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MUdoOIOrnyecKkoe «coaepxaHue». Il1aBHas 1eJb — PacCMOTPETh MpreMbl MUGOJIOTU3a-
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in K.D. Balmont’s Lyrics
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Abstract. Time for K. Balmont is not only a moment of experiencing a lyrical emotion in all
the entirety of its unique circumstances and the means to express such an emotion, but also
the subject of poietic reflection, which attains the form of temporal designations, or temporal
units, in his poems and which gives insight into general approaches the poet applied to time
as a source of poietic creativity. We conducted a study of archetypicity of the novel literature
and its ability to embody the mythologic “content” in itself, and is aimed at elucidating the
tools for mythologization of time in Balmont’s poems as a reflection of the folk conscience
which has impacted on the uniqueness of the author’s poietic manner. Scientific novelty of
this study is defined by focusing attention on temporal designations, or temporal units, as
resource for artistic world-modelling based on the principles of mythologic and folkloric
conscience. The main body of the article represents an analysis of how these temporal
designations function in Balmont’s poetic works: as realization of the sacral meaning of
events or phenomena; as indication of the supernatural essence of an object; as mutual
reversibility of the temporary and the eternal; as a cycle of all that happens in the world
(a round-dancing of time); as metaphor of transience of life or, conversely, as an opportunity
to “stretch out” time in order to fit long years into a single moment. The results suggested
that Balmont considered time and temporal designations, or temporal units, as a way to
reproduce the laws of being in the form of poetic images bearing the signs of folk conscience
in themselves.

Keywords: temporal units, myth, folklore, archetype, folk conscience, metaphor,
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BeBepneHue

Bpemsi kak cmoco0 opraHu3alliu XyJAOXECTBEHHOTO IPOU3BEAECHUS —
(byHnameHTanabHass U O0LIMPHAsS 00JIACTh JUTEPATYPOBETUECKMX U3bICKAHUIMA,
BOCTPeOOBAaHHOCTh KOTOPBIX OIpeesisieTcsl 0eCUMCIeHHBIMU BOTLIOLLIEHUSIMU
3TOM CYIITHOCTH B CJIOBECHOM TBopuecTBe. OCOOEHHOCTh pealn3allii Xya0XKe-
CTBEHHOTO BPEMEHM CBA3BIBACTCS C TOW UJIU MHOU POAO-BUAOBOU TpAAULIUEH
(baxtuh, 1979, c. 204—236; JIuxaués, 1979, c. 209—334), c ugeiitHO-TeMaTH4e-
CKMMU MMPUOPUTETAMU aBTOPA, €ro MPUCTPACTUEM K TeM WJIM MHBIM U300pa3u-
TeJbHBIM pecypcaM (Bunorpanos, 1980, c. 210—214; Cunbman, 1977, c. 14—27,
122—136), ¢ UICTOPUKO-TTUTEPATYPHBIM U KYJIBTYPHBIM KOHTEKCTOM (MauH-
ckag, 2022, c. 9-21).

Kaxk BepHO 3aMeueHo, K XX BEKy B MCKYCCTBE BpeMsl MpUoOpeTaeT ocodoe
3HAUE€HME M KaK TeMa, U KaK MPUHIUIN KOHCTPYKLIMU MPOM3BEICHUS, U KakK
KaTteropusi, BHe KOTOPOil HEBO3MOXHO BOIUIOIIEHUE XYIO0XECTBEHHOTO 3a-
Mbicsia (MBanoB, 1974, c. 39). OcobeHHOCTh peann3alii BpEMEHU B CTUXaX
K.JI. baneMoHTa ompeaensieTcsl TeM, YTO B HUX 3Ta KaTeropusi ObITUSI CTAHO-
BUTCS TIPEAMETOM MO3TUYECKOI pedieKkcuu, oOpeTaeT cTaTyc TO 3aKOHa XH13-
HU, TO «JIMKa» TIPUPOJIbI, TO TYXOBHOI «MEphI».

XyI0KeCTBEHHOE OCMBICIEHUE OKPYXKaIoIIel IeMCTBUTEILHOCTH C TIOMO-
111bI0 BpEMEHHBIX OTPE3KOB 151 PYyCCKOM MO331UM HE ObLIIO HOBBIM B 3110XY, KOT-
aa XuJ1 U TBopwi banbMOHT. U3MepsITh X0 UCTOPUM BEKOM  AaBHSISI TPATULIMS
pycckux noatoB (Ilymkun, 1949, c. 378—379; Pamumes, 1938, c. 127—129;
Tpennakosckuii, 1963, c. 180). CBoe MeCTO B MUPOBOI TyXOBHOU KYJIBETYpE
3aHs1a U «JlereHga BekoB» B. [foro. 91o moneiTKa onucaTh UCTOPUIO YEJIOBE-
yecTBa OT coTBOpeHMs («oT EBbI K Mucycy») 10 «3anpeaebHOr0 BpeMEHMW»,
aenaioiias «<MUHOPHBIE» BBIBOALI 00 3T0ii nctopuu (ToBeHwvko, 2009, c. 529).
B riy6uHax HapoaIHOro CO3HaHUS «BEKOBasi» Mepa ToXke Obljla BOCTpeOOBaHa
(ITecun, coopannsbie I1.H. PeionukoBsiM, 1861, ¢. 344). B aTom psiay u mud o
«30JIOTOM BeKe» yesoBeuecTBa (Mudonornuyeckuii cioBapsb, 1985, c. 63). «30-
JIOTOI BEeK» BOIUIOIIEH KaK 3CXaTOJOTUYECKUI uaean, caKpaabHbIi MOPSI0K
(Facmapos, 1999, ¢.163—164), mapctBo g00pa.

Bek, cTonetue, ThicsYeaETHE — TOT XPOHOMETPAX, K KOTOPOMY baibMOHT
MPOSIBJISITT YCTOMYMBBIN MHTEpEC Ha MPOTSKEHUU Bcero TBopyecTna. Jla u K ca-
MOMY MO3TY BIOJIHE OPraHMYHO MPUMEHSUIMCh MOA00HbBIE KPYIHBIE TEMIIO-
pajibHble equHuLbl. Tak, M. LIBeTaeBa, roBopsi 0 TBOPUYECKOI HEYTOMUMOCTHU
banbMmoHTa 1 Ha3bIBasl €ro MOXMU3HEHHBIM TPYKEHUKOM, «M3Mepsijia» 3TO Ka-
YECTBO MOA3TA TOM K& Mepoil: « TyT He MAThAECT JIET ... TYT CTO JIET JIMTepaTyp-
Horo Tpyaa» (LIBeraea, 2000, c. 327—328).

A. biok B cBoeil xapakTepucTuKe bajbMOHTa TakxXe MOAYEPKUBACT:
«babMOHT Havan MeTh TMOJ CKYIHBIM ,,CeBEepHBIM HEOOM®, Tae ObuIa ,,0e3-
OpeXHOCTh" — TOJILKO BOJIHBI, TOJIbKO BO31yX. VI OH morpy3uscs B TaKyo MoJi-
HYIO ,,TUIIIMHY", B KOTOPOM SICHO JOIIIEJ] A0 €ro Cayxa CAUTHBIN I'yJ U3 BEKOB U
HaponoB...» (biok, 1980, c. 73). CmeeM NPEANOJOXKNUTD, YTO TEMITOPaJbHas
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eAMHUIIA «BEK» U MHBIC KPYITHbIE BPEMEHHBIE OTPE3KHU HE TOJILKO XapaKTepU-
30Bajid IIMPOKYIO HATypy MO3Ta, HO U OTpaXkajiu ero MHTepec M YyTKOCTh K
IyOMHAM HapOJHOIO IMPEeICTaBICHUSI O MUPOYCTPOMCTBE, O 3aKOHAX ObITHUS,
O MPEXOISIIEM U BEUHOM.

J.B. AbaiieBa, roBopst 0 (OJIbKIOPHO-MUGOJIOrMUeCKUX UCTOYHUKAX T10-
a3un M. LIBeTaeBoii, 3aMeyaeT: «... IpUCTabHOe BHUMaHUE K HAPOAY U IPO-
SIBJICHUIO €70 TBOPYECTBA, IYXOBHOM KYJIBTYpPhI IPOHU3BIBAIO BCE 00JIACTU UC-
KYCCTBa, KYJBTYphI 3TOr0 BpeMeHM» (AbameBa, 2016, c. 163). Jlymaercs, 4To
9TO B MOJIHOM Mepe MOXKET ObITh OTHECEHO U K ballbMOHTY, 1M0331sI KOTOPOTO
MPEeICTaBIsET aBTOPCKOE OCMBICIIEHUE HAPOAHOM KYyJBTYphl — Ha YPOBHE 00-
pa3oB, MOTMBOB, >KaHPOBBIX accollMallMii, N300pa3UTEIbHO-BbIPA3ZUTEIbHBIX
cpeacTB posabKIopa U MU(OJIOTUM.

Hayxka o nutepatype 3agaeTcs BOpocoM, HACKOJbKO MU(DOIOTMYECKUI U
PUTYaTbHBIN CMBICH, IPUCYIIUKA (DOJBKIOPHOMY MPOTOTUITY, COXPaHSIET CBOIO
aKTyaJIbHOCTb JJIS1 UCTIOJIB3YIOIIETO €ro Xya0KeCTBEHHOIO TEKCTa, YeM MOXHO
JI0Ka3aTh WX OMIPOBEPTHYTh HAJTMUKME TAKOBOTO CMBICJIOBOIO CJ10sI — Oeccriop-
HOro 1Jis1 (poibKiIopa — B JIMTepaTypHOM mpou3sBeaeHuu (JleBuHroH, 1985,
c. 38). OTrMmeuaeTcst, yTO MU(OJIOTU3M MOXKET CO3/1aBaThCsl, IOMUMO MPSIMOIt
OpUMEHTALIMK HAa MU(MBI, 32 CYET MOJUTEHETUYHOCTU TEKCTA, T.€. COCAUHEHUS
reTepOreHHbIX CIOXETOB, MOTUBOB, TPOIIOB U MPOYUX JIEMEHTOB, TTOYEPITHY-
TBhIX U3 Pa3HbIX (POJBKIOPHBIX KICTOUHUKOB — CBOETO POJa r'MIepMUdOIOoru3m
(JIeBuntoH, 1985 c. 39). M torma nutepatypHasi o0paboTKa poxKaaeT HOBYIO
WHTEPIpPETALMIO 9TUX 2JIEMEHTOB M CTAHOBUTCS (DOKYCOM, POXKAAIOIIUM HO-
BBIIA CMBIC]T — MU(OJIOTUYECKUIA.

Mudonornyeckuii xapakTep Xy10KeCTBEHHOTO MbllILIeHUs1 baaibMoHTa BO
MHOI'OM OIpenesieTcsl ero KOHIEHTPUPOBAHHOCTBIO HAa Pa3HbIX BUIIAX Bpe-
MEHHBIX 0003HaYEHUIi, KOTOpPbIE IEPepPacTaoT CBOE YTUJIMTAPHOE 3HAYCHUE U
CTAHOBSITCSI CITOCOOOM CO3JaHUSI MO3TUUECKOTO 00pa3a, HECYIIEero MpUMeThl
HapoaHoro co3HaHusl. [TogoOHO ToMy, Kak yBjeueHre M03Ta YMCIOBBIMU OT-
HomeHusiMu (MBanoB, 1974, c. 46) u unciaoBoii cuMBoJnKoil (MoyaHOBa,
2001, c. 52, 53) co3maeT MOYBY JJISI «4MCIOBOM Maruu», YBI€UYEHUE TEMITO-
paJibHBIMU €AMHMIIAMU OOopauuBaeTcsl MUdoaorusanueid BpemeHu. Lleab
JNAHHOW CTaTbU — MOHSTh, KAKOBBI MPpHUEMbl MU(POITOTM3a1IM1 BDEMEHU B CTU -
XOTBOPHBIX Mpou3BeAeHUsIX balbMOHTa, KaK 3TO oIpeaeasieT YHUKaAbHOCTh
aBTOPCKOI MO3TUYECKOI MaHEepPhl B pabOTe C YCTHO-MOITUUECKUMU UCTOYU-
HUKaMMU.

Pe3ynbraThl U 06CYyXAeHue

banbMoHTa-n03Ta BIOJIHE MOXXHO XapaKTeprU30BaTh TaK e, KaK 1 €ro Ju-
puyeckoro reposi B ctuxorBopeHun «KonayH» («IITuibl B BO3myxe»): «...MHOTO
OH ocTtaBuJ MU(DOB... / Y oH Tenepb OT Hac ganek, / Ho, eciim Bo3HuKaer Taii-
Ha, / MBI 3HaeMm, ObUT OH He ciaydaiiHo... OH 31ech, Mbl 3HaeM, Hac OH CJIbI-
mT...» (BaaemonT, 1994, 1. 2, ¢. 565). «Mudsl», octaBieHHbIe KonayHoM, He
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cobpaHue paccKas3oB, a XXMBOI MCTOUYHMK. OHU BO3POXKIAIOTCS TOraa, Koraa,
«JIBIIIUT Ceplie», KOrJaa CJI0BO O MUpE peanusyeTcs B cyaboe. Mud He MoxeT
OBITb U3MBIIIJIECH WJIM COYMHEH: OH poxaaeTcs yepe3 npeteprieBaHue (Bupo-
naitHeH, 1995, c. 332). baJlbMOHT MPOBEN CBOETO JUPUUYECKOTO Teposi yepe3
«IIpeTepreBaHKue» TOT0, YTO CKa3aHO O MUPE U YTO 3aKJIIOYAeT B cede 3HaHKe O
BEUYHBIX 3aKOHaX ObITH. Jla 1 ero cyap0a moKa3bIBaeT MprUMep NpeTepreBaHUsI
KaK MOIBITKM MOHSITh TAMHCTBO XXU3HU — Uepe3 JI000Bb KO BCEMY POAHOMY U
pa3pbIB ¢ HUM Tocjie aMurpauuu. M Heu30bIBHYIO TOCKY 110 TOMY, YTO OCTaBUJI
HaBcerna.

A.H. AdaHacbeB, uccaeays IIpOUCXOXKIEHNE CI0Ba «KOJIIYH», OTMEUaeT,
YTO OHO HABOJIMT HAC Ha MOHSITHUS BbICILIEH, CBEPXbECTECTBEHHON MYAPOCTH,
MpenBUaeHUS, TO3TUYECKOr0 TBOPUYECTBA, 3HAHMSI CBSILEHHBIX 3aKJISITUIH,
>KePTBEHHBIX U OUMCTUTEJIbHBIX OOPSIIOB, YMEHUS COBEPIIATh ralaHusl, TIpe-
Belath Oyayiiee M BpadyeBaTh Heayru (AdanacbeB, 1983, ¢. 377—378). «Kom-
JyH» U «T103T» COJIMKAIOTCS 10 MPU3HAKY CBOEH CBEpXbeCTECTBEHHOM MPUPO/IbI,
CIMOCOOHOCTU BJIMSTH HAa IPYTUX JIOJIei, HeCTU TallHOe 3HaHue. B cTuxoTBope-
HuM «KonnyHbsi» («ToabKo J1I000Bb») TUPUIECKUI Tepoii 00peTaeT «TauHCTBO
bnara u 3na» 61aromaps 11000BHBIM y3aM ¢ KonnyHbeii. OH cTaHOBUTCS «Oec-
CMEPTHBIM», Kak U KonayHbsi, Muurdeckasi Ipupoaa KOTopoii MoKa3bIBaeTCst
yepe3 BpeMeHHOe 0003HAaUeHUe — OHA XXKMJjla «He Tolibl, — BCEeraa», OHa «Ha-
BCeraa — MoJioJia», y Hee «CToJieTbe B 3paukax» (baabMoHT, 1994, 1. 1, ¢. 570—
571). I1o s13p19ecKUM TIpeaCTaBICHUSIM, YeJI0BEUECKOe TeJIO, KaK M Aylla, «3a-
KJIIo4aiu B cebe CUIy CBEPXbECTECTBEHHYIO, OCOOEHHO JUII0, B KOTOPOM
CTUXMiHAsl cuja mpoToprajach yepe3 riaza <...> Kak cosHeuyHbIi Jyd He
TOJIBKO OCBEILAeT U 0JIarOTBOPHO AEMCTBYET HA IIPUPO.Y, HO U ITPOU3BOIUT 3a-
pasy, Tak ¥ B30p YeJ0BeKa, MOJ00HO JIyuy CBETa ... MOT OKa3bIBaTh Kak 0Jiaro-
JeTeJIbHYIO, TaK U 3JT0BpeAHYI0 cuiy» (bycnaes, 2003, c. 28—29). «CToneTbe» B
3paukax KojgyHbu — aBTOPCKUM MpueM 1Jisi 0003HAaYEHUSI CBEPXbECTECTBEH -
HOI MPUPOABI TEX CUJI, KOTOPHIE BIUSIOT Ha reposi, 00peTIIero «TauHcTBo bia-
ra v 35a». TemriopajbHasi €IMHUIIA «CTOJEThE» B JAHHOM Cy4ae (PYHKIIMOHM -
pYeT 1o 3aKOHaM TPaJIUIIMOHHOTO CO3HAHUSI, KOTOPOE Yypajaoch MoapoOHOTo
aHaJM3a WK OMMCAaHMsI HPABCTBEHHOTO COJIep>KaHUsI 00bEKTa.

CaepxbecTecTBeHHOe Havajao y baabMoHTa accolMupyeTcsi o CKa3KoM,
CKa304YHbIM MUPOM U MEpeaaeTcs Yepe3 BpeMEeHHbIe eMMHMIIbL: «IMbl OpOILIEHbI
B CKa304HbIil Mup, / Kakoii-to Moryueii pykoii. / Ha tpusny? Ha 6urBy? Ha
nup? / He 3Hato. 4 BeuHo — npyroit / d Kaxmoii MUHYTON — coxkeH» («Mbl
OpollIeHbl B CKa304YHbII MUp...», «bynem kak conHue») (baabmoHT, 1994, T. 1,
c. 407). A mo0OoBHas «CKa3Ka» aKTyaJlM3MpyeT BOJIIEOHO-CKAa304HOE Bpemsl,
KOTOPOE IT10 CYTH SIBJISIETCST «BEYHBIM», «COBMEILIAIOIINM B cebe BCe BpeMeHa»:
«41 BpeMs ckaskoii 3auapyto, / S B ctpacTu 3Be31bl co3aaio, / A Bech — BecHa,
Korja rnoto, / Sl — cBeTblii Oor, Koraa Heayto!» («Moii Mublii...», «byaeM kak
conHue») (banbmonTt, 1994, 1. 1, ¢. 443). UMeHHO G1aroaapsi HeonpeaeJeHHO-
CTU, O1arogapsi TOMy, UTO cKa3Ka He IIpUKpeIJieHa HU K OJHOI U3 UCTOpUYe-
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CKUX 3IT0X, OHAa 1 OKa3bIBAaeTCsI COBpEMEHHOI BO Bce BpemeHa'. [lst banbmonTa
«3a4apoBaTh BpeMsl CKa3KOi» 3HAYUT «MUHYTY» CIEJaTh «BEYHOCThIO», M HAO-
OOpOT.

«CKa304HbI MUP» KaK MOJEIb ObITHUSI MAPKUPYETCSI TEMITIOPAILHOM eau-
HULIEeH U B cTUXOTBOpeHUU «Ha pasHbIX si3bIkax» («byneM Kak cojiHLIe»): «A s
>kuBy. Kak B cka30uHbIX BeKax, / Bo3nyuiHblii cag ucrojiHeH apomara. / [Toet
nueja. Most myma 6orara. / Mbl TOBOpUM Ha pa3HBbIX sI3bIKax» (BaabMOHT,
1994, 1. 1, c. 415). 3mech «CKa304HbIE BeKa» OAHOBPEMEHHO ¥ MHOCKA3aHWE 1aB-
HO ITPOLIEAIIMX BPEMEH, U OIIYIIEHUE KM3HU JTUPUUECKOIO Iepost — XKU3HU KaK
no0eabl UCIIOJIHEHHOTO apoMaToOM «BO3MYIIIHOIO cafa» Haja «MepPTBbIM Oepe-
rom». «Beka» 31ech HECyT He CTOJIbKO BpeMEHHOE 3HaUeHUe, CKOJIbKO 3HAYeHUE
3aKOHa XM3HM Kak IMoOe/bl CBeTa Hall ThMOM, KU3HU Hal cMepThio. He Oyner
OOJIBILIMM UCKAKEHUEM CUMTATh, UTO «CKa30YHbIE BEKa» B 9TOM CTUXOTBOPEHUU
MPEIACTABJISIOT aBTOPCKMI BapyMaHT CKa304YHOI0 3aKOHA XKM3HU — 1mooenbl [o-
Opa Hajg 370M. A OOraTCTBO AYLIN JUPUIECKOIO repost («Mosl aylua doratar) —
CBEepHYTas1 10 IMPUUYECKOI aMoLIMK (popMyIia KU3HU U UCTIBITAHUIA.

Bo MHorux ciyvasix oopa3 BpemeHu y balbMOHTa CTpOUTCSI HA KPYTOBOPO-
T€ BCEro MPOUCXOASIIETO B MUPE, B YEM MOXHO YCMOTPETh ITPU3HAKM apXau-
YEeCKOU KOHLENLKWHA MUPOYCTPOMCTBA, COIIACHO KOTOPOH JIt0OOI mpeaMeT U
J1000€ NeCTBUE CTAHOBITCS PEaTbHBIMU TOJIBKO TOT/A, KOTa OHU UMUMUPY-
rom I n08mMopsom HEKUIM apXeTUIl, YTO pacCMaTpUBaeTcsi MUMOI0raMu Kak
SIBJICHUE OTMEHBbI BpEMEHM MOCPEACTBOM MOApaKaHUsI oOpa3liaM U MOBTOpPE-
HUEM MapaaurMaTUIecKux aerctBuii (Dnmane, 1998, c. 56, 58). BHyTtpu 3T0it
KOHILIENLIMU «MUPCKOE» BpeMsl OTMEHSIETCS, Y YeJIOBEK CTAaHOBUTCSI KakK Obl
«caMuM coboit». CtuxorBopeHue «KpyroBopor» («3ible yapbl») yepe3 Bpe-
MEHHbIE OTPE3KHU MPEICTABISET 3aKOH MUPOYCTPOMCTBA KaK TOBTOPEHUE €1 -
HOXIbl JAHHOTO — JIJIsI MPUPObI 1 1Jis yejoBeka. [Ipupona y banrbMoHTa on-
LIETBOPSICT MUPOIIOPSIIOK, 3TO «4aCTUIIA CBIILIEHHOTO MUPOYCTPOMCTBA»: OHA
MMPOTUBOCTOUT BpeMEHM, CTAHOBUTCSI PeajibHOI BABOMHE MO MPUYMHE CBOErO
OECKOHEYHO J0JIroro cyiiectBoBaHus. [IpupoaHblii MpOAYKT, IpeaAMET, U3ro-
TOBJICHHBI! YEJIOBEKOM, OOPETAET CBOIO PeanbHOCMb, CAMOObIMHOCMb TOJBKO B
TOM CTEINeHM, B KAKOW OH MpUYACTeH K TPAaHCLICHIEHTHOM peajlbHOCTH (Daua-
ne, 1998, c. 13—16). B ctuxorBopenuu «M3 neca B can» («3e1eHblil BepTorpami»)
«Jlec» n «Cag» Bocco3aaoT KpyroBoe JIBMXKEHUE KaK 3aKOH MUPOYCTPOIMCTBA,
KOTOPBII MapKUPYETCs TEMITOPAJIbHOM €AUHUILICH «BEK».

B aTOM ke psimy oOpa3 BpeMeHU B CTUXOTBOpeHUU « TpuHaauaTeiit» («Xo-
pPOBOJl BpeMeH»), The «[oa» — oluleTBOpeHre OTIa, POAUTENST BCEX MECSIIEB,
NABIIErO0 UM B «KPY>KEHUU BeIaTh ObITHE» CO BCEMM €ro CaKpaJbHbIMU MPU-
3HaKaMW: IBETaMU, CHETaMU, 3B€31aMU, paayroi-ayroi. B «<kpyroBo3spaTHo-
ctu» [oga — MyapocTb MUPOYCTPOMCTBA, a «XOPOBOJAHOCTb» MECSILIEB — HACTO-
siasi peajbHOCTh, TaK KaK OHAa CTOMT B ocHoBaHMU Mupa (bambMoHT, 1994,

! Heénoe E.M. Hatypduiaocodust pycCKoil BOJIIIEOHOM CKa3KM : yueOHoe rmocooue. [let-
pozaBojck, 1989. 88 c.
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T. 2, ¢. 609—610). Pagyra moguepKkuBaeT cakpajabHbIi psij PEIMETOB, €€ MOIY-
Kpyrias ¢opMa 3acTaBisieT BUAETh B Hell KOJIblIO, OOHMMAlOIIee 3eMIII0, a PO-
CKOIILIHbIE, OJeCTAIIe KpackKu, KOTOPBIMM OHA CUSIET, yIIOA00JIsSIeT ee Jparo-
LIECHHOMY YOOpY, B KOTOPBIi HapsikaeTcst 0oxecTBo Heba (AdaHackeB, 1983,
c. 101). To xxe u B ctuxorBopeHUU «CeMuLIBeTHbII MOCT» («IITULIBI B BO31Y-
xe»). 3ech paayra MapKupyeTcsl TEMIOPaIbHbIM OOO3HAUYEHUEM <«HEIEsI».
OHa npenacraeT B 00pa3e HeBECThl Mecsilia, a MeCSIIbl, «KEHUBIIMCh HAa HeJle-
JIsIX», co3aatoT «xopoBoa» ITona: «IToaHous Toma! C HoBbim Cuacthem! HoBBIit
Ton unmet!». OOpa3 pagyru — HEBeCThl Mecsilia — MOXKHO pacCMaTpuBaTh Kak
aBTOPCKYIO HMHTEpPIIpeTallii0 TPaaAULIMOHHBIX MPEACTaBAeHUI O BpeMeHax
rojia, «XKMBOM BOILIOILIEHUU CTUXUIUHBIX OOTOB U OOTMHb, KOTOPbIE ITOOYEpe/I -
HO HUCXOMST ¢ HEOECHBIX BHICOT Ha 3eMJIIO M YCTPAMBAIOT HA HEM CBOE BJajbl-
YECTBO», YIOMOOJSSICh KEHE UM MYXKY, YTO B CBOIO OU€peb BOCXOAUT K UIIEE
BECEHHEro MpoOYXIeHUs MPUPOALI KaK OpakocoueTaHWsi OOTMHM 3eMiIu C
npocBeTaeBnM Hebom (AdanacweB, 1983, c. 430). BeHuaHue, cBI3aHHOE C
BpeMEHaMU roja, OTPaXXeHO B JPEBHMUX OOpsiiaX, KOTOPbIe MPUKPEILICHbI K
CMEPTU U BO3POXICHUIO «T0Ja». YOMBAIOT (TOIISIT, BEIIAIOT, OpOCAIOT CO CKa-
JIbl) 3UMY, CTapblii O M YBEHYMBAIOT (JKEHSIT, IeJIalOT LapsiMi) HOBBIM — BecC-
Hy, Jieto (®peiinenoepr, 1998, c. 127).

O.M. @peiigeHOepr BO3BOAUT BOCIIPUSITHE MUPA MEPBOOBITHHIM YeI0BE-
KOM KaK «Kpyra» K TUITYy MbIIICHUSI, He 3HaBIIeMYy (DOpMaIbHOM JIOTUKUA —
C BBIBEJICHUEM M3 MPUUYUHBI cleAcTBUs: «[IpuunHa ogHOro SIBIeHMS Jiexasa
IUIS1 HeTO B SIBIGHUM cMexXHoOM. Tak mosydanach Lelb MPUYUH U CIEACTBUIA
B BUIE Kpyra, 3aMKHYTOW JIMHUM, TO€ KaXKAbI YieH psiga ObLI U IMIPUYUHOM,
U cieactBueM. Takass MpUUYMHHOCTD BbI3bIBaJla MpeacTaBIeHUE 00 OKpYKaro-
IIeM KaK O CMeHsIoleiicss HeudMeHHocT» (DpeiineHoepr, 1998, c. 24). Bro
KacaeTcsi U BpeMEeHM, KOTOPOe, T10 YTBepXKIeHUI0 MudoI0ra, peacTaBIsijioch
MePBOOLITHOMY CO3HAHMIO B BUAE MPOCTPAHCTBA, UMEIOILETO CBOM OTPE3KMU;
MPOCTPAHCTBO Xe BOCIIPUHUMAIOCh UM B BUJIE BEIIIU, a CJIEI0BATEIbHO, MOX-
HO TOBOPUTH O NMEPBOOLITHOM BOCIIPUSTUM BpeMeHU B Buje Belu (PpeligeH-
oepr, 1998, c. 25, 34).

ITonoOHBIN TUI MBIIUIEHUS] PEATU3YETCS B CTUXOTBOPEHUU «ATOMbI Bpe-
MeHU» («XOpOBOJ BPEMEH»), TJIe KPYrOBO3BPAaTHOCTb BBIBOAWTCS HAa HOBBIN
ypoBeHb — He Tonma, a BpeMeH Kak BeYHOro BO3BpallleHUs OT «0e3JIMKOCTU» K
«JINKY», OT <HEMOCTU» K «3ByKaM», OT «KpUKa» — «B ITIeCHb». CTpyKTypa MUPO-
YCTPOMCTBA TaKKe MPUHUMAaET (OpMY Kpyra — «BCEOKPY>KHOE 3KepJi0», B KOTO-
poe IajgaeT 4eaoBeK, KakK BCe «CHEXXMHKHU, MayTUHKW», B CyIb0ax KOTOPBIX BO-
IUIOIIAETCS «XOPOBOAHOCTh BpeMeH» (bambMonT, 1994, 1. 2, ¢. 636—637).
Bocnipusitue BpemMeHU «B BUIE BelIM» — «3ejJeHOro [IpeBa», KOTOpOe LIBETET
«KpYIJIBI TOM», — TIPEACTaBJI€HO B CTUXOTBOpEHUM «CIaBSIHCKOE IpEBO»
(«XKap-nTtuna»): «OT UBHI K Oepe3e, OT BUILIEHbS K e1u, / 3eaeHoe [IpeBo 1iBe-
teT» (banbmoHT, 1994, 1. 2, ¢. 240).

KpyroBo3BpaTHOCTh KaK MPUHIIMI MUPOYCTPOICTBA 3aKPEILISIETCS pery-
JISPHBIM HCITOJIb30BAaHUEM TMOHSTUSI «BPEMSI» BO MHOXKECTBEHHOM YMCIIE —
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«BpeMeHa», UTO MOAYEePKUBAET TOMOI€HHOCTb, HEPA3JIUYMMOCTDb B TJIABHOM,
B CBOE M3HAYaJIbHOM CyTHM, 3alaHHOI «HadyajoM BpeMeH». «B Hauyane Bpe-
MeH / Besne ObL10 TOJIBKO il Hebo g1a Mope. / JIulib fanm MopcKkue, JTUlllb
JIaJIl MOPCKME, Ja CBETJIbIN / OE3MOHHBIN BKPYT HUX HEOOCKIOH» («B Hauane
BpeMeH», «XKap-ntuua») (baabmoHt, 1994, 1. 2, c. 153). CobbiTHE, KOTOPOE
OIPEJEINJIO CYyTh BCEX BPEMEH, Pa3IMYaeMbIX B YACTHOCTSIX, HO €IMHbBIX B
rJlaBHOM, — BcTpeua bora, miaBaBiiiero cpeau «0ecnpuioTHOT0», «0e30peskHO-
ro» MpocTopa, ¢ JIbsIBOJIOM, KOTOPOTO OH B3I B CBOIO JIaJbl0. DTO €IMHCTBEH -
Hag cymHocTHas «[lepemeHa» Mupa ¢ MOMEHTa €ro COTBOPEHUSI, BCE OCTalb-
HOE — «BpEM€Ha», U B HUX JNEHCTBYET €IMHbII 3aKOH, IIOKa CTOUT MMUD:
OeckoHeuHas1 6opbOa 3Tux ABoux. bor ycHyin, a JIpsIBOJI 3agymMall CTOJKHYTh
bora ¢ nagpu: «4Y106 B Mope ymnan oH, urod B be3nHe Tocroab / motonyi. /
<...> U Bpar emy dpsiBoi ¢ Tex mop» (banbmonT, 1994, 1. 2, c. 155).

B sTOM psiny — «11o Ty cTopoHy BpeMeH» («Ctux mpo OHUKY BOMHa»,
«Kap-ntunar), «otaaausiIrecs BpemeHa» («Boix», «XKap-ntuia»), «Bo Bce
BpeMeHa» («CBeTe TUXUi», «3eJeHbI BepTorpan»), «CoH BpeMeH» («He 3a0b1-
Bali», «3eJIeHbII BepTOrpan»), «Tpu3Ha Bcex BpeMeH» («Myxa», «[ITu1ibl B BO3-
Nyxe»), «TPeHbe BpeMeH» («3MeuHas cBeuar», «[ITuisl B Bo3ayxe»). «BpemeH-
HOCTb» y baJbMOHTa naxe B CBOMX MUMOJIETHBIX IPOSIBACHUSIX MAaHUT B
«BeuyHocTh»: «OneBaeTcs B 30J10TO, CBETUTCS ajio» («CBaabba Boabl u OrHs»,
«ITtuuel B Bo3ayxe») (banbMoHT, 1994, T. 2, c. 527).

TemmopaabHbIe OTPE3KU HePeIKO CTAaHOBSTCSI MeTa(hopoii HEM30bIBHOCTH,
BEUHOI'0 BO3BpallleHMsI, HEBO3MOXXHOCTH BbIPBAThCS U3 3aMKHYTOro Kpyra. Mx
MOXHO PacCMOTPETDb M KaK MpH3HaAK apXau3upylollero CO3HaHusl, KOTOPOe UC-
KJII0YaJIo pa3BUTHE MUpPA BO BPEMEHU U COOTHOCWUJIO XXKM3Hb YeJIOBEKa C He-
U3MEHHOCTbIO 3aKOHOB Ipupoabl. Tak, B ctuxorBopeHuun «OkeaH. CoHeT»
(«B 6e30pexxHOCTU») TUPUYECKUI repoid MPUXOAUT K OCO3HAHMIO HallpacHO-
cti Haaexna Ha oopereHue CtpaHbl OO€TOBAaHHOM 4Yepe3 MOBTOPSIOIIMECS U
BO3pacTalolliie B CBOeM KaueCTBe BpeMeHHbIe OTpe3ku: «CKuTaics Hu, roaa,
NeCSITKU, COTHU JieT, — / Tobl He Halinelb Hurae Ctpansl O6eToBaHHO» (baib-
MOHT, 1994, 1. 1, c. 60). XKenaHue BbIpBaTbCSI M3 3TOrO Kpyra CKUTaHUIA
PaBHOCUJIBHO KE€JIaHWIO MPEOI0JIETh BpeMsl, HO HEM30bIBHOCTb €I0 COCTOSTHMS
obecrieueHa caMUM 3aKOHOM XW3HU, 32 KOTOPBI 3[1€Ch MPEICTaBUTEIbCTBYET
MPUPOAHBII 00beKT, OKeaH, KOTOPHIii, KaK Obl OH HU POITaJ, HU «pOKOTAJ»,
HU «BOJIHOBAJICSI», OCTAHETCS HEU3MEHEH — POMOT OyAeT «3arayiieH». [ToHs-
THE OYIYyIIEro HEOTAEJIMMO OT IPEACTABICHUS O HEOOPAaTUMOCTU. AOCOJIIOT-
Hasl TIOBTOPSIEMOCTb U 0OPATUMOCTb COOBITUM JIMIAIOT MPOILIOE, HACTOSIIEEe
U Oyayuiee peajibHbIX pa3nnuuid. To, 4To OyaeT, yke ObLIO, U TO, YTO €CTh, YKE
ObLIO M elle OyaeT; Bce MOTEHIIMU Pealri30BaHbl, BEIIU U COOBITUS HE BOZHU-
KalOT B COOCTBEHHOM CMBICJIE 3TOTO CJI0BA, a IMIIb BocrpousBoasarcs. K rako-
My MHUPY HENTPUJIOXKMMO TOoHATHE pa3Butus (AckuH, 1974, c. 68). HepB cTu-
xoTBOopeHus babMoHTa — BKax e OyIyIlero, CTpaCTHOM XeJIaHUHM ITPE0A0JIeTh
HaJIMYHOE OBITHE, OOPECTH TO, Yero HUKoraa He Obut0. Ho BpeMeHHOM psin
«JIHU, TO/1a, N€CITKU, COTHU JIET» BBICTPOEH KaK ABMXKeHUE 0e3 NBUKEHM S, KaK
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BO3BpaT K MPOIIIOMY, TAe HET M3MEeHEeHMUs], HeT 3eMyiu obeToBaHHOM. Bpe-
MEHHBbIe 0003HAUEeHMSI B JaHHOM CJIydyae MOXHO paccMaTpMBaThb KaK BapyaHT
«OECKOHEUHOTO» U «O0e3MEepHOro», O0IIEero MpUHLIKIIA MO3TUKKU bajlbMoHTa:
BBIIBMIKEHHE B KAUECTBE MCXOAHOIO Havyaia 0ECKOHEYHOro U 0€3MEepHOro, KO-
TOPOE OCYLIECTBIISIETCS 3a CUET MapaaurMaTUYEeCKUX YyMoao0IeHUi-napaie-
JIeil, Koraa caMa LeJIOCTHOCTh XyIOXKEeCTBEHHOro o0pasza omnpeaeisieTcsl ycra-
HOBKO Ha OECKOHEYHOCTb, ITOCKOJIBKY IapaiurMaTUYECKUU pPsIT MOXET
npoaoykaTbes BeuHo (bpoiitman, 1997, c. 29, 215, 241, 243).

Hepenku ciayyan ucnonb3oBaHus baabMOHTOM KPYIMHBIX TEMIOPAJIbHBIX
€IMHUI] KaK crioco0a n300pa3uTh OBICTPOTEUHOCTD XKU3HM: «...KaK MUT OAWH,
MPOIUIN ThicAdeneThbst» («Oroub», «JIutyprus kpacotbl») (bambMoHT, 1994,
T. 1, c. 759); «IIpomuaTcs cToneThsl U OYAyT MTHOBEHbEM Ka3aTbcsl» («Hemno-
npaBumoe», «B 6e30pexxHoctn») (banbMoHTt, 1994, 1. 1, ¢. 104). Miu, Hao60-
pOT, KaK crocoba «pacTSIHYTb» BPeMsI, YTOObI BOCIIPOM3BECTH IyTh IOMCKA
CMBbICJIa XU3HU: «...S] HABEPHO XKWJI HE rofbl, a cToieThs» («BoliHa, He Bpax-
na», «JIutyprus kpacotsl») (banbmoHT, 1994, 1. 1, ¢. 738); «/IHU, MTHOBEHbSI, —
TOYHO TOIbl — TOAbI MemJeHHO uayT» («IpycTb», «[loa ceBepHBIM HEOOM»)
(banbMoHT, 1994, T. 1, c. 43), — KaK TBOPYECKMIA aKT, CIIOCOOHBINI BMECTUThH B
OJIHO MTHOBEHME MHOTME TOAbI TyXOBHOTO OIbITA.

CBo10 poJib B MU(DOJOrM3alMi BpeMEeHU Yy balbMOHTa UrpaloT pa3anyHbIe
cJy4aud UCMOJIb30BaHMS U30BITOYHBIX KOHCTPYKIMI (aMILIM(PUKALINS) C TIPU-
MEHEHHEM TeMITOPAJIbHBIX €IUHUII B BUJE «HATPOMOKIACHMSI» PAaBHO3HAYHBIX
BBIPAXECHUI, «yKpeIUleHUs» WX TUIlepOojiaMu, Tpajallveil, aHaJlOTUSIMU U
KoHTpacTamMu (JIuTepaTypHBI SHIUKIONEINYECKU cioBapb, 1987, c. 22):
«Beka BekoB mpominTcs 3ToT ieH» («OcyxaeHHbIe», «byneM Kak COJIHLIE»)
(banbmoHT, 1994, 1. 1, ¢. 534); «OT Beka u 10 Beka — KpacoTa» («HaBaxxneHue»,
«byneM kaxk conHue») (banbmoHT, 1994, 1. 1, c. 519); «JleHb 3a JHEM, 32 TOIOM
ron. / M 3a rogoMm roa, Bcerma. / Ceetut BeuepoM 3Besna. / M mist Hac Beka
BekoB, / Het pasragku jnerectkoB» («LIBeTok», «®eiiHble cKa3ku») (banb-
MOHT, 1994, 1. 2, c. 34); «OT Beka u 10 Beka, / M panbiie BekoB Bcex» («K Cra-
IUM-peKe», «3eJIeHbIi Beprorpany) (banmemont, 1994, 1. 2, ¢. 363); «Yepes cTo-
netusi cronetuii» («IItuuel B Bo3myxe») (bambmont, 1994, T. 2, c. 532);
«CKOJIBKO JIET, BEKOB, ThicstueseTuii, / Cka3zaTh ObI 1 HE MOT — U JJIs1 YETrO CUM-
Ttath?» («M3ympynHas ntuua», «IItuiel B Bo3ayxe») (bambpmont, 1994, T. 2,
c. 560); «Tocnonp ... / 3aduem Tol mapoBat MHe ayl1y He3eMHylo — / M mprkoBan
MeHs K 3emyie? / 4 roBopio ¢ ToGoit ckBO3b ThbMy ThicstueseTuit / <...> U Thics -
Yy BEKOB HarmpaceH, 0e30TBeTeH / Moii cKopOHbIit KpuK: «3auem? 3auem?..»
(«3auem», «ITog ceBepHbIM HeOOM») (BanbmoHT, 1994, T. 1, ¢. 17). Mcnonb3o-
BaHME MOJO0OHBIX KOHCTPYKIIMI HEM3MEHHO COMPOBOXAAET MeTa(pU3NUECKIe
IMOMCKH T103Ta B €r0 CTPEMJICHUM HAMTU OTBET HA KJIIOYEBBIE BOIPOCHI MUPO-
ycrpoiictBa. M riybuHe MOMCKOB COOTBETCTBYET TeMIIOpabHASI MEpa «MUJI-
JIMOHBI, MUPUAIbl HECKOHYAEMBbIX BEKOB», KOTOPBIM IMO3T HAXOJUT HEMCUMC-
JisseMblil BpeMeHHOI 3kBUBaeHT «HaBcerna» u «Hukorga»: «Mbl He 3HaeM,
IJie pPOAUTCS HOBOI MCTUHBI 3Be3aa. / HaMu mpaBuT nBa npokisThs: Hasceeoa
u Hukoeoa» («a, s1 BUXy...», «B 6e30pexxHocTu») (baibMoHT, 1994, 1.1, . 129).
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A KOCMHMYECKOMY, BCEJICHCKOMY MacIlITa0y OBITUSI COOTBETCTBYET 00pa3 «McC-
MMYTaHHBIX CTOJIETHI», HECYIIMXCI K CBOEMY «TOPbKOMY KOHILy» («ITpoitmyT
BeKa BeKOB», « [TummHa») (banbmonT, 1994, 1. 1, c. 185).

3aknoyeHuve

Mudonoruzanus BpeMeHu y baJlbMOHTa BO MHOTOM OIIPEAEISIETCS TEM,
KaK B €ro CTMXOTBOPEHUSX (DYHKIIMOHUPYIOT BPEMEHHbIE OTPE3KU, TEMIIO-
paJIbHbIC €AWHMIIBI: pean3alins CaKpaJbHOTO CMbICIA COOBITUI U SIBJICHUIA;
yKa3aHME Ha CBEPXbECTECTBEHHYIO MPUPOAY OOBEKTa; B3aMMOOOPAaTUMOCTh
BPEMEHHOTO M BEYHOTO; KPYrOBOPOT BCErO MPOUCXOJSIIETO B MUPE («XOPO-
BOJHOCTb BpeMeH»); MeTadopa ObICTPOTEYHOCTU KU3HU WJIM, HAOOOPOT, BO3-
MOXHOCTb «PacTSIHyTb» BpeMsl, YTOObI B OJJHO MTHOBEHbE BMECTUTb JOJITME
roabl. Mugonorusanusi BpeMeHU CBSI3aHa U C BBICOKOM BOCTPEOOBAHHOCTBIO
nprveMa aMIuinuKaluyu, KOTOPbIA MO3BOJISIET MOATY, KaK MU(PUIECKOMY Be-
JIMKaHY, IIIMPOKO «IaraTb» — 4epe3 rojibl, CTOJETUSI, ThICSIUEIETUSI, 3aCTaBJIsIsI
BUJETh B 3TOM IIPU3HAKK apXau4yeCKOTro CO3HAHWS, alleJUIMPYIOIIETO K CHUJIaM,
MPOBEPEHHBIM 3TUMU T'OAAMM, CTOJICTUSIMU U ThICSIUYEIETUSIMU, TO €CTh K CU-
JIaM IPUPOJbI U TPAIULIVM.
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CoumnoKynbTypHasa U UCTOPUKO-NONINTUYECKada TeMaTUuKa
B pomaHe B. HabokoBa «Kamepa o6ckypa»

T.I. Macrenak®=, E.A. IToseBa
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Annoramus. HecMotps Ha To yto B. HaboKoB ynessii BHUMaHUE COLIMaJIbHBIM U COLIMO-
KyJBTYPHBIM XapaKTepUCTUKAM MPOCTPAHCTBA U MEePCOHaXel, CylleCTBEHHAs YacTh UH-
(bopmanLiu o meproie UX CTAaHOBJEHUS JAeTCsl PETPOCHEKTUBHO, BBIXOAUT 3a TPAHULIbI
CIOXKETHBIX JE€MCTBUIA. DTO CBUIETEIBCTBYET, C OAHOW CTOPOHBI, O CMEILIEHUU COLIMOKYJIb-
TYPHOU U TOIUTUYECKON TTPoOJeMaTUKN Ha nepudeprio o0pa3Hoil 1 MOTUBHO-TeMaTH -
YeCcKOM CTPYKTYphI poMaHa, a ¢ Apyroit — yto HaboKoB MMILIMLIUTHO MPOSIBSIET UHTEPEC
K 9TOIt 00J1aCTH, co3MaBasli HeaKLeHTUPOBAHHBIN B IIOBECTBOBAHUM, HO €eMKUIT 00pa3 He-
Meukoro obmectsa 1920-x rogos. B mpoliecce aHaM3a pacKpbITH IPUEMBI OTTUCAHUS CO-
LIMOKYJIBTYPHBIX JIOKALIMI ropoja U 3MU30AUYECKUX BHECIOXKETHBIX TMepcoHaxel (obe-
3JIMYMBaHUE, HEYIIOMUHAHKE, IIPOTUBOIOCTABICHUE U Jp.); COOMpATEIbHBINA 00pa3 pas-
HBIX COLIMAJbHBIX CJIOEB HEMELIKOro oOllecTBa, a Takxke B3rsaabl B. HabokoBa Ha
COBpPEMEHHbIE eMy UCTOPUUECKUE U COLIMOKYJIBTYPHBIE MPOLIECCHI, ITpoTeKatolue B EB-
porie. ITucaTenb BblpakaeT HEraTUBHOE U MPOHUYHOE OTHOIIIEHUE K MpOoJIeTapuaTy: ero
MPEICTaBUTENN JEMOHCTPUPYIOT 3aXBATHUYECKYIO CTPATETUIO MOBENEHUS U1 YIOBJIETBO-
peHust GU3MOJOTMYECKUX U COLIMaIbHO-ObITOBBIX, a HE JYXOBHBIX MOTPeOHOCTEH, Xapak-
TEPU3YIOTCS OTCYTCTBUEM HPABCTBEHHOCTU W 3pyAaulii. HaboKoB Takxke KOHCTaTUPYET
arpecCMBHOE 3aMEIIEHUE JIUTAPHOTO UCKYCCTBA MACCOBBIM, YTO MPUBOAUT K UHTEJIEK-
TyaJIbHOM Jerpajgaluy oolecTBa. 3aurpblBaHMe CO BKYCAaMM MacC U LIEHHOCTHBII PeJIsSITU -
BU3M IIPUBOJST MPEICTaBUTEICH OIOPrepCcKoOi MHTEJIMTeHIIMK, BOIUIOIIEHHOM B 0Opa3e
bpyHo Kpeumapa, K HECHOCOOHOCTH MTPOTUBOCTOSTH IKCITAHCUM COLMAIBHBIX HU30B KakK
B KYJIBTYPHOI, TaK ¥ B COLMAIbHOM cepax XKU3HU.

KiroueBble cjioBa: jiuTeparypa pycCKOro 3apyOexbsi, 00pa3, MOTHUB, COLIMOKYJIBTYpHOE
IIPOCTPAaHCTBO, 00pa3 IpoJieTapusl, BHECIOXKETHBIE TIEPCOHAXKM, MACCOBOE UCKYCCTBO, Ha-
OOKOB

3asBaenue 0 KOH(GIMKTE MHTEPECOB. ABTODPbBI 3asIBJISIIOT 00 OTCYTCTBUM KOH(IMKTA UHTE-
pECoB.
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Socio-Cultural and Historical-Political Themes
in V. Nabokov’s Novel Camera Obscura

Tat’yana G. Mastepak™, Elena A. Poleva

Tomsk State Pedagogical University, Tomsk, Russian Federation
PJtanjamastepak@gmail.com

Abstract. Despite the fact that V. Nabokov paid attention to the social and socio-cultural
characteristics of the characters and space, a significant part of the information about the
period of their formation is given retrospectively, goes beyond the boundaries of the plot
actions. This indicates, on the one hand, the shift of socio-cultural and political issues to the
periphery of the figurative and motivic-thematic structure of the novel, on the other hand,
that Nabokov implicitly shows interest in this area, creating an unaccented in the narrative,
but capacious image of German society of the 1920s. The analysis revealed the following:
methods of describing the city’s socio-cultural locations and episodic non-plot characters
(depersonalization, non-mention, opposition, etc.); a collective image of different social
strata of German society, as well as V. Nabokov’s views on contemporary historical and
socio-cultural processes taking place in Europe. The writer expresses a negative and ironic
attitude towards the proletariat, because its representatives demonstrate an aggressive
strategy of behavior to satisfy physiological and social-everyday, but not spiritual needs, and
are characterized by a lack of morality and erudition. Nabokov also notes the aggressive
replacement of elite art by mass art, which leads to the intellectual degradation of society.
Flirting with the tastes of the masses and value relativism leads representatives of the
bourgeois intelligentsia, embodied in the image of Bruno Kretschmar, to the inability to
resist the expansion of the social lower classes, both in the cultural and social spheres of life.
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BeBepneHue

TBopueckoe craHoBieHue B. Habokosa mpumnuiock Ha 10—20-¢ rr. XX cTo-
JICTUSI — BpeMsI KpYIHEHIIMX COOBITUI U MacCIITAOHBIX UICTOPUYECKHUX MPOLIEC-
coB, cpenu kotopbix IlepBasi MupoBas BoitHa, OKTSIOpbCKasi peBOJIOLMS U
IpaxxmaHckast BoiiHa B Poccun, 00yCJIOBUBIIKME MACCOBYIO SMUIpaALlAI0. DTU
COOBITHS HE MOIJIM HE TOBJIMSATh HA JIMYHOCTh M TBOPUYECTBO IUCATENS, 00pa-
meHHoe B 1920—1930-e roabl K HEMEILIKOI ayTeHTUYHOM 1 PYCCKON SMUIPAHT-
CKOWM IEVICTBUTEIbHOCTH.

OnHako MHOTOKpaTHBIE 1 NpsiMble 3asiBieHus: B. HabokoBa 00 anmoautuy-
HOCTH, HEMMPUHSTUM aKTUBHBIX (DOPM COLIMATIbHO-00IIECTBEHHOM AeSATEIbHO-
CTU TIpUBEIU K (hOpMUPOBaHUIO Ouorpaduueckoro Muda, ckazaBLIErocs Ha
c1aboM MHTEpece MccienoBaTesieil K 3ToMy acIekTy B ero TBopuecTse. [1o Ha-
1IeMy MHEHMIO, IPUOPUTET MHOI TeMaTUKHU BOBCE HE O3HAYAET, YTO Mpo3a Mu-
careJsis He JaeT MaTepuala JUisl peKOHCTPYKIIMM €ro MPeacTaBIeHU O COLMO-
KYJBTYPHBIX U MCTOPUKO-MOJIUTUYECKUX TIpolieccax Hadaja XX Beka. DTo
yoenutenbHO mokasana A.A. Hakapsikosa (Hakapsikosa, 2015, c. 194—195),
NpoaHaIU3UPOBaB 00pa3bl MepcoHaxXe poMaHOB HabokoBa, MpUYaCTHBIX K
MOJIMTUKE M OOIIECTBEHHOM IeSITEeIbHOCTU U TpUBeas Oudnamorpaduyeckuii
0030p pabot npyrux uccienonareneii' (Exucees, 2007; IMutuep, 2016; Yeka-
70B, 2004), noka3bIBalOIIXX BHUMAaHUE MUCATEIs] K UCTOPUKO- COLIMATIbHBIM
MpoIeCCaM.

IIpencraBiaeHHbIE B CTaThe Pe3yabTaThl — YacTh MCCIeI0BaHMUs 00pa3a co-
LIMOKYJIBTYPHOTO TpOCTpaHCTBa B pomaHax B. HabokoBa «OepanmHCKOro» re-
puona. Ilpenmnonaraercs BbISIBUTH O00Opasbl, 00JalarolIle COLIMOKYIBTYPHOM
CEMaHTUKOI, paCCMOTPETh JIEMEHTBI TO3TUKM XYI0KECTBEHHOIO ITPOU3BEIC-
HUsI, BBIBOJSIIME K TIPEACTABAECHUSIM MUCcATeNIs O COLIMOKYJIBTYPHOM, UCTOPU -
KO-COLIMaJIbHOM YCTPOICTBE OOILIeCTBa.

B «Kamepe o6ckypa» (1931, ony6a. 1933) HaGoKOB B LIEHTp ClOXeTa MoMe-
111aeT TpeX NMepCoHaXei 13 pa3HbIX COLMATbHBIX CJI0eB; Marga — U3 «IpoJjieTa-
pUeB», €e pOAUTEIN CIyXKaT IIBeiillapaMu, OpaT paboTaeT Ha «BEJOCUIIETHOM
(abpuke» (Hadokos, 1991, c. 330); Kpeumap 1o ypoBHIO focTaTKa — Oroprep,
Mo mpodeccur — MHTEJIUTEeHT, 3aHUMAaIOLIUICS MCKYCCTBOBEAEHUEM; OpaT
€ro XXEHbI COAEPXKUT TeaTPAIbHYIO KOHTOPY, TO €CTh OHM HE CO3/1al0T ITPOU3BE-
JAEHMSI UCKYCCTBA, HO COIPUYACTHBI K 3TOM cepe; [opH — BhIIIEAIINI U3 CO-
LIMAJIbHBIX HU30B TAJAHTIMBBIN XyJOXHUK-KapUKATypUCT, pabOTalolIMii Ha
MHTEPEChl MAaCCOBOM MyOJMKU, HE OOpEeMEHEHHbI MMYILIECTBOM W BEAYILUIA,
KOTJ1a MO3BOJISIIOT (DMHAHChI, 00reMHbI 00pa3 xku3Hu. CroXeT poMaHa MOXKHO
MPOYMTHIBATh OYKBaJIbHO: KaK 3KCMAaHCUIO MAacCOBOTO MCKYCCTBa B yIIepO
KYJIBTYpe 2JIMTapHOM M KaK MOMBITKY (TIpaBaa, HEYAaBIIIYIOCS) 3aXBaTa COLIM-
aTpHbIMUA HU3aMu (Marmoii) u «pa3HOYMHHON» TBOpUecKoi 6oremoit (IopH)
cpeacTB U BoaMoxkHocTel 0roprepoB (Kpeumap) (ITonesa, 2005).

