHHE B JIOKYMEHTAJINCTHKE; KAK HOBOE HAIIPABJICHHUE B CAMON aHUMAIIUH,
HCTIOJNB3YIOICH MPUCYIIHNE JOKYMEHTAIHCTHKE MPHUEMBL; KaK CAMOCTOSTEIILHOE CPEACTBO pe-
[PE3EHTAIMHU PEATbHOCTH. B HAYYHOM JMCKYpCe B3IVIsIIbl HA TeHE3KC, CHeU(UKY, TPUPOIY U
KJIacCH(UKAIMIO TOKYMEHTAIbHOW aHUMaluK pa3HsaTcs. [Ipeuioxkena kiaccubukanus Qpuitb-
MOB B JKaHPE «aHMMAJIOK» 110 CTENEHH TpaHCc(opMaIMU pealbHOCTH. B mepBoii rpyrme peaib-
HOCTh PEKOHCTPYHPYETCS, [IPH 3TOM OHA BOCCTAHABIMBAETCS M ApamarTusupyercs. Bo Bropoii
IPYIIIE — OKa3bIBACTCS BOOOPAKAEMOiA, IIOMEHSETCS BBIMBICIIOM. B TpeTbeil — mponcxoauT omy-
LIEBJICHNE HEO/IYILIEBJICHHOH peaibHOCTH, € IIPeBpallleHue 1 3cTeTH3alus. PaccmarpuBaroTces
(HUIBMBI, CO3/IaHHBIC B THOPUIHON ACTETHKE «aHUMAJIOK», & TAK)KE TEXHOIOIHH CheMKU U MOH-
Taka, MpUMEHsieMble B KuHeMarorpade U HOBbIX Menua. CrenaH BBIBOJA O CONMIKSHHH JI0-
KYMCHTAJIbHOI'O, UTPOBOTO, aHUMAIIMOHHOI'O KNMHO, B PE3YJbTATC Y€T0 BO3HUKACT HOBBIN BHU]T
n300pa3uTEIHHON ICTETHKH.

KiroueBbie ciioBa: AHUMAaJI0K, TOKYyJApaMa, MOKbIOMCHTApH, FI/I6pI/II[I/ISaIII/I$[, JKaHpPbI, TEXHOJIO-
'y, Mejuacpeaa
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Audiovisual Hybridized Media Product in a New
Technological Environment
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Abstract. Examines a phenomenon that is referred to by the term ‘animadoc’ — a synthesis of
documentary and animation, when the latter acts as a visually expressed relationship to a docu-
ment and uses various technologies, including docudrama (feature films in a documentary for-
mat that reproduces real events), mockumentary (a genre of feature films that imitates docu-
mentary filming) and others. Today, documentary animation is viewed from different angles: as
an experimental direction in documentary filmmaking; as a new direction in animation itself,
using the techniques inherent in documentaries; as an independent means of representing reali-
ty. The points of view on the genesis, specifics, nature and classification of documentary anima-
tion vary. We propose our own classification of films in the genre of ‘animadoc’ according to
the degree of transformation of reality. In the first group, reality is reconstructed: at the same
time, it is restored and dramatized. In the second, reality turns out to be imaginary, replaced by
fiction. In the third, inanimate reality is animated, transformed and aestheticized. Films created
in the hybrid aesthetics of ‘“animadocs’ are considered, as well as shooting and editing techno-
logies used in cinematography and new media. The conclusion is drawn about the convergence
of documentary, feature, and animated films, resulting in a new kind of visual aesthetics.

Keywords: animation, docudrama, mockumentary, hybridization, genres, technologies, media
environment
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BeBeneHune

OO6pa3zoBanue ruOpUIHBIX (OPM B UCKYCCTBE U ME/IMA CTAJIO XapaKTEPHOU uep-
TON Hamiero BpemMeHHU. KynbTypa IBIKYIIMXCS W300pakeHUN ToaBepriach QpyH-
JaMEHTaJIbHOI TpaHcopmanuu. Meaua, ObIBIINE paHbIIE CaMOCTOSTEIbHBIMU
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(kuHemarorpad ¢ eCTeCTBEHHBIM ABHKEHUEM B Kajipe, Tpaduka, hotorpadus, aHu-
Maiusi, TpexMmepHash KOMIIbIOTEpHasi aHMMalus W Tunorpaduka), cramu 00b-
€IUHATHCA B Pa3jMUYHBIX codeTaHusx. «YUHcTbie» Menua IBHKYIIUXCS H300pa-
KEHUH CTaM HWCKIIOYEHWEM, a Meauaruopuasl — Hopmou (ManoBuu, 2011).
[TonoOHuble sBeHust HabMOMANKCh U paHblie. OHAKO Tenepb TMOPUAHOCTD CIIy-
KUT HE CTOJBKO JOCTHKEHHIO T€X MM UHBIX 3PENUIIHBIX CrIeld(P(HEKTOB, CKOIBKO
3apOXKACHUIO HOBOUM BH3YyalbHOW 3cTeTUKH. [IpruemM ruGpuaHOCTh MPOHUKAET BO
Bce cdepbl KOMMYHHUKAIIUU, TaK YTO «TPAHUIIBI MEXKIY HJOKYMEHTAIBHBIMU (DUITh-
MaMH, HayKOW O JTaHHBIX M MCKyCCTBOM» pa3mbiBatotTcs (Gutiérrez, 2020, p. 315).
Hcxonst u3 ckazaHHOTO, MOXKHO KOHCTAaTUPOBATh aKTyaJdbHOCTh TEMBI HCCIIEIOBA-
HUS, HOBU3HA KOTOPOTO COCTOUT B BBISIBJICHMH HA KOHKPETHBIX MpUMEpax COBpe-
MEHHOW BU3yallbHOW KYJIBTYPhl HOBOTO THOPUIHOTO H300pPa3HTEIHHOTO SI3bIKA
Y 3CTETUKH, OCHOBAaHHOM Ha B3aWMOJCHCTBUHU PA3HBIX MEJINA.

MeToponorunsa nccnenoBaHnsd

Ha nepBbIif B3MIs KaXKeTcs, YTO MCKyCCTBa (HAapsoy C Meaua) BAPYT PE3KO
MTOBEPHYJIH BCIISTh, K APEBHEUIITNM MPUHIIMIIAM SCTETUYECKOTO CUHKPETU3Ma, KOT-
Jla UCKYCCTBO U HEUCKYCCTBO CTOSUTH PSAOM, ObLTH equHBIMU. CeroHs Mbl Habro-
JlaeM MpoILIeCcChl THOPUIN3ALMY B BUE CIUSHUS PA3HBIX MEIHA U BUJOB UCKYCCTB,
00pa3yIoInX y>Ke HEe CUHKPE3bl, & CHHTE3bI, IJIe CHHKPE3 03HAYaeT HepaCUJICHEeH-
HOCTH Pa3HOPOHBIX AIEMEHTOB, 00beTMHEHUE PA3HOOOPA3HBIX (hPArMEHTOB IIENIO0-
r0, @ CHHTE3 — CIUTHOCTh U OJIHOPOAHOCTh BCEX KOMIIOHEHTOB cHCTeMbl. Bo BTO-
pOM ciy4ae MbI OTMEYaeM CIIOCOOHOCTh OSTHUX OJIIEMEHTOB HE K MPOCTOMY
MEXaHUYECKOMY «COTIOCTABIICHUIO U JJa)Ke HE K aHCAMOJICBOW UX CBSI3H, & UMEHHO
K ,,XMMUYECKOM peaKuu’ OpraHnuecKoro B3auMOIPOHUKHOBEHUSI, KOTOPOE TOJb-
KO ¥ MOXET MOPOJIUTh HOBBIN CUHTETUUECKUN BHJI Xy/I0’)KECTBEHHOTO TBOPUYECTBAY
(Karan, 1972, c. 239).

DKpaHHasi aHUMAIUs — OJTMH U3 CAMBIX YCJIOBHBIX BHI0B KMHO, KOTOPBIN HAYH-
HaeTcsl TaM, IJIe 3aKaHUYMBAIOTCS BO3MOXKHOCTH JIpyrux Menua. Ha TexHomorumsix
QHUMAIIUA CTPOATCS HE TOJIBKO KJIACCHYECKHE MYJIbT(HUIBMBI, HO U PEKJIaMHbBIC
WU MY3BbIKaJIbHBIE POJIMKH, HWHTEPAKTUBHBIE MEIUANIPOTPAMMBI, KOMIIBIOTEPHBIC
BUJICOUTPBI, 3aCTaBKM K JOKYMEHTAJIbHBIM KapTHHAM M TellerepenadyaM, THUTPbI
K WIPOBBIM KOMEAMMHBIM JIeHTaM. DUIbMBI, COYETAOLIUE JOKYMEHTAINCTUKY
Y aHUMAIUIO, — IMIIMPUYECKUN MaTepuai JaHHOTO ucciieaoBanus. Llens — u3yuye-
HUE U OCMBICIICHHE MPOIIECCOB 00pa30BaHusi THOPUAHBIX (OPM B HOBOW TEXHOJIO-
THYecKoil cpene. ABTOpPHI MPUMEHSIOT METOABI HAOMIONEHUs, KiIacCH(pHUKAIUH,
(YHKIIMOHAJIBLHOTO U IEATEeIbHOCTHOTO aHAN3a.

Pe3ynbraThl M 06CYXAaeHue

Oco0yro aKTUBHOCTH B TIPOIECCAX THOPUIN3AIUY TPOSIBIISICT APEBHEUIIICE UC-
KYCCTBO aHMMallM{, IPOHHUKAIOIIEE B TPOCTPAHCTBA CTAPBIX U HOBBIX MEAMA, Tpa-
JTULIMOHHBIX U aBaHTapJHBIX BUJIOB UCKYCCTB. AHMMAIIUS TSATOTEET U K JPYTUM
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BUJIaM KUHO, U Jaxke K Tearpy. CunuTaercs, 4To Tearp U KMHO UMEIOT 00II1e KOPHH,
OHM CBSI3aHbl AKTEPCKUM HCKYyCcCTBOM. OHAKO NMPU BHUMATEIBHOM PACCMOTPEHUHN
KMHOUCKYCCTBO OKa3bIBaeTCsl OJMKE MMEHHO K MCKYyCCTBaM H300pa3UTENIbHBIM,
wiacTuyeckuM. OcoOEHHO OUYEBHTHO 3TO MPOSBISIOCH B IIEPBHIE TO/IbI CYIIECTBO-
BaHUs KMHO, KOTJa OHO ObLIO HEMBIM. [10TOM KMHO HUKOTJIAa HE YTPauyuBaio CBOCH
M300pa3uTeabHON TOMUHAHTHI. PaHblle, yeM JOKyMeHTalbHOe (HEUTPOBOE) U aK-
Tepckoe (MTPOBOE) KUHO, 3aKIAJbIBATHCh OCHOBBI KYKOIBHOTO W PHCOBAHHOTO
MYJBTUTTMKAIIMOHHOTO KMHEeMaTorpada, ornepeIuBIIero ABa mpeapaymux. Ouo-
cod M. Karan ormeuan: «Ecnu yxe B Tearpe BBIXOJ Ha CIIEHY KYKJIbl 3HAYUTEIHHO
YCHIIMBAET POJIb U300pa3UTEIHLHOTO UCKYCCTBA B CLIIGHUYECKOM CHUHTE3€, TO IMOSIB-
JIEHUE Ha DKpaHe PUCOBAHHOTO M300paKEHHsI CIYKUT CBHIETEIHCTBOM Iepexoa
KOJIMYECTBA B KQYECTBO — MPHUHIIUIIUATHFHOTO U3MEHEHUS 3HAYCHUS U300pa3UTEeIIhb-
HOCTH B KMHOHMCKYCCTBE IO cpaBHeHHIO ¢ Tearpom» (Karan, 1972, c. 383), xots
aHUMAIHs TIPEKPACHO YyBCTBYET ceOs u B Tearpe. JIF0OOMBITHO, YTO M3BECTHBIN
pexuccep U XynoKHUK-MyapTuiiukaTop KOpuit HopiureiitH B cBoUX pou3BeIeHU-
SIX OMUPAETCS HA TTyOWHHBIC CBS3H ATHX JIByX (DEHOMEHOB, «pH(PMYET) aHUMAITHIO
U Teatp.

«CoBpeMeHHbIE METUATCOPETUKH MEHSIOT OTHOIIeHHEe K aHumaiumn» (Kpusy-
ns1, 2021, c. 100), mMOCKoONbKy ceifuac Bech KHHEMATOrpad) — 3TO YaCTHBIN CITydai
annManuu (Manosuy, 2012, ¢. 389). Ccrutasch Ha MaHOBHYA, HCTOPUK aHUMAIIUN
u kuHoBen H. KpuBynst oObsICHSIET, UTO TaHHOE YTBEPKIECHHE OCHOBAHO HE TOJILKO
Ha OOLIHOCTHU MCTOKOB, HO M Ha TOM, YTO B OOOMX CIIy4asiX 3pUTEJIb CTAIKUBACTCS
CO CKOHCTPYHPOBaHHBIM 00pa30oM, XOTsSI M CO3IaHHBIM pa3HbIMH criocobamu. Kom-
MBIOTEPHBIE TEXHOJIOTUU U3MEHWIN JaHHYI0 apaJurMy, 1 JIBa HCKyCCTBAa HAYMHa-
0T IeiCTBOBATh B €IMHOM TexHoJoruueckoM noune (Kpusyns, 2021, c. 100). Oxgna-
ko Karan He ToyikOBaj 3HAU€HHME aHUMALIMM CTOJIb pacmiupurenbHo. OH mucan:
«HexoTopble 3CTeTUKH, ... UyBCTBYS, UTO TYT 3aKJIF0YEHA BayKHAsT MOpQoIornye-
cKasi mpobiema, BBIIEISUIN Aa)Ke PUCOBAHHBIN MYIbTUILTUKAIIMOHHBIN (UM B Ka-
YECTBE CaMOCTOSITEIbBHOIO UCKYyCCTBA. MeXIy TEM €ro caMooNpeeieHUue Mpouc-
XOJIUT HE Ha YPOBHE BHJIA MCKYCCTBa, a Ha YPOBHE pojia KHHEMATOrpauuecKoro
Buga. KunoduibM octaeTcss KWHOPWIBMOM HE3aBUCHMO OT TOTO, UTPAIOT B HEM
JonU, Kykibsl win pucynkn» (Karan, 1972, c. 383).

CnusiHMEe aHUMAIUMU C JIOKYMEHTaJbHBIM KHUHO TMOPOJMJIO YHHUKAIbHYIO TH-
OpuaHYyI0 OpMYy — aHMMAJIOK, BBICTYITAIOIIYIO, TIPEXKIEC BCETO, B KAYECTBE BU3Y-
aJbHO BBIPAXKEHHOTO OTHOIIICHUS K JTIOKYMEHTY. B Hay4HBIX TEKCTaxX BCTPEUAIOTCS
TaKKe €ro CHHOHHMBI: JJOKyaHHMa, JOKYMEHTAJIbHAs aHUMAIlUs, aHUMAaIlMOHHAsI
JTOKYMEHTAJIMCTHKA. Bce 3aBUCHUT OT MCIOJIB3yeMOTo B KaXKI0M KOHKPETHOM CITy-
yae Hay4yHOIo MOJX0Ja. XOTs caMO IO cebe CIOBOCOYETAHHME «JOKYMEHTaIbHast
AHUMAIIUS BBITJISAUT KaK OKCIOMOPOH, BElb MYJBTHIUTHKAITUS BCET/Ia aCCOIUUPO-
Bajach ¢ BOOOpakaeMbIMU MUpaMH, TPOTECKOM, abCypaoM, CKa3KoH, a He ¢ oTpa-
KEHUEM PEaTbHOCTH.

Kak yxaspiBaetr H. Kpusynis, B HacTosiiiee Bpemsi chOpMHUPOBAHO TPH KopIyca
WCCIIEIOBAHMM: JTOKYMEHTAJIbHAs aHMMAalLUsl PacCMaTpUBAETCsl KaK SKCIEPHUMEH-
TaJbHOE HaNpaBleHUE, KaHP UiIu popMa TOKyMEHTAIUCTHKH, T/e 00pa3 peasbHo-
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CTH CO3/1a€TCs CPEACTBAMM aHUMALIMH, KAK HOBOE HAIPABJIEHUE aHUMALIUH, B KOTO-
POM UCTIOJIB3YIOTCS TPUCYILIKE TOKYMEHTAIUCTUKE IIPUEMBI U TPOIIbI, KAK CPEJICTBO
penpe3eHTall PealbHOCTH, HOBasi KMHOGOpMa WM HaIlpaBlIeHHE, KOTOPOe
HE BIIMCHIBACTCSI B BHUJOBYIO CHUCTEMYy KuHemarorpada u sBiseTcss (HeHOMEHOM
JTaXKe HE CTOJIBKO 3KPAHHOTO UCKYCCTBA, CKOJIBKO 3KPAHHBIX MEJINA, TAK KaK BBIMOJ-
HSET COLHMAIM3UPYIONIME U TepaneBTHueckue GyHkuuu. CiaoxHocTh auddepen-
IHAIUU JOKYMEHTAJIbHOM aHMMAalluH — CJIEJICTBUE €€ BUIOBOM, TEXHOIOTUYECKOM
u unaekcHoi rudpugHoctu (Kpusyrs, 2021, c. 98, 99).

MpI nipesiiaraeM coOOCTBEHHYIO KilacCHU(UKAIINIO, B KOTOPOI aHUMaI0K pacro-
JlaraeTcs OT4aCTH Ha TEPPUTOPHUH (PHIIEMOB, CTPEMSIIUXCS U300pa3uTh HA dKpaHe
O0OBEKTHBHYIO PEabHOCTb, OTYACTU CMBIKAETCS U C TEMU MOCTMOJEPHUCTCKUMHU
MIPOU3BEICHUSMHU, KOTOPHIE CTaBAT TMOJ COMHEHHE caM (haKT ee CYIIECTBOBAHHUS
WM OXKUBIISIIOT HeoAylIeBieHHoe. Takum o0pa3oM, BO BcexX Ciyyasx KhHeMarorpa-
(ducT BOBJIEUEH B Ipoliecc TpaHCchopManuu peaabHOCTH, JIMOO BOCCTaHABIUBAS
U JpaMaTH3upysl )KU3HEHHbIE CUTYalUH, OT/IebHbIE COOBITHS, OTTEHKH B3aUMOOT-
HOIIIEHUH U 00JIMKA JIFO/ICH; JTMOO CO3/1aBasi BOOOpaKaeMyro pealbHOCTh, COBEpIIIast
€€ MOJIMEHY BBIMBICIIOM; JINOO OJYIIEBIISIsI HEOAYIIEBICHHBIE TPEIMETHI, OCYIIECT-
BIISISl TIPEBpAIICHNE HEXKUBOTO B )KMBOE U 3CTETU3UPYs ero. Jlis o003HaueHus Tuo-
PUAHOTO KaHpa, TA€ JIIOAU U 00CTOSTENbCTBA PeasIbHbI, HO CaMO JIeWCTBUE pa3bIr-
paHO aKTepaMM, CYILIECTBYET IMOHATHE <«JOKyapama». A Tam, TA€ BbIMBICEN
«PAINATCS B OEKIABD) TOKYMEHTAIUCTUKH, Mbl TOBOPUM O KaHPE MOKbIOMEHTApH.
B nepBoM citydae npouCXOIUT 60cCmanogieHue pealbHOCTH, BO BTOPOM — ee H00-
mena. EcTb U TpeTHil ciiydail — pooswcoenue HOBOW peaqbHOCTH (TIPEBpAIllCHUE €
B JIPYTYIO, O’KMBAIOLIYIO C IOMOIIBIO KOMIIBIOTEPHBIX CPEICTB).