' Bacunves A.J[. UHTepTEKCTyaTbHOCTD: TIpelieIcHTHbIE (heHOMEHBI : yueOHoe Tocobue.
M. : ®munTa. 2013. 342 c.
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CloXeTHble JTMHUM TepCOHaXei 3HAaYMMBbl IS PeKOHCTPYKLIMU Habo-
KOBCKOTO TIOHMMAaHMS IIPOLIECCOB, IPOMCXOOSIIMX B HEMELKOM OOILEeCTBe
1920-x rog0B, HO CylleCTBeHHAas IJ1s TOHMMAaHMs COLMOKYJIBTYPHOM TEMaTUKU
poMaHa nH¢opMalius BbIBEACHA aBTOPOM 3a rpaHUlIbI cloxkeTa. OHa u SIBJIsIeT-
csl IpeaAMeToM ucciienoBaHus. Eciau naxe aHaan3upyemble CBeIeHUST KacaroTcst
LIEHTPaJbHBIX TIepCOHAXKeN, OHM He O0YyCIaBIUBAIOT Pa3BUTHUE UX CIOXKETHBIX
nuHuit. Ha Haw B3rjisia, mpu co3nanuu poMmaHa HabokoB ciienoBall cTpaTeruu,
KOTOpPY10 BBICOKO 1IeHWJT B TBopuecTBe A.I1. UexoBa. B mekunu o Hem HabokoB
otMeTw, yTo AHTOH IlaBiioBUY, «He 3a00TSICH O COLMAIBHBIX MJIN ATUYECKUX
MOCTPOEHUSIX», HE Jejiasi UX CaMOLIeIblo, TOYHEE U TTOJIHEE pacKphbIBaeT KapTH-
HBbI «T'OJIOAHOM, COMTOM C TOJIKY, paOCKOI, 3JI0CUaCTHOM, KpecTbsiHCKOM Poc-
CHUM, YeM MHOXeCTBO Apyrux nucareieil tTuna l[opwkoro...» (Habokos, 1999,
c. 330). B cratbe MBI aHaJIM3MpPyeM XapaKTEPUCTUKMA HEMELIKOro OOIlecTBa
1920-x rogoB, BeIpaxkKe€HHbIE TOCPEACTBOM IMMO3TUKU IPOCTPAHCTBA U PEIIPE3CH-
Taly 00pa30B SMU30ANUYECKUX U LIEHTPAJIbHBIX IIEPCOHAXKEIA.

JlaHHOe MccaenoBaHUe TOMOIHSIET MPEACTaBICHUST O «TOPOJICKOM», «Oep-
JIMHCKOM TEKCTe», BhIpaxkeHHbIE B paboTax HabokoBenoB (Kpusopyikasi, 2008;
Mopes, 2008; Tomac, 2004; Yunnuc, 2008; Yuniuc, 2008(2)).

PesynbraTtbl n 00CcyXaeHue

CroxeTtHble coObiTUS B «KaMepe oOckypa» mpoucxomst B lepmaHuu B
1928 romy, Ha 4TO MPSIMO yKa3aHO B MepBOi I1aBe. PeTpocrnekKTUBHO BOCCTa-
HaBJIMBAIOTCSl OTACIbHBIE CBeleHUsI 0 Ouorpacduu repoeB B nepuon 1910—
1920-x ronos. LleHTpanbHbIE TIEPCOHAXU — KOPEHHBIE HEMIIbI, 3aBsI3Ka CIOXKE-
Ta pa3BopauuBaercsi B bepiaumHe. DToO I1O3BOJSIET IMcCATeNl0 TOOUTHCS
AyTEeHTUYHOCTHU, T.€. TIOJJHOTO MOTPYKEHUS B HEMELIKYIO «CPEIy».

CoLMOKYJBTYPHOE TTPOCTPAHCTBO BOILIOIIAETCS Yepe3 00pa3bl rOpOaCKO-
ro Toroca. bepJiMH npeacTaBiaeH ONMMCAHUEM YJIWIL U OOIIIECTBEHHBIX MECT, a
KYJBTYPHO-UCTOPUUECKHUE JOKYCHI, MAaMITHUKU U T.I. HE YIIOMUHAIOTCS, YTO
SIBJISIETCSI 3HAYUMBIM MUHYC-TIPMEMOM: BBICOKAsI, JIMTapHas apXUTEeKTypa ro-
pozaa He BXOAUT B 30Hy BHUMaHUS LIEHTPaJIbHBIX U BTOPOCTEIIEHHBIX IIEPCOHA-
K€M, XOTs OJMH U3 HUX — UCKYCCTBOBE/.

s onrcanus 6epanHiIeB HaboKOB UCIONb3YyeT MprueM 00e3IMYBaHMSI:
o0pa3bl MepcoHaXel TaHbl HE Yepe3 BHEIIHUIN WM MCUXOJOTUYECKUNA TTop-
TPET, a MOCPEACTBOM OO0O3HAYEHHUS BUIA 3aHATUN («MOTOLIMKIIMCT»), TPO-
(beccuit («yroJblIUK», «IpUKa3uulla», <«IIBEULApUXa»), UMEIOLINX SBHYIO
COLIMAJIBHYIO OKPACKY, TMOO COBCEM 0OODIIIEHHO Yepe3 COOMPATENIbHBIE CYIIIE-
CTBUTENbHBIE («KWIBLBI», «MaJbuninKu») (Habokos, 1991, c. 330, 331). O6e-
3IMYMBaHUE TMPOCJIECXKUBACTCA JaxXe B MOPTPETHBIX ACTANSIX: «IBOE€ JIBbICHIX
UTPAIOT B KApThl HA OAIKOHE», «MOJIOAOM UYeIOBEK, KyIpSIBBIi, B IeCTpoii y-
(aiike» (Haboxkos, 1991, c. 331). Tak co3naercs o0Opa3 colMaIbHOW Macchl
JIIofiei, TAe IMYHOCTHBIC KaueCTBa WJIM He MPOSIBJICHBI, UJIM HE UMEIOT 3Haue-
HUS IJ1s1 BOCIIPMHUMAIOIIIETO X CyObeKTa.
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CKBO3Hasl TeMa, XOTsI M HESIBHO MpOCTynarolas B moBecTBoBaHuu, — Ilep-
Basi MupoBas BoiiHa. Otenr n 06a moboBHUKa Marabl (Kpeumap u TopH) nipu-
HaJuIeXXaT OTHOMY ITOKOJIEHUIO — (ppoHTOBUKOB [1epBoil MUpPOBOIT BOMHBI (CO-
Oo0IIaeTCs U O TOM, YTO Ha BOIHE IOrubd crapmwmii OpaT AHHEIU3bI, >KEHbI
Kpeumapa) (Habokos, 1991, c. 367). BHMMaTeIbHO OTHOCSIILIMIACS K I€TaIsIM
HabGokoB, BeposITHO, HecJydaitHO yIioMrUHaeT 00 ykioHu3Me [opHa 1 BOeHHOM
onbiTe oTua Marnbl 1 Kpeumapa. Ilosrydaercsi, BoiiHa 3a uHTepechl [epmMaHumn
00BbEeIMHSIET MPEICTABUTENICH pa3HbBIX «COCIIOBUIA», OTHAKO COLIMAIbHOE MOCIIe-
BOCHHOE MOJIOXKEHUE MOAYEPKUBACT HEPABEHCTBO MexX1y HUMU. Otelr Marnpbl,
KOHTY>XE€HHBIN Ha MOJSIX CPAKEHUM, BJIAYUT XKaAJIKOE CYIIIECTBOBAHME IIBEMIIA-
pa, U, XOTS SMOLIMOHAJILHO BKJIIOUEH B OOCYXIEHUE MOJTUTUYECKHX BOITIPOCOB U
OTCTauBaeT «OIOPrepckoe pecnyoIMKaHCTBO», OECCUIIEH UBMEHUTD JaXe CBOIO
>kn3Hb. Kpeumap xe, BEpHYBIINUCH C BOWHBI HEBPEIUMBbIM, COXPAHUJI PAaBHOY -
IIMe K MOJUTUKE U BBICOKMIA COLMAbHBINA CTaTyc McKyccTBoBena. Hu otcyr-
CTBME MHTepeca K MojuTtuke y Kpeumapa, Hu OeCIionHOe yBI€YEHUE €10 OTLa
Marabl HU Ha 4TO HE BJIMSIIOT: Y KaXXI0Tro CBOS Cy/ib0a, 00YCIOBAECHHAS U U3HA-
YaJIbHBIM COLIMAJIBHBIM YPOBHEM XWU3HU, Y TUYHOCTHBIMUA OCOOEHHOCTSIMU.

KpaitHe n1akoHn4HO, HO eMKO HabGoKOB B cMCTEME OCHOBHBIX Y 3MU3011-
YeCKMUX MepcoHaxkeil o003HavyaeT NajauTpy B3IJISIOB U HACTPOCHMIA MpeacTa-
BUTEJIEM Pa3JIMYHBIX COLIMAJIBHBIX CI0€B [epMaHMU U pa3HOE OTHOIIEHUE K
YY4aCTUIO B UICTOPUYECKOM COOBITUM, TPOJAMKTOBAHHOE JTUYHBIM BBIOOPOM U
LIEHHOCTSIMM: oTell Maribl uaeiHoO BoBiieueH; Kpeumap He nzberaet yyacTus,
XOTSI paBHOAYIIEH K COLMATbHO-TIOJIMTUYECKON CTOPOHE KU3HU U MOT OBbI OT-
Kynutbes; [opH, BTopoit 11000BHUK Marabl, yKIOHSIETCS OT MPpU3bIBa, OpOCUB
00JIbHYIO MaTh U SMUIpUpOBaB B AMepuKky. st Kpeumapa coyyactue B BOliHE
MPOJAMKTOBAHO MEPCOHAIbHBIMU LIEHHOCTSAMM, KOTOPbIE COBEPILIEHHO HE T10-
HATHBI Marne: «Korma ke oH roBOpuj O BOWMHE, O TOM, KaK OH MY4YMJICS B
OKOIlaX, OHAa YAMBJSLIACh, TOYEMY OH, €XeJIM Oorat, He YyCTPOWJICS B ThLIY»
(Haooxos, 1991, c. 360). Hu3kuii ypoBeHb MaTPHOTH3Ma U IPakIaHCTBEHHO-
ctu y TopHa CcBSI3aH ¢ MparMaTUYECKUM MBIIIUIEHUEM U OTCYTCTBUEM y HETO
COBECTHU, TaK KaK €ro OCHOBHAs LIEHHOCTb — COOCTBEHHOE O1aronoayuue. /s
HabokoBa 3T0 3HaUMMBIiA LITPUX K TOPTPETY UMMOPAIIBLHOTO TTIEPCOHAXKA, HO B
HEMEIIKOM OOIIECTBE €ro YKJIOHU3M He ropuliaercs: [opH 6ecnipensiTCTBEHHO
Bo3Bpaiaercs B [epMaHuio, Koraa XXuTb B AMepUKe MepecTano ObITh BHITOAHO.
[Ipu sTOM yuyactue B BoitHe camo mo cebe nag HabGokoBa He ykasbIBaeT Ha
HPaBCTBEHHOCTb W MOPSJAOYHOCTb, O YEM CBUIETEIBCTBYET HEJIULICTIPUSITHBIN
00pa3 otua Marabsl 1 UMMOpaJibHbIN XXU3HEHHbIN BeI0Op Kpeumapa.

Hapsiny ¢ coumoKyJIbTYpHBIMU XapaKTEPUCTUKAMU MPOCTPAHCTBA U TIEp-
coHaxeit HaGokoB BBOAUT UCTOPUKO-COLIMATIBHBIE U COLIMATBHO-TIOJUTHUYEC-
ckue. OHM JaHbl MpeiesibHO JJaKOHUYHO. KpoMe BoeHHOI, ellle oJHa CKBO3-
Hasl TeMa CBsi3aHa ¢ 00pa3oM «IpoJjietapueB». Otelr Marabl — KOHTY>XKE€HHBI
BO BpeMs ydyactus B [lepBoil MUpOBOIA BOiHE, OTPaHUYEHHBII B CBOUX MpPE-
CTaBJICHUSIX O MUpPE JOMAIIHWI TUPaH, CTapiuii 6paT OTTO — MOJIUTUYECKUAM
OIMOHEHT cBoero otua. [IpocTpaHcTBa MX XXM3HU — OKpauHHAs YIuIa, I0M,
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IJIe poAuTeNU CIyXaT IIBeiliapaMu, Kabak, JlaBKa, BeJocuIieaHas dadpuka,
rae padoraer Orro. HeckonbkuMu ¢dpaszamMmu 0 B3aMMOOTHOILLIEHUSIX OTLIA U
cbiHa HabokoB nepegaeT monuTudecKue HaCTPOSHMS IBYX MOKOJeHU: «OTTO
<...> TIpe3pUTEJIbHO OTHOCHUJICSI K OIOPrepcKOMY pecITyOJIMKAHCTBY OTIA W,
cuasl B OnmkaiineM Kabake, paccyxKiaajl O IMOJUTHKE, OMyCcKal ¢ TPOMOBBIM
CTYKOM KYyJaK Ha CTOJI, BOCKJIULAs: ,,YeJ0BeK MepBbIM 1€J10M JOJKEH KpaTh,
nal“» (Habokos, 1991, c. 330). YuurbiBasi UICTOPUUECKUIT KOHTEKCT poMaHa
(skoHOMMYECKMIi Kpu3uc B [epmanum 1920-x ronos, HabMparolye momnyJsip-
HOCTb MJIeU HallMOHaJI-COLMATIMCTOB), KabaK (MUTeiHOe 3aBeAeHUE, UCTIOb-
3yeMoe TSI TTOJIUTUUECKUX ASKIIapalnii) CIYKUT JjI1 UPOHUYHOTO CHUKECHUS
He ToJIbKO oOpa3a OTTO, COLMaTbHO MaJIECHBKOTO M JIMYHOCTHO MEJIKOTO YeJsI0-
BeKa, CYUTAIOIIEro cedsi pazouparolineMcs B MOJUTUKE, HO U, BEPOSITHO, B Lie-
JIOM TIpOorpaMMbl HalIMOHAJI-COLIMAIMCTUYECKOI MapTUX, 03BydeHHOU A. TuT-
JIEpOM, KaK M3BECTHO, B IMBHOM 3aBeJcHUMU (TaK Ha3bIBa€Mblil «ITUBHOM ITyTY»
1923 rona). «<Akcuoma» OTTO €llle yKa3blBaeT U Ha LIEHHOCTHBIE TIPUOPUTETHI
HEMEIIKOIo MpoJieTapusi: Ha IEPBOM MeCTe Y HEero yaoBJIeTBOpeHUe (PU310JI0-
TMYECKUX TTOTPEOHOCTEN, 1 HUKAKUX APYTUX OH He (DOPMYJIMPYET.

OTTO, BTOPOCTENIEHHBIN TM30AMYECKUI ITepCOHAX, HO IO Mepe pa3BUTHUSI
OTHOLIEHMUS ero cecTpbl ¢ KpeumapoM, ymoMrHaeTcsl B IOBECTBOBAHUU €11
HECKOJIBKO pa3, U KaxJ0e ero IosiBJIeHNEe Jo0CTpauBaeT KpaliHe HeraTuBHbIN
00pa3. YuursiBas JIMuHy1o cyap0y HabokoBa 1 ero oTHoOIlIEHHE K COOBITUSIM,
MPOUCXOASIIUM Ha PoarHe, MOXHO MpeanoJoXUTh, YTO MUCATEAb UCTIOIb3Y-
€T HEWTpalbHBIN, HeaBTOOMOrpauIeCKrii Matepuaa Iist 00jee OTKPBITOTO
BBIpaxKeHMsI CBOETO OTHOIIEHHUS K MpoJieTapuaTy BOOOIIE U B KOHKPETHOM
HCTOPUKO-COLIMATLHOM KOHTEKCTE B YaCTHOCTHU. B 00pa3ze OTTO MOogYepKHYTO
J)KMBOTHOE Hayajio («ObIubsl Ilesl», T'pyOOCTb), OTCYTCTBHUE yMa («HEYMHOE
auuo» noaMedaeT Kpeumap), yrmoMuMHaeTcsl €ro HEHaBUCTh K «KalUTaJIM-
cra<m>, mokymnaromu<m> gouyepeit oeqHsakoB» (Habokos, 1991, c. 332).

OH, ciyyaiiHO BCTPETUB CECTpY, CyIb0a KOTOPOIl ero He BOJHOBajka CO-
BCEM, 1 3aMeTUB e¢ (prHaHCOBOE 01aroIojiyune, BEIMOTaeT y Marnbl 1eHbIH,
npsiMo (OpPMYJIMPYs] MHEHHME O TIpaBe Ha 3TO, IIPUYEM He OT ce0s IMYHO, a OT
pabouero kiacca: «O Kpaxe He MOXET ObITh U peuu, — 3J100HO ckazas OTTo. —
DTO JeHbI'W HE TBOM, a ICHbI'M, BBICOCAHHBIC TaK WU UHAYE U3 Hauleco bpama»
(xypcuB aBT.) (HabokoB, 1991, c. 362). Korna oH npuxoauT B KBaptupy Kpeu-
Mapa, U ero IjlaH ¢ IIaHTaXKoM IpoBanuBaeTcs, OTTO CTPEeMUTCSI BbIKA3aTh
TOPJBIHIO, CJIOBECHO MPOSIBJISIS HAMYCKHOE 0JIarOPOACTBO M OTKa3bIBasICh OT
neHer Kpeumapa («Otnaiite 5Tu 1eHbIrM 0€3paboTHOMY...»), a Ha JieJie — He CO-
Oupasich MX BO3BpalllaTh, Ja €llie U coxXasesl 0 TOM, 4To «MajioBaTo» (HabokoB,
1991, c. 366). Bo3amyiieHue noctatkom Kpeumapa u xkeaaHue o00raTuthes 3a
cuyeT Hero HaGokoB MpOHMYHO 0003HAYaeT COLMAJbHON IOTPEOHOCTHIO:
«CoupaibHast HOTPeOHOCTD ObIIa YIOBJIETBOPEHA, TeIIePb MOXHO ObIIO UATH
YVIOBJIETBOPUTL MHOTpeOHOCTH YesoBeueckue» (HabGokos, 1991, c. 366).
B sTOM 31mM301€¢ BHOBb MOJUEPKUBAETCSI, UTO TTOTpeOHOCTH OTTO OrpaHnye-
HbI (DPU3MOJOTUUYECKUMMU, a COLMAJIbHbIE — COMHUTEbHbBI (YTBEPAUTH MPaBO
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Ha OTheM JIigHEer y 00raToro) 1 H1 Ha 4TO BBICOKOE, 0JIarOpoJHOE TOYHO HE Ha-
MpaBJIeHBI.

B pomane ecThb ellle OAMH 3MU30AMYECKUI MEePCOHAX, KaK U POAUTEIN
Marnsl 1 OTTO, CBSI3aHHBIN cO HIBeHapcKum aejaoM. Oto lludepmiomnep,
CIY>XKMBILIMIA B JOME LIEHTPAJIbHOTO NepcoHaxa. Ero uMeHeM mpeacraBisieTcs
Kpeumap, oG1asick nepBblii pa3 ¢ Margoii u enMHCTBeHHbIH pa3 ¢ OtTo. [1o-
BECTBOBaTe/Ib IPUBOIUT €ro OCyxXaalee MHeHue o Marjae 1 uMMopajbHOM
cBs3u ¢ Heit Kpeumapa: «MHe, 3HaeTe, CThIAHO, KOra APYrue XKUIbLbl CMO-
TPAT Ha 3TY... (HeXopolilee CJIOBO). A Belb NMPWINYHbBII TOCHOANH, CaM-TO, U
oorar...» (Habokos, 1991, c. 399). I1ony4aeTrcsi, 4TO €ro B3TJISIAbI, XOTSI U KOH-
KpeTHO-IparMaTUuyHbl, 00Jiee HPaBCTBEHHBbI, YeM y Oloprepa-mHTE/UIMTEHTA.
Ha ¢oHe ogHO3HaUHO OTpULIATEIBHOIO U MPOHUYHO MOJAaHHOI0 00pa3a ceMbU
[letepc mponucaHHBI HECKOJBKMM IuTpuxaMu Toptper lludepmionnepa
CBUICTEIBCTBYET, UTO YEPTHI «IIPOJIeTapCcKOoii» HaraocTu HabokoB He mepeHo-
CHUT Ha BceX pabouux.

B nByx-Tpex anu3zonax HabokoB BOCIIpOU3BOAUT B3aUMOOTHOILIEHUS MEXKIY
MpEeACTaBUTEISIMU OHOM CYOKYIbTYphl. B yacTHoCcTH, OTTO NOKa3aH B OKpyKe-
HUU CBOMX «IIPYXKOB», [opH 1 Kpeumap — B Kpyry rocreii Ha 3BaHOM Y>KMHE B
KBapTupe y nocyeaHero. Ha mepBblii B3MJISIA, pa3HULIA MEXITY «IIPOJIETAPUSIMU»
1 TBOPYECKOI OOTeMOii B TOM, UTO MEPBbIE CIUIOYEHBI OMHUMM LIEJISIMU U B3TJIsI-
JaMM, IEHCTBYIOT COO0IIIa, a BTOPbIe pa3pO3HEHBI: Pa3AeasIOTCS Ha MaJeHbKUE
TPYMIIKU I10 MHTEPECaM, BeIyT CIIOPbI, BbIpaXKasi pa3Hble TOYKU 3pEHUSI Ha TBOP-
4YeCTBO, UCKYCcCTBO. OHAKO HAa CaMOM JieJie Pa300LIeHbI 1 T€, U IpyTUe.

Otro Iletepc 00ObeAUHSIETCS C «IPYKKaAMU» Ha BpeMsI, UTOOBI peain30BaTh
OOILMI IS HUX MHTEpeC: 3a1yraTb Maray, BBIMAaHUTh y Hee AeHbIu. [logaepx-
KW U TIOMOIIY B OBITOBOM >KU3HU OHU APYT IPYTy HE OKA3bIBAIOT 1aKe BHYTPU
ceMmbu. bosee Toro, BHe TOJNMBI BeayT ce0s1 MHAUe, YTO MPOSIBIISICT HETOAIMH-
HOCTb X COLIMAJIbHBIX MAaCOK M COILIMATIbHOM cTpaTeruu (IIaHTaXa, arpeccum ¢
Hesbo oboraieHus ). Hanpumep, «apyxok» Otro Kacnap, BctpetuB Maraoy
0e3 KOMIIaHUU, BeJIeT ce0s1 MHAye: He 3allyTMBaeT, a MUJIO OeceayeT ¢ Heil, naxe
MPOSIBJISIET COUYBCTBUE (COXaJIEHUE), AyMasi O TOM, YTO POJib COAEPKaHKW HU
K yeMy xopoliemy He npuBeaeT: «[lornbHer nepuonka <...> HaBepHsika mno-
rubHeT. Eif Obl BBITM 3a mpocToro xopoiiero yeiaoneka» (HabGokos, 1991,
c. 405). 1 BMecTe ¢ TeM OH OCYKJarollle OTHOCUTCS K BbIOOpY Marabl, moame-
yasi, YTO caM Ha TaKol He xkeHuJcsl Obl. OH XKe COOOIIIaeT, YTO €€ CeMbsl Iepee-
Xaja B «CKBEPHBI KBapTal» U YTO €€ «OTell J0JIro He MpoTdaHeT...» (Habokos,
1991, c. 405), Ho Marny, KaK 1 ee Oparta, yexaBIllero Ha 3apaboTKM, 3TO OCTaB-
JISIET paBHOLYILIOM.

IIpencraButenn mupa MCKycCcTBa, TBOpuecKkas 6orema onucaHa HabGoko-
BbIM HE C MEHbIIIEN UPOHUEH, YeM TipoJieTapuu. Bce oM pa3Hble, HO, MoJiyda-
€TCsI, YTO HPaBCTBEHHbIE LIECHHOCTU HE SIBJISIIOTCS OMpPeAeIsIoIUMU 151 00JIb-
IIMHCTBA M3 HUX. YXOI M3 CEeMbM U BBIXOA 3a I'paHMUIILI HOPM MOpaju
00YyCJIOBUJIM CYyXKEHHUE TIPeKHEero Kpyra odieHus: Kpeumapa: «...0bU10 eMy UH-
TEPECHO CJIeINTh, KaK MHbIE IIepecTaBain ObIBaTh...» (Habokos, 1991, c. 372),
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HO OCTaJIbHbIE €T0 MOAAEPXKaAIM WIN OCTaIUCh Oe3paszniudHbl. [Tpossisioiascs
PEJSITUBHOCTb LIEHHOCTEH JeaeT MMMOpPaIbHbIEe MOCTYNKUA MPUEeMIEMbIMU,
TaK KaK HeT TOTaJIbHOTO OCYX/I€HUSI; COLIMAJIbHbIE LIECHHOCTHU (CeMbsl, COXpaHe-
HUe OOILEeHUSI BHYTPU CBOETO Kpyra) OKa3bIBalOTCS M€Hee 3HAaUMMBbIMM, YEM
nepcoHalibHble. XOTS K JJUTEIbHOW CUTyallMM MPOXUBAHUS C COIEPKAHKOM
bpyHo oka3biBaetcs He rotoB. [IpeanoynTaeT BoIATH U3 Kpyra oOlIeHUs 0J1a-
roaapsi NyTeleCTBUIO B pa3Hble CTpaHbl EBPOIIHI.

Btopoe, uto akueHTupyeT HaboKoB, — HEBEXECTBO OTIEJIbHBIX MPEICTa-
BUTeJIeH MUpa OoreMbl. 3HaMeHMTas akTpuca JlopnanHa KapeHrHa He yuTaia
npousBeaeHus: JI.H. ToacToro u He COOTHOCUT CBOIO (PaMUJIMIO C TEPOUHEN
pomaHa pycckoro nucarens. [Ipyu aTom 118 momaepKaHus U3BECTHOCTA OHA
MyoJIUKYeT CBOIO (DOTOrpaduio ¢ UTPyILIEUHON MOPCKOM CBMHKOM — TepCcoOHa-
>KeM MaccoBoi KyabTyphl. [TonydaeTcs, «puabmMoBasi 1MBa» MeHee MOIYJIsSIp-
Ha, 4YeM KapuKaTypHbIii 00pa3 MOJOIBITHOIO 3BepbkKa UMK, 4TO TakKXkKe CIy-
SKUT TIPUEMOM MPOHUYHOTO CHUXKeHMsI oOpaza [lopuaHHbl HaboKOBBIM.

IIpencraButenn 6oreMbl NOAAEPXKMBAIOT HY K UeMY HE 00sI3bIBAIOLIIME pa3-
TOBOPbI, KOTOPbI€ HE MPOSIBIISIIOT HU BBICOKOM 3pYAMLIMUA, HU UCKPEHHU
MHTEpeC K JUYHOCTSIM JIpYT Ipyra (00CYXIal0T U aHTOPCKUX KOILIEK MEBUIIbI
Onbru Banpareiim, 1 HOBble MPOU3BEACHMUS KOJUIET «I10 LIeXy»). 3aJada Kaxa0-
ro BBITOJIHO MOKAa3aTh ce0s1 B 00111ecTBE: Oyab TO pogoBuTas pamuaus ¢poH Ko-
pOBUH (4acTulia «(POH» B HEMELIKOM $SI3bIKE YKa3bIBa€T Ha 0J1aropoaHOE Mpo-
HUCXOXJIEHUE, HO COCIMHEHUE CO CAABSIHCKOU (haMWIME CIYKUT IMpUeMOM
WPOHUYHOIO CHUXKEHUS), IMOO OCBEIOMIEHHOCTh O TBOPUYECTBE COBPEMEHHMU -
KOB («Kak BbI olleHUBaeTe padoThl KyMMuHTa, 51 ©Meto B BUIY €ro MOCIeIHIO
cepuio, BUCeNIbI U ¢habpukHu, 3HaeTe?») (Habokos, 1991, c. 376).

HesnucanHocth Marabl B €ro COUMaIbHBIN KPYT, €€ HECITOCOOHOCTD I10/I-
Jep>KaTh CBETCKUM ((haThuecKuii) pa3roBop noamerua cam Kpeumap: oHa 1m6o
HEMOHMMAIOIIE CMOTpeia Ha cobeceaHuKa, JIMOO «...Hecja COBEPIICHHYIO
okoJjiecuny...» (Habokos, 1991, c. 375). Ho aT0 HUKaK He cKa3bIBaeTCS Ha MPO-
BEJIEHUU Beuepa B 11€JIOM: KaXIblil COCpeI0TOYeH Ha cebe U He MpUTI3aTesieH
K okpyxawiuM. bojiee Toro, mpomMax, mpoBaj Apyroro — rMoBOA JJIsl paioCTh
U 3JIOPAJCTBA, TaK KakK Ha (DOHE UyKOil Heyaauu MOBBIIIAeTCsl COOCTBEHHAs ca-
MOOILIEHKA (3TO MpoaeMOHCTpupyeT JlopraHHa B Ipyroil CUTyallum — Mocjie
nokasa ¢puibMa, B KOTOpoM 0e31apHo aedroTrupoBaia Marna).

Hwu onuH 13 Tpex LeHTpaIbHBIX TTIEpCOHAXEN poMaHa He SIBJISIETCSI TEPOEM,
3aCJY>KMBAIOIIMM aBTOPCKOIO YBaXKEHMUSI WM XOTs Obl conepexuBanus. Ilep-
COHaXM, BbI3bIBalOIIIMEe HAOOKOBCKOE COUYBCTBUE, HAXOASTCS Ha nepudepumn
CIOXKETHOTro pa3BuTus. I1o xeHa Kpeumapa AnHHenu3a u ee 6par Makc. Mox-
HO FOBOPUTH O 3epKaJIbHOM MapajjieIM3Me B U300pakeHNUU XKEHbI U TIOOOBHMU -
sl Kpeumapa, o yem yke roBopmioch B uccienoBanusx (3moueBckast, 2018;
ITonesa, 2005, c. 107—113), a Takke OpaTheB 3TUX ABYX XeHIIWH. Eciu OtTo
Iletepc — sapkuii npencraBuTelb npojaerapuara, To Makc ToreHBapt — «o0pa-
3el» cTaporo eBporieiickoro owoprepcta. B otinune ot OTTo Makc o0pa3oBaH,
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MPOHULIATE/IeH, YCIEelleH B ejiaX, TOTOB BCTaTh HA 3allIUTY CECTPHI U TIJIEMSIH -
HUILIBI U B 1I€JIOM BOILIOIIAET COOOM XpaHUTEIsl CEMEIMHBIX LIEHHOCTEIA.

OH omnmcaH KakK KpPyIHBIM, HETIOBOPOTIUBBIN, C OTABIIIKON YeJIOBEK, KO-
TOPBII HE MOXKET AeCTBOBaTh ObICTPO. BHelrHuit moptper Makca Mmetagopu-
YyecKu IepeaaeT oOIIyI0 XapaKTepUCTUKY €BPOIECKOro 01oprepcTna, HeCIo-
COOHOro OBICTPO pearMpoBaTh Ha M3MEHEHMsI MU OTBeYyaTb Ha BKCIIAHCHUIO
MpoJjieTapuaTta, BOILIOLIeHHOTO B oOpa3ze Marnbsl 1 Otro. O0pa30BaHHOCTD,
MPUYACTHOCTh K MCKycCTBY (Makc BBIXOJELl M3 CeMbU TeaTpajabHOTO aHTpE-
MpeHepa, Biaaesel] TeaTpaJlbHO KOHTOPbI), COCTOSTEILHOCTh HE TTOMOTaloT
yaep>KaTbh IMPEeXKHUN CeMENHBIN YKJIaa, HO Y HEro, Kak M €ro CeCTpbl AHHE/IN3HI,
COXpaHSIeTCs JIMYHOE TOCTOMHCTBO, BEPHOCTh CBOMM LIEHHOCTSIM.

Cornacumcs ¢ A.B. 3104eBcKoit, YTO UMEHHO AHHEIN3a MOXET IPeTeH-
JIOBaTh HAa CTaTyC TePOMHU HAOOKOBCKOTO pOMaHa, aBTOpP HaJeJssIeT €€ CIoCco0-
HOCTBIO MCKpPEHHE M OECKOPBICTHO JIIOOMTD; TMEpPeKMBaTh MOMEHTHI <«IIOYTU
CBEPXbECTECTBEHHBIX ITpO3peHMIi» (31oueBcKas, 2018). OHa u ee 6paT He OI10-
LLJISIIOT >KU3Hb MPOTUBOOOPCTBOM ¢ Maraoii, He MpUTSI3aloT Ha IMIPOCTPAHCTBO
CeMEIHOI KBapTHUPhI, KOTOPYIO «OKKYIMpOBajia» oHas godoBHUIIa Kpeuma-
pa. I1pu 3ToM Makc He TacyeT Iepel HalropoM HeBeXXeCTBa M IMOILIOCTUA: OH
JaeT MpsMyl0 OLIEHKY mocTyrnKy Kpeumapa, MposiBiaseT HEM3BECTHO OTKYyIa
B3SIBLIYIOCSI JIOBKOCTb, UTOOBI «TpeCHYThb» [OpHa TpOCThIO B NpeadrHalIbHOM
BMU30/e.

OnHako, HeCMOTps Ha siBHY10 cumnaTruio HabokoBa K 9TUM mepcoHaxkam,
y HUX B HeMelKoM obiecTtBe 1920-x rogoB HET OyayllIero — e IMHCTBEHHBIN
pebeHOK B ceMbe yMUpaeT. B 1iesiom, eclii yauThIBaTh CEMaTUUYECKUI KO, CBSI-
3aHHBIN C IETbMHU KaK ¢ 00pa3oM Oyayllero, Hy>KHO OTMETUTb, 4YTo [opH He
CTPEMUTCSI OCTaBUTh IMOTOMCTBO, Marga MCKpeHHe paja, 4yTo Oe3neTHa, a
Kpeumap, nmpeaaB ceMblo, KOCBEHHO BUHOBEH B I'MOE/ N JOUYEPHU.

3akouyeHue

ITpoBeneHHOE uccnenoBaHue nokasbiBaeT nHTepec B. Habokosa K cormo-
KYJILTYPHOI W UCTOPUKO-MOJIUTUYECKOM TeMaTUKe, KOTOpash BOILIOIIAETCS B
TOM UMCJIE U BO BHECIOXKETHOI MOATUKE poMaHa. JleTanusupysi MOpTpeThl SIp-
KMUX MpeACTaBUTENIEH pa3HbIX CJIOEB HEMEIIKOro COllMyMa M BIMCHIBAs UX B
UCTOpUYECKMI KOHTEKCT, HaOOKOB co3maeT HeaKLleHTUPOBAHHBIN, HO EMKUIA
o0pa3 HeMmelKoro oomecTa 1920-x rogoB. DKCIIaHCHSI MACCOBOTO MCKYCCTBA
B cepe KyJAbTYpbl U MMpoJieTapyaTa Ha COLIMAJIbHOI apeHe — He MUMEeT CO3M1a-
TEJIbHOW OCHOBBI U CTABUT Oyayliee [epmannu nmoa comHeHre. OTKpbITas aB-
TOpPCKasi UPOHMS MO OTHOIIEHMIO K HEMELKUM IpoJieTapusiM, XKeIaloluM
YAYYILIUATH CBOE 0JIArOCOCTOSIHME WJIM COLMAJIbHBIN cTaTyc 6€3 padoThl HAaJ CO-
0011, 3a cUeT 3axBaTa peCypCoB IPYTUX JIIOACH MO3BOJSIET TUITOTETUYECKHY MPEI -
MOJIOXNUTh, 4YTo HaboKoB HMcCroib3oBajl HeaBTOOMOrpaduyeckuit MaTepual
JIJIs1 OTKPOBEHHOT'O BbhIpaXk€HUsI CBOET0 MHEHMSI O ITpolieccax B HEMELIKOM 00-
ILIECTBE, UMEIOIIMX KOPPEJSILUIO C MICTOPUIYECKUMU cCOOBbITUSIMU B Poccuu.
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Annotanuga. TBopuectBo ba [3ung (1904—2005) Hanbosee TeCHO CBSI3aHO C HacleaIUueM
N.C. TypreHena. /1jis1 BceCTOpOHHEro MoHMMaHMsI PycCKoro kiaaccuka B Kurae Heobxo-
IVMO TIPOBECTH CPAaBHUTEIBHBIN aHAIM3 TIpon3BeneHni TypreHeBa M paHHUX ITOBeCTel
Bba L3unsa — «[ubenw» (1929) u «Hoast xu3Hp» (1936) — ¢ TOUKM 3peHUs] aHTUHUTWIIH-
CTUYECKOW CcOCTaBsIolIel. ABTOPbl paccMaTpyBalOT MpoOJeMy HUTUIM3Ma B POMaHe
«HoBw» (1877) Typrenena u noBectsx ba LI31HsI ¢ 11e71bI0 BBISIBIEHMSI CXOICTBA B CyIb0ax
HUTWJIMCTOB-PEBOIIOLIMOHEPOB. TONBKO ompenesss crelnduKy xapakTepa IJIaBHBIX Ie-
pOEB, COMOCTABJISISI UX MEXAY co0O0M, CpaBHUBASI pa3BUTHE CIOXKETa U O0II1E TEMbI, MOX-
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and Ba Jin’s Early Novellas Destruction and New Life
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Abstract. The fiction of Ba Jin (1904—2005) is most closely associated with the legacy of
Ivan Turgenev. For a comprehensive understanding of the Russian classic in China, it is
necessary to conduct a comparative analysis of Turgenev’s works and Ba Jin’s Destruction
(1929) and New Life (1936) from the point of view of the anti-nihilistic component. The
authors examine the problem of nihilism in Turgenev’s Virgin Soil (1877) and Ba Jin’s novels
in order to identify similarities in the fates of revolutionary nihilists. Only by determining the
specific character of the main characters, comparing them with each other, comparing the
development of the plot and common themes, it is possible to explain the author’s intention,
to trace Turgenev’s influence on Ba Jin’s creative methods and worldview.
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BeBeneHune

M3 Bcex repoeB poMaHOB TypreHeBa, U3BECTHBIX KaK XYJI0XXECTBEHHas Jie-
TOIMCH XM3HU pycckoro obiiectsa (2012, KopoBuH, c. 173), Haubojee 3amMeT-
HbIM, HECOMHEHHO, SIBJIsieTcsl HUTMIUCT bazapoB u3 «OTLOB u aeteit». [1ocie
BbIXO/Ia 3TOrO MPOM3BENECHMS, a TakKke pomaHa YepHbieBckoro «4ro nae-
natb?» (1863) HUTrMIMCTaMU B OOIIIECTBE CTAJIM Ha3bIBaTh T€X, KTO XOTEJ U3ME-
HUTb FOCYAAPCTBEHHBIN CTPOM CTpaHbl, KTO KPUTUKOBAJI CYIIECTBYIOIIME Tpa-
JULMY, HOPMbl MOpPaIM W PEIWTMM, HEe IpU3HABal MpPeXHUE aBTOPUTETHI
(3aBbsutoBa, 2010, c. 64). PomaH «OTIBI U IeTH», OTpaKAIOMINA KOHMINKT IT0-
KOJIEHUIA, CYMTAETCs MMEPBbIM aHTUHUTWIMCTUYECKUM TIpou3BeieHueM Typre-
HeBa, HO He enuHCTBeHHbIM. [locneaHuii pomaH «HoBb» Takke 3aTparuBaeT
MOJO0HYIO MPOOJEeMaTHKY, OAHAKO CTeNIEHb €ro N3yYeHHOCTU 3aMETHO HUXE.

B Hauane XX B. Kutaii ObL1 OJYKOJOHUABHOM 1 TTOJy(heoaaIbHOM cTpa-
Hoii. HapacTan HallMOHaJAbHBINA KPU3UC, COLIMAIbHBIE MTPOTUBOPEUYUST CTAHO-
BUJIMCH Bce 0oJiee ocTpbiMu. ba L[3uHb, poauBIIniics B 3110XY, MOJIHYIO Mepe-
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MEH 1 BBI30BOB, Kak 1 TypreHeB, Bceraa ObLI B Kypce Bcex coObITHi. B monckax
nyTel crnaceHusl cTpaHbl M Hapoaa ba LI3uHb, «...KaK MOXeET I0Ka3aTbCs Ha
MEPBBINA B3IJIsAA, BAOXHOBIsICS aHapxu3moM I1.A. KpornoTkuHa, HO B aeii-
CTBUTEJILHOCTU OOBEKTOM €ro OCO0Oro BHMMAaHMS ObUIO HApOIHWUYECTBO
H.I" Yepnbimeckoro wiu A.U. Tepuena» (ManbisH, 1981, ¢.127). [epuen u
YepHbILIEBCKUA TaKKe HE ObLIM YYXKIbl UACOJOIrMM HUTUIn3Ma. Kpome toro,
OpraHMYeCKH MPUCYIIAM HApOAHUUYECTBY, €ro HaJACOLUMATUCTUIECKUM 00J1a-
yeHueM ObLIO TO YMCTBEHHOE M HPaBCTBEHHOE TE€UEHHE, KOTOPOe CHayvajia
pycckasi, a TOTOM U 3amajaHasi MyoIuIMCcTUKA Ha3Bajla (3aMMCTBYSI TEPMUH U3
pomana M.C. Typrenea «Otubl U netu») HurmaudmMom (Tpouuxwuii, 2002,
c. 73). CnenoBaTebHO, TIPU U3YYEHUM HUTWIM3MA HEBO3MOXHO MTHOPUPO-
BaTb HAPOJHUYECTBO.

HecMmotps Ha ri1y0oKyto Bepy B peBOMIOLIMOHHbIE naeu, ba L[3uHb TeM He
MEHee MOCTEIEeHHO 0CO3Ha X ITYCTOTY ¥ HEBO3MOXKHOCTb ITPAKTUYECKOI pe-
aqu3aluu. DTO 3aCTaBUJIO €ro HayaTh MCKaTh OTAYIIMHY B JIMTEepaType, pe-
3yJIbTaTOM YEro CTajlo HarmrcaHue nepBoii mopectu «Idenwb» (Ban Muro, 1983,
c. 64), a mo3xe u mmoBectn «HoBast xku3Hb». Kutaii Toro Bpemenu u Poccus
BTOPOM 110J10BUHBI XIX B. ObLJIM OY€Hb MNOXOXHU MO COLUMAILHOMY Y UCTOPUYE-
ckomy mnosioxeHuto. B Kurtae cyliecTBoBajio peBOMIOLIMOHHOE IBUKEHUE
«XOXJIEHME B HApOI» MO MPUMEPY PYCCKOro HApOJAHUYECTBA. DTa UCTOPUYIEC-
CKag cpefia v JIerJia B OCHOBY CIOXETa, MO3BOJIMJIA JOCTOBEPHO OOPHUCOBATH HU-
TUJIMCTOB-PEBOJIOLIMOHEPOB.

B naHHo¥i cTaThe conocTaBisitoTcs pomaHbl TypreHeBa «HoBb» 1 moBecTu
ba L3unsa «In6enb» u «HoBas >ku3Hb», a TakXKe aHATU3UPYETCS OTHOLIEHUE
nucaTeeil K HUTMJIUCTaM U UX PEBOJIIOLIMOHHOM AeSITeIbHOCTH.

PesynbraTtbl n 00CcyXaeHue

HecmoTtps Ha HammuMe J1II000BHOM KOIU3um, poMmaH « HoBb» nMeeT roiu-
TUUYECKUI XapaKTep, YTO U BbI3BAJIO MHOXECTBO CIIOPOB. Bo3HMKIM gaxe mpo-
OsieMbl ¢ MybOaMKaLMeil BTOpoil yacTu. Pycckuil Kilaccuk, KOHEYHO, THCall O
JII0OBM HE TOJIBKO U151 TOTO, YTOOBI OOONTH LIEH3YpY: UCTOPUSI TepOoeB IToMora-
€T PacKpbITb CyabOy cTpaHbl. JIIOOOBb MeXAy INIaBHbIMU reposiMu HexxmaHo-
BbIM 1 MapuaHHOI Oblj1a MoAKperieHa OOLIMMU PeBOTIOLIMOHHBIMU Uacasa-
mu. JI1060Bb M «00llee [1eJ10» B MX Mape ObLIM TECHO IEepEIUIETEHBI: Korma
HexnaHoB Hayan COMHEBAThCS B CBOMX PEBOJIIOLIMOHHBIX YCTPEMJICHUSIX, UX
YYBCTBO IMOJBEPIJIOCHh TAKOMY K€ MCIIBITAHMIO, a 3aTeéM OKOHYATEIbHO PYXHY-
JI0, KaK 1 PeBOJIOLIMOHHBIN naeal. MoXHO cKa3aTb, YTO MX YaCTHAS Cyab0ba —
OoTpaXkeHHe PeBOIOLIMOHHON cynbObl Poccun. Pa3phiB 1100BM MapuaHHBI €
HaponHukoM HexxnaHoBbiM M oOpaieHue K CoJIOMUHY, BBICTYIaBLIEMY 3a
IOCTETIEHHBIE TIEPEMEHBI «CHU3Y BBEPX» 110 CYTH SIBJISTFOTCS MHEHUEM M CMe-
JIBIM TIpeAcKa3aHueM TypreHena o OyayiueM xone pedopmbl B Poccun (Y Csio-
tiH, 2023, c. 226).
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BaxxHOCTb TeMBbI JIIOOBU B MPOM3BEACHUAX 000MX MUCATEIEH yKe oTMeua-
Jlach MccliemoBaTesisiMy Kak ooOas yepta: «Kak u y Typrenesa, B pomaHax ba
L3uHS TOMUHUPYIOT TeMBbI JIOOBU U CMEPTU, U UTOTU UCTOPUI B OCHOBHOM
tparunuHbl» (Lllan Bodeit, 2022, c. 277). Cam ba LI3uHb, roBopst 0 Teme J1100BU
Yy PYCCKOTO KJacCuKa M MOATBEpKAasi €ro BJIMSIHME Ha CBO€ TBOPYECTBO, 3a-
SIBUJI, YTO OH TaK>K€ MCIIOJIb3YET JIIOOOBb /IS PACKPBITUS XapakTepa NepcoHa-
xeit (Ban Jlue, 2019, c. 22). PaccMoTpuM 3TOT T€3UC Ha KOHKPETHBIX ITPUME-
pax. [ly dacuHb, riaaBHbIi repoit «[1bean», ctan HEBOCIIPUMUMYMB K JIIOOBU U
>KEHIIMHAM TOCJIe TOro, KaK €ro JIBOIOPOIHAs CeCTpa, KOTOPYIO OH JIIOOWI C
JIeTCTBa, MOMAUMHSISICH BOJIE POIMTENEH, BhIIILIA 3aMYyXK 3a APYIrOro MyKUMHY.
OpnHako 1oce Bctpeuu ¢ cectpoit apyra JIu JIana — Jiu L3uHiny — ero cepaie
CHOBA JIPOTHYJIO. DTa UCTOpUsST 0ObsICHsSIeT oTHoleHue 1y JlacuHs K JIIoOBU.
Yuratento oTKpbIBa€TCS MPOTUBOPEUMBBIA 00pa3 MepcoHaxa, KOTOPbINA Xka-
KIET JIDOBU, HO HE pPelIaeTCsl MOJMOUTh. DTa MPUCYILAsl €ro XapakTepy Mpo-
TUBOPEUYMBOCTh MEPEHOCUTCSI U HAa OTHOLIEHUE K COOCTBEHHOMY PEBOJIIOLIM -
OHHOMY MYTHU, SIBJISIETCS MPUYMHON cMepTu B OyayuieMm. TouyHO Tak ke B
«HoBoOI1 XM3HM» UMEHHO JI000OBb UIPaAET KIIIOUEBYIO POJib B ABMXEeHUU JIu
JIsHa, TJ1aBHOTO reposi MOBECTU, OT OTPULIAHUS PEBOJIOLMU K MPUCOEAUHE-
HUIO K HEM.

CpaBHuBag 11000BHbIE JIMHUU I1aBHBIX repoeB TypreHeBa u ba LI3uHs,
MOXHO CKa3aTh, YTO TEPOMHU B HUX 00J1a1at0T 00Jiee peIIUTEIbHbIM XapaKTe-
pom. IloHavaly XXKeHCKHE TepCOHAXXW BBICTYIIAIOT B KAYeCTBE «IIPOCBEIAc-
MBbIX», HO IO Mepe MPOOYKIEeHMS MX CaMOCO3HAHMsI OKa3bIBA€TCsI, YTO UMEHHO
B HMX KpOETCS MCTMHHAs CUJIa XapakKTepa: Bepa MapuaHHbI B JTI0OOBb TBEpKE,
yeMm y Hexnanosa; Jiu L3uHiny BmoxHosisieT [y JlacuHs Ha BbDKMBaHUE U
00pnOYy; a Boanbpuwxy gaxke yoexmaeT Jiu JIaHa mprcoeAMHUTBCS K UX Aey. Pu-
HaJsibl IPOM3BEJACHUI — cBOeOOpa3Hasi WJLIIOCTPALIMSI 3TOI «I[MOAMEHbI»: Tepoun
YMUPAIOT, @ TEPOMHU MPOAOIKAIOT 00pOoThcsA. C OOHON CTOPOHBI, 3TO MOXET
paccMaTpuBaThCsd KaK BbIPAXXEHHWE aBTOPCKOM CHUMIIAaTUM K TE€POMHSIM, HX
yOeXXAEeHHOCTH B CHUJIE )KEHCKOTO XapakTepa, KaK croco0 nepenatb MOHUMaHUe
TOTr'0, YTO MTOMCKMU ITyTU K HallMOHAJIbHOMY cIlaceHu1o rpoaoskarcs. C apyroi —
TaKOW CIOXKETHBII X0J OTOOpaXKaeT UAE0 PaBeHCTBA, 32 KOTOPOE PaTylOT HUTH -
JIUCTBI, YTO HAXOAWUT BOIUIOIIEHNE B JIIOOOBHBIX OTHOIIIEHUSIX MIEpCOHaXeM. [e-
pPOU BOCIIPMHMMAIOT XKEHILMH KaK paBHbIX ce0e TOBapUIIE MO PeBOJIIOLIMHU, a
He Kak IpeACTaBUTEJIbHUII «CJIa00ro» MoJjia, KOTOpble HYXKIAIOTCS B 3alllUTe.
ZKeHIMHbI, KaK ¥ My>KYMHBI, MOTYT y4aCTBOBATh B PeBOJIIOLIUM, IBUTAThCS BIIE-
pen BMECTE C HUMM, a B KPUTUUECKME MOMEHTHI Jaxke 3aMEHUTD HX.

Ilepexons K aHaIu3y XapakTepa epCcoHaxKeil, OTMETUM, YTO PEBOIIOLIMO-
HEepbl — 3TO I'epou, MPOoOYKIAalIne B JIOISIX MYXeCcTBO U cuily. Mx oOpa3bl
OOBIYHO OTJMYAIOTCS CMEIOCThIO, PELIIUTEIbHOCTBIO, TBEPAOCThIO U IPYTUMU
MOJIOXUTEIbHBIMU KadecTBaMu. OIHAKO TJIaBHBIA repoii poMmaHa «HoBb» 00-
JlagaeT cnelu@ruIecKUMM YepTaMU, KOTOPbIE HE COOTBETCTBYIOT «KAHOHUYHO-
My» XapaKTepy peBoJiioliMoHepa: «...HexxnaHoB npssMo Ha3BaH ,,pyccKuM [am-
JIETOM““, ¥ JTaHHOE TIPO3BUILIE SIBJISIETCS BAXKHBIM UIEHTU(UKATOPOM JIMYHOCTU
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reposi, CMbICJIOBOI KOHILIEHTpauueid ero obpaza» (benbckast, 2020, c. 55). OH
4acTo MpeObIBaeT B COCTOSIHUM HEPEIIUMTEIbHOCTA, COMHEHUS 1 3aMelllaTeIb-
cTBa. HexxmaHoB, 3CTeT, LIEHSIINI TO33UI0 Y UICKYCCTBO, CaM HEe MPUHUMAET J10
KOHIIA 3TU OCOOEHHOCTM CBOEro xapakrepa: «HuWuYTo Tak He oOuxkaao, He
ockopOJisiiio HexknaHoBa, Kak MaJleIInii HaMeK Ha €Tr0 CTUXOTBOPCTBO, HA 3Ty
€ro, Kak OH IloJjiarajl, HempoCTUTEbHYIO clabocTh». HenpuHsitue cedst He
JaeT eMy OOpeCTU M cUacThe B 100BU. Tak, HECMOTpS Ha TJIyOOKME YyBCTBA K
MapuaHHe, OH 3asIBJISIET, UTO «...JIIOOBU MexXay HUMU HeT» (TypreHes, 1982,
c. 156, 372), u «<nopy4aet» ee Comomuny. HexxmaHoBcKast CJI0XKHOCTb XapaKTe-
pa, ero IBOMCTBEHHOCTh U CKJIOHHOCTh MOABEPraTh BCE COMHEHMIO CKa3bIBa-
JINCh HE TOJIBKO Ha ero JIMYHOM X13HU. CBOICTBA €ro HaTyphl HE MOTJIU TT03BO-
JINTh €My BCeleJI0 U 0ECKOMITPOMUCCHO BEPUTh B COOCTBEHHOE «JI€J10», YIIPSIMO
CTOSITh Ha BBIOPAHHOM MYTHU: «...OH SIBHO, HAa BUY Y BCEX, 3aHUMAJICS OMHUMU
MOJIMTUYECKUMU U COLIMAJIbHBIMU BOIIPOCAMU, UCIIOBEAOBAJ caMble KpaliHue
MHEHMUS...». YcepIHO paboTas Ha 6;1aro 3Toro «obuiero aena», HexaaHoB B TO
3Ke BpeMsl TOBOPWIL: «...s B caMoe JieJio He Bepto» (Typrenes, 1982, c. 156, 371).