B nepeoti epynne hpunbMoB, 1o Hamel KiaacCU(UKAIIIU, OCYIIECTBISETCS pe-
KOHCTPYKIIUSI PeaibHOCTH, YTO O3HAYAET U €€ BOCCTAHOBIIEHUE, U CTPOUTEIHCTBO.
B pesynbrare B X0 pEKOHCTPYKIUU COOBITHI MOXKET MPOUCXOAUTH BOCCTAHOBJIE-
HUE PEANBbHOCTU B O0OKYMeHmanvHou (opMe, HO C TOMOIIbIO MOCTAHOBOYHBIX
CPEICTB M JpaMaTH3allii, CBOMCTBEHHBIX HrpoBoMy KuHeMatorpady. [Torped-
HOCTH B 9TUX MpUEMaxX OObSICHIETCS IMOO HEJOCTATKOM TEXHHYECKIX BO3MOXKHO-
CTel A1 0TOOpa’keHUs KU3HU Ha IKpaHe, HEOOXOIUMOCTBIO TIOKa3aTh TO, YTO HE
OBLIO CHSITO BOBPEMS M HaBCETJa yTPadyeHO; TU0O0 JKeTaHHeM BHECTH JIpamMarude-
CKHI 3JIEMEHT B TKaHb KMHOKAPTUHBI, UCIIOJIb3Ysl TAKKE aHWMAIIMOHHBIE WUJIU Ipa-
(udeckre IpOpUCOBKH, HAIpaBIEHHBIE HA CO3/IaHHE aTMOC(HEPHOCTH H300paske-
HUS TIPU [TOMOIIIM LIBETA, CBETOBBIX IMSATEH, YePHO-0€I0ro N300pakeHus u T.1.

Jlns obecrieueHnss MaKCUMaJIbHOM JOCTOBEPHOCTH JOKyApaMa MMEET B CBOEM
apceHalie u Ipyrue BU3yalbHbIE PECYPChl, TAKHE KAK UICTOPUUYECKUNA KOCTIOM, IPUM,
BBIPE3KU M3 TEUATHBIX M3JaHuM, apredaxTbl. HOBBIM B3I HA TOKYMEHTAJIBHYIO
JpaMy B 3II0XY TEJIEBUACHUS, KaOEIbHOIO U MOTOKOBOTO BEIIaHUs MPEAIoKIIa 10-
IIeHT Kadeapsl KOMMYHUKAIIMOHHBIX UcclienoBannii yauBepcutera AiioBel (CIIA)
nokrop Hayes, 3aTpoHyB, B 4aCTHOCTH, BOIIPOCHI, CBA3aHHBIE C JOITOCPOYHON MOITY-
JSIPHOCTBIO 3TOTO (hOpMaTa, ¢ BAXKHOCTHIO BHETEKCTOBOTO KOHTEKCTa ISl CO3JaHMUs
BOBJICYCHHOCTH ayJIMTOPUH, C PEAKITUEN 3PUTENICH Ha 3asBICHHSI O TOKYMEHTAJIbHOMN
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WA SYMOLMOHAIBHOM «IIpaB/iey», a TakXke ¢ 0COOEHHOCTSIMM 3TOro Ipolecca B pas-
Hbix menua (Hayes, 2023).

ITpumep BOCCTAHOBIEHHSI PEATBHOCTU — TEJIEBU3HOHHBIE (DUIbMBI-OHOrpa-
¢un. CeronHs nooOHbIE Cepualbl U TeIenepesadyl He CXOIAT ¢ SKPaHOB. DKCIEepT
WIN PACCKA3YMK MOSIBIIAETCS B KaJlpe, HAXOAUTCS PAJIOM C IIEPCOHaKaMH, KOTOpbIe
ero He 3aMedaroT. B pe3ynbprare HapsAqy C OLIYLIEHHEM HEMOCPEACTBEHHOIO IMpo-
HUKHOBEHUS 3pUTEIIS B IPYTYIO 310Xy Ha HEro BO3/1EHCTBYET 3 (P(eKT ocTpaHeHus,
MIO3BOJISIIOIIMI HE TOJIBKO IIPOYYBCTBOBATh, HO U OLIEHUTH Npoucxonsuiee. MHorna
B KaJIpe HaXOJUTCS CaM aBTOP, B3aMMOAECHCTBYIOIINNA C TEPOSMHU.

BoccranoBienue peaqibHOCTH MOXKET JTOTIONHATHCS B OAHOM U TOM e (pHiIbMe
U yCWIeHueM, U ocialieHueM apamarusMma. Tak, B mokympame JI. ITapdenosa
«Pycckue espen» (2017) npu Buzyain3anuy CLiEHbl BOSHUKHOBEHUS PEBOJIIOLMOH-
HOM CHUTyalll1 UCHIOJIb30BAJICS LIBETOBOW IPUEM pacCKpallIMBaHUs KAPTUHKH 3JI0BE-
[IIUMH KPAaCHO-YEPHBIMHU Ma3kaMmH. A B clieHe youiicTBa Tporkoro, co3qaHHOM npue-
MaMH¥ JOKyApaMbl, MbI HaOII0AaeM yaap repost IeJopyooM IO TOJI0BE. DTOT U301
B IIOCTAHOBOYHOM (aKTEpCKOM) BapHaHTE BbIIIsAIEN Obl KpaiiHe )KEeCTOKO U CIIPOBO-
MpoBaj Obl HIOK U MOTPSICEHUE 3pUTENIS, TOIa KaK aHUMAaIUs cliacya MoJI0KeHUe,
MO3BOJIMB TIOTPY3UTHCS B MpavyHbIe TOIBI BCceoOBEMITIONIEH OOpHOBI 3a BIIACTH,
HE HUCTBIThIBas AIMOLUHN, ONU3KUX K mIokoTepanuu. HeciayyaitHo MHOTHE QUIIBMBI
JI. IlapdenoBa — TOKypaMbl C JIEMEHTAMU aHUMAJ0Ka, TaK KaK ¢ TOUKHU 3pEHUs
3pUTEIBCKOTO BOCIPUATHSA, pEakUuil colMyMa aHMMHUPOBAHHBIM MeIUanpoayKT
BOCIIPMHMMAETCSI MEHEE HaTypaJUCTHYHO, IPOCMOTP CONPSKEH C NPUMEHEHUEM
s dexTa ocTpaHeHus, IPEANOIAralolero MEHbIIYIO CTEIIEHb BOBJIEYEHHOCTH I1y0-
JIMKH, YTO CIVIAKUBAET CTPaX U UyBCTBO COLUAILHOTO MOTPSCEHUS.

Bo emopoti epynne punbMoB, COOpaHHBIX HAMU UCXOJIS U3 CTENIEHH TpaHChop-
Mallii pealbHOCTH € TIOMOILBIO TOKYMEHTAJIbHON aHUMAllH, 4acTo 0003HaYaeMbIX
KaK MOKBIOMEHTApH, MPOUCXOAUT MOJMEHA PEAILHOCTU BBIMBICIOM, MOIEIUPOBA-
HUE 3TOH peajJbHOCTH B (pOopMe JOKYMEHTa, TO €CTh CO3aHue JIeHCTBUTENILHOCTU
BOOOpaXaeMOM, JINIIb KaXYIIEHCs: peatbHOI.

J1st co3nanus MILTIO3UM PeaJbHOCTH B MOKBIOMEHTAPU UCIIONIB3YIOTCS pa3Ho-
00pa3Hble TEXHOJIOTMYECKUE MTPUEMBL: «IIPHUIVIAIICHHBIE 3HAMEHUTOCTH U JKCIIep-
ThI, XPOHUKH, aPXUBHBIE 3aMKCH, (OTO, BUCOMATEPUAIIBI, HHTEPBBIO CO CIICIUAIIN-
CTaMM M3 PaA3IMYHBIX 00IaCTEeH, OYEBHIIIAMH, METOJbl PEMNOPTAKHOW CHEMKH,
MHTEPIIYM, 3BYKOBBIE A PEKThI, IMIIPOBU3ALIUS [T co3aanus 3dekra npaBauBo-
ctu npoucxosiero» (Mumryposa, 2022, c. 152). Ucnionb3yeTcs Takke aHuMaIus,
KOTOpasi MOXKET KaK yCHUJIMBATh, TaK U pa3o0iauaTh 0OMaH.

[TprMepoM MOTYT CIIy>KUTb OTBITHI C aHUMAJI0K XyI0XKHUIIbI U3 ExatepunOyp-
ra Mapuu CenseBoit. Bmecte ¢ xypHnanuctkoit Cabpunoii Kapabaepoii ona cosna-
J1a TOKyMEHTaJIbHBIN cepuan «YTo s 31ech Aenaioy», COSAUHUBIINN MIaCTUINHO-
BYIO @aHMMALMIO HE TOJIBKO C TEXHUKAMU KYKOJIBHOI'O T€arpa, HO U C IEMEHTaMu
KYPHAIMCTCKOTO PENopTaka U UHTEPBbIO. DTO KyKOJIbHO-MapHUOHETOYHAs TEXHUKA
HaMBHOTO UCKYCCTBA, HECYIIET0 KUBbIE yenoBeueckue smoruu. M. CezaseBa npusHa-
BaJIach, YTO €l MHTEPECHO PUCOBATh MOPTPETHI peasIbHBIX JIOAEH, HO €l He XBaTaeT
YeJI0BeUeCKOro KoHTakTa. M Toraa co3aareny cepuana BbIIUIM HA YIMILy, YTOOBI 3a-
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JIaTh CJIy4alHBIM MPOXOKUM OJWH M TOT e Bompoc: «YUTo BbI 31€cCh AenaeTe?»
(2016). ITpumensis TeaTpaabHYIO TEXHUKY «BepOaTumy (OT JIaT. verbatim — 10CIOB-
HO), 3allMChIBAJIN JIO/IeH Ha TUKTO(OH, a UX OTBEThI SKPAHU3UPOBAIU CPEICTBAMHU
aHMMalWU. AKaJeMUYeCKHe MEIUanucCieI0BaTeNIl U3 YHUBEpcUTeTa AMcTepaama
(Hunepnaunzst) S. Postema u M. Deuze noapoOHO MUIITYT O CBA3aX KYPHAIUCTUKU
¢ uckycctBoM: «CoBpeMeHHasl )KypPHAJIMCTUKA BKJIFOYAET B ce0s ITMPOKUI U TTOCTO-
SIHHO PaCIIUPSAIOLIUICS CIIEKTpP KaHPOB: OT JOKYMEHTAJIbHBIX (UIBMOB U (HOTO-
KYPHAJIUCTUKU 10 HOBOCTHOTO IpapMueckoro au3aiiHa, OT Hay4HO-IOMYJISpHON
JUTEPATypsl 10 KOMUKCOB M aHuManuu...» (Postema, Deuze, 2020).

Pexxuccep Anekceit @eqopyeHKO YCIEIIHO MPUMEHHI IpyOOBaTYyIO0 TEXHUKY
KYKOJIbHOM aHUMallMU B X07ie TpaHC(OpMaIK PealbHOCTH B TOPHKOW U CMEITHON
JTOKyMeHTanbHON koMenauu «Kuno smoxu mepemen» (2019), mosecTBytomieir 00
UCTOPUYECKUX COOBITUSIX HEMABHETO IMPOIUIOTO, CBS3aHHBIX ¢ OAaHKPOTCTBOM M
mukBuanueit B 1990-x CBepanoBCKON KHHOCTYAUH. «DTO MOJIHOMETPaXHast JOKY-
MEHTaJbHasi KOMEIMs, HO 51 CHUMAJ €€ KaK paccka3 O peajbHOCTH, KOTOPOi, Ka3a-
J0Ch Obl, OBITH HE MOIJIO... TyT JOKyMeHTalbHas [IpaB/ia, HU CJI0BA JKU, HO CHATA
OHa KaK UrpoBO€ KUHO. W BBIVISLAUT BBIIYMKOM. DTO HEKMI MUp, KOTOPBIH IMOX0XK Ha
Halll, HO HaXOJUTC B LIare OT Halllel peaabHOCTH. BooO1ie Beab 1 Hallla maMsaTh —
MOKbIOMEHTapu»'. DTy depTy jkaHpa oTMedaroT Opuranckue yuenbie K. Allen u3
ynusepcurera Jlnaca n T. Jensen u3 yHuBepcurera Jlankacrepa: «MOKbIOMEHTapU
MOYKHO paccMaTpuBaTh KakK pa3pylIUTENbHYIO albTEPHATUBY pEaUTH-1LIOY, MPe-
BOCXMILAIOUIYIO M UCCIEAYIOUIYIO €r0 YCIOBHOCTH, UTPAIOIIYIO C PErUCTpaMu Ha-
CMEUIKH, aBTOPUTETA, UICKPEHHOCTH, UPOHUU U AKTEPCKOM WIPbI M HAKJIAJIbIBAIO-
LIYI0 UX IpyT Ha apyra. <...> Takum oOpa3oM, B IICEBIOIOKYMEHTAIbHOM (UIbME
0OBIJIEGHHOCTH — 3TO HE CTOJILKO 3PEJIHILE, CKOJILKO MOBOJ ISl Pa3MBILUICHUN U 00-
meHus» (Allen, Jensen, 2021).

B 31011 rpyIie BcTpedaroTcs M TaK Ha3bIBA€MbIE IOKbIOMEHTAPH, I11€ B 3pEiu-
1€ MPEeBPAILAIOTCS HACWIME U YKAC, U YUCThlE MOKBIOMEHTApU — OCTPOYMHBIE
(bUIBMBI-IAPOINU, POMAHTHYECKUE Qunbmbl-panmasuu, TAE TOKYMEHTAIbHOCTD
CYLIECTBYET U GpopmanibHo. PuinbM «3Haels, Mmama, Tae g1 0611?» (2017), B ko-
TOPOM 3HAMEHMTBHIM TPY3MHCKHM XYIOKHUK, CKYJIBITOP, CLEHAPHUCT, PEKUCCED
Pe3o T'aGpuazn3ze paccka3plBaeT O CBOEM, MOJTHOM IMEPEKUBAHUN U MPUKITIOYSHUN
MaJIbBYUIIECKOM JIETCTBE, CHsI cbiH MacTepa JleBon ['aOpuansze. (3amomuumiics B
ponu ckpunaya [eneBana B gunbme I. Jlanennu «Kun-n3a-a3al».) @uinbeM coznan
C MOMOIIBIO TEXHOJIOTUH aHMMaJO0K Ha ocHOBe 500 onuQpoBaHHBIX YCTHBIX pac-
ckazoB u pucyHkoB Pe3o ['abpuanze. O6 arom nrcana U. Ermnazaposa: «CbiH MacTe-
pa JleBaH... pemu, 4TO BOCIIOMUHAHMS OTLA 10PA YXKE CHATh — U HE IIPOCTO CHATH,
a SKpPaHMU3UPOBATh UX, COXpaHsIs UPOHHUIO U JAXKE AYypalUIMBOCTb paccKazuMKa.
A kak 310 cnenarb? ToabKO MPU MOMOIIM aHUMAIMK C JIEMEHTaMU JOKYMEHTa-
JUCTUKU. <...> B uepeny aHUMAIMOHHBIX KapTUHOK 3TOro (hujabMa BpBIBAOTCS
YyepHO-0eble JOKyMEHTaJIbHbIE KaJipbl, B KOTOpbIX Pe3o ['abpuanse, cuas B cBoemMm

! Mucgosorusanust — 3T0 X0 OT UCTHHBI, 8 MOKBIOMEHTapH K Heit ctpemurcs // TletepOyprekuit
TearpanbHbIi KypHaIL 2019. Ne 2(96). URL: https://ptj.spb.ru/archive/96/memory-place/mifologizaciya-
eto-uxod-otistiny-amokyumentari-knej-stremitsya/ (nara oopamenus: 12.03.2025).
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KaOHMHeTe, 3aCTaBJICHHOM KPacKaMHU-KHCTOYKaMU-KHUTaMU, TOHKO yJIbIOasCh, ¢ 00asi-
TEJbHBIM aKIEHTOM, CMEIIHO WHTOHMPYS, TOBOPHT: ,,lI Moe cOpaue ymajo...
B CaHJaMH... ¢ Asipoukamu‘» (Erunaszaposa, 2018). Pexxuccep oObsicHsT: «S BBI-
pocC Ha 3TUX pacckazax. Hukoraa Henb3st ObLTO MOHSTH, UTO €CTh MpaBja, a 4To —
BbIMBICEN. HO B 3THX HCTOPUAX OBLIIO CTONBKO JIFOOBH M FOMOPA, a IEPCOHAXKH OBbLITH
HACTOJBKO TPOTATENbHBI, YTO 3TO OBLJIO HE BayKHO. Pe30 HUKOT/Ia MX He 3amuchiBall,
a MHE XOTEJIOCh MOJEIHUTHCS UMM C JPYTrUMU JIIoAbMU. bomnblie nBaauatu JeT s
MeuTal clienarh 3T0T GuiabM. 10 100poe, yIIEBHOE U TUPUIHOE KUHO, KOTOPBIM,
KAaK 51 HaJICIOCh, JIFOJIIM 3aX0U€TCsl ACNUTHCS APYT C IPYTOM. ITO MOS CBSI3b C KOP-
HSIMU ¥ ¢ OyIyIIUMU MOKOJCHUSIMU. [laHb yBaXKeHUS OMU3KUM U JOPOTHUM MHE JIFO-
nsim» (Ermazaposa, 2018). B kapTuHe TecHO meperuieTaroTcs COH ¢ sIBbIO, Mevallb
CO CMEXOM U PAaJOCThIO, BBIMBICEN C KECTKOW IMOCIEBOEHHON PEAIBbHOCTBIO. Tak,
B TOCTSIX Y ACIYLIKH ¢ 6aOyIIKoil FOHBIN repoil pa3roBapuBaeT C JISATYIIKOH, SKOOBI
BBIPOCHIEHN M3 HEKOIZla 3HAKOMOTO eMy Majibka. Ha 3kpaHe BO3HMKAeT HE TOJIBKO
BHELIHUI MUp reposi, HO U BHYTPEHHUN. 3a KaapoM 3BYUuT rosioc Pe3o, a B kajpe
MBI BUJIUM €TO PUCYHKH. AHUMAIIUs 3/1€Ch BHITIOJIHEHA B Pa3HBIX TEXHUKAX: PUCO-
BaHHOW MYJIBTHIUIMKAIINHN, KOMIIBIOTEPHOU nepekiianku. [Ipomtocuposan 3ty Tpo-
rarejabHyI0 JIEHTY, MTOJYyUYMBIIYI0 OTPOMHOE KOJIMYECTBO MPU30B 10 BCEMY MUDY,
Tumyp bekmam6eToB.

A B 2008 r. P. 'abpuanze Bmecte ¢ mucarenem A. butoBeiM nznan kaury «Me-
tamopdoza». Kak HanucaHo B aHHOTAIMK K HEW, «CTEP:KHEM KHUTH SIBIIETCA Clie-
Hapuii-anTa3us (B CyIIHOCTH, KOMUKC) O TOM, Kak [lymkun He morub, a yoexan
BMmecTe ¢ Haranweit HukonaeBHoii B [ py3uto, mpeBparuics B 6a004Ky U CUACTIMBO
JIOKHUIT JT0 TIyOOKO# cTapocTu»?. DTU (aHTa3uK JBYyX TaJAHTIMBBIX JHOAeH BepOa-
JU30BaHbl U BOIUIOLIEHBI HA JKpPaHE C MCIOJIb30BAaHHMEM TEXHOJIOTHMH aHUMAJ0K
B pmibme A. I'yceBoii «Ilober», coznannom B 2021 1. 1 OCHOBAaHHOM Ha aHUMHPO-
BaHHBIX JI04epblo pexuccepa M. EpmakoBoii rpaduueckux pucynkax P. ['abpua-
n3e, nzobpaxaronux [lymkuna. Pesxxuccep roBOpuT o cBoel KapTHHE U €€ Teposx
B npenyBeaomiieHuu: «Ham xotenock, 4To0bl ObLT Takoil Ierkuit (GuiIbM, BECENblil
Y JIETKHUH, paOCTHBIHM, 4TOOBI BCE BOOAYIIEBUIUCHY. M 3TO ynanock UMEHHO Ona-
rojapsi COEJMHEHHUIO C peajbHbIMU JIFOJIbMHU aHUMAIUH, KOTOpas MpejicTaia B IBU-
KyIeMcs: n300pakeHnn Kak urpa ¢ Meramopdo3zaMu u abCTpakUUsIMU, TPOTECK,
cKaska, BommeocTBo. «IIpoTuBOpeune Mexay MOTHOCTHIO BBIMBIIIJICHHBIM U Pe-
AJBHBIM JIC)KHUT B OCHOBE BCEX aHUMAIIMOHHBIX TOKYMEHTAIbHBIX (DUITBMOBY, — TTH-
IeT JOKTop GrIoco(hCKUX HayK, MpernoaaBareib kKadeapsl MyasTUMeIna YHUBEP-
cutera MoxannecOypra (IOxuas Appuka) L. Pater (Pater, 2023). O BO3MOKHOCTAX
JTOKYMEHTAJIUCTUKU B COUETAHUU C aHUMAIIMEH TaK)Ke JABHO Pa3MBIILISET U3BECT-
HBI YUCHBIH W TIPETo/iaBaTe)lb KHHOBEIEHUS B yHUBepcutTeTe rpadcrBa Cyppeit
(Benukobpuranus) A.H. Roe: «Onupasice Ha HeaBHUE HCCIE0BaHUS B 001acTu
¢dunocopuu co3HaHMSI, KOTHUTUBHOW TEOPUU KUHO U U3yUEHUS] KHHO W aHUMAITUH,
sl YTBEP)KIAl0, YTO UMEHHO 3alIOMHUHAIONIMECS] aHUMAIMOHHBIE JTOKYMEHTAJIbHbBIE

2 Babuyras B. Kpacussle kHmWKKH: AHpeir butoB m Pe3zo I'abpuamse // Meramopgo3za. 2008.
29 cents6psL. https://os.colta.ru/literature/events/details/3348/ (nara oopamenus: 18.02.2025).
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(GUIbMBI, BONPEKH WHTYUTUBHBIM OXXKHMJAHUSM, HE MOOYKIAIOT 3pUTENel OTOX-
JECTBIISTh ce0sl ¢ OTACNBbHBIMH IMEPCOHAXKAMH WM TepOsIMH JTOKYMEHTaJIbHBIX
(UIBMOB U COTEPEKUBaTh UM, a 3P(HEKTUBHO MOOYkAAI0T K MO3HAHUIO Yepe3 BO-
obpaxenue» (Roe, 2021, p. 127). «OTi HOBBIE POPMBI TOKYMEHTAJILHOTO KHHO HE
YHUUTOXAIOT JOKYMEHTAJIbHYIO HAaIpPaBICHHOCTh MPEABIAYIINX MMOKOJICHHI; CKO-
pee, 9Ta HAMpaBICHHOCTh MPOJOJIKAECT YCHIMBATHCS U PACIIUPSITHCS Onaromaps
HOBBIM TEXHOJIOTHSAM», — PE3IOMUPYET UCCIIEN0BaTeNb KNHO U Meaua R. Watson
(2022) B peuensun Ha kHUTY J. Kim (2022) 0 HOBBIX Meua U JOKYMEHTATHCTUKE
XXI Beka.

B mpemueii epynne neHT, CylecTBYIOIIUX B KaHPE aHUMAJOK, B XOJ€ TpaHC-
(opmanuu peasbHOCTH MPOUCXOAUT AHUMHUPOBAHKE, OTYIIIEBICHHE HEOyILICBICH-
Horo. U 3To He mpocTo GaHambHOE MPUBEICHUE B IBUKEHUE TOTO MM UHOTO (hr3u-
YECKOI0 TeJla WK 3allyCK MEXaHU3Ma. DTO UMEHHO JYIIEBHBIN MTOPHIB, 0KUBICHUE
TOTO, YTO TOJIBKO COZIEPIKAIIO B ceOe TITyOodalImii JyXOBHBIN CMBICII, HO HE JKUJIO
OTAEJIbHOM U3HBIO, HE JBUTAJIOCh, HE Jblano. M Torma ¢ moMoImplo XyJqoxe-
CTBEHHBIX CPEJCTB IMPOUCXOIUT IMpPEBpALICHHE HAJIWYHOW peajbHOCTH B HHYIO,
OBesiHHYIO (paHTa3ueil. 31ech BooOpakaeMoe HE IMOJMEHSET JOKyMEHTAJIbHOE,
a JIONOJIHSIET U COCEICTBYET C HUM. 3/1€Ch 0’KUBAET MAMSITh.

C >TuM cBsi3aHBI pa3HOOOpa3HbIe TpaHChOpMaIK 00pas3a, OTPAKEHHOTO Ha
skpane. Hampumep, Tpanchopmanuu dhotorpaduii Uiau pUCYHKOB: «OKHBJICHHE
¢dororpaduu, cTUIM3AIMS UTPOBBIX KaJpPOB MOJ XPOHUKY, MpUIaHHE KUHOJIOKY-
MEHTY aHMMallMOHHOTO I'POTECKa U YCIOBHOCTH WJIM CO3JaHUE MPHU MTOMOIIH KOM-
MBIOTEPHOMN TpaUKK peaTUCTUYHBIX CIICH, IPOHU3AHHBIX CMBICIIOBBIM CUMBOJIH3-
Mom» (Kpusynsa, 2009). Ho rpanu MexaIy HUMH HE BCET/a 3a0CTPEHBI, OHH
CINIKUBAIOTCS, HUBEJIUPYIOTCA 32 CYET MPUCBOCHUS CBOMCTB OJHHUX BUIOB JIPYTH-
MHU. YUTEM, YTO 3TO HE MOTYT OBITh YUCTO (POPMAIIbHBIE SKCIIEPUMEHTHI. 3/1€Ch MBI
HaOII0/]aeM CMBICIIOBBIE B3aMMOCBSI3U MEX1y BepOaIbHBIM U BU3YyaJlbHBIM 00pa3a-
MU; €IMHCTBO PUCYHKA U TEKCTA, MIEPEXO/Ibl IUTEPATYPHBIX CTPOK B IJIACTHYECKHE
KapTHHBI ¥ 3aCTHIBIINX N300paKECHUI B IBUKYIITHECS KaAPHI.

K rpymnme pexxuccepoB, paboTaloIMX B 3CTETUKE aHUMAJIOK, 3aHUMAIOLIUXCS
OJYLIEBICHUEM HEOAYIIEBIEHHOTO, MPUHAIEKUT AHIAped XpKaHOBCKHM, CO3-
JABIIUI CBOM MYIIKUHCKHH LUK U3 TpexX GpuibMoB («S K BaM Jiedy BOCIIOMHHA-
Hbem», 1977; «U c Bamu cHoBa s1», 1980; «Ocenb», 1982), cBSI3aHHBIN ¢ 0KUBICHU-
€M pHUCYHKOB 1o3Ta. OHH, 0€3yCcI0BHO, BOOpaIH B c€0s 4aCTh AYIIM H TBOPYECKOTO
Havaua [lymknHa, OCKOIBKY pa30pocaHbl IO BCEM €0 pyKOIHCIM. MOMEHT 3TOro
OXKUBJIGHHUS ACTETHYECKH IMpeKkpaceH. [lomoOHble TBOpYECKHE HKCIEPUMEHTHI
A. XpkaHOBCKUH MPOIOJDKUI U B AanbHeeM. Hampumep, B hunbMe, MOCBSIICH-
HoMm U. bpoackomy «Ilonropa kota» (2003), ecTh aHUMHUPOBAHHBIE PUCYHKH 1107Ta,
YTO CIIOCOOCTBYET HE TOJIBKO PACKPBITHUIO XapaKTepa repos, HO M ACTETU3aIH U30-
OpakeHusl.

JlokyMeHTanbHasi aHUMalMsl opa)kaeT pa3sHooOpa3rueM KaHPOB U TEXHUK. ITO
¢bunbMbI-OMorpaduy, MyTEemIeCTBUS, pacciaeloBaHus, THEBHUKH, UHTEPBBIO, pe-
MOPTaXH, MApOAUH, CKa3KH, (paHTACTUUECKHE UCTOPHH. B HUX OpraHMYHO CHUH-
TE3UPYIOTCS IPUEMBI U TEXHOJOTHH, TpUIleaiue u3 o6aorunra (cendu, npsmoe
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oOparreHue K 3puTelto, «IPUBBIYHAS» KaMepa, CbeMKa repoeM caMoro ceOs U T.11.);
peKIaMBbl (KJIIMIOBOE MPEACTABICHUE Ireposi, 00JIET JOKAIUH C KBaJPOKONTEPa, MPH-
MEHEHUE PYUYHOU «IbIIIanieiy» CheMKU CO CTaJUKaMOM, IPOXOJKH, COITPOBOXK/IE-
HUS O0BEKTa W T.J.); colceTel (JIIOOMTEIbCKOE BHJICO, YEIJICHIK, WHTEPAKTUB,
BEPTHKAJIbHAS CheMKa BMECTE C TOPU30HTAIbHON, TEXHOJIOTHSI y/IaJI€HHOTO BKJIFOYE-
Hus U T.71.). Haubonee nporpecCUBHBIMU U YaCTO UCTIOIb3YEMBIMH BUISTCS CIIEAYIO-
M€ TpPUEMbl: TTOCTAHOBOYHBIE M (WJIM) aHUMHUPOBAHHBIC AMHU30/bI B JIOKYIpaMe
1 TICEB/IOIOKYMEHTAIIbHBIX KapTUHAX; CheMKa IPUBBIUHOIN KaMepoil» ¢ mpuMeHe-
HUE XOYM-BHUJIEO; UCNOIb30BaHUE aHuMHUpoBaHus (2D, 3D) B cutTyauusix orcyr-
CTBHSI BUACOPAIA, TMO0 HEBOZMOKHOCTH MMPUMEHEHUSI TOCTAHOBKH 110 STHUECKUM,
JTN00 AICTETUIECKUM COOOPAKEHUSIM; KIIMITOBBIA MOHTAX WJIH, HA000OPOT, TPUMEHE-
HHUE JUINTENIHOTO JIMHEHMHOTO0 HEe OTMOHTHPOBAHHOTO BHUJECOPSIA C IENBI0 TOTpy-
KEHHsI 3pUTEIIA B cpely U arMoc(hepy MpOUCXOISIIEro, CTUPaHUe YKPAHHBIX T'pa-
HUI[, BHYTPHKAJIPOBBIH MOHTX; TNPUMEHEHHE PETOPTAKHO-KYPHATUCTCKIX
pUeMOB (CTEHJIal, CheMKa aBTOPOM caMoro celsi, paccka3 OT JIMLA aBTOpa, aBTOP
KaK repoil KapTUHBI, HHTEPBBIOUPOBAHUE IPYTUX JIIOACH U T.J1.); TEXHOJIOTHH OXKHB-
mmx ororpaduii, KapTOCXeM, HHTEPAKTUBHAS U aHUMHUPOBAaHHAs rpaduka, TEXHO-
noruu (ercTpeKuHra, TMNTUHra, MancTpekunra, 2D u 3D rpaduku u anumanuu;
CTHITM3AIHS TIPH ITOMOIIIM CBETO- U IIBETOKOPPEKITHH, <«JIBIIIAIICI» KaMePbI, «MsIT-
Koro» (oKyca, OTCyTCTBUE CTAOMIM3aTopa, MPUMEHEHHE APYTMX TEXHUYECKHX
MIPUEMOB, paHEEe CUMTABIIUXCA OpaKOM; HCIIOJIb30BAHHWE MCKYCCTBEHHOTO HHTEII-
JIeKTa MPH CO3/1aHUU AaHUMHUPOBAHHBIX MOZEIICH, IPU ITOM CIIOCOO AHUMHUPOBAHUS
MOKET OBITH JIFOOBIM (KOMITbIOTEpHAS aHUMAIIUsl, KYKOJIbHAs, pUCOBAHHAs, TJIACTH-
JIUHOBAs, TIECOYHAS U T.1I.).

TakuMm 00pazoM, UCIOIB30BAHUE TEXHOJIOIMH, MPUHAIICKALINX Pa3TUIHBIM
KaHpaM KMHO, K KOTOPBIM OTHOCSITCSI, B IIEPBYIO O4€peib, JOKyApaMa, MOKbIOMEH-
Tapy, aHUMAaJI0K, 3HAYUTEIHHO 000TaIIaeT KOHTEHT, PaCIIUpPSET LEJIEBYIO ayJAuTO-
puIo, MIPHUBIIEKas €€ BHUMaHUE K COBPEMEHHBIM MpoOiieMaM. DKpaH UIET MO MyTH
COMMKEHNS JOKYMEHTAIBHOTO, HTPOBOTO M aHUMAIIMOHHOTO.

«B Hacrosimiee BpeMsi Mbl JIOJDKHBI paccMarpuBarh GOpMY JTOKYMEHTAILHOTO
(huIbMa B CBSI3M C €r0 CHHEPTHUEH ¢ TM(POBBIMU MEIHA. .. U JIOTIOJTHUTETBHBIMU (hop-
MaMH perpe3eHTalnu, TakuMu kKak anuMarus» (Canet et al., 2020, p. 169), — mox-
TBEPK/IAI0T HAIIM HAOMIOCHUS MpernoaaBaresb (akKylbTeTa MeAMaKOMMYHHUKAIUHI
[Nonmurexunyeckoro ynusepcurera Banencuu F. Canet, npumamieHHbI HaydHbII
cotpynHuk Tpunutu yHusepcutera (BemukoOpuranus) S. Odorico u akagemuye-
ckui uccnenosarens u3 YauBepcutera Canthsaro-ae-Kommnocrena X. Pérez (Mcna-
Hust). [Ipudem, kak Mbl yOeTUITUCh, PE3YABTATOM MPOUCXOASAIINX THOPHIN3ALINH CTa-
HOBHUTCS HE MPOCTO MEXaHWYeCKas CyMMa pa3jIM4yHbIX 4YacTed, HO HOBBIW... BUJ
1n300pa3UTeIbHOM ACTETUKH, KOTOPOTO paHee He cylecTBoBano (Manosuy, 2011).