Takyumu Xe MPOTUBOPEYNBBIMU XapaKTepaMu 00JIafaloT U PEBOTIOLMOHE -
pul toBecteit ba Lzuusa — [y Jlacunb v JIu JIaH. MoxHo cka3atb, uyto [y /[la-
CMHb — Konusl bazapoBa, OH Bce OTpULIAeT, BCE HEHABUAUT U CTOUT TOJBKO 3a
neio peBoaolun. OH oout Jiu LI3uHIy, HO Bce ellle noaaBiisieT CBOU BHYT-
peHHMe 3MOo1IMU, Kak 1 ba3zapoB, oH He ocMeIuBaJICs 3arJIsTHYTh IIPSIMO B CBOE
cepaue. B koHeuHOM cueTe OH OTKa3bIBAETCsI OT CBOEH JIIOOBU B I10JIb3Y PEBO-
mounu (KOt Maiingioit, 2014, c¢.24). Ay JlacuHb MeueTcsl MexXay JI00OBbIO U
HEHaBHCTHIO, XXU3HBIO U CMEPTHIO. DTa «ITOJIIPHOCTD» OIPEAEIISIET CJI0XKHOCTh
ero nytu u xapakrepa. C oqHOI CTOPOHBI, OH XKaXXIET JII0OBU 1 UyBCTBYET ce0s1
CUYACTJIMBBIM, KOIJIa OHA MOSIBJISIETCSI B €r0 XXU3HU, a C IPYroil — MOCTOSTHHO
3aHMMalOIIMe er0 MBICIM O CMEPTU M HEHABMCTU HE JAlOT cAejaTh Iar Ha-
BCTpedy 3TOMY YYBCTBY: OH CUMTAeT ceOsl «0OOpeYeHHBIM YEJI0BEKOM», KOTO-
PbIii HE 3aCTY>KMBAET JIIOOBU.

Hartype JIu JIsna npucyiiia 11060Bb K yesioBeuecTBY. OH XKaxKaeT HAaATU Bbl-
XOM AJ1s1 ce0s ¥ APYTUX B OTOM MUPE, MOJIHOM 00Jin, HO cMepThb apyra [y dacu-
Hs 3aCTaBJISIET €T0 OCO3HATh, UTO «...HE3aBUCHUMO OT TOTO, KaK Mbl OOpeMcs U
cTpajgaeM, pe3yJibTaT rTMoer Bce paBHO HeusdoexkeH». B ¢Bs3u ¢ atum Jiu JIsH
cTaj «...HeHaBUAEThb BCE, BCE OTPULIATh, BCEMY CONIPOTUBIATHC...» (ba LI3uHb,
1987, c. 174, 198). Korna ero maanmas cectpa Jiu L3uHIy, OTKa3aBIIKMCh OT
CIMOKOMHOM XXM3HM, OTKJIMKHYJIACh Ha MPU3BIB «MATU B Hapoa», JIu JIaH pac-
LICHWJI 3TO KaK «...MMPOCTO TIyTbIi TocTynok» (ba L3unb, 1987, c. 181), xoTs B
JyIIe caM xKejaj Obl MPUCOSAUHUTHCSI. B KOHIIE KOHIIOB, 9TO cCaMOMCTSI3aHUE
U MIPUBEJIO €ro K TUOEIH.

Kak BuauTe, repor akTMUBHO OTPULIAIOT BJIACTh M CTapblil MOPSIAOK, HO B TO
K€ BpeMsI COMHEBAIOTCSl B PEBOJIIOLIMOHHBIX UIESIX, KOTOPble HACTOMYMBO
mpoaBUrapT. BMecTe ¢ TeM OHU KO1e0JII0TCS MEXIY JII0OOBbIO MU HEHABUCTHIO,
pa3yMOM ¥ 3MOLIMSIMU U, OKOHYATEIbHO 3aIlyTaBIINCh B COOCTBEHHBIX UjIea-
JlaX U peajbHOCTH, CTAHOBSITCSI CIMIIKOM ITPOTMBOPEYMBLIMHU, YTO B MTOTE
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MPUBOIUT UX K camopaspylieHuto. CieayeT OTMETUTh, YTO BHYTPEHHSISI TIPO-
TUBOPEUYMBOCTb IrepoeB ObLia Moka3zaHa TypreHeBbiM U ba Ll3uHem yepe3 ux
THEBHUKM U NUchbMa: HexxmaHoB pacKpbIBaeT cBoe ceplie B muchbme apyry Cu-
JINHY, KOTOPbIi HUKOTJa He (purypupoBai B KHUre. BHyTpeHHss1 6opsoa [y
JlacuHs MoKa3aHa B UeThIPEX ero MpeIcMepPTHBIX THeBHUKaX. A « HoBast )KU3Hb»
HamnucaHa oT nepBoro juua Jiu JIsna B popme n1HeBHUKA.

M3BecTHO, UTO «...MUpP, BOCCO3MAHHBINA B XyIOXXECTBEHHOM IPOM3BE/Ie-
HUM, OyIy4YHr OTpaKeHUEM peabHOTO MUpa, SIBISIETCSI PE3YyAbTaTOM CIlelupu-
YeCcKOil opraHu3alld aBTOPOM KU3HEHHBIX SIBJIEHUI U 0O0YCIOBIMBAETCS €0
COOCTBEHHBIMU MAEOJOTMYECKUMU B3MIsLAAMU U SMOLUSAMMU...» (TyH LInHOMH,
2015, c. 261). Typrenes u ba LI3uHb, yaensionme BHUMaHUE OKpYyXKaloliei
NEUCTBUTEILHOCTH, POAUINCH B pa3HbIE 3MOXU 1 B Pa3HbIX CTPAHaX, HO B CXO-
KMX COLMAIbHBIX U MCTOPUYECKUX YCITOBUSIX U OTPa3UInd B MPOU3BEACHUSIX
OIpEeIEICHHOE MCTOPUUYECKOE COOBITUE — PEBOJIIOLIMOHHOE ABUKEHUE «XOXK-
JIeHue B Hapod». VX riaaBHbIE TepOour U MPEACTaBUTEIN 3TOro ABMKeHusa — He-
xnaHoB, /1y Jlacunb, JIu JIaH — UMEIOT CX0Xee MPOUCXOXIECHUE U COLIMATb-
HBII cTatyc. DTO MpeACTaBUTEIM MEJIKOOYp>Kya3HOW MHTEJIUTeHLIMU, U Ha
CBOEM >XXM3HEHHOM MYTU OHU MPOXOAST aHAJIOTUYHBIE ATAIbl: TOKWUHYB CEMbMU,
WUIYT B HApOHd, HaMepeBasiCh MPUCOECAUHUTLCI K PEBOJIIOLIMU U BHECTU B Hee
CBOM1 BKJIaa. B TO xxe BpeMsi, MO Mepe CBOEro MOrpyKeHUsI B PEBOJIIOLIMOHHbIE
uaeasibl, OHU YYBCTBYIOT Ce0sl MOTEepSIHHBIMU M3-32 HECOOTBETCTBUSI MEXIY
STUMMU CTPEMJICHUSIMU U PEATTbHOCThIO.

HexnanoB 1 MapuaHHa Hayajau PEeBOJIOLMOHHYIO JAESITEIbHOCTh MOCIE
nobera u3 noma CurnsirdiHa, HO MX JOJTOXIAHHOE «XOXIEHWE B HapoI» Ha
MpakTUKe oKa3aloch MackapaaoM. Hampumep, cTpaHHOM Havasia Ka3aTbCs He-
00XOIMMOCTb HaJeBaThb BETOllb, MOApPaXaTb MaHEpPE pa3roBopa KPECThbsIH U
MMUTh BOJKY BMECTE C HUMM, UTOOBI CIUThCS ¢ Toamnoil. B nuceme npyry Hex-
JAHOB MPU3HAETCS, YTO «...HUUYEro IIymnei M MpeacTaBUTh ceOe Hesb3s», HO
cpasy xe mepeyoexgaeT cedsl: «KoHeuHO, BUHA TyT MOsI, 4 HE CaMOTO Jeja»
(Typrenes, 1982, c. 325). OH maxe BUHUT B 3TOM CBOM «OpTaHbl», YHACJIEI0-
BaHHbIE OT oTuUa-apucTokpaTa. [locae HECKOAbKMX HEyIauHbIX MOMbITOK Ta-
KO MponaraHibl Cpev MPOCThIX Jtoaeil HexxnaHoB HauMHaeT Bce 00JIbliie Co-
MHEBaTbCS B 1I€J€COO0PAa3HOCTM MX JAejla, HO YHNOPHO MPOIOJKAET €ro,
HECMOTpsI Ha BHYTPEHHIOI0 00pb0y. OHAKO MOTOM ITPOU3O0LILI0 HEUTO, U3-3a
4Yero oH 00JIbllIe HE MOT UITHOPHUPOBATh a0CYPAHOCTh COOCTBEHHOM €S TEIbHO-
ctu. ToBapuir HexxnanoBa MapkenoB, TakxKe MponaraHaAMpOBaBIINil B HApOIe
COLIMAJIU3M, 3KeJiasi IPOCBETUTh KPECThSIH U TIOMOYb UM M30aBUTLCSI OT THETA,
ObLT U30MT, CXBAUEH 3TUMU K€ KPeCThbsIHAMU U OTIpaB/eH B nmojuimio. Ocos-
HaB HEBEXECTBO U HEOCBEAOMJIEHHOCTD JIIOAEH, @ TAKXKE TO, YTO YCIOBUS IS
HACTOSIIIEN TTPOJIETApCKON PEBOJIIOLINY ellle He co3penu, HexxnaHoB ciioman-
csi. OH HEe MOT CMUPHUTBCS C IMPOBAJIOM Jiejia, B KOTOPOE BCeraa Bepus U 3a KO-
TOpOe OOPOJICS, U B pe3yJIbTaTe PeIInICs Ha CaMOyOUICTBO.

Iy JacuHb TBEpO BEPUT, YTO TOTO, KTO MEPBBIM BOCCTAHET MPOTUB yTHE-
TEHMUsI, 00s13aTeIbHO ITOCTUTHET MTOrM0eIb, IO3TOMY «OH CUYUTAET CMEPTh CBOMM
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noaroM...» (ba Lzunb, 1987, c. 143) u roroButcst K 3ToMy MoMeHTY. Ho 1osiB-
JIEHUE JIIOOBY BHOBb IMPOOYAMJIO B HEM HaaexXay. XOTsI OH M30 BCEX CUJI cTapa-
Csl UTHOPUPOBATh U CKPBITh JIIOOOBb, 9TO UYBCTBO BCE PABHO BHI3LIBAJIO Y HETO
HEOCO3HAHHOE KeJIaHue COJIM3UTBLCS ¢ BO3/II00JeHHOI. OQHAaKO CMEpTh Ipyra
UYxaHn BoaiiltoHs BepHYyJa €ro K MbICIU O cMepTU. [10JTHOCThIO 1OBEPUBILIKUCH
Hy JdacuHio 1 MoraB Mo BIMSIHUE 3TOro «reposi», YskaH BaiiloHb TpUMKHYJT
K PEBOJIIOLIMM, HO TT03K€e, KOTa ero peBOJIIOLIMOHHYIO 1eSITeIbHOCTh pa3o0Jia-
yuir, ObL1 apectoBaH. Kak u apect MapkenoBa B «HoBu», apect UxaH Baii-
LIIOHSI TIOJIOH TTeYajibHOM MPOHUU: IPYTUE PEBOJIOLIMOHEPHI ObLIN OOJIbIIIE 03a-
0OYeHbI COOCTBEHHOI 0€30ITaCHOCTBHIO, HEXEU CyAb0Oil CBOEro TOBapMILA.
Jenb kazHu YzxaH BaiiltoHs mpeBpaTUiIcs B «[Ipa3aHUK OTPYOAHUS TOJIOBbI» U
coOpasl Ha IJIOLIAAM MOYTHU BCEX XKUTeJIe ropoja, 3a MHTepeChl KOTOPhIX OH
TaK OTYasIHHO 00pOJICS ¥ KOTOPbIE IPUIILIY HE MOIPOIIATHCS C PEBOTIOLIMOHE -
pOM, a MoJy4YuTh HOBbIe BrieyaTiaeHus. Mtak, Yzkan Baiiutons ymep, a 1y Ha-
CHUHb TaK U He YCIIeJl OTBETUTh Ha TOT BOIPOC, KOTOPHII YaCTO 3a/1aBaJjl €ro Apyr
npu xu3Hu: «Korma xxe HacTynuT peBoJironus?» /1y /lacruHio 66110 60J1bHO BU-
IEThb IIPOUCXOAALLNI Ha €T0 IU1a3ax abCypl, TO3TOMY OH PELIWI OTOMCTUTD 3a
UYskan BoaiiitoHs — yOUTh cTapiiero BoeHadyajlbHUKA, KOTOPBIN ObLT HETTOCpe -
CTBEHHOI MPUUYMHON CMEPTU Jpyra, YTOOHI «...MPEKPATUTh JOJITYI0O U OECKO-
HEYHYI0 00pbOYy B CBOEI XXMU3HU cMepThlo...» (ba Ll3unb, 1987, c. 143). B Ko-
HEYHOM cUeTe U OH ObLI YOUT. B TakoM (priHasie «peBOJIOLIMOHHBIN MyTh» Jly
JlacuHs1 ObLI MOJHOCTbHIO OTBepTHYT. M Ha3BaHUe MoBecTH «[110eib» TakKe co-
IEPXKUT 3TOT cMbIca (MaHbIisH, 1981, ¢. 126).

B nnponomxennu kuuru — «HoBoit >xm3Hu» — ba LI3MHb M3HAaYaJIbHO XOTEJ
M300pa3UTh BO3POXIAECHUE CBOETO IJIAaBHOTO repos Jlu JIsHa u BMecTe ¢ HUM
PEBOJIIOLIMOHHBIX M€aJI0B, HO U3 BEPHOCTU peaiu3My aBTOP BCE Xe MoKazall
Kpax peBoounu. B «HoBo# xk13HM» COOBITHSI pa3BUBalOTCs nociie cMeptu Jly
Hacuns. Ero Bozmo6aeHHas JIu L[3uHITY BBICTYIIaeT KaK NpoaosKaTe/b aeia
peBosoLuu, a JIu JIsH cepbe3HO COMHEBAETCS B €€ Uaeaaax, He pa3 CTaBsl MOJ
COMHEHHE 11eJ1eCO00Pa3ZHOCTh «XOXIEHUS B HApoI»: «S1 He MoHMMAalo, MoYeMy
Bbl HAMEPEHHO MIIeTe TpyaAHOCTei? HeyxXenu Bbl TymaeTe, 4YTo CMOXKETe cra-
CTU JItofei 1 cebsi, CO3HATEeIbHO cTpajasi moaodHbIM oopa3zoM?» (ba L[3uHb,
1987, c. 180). B koH1Ie KOHLIOB, OcJie 00PHObI C 0€CYMCICHHBIMU BHYTPEHHU -
MU MMPOTUBOPEUYUSIMUA, OH HAKOHEILI-TO ObLT BIOXHOBJICH U YOEXKIEH CBOEH ce-
CTPOIi 1 BO3/II00IEHHOM BaHBYXY MPHUCOEIMHUTHCS K UX PabOTE, XOTS B OCHO-
BE €ro MOTUBALIMU JIEXKAJI CTpaX OIMHOUYECTBA: «...51 00JIbIIE HE XOUY OCTaBaThCsI
B OIMHOYECTBE, 51 ObLT MPUIABICH ONMHOYECTBOM M AJOCTAaTOUHO cTpanan» (ba
L3unb, 1987, c. 259). HeynuButenbHO, 4TO nociie Toro, Kak JIu JIaH cooOm
0 CBOeM peuieHuM, BoaHbuxy obGpartuiiach K JIu LI3uHINY CO C10BaMu: «...Mbl
JOJIKHBI ObLIM OTHPABUTh €r0 Ha pabOTy KakK MOXHO ObICTpee, ecii Obl 3a1ep-
KaJIMCh HAIOJTO, OH Tepeaymal obl...» (ba LI3unb, 1987, c. 261). Bee 310 M0-
KasbIiBaeT, 4yTo JIu JIsH He ObLI TBEPAO YBEPEH B M30OpaHHOM NyTU. TeM He Me-
Hee, paau JIOOMMBIX JIIOACH OH TOTOB clejaTh BCe, UTO OT HEro XOTST, Jaxe
MOXEePTBOBATh XKU3HbIO.
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ITocne nanucanus «HoBoit xxu3Hu» ba LI3MHb HECKOJILKO pa3 HaMepeBaJl-
cs co3laTh ee nmpoaokeHue — «PaccBer», riae oToO0pa3uTh CBOE BUIEHUE 00-
1ecTBa Oyayiiero. 9rta 3agyMKa B UTOTe ObLa Hal0Jro OTJIOKEHa U3-3a TOTrO,
YTO aBTOP HE XOTeJI MMcaTh yTONMMYecKuii poMaH B Ty anoxy (ba L3unb, 1993,
c.413).

ITo upoHuu cynbObI T€ MPEICTABUTEIN CTAPOTO PeXUMa, Yeil )KU3HEHHbII
yKJ1aJ T€pOU TbITAIUCh CBEPIrHYTh, HE TOJIbLKO HE MOCTPaJain, HO U TpeycIie-
JIM, HECMOTPSI Ha TO YTO CMEJIbIe PEBOJIIOLIMOHEPHI 3aIIaTUIM 32 OXKKIaeMble
nepeMeHbl Xu3Hblo. CUIISITUH, MOCe TOro Kak ero 1mypuH MapkesoB ObLI
apecTOBaH 3a yyacTue B PEBOJIOLMU, MOJIYYWI MOBbILIEHWE B JOJLKHOCTH, a
CTaplLIMii BOEHAYaJIbHUK, KOTOPOTO mblTajicsd youTts [y JlacuHb, BbI3HOpOBEI
BCEro 3a IOoJIMECSla U MOJYyYrJl OOJbIIYIO B3SITKY 3a MoJyaHue. Bo3amMoxHo,
TaKkoe TparmuHoe 3aBeplieHue npousseneHuil ba LzuHga u TypreneBa wuio-
CTpUPYET OECCMBICIEHHOCTh PEBOIOLIMOHHOM I€SITEJIbHOCTU IVIaBHBIX TEPOEB,
a obuIee Ae10, KOTOPbIM OHU 3aHMMAIOTCS, TAKMM 00pa3oM IpeacTaeT JUIlb
KpacuBoii yronueil. @uHan Tpex IjaBHbIX TepoeB — MeTadopa cyabObl X 00-
1LIeTO Jea.

3akoyeHue

YyBCTBO COLIMAIbHOM OTBETCTBEHHOCTH, BEJIMKO MUCCUU, CBOMCTBEHHOE
TYPreHeBCKUM I'epOsIM, BbI3BAJIO CUJIbHBII SMOLIMOHAbHBIN OTKIMK Y ba Ll3u-
HS1 U MOBJIMSIJIO HA €T0 MMPOBO33PEHME, a 3aTEM OTPA3UIIOCh B €TI0 TBOPYECTBE.
B ToMm, Kak mpenacTtaBlieH aHTUHUTUIM3M B paHHUX padorax ba L[3uHs «Iu-
O0enb» u «HoBast Xu3Hb», UMTAETCS CUJIBHOE BJIMSIHUE IIOCJIEIHET0 poMaHa
TypreneBa «HoBb», Hambojee yomauyHbIM KUTAWCKUM MEPEBOAOM KOTOPOTO,
K cJIoBY, cuuTtaeTcs TeKCT ba L3unsg. [1pexne Bcero, B Ipou3BeIeHUSIX 000UX
aBTOPOB JIIDOOBHAsI JIMHUSI UTPAET BaxXKHYIO POJIb JJIs1 pa3BUTHUS CIOXKETa, a caM
XapakTep IepcoHaxeil pacKpbIBaeTcsl yepe3 «UCIbITaHue JT1000Bbo». KpomMe
TOT0, FePOU-PEBOIOLIMOHEPHI 00J1aaI0T YCI0XKHEHHBIMU, TPOTUBOPEUYMBBIMU
XapakKTepaMM, UYTO, B CBOIO OUepe/ib, TAKXKEe 00eCreuynBaeT TMHAMUYHOCTbD CIO-
xeTa. JI'oOOBHas TMHMS, MPOTUBOPEUMBBIN XapaKTep repoeB U CIOXKET IPOU3-
BEICHMI B 1I€JIOM HAIVISIIHO YKa3bIBalOT Ha €AMHCTBEHHBIM BO3MOXHBINA pe-
3yJIBTAT UX OOIIETO JIeJIa PEBOJIOLIMUA — ITPOBAJI.

B oTiinuve oT aHTUHUTMIMCTUYECKOTrO poMaHa-namdJera JJocToeBcKoro
«becbl», B KOTOpPOM KPUTUYECKU MPEACTaBAECHbI UI€0JOTU PEBOTIOIMOHHOTO
nBuxeHus, TypreHes u ba LI3uHb He Tak MPSIMOJIMHENHBI B OLIEHKAX: OHU, HE
npuberas K JIOXKHOM MoxBajie U HE CKpbIBasi BCEX HEAOCTATKOB 3TOr0 JIBMXKE-
HUS, KaK B 3€pKaJie OTpa3uv HEU30EXKHYIO Tpareauo HUTMJIUCTOB U U30paH-
HOT0 UMU ITyTU. BricMenBas Henmocjie10BaTeIbHOCTh HUTUJIMCTOB B ITOCTYITKAX
U MBICJISIX, pa3obJjiayasi HeMpaKTUUYHOCTb UX JEUCTBUIA, OHU B TO XK€ BPEMSI CO-
YYBCTBOBAJIM UM, BUSI KX HECOMHEHHbIE TOCTOMHCTBA: OTHOLLIEHUE K XKEHIIIM -
HaM, IyX COMPOTUBJIEHUSI U CMEJIOCTh, CTPEMJIEHHE MMOCBITUTh ce0sl 001IeMy
AeJry.
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HOI[BOI[H HUTOI, MOXXHO CKa3aTb, YTO HECMOTPA Ha TO YTO o0a nucaress B
CBOUX IPOU3BCACHUAX NEMOHCTPUPYIOT HCIIPUATUC HUTHWIIN3MA, I'NTaBHAA MX
3agada 3aKjaro4acTcd B UCCIICAOBAHMUN N aHAJIN3C HYTCfI PEBOJIIOIIMHA.
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Kutan B ctTuxorsopeHuu b. Nonnaeckoro «Moasua»

I1.B. ITopoan'®=, O.A. ITopos?
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Annoramus. O0pallieHre pyCCKMX IMO3TOB K KyJbType Kutass — Tema, Bce elie HeqocTaTou-
HO M3y4YeHHasl, YTO BbI3BAHO HECKOJBbKUMU MPUUYMHAMU: CJIOXKHOCTbIO MHTEPIpETAIIuU
KUTANCKUX peanunii, 0COOEHHOCTSIMU UX (DYHKIIMOHUPOBAHUSI B PyCCKUX TEKCTax, COOTHE-
CEHUEeM aHaJIU3UPYEeMOTro TEKCTa C «<BOCTOYHOM» BHETEKCTOBOUW MCTOPUUECKOM U reorpa-
(bmaeckoii peaTbHOCTBI0. MaJTOM3y4eHHOM OCTaeTCs M AMUTpaHTCKast 1moa3us. Llenb naH-
HOI pabOTBHl — PacCMOTPEHUE KMTAMCKOro TeKcTa B cTuxoTBopeHuu b. IlomiaBckoro
«[Toa3us» (1925). ABTOphl MpUOEratoT K B3aMMHOU peLenunn, UCCAeaAys BUACHUE Kyb-
TYPHBIX OCOOEHHOCTE# pyCCKOTO TEKCTa B IIepeBoie, BbIMoJHEHHOM BaHowm L[3sgHbUKa0
YcraHoBINIeHO, UTO KUTalickue oOpasbl U CMMBOJIbI B cTuxoTBopeHuu b. IMomnasckoro
«IToa3usa» Bocxoasat K mudonoruu u ¢punocodun Kuras. B yactHocTu, o6pa3 3aiina 3a-
MMCTBOBAH IMO3TOM U3 LIUKJa MU(GOB 0 cTpesike 4. MupoBocnipusThe TUPUIECKOTO Tepost
ctuxotBopeHus b. IMomnaBckoro 6113ko punocobun YskyaH-113bl, YTBEPXKIABILIETO, YTO
pealbHOCTb — W03 Mpoucxoasiero. OTYeTnBO 3Byvalasi TeMa Kutaiickoro Huuto,
HETIPUBBIYHOTO TTOKOSI, CUMBOJIM3UPYIOIIETO CMEPTh, BOIIPEKH TTOKOIO PYCCKOMY, KaHO-
HUYHO 03HAYAIOIIeMY KHU3Hb BEUHYIO, IPOXOIUT Yepe3 BECh TEKCT CTUXOTBOPEHMSI.
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Abstract. The Russian poets’ appeal to Chinese culture is a topic that has not been sufficiently
studied, which is caused by several reasons: the complexity of interpreting Chinese realities,
the peculiarities of their functioning in Russian texts, the correlation of the analyzed text
with the ‘eastern’ extra-textual historical and geographical reality. Emigrant poetry also
remains poorly studied. The aim of this study was to examine the Chinese text in
B. Poplavsky’s poem Poetry (1925). The authors resort to mutual reception, exploring the
vision of the cultural features of the Russian text in the translation of B. Poplavsky’s poem
into Chinese, made by Wang Jianzhao (YE&/4] Wangjianzhao) — “¥#” (shi, Poetry). The
following conclusions were made as a result of the study: the identified Chinese images and
symbols in B. Poplavsky’s poem Poetry go back to the mythology and philosophy of China.
In particular, the poet borrowed the image of a hare from the cycle of myths about the
shooter I. The worldview of the lyrical hero of B. Poplavsky’s poem is close to the philosophy
of Zhuang Tzu, who claimed that reality is an illusion of what is happening. The distinctly
sounding theme of the Chinese Nothing, an unusual peace symbolizing death, contrary to
Russian peace, which canonically meaning eternal life, runs through the entire text of the
poem.
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BeBeneHune

HccnenoBatenu tBopuectBa b. ITomnasckoro (1903—1935), onHoro u3 ca-
MbIX TParMYHbIX M 3araJloYHbIX MO3TOB PYCCKOM AMUTrpaliud, HEOJHOKPATHO
OTMEYau, YTO Beaylleid TEMOI aBTOpa CTajl MOTHMB CMEPTU HE TOJIbKO Kak
TEOJOTMYECKO CYOCTaHIIMM, KOTOPYIO OH CTPEMMUJICS MTO3HATh B CBOMX PEJIM-
TMO3HBIX IMOMCKAX, HO U KaK CaMOTO MUPOOIIYILEHUSI, COCTOSIHUSI OKPYKalo-
mei aercteurenbHocT. Haumboliee BbhIpa3uTesibHOE 3ByYyaHUE Ha3BaHHas
npobjeMaTka npuodperaeT npu odpaieHun molsta K Kurar. OgHoit u3
MNpUYMH cTajo 3HakoMcTBO IlomnaBckoro ¢ ¢puaocodueit KUTaicKoi MbIC-
JIX, Ipyrass uCXxoauT u3 ouorpaduu nucarenst — B Illlanxae ymepsa ero cectpa
Haranps.
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KwuTaii B pycckoit nutepaType — mpoOJiema, MpuBieKalolas BHUMaHUE
COBpPEMEHHBIX YUeHbIX. MI3BeCTHBI UCCIEAOBAHUS KUTAICKOI TeMBI B PYCCKOM
npo3se. [IpermyllecTBeHHO 3TO KMTaliCK1e YYEHbIE, YTO BIIOJHE OOBSICHUMO,
MOCKOJIBKY M3yueHune obpaza Kurag B pycckoil quteparype TpeOyeT 3HaHUM
nByx Kynabryp: Ban JIuuzio «O0pa3sl Kutas u AnoHun B XymoXeCTBEHHO
koHuenuuu ,,®perara ,[lammana“ M.A. Tonuaposa» (1991); Llyit JIupaii
«JIMHrBOKYIBTYpHBIE 00pa3bl Poccun u Kutasi B Xy10XXeCTBEHHBIX TPOU3BE-
NEHUSIX TIPeICTaBUTEIC PYCCKOM TaJIbHEBOCTOYHOM sMuTpanm» (2016); Llao
Croomait «Mudosoruzaumns oo6pa3oB Kurtasg m KutaillieB B pycCKON Mpo3e
1920-x ronos» (2019); Lz FOHHUH «O6pa3 Kutas B mos3uu Apcenust Hecme-
noBa u Banepus I[Nepenemmna» (2019) u T.a.

Cpenu pycckux yuyeHbIx u3BecTHBI paboThl E.B. CenunHoii «O06pa3bl B3a-
MMHOTO BOCIIPUATHUS PYCCKUX Y KUTANUILIEB B PYCCKOM Y KUTAMCKOM JIMTEpAType
U MyONMLIMCTUKE TiepBoii moysioBMHBI XX B.» (2018), A.A. KpacHospoBoii
«,, Kutaiickuii Texct* pycckoit aurepatypbl» (2019), I1.B. ITopoab «Kutaii B
peuenuuu mo3ToB CepedpssHOro Beka (MmoaTuka U actetuka)» (2020) u ap.
CTouT TakKe ynoMsIHYTh HEKOTOPbI€ CTaThU, pAaCKpbIBAIOIIIME WX 3aTparuBa-
fome temy Kurtasi B pycckoil JuMTepaType MHTEpPECYIOIIEero Hac Iepuoja:
N.}O. BopobneBa «KuTtaiickast iuTepatypHas Tpaaulius B BOCIIPUSTAM [TO3TOB
IaJbHEBOCTOUHOM asmurpauuu (Ha Matepuajie coHetoB M. lllepbakoBa u
M. Bonuna)»; E.I. ConnueBa «Kutaiickue MoTuBhl B ,,dapdopoBoM TaBU-
aboHe“ H.C. I'ymunéna»; JI.JI. IllectakoBa «KuTtaiickue MOTUBBI B PYyCCKOM
MO33UH1: KOPOTKHE 3aMeTKM K Teme»; b.M®. Konbpimarnn «Kurtaiickue MOTUBBI
B Mo33uM aHaerpayHaar; A.}O. JleonTbeBa «KuTalicKuii TEKCT B TBOPYECTBE
0.9. Manpgensimtamar; P.C. BoiitexoBuu «lIBeTaeBa u Kuraii» u ap.

Cpenu MHOTOYMCIIEHHBIX paboT, MOCBAIIEHHBIX HalpaBieHuo «Kurtait u
pycckas JquTepaTypar», KuTaiickas tema B moa3uu b. [ToriaBckoro He paccMa-
TpuBajach. OQHAKO TBOPYECTBO I103Ta CTAJO0 MCTOYHMKOM MHOIMX COBpE-
MEHHBIX AuccepTauroHHbIX uccaenoBanuii: C.H. PomaH «I1ytu BoruiomeHus
PEIUTUO3HO-DUIIOCOPCKUX TIepeXrBaHUI B T11033UuM AHApes benoro u
Bb.10. ITonnasckoro» (2007); U.E. PaszunbkoBa «Iloatnka pomaHa b.1O. I1o-
IIaBCKOTO ,,ATI0JIJTOH be300pa3oB® B KOHTEKCTE MPO3bl PYCCKOI AMUTpALIMU
py6exa 1920—1930-x rogos» (2009); M.}O. TanknHa «XynoxecTBeHHO-(DuUI0-
codckue acrniekTol nmpo3bl bopuca ITomnaBckoro» (2010); O.C. KoueTrkoBa
«MaeiitHO-3cTeTUYECKHE TIPUHIIUAIIBI ,,[TAPMKCKON HOTHI® U Xyd0KECTBEHHbIE
noucku bopuca ITormmasckoro» (2010); A.B. JImutpoBa «MOTHUBHAsI CTPYKTY-
pa nunorun bopuca IlomnaBckoro ,,AnoiioH be3o6pa3zoB® u ,,JloMoii ¢ He-
oec“» (2013).

B ocHOBe u3BeCTHBIX paboT, NMOCBALIEHHbIX b. [ToriaBckomy, HECOMHEH-
HO, HaxoauTcsl pyHaaMeHTaabHoe uccienoanue E. Meneranbao «IloaTnue-
ckas Bcenennas bopuca I[TomnaBckoro» (1981), n3maHHoe Ha pycCKOM SI3bIKE
B 2007 romy. ABTOp Hccaeayet reHe3uc TBopuecTBa b. [TomnaBckoro u ooHapy-
>KMBaeT O0raTyr MHTePTEKCTYaJIbHOCTD €TI0 MO33UHU U ITPO3bl, OTMEYAET «TSITy»
K €IMHCTBY, LIEJIbHOCTU, MPEOJOJEHUIO Pa3IBOCHMUSI 36MHOTO M HEOECHOro
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B XyJI0KE€CTBEHHOM MUpe. DKCIIEPUMEHTATOPCKOE HAuaJo B MO33UU U MPO3e
b. [lonnaBckoro, CMHTE3UPYIOIIEE PYCCKYIO U 3aIlalHYIO KYJIBTYpPbl, IOUCK U
co3fgaHue JUTEPaTypHBIX (DOPM, OomnepeIuBIINX BpeMs, oTMeueHO A. JIroOuH-
cKMM B pabote «BepTukanbHbiii Mup bopuca Ilomnasckoro» (2003), BoJibHO U
HEBOJIbHO BCTYIMUBIIKM B IOJEMUKY C MCCeaoBaTesiMU nepBoid Tpetn XX
BeKa, YTBePKIAaBIIMMU, YTO TTO3T UCIBITHIBAI HACIaXIeHUE, pa3pylliasi yCTOu -
YMBOCTb MUpa. «B cTuxax ero nmpeameTbl KOJEOIIOTCS U ApOOSITCS, KaK Obl OT-
paxkeHHBbIe B Bone» (MeHeranbao, 1996, c. 24). OgHako, BaXXHO 0CO3HATh, UTO
B umMTate u3 padorsl K.B. Mouynbckoro «Mooabie moaThl» (1929), He ciryyaii-
Ho npuBeneHHo A.H. borocioBckum B «Jlerenne b. ITomnaBckoro» (1992), a
3aTeM (ppaHIly3cKoil ucciaenonareibHulieil E. MeHeranbao B NpeanucioBUU K
kHure «bopuc IlomnaBckuii. HensBegaHHoe: THEBHUKU, CTaTbU, CTUXM, ITUCh-
ma» (ITormmaBckuii, 1996), ykasbiBarolieili Ha crienduky tBopuectBa b. I1o-
IUIAaBCKOT0, TOYHO TepeJaHa ele 0aHa 0COOEHHOCTh MUPOCO3epILIaHusI TT03Ta:
€ro BUIEHUE 3aCTBIBILIETO MHUpPA, TTOCTOSIHHO MEHSIIOLIETOCs U OCTalOIIerocs
BCE TEM 3K€; U300paNCceHH020 MUpa 8 0sudiceHuu be3 pearvHoeo osuxcerus. [1onoo-
HBIA IIPEACTABICHHBINA IIPOCTPAHCTBEHHO-BPEMEHHOU paKypC, HECOMHEHHO,
CBOMCTBEHEH [JI1 BOCTOYHOT'O MHpoco3epliaHus. BaxHo TakxKe y4ecTb 0CO-
OCHHOCTb ITO3TUKM XyoXecTBeHHOro mupa b. [TomaaBckoro, B KOTOpOM Mpsi-
MbI€ LIMTAThl PEIKU, HO B pa3padaTbiBa€MbIX UM TEMaX YacTO 3By4YaT Bapualuu
U aJIJII03UM, CO3aloIIe ONpeae/IeHHYI0 aTMocdepy.

AHanu3 ctuxorBopeHust b. IlomiaBckoro mpoBeleH B CEMaHTUYECKOM
acreKTe C MOMOIIIbIO TTOMCKA TEKCTOBBIX NMapasuieneit. [1pu uccienoBanum no-
9TUYECKOTO TIPOM3BEACHUS MPUMEHSIUCh CPaBHUTEIbHO-UCTOPUYECKUI
(paccMOTpeHME HA UCTOPUKO-JIUTEPATYPHOM (DOHE KUTANCKOK TeMbl B TBOP-
yectBe b. IlormiaBckoro) m CTPYKTYPHO-CEMMOTUYECKMIA (COMOCTaBICHUE
(bakTOB CeMaHTUKM, BOCXOISIIUX K UCTOPUYECKUM, KYJBTYPHBIM U JAPYTUM
peanusim Kurtast) MeToAbl ¢ LIeJbIO0 YCTAHOBJICHMSI 3HAUCHUIN IOAITUYECKOM
JIeKcuku. PaccyxaeHus v BbIBOJIbI aBTOPOB OCHOBBIBAIOTCS HA KPUTUYECKUX
HCCJIeI0BAaHMUIX, COMTOCTABICHUHN ABYX KYJIBTYP.

Pe3ynbTrathl U 00CYyXAaeHUue

Oo6patumcs K nepsoii ctpode ctuxorBopeHus b. [Tonnasckoro «I1o33ust»,
B KOTOPO# YAMBUTEJIBHO TOYHO MepenaeTcs atMocdepa Kuras:

Kutavickuii Beqep 6e3pas/imyHo TUX.

OH, Kak CTUXU, MPobopmMoTasl u CTUX.

OH Tporaet Tebsi egBa Kacasco,

Tak nyTelecTBEHHMKA N1anon Tporas 3asy.

Kwuraiickuii Beyep cpaBHMBAETCSl CO CTUXOTBOPEHUEM, KOTOPOE MPO3BY-
yaJio u yuuio, ctuxyio. B Kurae pacnpoctpaHeHo HanucaHue ueporindoB B
napkax Ha 3emiie Bogoit (7K 5 1574 shui xié shiifd). Hanucannwlii uepornud uc-
ye3aeT Yepe3 HeCKOJIbKO MTHOBEHMIA, HO IJIaBHOE, UTO OH ObLI, M HE BaXKHO —
ocraeTcsd uin HeT. B ctuxotBopenun b. [1orutaBckoro oTyeTimBo 3By4UT TeMa
HEOBITUSI, MYCTOThI, OTPEIIEHHOCTH («Oe3pa3IMuyHO TUX»), CBOMCTBEHHAasI 103~
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3UHU AeKagaHca, oTpaxkarlas Guaocodpckue KOHLEeNIMU KuTaiickoro Huuro.
[lepenaeTcs atMocdepa NprU3pavHO peaqbHOCTH («eIBa KACasiCh», «IbIMUTCS
MUD», «IbIMHAsI Boga», «He Bepio s1 TeGe», «<HenmpouHbl 1 U Tel»). O6pa3 3aiilia,
0e3yCJI0BHO, BOCXOIUT K JYHHOMY 3aiiiy u3 Mmudonoruu: «C uukioMm MudosB
0 cTpeske M cBSI3aHO U MpelaHue O ero xeHe YaHba, MOXUTUBIIECH y MyxXa
CHago0be OeccMepTus U yieTeBllei Ha JIyHy, rie oHa ¢ TeX ITOp Y XKUBET B 01 -
HOUEeCTBe, IOJJIe OTPOMHOI0 KOPUYHOTO JepeBa; KpoMe TOro, CYIIECTBYET
npeacTaBieHue O XuByllel Ha JIyHe xkabe (0 HEKOTOPbIM BEpCHUSIM, B Hee
npeBpaTiiach cama YaHb3) U 3aiilie, TOJKYIIEM B CTyNe CHagoO0be 6eccMmep-
tust» (FOanb Ko, 1987, c. 408). s iepeBoia Ha KUTACKU SI3bIK CJIOBA «€1Ba»
Ban LI39Hbp4Ka0' MCTIONB3YET BhIpaXeHue #5H 47 /G (rud ydu rud wi), KoTopoe
3HAUMT «€lIBa PA3IUIUMBbIi». CTOUT OTMETUTH, YTO BBIPAXKEHUE «O€3pa3TNIHO
TUX» TIEpEBEJeHO KaK «0eCKOHEeUHO Tuxuii». Oba cjioBa repegarT atMochepy
KHUTaliCKOTO MUPOBOCIIPUSITUSI, OJHAKO SIMUTET «Oe3pa3IMyHO» 00Jiee CBOii-
CTBEHEH pycCKoMY MoHMMaHuo KyabTypbl Kutas (cp. y K. banbmonTa: «bec-
yyBcTBeHHO Bennkoe Huuto»).

Bo BTOpOIi cTpode CTUXOTBOPEHMST BO3HMKAET 00pa3 IbIMHOI BOAbI, KOTO-
PYIO IO3T CPAaBHUBAET C MOJIOKOM:

AbiMnTCa MUp, HaA, NepeysikomM CHOBA
OHa BUTAET, AbIMHasi Boga

Ha MOKpbIX KaMHSX LL€e/IKOBO BNNCTaET,
Kak mosioko cberaet HaBceraa.

BripaxkeHue deimHas 6oda HEBOIBHO OTChUIAET K paboTe KUTaCKOro pu-
Jnocoda Yskyan-u3sl «OceHsst Boga». Gunocodust YxkyaH-113b1 OblIa U3BECTHA
pycckum noataM CepeOpsiHoro Beka, B yactHoctu K. banbMonTty. MHTEpIipe-
Ttupys ctuxorBopeHue K. banreMonTa « MHauiickuii Motus», Kum T ykasbiBa-
€T, YTO 0JIM3Kas MO3TY TeMa «KU3Hb €CTh COH», BCTpeUaroasics y JI0OMMOro
KanbaepoHa, nMeeT CBOM UCTOKU U B Oyaauiickoi puaocopun: «3aech BCIO-
MUMHaeTCcs TakKe KUTalckas mpuTdya o YxKyaH-113bl, KOTOPOMY TTPUCHUIIOCH,
YTO OH — 0aboyKa, ¥ MPOCHYBILIMCH, OH HE MOT TTOHSITh, YE€JIOBEK JIM OH, KOTO-
POMY CHUJIOCh, UTO OH 0abouka, nian 6adouka, KOTOpOi CHUTCS, YTO OHA — 4Ye-
JoBek» (Kum Ken-Ts, 1997, c. 118—119). B kuTtaiickom BapuaHTe CTUXOTBO-
penust b. ITomnaBckoro dewmuas 6oda, nepeBeeHa C MOMOIIBIO BhIPAXKEHUS
« BIEFERA K> (Wi mangmang de héshui), KoTopoe o3HavaeT «B TeJeHe Ty-
MaHa peka».

MoxHO yTBepXKaaTh, UYTO CPaBHEHWE BObI, uleak060 OaucTalolleit u coe-
raroluiei, ¢ MOJIOKOM, TaKXKe BOCXOIWT K KHUTAMCKOUN KyJbType, IIe MOJIOKO,
KaK M BO MHOTHMX JIpYTUX CTpaHax, CUMBOJM3UPYET MPOIOKEHNE Pa3BUTUS
LIMBUJIMU3AIMM, 4YTO BIOJIHE OOBSICHSIET CO3HATEJbHOE WU WHTYUTHMBHOE
CJIOBOYMNOTPEOJICHME ITOATOM CJI0Ba Hascezeda: «Kak mosoko cOeraeT HaBceraa».

"' Ban LI3sgHpuxao poauics B 1963 romy, M3BECTHBIN MO3T, IEPEBOAYUK, TIpodeccop Ile-
KMHCKOTO YHUBEPCUTETa MHOCTPAHHBIX S3bIKOB. IlepeBonun cruxorBopeHusi O. MaHuenb-
mrama, A.C. Ilymkuna, M. LiBeTaeBoit, Harucan Tpya, MOCBAIIEHHbIN Ouorpacduu A. Axma-
TOBOI, COCTaBUTEIb COOpHUKA CTUXOTBOpeHUId M. LIBeTaeBoit Ha KUTAliCKOM SI3bIKE.
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[TonTBepxkaeHure BbICKA3aHHOTO TIPEATIOI0KEHMSI BUIUM B TBOPUECTBE COBpe-
menHuka b. IMoruasckoro Xaii LI3bl. B cruxorBopenun «JlyHbxyan» (FfE
diinhuang) kuTaiickuit moaT obparuaercs K oopasy Mojoka (.71 ruzhi), kak k
IpeBHEN KYJIBTYpE, «COKY KYJIBTYphl». BaXkHO 3aMeTUTh, UTO KUTANIIBI HE YITO-
TPeOJISIIOT MOJIOKO B ITMIILY, JIMIITb Ha 3arajie 3TOi CTpaHbl, B CTEITHBIX pailoHaXx,
ocobeHHO Oim3Kkux K KazaxcraHy, rie nmpoxuBalT HapOIbl, UCTIOBEAYIOIINE
MYCYJIbMaHCTBO (YITYphI, Ka3axu, Xy3i U Ap.), JOCTATOYHO Pa3BUTO KMBOTHO-
BoJCTBO. OJHAKO HEOE3bI3BECTHO, YTO MOJIOKO — OJMH U3 CUMBOJIOB B Oy1113-
Me, omHOM U3 pusiocopckux yueHuit Kurasi. BaxkHo 00paTUTh BHUMaHUE, 4YTO
B niepeBoze Bana LI3ssHbYXao BhIpaXkeHHe «KaK MOJIOKO cOeraeT HaBceTnay» I1e-
peBeneHo Tak: {4 —FEK i E (Xiang nitndi yiyang yongyuin lit zou —
Kak M0JI0KO BEeUHO He3aMEeTHO YCKOJib3aeT). [lepeBoquuK MCIoab3yeT BbIpa-
XKeHne «7/KIZEIE E» (yongyuin lili zou) — «BeyHO [He3aMeTHO] ycKob3aTh». Ho
cberath HaBceraa (WM YCcK01b3amb 6e4HO) HEBO3MOXHO. Bo3HMKIlIEE MTHO-
BEHHOE JIeHICTBME CTAHOBUTCS AYPHOI OECKOHEYHOCThIO, KOTOPOI HET HU Ha-
yajia, HU KOHIIa, HET peajbHOM XKM3HU, YTO BIOJIHE MOATBEPKAAET HAIIy TUIIO-
TE€3y O CXOACTBE MMPOBOCIIPUSTUS JIMPUYECKOTO Teposl CTUXOTBOPEHUS
b. Ilomnasckoro ¢ dunocodueit YxkyaH-113bl, YTBEPKAABIIETr0, YTO peajb-
HOCTb — WLITIO3MSI TIPOMCXOISIIIETO.
TemMa HeOBITUSI 3BYyYUT U B TpeThell cTpode:

He Bepto a1 Tebe, cebe, HO 3Hal0,
Ho BMXYy, Kak HEMNPOYHbI 9 U Tbl,
W kak peka cnonsaet siegsHas,
Hecs ¢ coboto ayLim ¢ BbICOThI.

OO0pa3 neasgHol peKu B CTUXOTBOPEHUM CO3HAET MPOEKIIMIO BHU3, K 0€3-
nHe. B nHeBHuKe b. [ToraBckoro ocranachk 3anuck: «locrnoau, [ocrnoau, onnH
Tel 3HaelIb, KaKk TEMHO, KaK HEBBIPAa3MMO YTOMUTEILHO TMOJ3YT AHU, U KaK
peIKO MPUXOAUT OTBET, M BCE CaMO .1bemcsl, pACKPbIBAETCsI, HECETCSI B ceplie,
HO Ha HECKOJIbKO MTHOBEHU TOJIbKO, 1 B KAKOW KaMeHb OHO cMep3aemcs IeHb
3a nHeM» (ITomnaBckuii, 1993, c. 17). ®@pasy «HenpouHbl 1 1 Thi» Ban LI3sHb-
yxao nepeselt Kak « K AREALA ] 4E» (Wo hé ni dou bu kékao) — «s1 1 T — 00a
HeHaleXHbl». B KuTaiickom s3bike mepormnd «4E» (kao) mepeBoauTCs Kak
«OTIePEeThCs», «IOJOXUThCS». BaH LI3gHbUKA0 MOmUepKMBaeT BPEMEHHOCTh
yeJIoBeKa Ha 3eMJie, er0 HECOBEPIIEHCTBO, HEMOCTOSIHCTBO. Eciu omHOBpe-
MEHHO O0paTuThCS K IEPEeBOAY paccMaTpuBaeMoil CTpodbl Ha KMTaMCKMIA
SI3bIK, MOKHO 3aMETUTh, HECKOJIbKO MHYIO MHTEPIPETALIUIO;

crtuxotBopenue b. [TormtaBckoro TePeBOJI CTUXOTBOPEHMUS

«[To23us1» HA KUTAICKOM SI3bIKE b. [Nomnasckoro «IToa3us»

TAFEIR, AR A O, TTFRAnIE, S He Beplo Tebe, He Beplo cebe, HO 5 3HAIO,

W6 bu xiangxin ni, bu xiangxin ziji, ké wo zhidao,

T A, ARAATTEE, S MOHMMAIO, 51 ¥ ThI — HEHAIEXHBI,

W6 mingbai, wo hé ni dou bu kékao,

A5 DAt 2 B 485 11 4 R B, ITono6HO TOMY, KaK € BBICOTBI B34Th € COOOM y11ly,
Fangfa cong gaokong suishén xiédaizhe linghun,

LUK 78 55 T i E e T W MON3TH 0 TIOBEPXHOCTH 3aMep3LIEii peKn

Zai bingxu¢ fugai de hémian shang paxing. (nepegod asm.).
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B nossuu JIu Bo ectb ctpoku «ANELE FEiE, AR I A» (Bu gin gao
shéng yu, kong jingtian shang rén) — «0010Ch pa3roBapuBaTh 'POMKO, UTOOBI HE
WCIYTaTh XXUTeJeil Heba». BeposiTHO, Takoii cMbIC U BKiIaabiBaa BaH L3sHb-
yxao, nepeBoas ctuxorBopeHue [lormiaBckoro: Koraa Thl OJIM30K K YEMY-TO
0O0XECTBEHHOMY, CTapaellbCsl HE CIIyTHYTh 3TO OOXECTBEHHOE, HE «pacIlie-
CKaTb» €ro (BepOsITHO, IO3TOMY MOAT YNOTPEOJISIET CAOBO «I0JI3TU»), TIOHU-
Masl, YTO OHO HE MOXET J0JIr0 COCYLIEeCTBOBAaTh C OOBIAEHHOI peagbHOCThIO
(«TTOBEPXHOCTb 3aMep3LIE peKm»).

B nocnenHeii crpode 0TUETIMBO 3BYYUT TeMa KuTalickoro Huuro, Henpu-
BBIYHOTI'O TTOKOSI, CUMBOJIM3UPYIOLIETO CMEPTh, BOMPEKHU IMOKOIO PYCCKOMY, Ka-
HOHWYHO O3HAyYalolIeMy XKU3Hb BEYHYIO:

Kak 6eCkoHe4YHO TporaTteneH Bevyep,
Korpa knybutcs B HEM HESIPKUIA CTUX,
V|, Kak nasjibto Hagetoe Ha rijie4du,
Tebs Mokori yOUINCTBEHHbI HACTUT.

BoipaxxeHne «OECKOHEYHO TporaTejeH Beuep» O3HadyaeT COCTOSIHUE Y-
IIEBHOE, TTOBEPXHOCTHOE, HE JAlOllee OTBETA HA CJIOXHBIE BOMPOCHI ObITHS.
YnorpebaeHue CJIOB «KIIyOUTCST», «HESIPKUI» CO3al0T UCKOHHYIO aTMochepy
Kwuras, cocTossHue BeuHOTro npeObiBaHMsI, KOT/Ia HET HayaJla U KOHIIa, HET OT-
MpaBHOI U 3aBepllialolleil TOUKU; «HEIPKUi» CeMaHTUYECKU OJIM3KO K CIOBY
«CMYTHBIN», oTpaxarwliemMy KoHuenuuwo Jlao. «Ilokoit yOuiCTBEeHHBI» —
Tak>Ke KMTalCKoe BOCIIpusTUE ceds1 BO BeeneHHOl: He XKM3Hb, HE CMEPTh, HO
BeuHoe TpeObiBaHuE. «HacTosiue 1M IpeBHOCTU HE 3HAIU, YTO TaKOE pa-
JOBaThCS XKM3HU U OTBOPAUMBATHCS OT CMEPTU, HE TOPAMUIMCH MOSIBJICHUEM Ha
CBET M HE NMPOTUBWIMCH yXoay M3 Mupa. OTpelieHHO OHU MPUXOAWUIU, OT-
pellleHHbIe YXOAWIM, HE JOMCKUBASICh IO Hayaja, He YCTPEMJISISICh MBIC/IbIO
K KoHLy <...> pa3dyM TaKuX JIoJei MorpyxeH B 3a0biTbe» (MansiBuH, 1985,
c. 14).

3a HeCKOJIbKO JTHe# 10 cmeptH, 23 ceHtsaopg 1935 rona, b. ITomnaBckmii
OCTaBUJI B CBOEM JIHEBHMKE CJIeAyIOLINE CTPOKU: «KapKuil J1eHb, MCTepuKa
IMOMUHYTHO TO HAaJ€BaeMOro, TO CHUMaeMoro numxaka...» (ITommaBckuii,
1938, c. 59). «HaneBaeMblit» 1 «CHUMaeMBblil» MUAIXKAK, BO3MOXHO, HEBOJBHO
peaqn30BaBIlasiCs MPOEKIIUS OT paHee CO3IaHHOIO MOATOM 00pasza «Iajbro,
HaAJETOro Ha Mje4yr», Kak TparM4HOM 3aBepliarolleil pa3Ba3ku. O0paTtumcs K
nocjenHel crpode B riepeBoae Bana L[3ssHbUYKAa0 HA KUTANCKUIA SI3BIK:

cruxotBopeHue b. [Tommasckoro MepeBoO CTUXOTBOPEHUS

«[Toa3us» Ha KUTAICKOM $I3bIKE b. IMomnasckoro «I1oa3usi»

Y R T — AT Korma HesicHast (hopMa CTHXa KITyOHUTCS KBEPXY,
dang ménglong de shi hang yi tuantuan shéng qi, CyMepKu 3acTaBIsIlOT Hac 06CKOHEYHO B3/IbIXaTh
B N R G BRI A, OT TIIyGOKWX pa3myMHIii,

Huéanghun ling rén fa chi wixian de génkai, OnHaKo, KaK HabpouieHHoe Ha nae4u naibmo,
Al AR I LK, TyOuTeNbHBIN MOKON yKe HACTUT TeOs

késhi, fangf pi zai jianbang shang de dayi, (nepesoo asem.).

Hrn it LR B TR

zhiming de anmi yijing gan shangle ni.
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B ctuxotBopeHuu b. [TomnaBcKoro ucnob30BaH CO103 «W» («H, Kak najb-
TO HaJETOE Ha IJIeYU...» — UAes CIAAAKO MPUXOASIIeH CMepTU, UAYILEeH BCAeH
3a TBOPUYECTBOM), B IiepeBojie BaHa LI3ssHbUKAO CABIIIHO KaTETOPUYHOE TIPO-
TUBOIOCTaBJeHue: «OJonako, KaK HAOpPOIIIEHHOE Ha IUIeYM MajbTo...». BaH
LI3sHpYKA0 pa3rpaHMUYMBAET COCTOSIHMSI TBOpUYECTBA U CMEPTU IPOTHUBOIIO-
CTaBJICHUEM «OJTHAKO», TOBOPUT O HEU30EXKHOCTU CMEPTHU: UAET IPOLIECC TBOP-
4yecTBa, HO KOHell yXe OJIM30K, CMePTh IOKUAAET I103Ta.

CruxorBopeHue b. [Tomnasckoro «I1o33usi» nepekMKaeTcsl ¢ U3BECTHBIM
mukpouukiom K. bambMmoHTa «Benukoe Huuto», rome mpoucxoauT repeoc-
MBICJIEHUE PEIUTMO3HO-(hMI0cODCKOl KOHLEeNIMU JJao 1 OTKphITO 0003Ha-
yeH oOpa3 Usanr-Canra (YxkyaH-13b1). OnuHakoBa aTMocdepa ABYX CTUXOT-
BOPEHMIA: 3acThiBIIAS ACHCTBUTEIBHOCTh B BEYHO JUISIIEMCS IBUXEHUU.
[TpoBeneM TeKCTOBbIE ApAJIIETN:

cruxotBopeHue K. bairbMoHTa cruxotBopeHue b. [Tormasckoro
«Benukoe Huuro» «[Toa3us»

B HeM 51 U TBI — Meabkaem Ha MeHOBeHbe. .. Henpourwl 1 Thl

0e30pexXHOE omuasHbe NOKos NOKOUl YOUticmeeHHblil

3acThIBIIYIO, KaK UHell, KPacoTy, Jvimumes mup, Hajl epeyIKoOM CHOBa
Kaxk urneil cnos, uto u ckpumcs ne mas OHa gumaem, 0biMHAs BOJA

Tema HeObITHS, OgHA U3 BeAylIUX B MUponosTuke CepeOpsiHOTO BeKa, BO
MHOroM (opMupoBajach 61aroaapsi YCBOEHHUIO U MOITUUECKOMY IEPEOCMBbIC-
JICHUIO peIUrno3Ho-duinocodckoil koHuenuuu Jao. UMeHHO K Hell BOCXO-
JIUT TeMa HeObITHSI, BOTIJIONIEHHas B cTuxorBopeHuu K. baibMmoHTa «Benukoe
Hwuuto», a Tak:ke MOTUBBI ITYyCTOTHI, OTPULIAHUS CYETHOW XKU3HU, OpeHHOCTHU
CYILLECTBOBaHUS, HEBO3MOXHOCTHU AOCTUXKEHUSI Uieasa, KOTOpble HallIA CBOE
oToOpaxeHue u B ctuxorBopeHuu b. ITomnasckoro «I1oa3us». B «/JIlHeBHUKE»
b. ITomaBckoro ocranach 3anuchk: «4 myreliecTBoBal B ApeBHeM BaBuiioHe,
B Erunire, B Kurae n Hurme He Haxoaus cyacThbsi. Moe ceplie ObLI0 MyCThIHEH,
s1 KaxkaaJ1 BOCXMILIEHHS, KOTOpOe J0JKHA AaTh XkKu3Hb. (Ho He xxu3Hb B KuTae,
a certuac, B [lapuxe, okono Place d’ltalie.) <...> Hacrosiuast Xu3Hb — 3TO HU-
4ero He JejaTh U HY B YeM He ObITh 3aMHTEPECOBAHHBIM, HE UCKATh MHTEpEeC-
Hoi Boeiroabl... Kak Hukonaii CtaBporvH, KOTOpbIi HEe 3HaI A00pa U 3J1a, He
CUUTAJI, UTO TaKue TMOHSTHUS, KaK CIIPaBEIJMBOCTb, WU KpacoTa, Wi yPOJ-
CTBO, — HeM3MeHHbIe cBoMcTBa. OH y3HaI 00 3TOM HE U3 KUTACKNX KHUT, KO-
TOPBIX, KOHEYHO, HE YMUTaJjl, a U3 pa3MbIlJIeHUr o camom cebe...» (ITomnas-
ckuii, T. 3, 2009, c. 499—500).

3akoyeHue

B Bocnpugtuu b. ITonnaBckum Kwurtasi civiauch NpeaMeTHO-OBITOBBIE,
punocodpckue nu MudomnoaTuyeckue cyocranuuu. OTTaIKuBasiCh OT KOHKPET-
HOI, COBpEMEHHOM Belllu, 1eTaJIM3UpPys €€, MO3T 00pallaeTcs: K ApeBHUM KU-
tarickum peanusim. CtuxorBopeHue b. [Tomnasckoro «I1oa3us» npexae Bcero
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0 POXIEHMU MO3TUYECKOro TekcTa. [IpuMeyaTebHO, YTO OJIHA U3 CAMBIX BaX-
HBIX TEM — TeMa 103Ta U 1033U1 — 0ToOpaKeHa B KuTalickKoit atmocdepe. Pac-
CMOTpeHUE KUTalicKoro Tekcra B ctuxorBopeHun b. IMomnasckoro «I1oa3us»
MO3BOJIMJIO MIPUIATU K BBIBOY, YTO OTMEUEHHAasl TeMa HeObITUSI, ITYyCTOThI, OTpE-
ILIEHHOCTH, XapaKTepHasl JUIsl TI0331M JIeKagaHca, oTpaxarolas (gpuiocodckue
KOHLenuuu kuTaiickoro HwuuTo, CBOMCTBEHHAa MMPOCO3EpLAaHUIO I103TA.
MoXHO yTBepKX1aTh, YTO CO3IaHHAsI B CTUXOTBOPEHUU aTMocdepa mpu3pau-
HOW NEUCTBUTEJILHOCTU BOCXOAUT K OCOOEHHOCTSIM KMTAMCKOro0 MHUPOBOC-
MPUSATHUS, CTOJIb OJIU3KOTO Y 3aKOHOMEPHOTO /IS T103Ta, XXUBYILEr0O B pealib-
HOCTM, KOTOPYIO aBTOP U €ro repoii MpuHsAThL He MOTJU. OINyCTOLIEHHOCTh
(«Moe cepatie ObLIO MYCThIHEN») M HAAPBIB, ITIOTEPSI CMbIC/IA XKM3HU («HUYETO
He JeJlaTb MU HA B YeEM HE ObITh 3aMHTEPECOBAHHBIM, HE MCKATh UHTEPECHOM
BBITOJIbI») — OCHOBHBIC MPUUMHBI, moOyauBIre [TormiaBckoro yBuaeThb ceos
U CBOE TBOPUYECTBO B UyK0i1 KyJbType. CKosibXeHue Mo miaockocTu («A myTe-
1IecTBOBaJ B ApeBHeM BaBuioHe, B Erunrte, B Kutae u Hurae He Haxoaua
CUYaCThsI») HE MOTJIO MPUBECTU K OOPETEHUIO TOMIMHHOIO TOKOS («ITOKOM
yOMICTBEHHBII» ), HO, BEPOSITHO, MOTJIO MMPUBECTH K MOTEPE CMbIC/IA XKU3HMU,
KOTOPBII, KaK U3BECTHO, MOIT MbITAJICS ITOCTUYD, oOpalasich K bory: «O6pa-
mych 6e33amuTHo K Hemy» («MonuTtBa»), «KaxeTcst Bce 1ocTUraet nokosl. /
Kaxercs Bce HakoHell Bo3BpamaeTcsi K bory» («Ha BocTok oT KaBka3za»),
«Tam Xpuctoc HaM MaxaeT pyKoil M yxoauT / B TemHyw psiOb Haa peKoii»
(«Opdeii»).

baunzkoe KutaiickoMy MHUpPOCO3epLIaHUIO BOCIIPUSITHUE YPOACTBA KaK JTaH-
HOCTHU (/WM KpacoThl), Hepa3auuyeHue 100pa U 371a, ONMCaHue pealbHOCTU
KaK WLJTIO3UU MPOUCXOSIIET0, CO3AaHe 00pa3a OCTaHOBUBILIETOCS, HO BEYHO
MOBTOPSIIOLLIETOCS, CITOJ3AI0IIEro BPpEMEHU — YepThbl TOrO0 «yOMICTBEHHOIO
MOKOsI», B KOTOPOM poxkaanack 1moa3us b. [Tomnasckoro.
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Annoramus. ComnocTaBjieHMe pOMaHOB PycCKOro coBeTckoro nucatenst Ceprest 3ajabIiriHa
«Komuccusr» (1976) n aMepruKaHCKOro aBTOpa MEKCUKAHCKOIO MPOMCXOXKIACHMSI (UMKAHO)
Pynonbdo AHaits «Cepaiie Anrinana» (1976), ony0IMKOBaHHBIX B OJHO BPeMsI Ha pa3HBIX
KOHTHUHEHTaX, OOYCJIOBJIEHO CTpEeMJIEHHWEM M3BECTHBIX MPOo3auKoB XX BeKa OMpeaeUTh
BO3MOXHBIE IMYTU JTOCTVDKEHHUS OOILIECTBEHHON TapMOHUM B MEHSIIOLIEICS NUCTOPUUECKOI
peanbHOCTU. B cTaTthe paccMaTrpuBaeTcsl MOJUMYHKIIMOHAIBHOCT UANUIMYECKOTO XPO-
HOTOMa TMpU UCIOJAb30BaHUU TucaTessiMu 70-x ronoB XX BeKa COLMAIbHO-YTOMUYECKUX
uneii. HoBusHa rccnenoBaHus onpezaesieHa YCUJIEHUEeM aKIleHTa Ha 0e3yCIOBHOI poJu
UIWIIAYECKOT0 XPOHOTONA B PACKPHITUN UACHHO-TEMAaTUYECKOTO COACPXKAHUS, OLICHKE
MaciuTada JIMYHOCTH aBTOpa U BaXHOCTU €T0 BKJlaja B MUPOBYIO JUTepaTypy. BoineneHbl
MMPOBO33peHYECKas, KaHPO- U CIoKeTooOpasyolias GyHKIMNA WAMLIAYECKOTO XPOHO-
Toma, OIpeaesieHa ero MUPOMOJEIUpPYIoNIasl pojib B XyHOKECTBEHHBIX MPOU3BEICHUSIX.
YcraHoBiieHO, yTo B pomaHe C. 3ajibilrMHA Wes O FTapMOHM3aIMU OOIIECTBEHHOTO MOPSI/I-
Ka npuobperaer Gopmy «BOCIIOMUHAHUI O OyayleMs», MOCKoIbKy obpa3 benoro bopa,
BOCXOJISIINI K beloBoAbI0, CUMBOJIM3UPYET «IMOTEPSTHHBIN paii» maTpuapXajibHON WA -
Juu pycckoit nepesHu. P. AHaiist Bocco3naet 06pa3 yxOBHOM MpapoAUHbI ALITEKOB — ALIT-
JlaHa, KOTOPBIYi CTAHOBUTCS OPUEHTUPOM B OIPeNeIeHUN HAallMOHAIBbHON MIEHTUYHOCTH
aMepUKaHIIeB MEKCUKAHCKOTO MPOUCXOXKIEHUS B IMPOLIECCE MX CAMOYTBEPKIECHUS U BO3-
Jlaraet HaiexXay Ha 0J1aronojlyqdHOe MOCTPOCHUE CBETJIOrO OyayLIero.
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Implementation of Socio-Utopian Ideas in Literature
of 1970s: The Functions and Role of Idyllic Chronotope
in the Novels of S. Zalygin The Commission
and R. Anaya The Heart of Aztlan

Tatiana V. Voronchenko®, Ekaterina V. Fyodorova®®=

Transbaikal State University, Chita, Russian Federation
Pkatyaz@bk.ru

Abstract. The comparison of the novels The Commission (1976) by Russian Soviet writer
Sergey Zalygin and The Heart of Aztlan (1976) the American author of Mexican origin
(Chicano) Rudolfo Anaya, published at the same time on different continents, is determined
by the attempts of famous 20th century novelists to identify possible ways to achieve social
harmony in the changing historical reality. The article examines the multi-functionality of
the idyllic chronotope in the application of socio-utopian ideas by the writers of the 1970s.
The novelty of the study is specified by strengthening the emphasis on the unconditional role
of the idyllic chronotope in revealing the ideological and thematic content, assessing the
dimension of the author’s personality and the importance of his contribution to world
literature. The world view, genre-forming and plot-forming functions of the idyllic chronotope
are singled out, its world-modeling role in the literary works is determined. It is established
that in the novel of S. Zalygin the idea of harmonizing the social order acquires the form of
“memories of the future”, because the image of Belyi Bor, going back to Belovodye, symbolizes
the “lost paradise” of the patriarchal idyll of the Russian village. R. Anaya recreates the image
of Aztlan, the spiritual ancestral home of the Aztecs, which becomes a reference point in
determining the national identity of Mexican Americans in the process of their self-definition
and denotes the hope for a successful construction of a better future.

Keywords: spatial image, Belovodye, Aztlan, socio-utopian legends, Chicano literature,
Mexican-American literature, village prose
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BBepeHune

M3MeHeHrs 00bEKTUBHOM PeaibHOCTU B XO/I€ UCTOPUUYECKOTO Pa3BUTUSI
MoOYXIal0T MUcaTeNe K CO3MaHNIO TIPOU3BEACHUIA, OTpaXKalolMX HApOAHbIE
MpeICTaBICHUS U MEUYTHI 0 TapMOHUYHOM OyayiieM. B ocHOBy TBopuecTBa aB-
TopoB XX BeKa JIOKUTCS LIeJIblii KOMILJIEKC COLIMaJbHO-YTOIMMUYECKUX WEH,
KoTophble, Kak nuiieT npodeccop K.B. YncToB, BO3HUKAIN B pa3IMyHbIE 110~
XM, B pa3HOI COLMAJIBLHON Cpejie M MPU CaMbIX Pa3HOOOPa3HbIX OOCTOSITEb-
CTBaX, «MX IOSBJIEHUE BCEIra CBUACTEILCTBOBAIO <...> O HAMPSKEHHbBIX MO-
HMCKaX COLMAIbHBIX UAEATI0B U CITOCOOOB XKM3HEHHOTO BOILIoLIeH » (HKUCTOB,
1967, c. 3). CtpemeHre MHOTUX TAJIAHTIMBBIX ITACAaTeIeii HApUCOBaTh KApTH -
HY OOIIECTBEHHOTO 0JIArOIOJIyUYMsI HA OCHOBE COLIMAIbHO-YTOIIMYECKUX S
TPAAULIMOHHO COMPSITAaeTCs C Mepeaadyeit ocodoro «criocoda YyBCTBOBAHUSI»
(mo B. IymM00abaTY), MPOSIBISIIONIETOCS B MAWIJIMYECKOM XPOHOTOIIE, 0Opase
HJIeaIbHOTO BpeMeHHU-MpocTpaHcTBa. KoHIlenus XxpoHoTona B JIMTEpaTypo-
BeleHUHU TipesiokeHa MuxaunsioM baxTHHBIM ¢ 0mopoil Ha TEPMUH, OBITYIOIIIA
B TE€OpPUM OTHOCUTEJIbHOCTU DIHINTEHA — (PU3NYECKON TEOpUU MPOCTpaH-
cTBa-BpeMeHHU. BriocieacTBun, Kak cripaBeyinBo ykasbiBaeT H.D. DanukoBa,
Ha TepBbIii MIaH BHIXOAUT MUPOBO33PEHUECKOE 3HAUYEHME MOHSATUSI XPOHOTO-
Ia, MOCKOJIbKY XpOHOTOIMMYECKMIA TTOAXO/ ITOCAeA0BaTEeIbHO CTAHOBUTCS CIIO-
COOOM IMOCTUKEHHUSI CMbIC/IA YEJIOBEUECKOTO OBITUSI U UCTOPUU, TaK KaK IMO-
3BOJIIET «B3MJISIHYTh HA MPOILIOE CKBO3b IPU3MY HACTOSIIEro, Mpeayraaarh
Oynyuiee, ,,CTEPETh CydailHble YepThl“ 1 0003HAUYUTD peaibHbIe BEXU BpEME-
Hu» (Panukosa, 1992).

HMHuTepec nureparypoBeeHUsT K MpoOJjieMe perpe3eHTaluyd COLUaIbHO-
YTOMUYECKUX UJEH B XyI0XKECTBEHHBIX ITpou3BeAeHUAX XX BeKa BO3pacTaeT B
nocnennee necatuiierue (borymmi, 2018; KostyH, 2015; Henomusiux, 2015;
ITankoBa, 2022; CunanteeB, 2021; Anaya, 2017; Lomeli, 2022; Priewe, 2018 u
ap.). H. KoBtyH ormedaert, yto B 1970-e roabl B COBETCKO JIMTEpaType BO3-
pOXIaeTcsd MHTEpPEC K HApOIHbIM YTOMUYECKUM JIETeHIaM, YTO BbI3BAaHO «HO-
CTaJbIrMeu 1o yTpayeHHOMY, ,,MaJIOMy KPECThbIHCKOMY MUPY“‘, KOpHsIM» (Ko-
BTYH, 2015, c. 153), B pe3ysbraTe 4ero B TROpUECTBE MUcaTeIei 3TOro nepuoaa
BBICTpPaMBaeTCsl MPOCTPAHCTBO JAOJLKHOIO C OMOPOil Ha oOpa3 JiereHIapHOoM
ctpaHbl benoBoabs. Antaiickuii ucciegonarenb T.A. borymun numenyet beno-
BOAbE MPOAYKTUBHON MU(OJIOreMO, MepeAarolleii COLMATbHO-YTOIMNYECKYIO
HUIE O MpaBeAHON M OOMJILHOM NajieKoi BOJIBHOI 3eMJie Ha BocToKe Poc-
cuiickoit umnepuu (borymui, 2018, c. 90). JlerennapHbiii 00pa3 Mupudecko
MpapoJUHBbI alITEKOB — AIITJIaH, UMEHYEMBIM MaTpuapxoM MEKCHUKaHO-aMe-
PUKAHCKOI ucTtopuu U JutepaTypbl JloHom Jlyncom Jlearem cuMBoiioM ay-
XOBHOTO €IMHCTBA YMKAHOC, KOTOPBI KaxXIblii XpaHUT B cBoeM cepalie (Leal,
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1985, c. 23), HageasdeTcs TakKXkKe YepTaMu MAWIIMYeckoro npocrpaHcTea. Co-
[JIACHO JIeTeHJaM, allTeKy BUIEIN B ALITJIaHE «pail Ha 3eMJie», «OJIaXkeHHOoe,
CYACTIMBOE MECTO» C U300MJIMEM PHIOBI U IWYM, POAHUKAMU, BEUHO3EJICHBIMU
pacTeHUsIMU U TIJIaBydYnuMU cagamu (Anaya, 2017, ¢. 9), «DneMcKuM cagoM st
mieMeH» (AHaiist, 2002, c. 53), roe He CylIecTBYeT OOIIECTBEHHOM MepapXuu.
PackprbiTiie 00pa3oB jereHaapHbIX TeppuTOopuil benoBoabs u AuriiaHa B MHO-
TOUYMCJICHHBIX XYI0XECTBEHHBIX TPOM3BEICHUSIX, BOSHUKIIIMX Ha Pa3HbIX KOH-
TUHEHTaX U B pa3HbIX COLIMAJIbHBIX YCJIOBUSIX, CBUACTEIBCTBYET O BO3MOXHO-
CTU COOTHECEHMSI JUTEePaTYypHBIX TEKCTOB TaKOro poja ¢ YTOMUYECKUMU
poMaHaMM, MOCKOJbKY, KaK IMIIET M3BECTHBIA CUOUPCKUI JIUTEepaTypoBend
T.A. YepHbIéBa, OOUH M3 BEAYIINX TECOPETUKOB HayYHOU paHTacTUKM 1960—
1980-x ronoB, riaBHbIM B YTOMUM SIBJISIETCS IOMCK TaKOTO YCTPOMCTBA OOI1IE-
CTBEHHOTO OBITUSI, MIPU KOTOPOM JIOCTUTAETCSI CYACThe WJIU T10 KpallHel Mepe
OJlaromeHCTBHE BeeX uieHOB obmiecTsa (YepHbiména, 1984, c. 306).

B nutepaTtypoBeaueckux paboTax nepBbIX ABYX aAecsatuneTuii XXI Beka, Ha-
psily ¢ OCOOEHHOCTSIMU BOILIOLIEHMST COLMATbHO-YTOMMYECKUX UACH, 4acTO
paccMaTpUBAIOTCSI BOIMPOCHI COOTHOIICHUS «MIWIIAYECKOTO XPOHOTOMa» C
MOHSITHEM MPOCTPAHCTBA «ITOBBIILIEHHOM YITOPSII0OY€HHOCTH, TAPMOHUYHOCTH,
KOHIIEHTpUpOBaHHOTO cuacThs» (Cricka, 2016, c. 326), 3aocTpsieTcsl BHUMA-
Hue Ha reornoatuke (BacunbeBa, 2021), Tonocax aBopstHCKOM ycaabobl (CaBu-
Ha, 2012), nuckypce ¢antractuyeckoro (JlaxmanH, 2009). Ilpu 3ToM poJib
UIWLUIMYECKOIO0 XPOHOTOMNA B JIMTEPATYPHBIX MPOU3BEACHUSIX, KOTOPHIE BbI-
CTPOEHBI HA OCHOBE COIIMATIbHO-YTOMMUYECKUX MPEANOUYTCHUIA TeX WIM UHBIX
aBTOPOB, M3yYeHa HEAOCTATOYHO, YTO HE MO3BOJISIET B MOJHON Mepe ompee-
JIUTh [JIyOMHY Xy10K€CTBEHHOTO TEKCTA, MPEICTaBUTh MACIITA0 TMYHOCTHU TTH -
careJsigd M BaXKHOCTb €ro BKJIaJa B MMPOBYIO JIMTEPATYPY.

Leny naHHO# cTaThbu — yCTaHOBJICHUE DYHKUMI U POJIU UAUINYECKOTO
XpPOHOTOIIA B MPOLECCe XYA0XECTBEHHOIO BOIUIOIIEHUSI PYCCKUM COBETCKUM
mucateneM Cepreem 3anbiruHbiM («Komuccnst», 1976) u MeKcMKaHO-aMepH-
KaHCKMM aBTopoM Pymonbdo Anaiig («Cepaue AnmiaHa», 1976) coumanb-
HO-YTONIMYECKUX WIE O TapMOHMYHOM OOIlIecTBe. 3aJauyu MCCJIeIOBaAHMSI:
BBISIBUTb MMPOBO33PEHUYECKYIO, XaHPO- M CIOXXETOOOpasylollylo (pyHKIUU
WIWLIMYECKOTO XPOHOTONA U POJIb MHAWBUIYAIbHO-aBTOPCKOW MPOCTpaH-
CTBEHHO-BPEMEHHOI MOJIEIN B YKa3aHHbIX MTpou3BeAcHUsIX. OObEKT UCCIen0-
BaHMs — peajau3alyvs COUMaIbHO-YTOMMUEeCKUX uaeil B imtepatype 1970-x ro-
JOB; MpeIMEeT — PoJb UIWUIMYECKOrO XPOHOTOMAa B IPOIIECCE aBTOPCKOIO
BOILJIOIIEHMS COLIMAIbHO-YTOMMYECKUX UIeil O TAapMOHMYHOM COLIMYME.

Hcropuueckuii nepuon nociaeaHeil Tpetu XX Beka OTMEYEH MHTEHCHUB-
HBIMM TBOPYECKMMU MOMCKAMU CIIOCOOOB AUATOTMYECKOr0 MOCTUXKEHMST He-
MPEePBIBHO MEHSIOIIETOCS MUPaA, B pe3yJibTaTe KOTOPBIX poXaaeTcsd (heHOMEH
CUHTEe3a PeaJuCTUUYECKMX, MOIEPHUCTCKUX U TTOCTMOIEPHUCTCKUX YEPT, BbI-
XOIIIIUA 3a TIPeaebl OJHOW HAIMOHAJILHOUW JUTEPaTypbl U OTKPBIBAIOIIAN
MePCIeKTUBbI (POPMUPOBAHMSI HOBOT'O TUIIA KyJIbTypHOro co3HaHus (Jleinep-
MmaH, 2003, c. 584—585). O6paleHure K poMaHaM MPU3HAHHBIX TACATeNIel 3TOro
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nepuona — Ceprest 3anbirnHa u Pynonbdo AHaiis — HecayvaiiHo. «Ieorpadu-
YeCKM JaJIeKuxX» aBTOPOB OOBbEAUHSIET CTPEeMJIEHNE MPEeACTaBUTh BO3MOXKHBIE
MyTH AOCTVKEHMS COLMAIbHOM TapMoHMu. [1pu 3TOM nucaTenu oopaliamTcs
HE K TEXHOKPAaTUYE€CKUM WU CUMEHTUCTCKUM MOJIEJISIM, HO YepHaloT BIOXHO-
BeHME B (posIbKIIOpE, Oepsl 32 OCHOBY CBOMX MOCTPOEHU MU(POIOTUYECKUN 1
JIETeHIapHO-YTONMMYECKHUM TIJIaCT HApOAHBIX BO33peHuUi: 0 benoBoabe, JereH-
J1a 0 KOTOPOM, 3apOAMBIINCH HA AnTae, B Cubupu, mpuodpeTaeT o011epyCCKUit
XapakTep, 1 AlTJIaHe — MU(UIECKOI MpapoJrHe alITeKOB, MPEANOJI0XUTEIb-
Ho Haxopsueics Ha FOro-3anane coBpeMeHHbIX CIIIA 1 yactu Mekcuku.

CorocTaBiieHue JUTepaTypHbIX TPOM3BEICHUI PYCCKOIO COBETCKOTIO Mu-
caresisd U aBTOpa YMKaHO (aHIJ. chicano, ucn. mechicanos, mexicanos — Ucra-
Hosi3blYHas1 aTHHUYecKas rpynna B CIIA, ameprKaHIlbl MEKCUKAHCKOTO TPO-
MCXOXIIEHUS, YUCTEHHOCTh KOTOPOM cocTaBiisieT 1o AaHHbIM 2021 roma 6omee
37 MWJUIMOHOB YeJI0BEK) oCHOBaHO Ha uaee B.M. 2KupMyHCKOro o e1uHCTBe
HUCTOPUKO-JIUTEPATypHOTrO IIpoliecca U HEOOXOAMMOCTH IIPUMEHEHMS TUIIO0JIO0-
TMYECKOro IMoaxoAa K aHajau3y CXOAHBIX JUTepaTypHbIX sBaeHUi (ZKupmyH-
ckuii, 1979, c. 7). CpaBHUTEJbHO-UCTOPUYECKUI METO/I ITO3BOJIsIET 00PAaTUTHCS
K M3yYeHHIO YHUBEPCAIbHBIX 3aKOHOMEPHOCTE! YeJI0BEYECKOrO0 CO3HAHUS —
OOIIIHOCTHU peanu3aliu WAECHHBIX 3aMbICTIOB MUcATeIeil OMHOIrO0 BPEMEHHOTO
nepuoaa (1970-e roasl), KOTOpbIe 3aKJIFOYAIOTCS B ITOMNBITKE MOKA3aTh 0COOEH-
HOCTH CBO€OOPa3HOI0 HApOJAHOIO YyTOMM3Ma, HallleAIIero OTpaxkeHue B UanI-
JU4eckoM xpoHoTtore. OnpeaenaeHue 4epT UAWIINYECKOTO XPOHOTOMNa U ero
(byHK1LIMIT B TUTEpaTYPHBIX MMPOU3BEACHUSIX BBITIOJHSIETCSI C OMOPOI Ha Hayd-
Hble Tpyabl M.M. baxtuHa. CTpyKTypHO-CEMUOTUYECKMIT METOJ, TTO3BOJISIET
00paTUTHCS K OTOOpaKEHMIO reorpadrueckoro npocTpaHCTBA B Xy 10KECTBEH-
HOM TEKCT€ C BbIICJIEHUEM 3HAKOB-CMMBOJOB M OMHAPHBIX OMIMO3ULIMIA (110
FO.M. Jlormany). KyabTypHO-MCTOpHUYECKUIA METO CITIOCOOCTBYET pacCCMOTpEe-
HUIO MPUBJICUEHHOIO JUTEPATypHOIrO MaTepuaja B KOHTEKCTe UCTOPUIYECKOM
anoxu 1970-x rogoB, otmeueHHolt Kak B CCCP, tak u B CIIIA, B onpeaesieH-
HOM CMBbICJIe KYJIbTYPHBIM BO3POXIEHUEM U pa3BUTUEM KOMILIEKCA UIEH, CBSI-
3aHHBIX C YCUJIEHHOM MpOpabOTKOM MpeAcTaBIeHU O OyaylleM IBUXXKEHUU
YeJI0BEeYECKOU IMBUIIM3ALIMU.

Pe3ynbTrathl U 00CYyXAaeHUue

MupoBo33peH4yeckasi, XXaHpPO- U CIOXXeToobpa3syoulas GyHKuNn
uguIIIn4Yeckoro xpoHororna B pomaHax C. SanbirmHa «Komuccus»
u P. Ananisa «Cepgue AutnaHa» 1970-x rogos

HcTtoprueckn KOHKpETHBIE COLIMATbHBIE YCI0BUS BO MHOTOM (DOPMUPYIOT
MHUpoBo33peHUeckue yctaHoBKU C. 3anbiruHa u P. AHalist, KOTOpbIe HaXOAST
oTpaxkeHue B poMaHax «Komuccusi» n «Cepnne Aurinada». Ob6a pomaHa oITy-
OymKoBaHbBI B oguH rog — 1976-ii. Ilepuon 1960—1970-x romoB B COBETCKOI
JIATEpaAType OTMEUYEH CTPEMUTEILHBIM Pa3BUTHEM JIEPEBEHCKOM MTPO3bI U BO3-
pacTaHMeM MHTepeca ayauTopuu K InpousBegeHusM B. ActadpneBa, B. IIyk-
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murHa, B. PacnyTuHa, B KOTOPBIX ITMcCAaTEIM 00pallaloTcs K YTBEPXKASHUIO Tpa-
JUIMOHHBIX LIEHHOCTE! CEIbCKOro CeMEMHOro ObITa, KYJIbTY UCTOPUYECKOM
namMsaTu. B maHe oToOpaXkeHusl CUCTEMBbI B3IJISIIOB Ha MUP B LIEJIOM U CyIbOY
CBOETO HapoJia B YaCTHOCTU OCOOBIN MHTEPEeC MPeACTaB/sIET NEPEOCMbICIEHUE
C. 3aybIrMHBIM HApOJHOM YTONMMYECKOU JiereHabl o benoBoabe MMEHHO B
1970-e roawl, Ha BOJIHE OOILLIECTBEHHOIO IOAbeMa U MOUCKOB COLIMAJIbLHOTO
uaeana. [lomoOHO ToMy, KaK IIUPOKO M3BECTHOTO MucaTeIsi-cuoupsika BajgeH-
trHa PacnytrHa chopmMupoBaiio ynuBuresbHoe [ Ipubaiikanbe, Tak 1 3aIbITH -
Ha — 3arafoyHblii AnTaii. Bo3HUKHOBEHME POMAHTUUYECKOTO OTHOIIEHMS K
AJTalo — MecTy, e poauiach JereHaa o benoBoabe, CorjaacHO OONbIIUHCTBY
WCTOYHUKOB, CBSI3aHO C T€M, YTO MMEHHO TaM IIpOllja IOHOCTh MUcCaTes.
BnocnencrBuu, coBmeniasi IMTepaTypHyO AESITeIbHOCTh C HAy4YHOI, Oyay4yu
BUJIHBIM TUIPOJIOTOM, 3aJIBITUH y4aCTBOBAJI BO MHOTUX JIECHBIX SKCIIEANULIUASIX
no Cubupu u Anraro. B pesyasrare eMy yaaaoch MPOYyBCTBOBATh AYX 3TUX
MecT, KoTopble B poMmaHe «Tpombl Anrtas» (1959—1961) oH Ha3oBeT 3emuieit
00€TOBAaHHOM.

Pa3zBuTue TeMbl AlITIaHa B MPOM3BEIEHUSIX aBTOPOB UMKAHO TaKXKe CBsI3a-
HO C MMOMCKOM KOPHEI ¥ OTHOBPEMEHHO MOIBITKOM co3naHus Tpoodpasa Oy-
nyuiero. HecnyvaiitHo uMeHHo B 1970-Xx romax, Korga akTMBHO pa3BUBAETCSI
00I1LIECTBEHHO-TTOIUTUYECKAsd AesITebHOCTh YMKaHoc (Chicano Movement),
OTMEUYEH BCILJIECKOM JIMTEPATypHOIO TBOPUECTBA, KOTOPbIi TOJydyaeT Ha3Ba-
HUE peHeccaHca, U [JIaBHOE MECTO B HEM MPUHAMJIECXKUT CUMBOJUKE, MHO-
ro3HaYHbIM 00pa3aM, BOCXOASIIIMM K MUPOOILIYIIIEHUIO alITeKOB U Malis. B Ha-
POAHBIX JiereHAax ALTJIAaHOM MMEHYeTCSl MECTO, TIe MOSIBUIKWCH alTeKU
(Lomeli, 2016, c. 47). I1pennoyioXnTeIbHO 3TO CeBepo-3ariagHas TeppUTOpHUs
Mexkcuku, KoTopas B pe3yJibTaTe aHHEKCUM IO YCJIOBMSIM noroBopa [yana-
ayne-WUpanero 1848 roma crama, coorBeTcTBeHHO, IOro-3amagom CLIA.
B ncroprueckom miaHe B OCHOBE PacKphITHSI TeMbI AlLITJIaHa HAXOASTCS pa3-
MBIIIUIEHUS O MPApOJMHE M O 3aKOHHOM ITpaBe YMKAHOC Ha 3eMJIU, I XKUJIU
ux npenku. Muposos3peHue Pynosibdo AHailg pa3BUBAJIOCh HA OCHOBE 3TUX
WUIei moja BIMSIHUEM OCOOOIro «4yBCTBA MECTa», BEJIMYECTBEHHOIO, BHYIIAIO-
1iero 61aroroBeHue neisaxa. Tak xe, Kak Ha MUPOBO33PEHYECKYIO KOHIIET -
uuto Ceprest 3ajbiriHa NOBIMsT AnTaii, Tak U Pynonabdo AHalisi cpopMupo-
Ban lOro-3anan — 3emau Antiana. [lvucatenb poauscs, BbIpOC U MPOXUI B
Hrlo-Mekcuko, MOCBSITUB HAyYHYIO M TBOPUYECKYIO AeSITeIbHOCTh UCCIeA0Ba-
HUIO U BO3POXKIECHMIO TYXOBHOI OCHOBBI KU3HU MEKCUKaHO-aMEePUKAHCKOIO
co0011IeCTBa, CKUMBOJIOM KOTOpoi ctan Autiad. [Ton nmepom AHalisi, 0OMHOTO U3
CaMbIX U3BECTHBIX MUcaTeeil YMKAHO, Yb€ UMsI BKIIOUEHO B MPECTUKHBIE IH-
LIMKJIOTIEAMH COBpeMEHHOTr0 JIuTeparypHoro TBopuectna (Shaffer, 2011 u ap.),
AlTIaH MpeAcTaeT Kak reorpaduyeckasi, MCTOpudeckas U AyXOBHAsl peasb-
HocTb (BopoHueHko, 2022, c. 102), cnocoGHasi onpeaeanuTb IyTh FapMOHUY -
HOTO pa3BUTHUS OOLIECTBA.

ITo baxTtuHy, XpOHOTOIl UMEET CYLIECTBEHHOE KaHpPoBOe 3HaYeHUe (bax-
TuH, 1975, c. 235). ZKanpoobGpazyroiasg GyHKIMS UIWLIMYECKOTO XpOHOTOIA
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MPOSIBJISIETCSI B TOM, UYTO €r0 BOCCO3JaHNe B TEKCTE TPeOyeT BKIIIOUEHUS pa3-
JIMYHBIX TUIIOB IMPOOJEMATUKU: COLIMOKYJIBTYPHOU, MAeHHO-HPABCTBEHHOIM,
(puocodckoit, yCI0XXHEHNS CIOKETHO-KOMITO3UIIMOHHOI opraHu3aluu (-
HUM U3 OCHOBHBIX MIPMEMOB CTAHOBUTCSI aHTUTE3a), OMpPeaeIsIoNIeil MHOTO-
TPAaHHOCTD XXKaHpa UCCIeayeMbIX pPOMaHOB. BBeleHe B TKaHb OBECTBOBAHMSI
BJIEMEHTOB COLIMATIbHO-YTOMMWYECKUX JIETeH 00 «UANIJIMYECKX» MPOCTPaH-
cTtBax benoBoabsa u AuTiaaHa Mo3BOJsIET aBTOpaM HaAEIUTh UCTOPUYECKYIO U
reorpapuUecKy0 KOHKPETUKY pPeaJuCTUUYECKOro MOBECTBOBAHUS (UEpPThI
>KaHpa COLIMAJIbHO-TICUXOJOIMYECKOr0 poMaHa) AYyXOBHO-CUMBOJIMYECKUMU
XapakKTepUCTUKaMU B pe3yJibTaTe oOpalleHUsI K (hOJbKJIOPHBIM U MUGOJIOTH -
YeCKMM MCTOKAM aBTOPCKOTO MMOHUMAaHUS COLIMAIbHOM rapMOHUM (Y€PThl PO-
MaHa-Muda, poMaHa-TIPUTYN).

Croxetoo0Opasyroniasg GyHKIKS UIWUIMYECKOTO XPOHOTOIA PeaIu3yeTcCs
B poMaHax Ceprest 3ayibirnHa u Pynonbdo AHaiist B xoae TpaHc(hopMaliu COLIM -
aJbHO-YTOMMUYECKUX JiereHa o beoBoabe 1 ALITJIaHe, YTO TTO3BOJISIET CITPOCIIM-
poBaTh MpecTaBieHus 00 uaeabHOM OOIIECTBE Ha XKMBYIO COBPEMEHHOCTb C €€
OCTPbIMM COLIMAIbHBIMU MPOTUBOpeYrsIMU. Manminyeckuii XpoHOTO — Op-
TaHU3YIOIIMI LIEHTP OCHOBHBIX CIOXKETHBIX TUHUI POMAHOB.

B pomane «Komuccusi» pacckazaHa ucTopusi OOpeTeHus U yTpaThl pasi Ha
3emJie, nepeBHe Jleoskku. JleiicTBue mpuxoauTcs Ha roabl [paxxiaHCKo BO -
HbI, KOrja cubupckue KpectbsiHe B 1918 roay cosmanu JlecHylto KOMHUCCHIO.
Lens Komuccum — coepeub Jiec BOKPYT J€PEBHU — BEIMYECTBEHHBbIN benbiit
bop, npuBBIYHBIN yKIIal KPECTbIHCKON XXU3HM, HECMOTPSI Ha MEHSIOIIeecs
ycJioBUsl. MHOrouMcieHHbIe TIepCOHaX poMaHa (mpeacenarenb JlecHoi Ko-
muccuu Iletp KanamHukoB, 1e0SKMHCKUM rpaMoTeid M KHYKHUK Hukomai
YcruHoB, opoauBbiit Kyaesp u ap.) npencTaBisitoT CBOEro poja KOJIJIEKTUB-
HbI TTIOPTPET CUOMPCKOTO KPECThSIHCTBA — XO3SIMCTBEHHOIO, MYJIPOIo, XK13-
HECTOIKOTO0, paTyIOLLIEro 3a CIOKOMHYI0, pa3MepeHHYI0 XKM3Hb Ha CBOEH 3eMJie.
Baxnyio pojib B pa3BUTUHM CIOKETHOTO JEHCTBUS UTpaeT MpUEM aHTUTE3bl —
BBeJieHHMEe OMHAPHBIX OMITO3UIIMI, KOTOpPbI€ MO3BOJISIOT aBTOPY IPeACTaBUTh
B3aMMOOTHOIIEHWE WAWIIMYECKHUX W PeajbHO-UCTOPUUYECKUX 3JIEMEHTOB
XY/I0>XKECTBEHHOTO MUpa, MPU 3TOM UAWIMYECKUE IJEMEHTbl MapKUPYIOTCS
KaK CBO€E, a peaJlbHO-UCTOpHUYECcKrEe — KakK uyxkoe. C moMolibio aHTuTe3bl Cep-
reit 3aJIbITMH BBIPA3UTEJIbHO MOJYEPKUBAET OTTPAHUUYEHHOCTh, B HEKOTOPOM
poje U30JUpoBaHHOCTh AepeBHU JleOskku u benoro bopa ot okpyXkaroiiero
mupa: «JlepeBHs JleOsikka 1epen BCEM OCTaJIbHBIM MUPOM YMeJla 3a ce0sl Mmo-
CTOSITh, IJIABHOE XK€ — YMeJla KUTh caMa Mo cede — 4y>KOoro B CBOU Jejia He 10-
MmycKaTh, caMOil B 4yxXmue Aeja-3a00Thl Hoca He coBaThb» (3anbiruH, 1990,
c. 223). 3HakaMU-CUMBOJIAaMU «CBOET0O» MPOCTPAHCTBA, UINIMUYECKOTO YIoJI-
Ka B pOMaHe BBICTYIAIOT 00pa3bl JeOsKMHCKOTro nocejaeHus u benoro bopa —
«KpacuBOr0 M OCOOEHHOro mocpeau OeckpaiiHeil ctenu» (3anbiruH, 1990,
c. 258). benblii bop, cuMBoOIM3UpPYIOLIMIA JiereHaIapHOe benoBoabe, BUIUTCS
CBOE€OOpAa3HBIM 0a3MCOM B IYCTHIHE XXM3HM M M300paxkaeTcs KaK 3HauuMMasi
4acTh UJI€AILHOTO YTOIIMYECKOIO IMPOCTPAHCTRBA.
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Croxet pomaHa Pynonbdo Anaiis «Cepaue AuriaHa» CTPOUMTCS HA OCHOBE
“300pakeHusl peaJbHOCTU XKU3HU MEKCHUKaHO-aMEePUKAHCKOro COOOIlecTBa
BO BTOpOI nmojoBrMHe XX BeKa Ha MpruMepe TUNIM4Hoii cembu (YaBec), nepees-
xaroteid n3 Mekcuku B CILA B mouckax 3apadotka. MIcTopruecKr-KOHKPET-
Has CIOXeTHasl KaHBa IPOTHUBOIIOCTABISETCS UAWIIAYECKOMY MPOILIOMY
MM(}a 1 JIEreHbl, YTO BbIpAXKaeTcs B Psi/ie OTYETIMBBIX OMMO3ULIMIA. AHTUTE-
3011 0eICTBEHHOMY COLIMaJIbHOMY IOJIOKEHUIO YMKAHOC B COBPEMEHHOM AMe-
PMKE CTAaHOBSTCSI MUP MPOIIIOTO, B KOTOPOM MX MPEAKU KWJIM B TADMOHUU C
MIPUPOIION U APYT C APYTOM, 1, YTO €l11le OoJiee 3HAUMMO, MUP OYIyIIEro — «HO-
BOI'O Bp€ME€HM M HOBOTO MecTa» (Anaya, 1990, c. 2), korna ucropuyeckast MUC-
CMsI UMKaHOC JOJKHA MPUITH K 3aBepiueHuto (Boponuenko, 2022, c. 108), To
€CTb MOSIBJIEHMIO HOBOM LIMBWIN3ALIMU, B KOTOPO BO3MOXKHO TOCTUXKEHUE CO-
LIMaJIbHOIO HUeaa.

CroxeTroo0Opasytomiasi (pyHKIUST WAWIIMYECKOTO XpOHOTOMNA B 000MX pO-
MaHax HauOoJiee SIBHO IMPOCJIEKUBACTCS B peaiM3allMi aHTUTE3bl «CeIbCKast
MECTHOCTb — TrOpoOjl», KOTOpasl MO3BOJIsIET BBICBETUTD MACTOPaTIbHO-UINILIM -
yecKuil xapakrep o0pa3oB benoBoabst u AutiaHa. B pomaHe 3anbsiruHa ropon
OITMCHIBAETCS C SIPKO BBIPAXKEHHOM HEraTUBHOI OKpacKoii: «bpaTbs-MyxXuku!
He e3nute 6oJiee B ropoja, He CTyIaiiTe HA HOTOM B IOraHyl0 UXHIOI 3eMJIIO,
HE ABIIIMTE CMPAIOM MX U MPOKA30i, HE BO3UTE TYAbl MAJIO KOPKU XJIeOyIII-
Ka — Mylllail OHe MOMMYT B TOM yrape, 4afay, AbIMy U Oe3BEepUM, KTO U3 JIOACH
SKMBET MPaBeIHO, a KTO — OKasTHHO U 1ToxadHo» (3anbiruH, 1990, ¢. 456—457).
AHTHUTE3a rOpo/ia U CEIbCKOM MECTHOCTU MpH3BaHA YCUJIMTh BOCIIPUSITUE JE-
PEeBHM KaK MeCTa COCPeIOTOUYEHUSI OOratoii caMOOBITHOM pyCCKOM KYJIBTYPbI, C
€€ TPaJAUMLIMOHHBIMY 1IEHHOCTSIMM M 3TUYECKMMHU 3aKOHAMM, B TO BpeMsl KakK
ropoJ MpeacTaeT OJULETBOPEHUEM «yrapa, yajaa, IbiMa, 0e3Bepusi», MUpa Xao-
ca. Pynonbdo AHaiis Takxke oOpaiaeTcs K 0OprMcoBKe FTOpOACKOI0 MPOCTPaH-
CTBa, BpaXx/1eOHOro MAWIIMUYECKOMY JIOKYCY CEJIbCKOI MECTHOCTH, C UCIMOJIb-
30BaHUEM OTIO3ULIMU «IIPUPOJIHOE — COLIMATIBbHOE» («BaroHbl, MOXOXHE Ha
TUTAHTCKUX 3MEM, TpeMeu, CLEIISIsICh APYT C IPYTOM B YPOMJIMBYIO 1IEMb U3
cranu», Anaya, 1990, c. 22), B pe3yabrare 4ero TpajiulIMOHHbI MEKCHKaH-
CKUI, XapaKTepU3YIOLIUNACS OJIM30CThIO K MPUPOJIE YKIIA XKMU3HU IMTPOTUBOIO-
CTaBJISIETCS 3aCUJIbI0 MHAYCTpUAIM3AalMY, HapyIlIalollei, 1o MHEHUIO I1ucaTe-
Jisl, €AMHCTBO PUTMA XXU3HM YeJIOBEKa U TIPUPOIbI.

Mupomopgenupyrowjasi posib NANIJINYECKOro XpoHoTona
Bbenosoabs n AutnaHa

MupomMoaenupytolasi pojib UAWIIAYECKOTO XPOHOTOMA peaju3yeTcs B
CUMBOJUKO-DUIOCOMCKOM HAMOJIHEHUU MPOCTPAHCTBEHHBIX 00pa3oB poO-
MaHOB 3ajbiriHa U AHaisl. auannyeckKuii XpOHOTOIT CTAHOBUTCS LIEHTPOM
M300pa3UTEIbHON KOHKPETHU3AlMU U BOILIOIIEHUSI HEHHOCTHBIX YCTAHOBOK
nucareseil, 4yemy B IepBYIO odepeab clyxXaT cpeacTBa MudonosatTuku. Cep-
reii 3aibiriH 0003HauyaeT MUGOIO3TUYEeCKUe KoopauHatel benoro bopa,
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MOJYEePKUBasi BHEBPEMEHHOCTb €0 CYIIIECTBOBAHUS U HEOTACIMMOCTb COOBITUIA
>KU3HU JICOSKUHILIEB OT MX POJHOTO YroiKa. DTOMY CIIY>KUT IIPUEM OKCIOMOPO-
Ha, COEAUHEHMS B XapaKTepPUCTUKAX JOKyca IMPOTUBOPEUYMBBIX MTPU3HAKOB —
«ITPOILIJIOr0» M «HBIHEITHETO», «CKa3KN» U «IeCTBUTEIBHOCTH», C TTIOMOIIBIO
KoTophbix benblii bop mpeacraeT omHOBpEeMEHHO KakK peajbHOe U KakK (haHTa-
CTUYECKOE, CKa30YHOE TTPOCTPAHCTBO: «A BOT YTO OBLIO SIBHBIM M B ITPOIILJIOM
1 B HbIHEIIIHEM, U B CKa3Ke U B IEMCTBUTEIbHOCTU — TaK 3To benbiit bop. On
BECh IpeICTaBajl SIBbIO Y OTYETIIMBOCTBIO, BCE paBHO KaKOi — CKa304YHOM MK
necrButenbHOM» (3aibiruH, 1990, c. 550). beabiii bop ¢ Touku 3peHUsT UaUI-
JINYECKOTO XPOHOTOTIA BUAUTCS BOCXOISIIMM K YTOIIMU 00pa30M rapMOHUU U
corjacusi, CAMBOJIOM YCTPOICTBA Y€JI0BEUYECKOM KM3HU MO «IIPUPOJTHOMY 3a-
KOHY».

OO0pa3 AlTiiaHa Bocco3aaeTcs B poMaHe AHalisl IpeMMYILECTBEHHO B BUJIE
BCTaBHBIX KOHCTPYKIIMiI, B KOTOPBIX (PparMeHTapHO BOCCTAHABJIMBAIOTCS U
«OXUMBAIOT» 2JIEMEHTHI JIereHAbl ¥ MU(a. DTU BCTABKU CTAHOBSITCS CBOETO poja
MPOSIBJICHUEM BHYTPEHHETO roJioca IIIaBHOTO reposi, KOTOphlii BeaeT KiemeH-
Te YaBeca K OCO3HAHUIO OrPOMHOI AYXOBHOI CHJIbI, TasIIECsl B ITOTOMKaX
HeKoraa BeJIMKOIo allTeKCKOro Hapoaa. BcraBku xapakTepu3yoTcs MU(POII03-
TUYECKUM coJepKaHueM. B yaCTHOCTH, OHU WILTIOCTPUPYIOT TaKylo yepTy 0ax-
TUHCKOTO MIWIJINYECKOTO XPOHOTOIIA, KaK «COYeTaHMEe YeJIOBEUEeCKOM KU3HU
C >KM3HbIO IPUPOJLI, EIMHCTBO UX PUTMA, OOLLMIA SI3BIK JJISI SIBJICHUIA TIPUPOIbI
U cOOBITHI YenoBeueckou xxu3Hu» (baxtun, 1975, c. 375). Haubouee Bbipasu-
TEJIbHBIM 3JIeCh CTAHOBUTCS TMPUEM OJIMLIETBOPEHMSI, C TTOMOIIBI0 KOTOPOTO
JOCTUTAETCsl YIomo0JieHue MPUPOIHOTO UeIOBEUYECKOMY, BOCXOIsIIee K MU-
(ponornueckoMy mMollLieHUIO: «OJIeHbs JIyHa, CeCTpa CIISIILEeTro COIHIIA, OMbLIa
3eMJII0 1 TIPOJOJIKMIA CBOE JABMXKEHUE MO ApeBHEMY MYTU COJIHLAa» (Anaya,
1990, c. 107). Oco6oii BBIpa3uTeIbHOCTHIO 00J1a1a10T MU(POITOITUYECKUE CPEe/I-
CTBa, BKJII0YAsl OJIULIETBOPEHUE, MCIOIb30BaHHbIE aBTOPOM B KYJIbMUHAILIMOH-
HOM MOMeHTe pomaHa: «[je ke, — BOCKIUKHYJI KiiemeHTe, — Iae MCTOUYHUK
Moel peku Xxu3Hu? — Tam, — oTBedan eMy BeTep, — TaM, e OepyT Hayayo
CeMb MCTOYHMKOB CBSIIEHHOTO o3epa» (Anaya, 1990, c. 130). B Tekcre Py-
no7b(do AHalisl peanu3syeTcsl rpaHAMO3Has MeTagopa ALIT/IaHa, BOILIONIAsICh B
UIWUIAYECKOM XPOHOTOIIE, KOTOPhIi OCHOBAH Ha 0OCOOOM UYBCTBE €IMHCTBA
MeCTa, Ha «BEKOBOI NMPUKPEIJICHHOCTU XXM3HU TOKOJEHUI K OJHOMY MECTY,
OT KOTOPOTO 3Ta >XKM3Hb BO BCEX €€ COOBITUSAX He oTaejieHa» (baxtuH, 1975,
c. 374). B xpuTuuyeckrii MOMEHT, KOrja AyXOBHBII BaKyyM Ipo3uT KiemeHTe
camopaspylieHreM, (PU3NIeCKoil rTndeblo, €To, 3aMep3alollero Ha ajijiee rmap-
Ka, cnacaet ciernoil moat KpucnuH, obianaresb «BOJIIEOHOI TOy00ii ruTa-
pbl». OH CTAHOBUTCSI UICTOUYHUKOM HOBBIX Haaexa KiemeHTe, ero ceMbM 1 Ha-
poJa, BoCIJIaMeHsIs1 B BooOpaxkeHU MU o0 AlitiaHe: «Bpemst ocTaHOBUIOCH,
U B OTOT PACTSIHYTbII MUT OH TTOYYBCTBOBAJ PUTM ceplia ALT/IaHa, ObIOILIEro-
Cs COPa3MEPHO C €r0 COOCTBEHHBIM CepALeM. MeuThl ¥ BUAEHUS CTAIU PEeAlb-
HOCTBIO, U PEaJIbHOCTh OblIa OYEeHb TOHKOH cyOcTaHIMEl MUGOB U JIETCHI.
PagocTHas cuia 3emau HalmoJTHUJIA €ro AyIly, ¥ OH 3akpuyan: ,, 4 — Aurnan!“»
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(Anaya, 1990, c. 131). DTa BchblllKa B CO3HAHUM TIpeodpaxkaeT CyIIeCTBO re-
pOsi, OH BbIpbIBAETCS U3 MJIEHA OAMHOYECTBA, OIIYILAs CAUSIHUE C TIPUPOIOM 1
JIIOIbMHU, KaK 4aCTh KOCMUYECKOI0 YHMBEPCYMa, BOILIOIIEHHOTO B MeTadope
Auriana (Boponuenko, 2022, c. 109).