3akouyeHue

HccnenoBanue nokasaio, 4To ay/InOBU3YyaJIbHbIM THOPUIN3UPOBAHHBIN Meaa-
MPOAYKT B HOBOIM TEXHOJIOTMUYECKOH cpelie, TOMUMO CHUHTE3a JKaHPOB, COCTUHSIET
CIIC U Pa3JIMYHBIC TCXHOJOTMHU CbCMKHU W MOHTaXa, MPUMCHACMBIC KaK B HOBBIX
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Menua, Tak U B KuHemartorpage. TeXHOIOoruu MenuauHIyCTpUH HO3BOJIIOT HC-
M10JIb30BAaTh JIIOObIE TAKTUKU U CTPATErHU: TO, YTO paHEe COWIN Obl HEMONaJaHUEM
B JKaHp, CETOJIHs BBIIISIIUT HOBAaTOPCKUM, a CMEILICHUE CTUIIEH, BUIOB, (POPM U TeX-
HOJIOTUI B MEIUAINpOIyKTaX, 0COOEHHO aylMOBU3YyallbHBIX, CMOTPHUTCS HOBO M CO-
BpeMeHHO. [ T1aBHOE, 4T0OBI 3TO OBLIO TAJTAHTIMBO U BHICOKOXYA0KECTBEHHO KaK 110
COZIEpP)KaHUI0, TaK U 1Mo (popme. AHMMALUS COeTUHSETCS C JOKYMEHTaJIbHBIM KHHO,
OCYUIECTBJISASI BOCCTAHOBJIEHUE PEAJIBHOCTH, IIOJMEHSET €€ BBIMBICIIOM U IIpEBpa-
11aeT B APYyTyl0, 0’KUBAIOLIYIO C TOMOIIbI0 KOMIIBIOTEPHBIX CPEICTB, PEAIIBHOCTD.
IIpu 5TOM MOCTaHOBOYHBIMU NPUEMAMH BOCIOJIHAIOTCS HEOCTAIOUINE apXUBHBIE
KaJpbl, MUCTH(QHULIUPYSI 3pUTEIIS, OLYLICBIIsAs HEOAYIIEBICHHOE, IIOMOrast BOCIIPU-
HATH HE TOJBKO KOMHMUYECKOE WJIM BO3BBILIEHHOE, HO U CTPAIIHOE, BEAb aHUMALIHIO
MIPUHATO OLIEHUBATH KaK (paHTA3MIO U BOJIIIEOCTBO.
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AnHoTtanus. Vccnenyercs 3BONIONKA HHTEPHET-MEMOB KaK MOJIMKOI0BOTO Meinad)eHoMeHa —
ot paHHHX BeO-hopM (1990-¢) 10 coBpeMeHHBIX THOpUIHBIX jkaHpoB (2020-¢). Ha ocHoBe kop-
Myca BHPYCHBIX MEMOB M3 POCCHMCKHX M MEXIYHAPOJIHBIX IJIaT(HOpPM aHATU3UPYOTCS HUX
CTPYKTYPHBIE U cOJlepKaTeIbHbIe TpaHC(HOpMaIK B KOHTEKCTE TEOPUN MEMETUKU. ABTOD BbI-
JeTsieT KIFOYEBBIC CTaIuH Pa3BUTUS MEM-KYIIBTYPHI, IEMOHCTPHPYSI B3AHMOCBSI3b MEXKIY TEX-
HOJIOTHYECKMMH BO3MOXHOCTSIMH TUIAT(QOPM M JKaHPOBBIM pazHooOpasueMm. [Ipemnmaraemas
TUIIOJIOTHSI UHTETPUPYET TPAIUIIOHHBIE (POpPMATHI (JeMOTHBATOPBI, MAKPOCHI) C UHHOBAILIMOH-
HBIMHU (Md1Iansl, MM -reHeprpyemMblii KOHTEHT), pacKphIBasi JOTHKY WX CO3IaHUS W PacIpo-
cTpaHeHUs. MeTomomornyeckas paMKa COYeTaeT IUCKypC-aHalu3, JHMHIBOCEMHOTHICCKHI
MOJIXOJ] ¥ U3y4eHHUE TIIATQOPMEHHBIX OrpaHUueHUH. Pe3yabpTraTsl BRIABISIOT YCTOWYHMBEIE TAT-
TEpHBI TPaHC(HOPMAIIMKA MEMOB ITOJ] BIUSHHEM IU(PPOBOH Cpebl, BKIOYAs IIepPeXoi K KOPOT-
KUM BupeodopmaraM M pocT MpoQeCCHOHANLHOTO MPOU3BOACTBA, AEMOHCTPUPYIOT, KaK ce-
MaHTHKa MEMOB OTpa)kaeT CMEHY TOKoJeHYecKuX LeHHocTel. [Tokazana ponb «Temerpamay
B PO ECCHOHATH3AIUI MEMOB C IIOMOIIBI0 COOCTBEHHBIX HHCTPYMEHTOB co3nanus. Mccmemo-
BaHME BHOCHUT BKJIAJl B IOHUMaHNE MEANABUPYICHTHOCTH U KyIETYpHOU pediekcnu B nugpo-
BYIO 3I10XY, TOJYEPKUBAs POJIb MEMOB KaK MapKepOB COIIMOKYIBTYPHBIX U3MEHEHHH.

Ki1roueBbie ci10Ba: THIIOJIOTHS MEMOB, HHTEPHET-KAHP, )KAaHPOBBIE (POPMBI, HHTEPHET-KOMMY-
HUKaLUs, NEPIOKYTHBHBIH 3(p(heKT, KpeorIn30BaHHbIH TEKCT

Bknag aBropoB. Pa3paboTka KOHIENLMM HCCIEAOBAaHMS, PEIaKTUPOBAHHE PYKONMHCU —
H.M. Knymmna; c6op MaTepuasnos, aHaJIn3 JaHHBIX U HanucaHue pykonucu — A.A. ChI3IbIKOBa;

© Knymuna H.M., CezneixoBa A A., Yan T.T.3., Bacunsuenxo M.B., 2025

This work is licensed under a Creative Commons Attribution 4.0 International License
CATMl  https://creativecommons.org/licenses/by-nc/4.0/legalcode

428 REVIEWS


https://orcid.org/0000-0002-4666-5433
https://orcid.org/0009-0009-8818-744X
https://orcid.org/0000-0002-6763-7503
https://orcid.org/0000-0002-6656-8577
mailto:nklushina@mail.ru
https://creativecommons.org/licenses/by-nc/4.0/legalcode
http://journals.rudn.ru/literary

Kmywuna HH. u op. Bectnuk PYJIH. Cepust: JTuteparypoBenenue. XKypuanucruka. 2025. T. 30. Ne 2. C. 428441

aHalu3 JaHHBIX U penakTupoBanue pykonucu — T.T.3. Yan; cOop marepuanoB, aHaIHU3 JaH-
HbeIX — M.B. Bacunpuenko. Bee aBropbl mpouin v 000pHiIi OKOHYATEBHYIO BEPCHIO PYKOITHCH.

3asiBieHne 0 KOH(PIMKTe HHTEPECcOB. ABTOPHI 3asBISIIOT 00 OTCYTCTBHH KOH(IMKTA HHTE-
pecos.

Hcropus craThu: noctynuia B penaknuio 7 sHBaps 2025 1.; orpeneHsupoBaHa 12 ¢epars
2025 1.; mpuHsTa K myonukamuu 26 mapta 2025 1.

Jast wurupoBanusi: Knywuna H ., Coizovikosa A.A., Yan T.T.3., Bacunvuenxo M.B. Konrer-
Tyaju3alus WHTEPHET-MEMa B TCOPHHM MEIHMaKOMMYHHKAIUKA: 0030p THUIOIOTHi // BecTHHK
Poccuiickoro yHuBepcutera apy:x0bl HaponoB. Cepus: Jluteparyposenenue. JKypHaIUCTHKA.
2025. T. 30. Ne 2. C. 428-441. http://doi.org/10.22363/2312-9220-2025-30-2-428-441
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Abstract. Explored the evolution of Internet memes as a polycode media phenomenon, from
early web forms (1990s) to modern hybrid genres (2020s). Based on the corpus of viral memes
from Russian and international platforms, their structural and meaningful transformations are
analyzed in the context of the theory of memetics. The author identifies the key stages of meme
culture development, demonstrating the relationship between the technological capabilities
of platforms and genre diversity. The proposed typology integrates traditional formats (demoti-
vators, macros) with innovative ones (mashups, Al-generated content), revealing the logic
of their creation and distribution. The methodological framework combines discourse analysis,
a linguosemiotic approach, and the study of platform constraints. The results reveal stable pat-
terns of meme transformation under the influence of the digital environment, including the
transition to short video formats and the growth of professional production, and demonstrate
how meme semantics reflect a shift in generational values. Telegram’s role in professionalizing
memes using its own creation tools has been reduced. The study contributes to the understand-
ing of media virulence and cultural reflection in the digital age, emphasizing the role of memes
as markers of sociocultural change.

Keywords: typology of memes, Internet genre, genre forms, Internet communication, perlocu-
tionary effect, creolized text
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BeBeneHune

Pa3BuTrie MEMETHKM IIPETEPIEBAECT BBI30OBBI PA3JIMUHBIX HAY4HBIX IOAXOAOB,
IIPU 3TOM MHTEPHET-MEM Kak ()EHOMEH CyIIEeCTBYET MOUYTH Tpuauarh Jjet. [loss-
JIEHUE B HAyYHOM JUCKYypCE€ MEMa M MEMETHKH CBS3aHO C MMEHEM AHIIMICKOIrO
stonora P. Jlokun3a. B ero pa6orax MeMbl paccMaTpUBarOTCs KK pacpOCTpaHsto-
mMecs B MUPOBOM KyJbType HJI€H, KOTOpbIe, MOAOOHO T'€HaM, PeruTULHMPYIOTCS
1 BO30OHOBIISIIOTCS B HOBBIX KOHTeKcTax: «[Ipumepamu MeMoOB city:kaT MeIoauH,
UJIeH, MOJIHBIE CIIOBEUKH U BBIPAKEHMs, CIOCOOBI BapKH MOXJIEOKH WIIM COOpY-
XKeHMsI apok. TOUHO Tak e, KaK IeHbl paclpOCTPaHAIOTCS B TeHO(POH/IE, TePEXOAs
U3 OFIHOTO TeJla B APYroe C MOMOIIBIO CIIEPMAaTO30MI0B WM SHIEKIETOK, MEMBI
pacipoCTpaHsIIOTCS B TOM )K€ CMBICIIE, IIEPEXO/sl U3 OIHOTO MO3Ta B APYrou ¢ Mo-
MOILBIO IPOLECCA, KOTOPBIM B IIUPOKOM CMBICIIE MOXKHO Ha3BaTh UMHUTaLMEN. Eciu
YUEHBIH YCIbIIIA WIN IPOYUTATl 00 UHTEPECHOM Hjiee, OH cOOOIIaeT 0 HE CBOMM
KoJuieraM M cryzneHTaM. OH yIOMHHAeT O HEl B CBOUX CTaThsX M JIeKUMAX. Eciu
ujesl MOJXBAThIBAETCS, TO TOBOPSAT, YTO OHA PACIPOCTPAHSAETCS, MEPelaBasiCh OT
ofHOTO MO3ra apyromy» (dokuns, 2013, c. 158)'. B kauecTBe npumMepa MmeMa aBTop
MPUBOAUT WJCI0 CYILIECTBOBaHMs bora, koTopas peanu3yercs B MPOU3BEIECHUSAX
YKUBOIIMCH, JIUTEPATypPbl, MY3bIKH, YTOUHSISI, UTO JAJIEKO HE BCE MEMbBI MHUPOBOTO
«MeMo(poH/1a» 0I1aroTBOPHO BIIMSIOT HA YEJIOBEKA.

MemeTnka noiny4yuiia CTpeMUTENbHOE pa3BuTHe B Hayase XXI B., B 3amaHbIX
YHUBEpcUTETaX ObLIM OTKPBITHI 00pa30BaTENIbHBIE MPOrPaMMbl [0 MEMETHUKE KaK
MHHOBAI[MOHHON 0071aCTH 3HAHUI Ha CTHIKE T'€HETHKH, COLMAIbHOW CEeMUOTHUKH,
[ICUXOJIOTUH, KYJIBTYpOJIOTUN U KOTHUTUBUCTUKU (Bomowun, 2023). [lepBbie no-
IIBITKM OCMBICIIUTH TOHATHE «MEM» C TOYKH 3PEHHMS MacCOBOM KOMMYHMKAIUH
MPEANPUHSTHI B paboTax amepukaHckoro meana’kcnepra . Pamkodda, kotopsrit
CpaBHWJI OBICTPOE PacHpOCTpaHEHHE MEMOB B MH(OPMAIIMOHHOM IMPOCTPAHCTBE
¢ pacmpocTpaHeHueM BupycoB B pupose (Pamkodd, 2003)%.

KoHuenuus MEMOB Kak HOBOIO >KaHpa MHTEPHET-IIPOCTPAHCTBA IPHUBIIEKAET
BHHUMaHHUE POCCUNCKUX TEOPETUKOB MennakoMMyHuKanuii (bynosckas, 2013; 'as-
punos, 2020; Kanamuna, 2019; Kear, 2013 u ap.), menuanunresuctoB (M3rapiiesa,
2022; Knymuna, Hukonaesa, 2020; PeGpuna, 2022 u ap.), kynsryposnoros (I pomo-
Bas, 2015), cormonoros (JIeicenko, 2017), ncuxonoros (I'opbaros, baituuk, 2021).
Taxxe MeMbl M3ydaroT crienuaaucTsl B cepe nonuronoruun (badbuxosa, 2021;

! TlepeBon ¢ opurnnana: Dawkins R. The Selfish Gene. Oxford University Press, 1976.
2 TlepeBon ¢ opurunaina: Rushkoff D. Media Virus! New York : Ballantine Books, 1994.
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Kunymmuna, 2020; [IlomoBa, 2018; Tameryan et al., 2018) u nexaroruku (Ilanenko,
Casuuenko, 2015).

Crnenyet moAYEpKHYTh, YTO MEMBI — ATO MPEXKJIE BCETO KYJIBTYpHBIE apTedak-
ThI, OTPAXKAIOIINE OOIIECTBEHHBIC IEHHOCTH W HOPMBI. OHM OOJEKAIOT CIIOXKHBIC
uaen B mpocTyro GopMmy, YTO JeNaeT UX JOCTYMHBIMH JJIi MAaCCOBOW ayIUTOPUH
WHTEPHET-KOMMYHUKAIINI, OHU BBICTYMAOT 3Q(EKTUBHBIM CPEJCTBOM BBIpAXKE-
HUA, (PAaKTOPOM MHTETrPALIMH U COTVIACOBAHUS KYJIBTYPHON UIEHTUUYHOCTHU U IMOKO-
neHueckux npennouyreHuid (Bonkosa, 2013). B comnuaibHOM U MOJUTHUYECKOM
acreKkTax MeMbl — 3TO JJAKOHHMYHbIE MHCTPYMEHThI KPUTHKU COLUAJIBHBIX IMPO-
61em B urpoBoii manepe. PasHoobpasue noaxoaos TpedyeT KOHIENTYyalbHOTO OC-
MBICJICHUS] TaHHOTO (peHOMEHa, KOTOPBIA, HECMOTPSI Ha KaXXyIIyIOCs MPOCTOTY
(GOpMBI U CTPYKTYPBI, UMEET MHOTO0Opa3ue (hopmMaroB, BHITIONHSSI KOMMYHHUKA-
TUBHBIE (YHKITUH.

B HacTosimiee Bpemst He CTUXal0T 0003HAYMBIITUECS €IlIe TISITHAIIATH JIET Ha3al
MEXAUCLIUIUIMHAPHBIE AUCKYCCUU O mapaaurmMaibHocth memeTuku (Ilomsikos,
2010). ITpu 5TOM MPOIOIKAIOTCS TOMBITKY KOHLIENITYaIn3alu (heHOMeHa «MHTEp-
HeT-Mem». KoHlenTyanu3anus B AUCKypce MeIMaKOMMYHHUKAIMI Hanboee akTy-
albHA B MEPHUOJ TIOOAILHON MEAMaTU3allii, B TIEPUOJ] aKTUBHOCTH MEIUArliaT-
dhopm (ITomsikos, 2022), koTopbie MHOXKAT d()PEKTH BUPYCHOCTH MEMOB.

UccnepoBatenbckue noaxoabl N ANCKYCCUS

MeMm B COBpEMEHHOM MHTEPHET-TeHPUCTUKE PaCCMaTPUBAETCS KaK CaMOCTOsI-
TenbHbIN nHTEepHeT-)KaHp (Kinymmna, Hukonaesa 2020), B koTopoM 00s13aTeIbHBI
CJIeIyIOLMe CTPYKTYPHO-COAEpPKaTEIbHbIE JIEMEHThI: KOMHUECKOE (FOMOp, UPO-
HUS, capkasM M T.JI.) U €ro BepOalibHO-BU3yalibHOE BhIpaxkeHue. IIpoTorunuye-
CKHMM >KaHPOM MEMa MOXHO CUMTaTh KapHKaTypy, HO B OTJINYHE OT HEe MEM He
ABJISIETCS] IPOAYKTOM XY/I0’KECTBEHHOT'O TBOPYECTBA, ITOJJIMHHOIO UCKYCCTBA, OH
MOXKET CO3/7aBaThCsl JIIOOBIM YEJIOBEKOM, OBJAJECBUIMM MYJIbTUMEIUUHBIMU HH-
TepHeT-TexHonorusmu (Kinymmna, 2020). MeM kak skanp uMeeT (hopMalibHbIe KOM-
MTOHEHTHI KOMIIO3UIIMOHHOTO MTOCTPOEHHUS TEKCTa (BBEICHHE — 3aBs3Ka — MaHYJIaliH),
cTaOMIIbHBIE CTUIMCTUYECKHE XapaKTEPUCTUKHU, CBOUCTBEHHbIE HHTEPHET-KOMMY-
HUKallMU B 1IeJIOM (MapKepbl HOBOM YCTHOCTH, JHWAJOTHYHOCTh, JTAKOHU3M, MOJ-
TEKCT, IMHTBOKPEATUBHOCTH), COOCTBEHHBIN MapKETUHTOBBIN KU3HEHHBIM ITHKI
(pokJIeHHEe-BUPYCHOE THUPaXKUPOBAHUE-NTUK MOMYISPHOCTU-YTacaHUE), UTPOBOM
notennuan (Volkova, 2013).

C ToukM 3peHHs IPUPObI )KaHPA B OCHOBE MEMa JICKUT MOJUKOJOBBIN TEKCT,
B KOTOPOM HCHOJIB3YIOTCSI BepOaIbHBIN, BU3yalbHBIN U ay[HaJIbHBINA KOJbI B 3aBU-
CUMOCTH OT KaHaJIOB KOMMYHHUKAIIMH, TI0 KOTOPBIM OH TpaHciupyetcs. Kpeonuso-
BAaHHOCTh, WX MOJIMKOAOBOCTb, CO3AaI0T 3(h(HEeKT BHYTPHUIKAHPOBOM AMATIOTHYHO-
CTH, YTO BMECTE€ C MYJbTHUMOAAJIBHOCTHIO IO3BOJISIET NeEpeaarh 3HAYUMYIO,
MOJTHOLEHHY0 HH(POPMAIINIO, HECMOTPSI Ha YIPOIIEHHBIE POPMYIHUPOBKH U IKOHO-
MHIO BepOaJIbHBIX CpelcTB. TeMaThka UHTEPHET-MEMOB, KaK MPaBUIIO, J10BOJIBHO
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oOmupHas u pazHooOpaszHas. CyiecTByeT MHEHHUE, YTO MOJIOA0E IMOKOJIEHHUE BOJI-
HYIOT MIPAKTUYECKHU BCE CYIIECTBYIOIINE CETOIHS MPOOIeMbl 00IeCTBa B LIEJIOM U
OTAENIbHO B3ATOM JTMYHOCTH B YACTHOCTH.