Wnnnnuyeckuit xpoHoron B pomaHax C. 3aneiruHa u P. AHaiist crioco0-
CTBYET BBIPAXXEHMUIO LIEJTOCTHOTO B3IJIs/1a IMcaTesieil Ha MUP M MECTO YeJIoBeKa
B HeM. Mupomoaenupyrouiast pojib MPOCTPaHCTBEHHO-BPEMEHHOM opraHu3a-
LIMM TEKCTAa Ha OCHOBE COLIMAIbHO-YTOMUYECKMX MPEICTaBlIeHU 0 benoBoabe
1 AlTJIaHE 3aKJII0YaeTCd B TBOPUYECKOM IPeoOpakeHU NEHCTBUTEIbHOCTU U
MEePEKIIOYEHNM €€ BOCIPUATUS U3 (HU3MUYECKOro B MeTa(hU3MYECKMid ILIaH,
Mepexojie C YpOBHSI MCTOPMUYECKOH 1 reorpauyeckoii KOHKPETHOCTH Ha ypo-
BeHb MU(OJOTMYECKUX YHUBEpCATUA. MUpP UAWIMU, B KOTOPOM BO3MOXKHO
HaXOXJIEHUE «TTOTePSIHHOTO pasi» — JiereHaapHoro beiaoBoapsd — u oopeTeHue
CaMOMIECHTUYHOCTH B XOJI¢ IYXOBHOI'O €AMHEHUSI C IPEBHUM ALITJIaHOM, Opra-
HUYHO COeAMHSIETCS TaJaHTJIMBBIMU XYA0XHUKAMU CJIOBA C MUPOM COBPEMEH -
HOW UM noBceaHeBHOCTHU (1970-X ronoB), MpOTUBOPEYMS KOTOPOU, KaK BUAST
C. 3anbiruH u P. AHaiisi, BO3BMOXHO pa3pelinTh B IBUXKEHUM K COLIMAIbHOM
rapMoHuu. Mupomonenupyloiias pojib WAWLIMYECKOrO XpOHOTOIIAa B poMa-
Hax 3ajbirMHa 1 AHalisl 3aK/I04aeTcsl B CO3JaHMM aBTOpaMM 0co00oro oopasa
MMpa, BaXKHOM 4aCThIO KOTOPOTO CTAHOBSTCS JIOKAJIM30BAHHOE MPOCTPAHCTBO
muda 1 JereHanl (MaeaabHbIe JOKYChl AllTIaHa U benoBoabsl) U BpeMeHHOM
psifi, CTPOSIIIIMIACS Ha €IMHCTBE PUTMa XXU3HU YeJIOBeKa 1 IMPUPOJIbI.

3akniyeHue

Mauniuyeckuii XpoOHOTOIT pycCKOro beoBoibsl U MEKCUKaHO-aMepUKaH-
CKOro AlT/JaHa XapaKTepU3yeTcsl NOIU(PYHKIMOHATBHOCTBIO Y CLIOCOOCTBYET
HauboJjiee SpKOMY BOILIOILIEHUIO COLMAIbHO-YTONMMYECKUX UEH TTrcaTesiei o
rapMoHUYHOM o01ecTBe. DYHKIIMM XpOHOTOIA (MUPOBO33pEHUECKas, CIOXKe-
TOOOpa3ylollas, >kaHpooopa3yoliiasi) MIOMOTaloT BEICBETUTh €0 MUPOMO/IEIIU -
PYIOILYIO poJib. XapaKTep aBTOPCKUX MPEANOUYTECHUI B BLIOOpE OINpeaeIeHHBIX
MPOCTPAHCTBEHHO-BPEMEHHbBIX KOOPAMHAT, KaK MPaBUJIO, MMO3BOJISIET OLEHUTh
ux MupoBo33peHueckue no3uuuu. I[peacrasnenust Ceprest 3anbiruHa u Py-
noabho AHalis 00 naeaJlbHOM BPeMEHU-MTPOCTPAHCTBE OTPaKaloT OCOOEHHO-
CTA MUPOBOCIIPUSTUSI aBTOPOB, KOTOPOE CJIOXKUIOCH MO/ BIUSHUEM MEHSI0-
1ieiicsl uCTopuueckoil pearbHOCTH XX Beka. MI3MeHeHuUsT B KU3HU 0OI1IeCcTBa
SIBWIMCH JJIs1 IAcaTesieil CTUMYJIOM K MOMCKY ITyTeil TOCTUKEHHUS COLIMAIbHO-
ro 0JIaroACHCTBUSI HA OCHOBE aKTMBHOT'O MCIIOJIb30BaHUSI MU(DOJIOTUYECKOTO U
JIETEHTAPHO-YTOMMMYECKOTO MaTepuraa.

Maunaryeckuii XpoOHOTOMN OMpeesisieT Xy10KeCTBEHHOE € IMHCTBO ITPOU3-
BeaeHuit Ceprest 3anbiruHa u Pynonbdo AHaiisi B MX OTHOILIEHUM K peabHOM
NEUCTBUTEILHOCTH, UTO B MEPBYIO OUYEPElb MPOSIBISIETCS B )XaHPOBOM CHELM -
(buke TekcroB. Hamnune npru3HaKoB pa3HbIX KaHPOB (COLMATIbHO-TICUXOJIOTU-
YeCcKOro poMaHa, pomMaHa-Mu@da, poMaHa-TIPUTYM) OOYCIOBJIEHO TBOPYECKUM
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CTpEMJICHUEM aBTOPOB COCAMHUTH MCTOPUUYECKYIO U reorpauyecKkyro KOH-
KPETHOCTb PeaIMCTUYECKOTO MOBECTBOBAHUSI C aKTUBHBIM KCIIOJb30BaHUEM
(hOABKIIOPHBIX 1 MUGOJTOTUUECKHUX JEMEHTOB B JyXe HOBEHUIITNX MOAM(pUKa-
uuit peanusma. Cepreil 3aJblTMH IpuOeraeT K MOJTHOLIEHHOMY PaCKPBITUIO
UJIEN O «ITIOTePSIHHOM pae», B KOTOPOM CYIIECTBOBaja MaTpuapxajabHasi UIWI-
JIUSI PYCCKOM IepeBHU, pa3pylleHHas B X0/i¢ 001eCTBEHHBIX ITpeoOpa30BaHMIA.
I'maBHBIM TTOCHIIOM Pynonbdo AHaiis IBISeTCS MbIC/Ib O TOM, YTO COLIMAIbHO-
yTOMUYeCcKue MpeacTaBieHnss 00 AITIaHe CIIOCOOHBI CTaTh OCHOBOM TOCTH-
>KeHUSI UICKOMOTO 1Jeajia U TOCTPOeHMsI TapMOHUYHOTIO o011ecTBa B XXI Beke.
OOpamasich K pealn3aliy COUMaJIbHO-YTONMMYECKUX UIel B CBOMX MPOU3BE-
neHusx, nucareaun 70-x romoB XX BeKa Ha pa3HbIX IIMPOTAX CTPEMSITCS K «OT-
KPBITUIO C€0s1» B MPOIIJIOM, <«IIOMCKY CE€O0sl» B HACTOSIIEM, «yTBEPXKICHUIO
cebs» B OymymieM (@omuna, 2017, c. 203). U 310 sipKMe mpuUMephl TOro, Ha-
CKOJIbKO TECHO IpeacTaBIeHusI 00 UacaIbHOM BpEeMEHU-TIPOCTPAHCTBE CBsI3a-
Hbl ¢ MUPOBO33pEHHEM aBTOPOB, UX BUACHUEM JAMHAMMKU HMCTOPUYECKOIO
npoiiecca.

Cnucok nutepartypbl

Anaiia P. Autnan: OtedectBo 0e3 rpaHull / niep. ¢ anri. T. Bopornuenko // [lepeBomuuk.
2002. Ne 3. C. 47—-60.

Bbaxmun M.M. Boripocsl 1utepaTyphl 1 acTeTuku. MccmenoBanus pa3Hbix jgeT. M. : Xyno-
>KeCTBeHHas JuTepatypa, 1975. 504 c.

boeymun T.A. benoBoabe: sereHna, Mudosorema, opena // Kynsrypa u tekcr. 2018.
Ne 3(34). C. 89—102.

Bacuavesa T.B. [eonoatrka BogHbIX TpocTpaHCcTB B ITpo3e B.IT. Cricoesa // BecTtHuk Ce-
Bepo-BocrouHoro denepanpHoro yHMBepcuTeTa nMeH M. K. AMMocoBa. 2021. Ne 6.
C. 40-50. DOI 10.25587/w6694-2131-3884-k

Boponuenko T.B. Ha mepexpecTke MHMPOB: MEKCHMKAHO-aMEPUKAHCKUM JIMTEpaTypHbIN
nuckypc XIX—XXI BB. YUura : 3a01'Y, 2022. 289 c.

Kupmynckuii B.M. CpaBHuTenbHoe IuTeparypoBeaeHue. Bocrok u 3amazn. JI. : Hayka,
1979. 495 c.

Sanvieun C.I1. Cobpanue counHenuit : B 6 Tomax. T. 3. Komuccens : pomad. M. : Xymoxe-
cTBeHHast 1utepatypa, 1990. 646 c.

Kosmyn H.B. «beloOBOACKWII METaTeKCT» B COBPEMEHHOI pycCKOii Mpo3e (K MOCTaHOBKE
npo6iembl) // Cubupckasi MIEHTUYHOCTD B 3epKaJjie TUTepaTypHOro TeKCTa: TPOIIbI,
Torochl, xaHpoBble (opMbl XIX—XXI BekoB. M. : ®muHra: Hayka, 2015. 382 c.
C. 153-189.

Jlaxmann P. Iuckypchl pantactuueckoro. M. : HoBoe nureparypHoe obo3penue, 2009.
379 c.

Jleiioepman H.JI., Jlunoseuxuii M.H. CoBpemeHHast pycckasi autepartypa: 1950—1990-e
TOJbI : yueb. mocobue ISt CTYI. BhICII. y4el. 3aBeaeHuii : B 2 Tomax. T. 2: 1968—1990.
M. : Usnarenbckuii eHTp «AKkagemus», 2003. 688 c.

Henomuawux H.A. belloBoJbe Kak «001llee MECTO»: COBPEMEHHbIE JIUTEPATypHbIE U UHbBIC
nHTepIpeTanny // CuoupcKast HICHTUYHOCTD B 3¢pKaJie IMTepaTypHOTO TEKCTa: TPO-
ITbI, TOIOCHI, kaHPoBbIe (hopMbl XIX—XXI BekoB. M. : ®naunTa, 2015. C. 190—202.

Ilankosa E.A. O6pa3 beloBoabs B IIpon3BeAcHUSX cubrpckux nucateneit 1920-x rr. Io-
BecTb A. KapaBaeBoii «3osoroii kitoB» // JIutepatypa CuOUpH B COLIMOKYIBTYPHOM

62 LITERARY STUDIES. COMPARATIVES


https://doi.org/10.25587/w6694-2131-3884-k

Boponuenro T.B., ®édoposa E.B. Bectiuk PYIH. Cepust: Jluteparyposenenue. XKypuamictuka. 2025. T. 30. Ne 1. C. 52—65

nmpoctpaHcTBe. Mpkyrck : MpKyTckumii TrocymapcTBeHHBINW yHHMBepcurteT, 2022.
C. 138—146.

Casuna JI.H. I pnmimyecKnii XpOHOTOIT IBOPSTHCKOM ycaabObl M €r0 OTpaXkeHUe B aBTO-
ouorpacpuyeckux npousseneHusix C.T. AkcakoBa «CeMeiiHast XpoHuKa» u «JleTckue
roasl barpoBa-BHyka» // 3BecTrst Bonrorpamckoro rocyaapcTBEHHOTO Iearornye-
ckoro yHuBepcutera. 2012. Ne 4(68). C. 132—136.

Cunanmves U.B., lllamun F0.B. <Axytusi» A.E. CtporaHoBa. XynoxXeCcTBeHHasl J1eKOH-
cTpykuust Mudosiornyeckoit uanuu // Cubupckuit (hpuioJoruyeckuii XypHal.
2021. Ne 2. C. 137—147. DOI1 10.17223/18137083/75/10

Cuicka K. CoBpeMeHHbIe MWK, CriocoObl U (hyHKIIMU 00pallieHUsT K UAUIINIECKOMY
XPOHOTOMY B W30paHHBIX IPOM3BEACHUSIX HOBEMIIel pyccKoil auTepatypbl //
Literatiira. 2016. Ne 57(5). C. 325—336. DOI 10.15388/Litera.2015.5.10222

Danuxosa H.D. XpoHOTOIT KaK KaTeTopus UICTOpUUECKOM 1ToaTHKM // [TpobaeMbl UCTOpU-
yeckoit moatuku. 1992. T. 2. URL: http://poetica.pro/journal/article.php?id=2358
(mata obpamenust: 22.03.2024). DOI 10.15393/j9.art.1992.2358

@omuna M.H., Boponuenro T.B., Bopucenro O.A. Jnanor KyJIbTyp B KOHTeKCTe Gritocod-
CKoli KomnapaTtuBucTuku // Uctopuueckue, hunocodcekue, MoJuTUIeCKUe U 1pu-
JIMYeCKUe HayKu, KYJIbTYPOJIOTHS M MCKYCCTBOBeIeHe. Bompockl Teopuy U MpaKkTH-
k. 2017. Ne 12-3(86). C. 202—204.

Yepuviuesa T.A. Ilpupona pantactuku. Mpkyrck : MpKypcKuii rocy1apCTBEHHbI YHU-
BepcureT, 1985. 336 c.

Yucmoe K.B. Pycckue HapoaHble couuaabHo-yToruyeckue jereHabl XVII—XIX BB. M. :
Hayka, 1967. 341 c.

Anaya R. Heart of Aztlan. Albuquerque : University of New Mexico Press, 1990.

Anaya R., Lomeli F.A., Lamadrid FE.R. Aztlan: Essays on the Chicano Homeland. Revised
and Expanded Edition. Albuquerque : University of New Mexico Press, 2017.

Leal L. Aztlan y Mexico. Perfiles literarios e historicos. Binghamton, New York : Bilingual
Press, 1985.

Lomeli F.A. A tribute recordando a Rudolfo A. Anaya: from Aztlan to Mictlan // Camino
real: estudios de las hispanidades norteamericanas, Numero especial. 2022. P. 65—70.

Lomeli F.A., Urioste D.W., Villaseiior M.J. Aztlan, concept of // Historical dictionary of US
Latino literature. Rowman & Littlefield. 518 p.

Priewe M. Aztlan es una fabula : Navigating postnational spaces in Chicana/o culture //
Routledge Handbook of Chicana/o Studies. London : Routledge, 2018. P. 253—265.
DOI 10.4324/9781315726366-24

Shaffer B.W. et al. The encyclopedia of twentieth-century fiction. Qxford : Blackwell Pub-
lishing, 2011.

References

Anaya, R. (2002). Aztlan: a homeland without boundaries. Perevodchik, (3), 47—60.
(In Russ.)

Anaya, R. (1990). Heart of Aztlan. Albuquerque: University of New Mexico Press.

Anaya, R., Lomeli, FA., & Lamadrid, E.R. (2017). Aztlan: Essays on the Chicano Homeland.
Revised and Expanded Edition. Albuquerque: University of New Mexico Press.

Bakhtin, M.M. (1975). Questions of Literature and Aesthetics. Studies of different years. Mos-
cow: Khudozhestvennaya literatura Publ. (In Russ.)

Bogumil, T. (2018). Belovodie: a legend, mythologeme, brand. Ku/'tura i tekst, (3), 89—102.
(In Russ.)

Chernysheva, TA. (1985). The nature of the fantastic. Irkutsk State University Publ. (In Russ.)

JINTEPATYPOBEAEHME. KOMITAPATUBUCTUKA 63


http://poetica.pro/journal/article.php?id=2358

Voronchenko T.V., Fyodorova E.V. (2025). RUDN Journal of Studies in Literature and Journalism, 30(1), 52—65

Chistov, K.V. (1967). Russian Folk Utopia (genesis and functions of socio-utopian legends).
Saint Petersburg: Dmitriy Bulanin Publ. (In Russ.)

Falikova, N.Je. (1992). Chronotope as a category of historical poetics. Problemy istoricheskoj
pojetiki. DOI10.15393/79.art.1992.2358. (In Russ.) Retrieved from http://poetica.pro/
journal/article.php?id=2358

Fomina, M.N., Voronchenko, T.V., & Borisenko, O.A. (2017). Dialogue of Cultures in the
Context of Philosophical Comparativism. Istoricheskie, filosofskie, politicheskie i juridi-
cheskie nauki, kul’turologija i iskusstvovedenie. Voprosy teorii i praktiki, (12-3), 202—204.
(In Russ.)

Kovtun, N.V. (2015). Belovody metatext in modern Russian prose (to statement of a prob-
lem). In Siberian identity in the reflection of a literary text: tropes, toposes, genre forms of
the XIX—XXI centuries (pp. 153—189). Moscow: Flinta: Nauka Publ. (In Russ.)

Lakhmann, R. (2009). Discourses of the fantastic. Moscow: Novoye Literaturnoye Obozre-
niye Publ. (In Russ.)

Leal, L. (1985). Aztlan y Mexico. Perfiles literarios e historicos. Binghamton, New York:
Bilingual Press.

Lejderman, N.L., & Lipoveckij, M.N. (2003). Modern Russian Literature: 1950—1990s.
Moscow: Izdatel’skij centr Akademija Publ. (In Russ.)

Lomeli, EA. (2022). A tribute recordando a Rudolfo A. Anaya: from Aztlan to Mictlan.
In Camino real: estudios de las hispanidades norteamericanas (pp. 65—70). Numero es-
pecial.

Lomeli, EA., Urioste, D.W., & Villasefior, M.J. (2016). Aztlan, concept of. In Historical
dictionary of US Latino literature (p. 518). Rowman & Littlefield.

Nepomnyashchikh, N.A. (2015). Belovodye as a topos: modern literary and other interpre-
tations. In Siberian identity in the reflection of a literary text: tropes, toposes, genre forms
of the XIX—XXI centuries (pp. 190—202). Moscow: Flinta Publ. (In Russ.)

Papkova, E.A. (2022). The image of Belovodye in the works of Siberian writers of the 1920s.
The story of A. Karavaeva The Golden Beak. In Literature of Siberia in the socio-cultural
space (pp. 138—146). Irkutsk: Irkutsk State University. (In Russ.)

Priewe, M. (2018). Aztlan es una fabula: Navigating postnational spaces in Chicana/o cul-
ture. In Routledge Handbook of Chicana/o Studies (pp. 253—265). London: Routledge.
DOI 10.4324/9781315726366-24

Savina, L.N. (2012). The idyllic chronotope of the noble estate and its reflection in
S.T. Aksakov’s autobiographical works Family Chronicle and The Childhood Years of
Bagrov-grandson. Izvestiya Volgogradskogo gosudarstvennogo pedagogicheskogo uni-
versiteta, (4), 132—136. (In Russ.)

Shaffer, B.W. et al. (2011). The encyclopedia of twentieth-century fiction. Oxford: Blackwell
Publishing.

Silantyev, 1.V., & Shatin, Y.V. (2021). Yakutia by A.E. Stroganov. Artistic deconstruction of
a mythological idyll. Sibirskiy filologicheskiy zhurnal, (2), 137—147. (In Russ.)
DOI10.17223/ 18137083/75/10

Syska, K. (2016). Modern idylls. Methods and functions of referring to the idyllic chrono-
tope in selected works of the latest Russian literature. Liferatiura, (57), 325—336.
(In Russ.) DOI: 10.15388/Litera.2015.5.10222

Vasil’yeva, T. (2021). Geopoetics of water spaces in V. P. Sysoev’s prose. Vestnik Severo-
Vostochnogo federal’nogo universiteta imeni M.K. Ammosova, (6), 40—50. (In Russ.)
https:// doi.org/ 10.25587 /w6694-2131-3884-k

Voronchenko, T.V. (2022). At the Crossroads of Worlds: Mexican-American Literary Discourse
of the XIX—XXI centuries. Chita: Transbaikal State University. (In Russ.)

Zalygin, S.P. (1990). Selected Works. The Commission. Moscow: Khudozhestvennaya litera-
tura Publ. (In Russ.)

Zhirmunskiy, V.M. (1979). Comparative literary studies. East and West. Leningrad: Nauka
Publ. (In Russ.)

64 LITERARY STUDIES. COMPARATIVES


http://poetica.pro/journal/article.php?id=2358
http://poetica.pro/journal/article.php?id=2358
https://doi.org/10.25587/w6694-2131-3884-k

Boponuenro T.B., ®édoposa E.B. Bectiuk PYIH. Cepust: Jluteparyposenenue. XKypuamictuka. 2025. T. 30. Ne 1. C. 52—65

Caenenusi 00 aBTopax:

Boponuenxo Tamvsana Bukmopogna, OKTOp (hUI0JIOTUYECKUX HAyK, IIpodeccop, Ipodec-
cop Kadbeapbl TUTepaTyphl, 3adalikalbCKUil rocy1apcTBeHHbIN YHUBepcUTeT, Poccuiickast
Ddenepanus, 672000, Yura, yia. Anekcanapo-3asoackas, 1. 30. ORCID: 0000-0001-7913-
3057; SPIN-kox: 5296-7206. E-mail: tavoronch@mail.ru

®Dédoposa Examepuna Bradumuposna, ctapiimii mperogaBateib Kaheapbl eBpONECcKuX
SI3BIKOB U IMHTBOAUIAKTUKY, 3a0aiiKaIbCKII rOCyIapCTBEHHBIN YHUBEpCUTET, Poccuii-
ckast Deneparus, 672000, Yura, yia. Anekcanapo-3aBojackas, a. 30. ORCID: 0000-0001-
8156-119X; SPIN-koxm: 8416-1377. E-mail: katyaz@bk.ru

Bio notes:

Tatiana V. Voronchenko — Grand PhD in Philology, Professor, Professor of the Literature
Department, Transbaikal State University, 30 Aleksandro-Zavodskaya St, Chita, 672000,
Russian Federation. ORCID: 0000-0001-7913-3057; SPIN-code: 5296-7206. E-mail: tav-
oronch@mail.ru

Ekaterina V. Fyodorova, Senior Lecturer of the European Languages and Linguodidactics
Department, Transbaikal State University, 30 Aleksandro-Zavodskaya St, Chita, 672000,
Russian Federation. ORCID: 0000-0001-8156-119X; SPIN-code: 8416-1377. E-mail:
katyaz@bk.ru

JINTEPATYPOBEAEHME. KOMITAPATUBUCTUKA 65


mailto:tavoronch@mail.ru
mailto:katyaz@bk.ru
mailto:tavoronch@mail.ru
mailto:tavoronch@mail.ru
mailto:katyaz@bk.ru

ISSN 2312-9220 (Print); ISSN 2312-9247 (Onli
.i RUDN Journal of Studies in Literature and Journalism (Print) (Onfine)
-. 2025 Vol. 30 No.1 66-79
%

BectHuk PYOH. Cepus: JiutepatypoBegeHue. XKypHanuctTuka http://journals.rudn.ru/literary-criticism

3APYBEXXHBIE JIUTEPATYPHI

FOREIGN LITERATURES

DOI: 10.22363/2312-9220-2025-30-1-66-79
EDN: TQJRMP
UDC 82.01
Research article / Hay4Has ctaTbs

Main Characters in D. Tartt’s Prose:
Exploring the Hero

Kseniia M. Baranova®=, Nadezhda S. Shalimova

Moscow City University, Moscow, Russian Federation
PIbaranovkm@mgpu.ru

Abstract. Examines various types and specifics of the protagonists’ presentation in the novels
The Secret History, The Little Friend, The Goldfinch by the contemporary Donna Tartt
American writer. The purpose of the study is to analyze the way the process of growing up is
shown in the author’s works. The hero’s formation impacts the leading motifs, the choice of
a protagonist type (a child or a teenager) and a narrative mode (a first-person or third-
person narrative mode with social and philosophical digressions), and ultimately gives the
reader a possibility to make conclusions about the protagonist. Emphasizes a connection
between Tartt’s coming-of-age novels and the Young Adult fiction genre as well as points to
symbolic connotations in the narrative that help the author create the protagonist’s indirect
characteristics. The contextual analysis of the three novels explains the specifics of the
characters’ inner world and their worldviews. Tartt and her characters are passionate about
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AnHoTamus. M3yyaloTcsi pa3inyHbie CIOCOObl pernpe3eHTallM CUCTEMbI MepcoHaxell B
pomanax «TaitHasg ucropus», «Manenbkuit 1pyr» u «llleron» coBpeMeHHOI aMepUKaH-
ckoii nucatenbHulbl . Taptt. Lenb uccnenoBaHust — aHaiau3 MpooiaeMbl B3pOCIEHUS B
MPOM3BeACHUX aBTOpa. JJoMrUHAHTa BHYTPEHHETO CTAHOBJICHUS BJMSIET Ha LIECHTPaJbHbIC
MOTUBBI, TUII TeposT (peOEHOK MJIN TIOAPOCTOK), TTIOBECTBOBATEIIBEHYIO TEXHUKY (OT TIEPBO-
IO WX OT TPEThEro JUIA C TICUXOJOTUIECKUMU U (UITOCOMCKUMU OTCTYTUIEHUSIMU), UTO
B KOHEUHOM MTOTE JaeT YMTATETIO BO3SMOXKHOCTD YBUACTh BHYTPEHHUI MUP LIEHTPATbHBIX
nepcoHaxeii. [ToquepkuBaetcst ¢Bsi3b Mpo3bl [. TapTT ¢ )kaHpOM JuTepaTyphl 1J1s1 MOJIO-
JIOTO YUTATeJIs, BBISIBJSIIOTCSI KOHHOTAIIMK M CUMBOJIMKA, C TTOMOILbIO KOTOPBIX CO3aI0T-
Csl KOCBEHHbIE XapaKTePUCTUKU AeHCTBYIOLIMX Jiull. KOHTEKCTYalbHbIN aHAJIU3 TPEX PO-
MaHOB T03BOJISIET BBISIBUTH CIelIM(UKY BHYTPEHHETO MUPa T'epoeB U OCOOEHHOCTU UX
mupoBo33peHus. IIpo3zanyeckue oopassl J. TapTT BnucaHbl B MUP JIUTEPATYPhl U UCKYC-
CTBa, MO3TOMY OCOOEHHOCTbIO HappaTHBa SIBJSIETCS MHTepTeKCTyalbHOCTh. Hacrosias
CTaThsl BHOCUT BKJIaJ B pa3BUTHUE TEOPUM JUTEPATYPhl U MOITUKU. [IpakTuyeckas 3Hauu-
MOCTb Pe3yJIBTaTOB MCCIEIOBAHUS OIPenessIeTcss BOBMOXKXHOCTBIO MX MCIIOJb30BaHUS B
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Introduction

Poetics, or the theory of literary techniques involved in composing prose and
poetry, is one of the most important research topics within literary studies.
Fictional discourse fascinates researchers with its distinctive style features,
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symbolism, and imagination. It provides literary communication in which
feelings, thoughts, ideas, descriptions of places or events are expressed. Analysis
of main characters in fiction works allows both the researcher and the reader to
understand stylistic idiosyncrasies and genre characteristics of contemporary
literature.

Traditional coming-of-age stories (Boes, 2006, p. 245) are a staple of the
American literature. Growing-up themes can be traced in the works of such
distinguished authors as L.M. Olcott, M. Twain, J. London, T. Dreiser,
ES. Fitzgerald, H. Lee, T. Capote, J.D. Salinger, and R. Bradbury. Donna Tartt
continuesthe national literary tradition that promotes the search for philosophical
and existential meanings. This search is embodied in the characters growing up
within the development of the plot (Cart, 2016, p. 16).

A key characteristic of the American literature is the themes of
multiculturalism, memory, and history, as well as self-knowledge and personal
autonomy. The protagonists in Tartt’s novels are ethnically and socially diverse:
Boris (The Goldfinch) has Ukrainian roots, Ida (The Little Friend) is African
American, Henry (The Secret History) represents the aristocratic class, the
Ratliffs (The Little Friend) have a criminal background. The events take place in
a wide range of geographical locations, which are loosely defined by scholars as
northern (The Secret History, The Goldfinch) or southern (The Little Friend)
(Bone, 2005, p. 25).

The facts of the author’s biography can be related to her creative activities.
The narrative flows from descriptive passages to the characters’ memories and
interactions, which often veer into their philosophical and psychological
portraits. The study considers Tartt’s novels as coming-of-age stories and is
aimed at analyzing their protagonists. We also analyzed the stylistic features of
the novels, the interplay of voices belonging to the narrator and other characters,
the specificity of the genre and its poetic qualities. The protagonists (their age,
social status, worldviews, and lifestyles), the system of minor characters,
narration types and the chronotope were examined, with comparative analysis
and narrative analysis used as the main research methods.

Currently, there is no single, fundamental theory that would allow to
generalize and organize all the available information on the main heroes in
connection with poetic and genre characteristics of Donna Tartt’s prose. An
increased interest in teenagers as protagonists in modern literary studies can be
explained by their significance in contemporary fiction and impact on the
reader. According to some scholars (Byrnes, 2005), the child is an archetypal
symbol in literature and this image is the foundation of Young Adult (YA)
literature genre. For a long time, researchers have been pursuing attempts to
define its specific features. Millard emphasizes that genre forms are mobile
and can easily transform depending on the changes in the external sociocultural
context (Millard, 2007, p. 14). A very interesting interpretation of the YA genre
offered in literary theory links it to the Bildungsroman (Boes, 2006) with its
specific poetic and linguistic characteristics: the type of the character, events,
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types of narration and chronotope, intertextuality (Heineman, 2015) or
phototextuality (Welch, 2019).

Byrnes (Byrnes, 2005) and Cart (Cart, 2016) describe the YA narration as
the one that allows the writer to focus not only on protagonists’ inner lives but
also expand on the historical and cultural aspects of their surroundings. The
main semantic dominant of the genre is the theme of growing up (Stratman,
2018). Maturity is achieved through overcoming trials: loneliness, loss of beloved
ones, and struggles with evil. Experts in the field of YA fiction indicate that Tartt’s
aim is not only to depict the main characters but also show, from their point of
view, the most significant elements of the environment — cultural and historical
references, psychological and social meanings (Heineman, 2015; Millard, 2007,
Pereira, 2018; Welch, 2019).

Millard and Cart describe plot-constructing elements of formation novels
(Cart, 2016; Millard, 2007). Coming-of-age stories are likely to have a
conventional system of characters (Boes, 2006), where all the minor characters
to a certain degree become ‘teachers’ to the main one, which helps reveal the
protagonists’ inner world in a more comprehensive way (Heineman, 2015).

In one of her interviews Donna Tartt noted that her prose is highly
autoreferential, and the coded language of her novels is aimed at sophisticated,
erudite, and mature readers with expert knowledge in the sphere of philology
(Neary, 2002). The motive of racial inequality in Tartt’s prose is presented in the
context of the ‘southern’ tradition (Bone, 2005) and the genre canon of Young
Adult literature (Tarr, & White, 2018): historical and cultural contexts are
inextricably intertwined (Boes, 2006) with the theme of growing-up in the
atmosphere of social injustice, loss, loneliness, and depression (Pereira, 2018).

The use of these techniques creates a unique atmosphere in Tartt’s novels,
but also complicates their genre specifics. The Little Friend is written in third
person and the narrative is linear. This choice of the narrative mode and structure
makes the novel drastically different to retrospective and confessional narratives
of The Secret History and The Goldfinch. The third person perspective allows the
writer to show the protagonists’ inner lives as well as to draw detailed psychological
portraits of the minor characters and their families. The main semantic dominant
in YA literature is the theme of growing up by overcoming trials inherited from
the American literary tradition, and the same theme is of crucial importance for
Tartt as a writer and a person. Thus, the three novels under study can be inscribed
into the tradition of Young Adult literature (Afanasjeva et al., 2020; Stratman,
2018).

To achieve the goal of identifying specifics of the main characters created by
Donna Tartt, we used comparative analysis, narrative analysis, and intertextual
analysis as the main research methods. Various approaches to determining poetic
characteristics of Young Adult fiction (namely, psychological and philosophical
aspects of the characters’ formation) have been the object of study for a number
of literary theory schools (Boes, 2006; Bone, 2005; Byrnes, 2005; Cart, 2016;
Millard, 2007; Stratman, 2018; Welch, 2019).
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Tartt’s novels The Secret History, The Little Friend and Goldfinch were chosen
as the material for the study as they illustrate main tendencies in contemporary
American literature.

The theoretical significance of the obtained results can be seen in identifying
the specifics of protagonists in Tartt’s prose, which contributes to the development
of narrative studies and the theory of genres, highlighting existential experience,
states and stages of adolescence by exploring teenage characters. The work also
emphasizes the importance of Young Adult fiction in connection with the main
trends in contemporary literature. The practical vector of the study allows one to
use its results in teaching American literature and the theory of literature.

Results and Discussion

The title of the novel The Secret History is rather suggestive, symbolic and
highly relevant to the story’s plot. It refers to the work of Procopius of Caesarea,
a Byzantine historian. Working as a military chronicler, he created eight-volume
History of the Wars, which was translated into English from Greek as The Secret
History. Written in first person, The Secret History presents an alternative,
personal and accurate account of what is happening as the plot progresses. The
novel was originally titled The God of lllusions — in many ways a metaphor for the
entire book as the characters overcome illusory ideas about the state of the world.
The prologue of the inverted detective story contains information about the plot-
forming event which is Edmund “Bunny” Corcoran’s murder: “The snow in the
mountains was melting and Bunny had been dead for several weeks” (Tartt, 2017,
p. 6). Bunny is the main character’s friend. They are both classics students at an
elite private college.

The novel is constructed as a retrospective narrative from the 28 year old
man named Richard Papen. The main intrigue and the mystery of the novel are
given to the reader on the first pages — Bunny is dead. The detective story is
reminiscent of a typical Greek tragedy in its narrative techniques and sharp plot
twists. The protagonist’s exposition is done skillfully. Describing himself, Richard
gives his name, age, place of birth and emphasizes the fact that he “grew up in
Piano, a small silicon village in the north. No sisters, no brothers” (Tartt, 2017,
p. 7). Thus, Richard has been alone all the time, and he feels like an orphan.

The narrative techniques are close to those of the ancient tragedy. Being the
narrator, Richard takes up an ‘estranged’ position, typical for the chorus in
Greek tragedies. His narration is objective, omniscient and dispassionate. The
novel is characterized by the analytical composition (as in the Greek tragedy
Oedipus the Kingby Sophocles) where appeals to the past are both a compositional
and a cultural device. Confession is another important feature of the diegetic
narrative. As Richard’s personality is slowly shifting throughout the first-person
narrative, the readers begin identifying themselves and sympathizing with him.
By the finale, the protagonist comes to understand the true significance of
humanity and life.
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The story is set in a small liberal arts college in Vermont. At the age of nineteen
the protagonist comes there to study classic Greek. The place has iconic
significance for Tartt — it mirrors her own alma mater (Bennington college,
Vermont) in many details and the descriptions of the university world are largely
autobiographical. The main characteris plunged into an elite circle of intellectuals
who are united by the love for ancient literature, culture, and the Greek language.
Richard succeeds in becoming a part of this closed and exclusive society after
resolving a dispute devoted to the translation of a fragment from Homer, thus the
Ancient Greek language and literature become the plot-forming motifs of the
novel.

The action takes place on the campus, in a separate building called the
Lyceum where the characters live. The six students seem to exist in a separate
world perceiving everyday life as secondary and insignificant; they all have been
handpicked to attend classes of the Classics professor Julian Morrow. Before the
class Julian often says: “I hope we’re all ready to leave the phenomenal world,
and enter into the sublime?” (Tartt, 2017, p. 38). This image of the professor falls
into the traditional archetypal ‘teacher-student’ paradigm but seems more
complicated and ambiguous. Subconsciously, the students consider themselves
as a part of the elite clique given a privilege to learn about vital issues. It is Julian
who inspires them with the idea of their own exclusiveness. The professor’s
students are characterized by the sense of superiority. They highly estimate the
fact they have been chosen to be in harmony with the ancient culture and
aesthetics. Escapism through immersion into the language (the students spend
most of their free time studying Classic Greek) elevates them above the daily
routine. The harmony of the Greek philosophy where a person perceives oneself
as a part of the society and an element of the universe is opposed to the characters’
self-position of being privileged and unique.

The group consists of Richard and his five friends: Henry, Bunny, Francis,
and the twins — Camilla and Charles. The author adds some stylistic coloring
and specific details to the portrait of each protagonist. Henry’s image is
particularly remarkable. He is shown as a linguistic genius who speaks in multiple
tongues, ancient and modern. The young man “had published a translation of
Anacreon, with commentary, when he was only eighteen” (Tartt, 2017, p. 27).
Anotherstudent, Bunny, drawsthe reader’sattention with his symbolic nickname.
Bunny’s real name is Edmund. One of the meanings of the word bunny is “rabbit
or baby rabbit” which brings an element of symbolism (Chupryna, 2022) into the
context as rabbits are the symbol of Easter in the American culture. Thus, the
motifs of sacrifice, innocence and purity are added to Bunny’s image, though
they are often dissonant with the details of his external portrait and descriptions
of his inner world: extravagance, disregard of personal hygiene, etc. Francis is
portrayed as the boy who “was the most exotic of the set” (Tartt, 2017, p. 26).
The young man was thin, had nervous hands and a shrewd look. His way of
dressing compels the narrator to compare him to Alfred Douglas, Oscar Wilde’s
friend. This adds some additional touches to his image which are later revealed
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as relevant. Finally, Charles and Camilla are introduced as amazingly similar in
their looks: “They looked very much alike, with heavy dark-blond hair and
epicene faces as clear, as cheerful and grave, as a couple of Flemish angels”
(Tartt, 2017, p. 30). In this description, Tartt uses a characterization technique
typical for her later works — an allusive reference to fine arts — which will fully
manifest itself in the novel The Goldfinch.

Intertextuality can be traced in the heroes’ descriptions, which is one of the
author’s key poetic techniques. Richard says that his five friends didn’t seem to
him as unusual people. However, when he had observed them for some time, he
understood they were far from being common. The narrator emphasizes that
such individuals are extremely rare in real life. Richard describes his impressions
of communicating with the other members of the group as follows: “It was as if
the characters in a favorite painting, absorbed in their own concerns, had looked
up out of the canvas and spoken to me” (Tartt, 2017, p. 24). The plot-forming
element of the novel is the story of formation, coupled with the motifs of teachers
vs. false teachers, destructive force of arts vs. creative force of arts, and combining
the genre features of a detective story, a university novel, psychological prose,
and Young Adult fiction (Cart, 2016).

Donna Tartt’s novel The Secret History is an example of a complexly organized
text representing a synthetic genre structure, non-linear narrative, and a diegetic
narrative discourse. The multidimensionality of the text poetics is achieved by
incorporating elements of the university novel genre, YA literature, inverted
detective stories, as well as aesthetics and dramatization tools of Ancient Greek
tragedies and ekphrastic digressions. The appeal to antiquity is embodied in the
double encoding of the text. The reception of ancient culture is a key theme and
a plot-forming device at different levels: surface-level events and deep
philosophical contents of the novel.

The title of the novel The Little Friend is an apparent reference to Louisa
May Olcott’s The Little Women. Correlations between the two novels, to a certain
extent, also can be spotted on the plot development level. In The Little Women,
the father of the family leaves home to participate in the American Civil War. In
Tartt’s novel, the father abandons the family to work after the tragic death of the
eldest child. In Olcott’s novel the protagonists feel lonely, while in Tartt’s work
the family members emphatically support each other. The main character of the
story is twelve-year-old Harriet Cleve who is investigating her brother Robin’s
murder. The title of the novel The Little Friend is a reference to his life story.
Harriet becomes obsessed with finding the murderer and decides to take revenge
on young drug dealer Danny Ratliff, whom she blames for her brother’s death.
But in fact, the young man didn’t kill Robin. Moreover, he was his true friend.
The remarks made by the father visiting Harriet at hospital after the ordeal make
the girl reconsider her own assumptions and Danny’s personality. The plot is
complex, dynamic and full of unexpected twists. The author’s key message about
the ambivalence of good and evil featured in all her works is vividly seen in this
novel too.
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The plot unfolds dynamically. Despite the fact that in retrospect the reader
gets acquainted with the history of the three generations of the Cleve family, the
plot of the novel is built around one summer when Harriet learns from Ida, the
family’s maid, about Danny Ratliff being somehow involved in her brother’s
murder and decides to investigate. It was quite natural of Harriet who “was
wakeful and alert by nature” (Tartt, 2002, p. 25). The author conveys the
character’s feelings and emotions and exposes Harriet’s social position. Harriet
is a polar opposite to her elder sister Allison who is homely and obedient.
According to the antithesis principle, Harriet is shown as a wild, unfriendly, and
strange being, but she is smart, perceptive and courageous. Harriet was born
shortly before Christmas, which might be significant for the author whose
birthday is December 23. There’s also a deeper metaphorical meaning behind
the Christmas chronotope. Though Harriet has both parents, symbolically she is
an orphan as her mother and father don’t care about her.

The Ratliff family is portrayed as dysfunctional their main occupation is
dealing drugs. In their environment, moral dilemmas and the distinction between
good and evil become complicated, ambiguous and ambivalent. In addition to
the criminal component, the family is characterized by a peculiar ‘southern’
attitude to religion, typical of the older generation of the American South.
Southern mythologems in the narrative serve as references to the national
American literature. They can be found in the imagery, the character system and
the chronotope.

The action takes place in a provincial town in Mississippi where everyone
knows each other, and rumors spread fast. The writer inherits this topos from
Harper Lee, as well as the collective image of the townspeople. In Tartt’s novels,
urban areas aggravate the characters’ feeling of isolation: the empty streets of
Alexandria and overcrowded New York avenues emphasize not only the
characters’ loneliness but also their restlessness. Their emotions become the
starting point for doubling plot situations. The novel is largely based on the
juxtaposition of Harriet’s and Danny’s personalities and stories, but it soon
becomes clear that they both suffer from alienation and misunderstanding. In
this regard, the characters are similar to the children in Nine Stories by
J.D. Salinger, who also fail to find any support in the adult world.

The image of the family home plays a plot-forming role in the poetics of the
novel. The atmosphere in Harriet and Danny’s homes is shown in detail. Harriet’s
house is filled with all sorts of useless things and feels sleepy and empty. Eventually
it succumbs to stagnation and then destruction after Ida’s leaving. Danny lives in
a travel trailer; his home is run by Grandma Gum. The place is dirty and
uncomfortable. In both homes children seem to have no place, they feel lonely
and abandoned. Thus, the novel features elements of a family saga. The plot is
revealed by referring to the chronotope of the house in crisis, a frequent archetype
in the works by Margaret Mitchell and William Faulkner.

Following the footsteps of Mark Twain, Harper Lee and Harriet Beecher
Stowe, Tarrt touches upon one of America’s most pressing issues — racial
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inequality. It is no coincidence that the main character’s name is Harriet. Both
authors (Tartt and Beecher Stowe) ruminate on how true love and emotional
attachment can collapse under the weight of racial prejudice. (Cf. also the pair
Harriet and Ida to Scout and Calpurnia in Lee’s 7o Kill a Mockingbird: in the
novels the black maids were like mothers for the girls.) Ida is the provider of folk
songs, lullabies, fairy tales that Harriet greatly enjoys. Genuine and profound
love for Ida deepens the heroine’s psychological portrait. The relationship
between Harriet and Ida is one of the key storylines climaxing in a dramatic
breakup in the chapter The Red Gloves.

In American literature, the topic of racial discrimination is a frequent plot-
forming device. In contemporary fiction it is most prominent in stories set in
southern states, for example, in the novel The Help by Kathryn Stockett. The
states in the south if the US, Mississippi and Alabama in particular, belong to the
topos of the so-called Deep South. Historically, this has been not only the most
conservative part of the USA, but also most racially polarized. Racial segregation
continued to exist up until the 1960s, and to the day the southern states are
characterized by higher levels of conservatism and orthodoxy.

The plot focuses on the main character’s formation. The author provides a
convincing account of the protagonist’s childhood and adolescence. Harriet
“did not care for children’s books in which the children grew up” (Tartt, 2002,
p. 162). In the summer camp, where everything goes against Harriet’s values and
her usual way of carrying herself in the world, the girl realizes she is no longer a
child. The heroine is a voracious reader, books become her faithful friends and a
form of escape. Her worldview is characterized by a great devotion to literature.
She sees her investigation as an exciting adventure inspired by the mysterious
atmosphere of books by R. Kipling and R.L. Stevenson. One of Harriet’s favorites
is The Jungle Book. No wonder that the character resorts to literature at most
difficult moments of her life. Like Peter Pan, she wants to mentally escape from
reality by remembering something glorious.

The intertextual field of the novel is quite remarkable. For instance, the clas-
sic film about James Bond From Russia with Love gets mentioned twice. Another
example of the intertextual technique is the phrase from the book Harriet has
been reading — Captain Scott’s Diary. The girl says she has fully grasped Captain
Scott’s secret message that implies that the victory is often no different from the
defeat. Thus, intertextuality accompanies Harriet’s reflections throughout the
story. It’s literature that somehow helps her understand what growing up means.

Phototextuality is another important poetic feature of the novel, photographs
play a characterological role (Welch, 2019, p. 439). Harriet tries to learn more
about her family’s past and Robin’s story by analyzing photographs. In the same
way she also tries to understand her brother’s personality. The pictures with
Robin are especially important and sacred to the girl. Removed from the album
and “kept separately on a shelf in Edie’s closet inside a heart-shaped chocolate
box” (Tartt, 2002, p. 77), the photos have become an ideal world for Harriet, a
world of cloudless memories where she wants to return again and again. The
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pictures help the heroine learn the story of her birth. They do not only convey
the family warmth and serene happiness but also predict grief. For example,
Allison, who buries her photo with a dead cat, metaphorically says goodbye to
her own life.

In The Little Friend Tartt employes some genre and narrative tools of the
‘southern’ novel. The author relies on the topos of a provincial town (inherited
from works by William Faulkner and Harper Lee), rebellion against the system
(Harriet’s own investigation), connection with the past (much attention in the
novel is paid to the family chronicles, the grandmothers’ life history in particular).
The provincial southern town becomes an expressive background for the
protagonist’s growing up, while the main topos is Harriet’s house. All these tools
become the key features of the novel.

The theme of growing up plays a pivotal role in the poetics of the novel. By
the end Harriet’s antagonist Danny, who’s been established as a lonely,
misunderstood alien in his own family, reveals himself to be such many-sided a
person that he rather becomes her double — a literary coeval of the main character.
Simultaneously, the author introduces the theme of racial inequality, but does so
in the context of the ‘southern’ tradition and the genre canon of Young Adult
literature (Tarr, & White, 2018): historical and cultural contexts and the theme
of growing up through experience of loss and loneliness are inextricably linked.

Donna Tartt’s most recent novel The Goldfinch can be regarded as the
pinnacle of the writer’s creative talent. The book is rich in references to other
coming-of-age stories where an orphaned main character is reaching maturity
through spiritual development, including the works by Ch. Dickens, J.D. Salinger,
J.K. Rowling, F. Dostoevsky (Heineman, 2013, p. 30). The key features of Tartt’s
creation are the cinematic technique of depicting the protagonist’s surroundings,
the three-part plot structure and the chronotope that indicates liminality
(a transition between one stage and the next). In The Goldfinch the chronotope
of the big city is shown through the protagonist’s wanderings in New York, Las
Vegas, and Amsterdam.

The liminal stage (the stage of ambiguity) in the main character’s life is
accompanied by indispensable, classic attributes of the initiation novel. As a
young boy, the protagonist witnesses the death of his mother and then goes on a
journey. The reader can visualize his experiences that can be described by some
scholars as extreme states of mind (Pereira, 2018): post-traumatic syndrome and
drug-induced delirium. In different periods of his life, the hero suffers through
serious hardships, including addiction, which can be illustrated by the following
metaphor: “Night seemed to fall in the middle of the afternoon” (Tartt, 2014,
p. 232).

The protagonist’s name is Theodore (Greek God’s giff) Decker, in the
narrative the name is shortened to Theo. The surname Decker has an additional
connotation associated with a card deck as Theo perceives life as a game. The
hero’s life is about to change dramatically when his mother takes him to the
exhibition of Dutch masterpieces in the Metropolitan Museum of Art to see

JIMTEPATYPOBEIEHWE. 3APYBEXHbBIE TUTEPATYPbI 75



Baranova K.M., Shalimova N.S. (2025). RUDN Journal of Studies in Literature and Journalism, 30(1), 66—79

their favorite painting — The Goldfinch by Carel Fabritius. The painting is one of
the few survived works by the famous artist who was Rembrandt’s pupil. Almost
all his paintings were destroyed in the Delft explosion in 1654, when the artist
himself was killed. In the novel, an explosion takes place at the museum and
Theo’s mother dies. The boy survives, and while staggering through the destroyed
halls, he feels compelled to take the painting with him. The masterpiece becomes
truly sacred for the main character. The small Dutch Golden Age painting has
both aesthetic and social functions. After his mother’s death, Theodore roams
around, changing foster homes across the US.

The novel opens in wintery Amsterdam where everybody is getting ready for
Christmas, the festive atmosphere emphasizes the protagonist’s loneliness and
isolation. Theo’s growing-up process is described with such words as fo wander,
fog, dream, alluding to the feeling of detachment and showing his homeless
wanderings in a cold city. Tartt adopts Dickens’ way of describing the character
becoming mature through his perception of the big city (Heineman, 20135, p. 24).
Soon after his mother’s death, Theo stays with the Barbours, the rich family of
his school friend Andy, on Park Avenue in New York. When he begins to emerge
from his grief and gets back to life, his father shows up unexpectedly and takes
himto Las Vegas where Theo enrollsto alocal school and meets Boris Pavlikovsky;,
whom he describes as “one of the great friends of my life” (Tartt, 2014, p. 263).
The boys become inseparable, spending a lot of time together, stealing food and
experimenting with drugs and alcohol. This is an important stage of Theo’s
growing-up, a significant step in the ‘ritual’ of his initiation. When Theo’s father
gets killed in a car accident, Theo packs his things and leaves Vegas for New
York, where his adult life begins.

During his journey Theodore changes names. One of the early nicknames he
uses is Potter, which is an obvious reference to the Harry Potter novels by
J.K. Rowling: “It was not the first time, in Vegas, I’d heard the Harry Potter
comment. My New York clothes <...> made me look like a freak” (Tartt, 2014,
p. 263). Harry Potter’s The Boy Who Lived title is suitable for both characters as
they escaped a certain death. Like Harry, Theo gets a magic object (the painting),
which is typical of fairy tale characters.

An important element of the novel poetics is vivid memories of the
protagonist’s past personal experiences. Memories and recollections can serve as
an extremely useful composition tool (Tivyaeva, 2020) to emphasize crucial
moments in the narrative: “When I was little, four or five, my greatest fear was
that someday my mother might not come home from work” (Tartt, 2014, p. 61).
The main character’s dreams are another way to explain him to the reader. These
unconscious reflections are the key to understanding the boy’s fears, his
repentance and mental anguish. The novel is characterized by a confessional
tone, which is achieved largely due to continuous dialogue between the narrator
and the reader. This communication is critical for understanding the protagonist’s
internal identity. At the same time, Tartt interrupts the narration with flashbacks.
This structure serves to depict Theo’s internal evolution: the main character
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functions as the narrator commenting on his own thoughts and intentions while
the author works to convey the hero’s emotions.

The poetics of The Goldfinch is multi-dimensional, enriched by intertextuality
and intermediality: the novel is full of references to fine arts, music, cinema, and
photography. One can also spot documentary elements in the overall artistic
narrative. The narrator uses identical syntactic forms (parallel constructions) to
both express his judgments and penetrate the other characters’ minds. One point
of view smoothly transitions into another. As the narrator is largely unreliable,
the writer doesn’t provide any objective portrait details of the hero’s mother and
the reader sees her exclusively through Theo’s eyes.

The allusions to Russia are very important in the novel. The reader comes
across such Russian words and phrases as telik, angliyski, ty videsh, Ty menja
dostal! (Tartt, 2014, p. 298). Some characters have Russian names (Boris,
Theodore ~ Fyodor). The protagonists read works by Russian writers: “He stayed
upstairs and out of the way, frowning over The Idiot in Russian” (Tartt, 2014,
p. 317), which is not only an allusion but a reflection point. Theo accepts
Dostoevsky’s idea of the resurrection of a great sinner. It’s quite evident why one
of the key chapters of the novel is titled 7he Idiot. Relying on the perception of
Dostoevsky’s works the characters realize the circular plot of accepting life and
atonement.

The theme of the protagonist’s development and maturation takes a central
stage inthe novel The Goldfinch. The elements of intertextuality and intermediality
help build up and add nuance to the main character’s image. All in all, the novel
follows traditional motifs of Young Adult literature: loss, death, illness, heartache,
disappointment, and subsequent gradual self-discovery.

Conclusion

As a result, it was established what exactly goes into the writer’s creation of
protagonists in the novels, which inevitably involves exploring the hero. Donna
Tartt’s protagonists are characterized by loneliness which they feel in their own
families, rejection by their surroundings (Richard in The Secret History, Harriet
in The Little Friend) or a profound loss (Theo in The Goldfinch). Some of the
character attempt to analyze and understand the world through art or an initiation
process they go through in certain periods in their lives.

Tartt’s novels can be regarded within the Young Adult fiction genre due to
several reasons. Firstly, the main characters are young, and their coming-of-age
is the basis for the plot. Secondly, motifs of loss, death, illness, anguish,
disappointment, and gradual self-discovery, thematic complexes (the themes of
friendship, love, loneliness), poetic and narrative techniques (autonomy of the
first-person narrator or the third-person narration with social and philosophical
departures) are typical for both YA literature and Tartt’s novels. The age of Tartt’s
characters is also significant as they are all teenagers: Richard Papen is 17 years
old; Harriet Cleve and Theo Decker are 13 at the beginning of their journey.
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They are ostracized, torn away from home and family or lose them altogether.
They face painful trials, experience frantic mental throwing, try on different
social roles, and face death. Their struggles give a good insight into the characters’
nature. They are real heroes due to their repentance, self-sufficiency, and
redemption.
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AnnoTtamus. ApaOCKUii TpaBeIOT — PUXJIsS — ITOCBSIIEH ITyTeIIECTBUSIM BOCTOYHOTO YeJI0-
Beka 1o mupy. Llenb uccienoBannus — MoKa3aTh pojib TaHHOTO XXKaHpa B Pa3BUTHU apad-
CKO¥ HAlIMOHAJIBHOM KYJBTYPBl Ha TIPOTSKEHUM BEKOB, €TO BIMSHUE HAa COBPEMEHHYIO
apaOCKyIo Mpo3y. ABTOPbI BbIACIWIN OTJUUYUTEIbHBIE YEPTHl PUXJIU Ha (DOHE MOTOOHBIX
3amrceil MyTenecTBUI B MHBIX KYJBTYpax M B IPYTUX BPEMEHHBIX TIeproaaxX, 000CHOBAB
TaKUM 00pPa30oM MPaBOMEPHOCTD BBEACHUS TEPMUHA «PUXJIS», HECMOTPS Ha MMEIOIIINECS
YK€ B HaydHOM 000pOTeE «JIMTepaTypa NyTeleCTBU», «ONUCAaHUE MyTeIIECTBUS», «TpaBe-
Jor». BMecTte ¢ Tem HalimeHbl Hapajiean MexXIy apaOCKol puxiieil U «X0XeHUeM 3a TpU
mopsi» Adanacus HukutuHa. [lybokoe ykopeHeHre 3Toro (hoeHoMeHa B apabCKOI KyJlb-
Type, ero TeCHas CBI3b C PeJIUTUEli M HayKOii, IT0 MHEHHIO aBTOPOB, HE Tl XKaHPY MCUe3-
HyTh B CpenHeBeKoBbe. [10aTOMY OIHOI M3 32124 CTAJIO IMPOCIEAUTh U 000OIIUTH UCTO-
puto puxyii B HoBoe BpeMs 1 mo3xke. B paboTe 000CHOBaHbI YCIOBUS 3apOXKICHMS XKaHpa,
omnucaHa ero Tpancgopmanus K XIX Beke, 00bsicCHeHA POJIb B MOSIBJICHUU MO3IHEN HALM-
OHAJTLHOI OEJIIETPUCTKH M apaOCKOM BO3POKIECHUH B IIEJIOM, TTOKa3aHO pa3BUTHE TaHHO-
TO CTWJISI B HOBEHIIIEH TUTepaType, cuejaHa IMOIMbITKA TTPEICTaBUTh Pa3TNIHbIE BUIBI aB-
TOPCKUX peayn3allnii TpaBejora Ha MaTeprae Mpon3BeIeHNI COBPEeMEHHBIX eTUTIETCKIX
nucateneir (H. Maxdy3sa, I. Anb-Iutanu, FO. 3eiinana). Bce 3T0 1103BOIMIO BHICTPOUTD
eNMHYI0 HUTh MCTOPUM KaHpa, IToKa3aTh, YTO HAa HETO BO MHOTOM OITMPAJICS 3apOXKIaB-
IIACS apabCKUit poMaH, K HeMy TIPeIITOYNTaIN 00paliaTbes SKCIIepPMMEHTaTOPhI apad-
CKOTO TIOCTMOJIEpHU3Ma, COBITABIIIETO IO BPEMEHU C BOJHOI TMOIbeMa HAIIMOHATBLHOTO
caMoco3HaHus. [1pu 3TOM CBSI3b COBPEeMEHHBIX TIPOU3BEACHUIM C JKaHPOM PUXJIN yCTaHAB-
JIUBAeTCS TIPU COXPAaHEHUU OTHOM M3 IBYX €r0 BaXKHEMUIIINX XapaKTEPUCTUK — OJIM30CTHIO
K HayIHO¥# (hakTorpacduu b0 TpeacTaBicHueM (GU3NIECKOTO ITyTEIIeCTBUS KaK TyXOB-
HOTO VCIIBITAaHMSI, JyXOBHOTO MYTH.