OCHOBHOE TIPOCTPAHCTBO PacIpOCTPaHEHUSI MEMOB — COllMajIbHbIE Meaua. He-
CMOTpS Ha pa3HUILY B ayTUTOPHBIX MIPEANOYTEHHSIX U B KOJIMUYECTBE MOJIb30BATENEH
TeX WM HHBIX COIICETeH, MEM — OJUH W3 JOMUHHUPYIOIIUX KAHPOB, YTO CBSI3aHO
C €ro )aHpOoOoOPa3yIIMHUMH CTUIUCTHICCKUMH MTPU3HAKaMU 1 (HyHKIUIMH (KakK ca-
MHUX MEMOB, TaK U IU(PPOBBIX IUIATHOPM, I/I€ OHU CO3IAIOTCA U CYLIECTBYIOT).
MeMbl peanu3yoT KOMMYHHKAaTHBHYIO (CPEICTBO YEJIOBEUECKOTO OOIIEHHs), KOT-
HUTUBHYIO (CPEICTBO TOJTYYEHHSI HOBBIX 3HAHWA O JCWCTBUTEIHHOCTH), KyMYJIs-
TUBHYIO (XpaHEHHE U Tepeiada 3HaHUH O AeMCTBUTEIbHOCTH, TPAAULUSIX, KYJIbTY-
pe ¥ UCTOPHHM), IKCIIPECCUBHYIO (BBIPAKEHUE UYBCTB U SMOLIMI), IEPIOKYTUBHYIO
(BNMHSTHUE) ¥ HEKOTOPBIE IpyTre QyHKITHH.

[TpuHSITO CYUTATH, YTO MEMBI COMTyTCTBYIOT OOIIEHUIO MPEACTABUTENEH TOTBKO
U poOBOTO MOKOJICHUS, «ITU(PPOBBIX A0OPUTEHOBY, HO, KaK IMOKA3bIBACT MOCIICTHEE
uccienoBanne «BKoHTaKTe», MOJIONEXKb MEHSET OOLIYI0 IUPPOBYIO KYIBTYypYy
1 popMHUpYET TPEH/Ibl MEIUANTOTPEOICHHUS® B PA3HBIX MTOKOJICHHSX.

Haubonee pacrpocTpaHeHHOE OCHOBAHUE JUISI TUIIOJIOTU3ALUU MEMOB — CIIO-
co0 BBIpaXEHHsI MeMa U ero CTpykTypa (kxaHp u ¢popmar). Takke B Ka4eCcTBE OCHO-
BaHUs CIIY>)KUT UCTOYHHUK BO3HUKHOBeHHsI MeMOB (I1lypuna, 2014).

B nayuHom auckypce (YHKIIMOHUPYIOT pa3iUyHbIe KaHPOBBIE Kilaccuduka-
1 MeMoB. OOHapYKEHO CIIEAYIOIIee JIENEeHUE: aJBaNChl, aTKPBITKH, MAaKpOCHI,
JI€MOTUBATOPbI; KapUKATypbl, KOMUKCHI U CTPUIIKOMUKCHI. BBIJENAIOT TEKCTOBBIH,
KapTHHKY, BHJIC0- ¥ KPEOTU30BaHHBIA MEM, COCTOSIIIINI U3 BepOabHO-BH3YaTbHBIX
cpenctB. OCTAaHOBUMCS HA OMMCAHUU ITUX TUIIOJIOTUH.

Aosaiicel (0T aHT. advice — COBET, pekoMeHaanus). V3Ha4albHO WX LENbI0
ObUIO JaTh «BpEIHbIE MHCTPYKLHW» MO KOMIIBIOTEPHOW TeMaTHhKe, KOTOPhIM He
HYXHO cienoBarth. Co BpeMEHEM TeMa PEeKOMEHAI pacIlIupHiIach, MOIYYUITH
pacnpoCcTpaHEHHE COBETHI MO0 PA3HBIM ACMEKTaM KU3HU, POIAWINCH MEPCOHAKHU-
aBTOpBI CBOMX pekoMmeHmauuit (puc. 1, 2). K mpumepy, 3T0 ObUIM «CMEINbII BOJIK»
(«Y 1ebs Hukoro HeT / TeOe HUKTO HE HYKEH») B «COIUAIIBHO JE€30PUEHTUPOBAH-
HbI TUHTBUHY» («Beimsau B okHO / Cumu momay) (babukosa, 2019, c¢. 67-73).
Opnaxo ceifuac Takoi popMaT MEMOB TTOTEPSIIT CBOIO MOMYIISIPHOCTD.

Amxpuimka SIBISETCS SPPATUBOM CIIOBA «OTKPHITKA» COITIACHO «OJIOAHCKOMY»
WHTEPHET-SA3bIKYy. MeMbl — MOHOXPOMHbBIE PUCYHKU «IIOJ CTapHHY» Ha MOHOTOH-
HOM (poHE macTeNbHBIX TOHOB 00s3aTEIBHO C HAAMHUCHIO C JIEBOH CTOPOHBL. Temaru-
Ka aTKPBITOK HE OTpaHWYEHA, HO ITO JIOJDKHA OBITh IIyTKa (puUC. 3). ATKPBITKH TaK
ke, KaK M aJ[BaiiChl, C pa3BUTHEM MEMOB MOTEPSITU CBOIO MOMYISIPHOCTb.

3 B Onmkaiilige msTh JICT MOJIOIOe TIOKOJICHHE BHIUT TPH IIIABHBIX BeKTOpa pa3utus digital-Kyiib-
Typbl: 57 % yBepeHbl, 4TO HEHPOCeTH U3MEHAT CO3/1aHNe KOHTEHTA, 55 % CUMTAIOT, YTO MEMbI OCTaHyTCA
IIaBHBIM (popMaToM OHIaitH-001IeH!s, 48 % OTMEUAloT, YTO BUPTYalbHbIC MUPBI U UTPOBBIC KOMbIOHH-
TH cTanyT nonyispHee. Cm.: [Ipecc-ciyx0a «Brontakrey. 2025. 27 mapra. URL: https://vk.com/press/
generational-research (nara oopamenus: 02.04.2025).
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A HA RAKOM
GARVABTETE..

Puc. 1. lNpumep agsancos Puc. 2. MNpumep agpaincos
UcTOYHMK: CanT-reHepaTtop MEMOB. UcTOYHYMK: CanT-reHeparop MEMOB.
URL: http://risovach.ru/ (pnata o6paweHusa: URL: http://risovach.ru/ (pata ob6palweHus:
01.01.2025). 01.01.2025).
Figure 1. Example of advices Figure 2. Example of advices
Source: meme generator website. Source: meme generator website.

URL: http://risovach.ru/ (accessed: 01.01.2025).  URL: http://risovach.ru/ (accessed: 01.01.2025).

Aoporovt Aeaywka Mopos.
s o [NoxaayncTa, He KAaam
CTOYHUK: CaNT-reHepaTtop MeMoB. i
URL: https://atkritka.com/ (nata o6pawe- [NMOAAPOK MOA EAKY,
Hua: 01.01 .2025). CTaBb Cpa3>/ &
Figure 3. An example of an atkrytka B rapax.

Source: meme generator website.
URL: https://atkritka.com/ (accessed:
01.01.2025).

Puc. 3. lNpumep atkpbITKn

JAtkritka.com

JleMOTHBaLIMOHHBIH TOCTEp (1EMOTUBATOP) — 3TO M300paKEHHE B UEPHOM paMKe,
O] KOTOPHIM pa3Melaercs ciaoral. MIcTOUHMKOM TakuX MOCTEPOB cTai O(MUCHBII
¢donbkinop CHIA, xoraa MeHeIKepbl CpEIHEro 3B€Ha, YCTaB OT MOTUBATOPOB, MPHUTY-
MaJy napoauto. MOTHBAaTOPbI — 3TO BU/I ICUXOIOTMYECKON TEXHUKH JIJ1s IOBBIILICHHSI
MIPOU3BOJUTEIBHOCTH TPy (MCHONB3YIOTCS M300paXkeHHs B roiry0oii paMke ¢ mo3u-
TUBHOW MOJMNKCHIO-CIOTaHOM). BuHa pasHuna Mexay AByMsl TUIIAaMU IOCTEPOB
(puc. 4, 5). IlepBblii — B TOIy00# paMKe — BBIIISIAUT SIPKUM U 3aCTaBIISET TOJIh30Ba-
TEJsL UCTIBITHIBATh MPEUMYIIIECTBEHHO TOJIOKUTENbHbIC SMOIIUH, TOTa KaK BTOPOil —
B UEpHOH pamke ¢ moAanuckio «Jlopora Tocku...» — cMorpurcs yHbLI10. OcoOeHHO-
CTSAMHU JIEMOTHBATOPOB, XapaKTEPHBIMHU TOJNBKO JUI HHX, SBISIOTCS HM300pa’keHHE
B 0elioil TOHKOW paMKe, 4epHbId (JOH M CIOraH-TMOANUCH (BCerma Oenoro IBera),
CMBICJIOBOE BU3YyaJlbHO-BepOaIbHOE €AMHCTBO. [leMOTHBATOPHI OBLIT OCOOEHHO BOC-
TpeboBanbl mpuMepHo 10 JeT Ha3al, CeroHs UX MOMYJIIPHOCTh 3aMETHO CHU3UIIACH.

«Makpo», Ui «Makpoc» (0T aHIvI. macro image — MaKpOKapTUHKA), — U300pa-
KEHHE C TEKCTOM, KOTOPOE HCIONB3YeTCsl B OHJIANH-00CYKICHUSIX AJI1 TOUHOTO U
OCTPOYMHOTO BBIpaK€HHUS MHEHUS. M300pa’keHHEe MOXKET MPEACTaBIATh COOOM
¢dboTo ompeneneHHBIX JIOIEH WM KaJap U3 (puibMa, KOTOphIE MEPeaaroT IMOIUIO
(ynuBrieHHe, TOPXKECTBO, YXMbUIKA U T.1.). OT monb30Barenis He TpeOyeTcs: 3HaHUS
¢buabMa UM CYyTH COMYTCTBYIOIIEH CIICHBI, SMOIUS JIOJKHA YETKO MepeaBaTbes
MOCPEICTBOM HEeBepOaIbHON KOMMYHHKALIMU ITEPCOHaKa (11032, KECThI, BEIpAKEHUE
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nMIa, B3UIM). Makpochl MOKHO CUMTATh YIYYIICHHBIM TPadHueCKUM aHaI0roM
CMaIMKOB (CTUIM30BaHHOE Tpaduueckoe H300pakeHNe YeI0BeUeCcKoro mma). Ta-
KHAM 00pa3oM, MaKpOC COCTOUT U3 U300paXKEHHsI, ONPEICIISFONIET0 SMOIMOHAIBLHOES
BOCIIPUATHUC, U YTOUHAIOMICTO TCKCTA, MOCBALICHHOIO ONPCACIICHHOMY KOHTCKCTY
(cutyarmu). B oTiMune oT a1BaiicoB M aTKPHITOK, MAKPOCHI OCTAIOTCS aKTyaIbHBIMH
B COLNUMAJIbHBIX CETAX. DTO0 CBS3aHO C TEM, UTO OHHU MO3BOJIAIOT JIJAKOHUYHO BBIPA3UTH
AMOLMOHATIBHBIA KOHTEKCT, KOTOPBIA C TIOMOIIBIO CJIOB IMEpeaTh BEChMa CIOKHO.
K npumepy, Ha pucyHke 6 H300paskeHa 3HaKOMast CTyJICHTaM CUTYyaIlUsl Ha SK3aMeHe,
KOTJIa TIOBE3JI0 ¢ BOMPOCaMU. MeM MOXKHO MHTEPIPETHPOBATH KaK JINKOBAaHHE, CaAMO-
JIOBOJIBCTBO, OIIYIIEHHE COOCTBEHHOW BCECHIBHOCTH. VIMEGHHO 3TO OIIyIICHHE
CIIOKHO TIepe/iaTh BepOabHBIMU 3HAKAMH, HO KAPTUHKA M30aBJIsIeT aBTOpa OT TaKOM
HEOOXOIMMOCTH.

Jlopora ToCKH

Bot v oceHs
Puc. 4. lNpumep moTueartopa Puc. 5. lNpumep gemoTtmearopa

UICTOYHMK: CalT-reHepaTop MEMOB. UICTOYHMK: CanT-reHepaTop MEMOB.
URL: http://demotivator.ru/ (pata o6pawenus: URL: http://demotivator.ru/ (mata ob6palweHus:
01.01.2025). 01.01.2025).

Figure 4. Example of motivator Figure 5. Example of demotivator

Source: meme generator website. URL: http:// Source: meme generator website. URL: http://

demotivator.ru/ (accessed: 01.01.2025). demotivator.ru/ (accessed: 01.01.2025).

JHCARN HA 4

Puc. 6. Npumep makpoca
UcTtoyHuk: caT-reHepatop memoB. URL: http://risovach.ru/ (nata ob6pawenus: 01.01.2025).

Figure 6. Example of a macro
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Hekoropeie rccnenoBaresin OTHOCAT K Pa3HOBUIHOCTSIM MEMOB KapUKaTypy U
CTPHIT-KOMHUKCHI. Tak Ha3pIBacMasi HOBAaTOPCKash KapuKaTypa — 3TO CaTUPUUYCCKUN
WIM IOMOPHUCTHYECCKUN rpaduueckuii anekaor (puc. 7). Kapukarypam mpucyig
WPOHUYECKUI XapakTep, N300pakatoTCs CMEIIHbIE TIEPCOHAKU ¢ COOTBETCTBYIO-
IIMMH CIIOBaMU, MBICIIsIMU Win nocTynkamu (babukoBa, 2021; Zarifian et al., 2022).
CTpHN-KOMHKCHI — Pa3HOBUIHOCTh KOMUKCOB, KOTOpbIE MPEACTABISIOT CO00I JIeH-
Ty U3 HECKOJIBKUX KaJpOB, BRICTPOCHHBIX B PsJl (OOBIYHO TOPU3OHTANIBHO). Yarie
BCETO B COIMANIbHBIX CETSIX BCTPEUAIOTCS CTPHIIBI, TOCBSIIEHHBIC TUTTHYHBIM KH3-
HEHHBIM CUTYaIusM (puc. 8).

R OnacHocTs or
AehcTBun BAACTER
ONdCHoCThb e
or
MaHUKH

OnactkeCTh [/
K°P°Hgbupvca [@ (‘

Puc. 7. lNpumep HOBaTOPCKOM KapukaTypbl

UcToyHuk: Tenerpam-kaHan «Kapukatypsl Enkuna». https://t.me/elkincartoon
URL: https://t.me/elkincartoon (gata o6paweHnus: 01.01.2025).

Figure 7. Example of innovative cartoons
Source: Telegram-channel Caricatures of Elkin. URL: https://t.me/elkincartoon
(accessed: 01.01.2025).
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TIEPBBIIL.
N \_t
=7
S

Puc. 8. MNpumep cTpun-kommnkca

UcToyHuk: coumanbHas ceTb «BkoHTakTe». URL: https://kasheloff.ru/photos/memiy-leta-2021/81
(nata obpateHus: 01.01.2025).

Figure 8. Example of strip comics

Source: social network VK. URL: https://kasheloff.ru/photos/memiy-leta-2021/81
(accessed: 01.01.2025).

CymecTByromue B €IMHOM HHTEPHET-IPOCTPAHCTBE KApUKATypbl, KOMHKCHI,
MEMBI UIMEIOT 00II1E XapaKTEPUCTUKHU: BU3YyaJIbHBIE U S3bIKOBBIE CPE/ICTBA NIEpeaa-
Yy COJEpKaHUSA, BUPYCHOCTb, 3MOLIMOHAIBHOCTb, JIAKOHUYHOCTb, CEPUUHOCT,
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311000/IHEBHOCTh, MOJMMOAAIBHOCTh, HUPOHHIO, OLIEHOUYHOCTh. OnHaKo HEOOXo-
JUMO Pa3rpaHUYUTh T MOHATHUS, IOCKOJIbKY OHU SIBJISIFOTCS, 110 CYTH, Pa3HBIMHU
*)aHpamu. Tak, Kapukarypa — FeHeTUYECKUN MPOTOTUII KOMUKCOB M MEMOB, KapHKa-
Typsl co3natorcst xynoxHukamu (Kmymmuna, 2020, c. 22). McrokamMu KOMHUKCOB
«MOXXHO CYMTAThb PACHpPOCTPAHEHHBIE B JIPEBHEETMIIETCKOM M MECOMOTaMCKON
KyJIBTypax CIEHbl Ha MU(]OIOrHuecKre U uctopuueckue TeMbl. OHU OOBIUHO CO-
MIPOBOX/IAJTHCh TOSICHUTEIBHBIM TEKCTOM, HATMCAHHBIM UePOTTTH(aMH HIIN KINHO-
nuchro. [Togo6HOE MOXHO OBLTO YacTo HaONMIOIATh B BUAE (hpecok u OGapenbedon
B Xpamax M JABOPLOBBIX KOMIUIeKcaxX. /lanbHelliee pa3BUTHE «paccKa3oB B KApTUH-
kax» nonyuund B XVI u XVII Bekax, korna pucOBaHHBIMU UJUTFOCTPALUSAMU U I'pa-
BIOpaMHU YKpallaJluch TEKCThl HAa OMONEHCKYI0 TEMaTUKy M OMMCAHUS KUTHNA CBSI-
TeIX» (Petucona, 2019, c. 176). [llupokoe pacnpocTpaHEeHNE KOMUKCHI MOTYYUIH
HA aMEpPUKAaHCKOM KOHTHHEHTE B Ka4eCTBE €JMHOI0 CIO0Cc00a KOMMYHUKAIUIN IS
MHOTOYHMCIIEHHBIX MUTPAHTOB, TOBOPSIIMX Ha PAa3HbIX SA3bIKAX.

CTpun-KOMHKC OTJIMYAETCS OT KApUKATyphl U MEMa ITOBECTBOBATEIbHBIM (hopMa-
TOM, TTOBECTBOBATEJILHOW JIOTUKOM M CBSI3BHOCTBIO CrKeTa. KapukaTypa M KOMHKC
MOSIBUITUCH B o(hhiaiiHe 3310110 10 BOZHUKHOBEHUS! HHTEPHETA, 3TO OTIEIbHEIE ca-
MOCTOSITEJIbHBIE )KaHPBI, XOTh OHU U SIBJISIOTCA MPOTOTUIIUYECKUMU, POJCTBEHHBI-
MU 1711 MEMOB. MeMbl e OblITN pOKJIEHBI B UHTEpHETE. TeM He MeHee, TOCKOIbKY
MeéMaM IpHUCylla MUMHUKPHS — NOJPaKaHUE, OHU MOTYT IOJIpakaTh KapUKaType 1
KOMHMKCaM. B TakoM ciyyae HOBaTOpPCKYyH KapUKATypy M CTPUII-KOMHKCHI MOXHO
OTHECTU K MeMaM, IOCKOJIbKY IepBas CO374aHa B MHTEPHETE HE XyHOXKHHKOM,
a OOBIKHOBEHHBIM MOJIb30BATENIEM; CTPHUII-KOMHKCHI K€ MMEIOT Bcero 3—4 kajpa,
SIBJISIFOTCSI CBO€0OPA3HOM Mapoivel Ha MOBECTBOBATEIBLHBIN CIOKET.