KroueBbie cioBa: apadbckas 1uTepaTypa, XKaHp, poMaH, TpaBeJIor, pUXJisl, apaOCKUA IOCT-
MOJIEPHM3M, HayKa, peJIMTUs
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The Genre of Rihla
from the Middle Ages to Postmodernizm
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Abstract. The Arabic travelogue, rihla, is dedicated to the travels of an Eastern man around
the world. The purpose of the study is to show the significance of this genre for Arabic
national culture over the centuries, its influence on modern Arabic prose. The authors
described the distinctive features of rihla against the background of similar travels in other
cultures and in other time periods, thus substantiating the legitimacy of introducing the term
‘rihla’ itself, despite the already existing in scientific circulation terms ‘travel literature’,
‘travel description’, ‘travelogue’. At the same time, the authors draw parallels between the
Arabic rihla and A Journey Beyond the Three Seas by Afanasy Nikitin. The deep rooting of
the phenomenon of rihla in the Arab culture, and its close connection with religion and
science, in the opinion of the authors, did not allow the genre to disappear in the Middle
Ages. Therefore, one of the objectives of the work was to trace and generalize the history of
rihla in the Modern era and later. The work substantiates the conditions for the formation of
the genre, describes its transformation by the 19th century, explains the role in the emergence
of late national fiction, found an appeal to it in the latest literature, an attempt was made to
present various types of its authorial implementations based on the works of modern
Egyptian writers (N. Mahfouz, G. Al-Gitani, Yu. Zeidan). All this allowed us to build a
single thread of the genre’s history, to show that the emerging Arabic novel relied on it in
many ways, and that the experimenters of Arabic postmodernism, which coincided in time
with the wave of rising national consciousness, preferred to turn to it.At the same time, the
connection betweenmodern literature and the genre of richliis established preserving one of
its two most important characteristics — closeness to scientific factography or the presentation
of travel as a spiritual test.

Keywords: Arabic literature, genre, novel, travelogue, rihla, Arabic postmodernism, science,
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BeBepneHue

CpenHeBeKOBbIe apaOCKMe TEKCTbI, COCTaBJIEHHbIE B XXKaHPE OMMCAHMSI
MYyTEeLIEeCTBUI, C OMHOM CTOPOHBI, MIPEACTABISIOT COOOM BaKHEWIINI IJI1aCT
CJIOBECHOTO Hacjeaus apaboB, C APYrol — U3ydaroTcsl UICTOPUKAMU PA3HBIX
CTpaH, B TOM uucie u Poccun, B KauecTBe KICTOYHUKOB, MTOCKOJIbKY MO HEKO-
TOPBIM BOIIPOCAM MCTOPUM, STHOJOTUU, reorpacuu U KyJabTypbl OHU SIBJISI-
I0TCSI €IMHCTBEHHBIMM JTOKyMeHTaMU. VX lIEHHOCTb CJI0XHO MepeoleHUTb,
YUMTBHIBasI, YTO OHM CHITpajyd BEAYIIYIO POJib B YCTAHOBJIIEHUMU ITHOTE€HE3a
(KoBanesckmii, 1950, c. 265). K ToMy ke, ¢ TOUKM 3peHUST TMHTBUCTUUECKO-
ro ¥ JUTEPATypPOBEIUECKOIO0 U3YYEHHMS 3TU TEKCThI 1aJIEKO HE BCE U JaJEeKO
HE MOJIHO M3Y4YeHbl OTeUYEeCTBEHHBIMU CIleLiMaanucTaMu. Tak, ocHOBaTeJb CO-
BETCKOM 1KoJbl apadbuctuku M.10. KpaukoBcKuii B IpeaArCIOBUHA K ITEPEBO-
ny «ITyremecrBust MoH-Pamnana Ha Boary» (1939) — camoMy ucciienoBaH-
HOMY TEKCTY XaHpa, Iucaj, 4YTo MpojieJaHHasi UM padoTa — TOJbKO MEePBbIA
111ar, ellle OCTAaeTCsI MHOTO BOMPOCOB, KOTOPbI€ MOAJIeXaT U3YYEHUIO, B TOM
yuciie u punonoramu (KpaukoBckmii, 1939, c. 5). B nanbHeiiieM B poccuii-
CKOM apaOuWCTHKe NaHHOE MPOM3BEAEHHE MpOopadaThiBaJIOCh (uiojioramu
CKOpee B HalpaBJIe€HUU COLIMOJMHIBUCTUKM, YeM JIMTepaTypoBeaecHUs (AJl-
Haggad, 2018; Anb-Paxou, 3apeiToBckasi, ®anzona, 2021). BoamoxHo, eciu
OBl >KaHpP «pUXJIS» HE CTaJl OCHOBOW HOBOM apaOCKOW IPO3bl U HEKOTOPHIE
€ro KaHOHBI He ObLIM Obl MCTTOJIB30BaHbI KJIACCUKaMU XX BE€Ka KaK IMTPUEM, TO
BTU TEKCThI NIPEICTABISIM Obl MHTEPEC UCKIIIOUUTEIBHO JJI UCTOUYHUKOBE-
neHusi. OIHAKO MCTOPUKO-TUIIOJOTUYECKUIA U CTPYKTYPHO-THUIIOJIOTHYE-
CKMIA aHa/IM3 TEKCTOB, MPOBEACHHbIN C 1LI€JIbI0 BBISIBJICHUS YHHUBEPCATbHBIX
MEXaHU3MOB (popMUpOBaHUS U (YHKIIMOHUPOBAHUS HAPPATUBOB, Tpaau-
uuit (uccnenoBanus F0.B. ManHa, I.C. [lomepaHuia v ap.), yYUTHIBAET OIBIT,
HaKOIJIEHHBII McclienoBaTe/siMUA XaHpa myTeiiectBust BooOie (ITonoma-
peB, 2013; Ilaukosa, 2008) u puxau B yactHoctu (Halifi, 2002; Newman,
2019). CnenoBateabHO, MOXHO IPOCIEAUTh (POpMUPOBaAHUE XaHpa, 000-
CHOBaTb MECTO U BPEMSI €0 3apOKAEHHS, yCTAHOBUTH (DOPMaJIbHBIE U COJIEP-
’KaTeJbHble OCOOEHHOCTU Ha (POHE APYyTMX TPaBeJOroB U OOHAPYKUTh €ro
najibHEelIIee, BUAOM3MEHEHHOE IPUCYTCTBUE B HOBEHINEH JauTeparype.
Hcropuyeckuii moaxon mo3BoJsieT MPEACTaBUTh PUXIIIO KaK TUHAMUYECKU
pa3BUBAIOLLIMICS, «<HEyracaeMblii» 1Ji1s1 apaOCKOM TUTEpaTyphl KaHP. ABTOPBI
MbITAlOTCS HE OMNKCaTh TO WIM MHOE INpOM3BeIeHME, a YCTAaHOBUTh CBSI3b
apabckoro CpeIHEeBEKOBbS C IMTOCTMOAEpHU3MOM. 1 aHaiM3a B KauyecTBe
TEKCTOB, Ha KOTOPbIE XaHpP OKa3aJs MPSIMOE BIUSHUE, OEpYTCS XOPOIIO U3Y-
YEeHHbIE OTEYECTBEHHBIMU U 3apy0eXXKHBIMU BOCTOKOBEIAMU-JIUTEPATYPOBE-
namu, nipexne Bcero B.H. Kupnuuenko u M.H. Dab-1ubanu, coBpeMeHHbIE
€rUIeTCKME pOMaHbl, MOJYYMBIINE ITMPOKYIO U3BECTHOCTb.
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PesynbraTthbl n 06cyXaeHue
CpenHeBeKkoBbe U pacLBeT XaHpa

XKanp «puxis» (ot apad. — nymeuwecmeue, cmparcmaue) CIOXUICS B apad-
CKOI1 cl10BeCHOI Tpaauluu B paHHeM CpeJHEBEKOBbE, KOTAa apaObl CTaJIu Be-
CTU aKTUBHYIO TOPToBiIio ¢ BocTokoMm 1 3amaaoM 1, 4TO HE MeHee BaXKHO, KOT'-
Ja ucjiaM yxKe IMoJiyduia pacnpocTtpaHeHue Ha biavxkHem BocToke, To ecTh He
panee IX B. (Halifi, 2022, p. 5). YcTHOE HapomgHOe TBOPUYECTBO B BUE paccKa-
30B KYMLIOB, KApaBaHIIMKOB, NTAJIOMHUKOB U IMyTELIECTBEHHUKOB MPU J100aB-
JIEeHUM K HUM (paHTaCTUUECKOTO 3JIEMEHTA JIEIJIO B OCHOBY BOJIIEOHBIX CKa-
30K, a MPM BHUMAHUM K HayyHbIM (Teorpamuyeckum, 3THOrpauuecKuM U
Ip.) pakTaM CreHepupoBajo OMMCAHME MyTeIIeCTBUS — puxJto. ZKaHp 3aKo-
HOMEPHO BO3HUK B Cpe/ie KOUEBHUKOB, XapaKTep KOTOPO «CHeuru@uuecKum
o0pa3oM OTOOpa3wics BO BHYTPEHHEN KOH(UIypallMM MCIAMCKOIO BEPO-
yueHuUs1, Tipeapacnoarailleii K MpocTpaHCTBEHHON AMHAMUKE MYCYJbMaH»
(IycenoBa, 2022, c. 59). HecinyyailHO okoHYateabHOEe O(GOpPMIIEHUE >XKaHpa
MMPOM30IILIO B 310Xy Xanaudara, paCKUHYBIIErocst or AtiaHtuueckoro 10 MH-
IUICKOro OKeaHa, KOrJa BO3HUKAET MOHATUE «yMMa» — HalUsl KaK MYCYJb-
MaHCKas HaJHallMOHaJIbHas CTPYKTypa. B To Bpems cpenHeBekoBast apadbo-My-
CyJIbMaHCKasl LIMBUJIM3AllMs MPeBpallaeTcs B rJ100aJbHbIM LIEHTP 3HAHUI He
TOJIBKO JIJISI MyCYJIbMAHCKMX, HO M JIJIS1 yY€HBIX BCero Mupa. Takum obpasom,
MMyTeIIeCTBUS B MOMCKaX 3HAaHUI cTaJu (DeHOMEHOM M HOPMATUBHON YepTOi
CpeIHEeBEKOBOIo MycyJIbMaHCcKOro obpazoBanus (IyceitHoBa, 2022, c. 59).

He Bcsikoe onucaHue myTeecTBUs MOXKHO OTHECTU K puxiie. MHaue mon
9TOT >XKaHp MoIiaJ Obl ¥ TAKOI ApeBHEETUIIETCKUIA TEKCT, Kak «CKa3Ka 0 moTep-
neBieM kopabsekpyeHue» (XX—XVII BB. 10 H.3.), KOTOPbI CUMTAETCS MPO-
TOTUIIOM aBaHTIOPHOIO, MPUKIIOUYEHYECKOr0 poMaHa MUPOBOI JUTEepaTyphl.
Taxke HEBO3MOXXHO COIOCTaBUTh C apabCKOU puxjieil HU OpOISIKbU CKa3KH,
pacrnpocTpaHeHHbIe B JOIMETPOBCKYIO 310Xy Ha Pycu, HU aBTOpPCKUiT OpueH-
TaJIbHbII TpaBesior, HanpuMmep «OuyapoBaHHbilt ctpaHHUK» H.C. JleckoBa.

Cneuuanuctsl oTMeuaroT cuHTeTudHoCTh (Illaukosa, 2008, c. 280) u pa3-
HOPOJHOCTb MUPOBOI INTEpaTyphl MyTELIECTBUI, TTOAYEPKMBAsi, YTO OHA O0b-
eIMHEHa CKOpee TeMaTUYeCKU, HeXKEJIM CTPYKTYPHO, TIOTOMY HEe COOTBETCTBY-
€T TPaAUMLUMOHHBIM MPEICTABACHUSIM O JMTEPaTypHOM XaHpe, HO MOXET
paccMaTpUBaThCsl KaK «KOHIJIOMEpAT XKaHPOB», IOHMMAThCS KaK 0c000€e Ha-
>)KaHpOBOE 00pa3oBaHUE C TPAAULIMOHHBIMU XaHpaMu BHYTpU cucTeMbl (I1o-
HoMapeB, 2013, c. 10). K nutepaType myTeimecTBU OTHOCSIT XOXIECHUST C UX
MMPEUMYIIECTBEHHO PEJIUTUO3HO-JIETeHIAPHBIM XapaKTePOM, AEJTOBbIE OTYETHI,
cTaTeiHble CIIUCKU AUIIOMATOB, HAyUHbIe OTYEThI 00 SKCIIEAULIUSIX, ITyTeBbIe
THEBHUKU U XPOHUKU, MEPENIUCKU, MEMYyaphbl, BCEBO3MOXHbIE ITyTEBOAUTEIN
U CIIPABOYHUKHU, XYyI0XKECTBEHHbBIE TEKCThI C COOTBETCTBYIOIIUMU CIOXKETaMU U
ap. (Pycckuit Tpasenor, 2016, c. 10). [IpuMepamu uTepaTyphbl MyTEIISCTBUIA
cayxat «Oaucces» [omepa, 3aMeTKM CpeIHEBEKOBBIX 3aIlaIHbIX IUILIOMATOB
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o Poccun, «IlyreBrie mucoMa u3 Anriuu, [epmanumn u @panuun» H. Ipeua,
n3naHHbie B 1839 1, «I[Tuckma pycckoro nyremectBeHHMKa» H.M. Kapam3uHa,
«®perar ,,[Tamrama“» Y. TonuapoBa, HarMcaHHBIA B 1854—1856 1T, 1 1.

Puxisi, 6€3yc/10BHO, OTHOCUTCSI K JIMTEepaType MyTelIeCTBUIA U B paMKax
apabCKoO¥ HallMOHAJIbHOM JTUTEPATYPbl MPEACTABIISIET OTAECAbHbIN XaHp. MoX-
HO YTBEPXIaTh, YTO 3a PUXJIEH 3aKpenuics psii 0COOEHHOCTEN, KOTOPhIE MO-
3BOJISIOT BBIJACIUTD €€ B OTAEAbHBIN XXaHP ¢ Ha3BaHUEM, He TPEOYIOIIMM Mepe-
BOJAa, MOAYEPKUBAIOIIMM €€ CIleluuduIHocTb. Cpeau HUX — MCKIIOYEHHUE
ajieMeHTa (DUKIIH, CTPOrMii JOKYMEHTAJIM3M, HappaTUB, TaKTMKa KOTOPOIO
3aKJII04aeTcs B 0JM3KOM K HayYHbIM 3aliCcKaM (pUMKCAllMM YBUIEHHOIO, 4acTo
0 JaTaM, CKpYyMyJe3Hoe 3alucbiBaHue reorpadguueckrx Touek (pek, rop, mo-
CeJICHMIA), Ha3BaHUM I€HEXHbIX €AUHMULI, TIJIEMEH, UMEH MpaBUTE/CH, KJIUMa-
TUYECKUI yCI0BUM U T.A. B cloXeTHOM m1aHe o0s13aTeIbHO NepeMeleHre aB-
TOpa B NPOCTPAaHCTBE, a B COAECPXaTeJIbHOM — BbIAEJICHNE HEOOBIYHOTO,
UIYIIETro B pa3pe3 ¢ MpeACTaBIeHUSIMU U YOeXKIeHUSIMU aBTOpa-MYCYJIbMaHM -
Ha. [Ipr 3TOM aBTOPCKOE «5» € €ro IMCUXO0JIOTU3MOM, CYObeKTUBU3MOM, UHTPO-
crnekuueid MuHumusuponaHo (Hamed, 1995). IToBecTBOBaHUEe pUXJIM BEIETCS
B MPO3€ M HAllOMMHAET JIETOIMCH, I7l€ UCTOPUSI OrPAaHUYMBAECTCS BpPEeMEHEM
MyTELIEeCTBUS, @ EIMHCTBEHHBIM CYOBEKTOM BBICTYMHAET aBTOP. boJblilyto yacTh
TEKCTOB 3TOTO XaHpa MOXHO CPABHUTH C MyTEBbIMU 3aMETKAMU C YKJIOHOM B
Hay4YHbI€ U3bICKAHMSI.

... A euden dupxemot byxapul paznvix copmos, 6 mom uucae oupxemol, Ha3vl8a -
emble an-eumpugpuiia. OHu cocmosm u3 meou, KpacHoii meou u nceamoii meou. M3
HUX bepemcs Koauvecmao be3 eeca, — cmo U3 Hux 3a oupxem u3 cepeopa... A eudea,
umo dupxemwl Xopeama obpe3Hvle U CBUHU08bLe, U HeNOAHOBeCHble, U MedHble. Jlup-
XeM OHU HA3bl8arom «maszoxca». Bec eco uemvipe danaka c noaoeuroil.

(nep. A.Il. Kosaneéckoeo)

Hemnoro no3nHee, co BTopoii mojioBuHbI XII B., KaK yKa3bIBalOT UCCIE0-
BaTeJIU, pUxJs nmpuoodpenaa npoconorpaduueckuii xapakrep (Newman, 2009,
p. 147) — akueHT cMecTUICS Ha GUTYPHI BIaCTUTEJIe onpeaeeHHOM 3M0X1 U
MECTHOCTH.

ITocKoOJIbKY «CTpaHCTBME MCKOHHO MMEJIO OCOOBIA CMBICT OJisi apaboB»
(Abdunabiev, 2024, p. 30), Tak KaKk BOCIIpMHMUMAJIOCh KaK MCIIOJIHEHUE J0Jra
MyCyJIbMaHWHA MO MOMUCKY 3HAHUW, MPEOJOJEHUIO TPYAHOCTEN, MPUYyUYEHUIO
ce0sl K CMUPEHHOCTH, a OTHUM 13 CTOJITIOB McJIaMa SIBJISIETCSI COBEPIIICHME T1a-
JIOMHHUYeCTBa B MeKKy (XalIx), puxjs HEM3MEHHO MMeJia TyXOBHOE M3Mepe-
HUe, U B HEell aBTOp K MECTY JAeIUJICS Pa3MBbIIJIEHUSIMU O HPAaBCTBEHHOCTU U
Mopaiiu. MccaenoBareiu Moa4epKUBalOT, UTO B pUXJIE «ITyTEIIeCTBYIOLIMNIA TTH -
LLIET, aCCOLMUPYS CeOsl HE C TOM MJIM MHOM 3THUYECKOM TPyIION UIIN PETrUo-
HOM, a ¢ MCJIaMOM, TO €CTh Kak MycyinbMaHuH (Newman, 2009, p. 145).

O0dHaxicobl, npaso dice, HANAA HA HAC CUAbHBLIL X0100. Tekun exan psdom co
MHOIL, a padom ¢ HUM OOUH YeN08€K U3 YUCAd MIOPOK, KOMOPLLU pa3206apuedn ¢
Hum no-miopkcku. M eom Texun 3acmesincs u ckaszan: «Ilpaeo xce, s3mom miopok
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eosopum meoe: ,, Yeco xouem eocnodv Haw om Hac ? Bom on yousaem nac xo1000m,
U ecau Obl Mbl 3HAAU, 4e20 OH X04em, Mbl HenpemeHHo amo emy daau ovt “». Toeda s
ckazan emy: «Cxkaxcu emy: ,,On xouem om eac, 4mobwl 8bl cKazaiu: ,,Hem boea,
Kpome Annaxa“». On dce 3acmesncs...

(nep. A.Il. Kosanesckoeo)

CrpaBeUIMBOCTU paayd CTOUT 3aMETUTb, UTO IMOJ O0O3HAYEHHBIN KaHP
pUXJIM MOAMNAAAET U CPEeAHEBEKOBAs JUTepaTypa IyTeIIEeCTBUI HAa TYPEeLIKOM U
MNEepCUICKOM s3bIKax. [10aTOMY KOppeKTHO OyIeT yTBepKIaTh, YTO XaHpP ObLI
pacnopocTpaHeH Ha BceM biamxkHem BocToke, a He Toiabko Ha Apabckom. Jlo-
CTaTOYHO YMOMSIHYTb XXeMUYKUHY MpaHCKoil autepaTypbl «Cadap-Hame» —
npousBeacHue, uznoxeHHoe B XI Beke Hacupom Xocposom (1004—1088). He-
00X0IMMO TaKXe CKa3aTh, YTO B KJIACCMUYECKOM apaOCKOM JIMTEpaTypOBeIeHUN
PUXJIIO OTHOCST K pa3psiay reorpaduueckoil JuTepaTypbl U AT Ha TTOABUIbI
10 Cyry00 TeppUTOpUAIbHOMY PU3HAKY — MarpuockKasi, XuaKasckas 1 Jp.

Cpenu M3BECTHBIX TEKCTOB XXKaHpa €ro KjaacCM4YeCcKOoro, CpeaHEeBEKOBOTO
nepuona — «Ilyremectsue Camnama Tapxemana» (IX B.), Leabl0 KOTOPOIO
ObLIO OTBICKATh JIETEHIAPHYIO CT€HY, BO3BEACHHYIO [UIS1 3alllUThl LIMBUJIU30-
BaHHOIO MHMpa OT HAGEroB IMKMX U CBUPENbIX IJIeMeH AMKymk u Mamkymk
(oubneiickue Tor m Maror); «Ilyremectsue ac-Cupacdu no mopro B Unanii-
ckuit okean» (IX B.); «IlyremrecTBue MpOCBELIEHHOTO MMcaTeNIsl, 1OOpoae-
TeJILHOTO, MpOHULIATEeIbHOrO AOy-J-XycaitHa Myxammana noH Axmaga MOH
JIxxy6aripa...» (XII B.), mpuHapiexailee Mo3Ty Npu IBOPEe HaMECTHUKA AJlb-
MoxanoB B IpaHazae, BKIOUMBIIEe XaaxX B Mekky, nmyremiectBusi B Cupuio,
IMTanectuny, Erunet, Ha Culniuio u 3aredatiieBiiee 00pb0y MyCyJbMaH € Kpe-
CTOHOCLIaMHU, ucTopuyeckyto ¢urypy CamaauHa; «MapokkaHCKOe MyTellle-
cTBUe» 1o ceBepy Adpuku MyxamMmana anb-Adogapu (XIV B.); onucaHue uc-
MaHCKON AHOanycuu B «YcepAuM B YMUMPOTBOPEHUM M IXKUXaae» Axmena
anb-Tazzang (XVII B.) u ap. B o011ei c103KHOCTH, TT0 HEKOTOPBIM JaHHBIM,
48 myTelIeCTBEeHHMKOB OCTAaBUJIN TTopsiaKa 60 ormmcaHuii myTelecTBUIA 110 pa3-
HBIM HaIlpaBJIeHUSIM — He ToJIbKO B EBporty, Ho u B bpasunuio, Poccuto, Coe-
auHeHHbIe LITaTel (Newman, 2009, p. 154).

OO0Opa31bl kaHpa Iepuoa ero paclBera, MoJIyYMBIINEe MUPOBYIO M3BECT-
HOCTb, — «3amnucka» — myreliecTsue Ha Boary Axmena noH daniaHa, mpes-
npuHsToe B 921—922 IT. B KauecTBe peJIMrio3Hoi Muccuu B Bokekyto byira-
pUI0 TI0 TMOpy4yeHUIo abbacuackoro xaauda aab-MyKTagupa (IBaxKabl
nepeseaeHHoe Ha pycckuii — B 1939 . akanemukom M.}O. KpaukoBckum u B
1956 1. mpodeccopom A.I1. KoBaneBckuM), «[Tomapok co3epLarommM o JUKO-
BUHKAaX ropoioB 1 uyaecax crpaHcTBuii» MMOH battyTel (1304—1377), KOTOpHIii
otrnpaBuicsd B myTh B 1325 . u3 marpnockoro Tanxkepa B Mekky u 3a 29 jier
MOCeTUJ MHOXECTBO CTpaH, B TOM 4ucie appuKaHCKMX, paHee He OMuCaH-
HBIX, a Takxke MoobIBaa B ctojmue 3oao0toi Opabl (Hosreiil Capaii) u IKoObI
Bosxckoit bynarapun. CTouT 3aMeTUTh, YTO 00a 3HAKOBBIX /11 apaOCKOM JIu-
TepaTyphbl TEKCTa BKJIIOYAIOT OMMCAHUS 3eMeb Ha Tepputopuun Poccun u B

JUTEPATYPOBEJEHUE. 3APYBEXHBIE TUTEPATYPBI 85


https://ru.wikipedia.org/wiki/%D0%9D%D0%B0%D1%81%D0%B8%D1%80_%D0%A5%D0%BE%D1%81%D1%80%D0%BE%D0%B2
https://ru.wikipedia.org/wiki/%D0%9F%D0%BE%D1%8D%D1%82
https://ru.wikipedia.org/wiki/%D0%90%D0%BB%D1%8C%D0%BC%D0%BE%D1%85%D0%B0%D0%B4%D1%8B
https://ru.wikipedia.org/wiki/%D0%90%D0%BB%D1%8C%D0%BC%D0%BE%D1%85%D0%B0%D0%B4%D1%8B
https://ru.wikipedia.org/wiki/%D0%93%D1%80%D0%B0%D0%BD%D0%B0%D0%B4%D0%B0

Zarytovskaya V.N., Al-Rahbi A.M. (2025). RUDN Journal of Studies in Literature and Journalism, 30(1), 80—94

UCTOYHUKOBEIACHUU OCTAIOTCS BaXXHEUILIUMU JOKYMEHTAaMM I10 paHHeﬁ nCTO-
pUn Hallen CTpAaHHI.

Puxns o Poccuu n pyccknii TpaBesior

Yro kacaerca onucanust Poccuu, To kpome myremrectsuii Mon @anjana,
noapoOHO OCTAaHOBUMBILIEMCSI Ha 00psie ToXopoH pyca, 1 MOH batTyThl, yno-
MMHABILIETO CJIaBSIH, BHUMaHUsSI JOCTOMHBI «IlyTemiecTBue AHTHOXUIICKOTO
narpuapxa Makapust B Poccuio» (1652—1659), cocraBieHHOE ero CBIHOM, ap-
xuanakoHoM IlaBiom AjenmnckuM, a TakxkKe COUMHEHME BO3IJIABJISIBILIETO Ka-
(enpy apabckoro s3bika M cioBecHOcTH IlerepOyprckoro yHuBEpCUTETa
mreitxa Myxammana ar-TanTtaBu (1810—1861) «ITogapok CMBILIIZIEHBIM € CO00-
LLIEHUSIMU TIPO cTpaHy Poccuio».

ZKaHp omnucaHusl CTpaHCTBUIA He ObLT B TOI CTEMEHU U B TeX (popMax xa-
paxkTepeH IJisd pyccKoil nutepaTypbl. Ho, moxainyii, yMmecTHO OyaeT CpaBHUTh
apaOCKyI0 PUXIIIO C «XOXeHHeM 3a Tpu Mopsi» AdaHacuss Hukutuna (1468—
1474) kak mo 0603HaYE€HHBIM BbIlIE (hOpMaJIbHBIM ITPU3HAKaM XaHpa ((pakTo-
rpacdus, pukcauus nar), Tak 1 B KaueCTBE TEKCTOB, OTpaXKaIOIIUX CPeIHEeBe-
KOBOE€ MBbIIUIEHUE, OTJMYAIOIIMECS B TMEPBYIO OYEPENb PEJIUTMO3HOCTHIO.
Tetrpanu, ocTaBieHHbIe TBEPCKUM KyTLoM XV BeKa, paccKa3blBalOT O COBEP-
LLIEHHOM MM I10 BOJie CyAbObI KaK (PM31UYE€CKOM MOABUIe€ — MHOTOJIETHEM ITyTe-
1mecTBMM U3 ponHoi Teepu B MHaMI0 yepe3 apabckue CTpaHbl, B TOM YuUCJIe
Hpak, Opmy3 1 oMaHCKMIi, HBIHE HE CYIIECTBYIOIIMI MOCje KaTacTpoduue-
ckoro 3emiaerpsiceHus B XVI Beke, Kanbxat (y Adanacusi Hukuruna — Ianar),
TaK U HPAaBCTBEHHOM — COXPaHEHMU CBOEW BEPbI, OCMBICJIEHUM MCJIama KakK
Bepbl B enuHOro bora, Bepbl HeOECHOI U MpaBeAHOI, YTO ObLIO MPOPHLIBOM
MBIIIUIEHMS 7151 pyCCKOTO YesioBeKa TOro BpeMeHu. «ns Adganacuss Hukuru-
Ha Bepa — CUMBOJI poauHbl. OH TBEPAO AEPKUTCS €€ Ha UyKOMHE, HO He OCY-
XKIaeT U nHoBeplLieB» (AnpuaHoBa-Ileperi, 1958, c. 117).

Puxist Oblia He MeHee TepeI0BbIM HallpaBIeHWEeM B CPeTHEBEKOBOI JIUTe-
parype apaboB, 4eM (peHOMEH «XOXKEeHMS 3a TPU MOPsI» B pyCCKOM. ApadcKue
KPUTUKU B CBOIO OYepelb MOAUYEPKUBAIOT, UTO XKaHP «PUXJIsI» MPEIABOCXUTUI
coluanbHO-(puiocopckoe HampapiaeHue mnpuHsaTusi apyroro (Halifi, 2022,
p. 6), OCMBICJICHUSI MYJIETUKYJBTYPHOCTHA U Pa3HOOOpa3ust MUpa, BbIpaOOTKY
MOHSITHUS ToJepaHTHOCTU. «IIpocnexuBaercs y MoH PanyiaHa 1 OMNbITKA Hail-
TU TOYKM CONMPUKOCHOBEHMS C TIOPKAMU B MOHMMaHUU 60XecTBeHHOro. s
9TOr0 OH IpU Iepeaaye CJAOB repoeB MOBECTBOBAHMSI MCIOJIb3yeT TUTTUUYHBIE
peaurno3Hbie opMyJibl Ha apabCKOM (HarpuMmep, Jisl WUISIXU WIS ajljla BaMy-
XaMMeJly pacys ajuiaxu), MO0 MepeBOAUT C sI3bIKa TIOPKOB HEUYTO OJIM3KOe K
3TOMY, JIMOO OOCTOSITEJIbHO MOSICHSIET, YTO 3TO MO OOJIBIIIOMY CUETY OJHO 1 TO
K€ M Mo-apabCcKu, 1 Ha sI3bIKe TIOPKOB (Ab-Pax6u, 3apeiToBcKas, Pan3osa,
2021, ¢. 763—764). UMeHHO B paMKaX pUXJIM €TUIIEeTCKUI ITcaTelb U MOJIUTH -
YecKUil JesTeNnb nmpouioro Beka Myxammen XyceilH Xeiikaib (1888—1956)
MUILET CBOe MpousBeneHue «BocTok u 3amnan» o0 Mo3HaAaHUU APYToro.
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HoBoe Bpemsi

Kak MbI yxe ykazanu, puxijisi opopMUIach Ha IOYBE HAPOJHOTO TBOpYE-
CTBa U CTOsLJIa OCOOHSIKOM OT JAPYTMX JUTEPATYPHBIX KaHPOB, YTO MO3BOJIMIIO
€ii OpraHUYHO CTaTh MpeIlIeCTBeHHULIEH apaOCKOoi OeIeTpUCTUKI. BbIcOKM-
MU XaHpaMu apaOCKOI CJIOBECHOCTU Ha MPOTSKEHUM JOJTMX BEKOB IpU3HA-
BaJIMCh JIMIIIb >XaHPbl MO3TUYECKUE, CTUXaMM MUCAIM J1aXe MEIULIMHCKUE
TpakTaThl U Jjouuu. «Ha ob1iemM ¢poHe yBIeueHUss KOMMEHTapusiMuU U 0030pa-
MU BBITOJHO BBIAESIETCSI MCTOPUKO-reorpaduyeckast JuTepaTypa, KOTopasi
OTXO/AMJIA OT TSXKEJIOBECHBIX (DOPM CO CJIIOXKHBIMM T'PaMMaTUYECKUMU U CUH-
TaKCUYECKMMU KOHCTPYKLIMSIMU U PA3IMYHBIMU CTUIMCTAYECKUMU YXUILPE-
HUSIMM, TEM CaMbIM CIIOCOOCTBYSI MOSIBJIEHUIO O€JJIETPUCTUKMW», — ITUCAJT OTe-
YeCTBEHHBbIN McTOpuK-BocToOKOBead .M. PunbimituHckuii (OUIbIITUHCKUIA,
1987, c. 404), dbakTuyecku yTBepXKaasi, UTO U3 PUXJIU HAPSAY CO CPEIHEBEKO-
BbIM HapOAHBIM POMAaHOM, KOTOPBIM BCE-TaKW CO3AaBajCs AJIsl pPUTMU3UPO-
BaHHOI JieKJIaMallu, BEITEKAeT COBpeMeHHas apadcKasi Oe/IeTpUCTHKA.

Bexamu npencraBiaeHus O BHICOKMX M HU3KMX >KaHpax B apaOCKOl TuTepa-
Type HE MEHSUIMCh, U COXpaHsJIaCh TPAAULIMOHHAS KOHLEMLUS CTUJICH, Mo-
CKOJIbKY HE AOIMycKajlach KpeaTUuBHOCTb, €€ Hapylatowas. K koniy XIX Beka
apaOckas JuTepaTypa MoJABepraeTcsl BAMSHUIO 3allalHOEBPOIEHCKOTO poMa-
Ha, ¥ pUXJIsl 3aMETHO HAYMHAET TITOTETh K OCJLIETPUCTUKE, «LIEHTP TSIKECTU»
U3 TOKYMEHTAIUMCTUKN U XPOHOJOTMHY CMEIaeTcsl B c(pepy Xya0XKEeCTBEHHYIO.
Ha sToM (poHe mMpoKyro M3BECTHOCTh IOJy4YuIa KHUTA, OTKPBIBILIAS ITOXY
apabckoro Bo3poxaeHust (aH-Haxnbl), Pudgaa ar-TaxraBu «M3BaeyeHue yu-
CTOro 30J10Ta U3 KpaTkoro onucanus [apuxa, nnu JlparoueHHbIN 1MBaH CBe-
nenuii o [Tapuxe» (1834). ABTop B OJM3KOI K XyI0KECTBEHHOI (hopMe puUCyeT
He TOJIbKO IyTh 0 [lapuka, HO U HpaBbl, ObIT, 3aKOHBI (DpaAHILY30B, COOBITHUSI
COBpEMEHHOI eMy eBponeiickoi ncropuu. Hanpumep, pasaest 1iecToit mocssi-
1LIEH TOMY, «KakK (ppaH11y3bl mocje cMyThbl HacMexanuch Haa [lapaem X 1 06 ux
HEYIOBJIETBOPEHHOCTU JOCTUTHYTHIM»:

3uait, umo He3a00420 00 HA4AAA IMOL CMYMbl RPULLL0 U38ecmue 00 061a0eHUU
Anxcupom. Ppanuyy3vl socnpunsiu uzgecmue 6e3 0cob02o ocmopea, Xoms u 8bipa-
acanu padocmo no smomy noeody. Inaea éazupos lloarunvsk, edsa y3uan o cayuus-
wemcs, npuKasan ycmpoums naavoy u3 npa3zoHuunsix nyuek. Ilpae owin, ckazae-
wuil: «Kak wacmo 3a padocmoto caedyrom nevanu, mak yic yCmpoeH Mup».

OH pacxaxcusan no 2opody ¢ 20pobiM 8UOOM, CAOBHO JCeadsl NOKA3AMb 6CeM,
Umo UMeHHo 01ae00aps emy u e2o npasumenbcmay @Gpanuyy3svt nodeduru Anxcup. Ho
NPOULLO COBCEM HEMHO20 8PeMeHU, U (hpanyy3sl o0epicanu euje bonee 8eauKyo nobe-
0y Hao Hum camum u Hao e2o Kopoaem. Tak umo 06 Arxcupe noaHocmoro 3a0bLAU. ..

(Am-Taxmaesu, 2009, c. 158)

K puxijie ”MeHHO 3TOro nepuoa crpaBeIMBee BCETO OTHECTH CJIOBA MC-
ciegoBaTesIei XKaHpa 0 TOM, U4TO «apaOCKMe MyTellleCTBEHHUKU BO3BpaIlaIlCh
Ha pOJMHY, HaIlOJTHEHHbIC MAEIMM, KaK pa3BUBaTh CBOM CcTpaHbl. OHM BITU-
THIBAJIA 3allafHbIi COBPEMEHHBIM OITBIT M KOIMMPOBAIU Jydlllee U3 HETro»
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(Abdunabieyv, 2024, p. 32). B puxite HoBoro BpemeHu aBTop oOpalaeT BHUMa-
HUE HAa TEXHUYECKNE U TEXHOJIOTMYECKEe HOBUHKM, 3allaiHbIE UIEU COLIMAIb-
HOTO YCTPOMCTBA, KOTOPHIE MOTJIX Obl MOJIEPHU3UPOBATh apaOCKUe CTPAHBbI.

Takum oOpa3oM, puUXJsl Chirpajia CBOIO POJib B apaOCKOM BO3POXIECHUM,
CTaB IIPOBOJHUKOM 3aMaJHOM MaTepPUATIbHON U TYXOBHOM KyJBTYp U IIE€PBOMA
BIIUTAB KAaHOHBI 3a1aJJHOrO pOMaHa.

Hosgerviwee Bpemsi

Jlo oKOHYaHMsI BTOPOIi MUPOBOM BOMHBI MYTEIIECTBUE OCTABAJIOCh PEPO-
raTMBOI apaOCKMX MHTEJJIEKTyaJlIoB U 3JMTHI. [loxanyii, mocjieaHuMu 13 aB-
TOPOB PUXJIU, OJIM3KOM K €€ KJIaCCUYEeCKOMY BapuaHTy ¢ pukcanuei (pakTos,
3a00Te 0 COXpaHEHUH Bepbl, CTPEMJICHUEM K MTO3HAHUIO MUPA CTajl eTUNTSHUH
Myxamman Taout (yM. B 1958), coBepmmBinmii B nepuon ¢ 1926 mo 1946 rox
nopsiaka 8 moe3aok B eBpoIeiickue cTpaHbl, ApraHucTaH, ABCTpaiuio, [aBaiiu
U COCTaBUBILIMI 00 3TOM HECKOJIbKO KHMT.

Ho >xaHp MoJIHOCTBIO HE 3a0bIBAE€TCSI C BBIXOJAOM O€/UIETPUCTUKHU Ha Tep-
BbIi TJ1aH 1 B XX Beke. Mbicib B. IIIKJIOBCKOTO 0 TOM, UTO UCTOPUS INTEpATy-
PbI IBUKETCS BIIEpe. IO MPpephIBUCTOM NepenomucToit tuauu (LknoBckuit,
1929, cc. 227—228), cnpaBemjivBa U 10 OTHOILLIEHMIO K puxJie. B apabckoii u-
TepaTypHOI TPAAULIMU ITOT XXKaHP ObLI HE TOJBKO 00Jiee paclpoCTpaHEH, YEM
TpaBeJIOTU B APYIMX HAllMOHAJIbHBIX JUTEpaTypax, HO U OKazaycsl 00Jee «Ku-
ByY», B UTOre TPaHC(HOPMUPOBABIIKCH U CTaB YaCThIO apabCKOIro MOCTMOEP-
HM3Ma, 10 KpalHEN Mepe ONHUM U3 €T0 pacCpOCTPaAaHEHHbBIX IPUEMOB.

B HoBeiieit 1uTepaType XKaHp NoJIydaeT «BTOPOe IbIXaHUE» 3a CUET TOro,
YTO B YCJOBMSX POCTa HAllMOHAJILHOTO CAMOCO3HAHMSI BO BTOPOI IOJOBMHE
MPOIIJIOrO BeKa apabCcKue aBTOPbl HAUMHAIOT 3KCMEPUMEHTUPOBaTh. Kak mu-
cana nutepatypoBea-apadbuct B.H. KupnuueHko, «ceiiuac, korga HapacTaeT
JJaBMHA MacCOBOM KYJIBTYPbI, KOI/la B CO3HAHUE JI0Jei YCUIEHHO BHEIPSIETCSI
KYJBT UHAWBUIYAJIM3Ma, ITMCcaTeJIM MHOTHX CTpaH 00pallarTces K 0eCLIieHHOMY
HacJieA1I0 CBOMX HAapOA0B, cTapasiCh yoepeub MUpP OT YTpaThl KyJbTYpHOI Ma-
Matu» (Kupnnuenko, 1992). Ipencrasisercs He JUILIEHHBIM CMbICTA TIPE-
MOJIOXKEHUE, UTO CTPYKTYpa PUXJIU U €€ MHCTPYMEHTHI TTO3BOJIMIIM 000TaTUTh
apaOCKMii MOCTMOAEPHU3M, JJIsSI KOTOPOIO OHA MOAXOAM/IA KaK Helb3s Jydlle:
«O0pa3 1ecTBUTEIbHOCTH BOCIIPOU3BOIMTCS KaK Yepe3 MPU3My APYroro TeK-
CTa C XapaKTEepHOW MJISI 3TOro JIEKCUKOM, CTUJIUCTUKOM, (ppa3eosiorueii, NH-
TEePTEKCTYaIbHOCThIO, LIMTATHOCTHIO, UTPOI C UYKMM CJIOBOM, NeperuHaYMBa-
HUEM CMBbICTIA, TO €CThb TEM, YTO CUMTAETCS XapaKTepHbIMU IpU3HAKaMU
JINTepaTyphl mocTMoaepHU3Ma» (Kupnmuenko, 1999).

SApuaiilive npuMepbl — POMaHbl €TMIIETCKUX KJIACCUKOB XX Beka: «Ilyre-
mectBue noH aTTymbl» (1983) HoGeneBcKoro aypeara o autepatype 1988 r.
Harn6a Maxdy3a (1911—-2006); «30B HeBemoMoro» (1992) lamansa anb-Iutanu
(1945—-2015); «Azazenb» (2008) 1oOuBIIETOCS MUPOBOTO IPU3HAHNMS JlaypeaTa
apabckoro «bykepa» KOcyda 3eitnana (p. 1958).
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H. Maxdy3 B «IlyremecrBun MoH Darrymbl» (1983) nmpugaet Tpaauiim-
OHHOMY XaHpYy «puxJisi» (puinocodcko-counaibHoe usMepeHue. CroxeTHast
OCHOBA TPOCTPAHCTBEHHOTO IEPEMEIIECHUSI MEPEOCMBICIISIETCS KaK ITyTelle-
CTBME BO BPEMEHMU, TI0 UICTOPUHU YEJTOBEUYECKON LIMBUIM3ALIMMU, CTPAHCTBUE 110
coluanbHbIM popMaLisaM 1 1ap. [maBHbIM repoit Kanauiab, Kpyrom HaO01a-
IOIIMI MOPOKY U HECTTPABEIMBOCTD, MYCKAETCS M3 CTpaHbl M ciaM 1o CBETy B
MOMCKaxX MOpPaJbHOTO COBEPIIECHCTBA U MPOXOAUT TaKMM 00pa3oM yepe3 Bce
BO3MOXHBIE COLIMAJIbHBIE YTOIMM YeI0BeUYeCTBa. [epoil mepexxuBaeT OqHO pa-
304YapoBaHUE 3a IPYTUM.

— Cmompu, éce doma odunakoewl. Hem deopuyos, Hem 0coOHAK08, Hem 00MO8
noboavuie uau nomenvute. Paznuya 6 3apabomrax nesnauumenvra. Bce paenubi,
Kpome mex, kmo omauuuics 6 pabome. Camoil MareHbKoU 3apniamsl 00CMamoy-
HO, 4mo0bl y8axcaemblil 4e108eK UMeN HCUAbe, MO2 NPOKOPMUMBCS, 00embCsl, Gbl-
YUUMbCS, NOCeUAmMb KYAbMYpPHble 3a6e0eHUs U PA36AeKaAMbCS.

(H. Maxghys, 2009, c. 126).

OnHako BOCXMILEHUE reposl BAPYT CMEHSIETCS y>KacoM: MHAMBUAYaIbHasI
cB00OOJa KapaeTcss CMEPThIO, MOJJTHOMOYHUS TJIaBbl TOCYIapCTBa Oe3rpaHUYHbI, a
HWCTOPUSI CTPaHbI HAITIOJHEHA KPOBbIO.

IlepenBukeHue repost B ero CTpaHCTBUM — CIOXKETHasi Haxo[Ka JJis ycTa-
HOBJIEHUSI CUCTEMHO-CMHTAKCUYECKMX CBSI3€ MeXIy JOKaJIbHBIMU TEKCTa-
MU — KPUTHUKOI TOTO WX MHOTO 0011IeCTBEHHOTO cTposi. CloxXeT TaKuM o0pa-
30M MOJYMHSIETCSI HE JIOTMKE pEeaJbHOTO MaplipyTa, a pa3MbIIUIEHUSM,
MOKAa3bIBAIOIINUM ITyTh Y€JIOBEUYECTBA OT SI3bIYECKOI0 MOKJIOHEHHS K IMOKJIOHE-
Huwo uneaabHoMy Cospartento. «becrioTHas» TexHuka H. Maxdysza (ckyn-
HOCTb JeTajieil ObITa, UCKJIIOYEeHUE UCTOPM3MOB M apXau3MOB U3 CJIOBapsl U
Ipyrue TpUeMbl) 3acTaBJIsSIeT YUTATeNsl YTPaTUTh IPOCTPAHCTBEHHbBIE U Bpe-
MEHHbIE OPUEHTUPBI, OTYETO CO3AAETCS WILIO3US IHSI CETOAHSIIHEro B KOOp-
JIUHATaX CPeIHEBEKOBOIO XKaHpa.

Iamanp anb-InTaHu Takke obOpallaeTcs K puxje KakK AyXOBHOMY CTpaH-
CTBUIO JNIMHOIO B >KM3Hb. B ero pomaHe «30B HeBegoMoro» (1992) repoii Ha-
JTUKTOBBIBAET JIETOMUCILY ONMMCAHWE CBOEro (PaHTACTUYECKOIO ITyTEIIECTBUS
yepe3 mycThiHIO U3 Kaupa B Marpu0, ero CTosiHKM — CBO€oOpa3Hbie TOBOPOT-
Hble TOYKM B ucTtopuu Erunta. @aHTacTuyeckoe IyTtellecTBue Axmena MOH
Abnmaiel yepe3 mycTbiHIO U3 Kanpa B Marpub BoccTaHaBJIMBAETCS UM ITO Ma-
MSITU Y 3aIMCBhIBACTCS C €ro CJIOB JIETOMMCIIEM Marpu0OCKOro cyjiraHa, a ¢pak-
TUYECKM IPYroii UIMOCTAChIO Tepos, ero ABOMHUKOM lamaneM nOH AOIaiioun.
JI>KOMCOBCKMIT MOTOK CO3HAHUS U Cy(UIICKOe «BUIAEHME» CO3Ial0T B CBOEM
CILUIaBe 00pa3 MyXOBHOTO CTpaHCTBUS. BpeMsi >KM3HU TOXAECTBEHHO IIPONi-
JEHHOMY MYTU. A OCTAaHOBKM B «0a3zuce YMM ac-Carup», B «Kparo NTUL», Te
Axmen ObUT M30paH LIapeM, B CTAHOBUIILE «KOCTBUISITHUKOB», B «T'OpPOJE Te-
Heli» — 3TO U CTOSIHKM Ha IyTU K UCTUHE, U MPUYYIIMBO MPEIOMJIECHHbIC
«BUAEHUEM» Teposi aTanbl uctopuun Erunta... PomaH, 6e3yci0BHO, TOCTMOIEP-
HUCTCKUM, TMOPUIHBIN, CO MHOXXECTBOM KOJIOB: «00pa3bl IPeBHUX MpeAaHUi
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u nereHn, « Ivicssua v omHOM HOYM», CY(DUIMCKUX COYMHEHWI, Marnyeckue Ymnc-
Jla, BOJIILIEOHbIE TAJMCMaHbl, CTPaHHbIEC CYILIECTBA CILJIETAIOTCS B MPUXOTIM-
BBII 30D, 3a BSI3bIO KOTOPOTO CMYTHO YJIaBAMBAIOTCS OUepTaHUS U MPOOIeMbI
CErOHSIIHEr0 MMpa, UCTOPUUYECKME peaiMh, MOMEHThI Ouorpaduu aBTOpa
poMaHa, MOTHMBBI ero Oosiee paHHUX TpousBeneHMil» (Kuprmuenko, 1996,
c. 46).

Jpyryio 3agaqy, Kak Mbl MOXeM IPEAIOI0XNUTh, CTABUJI Mepe cO00M 13-
BECTHBII €TMIIETCKUI UCTOPUK, pyKoBoauTe b LieHTpa pykonuceii mpu Ajek-
caHapuiickoit oudanoreke FO. 3eiinaH B pomaHe «A3a3ejib» O COOBITUSIX Mep-
BBIX BEKOB XpUCTHMAHCTBA: BOCCO3[aTh OBITOBOI 1 STHUYECKMIA KOJIOPUT SMOXU
xwutesieit Erunra u Boctounoro CpenuzemHoMopbsi. McciienoBatesin oTMevda-
0T, YTO aBTOPY «HEBEPOSITHO TOYHO YAaJI0Ch OCBETUTH COOBITHSI XPUCTUAHCKO-
ro Erunrta toro BpeMeHu» (TukaeB, Onb-Iubanu, 2012, c. 78). «3anucku
CTPAHCTBYIOILIETO MOHAaxa IO3BOJIWIM CO3[aTh KApTUHBI KM3HU HEKOTOPBIX
MecT V Beka Haileii 3pbl. Ha nucrax nmeprameHTa Bocco3aaH OBIT JIIOeil pas-
HBIX COCJIOBUIA, TO9TOMY 3THU CBEACHMUS SIBJISIIOTCSI MIHTEPECHBIM UCTOPUYECKUM
U 3THorpadmuueckuM Matepuaaom» (Bimacosa, BaBuukuna, 2023, c. 51).

Ha py0exe BeKoB rjiobdanu3aiusi, J0CTYITHOCTb MH(GOpMALIUM, UHTEPHET,
BO3MOXHOCTb IyTELIECTBOBATh 110 BCEMY MUY, BOJHBI 0€KEHIIEB MOCTABUIN
Boripoc o nponokeHuu puxiu (Ugeil, 2014), o ToM, Kakue TEKCTbl MOTYT
OBITb K HEil OTHECEHBI. YIIOMSIHYThIC TIPOU3BEACHMSI, B KOTOPBIX Mbl YBUACIU
TpaHc(hOopMalMIO TaHHOTO XaHpa, COXPAHSIIOT OJHO U3 OCHOBHBIX U3MEPEHUI
apaObCKOM pUXJIM — IyXOBHOE JBUKEHNME Yepe3 co3epliaHue COLIMalbHbIX (pop-
MalMid, WX JAYHOCTHBIA POCT, WJIM OKOJOHAyYHbIM IMoaxod. bonbiias xe
4acTh XyI0XECTBEHHbIX poMaHOB XXI Beka, B CI0KET KOTOPbBIX BLIIMTO ITyTellle-
CTBME, a UHOTI/IA 1 TIepee3l, CKIOHSIOTCS K MHTPOCIEKIIMHY, K OTTMCAHUIO TOTO,
YTO YYBCTBYET, O YeM JyMaeT IJIaBHbII repoii, KAKMM €My IpeICcTaeT 3araaHblii
mup («Mpaken B IMapmxe» (2005) Camyans Ilumona (p. 1956); «HYukaro»
(2007) Ans anb-Acyanu (p. 1957); «Jlen» (2011) Beimycknuka BI'MKa erunert-
ckoro nucareiss Canayibl Moparuma (p. 1937); «bpyknun Xaitte» (2010) Mu-
panb aT-TaxaBu (p. 1968) u 1p.), Mpu 3TOM IPOMyCKaeTCs MaTepyra o3HaBa-
TEJbHOIO XapakTepa, MOTYT ObITh JOMYIIEHbI (PAKTOIOTMYECKUE UCKAKEHUS,
YTO MPOTUBOPEUUT KaHOHaM. K XaHpy onmucaHusl MyTEUIECTBUS, HE SIBISISICh
pUXJIel B CTPOTOM CMBbICJIE, TPUMbBIKAIOT MYOJIMLIMCTUYECKHIE 3aMETKM O XKM13-
HU B IpyTUX cTpaHax (0Opa3oBaHMe, IMpaBa YeJI0BeKa, pacu3M U Ap.), KOTOphIe
MOJIYYWJIM MOMYJISIPHOCTh B KOHIIE MPOIILIOro ctoneTus. MMeHHO B 3TOM ceK-
TOpe OCOOEHHO SIPKO 3ByYaT roJjioca IMpeacTaBUTEbHUIL KEHCKOM TMpO3bl —
«Puxug. JIHEBHUK €TUIIETCKOM cTyneHTKU B AMepurke» (1987) nmucareabHULIbI
u kputrka Panser Auryp (1946—2014) u «Mowu nyremectBus 1mo Mupy» (1991)
erureTcKoii GeMUHUCTKHU, TIpo3BaHHOI apadbckoit CumoHoit ne boByap, Ha-
Bajib ac-Caangasu (1931-2021).