Henb3st He OTMETUTH TO, YTO MOJIa Ha MEMBI OBICTPO MEHSIETCSI, OHU Pa3BHBa-
FOTCSl, YCIOXKHAETCS UX CTpyKTypa. COBpeMeHHasi TEHAEHLHUs COCTOUT B TOM, YTO
K MEMaM TeIepb OTHOCSTCS HE TOJBKO MEMBI B KJIACCUUYECKOM IIOHMMaHUU — Kap-
THUHKA C KOPOTKUM TEKCTOM, HO U BUJEO- U ayIMOMEMBI. TakuM 00pa3oM yCIoxKHSI-
€TCs U UX TUnoJorus. B cBs3u ¢ TeHAeHIneN BU3yalu3aui MeANaucKypca momy-
JSIPHOCTHh OOpeNr BHUJEOMEMBI, KOTOpble CHUHKPETHYHBI W OMU3KH K (opmary
CTEHJaN-1IyTOK.

Crenpan (ot aHm. stand up — BcTaBaTh) — (OpMa KOMEAUHHOTO MCKYCCTBa,
KOTJIa KOMHMK BBICTYIIA€T NEpe]l ayIUTOpUEH. 3a4acTy0 3TO aBTOPCKUE MOHOJIOTH,
KOPOTKHE IIyTKH, aHEK/IOThI U KHBOE OOILIEHUE C ayAUTOpUEH. XapaKTepHbIE YEPThI
’KaHpa — IPOBOKALIMOHHBIN, 1€P3KNI U SNIaTaXKHbII CTUIIb BBICTYIIIEHUS, OTCYTCTBHUE
OrpaHMYEHUHN N0 TeMaM U JieKCHKe. JKaHp CTeHJan-KOMeIuu MOSBWICSA B aHIVIMMN-
ckux Mro3uk-xosutax B X VIII-XIX Bekax, MONyJIsspHBIM CTaJl BO BTOPOM IIOJIOBUHE
XX Beka. OcHoBononoxHukamu )kanpa B CILIA cunrarorcs Mapk Tsen u Hopman
VYunkepcon. K 1970 r. ctennan-komenus craia 0CHOBHOW (hopMoOil roMOpHCcTHYE-
CKOT'O BBICTYIUIEHHsI B AMepHKe. «B cTeH1an-komMe1nn HelocpeACTBEHHOE B3aUMO-
JNEUCTBHE apTUCTAa U AyAUTOPUM HMMEET pelIarollee 3HauYeHHe Ui yCHEHIHOCTH
110y. 3pUTENN UMEIOT OIPENEICHHbBIE OXKUAAHUS 110 OTHOIIEHHIO K KOMUKY: OHH
XOTST, YTOOBI OH IOCTOSTHHO CMEIIUI uX. UTOOBI OBITh YCIEIIHBIM B BOCTpeOOBaH-
HBbIM, CTEHJAll-KOMUK JOJKEH OKa3blBaTh HENPEPHIBHOE WHTEHCHUBHOE PEYEBOE
BO3/ICMICTBHE HA ayJUTOPHIO U YMETH YNPaBJISITh BHUMaHUEM 3puTenein» (Manxke-
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neeBckas, 2017, ¢. 108). XoTs cTenman moapa3yMeBaeT BBHICTYIUICHUE TIEPE] ayIn-
TOpHUEHN TET-a-TET, BUIAEOMEMBI CTAIM AHAJIOTUYHBIM «BBICTYIUICHUEM) IIEPEN APY-
T'MMH T10JIb30BaTEISIMU CETH € 2JIEMEHTaMM XapaKTEePHbIX 0COOCHHOCTEH cTeHana:
KpEaTHBHBIE DIATaKHBIE ABTOPCKHUE MOHOJIOTH, KOPOTKHE IIyTKH, AHEKIOTHI,
OCTpPOYMHOE 00LIeHHE ¢ ayauTopueil. BuieoMembl 0TiIMYaroTCs KOPOTKUM XPOHO-
MeTpakeM: 00b14HO 30 cexyHn, HO He Oonee 1 MuHyThl. OOs3aTenbHBI BUEO-,
ayaMo- U BepOasibHble KOMIIOHEHTHI.

Bcemupnas nonynsapaocts conpanbHoi cetu TikTok, kKoHTEHT koTOpoi mos-
HOCTBIO COCTOUT U3 KOPOTKHX BHJIEO, CIIOCOOCTBOBAJIA OBICTPOMY paclpocTpaHe-
HUIO BHJeOMEeMOB. OpHEHTHPYSACh Ha MAacCOBYIO BOCTPEOOBaHHOCTH (opmara
TikTok, npyrue conmanbHble Meaua BBEIH (PYHKIMIO 3arpy3KH KOHTEHTa aHaJo-
TMYHOTO (pOopMaTa, — CEPBUCHI CO3AHUS U MOHTa)Ka KOPOTKHX pPa3BIIEKaTeIbHbIX
BUJICOPOJIMKOB — BU/IEOMEMOB.

Mbian — HOBas ¥ TIOKAa HE MCCIIE0BaHHAs Pa3HOBUIHOCTh MEMOB, KOTOPYIO
Mpe/IaraeTcsl BBECTU B HAYYHYIO TIOBECTKY (OT aHIII. mash up — CMEUIuBaTh). ITO
MHOT'03HaYHOE CJIOBO MCIIOJIB3YETCs B JINTEpAType, My3bIke U BeO-cepe. Bo Becex
Clly4asiX OHO TOJpa3yMeBaeT CMEUIMBaHHE JBYX WJIM HECKOJbKHUX CTHUJIEH JIMOO
MIPOM3BENICHUH, TIPU 3TOM CO3AA€TCS HEYTO HOBOE U opurumHanbHoe. K mpumepy,
pomanbl «lopmocts u mpenybexaenue u 3zomom» C. I'pama-Cwmura, «lllepiaok
Xommc nipotuB mapcuan» [JI. Onau, « Auapoun Kapennna» b.X. Yunrepca. ABro-
pBI OEpPYT 32 OCHOBY MAUIAIN-KOMIMJISALMNA KJIACCHUECKHUE POMAHBI, HaKJIa/lbIBas Ha
HUX HOBBIH, aJallTUPOBAHHBIN 110]] COBPEMEHHbIE TEHJIEHIIUM MaCCOBOU KyJIBTYPHI,
ctokeT. OTMETUM, 4TO 10100HBIE pOMaHbI CTAHOBATCS OecTceiepaMu. ITO CBOETo
pozaa ¢uonornyeckast Urpa, 1Majgor COBpPEMEHHOM KYJbTypbl ¢ Ki1accukoil (Boso-
BUHCKas, 3BepeBa, 2021). B My3bike MaIIan — 3TO HAJIOKEHHUE JIBYX MOXOKUX HC-
XOJIHBIX MY3BIKQJIbHBIX MIPOU3BEACHUN. BeposATHO, MAIIIaIIbl MOKHO OTHECTH K pas-
HOBHUJHOCTSIM MEMOB — ayauomMemaMm. Tak MosBIsieTcs ayAMOMEM, IPUBJIEKAIOINI
BHUMAaHUE ayJUTOPUH HE TOJIBKO CBOEH HOBM3HOW, HO U KOMMUYHOCTBIO B CiIydae
00beMHEHUs] HECOBMECTUMBIX cTuiIel. [logo6HbIe ayioMeMbl 00peu HommyIsip-
HOCTb, K IpuMepy, B Kazaxctane. ABTOpbI 00bETUHSIOT KIIMITBI M TIECHU Ka3aXCTaH-
CKUX ¥ MUPOBBIX 3B€3/1, UTO CO37aeT KoMHYecKuil 3 pext. OMHUM U3 TaKUX MAIIa-
1I0B, NTOHPABUBILIMXCS Ka3aXxCTaHCKOM ayJUTOPHUM, CTAJI0 BHUJEO aMEPHUKAHCKOIO
panepa Lil Nas X, HanoxkeHHOe Ha Kiaun necHu «Mapusi MarnaneHa» OgHOTo 3
Ka3axcTaHCKUX 1neBuoB. Kommueckuit 3peKT B 3TOM CUTyalMy BBI3BIBAET U TO, YTO
«Mapus MarganeHa» OTHOCUTCS K KaTETOPUM TaK Ha3bIBAEMbIX «TOMCKUX» (TaH-
LI€BaJIbHBIX) MIECEH I CBaZie0 U APYTUX CEMEUHBIX MEPOIPUITUH.

Wtak, onupasich Ha *aHpOBO-(pOpMAaTHbIE TUIIOJIOTMU MEMOB M YUUTHIBasl MO-
SIBIEHUE HOBBIX CIIOCOOOB MX CO37aHMsl (ayIuOBH3YyaJbHbINA, BU3yalIbHO-BEPOAIIb-
HBIH, ayTHaIbHBIN), COMIACUMCS ¢ OOILIUM OIpe/ie]IeHNeM MeMa KaK MOJIUKO0BOTO
U MYJIBTUMOJAIBHOIO MEIUATEKCTa, B OCHOBE KOTOPOIO MHTCHIMS FIOMOPHCTHYE-
CKOTO XapakTepa C MCIOJNb30BAHUEM IPELEeNeHTHOCTH. OJHAKO THUIIOJOTU3ALNA
MEMOB OCTaeTCs BaKHOM 3amadeil 11 ucciienonareneii. OTMETHM, YTO I COBO-
KyIMHOCTH MEMOB MOXXET OBITh CO3/1aHO HECKOJIBKO NMPUHIMIINAIBHO PA3JIUYHBIX
TUIOJIOTUH (B 3aBUCUMOCTH OT LIEJIH).
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3akouyeHue

[Tpu cocTaBneHUN TUITOJIOTHH TIETIECO00PA3HO YUUTHIBATh, YTO MEMBI ITOJIBEP-
KEHbI ObICTPBIM U3MEHEHUSM, KOTOPBIE OTPAXKAIOT KOMMYHUKAMUEHbIE OCOOEHHO-
CTH MeHMAIIaTGopM, B TOM YUCIIE UX QYHKLIMOHAIbHBIN noTeHuuan. CeroaHs Hau-
OoJiee akTyaJlbHBIMH M BOCTPEOOBAHHBIMU HE TOJBKO B MHTEPHET-NPOCTPAHCTBE,
HO U 3a €ro npeseiaMu (KHUTHY, (GUiIbMBbI, T031PABUTEIbHbBIE OTKPBITKH) CTAHOBSIT-
csl MEMBbI, co3/1aBaeMble Nojb3oBaTensiMu «Tenerpamay. Ilpu sTom vacTh crnenu-
QJIbHBIX TEMaTUYECKUX TeJlerpaM-KaHaJIOB IPEeACTaBIeHbl (1yOIUpyIOTCs) B CETH
VK. Nmenno «Tenerpam» npeanaraeT nojib30BaTensiM (QyHKLINU, KOTOpble 00er-
YaloT KpPeaTUBHYIO paboTy: OOTHI [UIs aBTOMAaTU3alUK Mpoliecca CO3/1aHUsI MEMOB,
B TOM YHUCJIE MEMKpEATop, MEM3aTOp, PEIAKTOP CTUKEPOB U CTUKEPIIAKOB U JIP.

O0630p HayYHBIX MOIXO/I0B K TUIIOJIOTMH MEMOB OOHAPY>KHUII CIIETyIOIIee: aBTO-
PBI TUIIOJNIOTUH PAbOTAIOT B OCHOBHOM C KOHEUHBIM MEIUANPOTYKTOM (MEMOM Kak
TAKOBBIM) 110 aJITOPUTMY CYOBEKHO-00BEKTHOTO HH()OPMHUPOBAHNUS, IPUMEHSS TIPU
9TOM Pa3UYHbIE OCHOBAHUS JUIs YHOPSIOUYMBAHUSA 33/1aHHON COBOKYITHOCTH 00b-
exToB. OntHaKo MeM (KaK MHTEPHET-SBJICHHUE) CBSI3aH C CyObEKTHO-CYOBEKTHBIMH
CETEeBBIMH KOMMYHHKAIMSAMH, a 3HAYUT, BAKEH HE TOJBKO KOHEUHBIH MeIHaIpo-
IYKT, HO U CaM IIPOLECC €ro CO3/1aHusl, UMEHHO 3/1€Ch 3aKJIa/bIBAETCSI BUPYCHBIN
noreHnmain. [losToMy akTyaqbHBI M IPAKTUYECKH TIOJIE3HBI TUTIOIOTH3ALNHN A/120-
pummos co30anusi UHTepHET-MeMoB. W 31ech BakeH KOTHUTUBHBIM KOMIIOHEHT
C YYETOM MOTEHIIMaJIa HEHPOCETEN.
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JluHaMuKa OCBOCHHUSI HAYKOEMKHX HU(POBBIX TEXHOJOTHH, TAKMX KaK UCKYC-
CTBEHHBI WHTEJUIEKT, BUpTyaibHas peanbHOCTh (Al, VR), xapauHambHO BUAO-
u3MeHseT MHPOPMAIIMOHHOE MPOCTPAHCTBO, pehopMupys mpu 3ToM pasHble che-
pBl  YENIOBEUECKOM MesATENbHOCTH (SKOHOMHUYECKas, COIMalibHas, KyJIbTypHas,
ObITHIiHAS, TpO(eccnoHaNbHas ), BO3EHCTBYS TakKe HA MEHTAJIBHO-TICUXOJIOTHYE-
CKH€ MpEeJCTaBICHUs] MUHIMBUIA, KOPPEKTUPYS MOJENIN €ro nopejeHus. TakoBbl
0COOEHHOCTH WMHTEHCHUBHO pa3BUBAloOLIeHcs MHPOpMAMOHHO-UM(POBON 3MOXH,
7€ B IPUOPUTETE OKAa3bIBACTCS YCTAHOBJICHHE HOBOM M (PPOBOI peaabHOCTH TpU
OCBOEHHMH AJITOPUTMA «UYEJIOBEK — MAILIMHAY, YTO IIPUBOJIUT K TEOPETHUECKOMY TEpe-
CMOTpY pa3HbIX BUJIOB KOMMYHMKalui. Eciy coBceM HEaBHO, B CEpEAUHE BTOPOIO
necstuierus XXI Beka, BO MHOTUX UCCIIEIOBAHUSX TYMaHUTAPHBIX HAyK TEOpEeTUYE-
CKU 000CHOBBIBAJIMICh MACCOBBIE U MEKJIMYHOCTHBIE, METUIHHBIE U SKPAHHBIE KOMMY-
HUKAIMH, TO TeNepb MPUILIO BPEMsI C HOBBIX MO3ULMI OLEHUTh HAy4YHYIO 3HAYH-
MocTh PR, Tak kak B ycrmoBusax OypHOTO pa3BUTHs HU(PPOBON SKOHOMUKH U POCTA
KOHKYPEHTOCIIOCOOHOCTH OM3HEC-CTPYKTYP UMEHHO 3TOT BUJ MEIUHHON JEATENb-
HOCTH B IIPUOPUTETE.

OBOMIIOLIMOHHBIM acniekTaM PR-cnennanbHOCTH MOCBSAIIEHA HENABHO BBILIE-
mas KosutekTuBHast MoHorpadus «ConnanbHas Teopus 1 PR» (2024) (coctaBuTenb
A.®. Bekcnep, orBercTBeHHbIN penakTop O.H. Kammpckux), koTopast moarotose-
Ha B paMKax MPOEKTa OpraHMU3alllM MOAJEPKKH HAyYHBIX W MPOEKTHBIX paboT
Ikonpl KOMMyHUKaLUI QakynbreTa KpeatuBHbIX nHAycTpuit HUY BILD.

CTouT cpasy OTMETHUTb, UTO cama ujes HaydHo 00ocHoBaTh PR-mporeccsl, ubs
IJ1aBHas 3aJada, BECbMa HENPOCTasi, COCTOUT B ITOMCKE TOUEK COITPUKOCHOBEHUS U
KOHCOJIMJAIIUM MHTEPECOB MPOM3BOIUTENS U MOTPEOUTENs, 3aCIyKHBAET, HECO-
MHEHHO, 0ZI00peHHs U BHUMaHUA. Beab mpu yCKOPEHHO pa3BUBAIOIIEHCs HUPPO-
BU3AIlMM U MacIITaOHOW TpaHCPOpMALIMK PBIHKA, IIPEXkIE BCETrO Me/I1a, Ha IepBOe
MECTO BBIXOJSIT HE CTOJBKO uaen PR-TexHONO0r1ii, CKOJIBKO CMBICTIOBBIE KATETOPUH
PR-koMMyHUKanuii BKyTie ¢ MX OOHOBIISIFOIIIMMHUCS MOJICISIMU, KOTOPBIE JOKHBI
COOTBETCTBOBaTh TpeOOBaHUAM IM(PpoBOro BpeMeHu. MHaue kak crpoenupoBaTh
(oKyc BHUMAaHUS NOTPEOUTENS HA KOHKPETHON yCIyre Wik ToBape MpH U300MIuN
PBIHOUHBIX IPOAYKTOB, MpejlaraéMbIX MHOXECTBOM OpraHHU3aIl1i, OM3HEC-CTPYK-
Typ, MapkeTIuieiicoB, SMS, email-coobmenunii? M TyT Ha TOMOIIh TPUXOIAT CBS3H
¢ OOIIECTBEHHOCThIO, BBICTyMarOLUe Kak d()()EeKTUBHBIA HHCTPYMEHTApUN UHTE-
Ipalliy MacCOBBIX U MEKIMYHOCTHBIX KOMMYHHUKAIIUNA, 6€3 KOTOPBIX PHIHOK B JIIO-
Oy10 510Xy (PyHKIIMOHHPOBATH HE MOXKET.