TakuM 00pa3oM, TeMa IyTeIIeCTBUS B TOM WU MHOM BUJE 3aMETHO MpU-
CYTCTBYET B COBPEMEHHOI apaOCKoli Oe/lIeTpUcTUKe U myoauuuctuke. bojee
TOr0, MUHTEPeC K puxJje B apabCKoM Mupe noaaepxuBaercs. Eciu Ha 3ape xkaH-
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pa npeobnaganu aBTopbl U3 CeBepHolt AppuKku, a B 310Xy apaOCKOro BO3-
poxneHus — u3 Erunra, To B KoH1e XX BeKa 0 ce0e 3asiBUJIN ITyTEIIeCTBEHHU -
KM M3 KOJIbIOenum apabckoro mupa — ApaBuiickoro mnoiayoctpoBa. Cpenn
HUX — CayIOBCKMI MICTOPHK M Imucaresib Myxamman Haccep anb-Aoynm (1926—
2022), cocraBuBmuii ¢ 80-x rogoB mopsiaka 120 onucaHuii MyTelIECTBUIA.
Kpome Toro, yto xaHp obpen cooctBeHHYI0 npemuto (MOoH bartytei, OAD),
yupexaeHHyto B 2003 roay v mpucyxXaaeMylo 3a JOCTUXEHUSI B reorpaguye-
CKOI JIUTeparype, BbIIAIOIIMECS MCCIEI0BaHUS XaHpa, MEePEeBObl, a TAaKXKe
COBPEMEHHbBIM MPOU3BEACHUSIM, HAITMCAHHBIM B TAaHHOM KaHpPe, SMUPATCKOe
n3naTenbcTBO «/dap ac-CyBeiiny» 3alyCTHIO COOTBETCTBYIOIIYIO XKaHPOBYIO
CepUI0 KaK BCEMMPHO, TaK M MaJlo M3BECTHBIX MaMSTHUKOB, KOTOpasl 1o 3a-
MBICJTY JOKHA BKJIIOYUTD 100 KHUT.

3akoyeHue

Takum obpazoM, apadckast (OJMKHEBOCTOYHASI) PUXJISI — YaCcTh MUPOBOM
JIUTepaTyphl MyTelecTBUi. BMecTe ¢ TeM ee BbIIEISIOT B OTAEJIbHbINM MOIKAHP
T10 psiAy IPU3HAKOB, KPOME apeajia pacrpoCTpaHEHUsI U BpEMEHU ObITOBAHMS.
IlaBHBIE cpenu (popMabHBIX MPU3HAKOB — JTOKYMEHTaJIbHOCTb, MUHUMU3A-
11sI aBTOPCKOro «fl», HayuyHas (TyMaHUTapHasi) HalmpaBJAeHHOCTh, (PUKcaLMs
HUCTOPUYECKMX U ApYyrux ¢akToB. B comepkaHuu oToOpakeHbl B3LJISIAbI U MU~
POBO33peHUE CPEAHEBEKOBOTO MyCyJbMaHWHA, a MyTelleCTBUE BOCIIPUHUMA-
€TCsI KaK ero J0JT, JUYHOCTHBIN POCT.

Puxiig HecitydyailHO BO3HMKIIA B Cpelie HOTOMKOB KOYEBHUKOB C pacIlIupe-
HUeM rpaHuil Xaaudara oT Mmopsi 10 Mopsi 1 Bekamu — ¢ IX mo XVIII — coxpa-
HSUIa XXECTKME paMKU XaHpa. Ho u mocyie 3Toro oHa rojiHOCThIO HE McuYe3a,
ChITPaB OTPOMHYIO POJIb B Pa3BUTUM apaOCKON HALIMOHAIBLHOM JIMTEPATypPhl U
apabckoM Bo3poxaeHunu. B HoBoe BpeMs1 puxiis Kak Npo3andecKMii onuca-
TeJbHBII XaHp CTaja TITOTeTh K OEJIJIETPUCTUKE U COCTaBUJIa OCHOBY COBpE-
MeHHOro poMaHa. [To3xe, npu ciaegoBaHUM apaOCKMMU aBTOPaMM HOBEMIIIMM
TEHACHLIMSIM 3aIlallHOEBPONENCKOM JIMTEPATYPbI, JIEMEHTHl PUXJIU ObLIU UC-
MOJIb30BaHbI KaK XyJI0XXeCTBEHHbIN npueM. CTpaHCTBUE CTAHOBUJIOCH KAHBO
JJ1S1 COEIMHEHNST HECOEAMHUMOTIO U CO3aH1SI MHOTOMEPHOTO TEKCTa B IIPOU3-
BEICHUIX TaKMX IMcaTeseld BTOpoi mojaoBMHBI XX Beka, kak H. Maxdy3 u
I anb-Tutanu. Bmecte ¢ TeM Giarogapsi puxjie apadbckas auTepaTypa ocTaBa-
Jlach OPUTMHAJIbHOM M COXpaHsJla HallMOHAJbHbIE YepThl. TemMa MmyTelecTBUs
Jaxe B TeX TEKCTax, KOTOPbIE M0 KAHOHAM HeJIb351 OTHECTU K 9TOMY XaHPY WU
MOJpakaHWIO €My, 3aMEeTHO MPUCYTCTBYET B COBPEMEHHOM apaOcKoil Oeie-
TPUCTUKE U MyOJIULIMCTUKE. boJiee Toro, o01ecTBeHHbIE OpraHu3alu B apad-
CKMX CTpaHax, B yacTHocTM B OAD, mpujarairoT yCWIus, 4YTOObl COXpaHUTh
puxiio0. 3amyckaeTcsl cepus IepeusnaHuii HauboJjiee SIpKUX MPOM3BEICHUI,
BBOAUTCS CUCTEMA MOOIIPEHMSI aBTOPOB, B HEM padOTaIOIIMX, TTePEeBOIUYNKOB,
Nnepenarolux Hacjleade ApYyrMM HapojaaM, IPUBJEKAOIIMX TaKUM o0pa3oM
MMPOBOE BHUMAHUE K PUXJIE.
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NMocTkonoHMnanbHas 3KOKPUTUKA B pOMaHe
PatHbl UHapacBapu Uopaxum «Jlema TaHOKYH»

Kpucruasan Unnapusiaro®=, Jlenurapus bap Bapyc

Dakynrvmem nodeomosxu yuumeneil u odpazoéanus, Yuueepcumem Ipuma Unoonesus,
Medan, Hudornesus
DJkristiawanindriyanto@unprimdn.ac.id

AnHoramus. [lesb — packpbiThb BAUSHUE aHTPOMOLIEHTPU3Ma Ha MOCTKOJOHUAIbHYIO
WnpoHesuio Ha matepuane pomaHa PatHbel MuapacBapu MoOpaxum «Jlema TaHmKyH».
B noBecTBOBaHUU SIPKO U300paKeHbI OCIEICTBUS MOJEPHU3ALUY, PE3YIHTATOM KOTOPOIA
CTaJI BBIPYOKM JICCOB M TTOTEPH 3€JICHBIX 30H, UTO BBI3BIBACT YYBCTBO yTPaThl SMOIINO-
HaJIbHOM TIPMBSI3aHHOCTY K POIHBIM MeCTaM, Moka3aHa 00ph0a 3a coXxpaHEeHUE 3eJeHbBIX
HacaxJIeHUi B ypOAHUCTUUECKUX KAITUTATUCTUYECKUX YCA0BUSIX. MCcronb3ys MOCTKOJIO-
HUaJIbHble SKOKPUTUYECKUE MONIXOJblI, MOABEPTalOTCSl aHAIU3y 3amajHble MapajaurMbl
pa3BUTHSA, TIE TPUOPUTET OTBOIUTCS SKOHOMUIECKOMY POCTY, a 9KOJIornyeckas 6e3omac-
HOCTb U COLIMa/IbHasl CIIPaBeUIMBOCTh OTOABUTAIOTCS Ha 3aaHMii TiaH. [IpenMer uccre-
JIOBaHUSI — 9KOKPUTUYECKasl TO3WIIMs, 3asiBieHHass B pomaHe «Jlema TaHmxyH», T1e
MOAHUMAIOTCSI BOIIPOCHI BJIAACHUS 3eMJIeH, CONMPOTUBICHUS TPOrPeccy U MEXKITOKO-
JIeHUEeCKUX MTPOTUBOPEUHNii, CBOMX KOPHEl 1 MecTa MpoxKuBaHUs. B 3akitoueHun nenaer-
csl BBIBOM, YTO MpousBeaeHUe MOpaxuM KOHTEKCTyaqu3upyeT AUAJEKTUKY BaaeHMUS
3eMJIeN U MPEICTABIISIET TPOTUBOIIOJOXHbBIE TOUKU 3PEHMST Ha UJIEI0 ITPOTpecca U ecTecT-
BEHHOT'O KOHCEpBaTU3Ma.

KioueBble cjoBa: poMaH, Ipupoja, Iporpecc, ypOaHM3M, KalMUTaau3M, COLMajibHast
CIpaBeJIMBOCTh

3asBieHHe 0 KOH(IMKTE HHTEpecoB. ABTOPHI 3asBISIIOT 00 OTCYTCTBUU KOHQJIMKTA
WHTEPECOB.

Bkuaan aBropoB. PazpaboTrka uaeu, cOop ¥ aHajlu3 JaHHBIX, HallMCaHUE 1 pelaKTUpOBaHUE
pykonucu — Kpructnasan Uunpusiaro, lenurapus bp bapyc.

Ncropus crateu: noctynuia B peaakivio 14 mas 2024 r.; otpeueH3upoBaHa 20 WO
2024 r.; npuHsTa K myoaukanuu 20 ceHTsiopst 2024 .

Jns murupoBanus: [ndriyanto K., Br Barus D. Postcolonial Ecocriticism in Ratna Indraswari
Ibrahim’s Lema Tanjun // BectHuk Poccuiickoro yHuBepcurera apyk0bl HapoaoB. Cepusi:
JureparypoBenenue. Kypnammuctuka. 2025. T. 30. Ne 1. C. 95-104. http://doi.org/
10.22363/2312-9220-2025-30-1-95-104

Introduction

Inthe contemporary context, development often perpetuates neocolonialism
by prioritizing Western expertise and corporate interests over marginalized
communities. Postcolonial critics highlight that Western development models,
rooted in capitalist and industrial frameworks, emphasize economic growth and
technological advancement at the expense of cultural and ecological
considerations. These models frequently ignore local contexts, traditions, and
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indigenous knowledge systems, leading to the marginalization of local practices
and exacerbating social inequalities (Vadde, 2011, p. 253). The clash between
ecological imperatives and late capitalist interests creates a dilemma for emerging
economies, which must balance industrial expansion with environmental
conservation (Sen, 2009, p. 378). This approach sustains the inherent
ethnocentrism embedded in the neocolonial agenda, overlooking the unique
needs and contexts of marginalized communities. It exacerbates the existing
disparities caused by historical colonization, a line of argumentation addressed
by Escobar: “Development was — and continued to be for the most part — a top-
down, ethnocentric and technocratic approach, which treated people and
cultures as abstract concepts, statistical figures to be moved up and down in the
charts of progress” (Escobar, 1995, p. 44).

In postcolonial literature, geographical spaces highlight the ongoing history
of colonialism and inequality rooted in marginalization and domination. These
spaces, both physical and symbolic, actively shape by social change. This reflects
how global spaces were altered and redefined by colonial and imperial discourses
(Harvey, 1990, p. 264). These discursive spaces reveal the legacies of ecological
exploitation, anthropocentrism, and socio-political inequalities from colonial
and neocolonial eras. The role of space and spatiality is crucial in understanding
the postcolonial condition, emphasizing the interconnectedness of colonial and
colonized cultures. DelLoughrey and Handley further address how “the
complexity of global environmental knowledge, traditions, and histories in a way
that moves far beyond the discourses of modernization theory on the one hand,
which relegates the global south to a space of natural poverty, and the discourse
of colonial exploitation on the other, which relegates the global south to a place
without agency, bereft of complicity or resistance” (DelLoughrey, & Handley,
2011, p. 18).

The prior quotation elaborates how colonial discourse often depicts the
Global South as mere victims of exploitation, stripping them of agency and
ignoring their capacity for resistance and complicity. In resisting these reductive
narratives, literary works are strategically employed by authors to articulate their
voices and assert their presence. Cultural productions, such as literature in
postcolonial contexts, capture the complex interplay between culture, place,
and narrative, as seen in contemporary Indonesian literature.

The concept of place in Indonesian literature is profoundly tied to the
nation’s colonial past and its ongoing struggles with identity and modernization.
Authors like Pramoedya Ananta Toer have historically depicted these themes,
but recent developments show a shift towards ecological concerns intertwined
with postcolonial discourse (Day, & Foulcher, 2002, pp. 1—17).

Contemporary Indonesian literature has increasingly embraced
environmental themes, forming a collective movement known as Sasfra Hijau or
Green Literature, reflecting a growing awareness of ecological issues. This trend
began in the early 20th century with Muhammad Yamin’s works. whose poetry
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celebrated the beauty of nature and the homeland, as seen in poems like Bukit
Barisan, Gembala, Tanah Air, and Indonesia Tumpah Darahku, and continues
into the modern era (Dewi, 2017, p. 26). Alongside this evolution, Indonesian
Literature for Children and Young Adults (LCYA) emphasizes plant ethics and
botanical imagination through folklore, as seen in Maklis’s [rah Becomes a
Flower Gardener (Li, & Ryan, 2018, p. 230). Furthermore, contemporary
Indonesian novels challenge patriarchal control over nature, the environment,
and women. Thisisevident in Ayu Utami’s Bilangan Fu series, set in Sewugunung
Earth Park and the Calwanarang temple region during the New Order era
(Wiyatmi et al., 2023, p. 254). It can be stated how Indonesian literature critiques
development and anthropocentrism, highlighting deforestation, climate change,
and pollution while celebrating indigenous resilience and connection to the
land.

Ratna Indraswari Ibrahim, a sensitive writer on issues of nature, environment,
and humanity, is one of Indonesia’s prominent literary figures. Born on April 24,
1949, in Malang, she authored the novel Lemah Tanjung (2003), which narrates
the threat of environmental degradation in Malang due to unsustainable
development. Ratna’s commitment to environmental issues is also reflected in
her role as the chairperson of the Malang Entropic Society. Lemah Tanjung is an
actual location in Malang, serving as a water catchment area and home to various
bird species and plants, and it has now been transformed into a luxury housing
complex. The novel’s pro-environment characters, advocate for conservation,
while the landowners aim to develop it into residential properties. Based on a
true story, this novel integrates fictional elements to enhance its narrative (Arimbi,
2009, p. 92). At the same time, Ibrahim’s work highlights the environmental
crisis caused by the conservation of land for residential purposes, emphasizing
the urgent need for sustainable approaches to development and conservation.
The narrative explores environmental crisis questions emerging from urban
space competition between environmental activists and business interests backed
by authorities. These issues problematize the conflicts resulting from modernity
and development in postcolonial Indonesia.

This study explores Lemah Tanjung as a critical lens through which to
examine the intersections of postcolonial ecocriticism and the resistance in
contemporary Indonesian literature. Focusing on the narrative’s portrayal of the
struggle to preserve Lemah Tanjung as a green space amidst urban development in
Malang City, the study delineates the themes of cultural heritage, ecological
sustainability, and the impact of anthropocentric development models. It analyzes
how the novel articulates the generational disconnect in environmental
stewardship and critiques the dominance of Western development paradigms
that prioritize economic gain over environmental and social justice. By employing
postcolonial ecocritical frameworks, this study aims to highlight how the narrative
challenges hegemonic narratives of progress and advocates for a more balanced
and inclusive approach to urban planning and environmental conservation.
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Results and Discussion

Authors employ postcolonial ecocriticism to analyze how Lemah Tanjung
criticizes modernity and the Western model of development. Postcolonial
ecocriticism explores the relationship between humans, nature, and the
environment shaped by colonialism and its legacies (Indriyanto, 2019, pp. 124—
125). This criticism focuses on the cultural politics of representation and
mediation processes, providing an anti-colonial critique (Cilano, & DeLoughrey,
2007, p. 79). It examines postcolonial literature to critique anthropocentric
perspectives, highlighting the interdependence between humans and non-human
entities. Moreover, postcolonial ecocriticism underscores the need for narratives of
ecological sustainability to include representations of marginalized communities,
mainly from the Global South. Indonesian literature, viewed through this
perspective, addresses urgent issues of environmental preservation and sustainable
development amidst colonial and neocolonial pressures.

Lemah Tanjung represents the struggle of environmental activists to preserve
the urban ecosystem with a strong emphasis on place attachment at a local level.
The area of Lemah Tanjung' represents the last green open space in Malang, a
critical area that activists strive to protect. The novel depicts native residents of
Malang, deeply connected to the city through family history, emotional bonds,
and their relationship with the local environment. Gita, the main narrator, be-
comes involved in an environmental organization dedicated to saving this green
space, threatened by influential developers planning to convert it into an elite
residential complex. She raises awareness about the declining environmental
conditions near her home and, along with her son Bonet, learns about the caus-
es of the current environmental degradation in Malang. This narrative not only
highlights the emotional and historical ties to the land but also critiques the pow-
er dynamics and bureaucratic influences that threaten ecological balance.

Ibrahim’s novel captures a deep sense of nostalgia and longing for a lost
connection to nature, emphasizing the postcolonial ecocritical theme of lost
innocence. She laments the relentless march of modernity that has eradicated
Malang City’s last green zone in the name of development. This loss reflects the
prevailing anthropocentric paradigm, which disconnects the city and its culture
from the natural world, which is an issue that resonates with Raymond Williams’
The Country and the City (Williams, 1975, p. 8). This generational divide is
portrayed in the novel, where the older generation, represented by Gita, feels
fortunate to have experienced Malang when its green scenery remains intact.
Her lamentation of Malang’s urban transformation is poignantly reflected in the
following excerpt:

"'In 2002, the 28.5 — hectare urban forest area of Lemah Tanjung was the only remaining
green lung and served as a buffer zone for Malang. The former campus of the Agricultural Ex-
tension Academy was planned to be converted into luxury housing and a hotel. Students and
environmental activists opposed the land swap or exchange of the urban forest. The resistance
failed, and nowadays Lemah Tanjung has now become the prestigious Ijen Nirwana Residence,
owned by the Bakrie Group.
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From the car, I noticed the drastic changes Malang City has undergone. When
Iwas a child, the blue mountains were visible from Jalan Kayutangan, but now they
are obscured by new plazas replacing old buildings. The air isn’t as cool anymore,
likely because of the growing population and new factories. Indrokilo, the former city
park, has been replaced by grand, ostentatious houses (Ibrahim, 2003, p. 223).

Ibrahim’s novel underscores a profound intergenerational disconnect, sug-
gesting that the balance of nature was a privilege of past generations. Contempo-
rary generations are depicted as unable to experience the harmonious relation-
ship between humans and nature due to the failure to preserve this balance. This
notion is deeply tied to the concept of placelessness, representing a loss of con-
nection to the world around us (Bryson, 2002, p. 180). The narrator, painfully
aware of the traditions and culture sacrificed to commercialism and moderniza-
tion, vividly portrays this loss. Malang City, stripped of its sense of community
and belonging, offers nothing to its inhabitants in terms of connection to their
surroundings; hence, it is detached from having a sense of place (Bryson, 2005,
p. 13). It can be asserted how development and modernity have relegated the
city’s close connection to nature to the past. The older generation fears their
descendants will only inherit memories and never experience them firsthand.

The area surrounding Lemah Tanjung is significant as a green heritage site
for Malang, evoking a deep emotional connection among its residents. Ibrahim
highlights how local Malang residents perceive places like Lemah Tanjung as
pivotal historical landmarks in their lives (Ibrahim, 2003, p. 33). However, this
emotional bond contrasts sharply with the anthropocentric mindset of capital
owners who prioritize exploiting nature for long-term financial gain. Located
centrally within Malang City and boasting green status, Lemah Tanjung attracts
affluent individuals eyeing its potential for residential, commercial, and business
development—a manifestation of capitalist profit motives. Working in tandem
with the government, leading developers have alienated local supporters of
Lemah Tanjung by erecting fences. Ibrahim remarks, “The developers have in-
stalled iron fences as a symbol of their triumph” (Ibrahim, 2003, p. 33). This
fencing off of the area signifies victory for developers and underscores human
culture’s exploitative nature, prioritizing economic gain over emotional ties to
the land. As Marzec argues, the act of enclosure, originating in England and
spreading globally, serves as a mechanism of control essential for establishing
comprehensive systems of land administration (Marzec, 2009, p. 422). This con-
flict vividly illustrates how legal entitlement can override emotional attachments
to a place, instrumentalizing landscapes into mere commodities.

Representation of nature in literary works often legitimizes the
anthropocentric principle of human sovereignty over nature. To challenge this
human/non-human dichotomy, nature in Ibrahim’s fiction is reconceptualized
as an active setting and participant in social changes. Ibrahim foregrounds land
as a disputed object of discursive management and material control while
simultaneously positing a narrative of losses — both land and cultural heritage —
and one of resistance. The dialectic of land ownership becomes a pivotal theme
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in Lemah Tanjung, highlighting the prevailing anthropocentrism in the
Indonesian government.

Lemah Tanjung focuses on the political agency of activists, lecturers of
Akademi Penyuluh Pertanian (APP), residents, and conservationists working to
preserve the last green area in Malang City. The residents around APP have long
been accustomed to utilizing the land for cultivation and planting crops. Griffith
(1997) argues that the claim of entitlement functions as a legislative mechanism
that acknowledges emotional connections to land and place, which is validated
by the historical continuity of association. However, as private developers now
claim the land, these residents face accusations of land plundering. The novel
explores themes of resistance against land ownership claims and the impact of
development on communities. It specifically highlights how the lecturers and
employees of APP actively resist the legal claim by choosing to remain in the
disputed area.

In 1995, armed individuals forcibly relocated all the APP residents to Randu
Agung and demolished their homes. I can’t say how Bu Indri felt during that time,
but despite everything, Mr. Rahmat and Bu Indri have continued to stay in Lemah
Tanjung to this day (Ibrahim, 2003, p. 6).

The environmental activist movement was founded in 1995 in response to
authorities and developers who aimed to convert the city forest land, where the
APP campus was located, into residential areas. Lemah Tanjung shapes the
image of Malang as a city rich in natural scenery and cool air. Ibrahim narrates
how, “That’s why I feel I must stay here and defend this land. This land is a water
catchment area filled with birds from 28 species and various rare plants” (Ibrahim,
2003, p. 3). In 1999, a land swap of the city park in Lemah Tanjung, Malang,
took place between the Department of Agriculture and PT Bakrieland
Development Tbk along with PT Duta Perkasa Unggul Lestari (DPUL). During
the oppressive era of Soeharto’s New Order regime, this movement garnered
widespread sympathy, especially among the youth and various civil society
organizations, who later joined the cause. Numerous Non-Governmental
Organizations (NGOs) became instrumental in advocating for the cancellation
of the city forest development project. This resistance extended into the legislative
sector through the House of Representatives/Dewan Perwakilan Rakyat (DPR).

The dialectics of land ownership and the critique of development through an
emotional sense of place are exemplified in the debate surrounding Lemah
Tanjung. The Department of Agriculture negotiated a land swap with the winning
developer, PT Bangun Kerta, offering alternative land in Randu Agung on the
outskirts of Malang. However, thisland was deemed inadequate and incomparable
to the historically and environmentally significant APP land. As Thayer Jr.
argues, “Planners often forget that each of us constructs his or her reality, sense
of place, feeling of well-being, and cultural identity as a combination of responses
to physical characteristics of the land” (Thayer, 2003, p. 180). The DPR (House
of Representatives) and the Minister of Environment have acknowledged that
Lemah Tanjung, with its rare plants, should be preserved for educational
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purposes. However, they lack the authority to cancel the development project.
The House of Representatives states that the Department of Agriculture owns
the land. This situation is exemplified in the following quote:

Ilham’s head shook in disappointment, “They say only the authorities can
cancel the development project. We have taken this issue to the DPR (House of
Representatives). Both the DPR and Sarwono, the Minister of Environment at that
time, acknowledged that this land, abundant with rare trees, should remain an
educational medium”. I could see the frustration in Ilham’s expression as he spoke
those words (Ibrahim, 2003, p. 6).

The Central House of Representatives expected to help resolve the issue, but
it turned out to be focused solely on pragmatic matters, neglecting substantive
environmental concerns. The DPR members only inquired about compensations
and land replacements for the new APP campus, ignoring the necessity of
conservation amidst a potential environmental crisis in Malang City. The city’s
only lung, the forest, is at risk of disappearing, and thousands of rare plant and
bird species face extinction. The dialectics of land ownership thus function as a
contested space where different spatial fantasies and paradigms are presented.
The debate concerning the existence of Lemah Tanjung underscores an
anthropocentric worldview. This perspective places human interests at the center
of decision-making processes, which neglects the intricate interplay between
human activities and the natural environment (Waage, 2005, p. 140). Moreover,
technology is often blamed for creating a divide between humans and nature.
Technological advancements are seen as the catalyst for humans acting unfairly
towards other members of the ecosystem, as seen below:

But [ often think that humans nowadays are separating themselves from nature,
even though we are a part of it. Technology makes our lives easier, but at the same
time, it distances us from nature, said Bu In (Ibrahim, 2003, p. 168).

Lemah Tanjung underlines the complexity of the landscape as a postcolonial
space while simultaneously conveying the idea of resistance. It posits the nostalgia
of loss of emotional connection toward the land, highlighting divide between
younger and older generations, which cannot inherit a similar sense of place.
Moreover, the narration contextualizes the political resistance against
anthropocentric inclinations that drive development and land disputes in Malang
City. Through the voices of activists, lecturers, and residents, the novel epitomizes
the dialectics of land ownership between contrasting views of development and
natural conservation. To conclude, this novel conjures critique toward the
Western model of development and modernity, which disregards human and
non-human close relationships.

Conclusion

Lemah Tanjung highlights the transformative impact of development and
anthropocentric attitudes on postcolonial landscapes in Indonesia. Ibrahim’s
narrative vividly portrays the extensive repercussions of modernization,
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deforestation, and the depletion of green spaces, evoking a deep longing and
nostalgia for sustainable traditional lifestyles. These shared themes resonate
within the broader discourse of Indonesian Green Literature, addressing critical
concerns about development and its adverse environmental effects. The
landscapes depicted in the novel serve as postcolonial spaces, illustrating their
historical significance through a subjective exploration of ecological sites.
Themes of nostalgia and lamentation over the loss of a sense of place are
prominent throughout the narrative. The novel also explores the dialectics of
land ownership and presents contrasting perspectives on development and
natural conservation.
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Annoranus. B ¢BsI31 ¢ KOHLENTYaJIbHBIMIA U3MEHEHUSIMHU B TTI00aTM31POBaHHOM UHGOP-
MAalLlMOHHOM OOIIIECTBE aBTOPHI OCMBICIMBAIOT APeii( OT OTHOCUTEIHHO CBOOOIHOI Me-
JUIAHOM CUCTEMbI C KOHKYPEHIIME MOCTIIPaBa U OBITOBOM 3KCIIEPTHOCTBIO K CUCTEMAaM,
peryiMpyeMbIM HallMOHAJIBbHBIMU 3aKOHOAATEJILCTBAMU C OIMOPOI HA LIEHHOCTHO-LUBU -
JIM3alIMOHHBIE OpUEeHTUPHI. VccnenoBaTeIbCKMii BOIIPOC 3aK/II0YAETCSI B BO3MOXKHOCTU
COXpaHEHMSI MPEeXHEU apXUTEKTYpPbl MEAUITHOTO ITPOCTPAHCTBA Ha OOIIEMUPOBOM M HAllMO-
HaJIbHOM YpOBHsIX. B cTatbe oTMevaeTcst, 4To MH(GOPMALMOHHOE ITIPOCTPAHCTBO HAXOIUTCST
B (ha3e pa3pylIeHUs ConepKaTeIbHOro MH(MOPMAIIMOHHO-COLMAILHOIO MEMHCTPIMAa, KOT-
Jla TPUHLIMIT yIIpaBJIeHUsI COLIMYMOM paboTaeT yepe3 KacKaaupoBaHUE HappaTUBOB B IeMe-
JMATU3MPOBAHHOM IIPOCTPAHCTBE. ABTOPHI BRISIBJISIOT XapaKTepHbIe YePThl TpaHchopMa-
LY MOJENIM YIIPaBICHUS COUMOMH(POPMALIMOHHBIMU IIpolieccaMy Ha (hOHE ITOCTpeallb-
HOCTHU, Ipenmnosarasi 0ojiee NIyOOKYIO CTEIE€Hb BMEIIATEJ]bCTBA B COLIMAJbHYIO KU3Hb
yeJIoBeKa M Ha YPOBHE BOBJICUCHHBIX T'PYII, U B MHAMBUAYAJIbHOM I1aHe. Peanuzanus
MEXaHM3MOB IIOCTPEeaIbHOCT HEBO3MOXKHA B YCIIOBUSIX ASrpamallii Meara U JeMeIuaTh -
3UPOBAHHOTO IIPOCTPaHCTBA. BhIaBUTaeTCs 1 MPOBEPSIETCs Cleaylolias rurnoTe3a: 1ajlib-
Helilee MHPOPMaLMOHHOE «pa3ropaxKuBaHue» eIUHOro MH(GOPMALIMOHHOTO IIPOCTPaH-
CTBa, KOTOPOE yTpauMBaeT OOILIEMUPOBYIO LEIOCTHOCTb, CTPATeTUYECKH HEBO3MOXKHO
0e3 yacTuuHoOU pemenuaTuszanuu. IIpoliecchl, XapakTepHble IJIsSI COBPEMEHHOro 3Tara
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Abstract. In connection with conceptual changes in the globalized information society, the
authors comprehend the drift from a relatively free media system with competition of post-
truths and everyday expertise to the systems regulated by national legislation based on value
and civilizational guidelines. The research question is whether it is possible to preserve the
former architecture of the media space at the global and national levels. The article notes
that the information space is in the phase of destruction of the informational and social
mainstream, when the principle of social management through the cascading of narratives
in a demediatized space works. The authors identify the characteristic features of the
transformation of the model of socio-informational processes management against the
background of postreality, suggesting a deeper degree of intervention in human social life,
both at the level of socially involved groups and individually. The implementation of
postreality mechanisms is impossible in the conditions of media degradation and
demediatized space. The following hypothesis is put forward and tested: further information
demediatization of the unified information space, which is losing its global integrity, is
strategically impossible without partial remediatization. The processes characteristic of the
current stage of information society development will require a return to media platforms,
country (regional) information segments will be built around them.
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BeBeneHune

B nocnegHue roabl Mbl HAOIIOAAIM pa3BUTHE TJI00aIM3UPOBAaHHOTO MHGOP-
MalMOHHOTIO O0IIECTBA C OMOPOI Ha pa3IUYHbIE COLIMATIbHO-9KOHOMUYECKUE U
COLIMA/IbHO-TIOIMTUYECKIE MHCTUTYTHI HE TOJILKO KaK Ha peTPaHCIISITOPhI, HO U
KaK Ha MHCTPYMEHTHI MepeBoia MH(POPMALIMOHHOTO BO3AEHCTBUS B COLIMATIb-
Hoe. BiausiHueM B MOJUTUMYECKUX M COLIMATbHO-TIOIUTUYECKUX WHCTUTYTAX,
MMEIOIIMX 3HAUUTEJIbHBI MEIUIAHBIN MOTEHIIUA, OObSICHIETCS COXpaHEHHUE Y
CIIA mupoKux BO3MOXHOCTe MHMOPMALIMOHHO-MOJIUTUYECKIUX MAHUITYJISI-
it (Baysha, 2019). B xone HbIHEIIHE! BOJHBI II100ATbHBIX TpaHC(hOpMaLIUiA
(bopmupyeTcsl HOBasi MTHCTUTYLIMOHAIbHAS! KOHCTPYKIIMSI MUPa, HEU30EXKHO Me-
Hsoass ¢popMaThl peaanu3alui COLUMOKOHCTPYKTUBUCTCKOTO U yIIpaBicHYE-
CKOro mnoTeHliuajaa MH(GOpMallMOHHOro obiecTtBa. [ToMMMO aHIIOSA3BIYHBIX
MeJ1a B HEAHIJIOSI3bIYHBIX CTPaHaX, MOSIBJISIIOTCSI TPAHCMUPOBbBIE PECYPCHI, KO-
TOpble UHULIUUPYIOT CUCTEMHOE MH(pOPMALIMOHHOE MPOTUBOACICTBIE aHIJIO-
cakcoHckuM meaua. Hanpumep, TB BPUKC (TV BRICS), kpome moaroroBKu
TeJeBU3MOHHOIO KOHTEHTA, 3aHUMAETCsI MeAnao0pa3oBaHUEM KYPHAIUCTOB U
MPOCBEIIEHUEM HaceJeHUsI B Pa3HbIX TOUKaX I1aHeThl. K mogo0HbIM MpoekTaM
npucoeanHsI0TCs Apyrue crpansl [lodanbHoro FOra (SIkosnes, 2024). Hanpu-
Mep, OHA 13 KpynHemmx Meauarpynn Mpana Bonuta B cetb TV BRICS!.

Ha sTtom poHe oTHOcuTenbHOE foMuHMpoBaHUe CoeanHeHHbIX [1ITaToB B
MUPOBOM HMH(POPMALIMOHHOM ITPOCTPAHCTBE CTAHOBUTCS KpUTUYHBIM. [loxg
BoripocoM Bo3MoxkHOCTU CIIIA 1cnonab30BaTh pblyard MSITKOM CUJIbI B TE€X XK€
MacuTadax u ¢ Toit xe 3(p(peKTUBHOCTBIO, YTO U paHbIlle. DTO CTAJIO IBHLIM B
ntojie 2024 ropa nocie nokymeHus Ha JoHanpaa Tpamma u 3asaBiaeHus [1xo
BaitneHa o ToM, 4TO OH He OYyAET MPOIOJKAThL OOPLOY 3a MOCT MpPe3naeHTA
CUIA. ITpryem OTBETCTBEHHOCTh 3a caM (baKT MOKYIIEHUs BO3Jlarajiach Ha
CMMU, nemonusupoBapiuue Tpammna (Allsop, 2024). Takue MHUUIECHTHI 3a-
craBisioT npapsiie kpyru CIIA mckaThb HOBble MHCTPYMEHTBHI BIMSIHUS,

I CM.: https://tvbrics.com/news/odna-iz-krupneyshikh-mediagrupp-irana-voshla-v-set-
tv-brics/ (mara oopamenus: 20.08.2024).
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COBEPIICHCTBOBAaTh MEXaHU3M YyIpaBJeHUs] NH(POPMALMOHHBIM OOIILIECTBOM,
COXPAaHSIOIIUM IJ100aJIbHBIN XapaKTep.

OnHuM U3 HauboJjee SIPKUX MPUMEPOB SIBIISIETCS MYJIBTUMEIUIAHOE TPO-
CTpaHCTBO, (hOpMHUpPYyeMOEe BOKPYI aMepUKaHCKOIro TejexypHanucTta Takepa
Kapncona, co3nasiiero «CMUW ogHoro yejioBeka» ¢ MaKCMMaIbHbBIM UCITOJIb-
30BaHUEM pa3anuyHbIX (popmaToB. PeHomMeH KapjcoHa OoCHOBaH Ha KOHKY-
PEHLIMY MTOCTIPaB/I, aJalTHUPOBAHHBIX MO, LIeJIEBbIC ayIUTOPUU.

Jpyroii mpuMep — MOSBICHUE MEXIYHAPOAHBIX MYJIBTUMEIUMHBIX alb-
TepHATHMBHbBIX aHIJIOSI3BIYHBIX MeAMa B HEAHTI0s13bIUHBIX cTpaHax: RT u Sput-
nik B Poccum, Al Jazeera B Karape, CGTN B Kurtae, NHK World B Anonun,
TRT B Typuuu. Tam nHdopMaLiMOHHAsI MOBECTKA 3aBUCUT OT MHTEPECOB I'OCy-
JNapCTB U MpaBsIIMX KPYTOB YKa3aHHbBIX CTPaH, a TakKe OT MOTPEOHOCTEN IJ10-
OanbHOM 1LieneBoit aynuTopuun no Bcemy mupy. B 2022 rogy CILA u cTpaHbl
EBporbl 3a610KMpoBaiu poccuiickue nHgopmalmoHHbie pecypebl (Lendval,
2023), a B 2024-m poccuiickue CMU nonyyniv otka3 Ha ocBelieHue OauMm-
nuiickux urp B [1apuke, 4To CKOMIIPOMETUPOBAJIO aMepPUKAHCKKE U 3aI1aIHO-
eBpoIieiickre Menua. 3apyoexXHble MCCIeA0BaTEIM OTMETUI COMHUTEIbHOCTD
takoit 6;okupoBku CMMUM ¢ ToOukM 3peHMsI COOTBETCTBHUSI MEXXIYHApOIHBIM
KYPHAJIMCTCKUM U MeIUIHBIM TpakTuKaM (Gosztonyi, 2023).

Bo3HuKHOBEHNE MOMOOHBIX Pa3HOBEKTOPHBIX IMPOILIECCOB B MEAMAIPO-
CTPAaHCTBE aKTyaJU3UPYeT M3yuyeHUE TEXHOJIOTUI MOJIUTUYECKUX MaHUITYJIs-
LIMiA, B TOM YKCJIe MEXaHM3MOB MOCTIIPABIbI, IJ1sI TOHUMaHUSI MUPOBOM MOJIM -
TUKU Y SKOHOMUKHU.

MeToponorusa uccnenoBaHus

ABTOpBI MPUMEHSIJIM METOJbI CUCTEMAaTU3allui U MojaeaupoBaHus. Llenb
HCCIeN0BaHUS — MEPEOCMBICIUTh MOHATHUE «COLIMOMH(OPMaIIMOHHAs cpeaa»
B KOHTEKCTE IpsAyllero pacrana riodaJM3MpoOBaHHOIO MH(MOPMALIMOHHOIO
00111eCTBa U BBISIBUTDH YCJIOBUS TTOCTEAYIONIEN peMenruaTri3alu Ha 6a3e HOBOM
KoHurypauuu meaua. Mcropuueckue peMuHucueHunu u3 uctopun CMHU u
MnporaraHabl TMOCIYXKWIM OTIPAaBHOM TOYKON IS aBTOPCKOU pedieKCHUu.
B xauecTBe sMNUpUUECKNX MAaTEPUAIOB HUCITOJIb30BAJIMCh 3HAKOBBIE TIPUMEPHI
COBPEMEHHbIX METMAaKOH(INKTOB.

Pe3ynbTrathl U 06CYyXAaeHUe

Onpenensionieid 4epToit MOAUTUKHU TTOCTIPABIbI SIBJISIETCS TO, YTO y4acT-
HUKU Pa3IUYHbIX MOJUTUUECKUX KaMITaHUM MPUIEPXKUBAIOTCS COOCTBEHHBIX
TE€3UCOB, Jaxe B cydyae MyOoJMYHOTO ONMPOBEPXKEHUSI HE3aBUCUMBIMU DKCITEP-
TaMU. DTO MPOUCXOAUT, KOTAa JIOXKb, CIUIETHU 1 CJIYX1 B UHTEPHETE Yepe3 CeTh
MOJIb30BaTe/ICii pacIpOCTPAHSIIOTCS ¢ HEOOBIUaliHOM CKOPOCThIO. BaxkHoe Me-
CTO 3aHMMaeT TPOJUIMHT — arpeccuBHas (popMa CoLMaIbHOTO KOMMYHUKATUB-
HOTO B3aMMOACUCTBUS, 1€ KOTOPOTrO — CTUMYJUPOBATh HETATUBHbIE pPeak-
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LIMM T€X, KTO MPUHUMAET yJ4acTHUE B AMCKYCCUU MO aKTyaJIbHbBIM ITOJUTUYECKUM
coobiTusIM (BHeOpaunbix, 2012). B 2Toii cBSI3U BCe yalle CJbIIIATCS MPU3bIBbI
pa3BUBaTh KPUTUUYECKOE MBIIIJIEHUE U Y XKYPHAIMCTOB, U Yy YATATEIICH.

Eciun nmocmoTperh Ha opraHuM3aliMio MPOCTPAHCTBA IPOTUMBOOOPCTBA C
Poccueit, To 3aMeTHO, 4TO 3amaiHbIM 2JIMTaM IS 3HAUYUTEIbHOM YaCTHU MOJIM-
TUYECKU U MH(POPMALIMOHHO BOBJIEYEHHBIX CJI0€B CBOMX OOIIECTB yIaJIOCh CO-
31aTh MOCTPEAIbHOCTh, KOTOPYI0 MOXHO MapKUpoBaTh Tak: «LlMBUIM30BaH-
HbIA MUP MPOTUB arpeccuBHOil Poccuu M couyBCTBYyIOIIMX €l cTpaH». OHa
HECET 3JIEMEHT LIEHHOCTHO-MIE0J0IrMYECKOro MPOTUBOMOCTABIEHUSI C OCHO-
BOI Ha TE€XHOJIOTMU MH(MOPMALIMOHHBIX MAHUITYJISILMIA, ONTMPAETCs Ha JIeTalu-
30BaHHBIM B KaueCTBE MHCTPYMEHTA BEACHUSI JUCKYCCUU COLIMATbHO-(PUIO-
copckuit peHOMEH MOCTIIPaB/bI.

B 1960—1970-¢ ronpl xononHas BoitHa CCCP u CILA nopoawnia HeCKOJIBKO
mudoB. Camblii U3BECTHBIN — Russian connection («pyCCKU Cliell»), WU CBSI3b C
COBETCKMMU cJiy>kO0amu. BriepBbie 3Ta CBSI3b YIIOMSIHYTA B TTOKAa3aHUSIX YOUMALIBI
J>xona Kennenu JIu Xapu OcBanbaa, SIKOObI IIPU3HABLIETOCsI, YTO YaCTh €ro
JeSTeIbHOCTH OIIauMBajia coBeTcKast pasBenka’. Ilo3mHee maHHas 3HaKOBast
peaus UCIoJIb30Bajlach B ONMMCaHUM MUda 0 COBETCKOI BOEHHOM yrpose. Mud
0 POCCUIICKOM BMelIaTeIbCTBE Tepelien B MeiiHcTpuM XXI Beka, Korma Bo Bpe-
M TepakTa B boctoHe ObiBIMe rpaxkaaHe CCCP yeyeHCKOl HallMOHAIbHOCTH
opatbst LlapHaeBbl o0o3Hayanuch Kak Russians. Takxke 0e30CHOBATEbHBIMU,
Cyls TI0 pe3yJibTaTaM CelMaJbHON MPaBUTEIbCTBEHHON KOMUCCUM, CTAIU MO~
HUCKH «PYCCKOTO Cliefla» B aMepUKAHCKUX MPe3nIeHTCKIX Bbioopax 2016 rona:
JBYXJIETHEE€ pa30MpaTesIbCTBO COCTaBa IPECTYIUIEHUST He oOHapyxkwio. [lpu
aTOM (popMupyeTcs yiiepOoHbiii UMUK Poccuu: KoHteHT 3anagHbix CMMU He-
CeT accouMaliMu, KOTOphIE 3a1a10T ogHoO0Koe BocnpusTue Poccun. Hanpumep,
«0oJIbHAs cTapyllKa», «xpoMoit measenb» (IlocrepHsik, 2017).

AJbTepHAaTUBHAsI UCTOpUYECKAsI PEalbHOCTb, JOMOJHEHHAsS PSIAOM aKTy-
aJIbHBIX OOCTOSITEIBCTB, CTajla OCHOBOWM JJ KOHCTPYMPOBAHUS HOBOM IJIO-
0aJbHOM CUCTEMBbI MEXIYHAPOIHbBIX OTHOIIEHU. [1pr 3TOM MOXHO rOBOPUTH
yXXe He 0 MOCTIpaB/ie, a 0 HOBOM (peHOMeHe — TocTpeaibHoCTu. [1apannensHo
B 3allaJJHOM COLIMAJIbHOM U COLIMAJbHO-MOJUTUYECKOM AUCKYpPCE HA4aa0Ch
o0cyxneHue Bornpoca o noctkanuranusme (bonrtancku, Kesinesno, 2010): co-
KpallleHWe PhIHOYHBIX (paKTOPOB B I0JIb3Y PETYJIMPOBAHUSI CUCTEMBI 3a CUET
MOJUTUYECKUX U UAEOJOTMUYECKUX TIEHACTBUIA.

ITpenpiayiuii Te31UC 10Ka3bIBAET, YTO MPOUCXOAUT OTXO OT KAHOHOB Tpa-
TUILUOHHON XYPHAJIMCTUKU B MHMOPMALIMOHHOM MelHcTpuMe. KypHanu-
cTUKa (paKTOB MOAMEHSETCS XYPHAIUCTUKOM MHEeHU. B KauecTBe npumepa
MOXHO MPUBECTU KPYTJIOCYTOUHBIN TejieKaHal Fox News, BbIpaXaloIlluii ycTa-
HOBKM pecryOJIMKaHCKOW MapTuu, U ero KoukypeHta MSNBC, npornaraHau-
PYIOIIETO B3IJISIABI CTOPOHHUKOB YJIBTpAIMOEpaibHOM (pUaocopun, KOTOPOi

2 Paid by Russians, Oswald Reported: Said to Have Left Notes on Link to Soviet Police. New
York Times Archives. https://www.nytimes.com/1964,/06/28 /archives/paid-by-russians-oswald-
reported-said-to-have-left-notes-on-link-to.html
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npuaepxuBaercs aeMokpatuueckas maptus CIIA. [lonst XypHaauCTUKU
(pakTOB IO CpaBHEHUIO C KYPHATMCTUKONW MHEHUI MOCTEINEHHO YMEHbIIaeT-
csl, ceronHs oHa cocrtapisieT npuMepHo 30 kK 70 (Newman, 2024). Ha caiitax u
B COOOIIIeCTBaX COliCeTeld HaOMpPalOT MOIYJISIPHOCTh HE CaMU HOBOCTHM, a TO,
KaK OHM MPEINOJHOCSTCS dKCIepTaMu U KoMMeHTatopamu. [TloatoMy Benyiiue
MupoBbie CMU (1 MEMHCTpUMHBIE, U aIbTEpHATUBHBIC ) aKTUBHO MCIOJIb3YIOT
KOJIOHKU Opinion ajisl NOMYASIPHOCTA MH(POPMALIMOHHOTO pecypca.

MOXHO KOHCTaTUPOBATh, YTO TIPOOJIEMbI Pa3BUTHS INI00ATLHOTO MUPA, BbI-
sapieHHble B Hadasie 2010-x rogos (Fuchs, 2012), pazpemmnucek. Kinaccuueckuii
KaruTaJau3M MOIJIOIIEH COUMOMH(MOPMALIMOHHOM Cpeoid, (hopMUpPYeTCsl HEKast
ruOpuaHasl CyIIHOCTD C BBIXOJIAIIMBAaeMO KOMMEPYECKOI cocTapsitomeit. Ot-
METUM, YTO HbIHEIIHWE TeHACHLIMU Pa3BUTUSI MH(POPMALIMOHHOTO OO0IIECTBa
COOTBETCTBYIOT ITOJUTUYECKOMY 3aITpOCy B OOJBIIMHCTBE CTPAH MUpA.

Pocty kxonmyecTtBa Meaua, He OTpaxKamIIUMX MEMHCTPUMOBCKYIO TOUKY
3peHMsI, CIIOCOOCTBOBAIO Pa3BUTUE MHTEPAKTUBHOCTU. DTO ObLIO MpeacKasa-
Ho Tumom O’Paiinu (2005). OH npemyioXua HOBYIO MOoAM(pUKALINIO BeO-pe-
cypcoB Web 2.0 ¢ BOBJI€4UEeHHOCTbIO MOJIb30BaTe/ e B IPOU3BOACTBO KOHTEHTA,
C pa3BUTHUEM ILIAT(HOPM ISl TTOMYJIsIpU3aliMi T0Jb30BaTEIbCKOIO U Mpodec-
CHOHAJIbHOTO KOHTEHTA, C YCUJIEHUEM POJIM MHTErpAaLliU MEXAY MPOM3BOIM-
TEJSIMU U OTPEOUTETIMU MEIUA.

PazBuTre nH(GOPMaALIMOHHOTO OO0IIECTBA HA COBPEMEHHOM 3Tarne HOCUT
OTHOCUTEJIbHO MEIJIEHHBIN, HO BHYTPEHHE MPOTUBOPEUMBLIN XapakTep.
KiioueBble TeHASHLIMU, KOTOPbIE Mbl NMPUBOAUM HMXE, HaOMIOAalOTCsS Ha
(boHe 001IeTO0 TOPMOXEHUSI TEXHOJIOTMYECKOIro Pa3BUTHS MOCE PEe3KOTo
ckauka 2010-x rogoB, CBSI3aHHOIO C TEXHOJIOTUSIMU KOMMYHUKAIIMOHHON MO-
ounbHOCcTU (Yppu, 2012).

e JloBeneHue TEXHOJIOTUIA KACTOMM3ALMKU KOHTEHTA 10 YPOBHSI COLIMAJIb-
HBIX TPYIII pa3HOIo OxBaTa U pa3HO# HampaBieHHOCTU. [Toka 3TOT ypoBeHb
KacTOMHU3aIM1 00KAThIBA€TCSI HA YPOBHE KOMMEPUECKOTO MOTpedeH s, HO B
JNajJbHENIIIEM B KOHKYPEHTHBIX MOJIUTUYECKMX CUCTEMAaX BIIOJHE MOXET ObITh
BOCTPeOOBaH U JJIs1 MOJIUMTUYECKUX KOMMYHUKALIMIA.

o [eHepalMs UCKYCCTBEHHBIM MHTE/UIEKTOM YCTOMYMBBIX U, YTO BaXKHO, CO-
LIMAJIBHO TAPMOHUYHBIX CUCTEM 00Pa30B KaK BU3yaTU3UPOBAHHBIX (3CTETU3UPO-
BaHHBIX), TaK WM TEKCTOBBIX (HappaTUBHBIX). MH(pOpMaALIMOHHOE MPOCTPAHCTBO
CTOJIKHYJIOCh C TI€PCIIEKTUBOM BO3HUKHOBEHUSI OE3TI0MHOI KOMMYHUKAIIMOH-
HOI Cpeibl, IJie B psiie cydyaeB MOMCKaMU BaXKHOM 1JIsl yeJJoBeka MHdopMa-
LMK OYAYT 3aHMMAThCsl MalllMHHBIE (€CJIM HE TTOCTYEI0BeYeCKMe, TO KaK MU-
HUMYM HEYeJI0BEUYECKME) CYITHOCTH.

e TupaxupoBaHue TMOPUIHBIX COLIMOKOMMYHUKAIIMOHHBIX (opMaToB
(EBcradneB, 2018), oHnaiiH-KOMMYHUKALIMU. DTO O3HAYaeT BO3HMKHOBEHUE
BaKyyMa yIpaBJI€HUYECKUX CUTHAJIOB, OCOOCHHO B YCJIOBHUSIX OTHOCUTEIBHOIO
KpH3Kca MeXaHM3MOB MOAAePXKaHUsI IJI00ATUCTCKOrO MEMHCTPpUMA TOJIBKO 32
cyeT MH(POPMAILIMOHHBIX CPEACTB («KacKaaupoBaHUE HappaTUBOB»), YTO KOM-
MeHCUPYETCS Ha HU30BOM YPOBHE (grass-root) akTMBU3aLMEN TPaAULIMOHHbBIX
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JUIS1 JAHHOTO MPOCTPAHCTBA COLMAJIbHBIX MHCTUTYTOB. Kpu3uc moTeHuana
MH(GOPMALIMOHHOIO O0IIeCTBa KaK MHCTPYMEHTA CTPaTEernyeckoro yrpanie-
HUS OOIIIECTBOM CTAHOBUTCSI BaxKHEHIIIMM acIlieKTOM €ro pa3Butus. OTyactu
9TO BO3MOXHO MpU JajibHEHIIeM NPUMEHEHUU TEXHOJIOTUI MCKYCCTBEHHOIO
MHTEJIJIEKTA 1JIs1 TeHepaluy MH(GOPMallMOHHOTO MOTOKa.

DTU TEHIEHIMU SIBJISIOTCS CPEIHECPOYHBIMU, HO MOTYT OBbITh U3MEHEHBI C
MOSIBJICHUEM HOBBIX TEXHOJIOTMUECKMX PELICHMI, 3alpoCc Ha KOTOpHIE pacTeT.
BeposiTHO, uTO ceaytoluii TEXHOJOTMUECKUI PHIBOK OyIeT peaJiM30BaH Jisl Ha-
pallBaHMSI BOBMOXKHOCTEN CpeIHECPOUYHO XKUBYIIIE BUPTYyaJIbHOM PeaIbHOCTH.

B uucinie conManbHbIX COUMOKYABTYPHBIX TEHACHIIUMN, COCTAB/SIONIMX 11~
BUJIM3aLIMOHHBIN acIeKT Mpoliecca perMoHaan3aliu yHUBEpCcalbHOTO 00111e-
MM POBOTO MH(MOPMAIIMOHHOTO O0IIIECTBA, BBIIECJIUM HEKOTOPbIE.

1. Beixon mpoiieccoB KoMMepLMaIu3auun chepbl KOMMYHUKALIUI Ha OT-
HOCUTEJIbHOE TUIaTO, OTpeAeIsiollee HEOOXOAMMOCTb KaueCTBEHHOM CTPYKTY-
pM3alliM, OCYILIECTBISIEMOI 4epe3 3KOCUCTEMbl KOMMEPUYECKMX CTPYKTYp,
MpUYEM YK€ He TOJIbKO (DMHAHCOBO-MHBECTULIMOHHBIX. MHTepeCHBIM MOMEH -
TOM CTaHOBUTCSl BOBHUKHOBEHME PACUYETHBIX I9KOCHUCTEM B FeAMEPCKUX IPO-
CTpPaHCTBaX, CPABHUTEJIbHO OBICTPO MepepacTalolInX B MHCTPYMEHT yIIpaBJie-
HUS COLIMAIbHO aKTUBHBIMU coob1ecTBamu (BerymuHckuii, 2020).

2. lleHHOCTHOE MPOTUBOOOPCTBO, pealu3yeMoe Yepe3 KOMMYHUKAILIMOH -
HOe JOMUHMpPOBaHUe. BHYTpU 3TOi TeHASHILIMH, CYILLIECTBYeT BaxKHEH LI 3J1e-
MEHT — 3allpoC Ha BU3yalu3aluio. 3a 3TUM, OUeBUIHO, CKPhIBAE€TCS 3alIpOC Ha
HOBYIO 3CTETHUKY, KOTOpasi BO MHOTOM OYyAEeT OTpUILIAHUEM 3CTETUKHU IMOCTMO-
NepHa, HO Takxke OyneT rTMOpUaHOM, coueTast BAPTYaJIbHOCTh U OHJIAHHOBOCTb.