Nmenno PR-cnienuanucTel CKOHLIEHTPUPOBAHBI HA aHAJIN3€E PHIHKA 110 Pa3HBIM
OTpAacjeBbIM KaTeropusiM, 03aJa4€Hbl MOACITUPOBAHUEM HOBBIX TMOKHX M TBOp-
YeCKMX peHIeHul mnpu (HOPMUPOBAHMM U peaIu3aluh CyObeKT-CyOBhEKTHBIX,
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CyOBEKT-00BEKTHBIX CBSI3€H C TeM, 4TOOBI aJanTHPOBaTh B COZHAHUM COTPaKIaH
HOBaTOPCKHE UJEH, YCIyTH, MPOAYKIIHIO, C(HOPMUPOBATEH JOBEPHUE K MHHOBALIUSM,
co3JaTh TO3UTUBHOE OOIIECTBEHHOE MHEHUE O TOM WJIM MHOM sBJIeHUHU. U 31ech
TPYAHO, pasymMeeTcs, 000HTHCH 0€3 TEOPETUUECKUX 3HAHUHN IIUPOKOTO CIEKTpa I'y-
MaHUTapHbIX HayK. [[03TOMy B OATOTOBKE PELIEH3UPYEMOI0 HAYYHOIO TPYy/a yda-
CTBOBaJIM 16 KaK OTEUECTBEHHBIX aBTOPUTETHBIX aBTOPOB, TAK U 3apyOCKHBIX, YbH
CTaThH HalEJIEHBI HAa TO, YTOOBI JJOHECTH 0 IIUPOKOTO Kpyra YhTaTeseil He CTOIb-
KO OCHOBHBIE QyHKIMH PR-KOMMYHUKaIMi, CKOJIIBKO 3HAUMMOCTb ¥ IEHHOCTH I'pa-
MOTHBIX pemtieHnii PR-pakTuk nmpu ux MonenupoBaHUH, OCHOBAaHHBIX Ha OOIIUp-
HOM Hay4yHOM Oa3uce.

Konnexrusnast Monorpadus «CouunanbHas Teopus 1 PR» (2024) Bxirouaer ye-
THIpE OOCTOATENBHBIX pa3znena: «Teopus Meaua W CBS3H C OOIIECTBEHHOCTHIO;
«CoLMOoNOTHs U CBA3H C 00IIECTBEHHOCTRION; « CEMHUOTHKA U CBSI3U C OOIIECTBEH-
HOCTBIOY; «KpHuTHueckas TeopHs U CBsI3U ¢ OOIIECTBEHHOCThIO». M Takas CTpyKTy-
pa KHUTH BIIOJIHE 000CHOBaHHA, MOCKOJIbKY JJa)kKe B Ha3BaHUSX IVIaB MPOCIIEKMBA-
€TCsI BKIIIOUEHHOCTh PR-KOMMYyHUKaIIHIA, ¢ y4eTOM UX pacIIMpEHUA, BOOO3HAYCHHBIC
TEOPUM TyMaHUTAPHBIX HayK, 4TO HEOOXoAMMO A peanu3auuu PR-mpaktuk
Ha cOBpeMeHHOM dTane. OJHaKO y)Ke B IPEJUCIOBUU TOBOPUTCS, YTO «...dTa KHU-
ra, 0e3 COMHEHUS, CTAaHET LIEHHBIM pecypcoM <...> B 00J1aCTH COBpeMeHHbIX PR-
TEXHOJOTui» (C. 5). VI B 3TOM yTBEp:K/I€HMHM HET CAMOBOCXBAJICHUs, TaK KAaK MOHO-
rpadus packpbIBaeT MIMPOYANIINM CHEKTP HAyYHBIX TEOPUN M3BECTHBIX B MHUpE
y4eHbIX, Takux Kak P. Akkep, [lx. batnep, M. baxtun, K. bonpuiisp, I. baymep,
. bpewm, I1. bBypasé, T. Bepmronen, A XK. I'peiimac, K. leppuna, II. Jlazapc-
denpn, M. Maxkmtosn, [1. Manuunan, I. Mapkyse, k. Mua, FO. Xabepmac,
J. Xanmun, A. Xenn. VX ucciaenqoBaHus MojiaHbl UMEHHO B paKypce 000CHOBAaHUS
PR-koMMyHUKalul, MEepeKUBAIOIIMX HBIHE A3Tal HUGPOBBIX TpaHCHOpMALIUN.
Kaxxnast crarbs ocHOBaHa HE TOJIbKO Ha Onorpauu U TEOPETHUECKUX BO33PEHHU-
X OJIHOTO M3 YYEHBIX, KOTOPOMY MOCBSIIEHA MyOIUKanus, — 34eCh MPUBOIATCS
pasinyHble COOBITHS, 3apyOE€KHBbIE U OTEUECTBEHHBIE, IMOATBEPKIAIOLIUE €0
TOUYKY 3pEHHUS Ha UCIIOJIb30BAaHNUE IPUEMOB KOMMYHUIIMPOBaHUSA. OJJHOBPEMEHHO
000CHOBBIBAIOTCS MHEHUS U APYTUX HCCIIENOBATENEH, XapaKTepU3yIOINX pa3ou-
paemyro Teopuio. B pesynbprare 3Ta KOJUIEKTHBHAsE MOHOTpadust cX0ka ¢ HEKUM
(hoJIMaHTOM TEOPETUKO-NPAKTUUECKUX BO33peHui Ha PR-mponeccel, Ha cyObek-
THO-CYOBEKTHBIE U CYObEKTHO-OOBbEKTHBIE KOMMYHHUKAIIMH, KOTOPbIE MpeTepIe-
BalOT TpaHC(OpMAIUI0 B pa3Hble BPEMEHHbIE MEPUOAbl (YHKIUOHUPOBAHMS
PBIHKA.

B34Tb X0Ts1 OBI H3BECTHYIO TEOPHUIO MEIMA KaHAJICKOTO corronora M. Makiiron-
Ha, K YbUM TpPYyAaM HbIHE aKTHBHO OOpallaroTCs MCCIEJ0BaTeNN I'yMaHUTapHBIX
HaykK (c. 39—65). YueHbIil He TOJBKO MpecKa3al 3HAYMMOCTh CPEJICTB KOMMYHHKa-
nuu (tenerpad, tenedoH, paanuo, TEIEBHICHHUE), HO W 0003HAYMI TEPCTICKTUBY
(YHKLMOHUPOBaHUS «IT100aJIBHOM AEPEBHU», a TAKXKE CIIOCOOHOCTh CPEICTB Mac-
COBOM MH(pOPMAIIUK CO3/1aBaTh pa3IMYHbIEe PEAIbHOCTH, OTMETHUB, YTO «C X IIOMO-
IIbIO MOXKHO OyZIE€T epKaTh M0J] KOHTPOJIEM SMOLMOHAIBHBIN KIUMAT LEJIbIX KYIlb-
typ» (c. 43). He menee mnposopiauBa u apyras ¢opmyna M. MaxkirosHa,
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YTBEPKAABLIETO, YTO «COJIEPKAHUE CPEICTBA KOMMYHHMKAIMU — 3TO BCErIa APyroe
CpeacTBO KOMMYHUKaum» (c. 47). [IpumeyarensHO, 4TO pacKpbITHE ITOTO TE3HCA
CONPOBOXK/JIaeTCs B CTaThe onucanueM PR-koMMyHukanmii, npumensieMbix CTUBOM
JI>xobcoMm mpu B3aMMOACHCTBUM C ayIUTOPUEH C IIENbI0 JIEMOHCTPAIMU HOBBIX
MPOAYKTOB KoMIiaHuu Apple. 3HaMeHaTeNnbHa U MOMYJIsIpHA B TEOPUHU Meaua Gop-
MyJa KaHaJCKOTO TeopeTuka the medium is the message, OomUpasch HA KOTOPYIO,
M. MaktosH nosnarai, 4To He Tojabko CMU, HO 1 «1t000i1 apTedakT MOKeT HECTH
cooOuieHue ams obuecTBa». [Ipumepom 1oKka3zarenbcTBa 3TOro TE3Uca B MOHOIpa-
¢buu cmyxar, B 4aCTHOCTHU, reorpaduueckue KapThl, BEICTYNAIOIINE KaK «BayKHBIH
WHCTPYMEHT B YIPaBICHUU KOMMYHUKALUSIMU OpPraHU3alUN C 1EJIEBOU ayluTO-
pueit» (c. 53).

XOopoIo U3BeCTHA U MPO30PIMBOCTh TEOPETHUECKUX 0O0OCHOBAHMN (PpaHILy3-
ckoro ¢miocoda XK. boapuiispa, koropas 60ee BCEro mpoenupoBaiachk Ha Meara-
CTpYKTYphl. TeM He MeHee yueHbI HEMaJIo MHUCAl O PeKJIaMe, BKJIaAbIBasi B 3TOT
TEPMHUH «u npomnaranny, 1 PR» (c. 66-90). 1 sta ero Touka 3peHus BeCbMa UHTE-
pecHa. «TmarenbHO CKpajbpiBas 00bEKTUBHBIC MPOIIECCHI, COIMATIBHYIO UCTOPHUIO
BelIeH, peKkiiaMa yepe3 MoCpeACTBO MHCTAHIIMU COLMAIbHO BOOOpaxaeMoro (ax-
TUYECKU YTBEPHKAAET PeasIbHbIN CTPO MPOU3BOACTBA U HKCIUTYaTallUU. .. », IHCAl,
K. bonuiisp, yTBepkaasi, 4TO BCE COBPEMEHHBIE BUbI JEATEIBHOCTH TATOTEIOT K
peKiiaMe, MaJIo TOTO — OOJNBIIMHCTBO M3 HUX MCUEPIBIBAIOTCS B Hel (67—68). Jlio-
OOIMBITHO U TO, YTO KPUTUYECKOE OTHOILIEHHE YUeHOTo K pekyiame 1 PR tpakryercs
KaK OLIEHKA CyTH COLIMAIbHOM PEaTbHOCTH, «CAEJIKA C IbSIBOJIOM 3aMEHEHA JI0TOBO-
POM HM300MIIHS», TAE €CTh MPHUBIIEKATENbHAS CTOPOHA — HEOTPAHUYEHHOE MOTpe-
OneHue, U cTOpoHa 000POTHAsI — «CBEACHHUE JIMYHOCTH K CYOBEKTY MPOU3BOACTBA
1 noTpeOIeHns 3HaKOB, HECTIOCOOHOTO K peduieKcHu, yTpara TPaHCUEHICHTHOTO,
OTCYTCTBHE 3HAYMMBIX 1€ U MOITMHHBIX MOPAIBHBIX IIEHHOCTEW» (C. 81).

B pycinie Teopernueckoro 0030pa COUAIBHBIX HAyK MOJPOOHO HCCIEAYIOTCS
uzaeu I1. Jlazapcdenbaa, chopMyaIupoBaBIIEro KOHIENT OCHOBHBIX YepT JHUJIEPOB
MHEHHM, KOTOpPbIE PACIIUPSAIOT MEAUIHBIE TOTOKU; AMEPUKAHCKUM COLIMOJIOT OMH-
caJ XxapaKTepHble 0COOCHHOCTH ATHX KOMMYHHKAIINI, CKOPPEKTHPOBA U TIOHITHE
«maccoBasi kKomMyHukauus» (c. 145—175). He meHblnii UHTEpEC BBI3BIBAIOT U
TEOPHUH TAKWUX 3HAMEHHUTHIX Y4eHBIX, Kak F0. Xabepmac, 000CHOBaBIIErO COIH-
aJbHO- MOJUTHYECKUM nmoaxolx K PR-mpakrTukam, naBuiero onpeneneHue MOHs-
TUIO «I1yOnuuHas cpepa»; k. bpeM, 4bu BO33peHUsI OCHOBBIBAIMCH Ha TEOPHU
IICUXOJIOTUYECKOTO PEAKTUBHOIO CONPOTUBIIEHUS, U3y4aeMON pa3HbIMH yUYE€HBIMU
yxe MHorue fnecatunerus; [1. Bypnb€, Bpicka3bIBaBIIErocsi OTHOCUTEIBLHO POCCHUIA-
ckoro PR ¢ omopoii Ha KOHTEKCT MOHATHI «KYJIBTYPHOE TPOU3BOJICTBO M TTOTpeOIIe-
HUE», «CHUMBOJIMYECKUN KanuTam». Bce 3TH Teopuu, mpencraBieHHbIE U MEPEo-
CMBICIICHHBIE aBTOpaMHU MoOHOrpaduu B YCIOBUAX (QopMHpyeMol HH(pOBOi
peasbHOCTH, HECOMHEHHO IPEACTABISAIOT HHTEpEC I yCOBeplIeHCTBOBaHU PR-
MPAKTHUK.

Tpetbs r1aBa MoHOTpad¥K OTKpBIBaETCS aHaIM30M BKJIaga M.M. baxtuna, of-
HOTO U3 riTyOoualmmx Mpicnutenaet XX Beka, YbH TPYIAbl CIPOCIUPOBAIH Pa3BU-
THE psi/ia HAYYHBIX JUCLUMIUIMH U IIKOJI, 3aHUMAIOIIMXCS OCMBICIEHUEM JAUAJIOTHU-
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YECKOTO B3aUMOJCUCTBUS B KOHTEKCTe (mimocobun KyasTypsl (c. 249-273).
TeopeTnueckue BbIBO/BI TOTO YYEHOIO BlMcaHbl U B PR-aesTenbHOCTh, OCHOBAH-
HYI0 Ha CO3/IaHUU TEKCTOB, BEPOANBHBIX M HBIHE ayJHOBHU3YalIbHBIX, B KOTOPBIX
JOJIKEH MPOCIIEKUBATHCA MPUHIINI THATIOTHYHOCTH PR-KOMMyHUKaIuu u ee KoH-
TEKCT C TeM, YTOOBI OBITH MOHATOH ajnpecatoM. He MeHee MOJIe3HBIMU SIBISIFOTCS
CTaTbH, MOCBAILIEHHbIE CUMBOJIMYECKOMY UHTEPAKIIUOHU3MY, II€ CYLIHOCTh UHIUBH-
Jia, IO TEOpUsIM aMepuKaHCcKuX ydeHbix k. Muna u I. baymepa, paccmarpuBaercst
gyepe3 Mpu3My ero JesrenpHocTH. He oOomumm BHUMaHueM aBTOpbl MOHOrpaduu
1 000CHOBaHNE KOMMYHHMKATHBHO-YIIPABIEHUYECKOTO METO/IA B CBA3SX C OOIIECTBEH-
HOCTBIO KaK OJHOIO M3 BEAYLIMX MPUHIMIIOB B3aMMOJEHCTBUS, OCHOBAHHOIO Ha
TEOPHH KOOPAWHUPOBAHHOTO YIIPABICHUS CMbICIaMH, pazpaboranHoi b. ITupcom
u B. KponeHoM, Iie akLeHT AesaeTcsl Ha IPpoLecce KOMMYHHUKAILUU C LEIbI0 Hau-
OoJbIIero cOMMKEHUsT M B3aMMOTIOHUMAaHUS y4acTHHKOB (c. 310-341).

WHTepec npencTaBisoT uaen GpaHily3cKoro JMHTBUCTA, JTUTEPATYPOBEIA JIH-
TOBCKOTO Mpoucxoxkaenus A. I'peiimaca, pazpaborasiiero ¢opMy Tak Ha3bIBaEMO-
TO CeMUOmuyecko20 Keaopama, pacCMaTpUBaeMOro Kak MHCTPYMEHT KOMMYHHKa-
LIMOHHOM KaMIaHUM OpeHJa, TaK Kak 3Ta MOJENb «HE TOJIbKO WJUIIOCTPUPYET
OTHOILIEHUSI BHYTPU ONIO3MUIIMH, HO TaKXe JEMOHCTPHUPYET OIepaliu, KOTOphIe
9TH OTHONICHUS TOPOXKIa0T» (C. 342-368).

3akirounTeNbHas r1aBa MoHorpaduu ocobenno unTepecHa. Ha nmpumepe teo-
puii K. lappuna, I. Mapky3se, P. Akkepa, T. Bepmronena, J[>x. batiepa ckopee ne-
MOHCTPHUPYET KOHTEKCT BO3JEHCTBUS (HUIOCOPCKUX TEOPHH Ha Pa3BUTHE CBS3CH
C O0ILIECTBEHHOCTHIO, UTO CJEIyeT OTHECTU K MPOEKTUPYEMBIM HOBATOPCKUM pe-
meHusiM noctpoenus PR-kommyHukanuii coppemenHoro oopasua. Tem 6onee, uto
npsmoe npumenenue uae XK. lappuna B cdepe cBsizeid ¢ 001IECTBEHHOCTBIO HE
HaOmonaercsa. OqHAKO psl MHBIX, BEChbMa U3BECTHBIX HccnenoBareneit (M. @yko,
XK.D. JInorap, K. [enés, @. I'BarTapn), B3BIINX 32 OCHOBY TEOPHIO BIMUSHUSA J€-
koHcTpykiuu JK. Jlappuaa Ha CMEXHYIO OTpacib, @ UMEHHO IOCydapCTBEHHOE
YIpaBJI€HUE, aKTUBHO aHAJIM3UPYIOT MPOLIECCHl TOCYIaPCTBEHHOTO YIIPABICHUS U
CBsi3eil ¢ OOLIECTBEHHOCTBIO, YTO U PACCMATPHUBAETCS B OIyOIIMKOBAaHHOM CTaThe
B BUJIE TAaKUX HANpPABIICHUM, KaK JEKOHCTPYKIUS KaK aHAJIU3, JEKOHCTPYKIUS KaK
MOJIMTUYECKOE TEPEYCTPONCTBO, ACKOHCTPYKLUs HaeHTH4YHOcTH (c. 371-400).
He menee 3naunma aiist pasButus PR-koMMyHHMKaLMi cTaThs O B3I aX H3BECTHO-
ro ¢unocoda I'. Mapky3e, npencrapieHHass B KOHTEKCTe MHIYCTPUNA MaHUITYJIS-
uui. B kaure «OqHOMEpHBIN YETI0BEK» YUEHBIN ICHO 00O0CHOBBIBAET TO, UTO «TEX-
HOJIOTUYECKasi, HHCTPYMEHTAIbHAsI PAllMOHAIBHOCTh, OUUIIEHHASI OT IEHHOCTHOTO
MOJIX0/1a, CTAHOBUTCS CKPBITBIM CIIOCOOOM MOPAOOIIEHUsI OAHUX U COIMAJIbBHOTO
JIOMUHUPOBAHUS APYTUX», U 3TO MPUBOIUT K «OTHOMEPHOMY CYILIECTBOBAHUIO MH-
JUBHJIA, OTPAHUICHHOTO SMITUPUIECKUM dakTom» (c. 401-427).

Penpe3enraruBHOM ¢ TOUKHU 3peHHUs pa3BUTHs PR-KoMMyHMKaLMii mpeacTasiis-
ercst 1 metamoaepHuctckas teopus T. Bepmionena u P. Akkepa, riae paccMarpuBa-
I0TCS pa3Hble aCMeKThl HOBOM peabHOCTH B KOHTEKCTE OpeH/a M MOBEICHHS T10-
TpeOutens. 3aBepmiaer miaBy koHuenuus JDx. batnep, xotopas aHamu3upyeT
COBPEMEHHOE COCTOSIHUE TeHIEPHON MpoOieMaTuky B ucciefaoBanusax PR, cunras
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1esecoo0pa3HbIM U3MEHUTD TPHOPUTETHI B KOMMYHHUKAIIMSIX C ayIUTOPHUEH, C/IeTIaB
yIop Ha MOHSATHUU IIEHHOCTH B KOMMYHHKAIIMOHHOW CTPATeTUH, YTO BIPSIMYIO OT-
HocuTCA K PR-koMMyHUKaIusim.

[TonBoAs UTOT, MOKHO PE3IOMHUPOBATH, YTO Jake cBeayluii B PR-TexHOMOTMSIX
YUTATENIb TIOYEPITHET JUIA CBOCH ACATEIHPHOCTH HEMAJO HOBBIX JAHHBIX, IIEHHBIX
BBIBOJIOB M YMO3AKJIFOUEHHH, TeM OoJiee 4TO 3Ta KOJUIEKTUBHAsI MOHOTpadus cHal-
YKeHa TaOUIIaMU U PUCYHKAMH.
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Kuura «100 Benukux (puaonorosy BeI3BIBACT UHTEPEC TEM, UTO ABISETCS MEP-
BBIM U3JJaHMEM, B KOTOPOM IIPE/ICTABIEHbI YUEHBIE JaHHON OTPACIIH YEIO0BEUYECKO-
ro 3HaHus. HUKTO M HUKOT/IA HE coOMpan (hUIO0NIOTOB pa3HBIX BPEMEH M HAPOAOB,
Pa3HBIX TOKOJICHUH 1 MHTEPECOB MO OHON 00JI0KKOM.

«Beuey cnenuanu3upyeTcs Ha U3JaHUU CEPUU CTO BEIMKUX: MHUCATENEH, M0JI-
KOBOJIIIEB, aPXUTEKTOPOB, (PUI0COPOB, MBICIHUTENEH, YICHBIX, BOCHAYAILHUKOB,
MY3bIKaHTOB, BOKaJIUCTOB. OHa y)Xe HacuuThIBaeT yxke Oonee 250 kuur. U ecnm
BEJIMKUE TeorpapuuecKkue OTKPBITUS, BEJIUKHUE MOJIKOBOILBI MIIM MBICIUTENH, Be-
JIMKHE UCYE3HOBEHUS WM BEJIMKUE UAEH U 03apEeHUsI MOTYT NMPETEeH10BaTh Ha TO,
YTOOBI PACKPBITh «TalHBI» U MPEIONPEACIUTh KOMEPUYECKUN ycleX KHHUIHU, TO
¢bunonorus, 1ymMaeTcsl, IPUHAIJIEKUT K HAMMEHEe BBIMTPBIITHON B KOHCITUPOJIO-
rM4ecKkoM cmbicie oOnactu. CocTaBIATh PEHTHHIU JIEJI0 HEPOCTOE, U 1O 00JIb-
LIOMY CUETy, He O4eHb OsaronapHoe. KTo MOXeT onpeaenuTh «BeIUYUHY» JIH4-
HOCTH, pa3Mep HayyHOro BKJaJa, BHECEHHOro yuyeHnIM? Her nm 31ech pucka
[EePEOLEHUTh 3HAUEHUE OIHOT0, 000iTH BHUMaHuEeM Apyroro? KTo MoxeT B35Th
Ha ce0sl CMENIOCTh OXBATUTh €AUHBIM B30POM BCIO 00JIaCTh HAYKH, CIOCOOEH Haii-
TH KPUTEPHUHU JIs1 OOBEKTUBHOIO CPaBHEHHS U PAacCTaBUTh (DUTYpHI B «IIPABHIIb-
HOM» nopsnke? IloueMy HMEHHO KPYINIOE€ YMCIIO «CTO» CTAHOBUTCS BaKHOM KO-
JINYECTBEHHOU MEepOii?

[TorbITKa OCYIIECTBUTD UIUH U3 TAaKUX MPOEKTOB MPEANPUHITA HICTOPUKOM U
muteparypoeoM B.b. Cokoj0BBIM, M3BECTHBIM HCCIIEIOBATEIEM TBOPYECTBA
M.A. BynarakoBa, aBTOpOM KHHT O PYCCKHMX MHCATENSX, O BEIUKUX JEATENSIX MUPO-
Boif ucropuu. Cam (akt obparenus B pamkax cepun « 100 Benukux» K punonorun
BaXEH M UHTEPECEH, OH MO3BOJISIET OKUHYTh B30POM OTPOMHOE Hay4HOE I0JI€, 10-
3HAaKOMUTH C CyAb0aMU CaMbIX TaJaHTIMBBIX M U3BECTHBIX €€ npeacTaBureneii. Ho
TaK JI1 OObEKTHBHA U TOYHA 3Ta MaHOpama? DIeMEHTapHbII CTaTUCTUUECKHM 1Mo~
CUET MO3BOJISIET YBUAETh HEKOTOPBIE AUCIIPONIOPLMHU B 3T0i KapTuHe. Hanpumep,
YUCJIO POCCHUMCKUX (PHIIONOTOB COCTaBIseT 57 Y4YEHBIX, OCTAIHbHOE B OCHOBHOM
MIPUXOAMTCS Ha JOJII0 €BPOIEHIIeB, MEHbILIE aMepUKaHIEB. JlMcponopIus uMeeT
MECTO B COOTHOILIEHUH JIMHTBUCTOB U JIMTEPATYPOBEIOB, MOCIEAHUX 3HAYUTEIBHO
Oompine (B Tpu pazal), 4TO BEPOITHO MOXKHO OOBSICHUTH OOACTHIO TMYHBIX UHTE-
pecoB aBTOpa-cocTaBuTeNs. POCCHHCKUX JIMTEpaTypOBEIOB TAKXKE 3HAUUTEIBHO
OombIle, 4YeM OCTaJIbHBIX. TakuM 00pazoM, HAJIUIIO «EBPOIIOLIEHTPUCTCKHI» BEKTOD,
B KOTOPOM BEJIUK YAEIbHBIN BeC pyCCKO KOMITOHEHTHI. U pa3Be ¢ui1onoros He ObLIO
B apabckux ctpaHax, B Uuauu nim SAnonnun? JloragsiBaemcsi, 4To ObUTH, HO MbI O HUX
3HAaeM MEHbIIE B CHJIY OIPaHWYEHHOCTH INPEJCTABIECHHUH, «EBPOMOLEHTPU3IMA»
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MBIIIJICHUS], SI3BIKOBBIX OapbepoB, HE MO3BOJIAIOIINX B MOJHOW MEpe OLIEHUTH BCE
¢bunonoruueckoe 6OrarcTBO MUpA.

Ectb Bonpockl nHOTO pona. B kHHUre HE OMHAPYKUM UMEHHU APUCTOTEINS, 3HA-
YeHUE KOTOPOTO ISl COBPEMEHHOW HAyKu (UIOJOTUU TPYAHO MEPEOICHUTH.
C npyroi CTOpOHBI, HailIeM UMs M3BECTHOTO KpuTHKa Buccaprona benuHckoro,
KOTOPOTO (PHIIOIOTOM MOYKHO Ha3BaTh C HATSKKOU.

HaBepHoe, cTouT BbICcKa3aTh COOOpa)k€HUE IO MOBOJY «YIEIbHOTO BECay TeX
BKJIAJIOB, KOTOPBIE BHECIH pa3Hble (PUIIONOTH, B OCHOBHOM COBPEMEHHBIE. MOKHO
TOBOPUTH O OOJIBIIOM 3HAUEHUU Pa3HBIX POCCUMCKHUX U COBETCKUX JIMTEpPaTypOBe-
noB XX Beka (Hampumep, FHO.I. Oxcmana, I'A. I'yxoBckoro, B.H. Tomoposa,
B.A. Jlakmuna, C.I. bouaposa, B.B. Koxunosa, 10.K. lllernosa), Ho mareTuye-
CKO€ CIJIOBO «BEJIMKOE» 0 OTHOLIEHUIO K HUM HMCIOJIb3YEllb C OCTOPOKHOCTBIO.
C npyroii CTOpOHBI, €CTh UMEHA, «BEJINYHE)» KOTOPHIX B HAILIEM CO3HAHUU 3aKpeMH-
JI0Ch HeocTTopuMbIM 00pazom, — A.H. Becenosckuii, B.4. I[Ipomnm, FO.H. TriHsHOB,
B.B. Bunopanos, FO.M. Jlorman, B.B. UBanos. [Touemy Tak? HaBepHoe, a1t 5TOr0
€CTh MPUIUHBI. CTPOTUX M TOYHBIX KPUTEPUEB PEHTHHTA JIJIs1 yCTAHOBJICHHSI CTETIC-
HU «BEJUYHs» HE CyIIeCTBYeT. MoXeT ObITh, CTOMJIO OBl TAaKOBOUW pa3paboTarh
1 000CHOBATh, HATIPUMEP ITUPPOBYIO MHICKCAIIUIO HA OCHOBAaHUH KOJIMYECTBA ITHU-
tupoBanus. Kto damie ynoMuHaeTcsi B HayKe, TOT U BEJIMK CBOUM BKJIAJIOM.

B cymHoctn kaura «100 BenMKHUX (DHIIONOTOBY» MPEACTABIAT COOO0M MOMyIsp-
HBIM SHIMKIONEINYECKUH CIOBaph, B KOTOPOM CTaTbU MOCTPOEHBI MO Ompene-
JIEHHOMY aJITOPUTMY: Ouorpadusi, U3JI0KEHHE BAXKHEUIIINX TOCTHKEHUH yIEHOTO U
nepevrcienue TpynoB. Ho &KecTKOCTh CXeMBI 3/1eCh OTMEHSIETCS «4eI0BEUECKUM)
KOHTEKCTOM. B Guorpadun oueHb HHTEPECHBI T€ MOMEHTBI, KOTOPbIE UIMEIOT CYb00-
HOCHOE, «IIOBOPOTHOE» 3HaueHue. ABTOp CIIOBapsl MpHUIAeT UM 0co0oe 3HAYCHUE.
Tak, B Ouorpadusx poccuiickux yueHbIXx XX BeKa ¢ HHTEPECOM UHUTAIOTCS T€ CTpa-
HULIBL, TA€ pe€4b UAET O B3aUMOOTHOIIEHUSX YUEHOTO C BiacThio. Yuraem o ['A. I'y-
KOBCKOM: «9 okTs10ps 1941 rona ['ykoBckuii 01 apecTOBaH IO OOBHHEHUIO B TIOPa-
YKEHUECKHMX HACTPOCHUSIX, aHTHUCOBETCKOM aruTaluu, Ho 27 HOSIOpst ObLIT 0CBOOOXKICH
3a HEJJOCTAaTKOM YiMK... BecHoit 1949 roxa B pamkax 00pbObI ¢ KOMOIIOUTAMHU «OH
ObLT OOBMHEH B HM3KOIMOKJIOHCTBE Tiepes 3amazgom» u yBosieH u3 UPJIN. B wurone
1949 rona I'ykoBckoro apecroBanu B Pure. I'puropuii Anexcannposuu I'ykoBckuii
yMep oT cepaedHoro npuctyma 2 anpens 1950 roma B JlegopToBckoii TrOpbMe
B Mockse. OH ObUI TOCMEPTHO peadMIMTUPOBaH». JTa Bponue Obl cyxas u Oec-
cTpacTHas HHGopMaIHs BCe K€ MPUIAET TEKCTYy 0co0oe 3ByyaHHE U HABOIUT Ha
pasMbInieHust ocoboro pona. [TpuBoasiTcst MFOOOMBITHBIE AETAd U OOCTOSTEINb-
cTBa Takoro poxaa B ouorpadusx H.S. Mappa, B.B. Bunorpanosa, JI.C. JInxauesa,
IO.I. Okcmana, FO.M. Jlormana, B.H. Tonoposa, E.JI. IlonuBanosa. [locneanuit
ObUT OOBHMHEH B LIMHOHAXE B MOJb3Yy «AMOHCKOM pa3Beaku»: «[locne crnencrBus
U CyJia, T1Ie YYEHBIH 0TKAa3aliCs OT MPU3HAHUS BUHBI, JTAHHOTO BO BPEMSI CIICACTBUSI,
BCE paBHO OBLI MPUTOBOPEH K paccTpeny. B Tor ke nens, 25 suBaps 1938 roxa,
Esrenuii JImutpuBnd IlonnBaHoB ObLT paccTpenstH B MOCKBe Ha MOIUTOHE ,,KoM-
MyHapka®. 3 anpenst 1963 roma ero peabMIMTHPOBATIN.
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Pa3zymeercs, cioBapHas cTaThs COAEPKUT HE TOJIBKO M3JIOKEHHUE JIpamaruye-
CKHX O00OCTOSATENBCTB Cy/IbOBI (PUIIONIOTA, HO U TOTO, HA YTO ObLIa MOJIOXKEHA Iiesiast
*u3Hb. ABTOp-cocTaBuTens B.b. CokonoB Hamien ToT 0ajaHC JTakOHU3Ma U Hayy-
HOM TITyOMHBI, KOTOPBIH MO3BOJIHII MMOKA3aTh B )KaHPOBOW (pOopMe IHIMKIONEANYE-
CKOM CTaTbl YHUKAJIBHOCTh (DMIIOIOTHUECKON KOHIICTIIIHH.

Jymaercs, uto BakHbIM IipeuMytectBoM Tpyaa B.b. CokomnoBa crano To, 4To
B KHUT€ NPUBOAATCS (parMeHThl U3 HAYYHBIX HCCIEIOBAHHMA, B KOTOPHIX HEper
YUTATEJIEM BO3HUKAET KOHIENTYyalbHas JOMUHAHTA HAYYHOTO TBOPUECTBA.

ITokazano, uro H.K. [lukcanoBa Ha MPOTSKEHUU BCEH €€ HAayYHOU CyabObI Ipe-
CJIEZI0BAJIa MBICIIb O CO3/IaHUM «IHCAHPA MBOPUECKOU CYObObL NPOU3BEOECHUA).

P.O. SIkoOCOH SIBUIICS CO3IATENIEM «A3bIKOBBIX YHUBEPCANUI, IEKAITUX B OCHO-
Be J1I000T0 s3bIKa». OH BBIBHI «6 KOMMYHUKATUBHBIX (DYHIUH si3bIKa» U «12 Ou-
HApHBIX aKyCTUYECKHUX IPU3HAKOB, COCTABIISIIOIINX (DOHOIOTUYECKUE ONTIO3ULIUN.

I'O. BuHOKyp cuuTai, 4To fA3BIK — ITO «HCUBASL UCTOPUUECKAs PeaTbHOCHIb,
IeTbHASI CHCTEMa, B KOTOPOU KaXKIIbI OTAEIBHBIA AIEMEHT 00IalaeT U3BECTHOM
(GyHKIHEH TOTBKO B COOTHOIICHUH C JPYTUMH JJIEMEHTAMMI).

I'maBHoe noctmxenue FO.M. Jlormana cBonuTes K cleayromeii eMkoi popmy-
ne: «JlormaHn 00OCHOBaNl CTPYKTYPHO-CEMHOTHYECKUN METO[, LEIbI0 KOTOPOIo
ObL1a BHYTPEHHSS CTPYKTYypa MO3THYeCcKoro Tekcra. OHa BKIIIOUaeT B ceds 3aumo-
OMHOUWEHUSL MeNHCOY ABMOPOM, CmpyKmypou u aopecamom. KynbTypa U HCKyCCTBO
SBJISIFOTCS ,,BTOPUYHBIMU MOJEIIUPYIOIIUMHU CUCTEMaMH‘, ,,IEpBUYHAS MOAEIUPY-
IOLIas CUCTEMA — A3BIKY.

dopmymupys Bkiian b.M. DiixenOayma, aBTOp KHUTH BBIICIISIET TaKyH BaKHYIO
0COOEHHOCTH MMOHUMAaHUSI IPUPOJIBI JINTEPATYPHOTO TBOPUECTBA, KaK €ro Mecmono-
JLOJICEHUE MeAHCAY OYUIEBHOU HCUBHBIO UeNl0BeKA («IMNUPUKOUY») U OYXOBHOU NPUpo-
oot meopuecmea: «Bcsikoe opopMiieHre TyIIeBHOM KU3HH, BhIPAXKArOIIecs B CIOBE,
YK€ €CTb aKT JAYXOBHBIH, COlEpKaHUE KOTOPOIO CHJIBHO OTIIMYAETCS OT HEMOCPE-
cTBeHHO nepexxutoro» (b.M. Diixenbaym). [IprBeneHHbIe TPUMEPHI CBUIETEILCTBY-
10T O CTPEMJIEHUH aBTOPA-COCTABUTEIS CO3JaTh HA ONPAaHUUEHHOM IIJIOLIAIKE TEKCTA
eMKHMIi Hay4HBId IMOPTPET, COYeTalomui Onorpaduueckue MmoApoOHOCTU CynbObI
YUEHOI'0 C UCTOPUUYECKUM KOHTEKCTOM, J1aThb EMKHE M JOCTYIHBIE JUIsl TOHUMaHUS
gyuTarens GOpMYIUPOBKH, B KOTOPBIX PACKPBIBACTCS €0 HAayuHAast KOHIICTIIIHS.

Kuwura ¢unonora u uctopuka b.B. CokonoBa — npekpacHbIil mpumep codera-
HUSl HAy4YHOU NIIyOMHBI U MOMYJISIpU3aTOpCKoi gJocTtynHoctu. Ilepen Hamu noctoi-
Has BHUMaHUS KapTHHA TUIOJOPOJHOTO «IIOJIsD» MHUPOBOM (hMiIoNoTvu, TaHHAS Ha
pUMepax JIydIINX ero «Bo3AebiBaTenein». HaBepHoe, mpencTaBieHHbIe 31ech (pu-
I'ypbl MOIJIU OBITH JAOMOJIHEHBI ouepkaMu 00 YmOepro Dxo, Hoame Xomckom, [[xo-
e Tonkune, XKake eppuna, Auapee 3ammsusike, FOpue Anepcsine. Ho ux Het B
kHHUre. MosxHO ObLIO GBI TOAYMaTh, YTOOBI IPEICTABUTD JINTEPATYPOBEIOB U JIMHT -
BHUCTOB B OT/I€JIbHBIX paz/ieliax.

To, 4TO B OMIaBIECHUM KaXKAbI YUYEHBIH YBaXKUTEIbHO MPEACTABIICH IMOJIHO-
CTBIO — C UIMEHEM OTe4eCcTBOM M (hamuiueid, HaBepHoe, xopouo. Ho ecnu Ol
yKa3blBallach cHayaja (paMUIus, YUTATENI0 ObLIO OBl Jierye HaXOJUTh HYXHYIO
MIePCOHAIIHIO.
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