3. 3aBepuieHue Ipolecca eMenmarusalnu. BosHMKHOBeEHME U MacllITa-
OMpPOBaHNE SKOCUCTEM COLIMATbHOIO TUIA O3HAYAET CMEPTh KJIACCUYECKUX Me-
nva naxe B uudpoBoM dopmate, MpsiMOe cpallliBaHKe TTpoliecca MOTpedIeHUs
uHGopMaLIMY ¢ TOTpebdIeHUEM TOBApPOB U YCIYTL. [1pu 3TOM npeaenbHast aToMu -
3a1Msl TH(GOPMALIMOHHOIO MPOCTPAHCTBA CYILIECTBEHHO CHIKAET BO3MOXKHOCTU
COLIMAJIbHOTO yIIpaBeHMs. DTa MPOTUBOPEUMBasi TEHACHIIMS SIBISIETCSI, BEPOSIT-
HO, OJTHOM U3 KJTIOYEBBIX B (POPMUPOBAHUM CPEIHECPOUHBIX TEHIESHILIMI pa3Bu-
THSI UTHMOPMALIMOHHOTO OOIIIECTBA M BaxKHEHIIIEH, 00ycIaBIMBaIOIICH TTepexos
K yIpaBJIeHUIO Ha 0a3e TeXHOJIOTUii MOCTPEaTbHOCTH.

ABTOpPBI MPEANOaraloT, YTO COLMOKYJIBTYPHbIE TEHACHLIMU PAa3BUTHUS UH-
(popMalMOHHOTO 00IIECTBA MOTYT OKa3aTbeCsl 00jiee YCTOMUYMBBIMU, HEXEIU
TE€XHOJOTMYECKUE.

B pesynbraTe HabogaeMbIX TpaHCGhOpMaLUil II100aJTbHOTO MOJIUTUYECKO-
o ¥ 3KOHOMMYECKOIO TTPOCTPAHCTBA, JaXe €CJIM OHU HEe MPUBEAYT K (pyHOa-
MEHTaJIbHOMY M3MEHEHMIO TOJUTUYECKOW U SKOHOMMYECKOW apXUTEKTYPHI,
MbI MTOTYYMM MTPUHLIMIINAIBHO UHYIO COLIMOMH(MOPMALIMOHHYIO CPedy CO Cle-
OYIOIIUMU OYEBUAHBIMU YK€ Ha HBIHEIIIHEM 3Tare 3JIeMeHTaMU:

e Hayajao (popMHUPOBAHUS «IIEHHOCTHO OOYCIOBJIECHHBIX» CETMEHTOB MH-
(bopMaiioHHOTO 0011IEeCTBA, HE COBIAAAIOIINX, HY C TPaHUIIAMU HAallMOHAJIb-
HBIX CYBEPEHUTETOB, HU C TEOPETUUECKMMU I'PaHULIaAM1 MAKPOPETUOHOB;
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e U3MEHEeHHe TpeOOBaHUI (3ampoca) B OTHOLIEHUU TPOdeCCUOHATbHBIX,
HACKOJIbKO 3TOT TEPMUH B MPUHLIMIIE TPUMEHUM K aKTyaJbHOMY COCTOSIHMIO,
YY4aCTHUKOB MEIMAIIPOLIECCOB (aKTOPOB, PETPAHCISTOPOB U UHTEPIIPETATOPOB);

e M3MEHEHUE CTeIeHU KaCTOMM3allud KOMMYHUKAIM U UHTPY3UBHOCTHU
BJIMSIHMSI HA YeJI0BeKa, B TOM YKCJI€ U C TOUKM 3pEHUST MEXaHM3MOB 00paTHOM
cBsa3u (O’ Loughlin, 2020).

I1Tpu pa3BuTHM B paMKax HaME@UE€HHON JMHUY BO3HUKAET BOIPOC O OyIy-
IIEM TJI00aTbHOTO MH(pOPMALIMOHHOTO O0IIECTBA KaK TAKOBOTO, O MEXaHU3-
Max yIpaBJEHHUS €ro pa3BUTHUEM C LIEJIbI0 MUHMMHU3UPOBATh BO3MOXKXHOE Hera-
TUBHOE BJMSIHUE JJISI €r0 CUCTEM. ABTOPBI BBIHOCST Ha MCCJIEA0BATEIbCKYIO
MOBECTKY TUIIOTE3Y, YTO TeHAECHLMU Pa3BUTHUS IJI00ATbHON MOJIUTUYECKON U
SKOHOMMYECKOW apXUTEKTYPbl TUKTYIOT HEOOXOAMMOCTb YCUJIEHUSI COLIMO-
KOHCTPYKTHMBUCTCKHMX aCIEKTOB MH(MOPMALIMOHHOIO 00I1IecTBa Kak ahdex-
TUBHOTO MHCTPYMEHTA COXPAaHEHUS 1IeJIOCTHOCTU IN100aIbHOIO MOJIUTUYECKO-
ro U COLMOKYJBTYpHOro MeiiHcTpuMa. [locTpeaqlbHOCTh MOXHO OIPENEIUTh
KaK COMOMH(MOPMALIMOHHYIO TEXHOJIOTUIO, OITMPAIOIIYIOCS Ha BBICOKUIA yPO-
BEHb COLIMAJIbHOM aTOMU3allMU PA3BUTHIX OOIIECTB M BO3MOXHOCTU COBpE-
MEHHBIX MHTErPUPOBAHHBIX LHUMPOBBIX KOMMYHUKAIIMI, HAIPaBJICHHYIO Ha
cpeaHee M JOJTOCPOYHOE YIPABIECHUE COLUAIbHBIM IOBEACHUEM OOJIbIINX
001IECTBEHHO 3HAYUMBbIX I'PYIIM, a B Uaeane — odlecTBa B 1ieJjoM. OCHOBaHU-
€M CTAHOBSITCSI M3MEHEHHBIC, CKOPPEKTUPOBAHHbIC MCXOAHbIC AAaHHBIE, TO
€CTh OTPEryJMpOBAaHHOE BOCIIPUSTHUE TEKYILIEH COLMATbHO-MOIUTUYECKON U
COLIMAJIbHO-3KOHOMUYECKOI peaJbHOCTH (B Ueasie).

IIposiBieHue B peajibHOM XMU3HM (DEHOMEHA MOCTPEaTbHOCTU COOTBET-
CTBYET BO30OHOBJICHUIO T€09KOHOMUYECKON perMoHalu3alliu, 3aTOPMO3UB-
mieiicst B pesyabrare nojutudeckux coobituii 2021—2024 rogoB. IpuHumnu-
aJIbHOM 3agayeil aMepuKaHOLIECHTPUYHOIO MUpa CTAaHOBUTCSI BOCCTAHOBJIEHUE
BO3MOXXHOCTEI CTpaTerMyecKoro yrpasjieHUsI B YCIOBUSIX BHICOKOTO YPOBHS
COLIMAJIbHOWM aTOMU3allMU U KPU3UCA CO3NAHHON B TIEPUO/I MO3AHEN MI00ATN -
3allMM KaCKagHON MHCTUTYLIMOHAILHOM CUCTEMBI — OT IJI00aJbHBIX UHCTUTY-
TOB K UX «peIIMKaM» Ha CTpaHOBOM ypoBHe. HecMOTpst Ha TOMUHUPOBaHNE B
J100aJIbHBIX KaHAJIaX KOMMYHUKALIMI U B PsIIEe CIy4aeB MCMOJIb30BaHMS OTHO-
CUTEJIbHO XX€CTKOTO MHCTPYMEHTApUsI OAIeP>XKaHUS TOCTPEAIbHOCTH, 3ariaay
yIQJI0Ch yaepKaTh CKOHCTPYUPOBAHHYIO peaibHOCTh « [ IMBUIM30BaHHBII MU
npoTtuB arpeccuBHoi Poccum» ¢ 2019 mo 2024 rox.

K cepenune 2024 roga pacnan aHTUPOCCUCKOM peaTbHOCTH J1aXe B CTpa-
Hax siipa aMepUKaHOLIEHTPUYHOM IJ1I00aau3aliu He BbI3bIBaeT COMHeHuit. O0
5TOM CBMUIETEIbCTBYIOT pe3yabTaThl BHIOOPHBIX KaMmaHuii 2024 roga BO MHO-
rux crpaHax. [TonuTryeckr 3HAYMMBIM CTAaHOBUTCS Pa3pbiB MEXIY YCIOBHO
BJIUTHBIM YPOBHEM MOCTPEATbHOCTU (MCTOYHMKAMM) U OCHOBHOM 4acThlO 00-
mecTBa (morpedurteasiMu). [l1aBHBIMU MHCTPYMEHTAMU, YASPKUBAIOIIUMU Ha
MOMEHT HalMCaHUs CTaTbU KOHCTPYKIIMIO B 1IE€JIOM, BBICTYIIAIOT aIMUHUCTPA-
TUBHO-MPABOBbIE MHCTPYMEHThI. OTYACTU TO MPOUCXOAUT Oarogapst akTUB-
HOI IeSITeIbHOCTH 3a0JJOKMPOBAHHBIX U OTPAHUYEHHBIX B BEIIAHUU POCCHUIA-
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CKMX U aJIbTepHATUBHBIX Meaua, Takux Kak RT u Sputnik B FOro-BocTouHoii
Azun, Adpuke u B ctpaHax Jlatunckoit AMepuku. [1pu 3ToM Bce OO0JIbllIe Y-
tarejieid B CIIIA moTpebisitoT anbTepHaTUBHBINA pOCCUCKMIA MH(OPMAIIOH -
HBI KOHTEHT Ha McIraHcKoM si3bike (Iriarte, 2022).

OTHOCUTENILHO OBICTPHIN pacriag aHTUPOCCUICKON MOCTPeaIbHOCTU B CU-
Tyalu, KOrjJa oHa Oblj1a B HAMOOJIbIIEH CTENEHU HYXXHA [ KOHCOJIUAALUU
AHTUPOCCUMCKOM KOAJMLIMU, OTpaXaeT 0ObeKTUBHBIN MpOoLECC Kpu3uca 00-
ILIETO BUAEHMUS OyaylIero B MUpe riodann3alui U KOHKYPEHIIMU LIEHHOCTE.

OnHa u3 NPUYMH OTHOCUTEIBbHON Heynauu B (OpMUPOBAHUU aHTUPOC-
CUIACKOI TTOCTPEeaJbHOCT — UTHOPHUPOBAHUE TeHAESHLIMI pa3BUTUs UH(POP-
MallMOHHOTIO 0011IecTBa U MH(QOPMAILIMOHHOTO MPOCTPAHCTBA KaK MHTEpdeii-
ca M MHCTPyMEHTa BIMSIHUS Ha oOliecTtBo. Mcxoasd u3 3TOoro, BTOpas
aBTOPCKasl TUIIOTE3a MOXET ObITh C(HOPMYyJIMPOBaHA CJIEAYIOIIUM O0Opa3oM:
YCTOMYMBOE yIepKaHue MOCTPeaJlbHOCTU KaK IMPOCTPAHCTBA YIIPaBIESHMUS CO-
LUAAJbHBIMU (COLMAIbLHO-3KOHOMUYECKMMHU U COLIUATBHO-TTOJJUTUYECKUMMU )
MpoLEeccaMu TMPeAIogaraeT BOCCTAHOBJIEHUE MEIUINHOCTA B MUH(POPMALIMOH -
HOIi cpefie, UTO MoApa3yMeBaeT ee MpUHIMITMAIbHOEe U3MEHEHME KaK Ha Ma-
KpO-, TaK M1 HAa MUKPOYPOBHE.

B nocnenHee BpeMst MEMHCTPUMHBIE HOBOCTH MOCTENEHHO TEPSIIOT CBOE aB-
TOPCKOE Havyajao. BMeCTO 3TOro mporcxXoauT peTpaHCIsILys OOIETPUHSITOMN 1Oo-
BecTku. HuBenpoBaHue aBTOPCKOro Hayajia MpUBOAMT K U3MEHEHUIO cofepKa-
TEJIbHOM U CTUJIMCTUYECKOM CYIIIHOCTU MH(POPMAIIMOHHBIX TeKCTOB. [Tponcxoaut
nceBnoyHu@uKaius THGOPMallMOHHOTO BO3/IEMCTBUS, YTO OTKPbIBAET OOJIbIIINE
BO3MOXHOCTH JIJISI aHIJIOSI3bIYHBIX aJIbTEPHATMBHBIX MEXAYHAPOIHBIX MEIua B
HEaHIJIOSI3bIYHBIX CTPaHAaX M0 U3MEHEHMIO ()OPMUPOBAHMS KAPTUHBI MUPA Y T0-
TpebuTesei HoBocTell. Tak, B MaTepraiax aHIJIOSI3bIYHOTO TIopTana Sputnik In-
ternational 3a uitonib 2024 rofga Tpu YeTBEPTU MAaTEPUAIOB O MEXKIYHAPOIHOM K13~
HU MOCBSIIEHbI COOBITUSIM U (paKTaM, O KOTOPBIX HE TOBOPSIT B MEXKIyHAPOIHOM
MeITHCTpUMe: TTOBbILLIeHNEe 000poHOCcTIocoOHOCTH Poccuiickoit Penepanuu, pa-
Hee HEU3BECTHBIE IEUCTBUS aMEPUKAHCKUX U MUPOBBIX ITOJIUTUKOB, C/Iy4au CO-
KPBITHS MPaBAbl IPU OCBEILIEHUU POCCUMCKOM X13HU. Icronb3yeTcst KpeaTuB-
HBI MOIXOJ K BU3yadu3alMd MHMOPMAIIMOHHOIO KOHTEHTA, YTO ITOBBIIIACT
JIOBEpHUE ayIUTOPUM K aJITEPHATUBHON TOUYKE 3pEHMUSI.

Ecnu BepHa runoTesa o nepexojie OT MOCTIPABAbI K MOCTPEATbHOCTH, TO
H08a5 MedUutiHocmb HEN30EKHO CTAHET TOMUHUPYIOLIMM 3alIPOCOM B MPOLIECCE
nepedopMaTpoBaHUs MH(POPMALIMOHHOTO 001IecTBa. B cBsI3U ¢ aTUM cop-
MYJHUPYEM YeThIpe NPUHIUITMAIBHBIX BOIIpOCA, Kacaroluecs TpaHchopMaluii
MEAMAaIpoCTPaHCTBA.

1. HoBasi MHTEpaKTUBHOCTb B YCJIOBMSX IOCTpeaibHOCTU. [locTpeanb-
HOCTb B MEMHCTPUME OTHBIHE HE CIMIIIKOM CITOCOOCTBYET pa3BUTHUIO MHTEPaK-
TUBHOCTH, YTO MPOTUBOPEUYUT MPUHIMUIIAM MHTETPUPOBAHHBIX KOMMYHMKA-
LIMiA, rae oOpaTHas CBSI3b SIBJISIETCSI KpailHe BaXKHOM BCTPOSCHHOM (PYHKIIUEI.

2. HoBas mynbTuMenuiiHas xypHaauctuka. @opmupyroniascs uHgpopma-
LIMOHHAY cpea, 0COOEHHO eC/IM OHa OyIeT MmpeanoaaraTb BO3BpallleHUe B TOM
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WJIM UHOM CTENEeHU K MEAUIHHOCTH, 0003HAaYaeT HOBbIE B3AMMOOTHOILIEHUST MEX-
Jly CO3/1aTeJIIMU KOHTEHTA W €r0 ITOTPEOUTEISIMU, OTJIMYAIOILIECS OT XapaKTep-
HBIX U JUISI 1O-CETEeBOM 3MOXU, U JUISI MEPUO/IA TTMKA CETEeBU3ALUM, 1 Ie-podec-
CUOHaNMM3auuu cgepbl KOMMyHUKalMil. Ocoboe BHMMaHHWE B 3TOM Cllydyae
COCPEIOTOYEHO Ha TIOMCKE CErMEHTUPOBAHHOM JIOSJIBHOM LIEJIEBOM ayIUTOPUMU.

3. UHCTpyMEHTBI COXpaHEHUS LIEJTOCTHOCT MHOTOYPOBHEBOI MOCTpeasb-
HOCTU. MOXHO CKa3aTb, YTO B YCJIOBUSIX LIEHHOCTHOM CTPYKTYpU3aLIUU T€03KO-
HOMUYECKUX MAKPOPETUOHOB 1IEJI0OCTHOCTh PErMOHAIbHOM /KOATUIIMOHHOM TT0-
CTPEUILHOCTU CJIEAYeT MOMIEPXKMBATH C MOMOIIBID YACTUYHOTO WM3MEHEHUS
CETEBOI CTPYKTYpPbl MEIMANIPOCTPAHCTBA HA MEPAPXUYECKYIO. DTO JIETKO Ccle-
JlaTh Ha 0a3ze MyJbTUMENHAMMHBIX albTePHATUBHBIX MeaUaIIaT@opmM, KOTOpbie
YCTELIHO aJaNTUPYIOT BOCIIPUSATUE INIOOATBHBIX PEINIA B PETUOHAJIBHOM CpeJie.

4. KoHKypeH1IMsI MeXAY MEeIUarpoCTPAaHCTBOM U MPOCTPAHCTBOM HEMe-
JTUAHBIX LAMPOBBIX NOTPEOUTETBCKO-NHGPOPMALIMOHHBIX 9KOcUcTeM. Meauna
MOHSITHBI TOCYIAPCTBY U 00JIee YIpaBisieMbl, IPU 3TOM HEMEIUIHbIE SKOCH -
CTE€MBbI MO3BOJISIIOT 00ECEYNBaTh €CTECTBEHHOE KOMMEPUYECKOE HAIOJIHEHUE
KOMMYHUMKAILIMA U TTOAAEPKAHUE 32 CYET COOCTBEHHBIX BO3MOXHOCTENH. MH-
(bopMaliOHHBIE pecypchbl BXOASAT B MOIYJISIPHBIE SKOCUCTEMbI U CTAHOBSITCS
YacCThIO PA3BJIEKATEIILHOTO KOHTEHTA.

Bo3MoxxHble HampaBieHMs1 TpaHC(hOpMalMiA MEIUWIHOTO MPOCTPaHCTBA
OyAyT B OINpEIeIEeHHON Mepe OTPULIAHUEM BCETO OMbITA MO3IHEN I1o0aIn3a-
. OTHOBPEMEHHO OHM BOUINYTCS B TEXHOJOTMUYECKUE TPEH IbI PA3BUTHS: C
TOYKY 3PEHUS CPEIHECPOUYHBIX TEHAECHIIMMI, ITOCKOJIbKY COOTBETCTBYIOT 3a1a-
YyaM re09KOHOMMWYECKOM PErMOHAIM3ALIMU, TIPEXKIIE BCETO B KOHTEKCTE COLIM-
aJIbHOM cocTapistonieii. MakTUIecKu peub UIET O BOZMOXHOCTH pean3aiiiu
Ha HALlMOHAJILHOM WJIX PETMOHAIILHOM YPOBHE IPUHIIMIIOB HOBOW MEIUITHO-
CTU B YCJIIOBUSIX MAKCUMAJIbHOI'O YPOBHS KACTOMU3ALM KOHTEHTA Y BO3MOX-
HOCTEN BU3yaIM3allMU B YCIOBUSX TPAHCCEKTOPAIbHOM KOHKYPEHIIU.

3aknyeHue

ITocTpeanbHOCTh HEJB3SI OLEHMBATH TOJBKO KaK MEIWMHBIA (DEHOMEH.
D10 counorH(opMallMOHHas cpeia, oTpaxamwlasi KaKk MU3MEHEHUs] KOHTEK-
cTa, B KOTOPOM pa3BMBAETCsI MH(POPMALIMOHHOE OOIIECTBO, MPOCTPAHCTBO
[JI00aJIbHOM TOJUTUKUA M 3KOHOMUKU, TaK U BOCTPEOOBAHHOCTb OTAEJIbHBIX
MHCTPYMEHTOB BHYTpU MH(pOpMallMoHHOTro ob1iecTsa. [locTpeasbHOCTh — 3a-
KOHOMEPHBI 3Tan pa3BUTUS COLIMATbHO MAaHUMNYJISITUBHOTO MOTEHIIMAJIA UH-
(bopMaliMoHHOTO O0IIECTBA, OKAa3aBIIErocs: 60Jjiee YeM BOCTPEOOBAHHBIM Ha
JaHHOM 3Talle UICTOpUuYecKoro pa3Butusa. HenzodexHo odocTtpeHune 60pbObI 3a
HallMOHAJIbHbIE M PErMOHAJIbHbIE CEIMEHThl MH(MOPMAIIMOHHOIO IPOCTpPaH-
CTBAa: U C TOYKU 3PEHUSI KOHTPOJISI CTPYKTYPHBIX M3MEHEHUI, U HAa YPOBHE
TPaHCJISIIUU KOHTEHTA.

IToctpeanbHOCTh, Ha Halll B3MJISII, 9TO MOIbITKA YIIPABISIEMOIO 1€MOHTA-
Xa TJI00aTM3UPOBAHHOTO MOCTMO/IEPHA KaK COLMAIbHOU Monenu. [1pu aTom B
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KayecTBE OCHOBBI COLIMAJIbHO-3KOHOMUUYECKOTO TPOCTPAHCTBA COXPaHSIETCSI
IMOCTUHIYCTPUATIM3M, XOTS OBbI JUIsI YacTU TOCYIApCTB siipa TJ00anv3alvu,
KOIZla pEeMHAYCTpUaIM3alMsl TMpoBaiWjach MNPaKTUYECKU Be3[e, BKJIIOYas
CIIA. ITocTpeadbHOCTb KaK TE€XHOJIOTHS CTPATErMYECKOro yrpaBieHUs IJI0-
OabHBIMU TpaHCHOpPMALIMSIMU MUMeeT orpaHuyeHus:. OHUM CBSI3aHbI C JIBYMSI
acreKTaMu: B TAKTUYECKOM TIJIaHE U B CPeIHECPOUYHOIt repcnekTuBe. Bo-mep-
BBIX, JICTAJIM3YIOTCSI aAMUHUCTPATUBHO-CUJIOBbIE METOIbI YIIPaBAEHUS COLIM-
aJIbHO-TIOJIMTUYECKMM TPOCTPAHCTBOM IIOOANIM3aLMU, YTO (DAaKTUUECKHU T0-
XOPOHMJIO KOHLIENT MATKOM cuiibl (Nye, 2018). DTOT Xe acrekT CTUMYJIUPYeT
U TIOCTOSIHHYIO 3CKaJlallMI0 MOJUTUKO-aAMUHUCTPATUBHOIO [aBJEHMUS Ha
CMMU. Bo-BTophbix, Bo3HUKAET 3(PMEKT MOATATKMBAHUS CTpaH, MPETeHIYIO-
LIMX Ha OOJIBIIIYIO POJIb B HEOII00AIbHOM MUPE, K CYBEPEHU3ALIMU COOCTBEH -
HOTO COLIMOMH(OPMALIMOHHOIO MPOCTPAHCTBA KaK Ha MpPaBOBOM YpPOBHE
(MpuHSTHE 3aKOHOB 00 OrpaHMYEHUU BHEIIHETO BJIMSIHUSI HA MeIua), TaK U
yepe3 aIMUHUCTPATUBHO-TIOJUTUYECKHE PhlUari.

B utore Bonpoc 3akiouaercs B 3alpoce Ha MPUHILIMITUAIbHO UHYIO, HEXE-
JIA B 3TI0XY MO3IHEN IJ100a1u3aluu, CTpyKTypy MH(MOPMaLIlMOHHOIO O0I1IeCTBa,
CIMOCOOHYI0 MOAAEPXKMBATD LIETOCTHOCTh IMBUJIM3ALIMOHHOTO MeraMuga, 4ro
BBIXOJIMT 32 paMKH KJIACCUYECKOI ITporaraHabl 1 MH(MOpMaIlMOHHBIX MAHUITY -
Jasuuii. @opMupoBaHue MOA00HOI CUCTeMBbI MOIpa3yMeBaeT BOZHUKHOBEHUE
HOB80I MeduliHocmu, BOCCTaHABJIMBAIOLIEH MPUHIIUII YIIpaBJIeHUs MHMOpMaLIM -
OHHBIM OOILIECTBOM Yepe3 «MOBECTKY», HO C MCIOJIb30BAHUEM SKOPHBIX UH-
(bopMalMoHHBIX TIaTGOPM U MPEONOJEHHMEM PYAMMEHTOB KOHKYPEHLMU
MOCTIPaB/, TJIaBHBIM M3 KOTOPBIX ObLIa ObITOBasl AKCIEPTHOCTb U OTHOCH-
TEJIbHO LIEJOCTHBIM TJIOOANbHBIN MHMOpPMALIMOHHBINM MelHCTpuM. Pacmanm
100aJIbHOT0 MH(POPMaIIMOHHOTO MEHCTPUMA, TIOCTPOSHHOTO Ha 0a3e peruo-
HaJbHO M HALIMOHAJIbHO aJaNTHPOBAaHHBIX YHUBEPCAJIbHBIX HAPPATUBOB, BE-
POSITHO CTAHET OTIPaBHOM TOYKOH ISt (DOPMUPOBAHMSI HOBOI MeaUaCPEIbI.
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AnHoTanust. [ToJMKOIOBbIE CEMUOTUYECKM CIOXKHbBIE MYJBTUMOIAIbHbIE TEKCThI, B TOM
quclie U BUIEO, TPeOYIOT 0COOBIX MHCTPYMEHTOB MCCIIeAOBaHUs. PaHee OHU M3ydasnch,
OTMPasiCh TIPEUMYIIIECTBEHHO Ha KaYeCTBEHHYIO METOIOJIOTHIO ¥ METOIBI, KOTOPBIE TT03BO-
JITIOT TIOJTYYUTh ONMCaHUe MEIUMHBIX (peHOMeHOB. OmHAKO M3ydeHUe 3aKOHOMEPHOCTEM
He BXOIUT B KPYTI' BOBMOXHOCTE KayeCTBEHHOU METOMOJIOIMHU. B cTaThe aHAIM3UPYIOTCS
TIPUHITUTIBI, Ha OCHOBE KOTOPBIX CTPOUTCS HOBBIN MCCIIEMOBATETLCKII MHCTPYMEHT, XapaK-
TEpU3YETCsl POJIb TEPMEHEBTUKY B MHTEPIPETALIMUA MYJIETUMOAAIbHOIO TEKCTA, Pa3bsICHSI-
eTCsI, KaK JUIsT aHaIM3a BUICOITOCTOB MOXKET OBbITh MCITOJIb30BaHa CMEIIIaHHAast METOI0JIOTHsI
(Mixed Methods Research), koTopast ipe/irosaraeT MHTErpaluo KayeCTBEHHOTO U KoJInye-
CTBEHHOI'O I10IX0/IOB, IT03BOJISIET [IEPEITH OT OIMCATEIbHOTO aHAIM3a K O0bSICHUTEIbHOMY.
ABTOpaMU co3laH KJiacC(hUKaTOp BUACOIOCTOB COIIMaIbHbIX Meaua Ha mpumepe TikTok, ¢
TTOMOIITBI0 KOTOPOTO MOXKHO TIPOBECTH CBOIO CUCTEMATU3AIIMIO U TTPOAHAM3UPOBATH BUIEO
B paMKax COOCTBEHHBIX McCieaoBaHUid. [1oquepKuBaeTcsl, YTO MCIIOJb30BaHUE JaHHOIO
MHCTPYMEHTA IPY KOAMPOBAHWY BUIEOMATEPUAIOB TIO3BOJISIET BBIMTU B 00J1aCTh CMEIIaH-
HOW METOIOJIOTUH, OTIPEICIUTh 3aKOHOMEPHOCTH B PEIIPE3eHTALINSIX BUACOKOHTEHTA, YTO
HEIOCTYITHO IPU CTABKE TOJbKO HA KAUECTBEHHbIC METO/IbI.

KiroueBble ciioBa: BUIEOKOHTEHT, COLIMAIbHbIE LU(POBLIE Meana, KOOAUPOBAaHUE, CME-
maHHas Metonosiorus, TikTok
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Abstract. Multimodal texts are polycode semiotically complex media communication texts,
including videos, requiring special research tools. Previously, multimodal texts were studied
mainly based on qualitative methodology and methods hat allow for a description of media
phenomena. But the study of patterns is not included in the scope of qualitative methodology.
This article analyzes the principles on which a new research tool is based, characterizes the
role of hermeneutics in interpreting a multimodal text, and explains how mixed methods
research can be used to analyze multimodal texts. Mixed methodology involves the
integration of qualitative and quantitative approaches, which allows one to move from
descriptive analysis to explanatory analysis. The authors have created a classifier of social
media video posts using TikTok as an example, with the help of which you can carry out your
own systematization and analyze videos as part of your own research. It is emphasized that
the use of a classifier in coding video materials allows one to enter the field of mixed
methodology and determine patterns in the representation of video content, which is not
possible when relying only on qualitative methods.
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BBepeHune

CouuanbHble HUMPOBbIE TIATHOPMbBI, UCIIOIB3YIOLIME BUIeOMaTepUabl,
BeCbMa BOCTPEOOBaHBI Y MOJIb30BaTeIeli MHTEPHET-KOMMYHUKALIUI 1 00J1agatoT
VHUKAJbHBIM COAEpPXKaHUEM, 3HAYMMBIM [IJIsI TOHUMaHMUSI HOBOU LIM(POBOI1
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coumnagbHocTh. OMHAKO MCCeAOBaTeIM MeAra MCIBITHIBAIOT 3aTPyIHEHUS,
aHaJIM3UPYs BUIEO, TIOCKOJIBKY CTaHAAPTHBIN KOHTEHT-aHAJIN3 TIPEACTABISICTCS
HEIOCTaTOUYHBIM, CJIEI0BATEIbHO, BOBHUKAET IMOTPEOHOCTh B MOMCKE HOBBIX
MHCTPYMEHTOB M3y4eHUs TaKOro KoHTeHTa. C TOUKM 3peHUs MeAUanCCaeao-
BaHUi, BUIeoMaTepuanbl UM(POBBLIX MIATGOPM — 3TO MYJIBTUMOAAIbHbIC
TEKCTbl — CJIOXKHBIE, CEMUOTMYECKM HArpykXeHHbIE, MHTETPpUPYIOILIUE He-
CcKoJIbKO MH(popMaLmoHHbIX KoaoB (Kress, 2009). Ci10XXHOCTh 1 MHOTO3HA4-
HOCTb MOJAOOHBIX TEKCTOB O0YCJIOBIMBAET SMUCTEMOJIOrMYecKuii BbI30oB. C of1-
HOW CTOPOHBI, UCCJIEIOBATEISIM JOCTYIIEH BECOMBII MacCUB OLM(PPOBAHHBIX
OAHHBIX, a C IPYTOi — TEOPETUUECCKUI U MHCTPYMEHTAILHBIN arnapar uccie-
I0BaHM B IM(POBOI Cpelie TOJbKO CKIagbIBACTCS.

JlaHHas1 cTaThsl MOCBSIIEHA OCMBICIEHUIO OTHOCUTEJIbHO HOBOIO CIIOCO0a
aHaJi3a MYJBTUMOIAIbHBIX TEKCTOB MPU TOMOIIM KOIUpoBaHUS (MHGOP-
Mallun), KOTOPbIii CIIOCOOEH MHTETPUPOBATh U T€ JaHHbIE, KOTOPbIE TPAAULIMOHHO
VYUTBIBAIOTCS B KOHTEHT-aHAJIN3€e, U T¢ aCTIEKThl IOHUMAaHUS TEKCTa, KOTOpPhIe
HE MMEIOT OYeBMAHBIX (POPMAJIBHBIX pernpe3eHTanuii. Llenb — xapakTepuctuka
AHAJIMTUYECKOro MpreMa KOAMPOBaHUS BHUAeOMaTepuaoB LU(POBLIX IUIaT-
(hopm Ha nipumepe KilaccugukaTopa Buaeo couraibHoro meaua TikTok.

TeopeTuyeckme oCHOBaHUS

B conmanbHbIX MccleqoBaHUSX METOMOJOTMYEeCKe OPUEHTUPHI, 3a1ai0-
1€ KOOPAWHATHI aHATMTUIECKUX JICCTBUI B 00JIACTU KaYe€CTBEHHBIX UCCIIe-
NOBaHUI, HE TEpSIOT aKTyalbHOCTU. OOpamasch K €IMHUYHBIM CIIydasiM,
OINUCHIBasi PEHOMEHOJIOTUIO COOBITUSI WU IEeHCTBUSI, aKLIEHTUPYS MOHUMA-
HUE€ U CMBICIOBYIO HArpy>kK€HHOCTh 00BEKTa U3yYeHUsI, UCCeI0BaTEIN OIM-
palTCs Ha 9THOMETO/10JI0I1I0, (DEHOMEHOJIOTHIO, TepMeHeBTUKY (Bengtsson,
& Johansson, 2021; Henrickson, & Merono-Pefiuela, 2022; Lynch, 2017; Wiba-
wa, 2024). N eciu (hpeHOMEHOJIOTUSI COCPeNOoTOUeHa Ha PEIpe3eHTaLMSIX BO
BCell UX JeTaau3alluy U MOJHOTEe, TO TepMEHEBTHUKA MO3BOJISIET CKOHIICHTPH -
poBaThCs HA MOHUMAHUU COePKaHUSI.

CoBpeMeHHasl TepMEeHeBTHMKAa — MeTaHayKa, BOCTpeOOBaHHasi HE TOJIbKO
COLIMAJIbHBIMU UCCJIEAOBAHUSIMU, HO U LICJIBIM PSIIOM APYTUX MPEAMETHBIX I10-
Jieii, HampuMep MeIUILIMHOMN (MEAUILIMHCKAsI TePMEHEBTHKA CIY>KUT B KAUECTBE
WHTEPIIPETATUBHOIO MHCTPYMEHTA MPY aHaIN3e KJIMHUYECKOUW KapTUHBI 3a-
OosneBaHus). KpoMe MeaMIIMHCKOM, akTyaJbHbI OubJielickas, (gpunocodckas,
JuTepaTypHasi, TICUXOJorMyeckasl (IcHUxoaHaJIuTU4YecKasl)) TepMeHEeBTHKaA.
B Tex cnyyasx, korma repMeHeBTMKA KacaeTcsl SIUCTEMOJOTMYECKUX BOIIPO-
coB (IMo3BoJIsIeT CpOopMYyJIMPOBATh, KAK Mbl TIOHUMAeM MUP U CO3JaeM HOBOE
3HaHUE — 13 00JacTu puiiocoPrur Mo3HaHuUs), TO GOKYC B ONPEIEICHUHN T10-
HSITUS CABUTAETCSl Ha aBTOPCKME MOJIE/IN: TepMeHeBTUKa Xaiinerrepa, Pukepa,
lTanpamepa, Xabepmaca (Henrickson, & Merofio-Penuela, 2022).

JlaHHas cTaThs HEe MPETEHIYyeT Ha «OKOHYATeJbHOE pellieHe» SIUCTEMO-
JIOTUYECKOT0 BOMIPOCca OTHOCUTEIBLHO TOTO, KaKasi UMEHHO TeépMEeHEBTHUKA pe-
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JIeBaHTHA 3aJayaM MeIUaucCleloBaHUii, OQHAKO, C Hallleli TOYKU 3peHUs,
MHOro¢ B MEIMAKOMMYHUKALIMM OOBSICHIET TepMEHEBTUKA XabepMmaca,
OpPUMEHTHUPOBAHHASl HA KOMMYHUKATUBHOE AEHCTBUE CYOBEKTOB U TOCTUXKEHUE
MOHUMaHUsI B KOHTEKCTE CJOXUBILIECS KOMMYHUKATUBHOW cuTyauuu. Torma
CMbIC/T (MOHMMaHKUe) MYJIBTUMOAJIbHOIO TEKCTa B MEAMAKOMMYHUKAIIMKU BO3-
MOXHO HMCKaTh B KOHTEKCTE B3aMMOJIEICTBUSI, HE TIPETEHIYsl Ha MASHTU(DUKA-
LIMIO €r0 OHTOJIOTMYECKOTO U3MepeHMsl. AHATU3UPYS MYJIbTUMOJAIbHBIN TEKCT
C OMOpOoi1 Ha TepMEHEBTUKY Xabepmaca, MeauancciaenoBare/ib OyIeT oTBeyaTh
Ha BOITPOCHI, KaK IOHMMAaTh TEKCT B KOHKPETHOM KOMMYHUKATUBHOM CUTYaLIUU.

KauecTtBeHHas MeTOIOJOTUST CY>KUT OCHOBOM /11 U3yYE€HHMSI HOBBIX MPO-
CTPaHCTB, KOTOPbIE €1l1¢ HE MMEIOT KOJMYECTBEHHbIX aHAIMTUYECKUX MHCTPY-
MEHTOB uccienoBaHusi. HoBasi peaibHOCTh Ha EPBOHAYAIBHOM 3Tarie TpeoyeT
JIeTaTU3UPOBAHHOTO OMMCAHMUSI, C YEM YCIICIIIHO CIIPaBJISIIOTCSI KaueCTBEHHBIE
MeTonbl. Ha ciemyronieM stamne aHaJIUTUKUA OXHUIAAETCS HEYTO HOBOE, Tpe-
CTaBJISIETCSl BaXKHBIM OIPEISTUTh 3aKOHOMEPHOCTHU, ITPOBEPUTh SMIIMPUYEC-
CKMe MoJev (BO3MOXKXHO, M3HAYaJIbHO MOCTPOEHHBIE HA 3Talle KaYeCTBEHHOTO
HcclienoBaHus), cOpMYyJIUPOBATh IMTPOTHO3HI.

CwmennanHast merogosorust (Mixed Methods Research) B HacTosiiiee BpeMst
MpeACcTaBIeHa B pse HaydHbIX MPOEKTOB (Anu-3aae, 2020). Ee cyTs B TOM, 4TO
MPU UCITOJb30BAHUU OIpeIeeHHBIX TEXHUK aHalnu3a BO3MOXEH Mepexo OT
onucaTesIbHOM CTpaTeruu (CTaBKa Ha KaueCTBEHHBIE METO/bl) K OObSICHUTEIb-
HOM (CTaBKa Ha KOJIMYECTBEHHbIE MeTO/bI). OIWH U3 TPUEMOB Iepexoaa 3aKJTio-
YyaeTcs B CO3IaHUM KJIacCU(pUKaTopa U3 OMMCAHUS 110 pe3yJibTaTaM KauyeCTBEH-
HOro McciaenoBaHus (Ha 0a3e BbIACIEHHBIX XapakKTepucTuk). Kiaccugukarop
MO3BOJISIET OT OMMCAHUS MEPENUTH K OlieHKe (heHOMEHAa Ha OCHOBE OUIIOJISIP-
HOIl NMXOTOMMYECKOM IKaubl (ma/HeT). Jlanee co3maHHBINA KiaaccudukaTop
KUCIIOJb3yeTCsl TPU KOAUPOBAHUM M3Yy4aeMOro 3MIMUPUYECKOro MaTepuaa:
uccaenaoBareb (opMUPYET LIEMOUKY KOJOB 00bekTa. Pe3ynbraThl KogupoBa-
HUSI 3aHOCUT B CTAaHIapPTHbIE TAOJIUIIbI, KOTOPBIE HA CAEAYIOIIEM dTare MOJIe-
>KaT MaTeMaTu4yeckoii oopaboTke.

Ot crieundpuKM CO3MaHHOTO KiaccuduKaTopa 3aBUCST aKIIEHTHI aHaIn3a.
Y100kl HE TOMYCTUTh CYOBEKTUBHOTO MepeKoca, B MOA00OHbBIX HaAyYHBIX TPOEK-
Tax K KOAMPOBAHMIO MPUBJIEKAIOT IPYIINY 3KCIEPTOB, TOTAA pa3JIvuus B UH-
TepIpeTalUsIX KOMIIEHCUPYIOTCSI, TO €CTh MPOSIBISIOTCS (CTAHOBSITCS 3aMeT-
HBIMH ) TOJIBKO T€, KOTOPBIE COBITAIAIOT Y pa3HbIX aHATUTUKOB. TaK1M 00pa3zom,
Ha TIepBOM 3Tane (B pycjie KaueCTBEHHOM METOA0JIOTHM) CO3/1AeTCsl ONMUCaHUE
u3ydyaemMoro (peHoMeHa, a najiee (B pycjie CMellaHHOK KauyeCTBEHHO-KOJInYe-
CTBEHHOI METOIOJOTMU) — MOJIeb (PYHKIIMOHMPOBaHUs (hDeHOMEHA B Meara-
MPOCTPAHCTBE, MPETCHAYIOIAs Ha perpe3eHTali0 3aKOHOMEPHOCTEIA.

MaTtepuanbl u MeToAbl

IMon xomupoBaHMeM WHGOPMALIMKA TOHUMAETCSI TIEPEBOJ COAEPXKAHMS,
COCPEIOTOYEHHOTO B MYJIBTUMOAAIbBHOM TeKCTe, B (DOpMY, YIOOHYIO JIJIsI MaTe-
MaTHYeCcKOil 00pabOTKM MpHU IOMOILIM KOAa, KOTOPBIN 3a/1aeTcsl Ha OCHOBE
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knaccugukatopa. Ecnm knmaccudukaTtop cozgaercsd A0 MCCAEAOBAHUS 10
MPEeIIIeCTBYIOIIMM UTOraM, JaHHBIA CIOCOO Ha3bIBAe€TCSl 3aKPBIThIM KOIM-
poBanueM (Ctpaycc, Kopoun, 2001). KogupoBaHue oTan4aeTcss OT KOHTEHT-
aHaju3a TeM, YTO KJacCU(UKATOP MOXKET BKJIIOUYATh IIKAJIbl, CBSI3aHHBIE C M0~
HUMaHUEeM TeKCTa, He cofepkaliire OyKBajlbHbIX OITOp B Matepuaie. B kauecTse
IIPUMEPOB CYIIECTBYIOIINX KJIaCCU(PUKATOPOB PAaCCMOTPUM JBa MCCJIEI0Ba-
HUsI, BBITIOJJHEHHBIX Ha MaTepuajie MyJIbTUMOJAIbHBIX TEKCTOB, a MMEHHO Ha
MaTepualie KapukaTyp.

B mepBoM KomupoBaHME Ha3bIBAaeTCsl «METOAUKOI», BMECTO TepMHHa
«MYJIBTUMOJQIbHbBIN» MCIOJIb3YEeTCSl «KPEOJM30BaHHBIN TEeKCT» (Kpeosu3a-
1IMsl — CMellleHWe, COeIMHEeHNE), a CaMO MCCeJOBaHUE OPUEHTUPYETCS Ha
CPaBHMTEIbHBIN aHAIN3 MOJUTUYECKUX KapUKaTyp B KOHTEKCTE apaOCKOro u
(paniy3ckoro s1361K0B (Jlyranuy, 2018). [IepBbIM «ITyHKTOM», COIJIACHO Me€-
TOIMKE, HEOOXOAMMO OMPENEIUTh CUTYaALIMIO, KOTOPYIO PENPE3eHTUPYET Kapu-
Katypa. [lajnee mpeamnonaraeTcs NpoaHaau3MpoBaTh UKOHUYECKUI KOMIIOHEHT
MYJIBTUMOJAJILHOTO TEKCTA: OIpeiesieHne 00beMHOCTU PUCYHKA, 1IIBETOBOTO pe-
LIeHUsI, IPUMTOBOro BapbUPOBAHMSI, TIJIOCKOCTHOIO pa3MellieHrs] Hall1Cei.
Tperuit mar — aHanu3 BepOaibHOro KoMnoHeHTa. Heobxonumo naeHTHGULIN -
poBaTh, KakK IMpeACTaB/IeH TEKCT (MOHOJIOT/IMaor/IOJIUIIOT), ONpeaeInuTh Ha-
JIUYME IUAJEKTHOW W SMOTUBHOM JIEKCUKU, OOpa3HBIX JIMHIBUCTUYECKUX
CPEACTB, CJIOXKHOCTB MepeBoaa. TakKe ciienyeT OTBETUTh Ha BOMPOCHI: « TekcT
nojaepxuBaer u3zobpaxeHue? TeKCT IPOTUBOIIOCTABIEH W300pakeHU1o?
TexcT 1 u3obpaxkeHue CymecTBylOT aBTOHOMHO?» ([yrammua, 2018). Kpome
TOT0, aBTOPbI CYUUTAIOT BaXKHBIM BHECTU TaKME 3JIEMEHThI KOJa, KaK MHTEPTEK -
CTYaJIbHOCTb U MPELEAEHTHOCTbD.

Hpyroii npuMep KOAUPOBaHUS — UCCEA0BaHUE, COIepXKalllee aHaIU3 10~
JIUTUYECKUX KapUKaTyp M Ha3bIBalllee CXeMY aHalu3a MYJBTUMOMATbHBIX
TEKCTOB KOAMPOBaHUEM (3aKphITOE KOAMPOBAHNWE Ha OCHOBE MCIIOJb30BaHUSI
kiaccudpukaropa) (Paguna, 2021). Kak 1 B nepBoM ciaydae, KjiacCu@ukaTop
pacKpbIBaeT JIOTMKY aHaJIUTUYecKoi paboThl. CHayasa peKOMEHIYeTCs 3a-
(pukcupoBaTh MeTagaHHbIe (010K «MeTamaHHbBIE»: JaTa CO3AaHUsI, PECypc pa3-
MEILEeHUS U T.I1.), 3aTeM — OJIOK ¢ oO0l1eil nHgopmMalyeit, Kyaa coouparoTcs
MoKas3aresivi, XapakTepusylolie KOHTEKCT ((DOHOBbIE 3HAHUS — TPeOYIOTCS
WJIM HET; XapaKTep MPecyINo3ULIMN; MUILIEHU KapUKaTyphl; TeMaTHKa KapuKa-
TYpbl; KPUTUUECKUI TTOTEHLIMA; COOTHECEHHOCTh BU3YyaJbHOI U BepOabHOM
yacTeil — COOTHECEeHUE TeKCTa M M300pakeHusl; UCHoab30BaHue MeTtahop U
oMopa). Bce oTBeTHI Ipu KOAMPOBaHUM (DOPMaAIM30BaHbI, SKCIIEPT-aHATUTUK
OTMeYaeT X Ha 1Kaiax. TpeTuii 070K ¢ aHaJIM30M BepOAJIbHOTO KO/Ia KapuKaTy-
PbI BKJIIOYAET MACHTU(MUKALIMIO MPELEIEHTHOIO TeKCTa U MHTEPTEKCTYyalIbHO-
CTU, JWAJIOTMYHOCTb, @ TaKXe MHTEHUHUOHAJIbHbIE OCOOCHHOCTU BEPOATIbHOM
YacTU MOJIUTUYECKOM KapuKaTyphbl. YeTBepThiii 0JIOK ¢ aHAIM30M HeBepOaIbHO-
ro Koja MperosaraeT onpeaeaeHe XapaKTepUCTUK LIBETa, MApKepOB 7151 BU3Y -
aJIbHOM MACHTU(hUKALIMA 00bEeKTa (MUILIEHW ) KapUKaTyphl (XapaKTepHas BHEIII-
HOCTb, KOHTEKCT, CUMBOJIbl U 3HaKW, U T.J.), a TaKXe oIpeaeeHrue MpueMoB
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BOOOpaXKeHUs 111 KOHCTPYUPOBAHMSI BU3yaJbHOTO 00pa3a (armiroTHHALKS, aK-
LIEHTUpOBaHUeE, rUIepOoIa, TUMIU3ALIMS, TUTOTA, CXeMaTU3aLusl).

JlaHHbIE KOAMPOBOUHBIE CXEMBbI B3SIThI 32 OCHOBY IIPU CO3JaHUM CUCTEMBbI
KOJIMPOBaHMs BUAEOIOCTOB counaabHoro meaua TikTok. HecMoTpst Ha To uTO
U KapuKaTypbl, U BUAEOMOCTbI — MYJIBTUMOAAJIbHbIE TEKCThI, OHU pa3inyaroT-
Ccsl 110 LIEJIOMY PsIly TapaMeTPOB. DTU pa3inuyrs HEOOXOAUMO YUYMTHIBATh MPU
co3daHuM KJlaccupUKaTopa I1JIsl aHa/Iu3a BujeoMaTepruanos. Tak, collyaibHbIe
1@ poBbIe MIATGOPMBI — 0COOBI TUIT MHHOBALIMKA C CETEBBIMU 3P hEeKTaMu U
BBICOKOI CKOPOCTBIO pacIpOCTpaHEeHUsI MH(POPMALIMU B COLIMATIBHONM Cpeae,
KCIIOJb3YIOIINUI aITOPUTMU3MPOBAHHBIE MHCTUTYTHI 0coboro poaa (Ipamtor-
Ko, 2023; IMonsgkos, 2023; PeixkoBa, Epemun, baysp, 2021). Hauboinee pac-
MPOCTPAaHEHHBI BUA HU(PPOBBIX IJ1aTGHOPM — COlLIMAIbHbIE Meaua, MPeaCTaB-
JICHHbIE B Tpex TIpyIlnax MHTepHeT-pecypcoB (AcramikuH, bpecnep, 2018,
c. 814—822):

® pecypchbl, OPpUEHTUPOBAHHbBIC HA OOIIEHEe U KOMMYHUKAIIUIO, — COLIM-
aJIbHbIE CETH, OJIOTU, CAThI OT3bIBOB M 3HAKOMCTB U JIP.;

® pecypchl 11 COBMECTHOTO JEMCTBUSI — peAaKTUpoBaHus MHDOpMaLIIU
B «Bukunenun», «Axunekc.Kaptol» u ap.;

® pecypchl A1s oOOMeHa MyJIbTUMENUMHBIMU (paiilaMyd U UX KOMMEHTUPO-
BaHUSI.

TikTok opueHTMpOBaH Ha OOMEH KOPOTKMMM BUIEOPOJMKAMU, MTOITOMY
OTHOCUTCSI K TPEeThell TpyMIle COlMaIbHbIX Meaua. B oTimuue ot mudpoBoit
COLIMAJIbHOM CeTH, KOTOpasl SIBJISIETCS KOMILIEKCOM «IIM(POBBIX aKTOPOB»,
CBsI3aHHBIX cucTemMoii oTHoleHui, TikTok opueHTHpOBAaH HA OOMEH KOHTEH-
TOM, IPOJIBM>KEHHE T10JIb30BaTeeii B MepapXuu MOIYJIsIpHOCTH, cOOpe JIaliKoB
1 MoHeTu3auuu npusHaHus (ActamkuH, bpecaep, 2018; Guinaudeau, Votta,
& Munger, 2022; Muchitsch, 2024). CaegoBaTeabHO, MPU CO3MaHUM KJIaCcCU-
(pukaropa msg ananuza BugenoctoB B TikTok HeoOXonuMo yduTeIBaTh CoOep-
>KaTEJIbHYIO COCTABJISIIONILYIO BUIEO (IMTPOAYyKTa OOMEHA), a TAKXKe «3HAKU TTPU-
3HAHMSI» (JJaiiK1, peroCThbl, IPOCMOTPHI).

Pe3ynbraThl M 06CYyXAaeHue

Onupasch Ha IpUMEPbI YXKe CYIIECTBYIOIIMX KIacCU(DUKATOPOB JIS aHa-
JIi3a MYJBTUMOJAJIbHBIX TEKCTOB, MPU CO3IaHUU HOBOTO IEPBbIi 00K dop-
mupyetcst ¢ MetagaHHbIMU Buieo TikTok. B Hero Moryt BoilTH Bce 3HaUMMBbIE
XapaKTepUCTUKM, COIMpoOBOXatolme Buaco (xemrer, ID, nata my6aukamumu,
MPOAOJIKUTEIbHOCTh, TOMEH, KOJIUYECTBO JIAKOB, PEMOCTOB, MMPOCMOTPOB U
KOMMeHTapueB). MeTagaHHbIe pacKpbIBalOT YPOBEHbD MOMYISIPHOCTU BUIEO, a
Tak>ke HEKOTOpbie (hopMasibHbIE XapaKTePUCTUKU (IMPOAOKUTEIbHOCTD, 10-
MEH U T.IL.).

KnaccudukaTop nig BujeomarepuanaoB, B OTIWYME OT KiaaccudukaTopa
JJIS1 KapuKaTyp, UMEET JeJI0 C BUIEOTEKCTOM — ayIMOBU3YaIbHBIM WJIW BUJIEO-
COOOIIIEHMEM, KOTOPOE MOXET ObITh MPEACTaBIEHO KaK B (popMaTe UCTOPUU
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(HappaTuBa), TaKk M KakK 4acThb IOBCEIHEBHOCTM BHe Happauuu. Ciaemona-
TeJIbHO, BTOPOI 00K ¢ 00I1Iei nH(popMaLMeil JOKEH BKJIKOYATh 3JIEMEHTHI,
CBsI3aHHbIE C UACHTU(UKALIMEN XapaKTepa penpe3eHTanuu. Hanpumep, BKI0-
YyeHMue B OJIOK ¢ 0o0lIeil nHpopMalreil OnMcaHus COOBITUHHOCTU MOXET CO-
nepkaTh Kak MICHTU(MUKALIMIO CBSI3U KOHTEKCTA U COOBITHUS, TaK U MPU3HAHUE
HaJIM4YKMS HappaThBa B BUJEOCOOOIIEHUU: | — IeMOHCTPUPYET HEYTO KOHKPET-
Hoe ((aKT); 2 — yKa3bIBaeT Ha KOHTEKCT COObITUIA M OTHOILLIEHUIA; 3 — UHTerpu-
pOBaHBbI (paKT U KOHTEKCT Oe3 HappaTuBa; 4 — eCTh OYEBUIHbBII HAPPATUB.

ITockoabKy Koa KaccugukaTopa COIepKUT JIE€MEHThI, HEITOCPEICTBEH-
HO CBsI3aHHbIE C TePMEHEBTUUECKMM TOJIKOBAaHUEM, B KAYECTBE MHTEpIIpeTaTopa
JUUTSI aHAJIM3a TaHHBIX HEOOXOIUM SKCHEPT B TOI 001aCTU, KOTOpasi TpeOYET TOJI-
KoBaHus. Hanpumep, eciiv IiiaHUpyeTcsl U3yYrTh TOMUHUPYIOIIUIA MHTEHIIMO-
HaJbHBIN XapakTep BugeorocToB TikTok, B kiaccudukaTop aj1s1 aHaaM3a BUICO
BBOJIMTCS TIepeUeHb MHTEHIIWI: 1 — yauBeHUe, BOMPOC; 2 — BbIpaxKeHUE HECO-
IJ1acusi/COMHeHue; 3 — BbIpaxK€HME corjlacusl, Tmoaaepxkka; u T.0. B kauectse
9KCMEPTOB ISl aHaIM3a JaHHbIX MPUIJIAIIA0TCS JMHTBUCTHI U TICUXOJIOTH, MO-
HUMaloIIKe, KaK OIpeAeJUuTh MHTeHLIMU B TeKcTe. IToCKOJIbKY TOJIKOBaHUIO
MOJUICXKUT JOKaJIbHAsI KOMMYHMKATUBHAsI CUTyallvsi, UMEHHO Te€pMEHEBTHKA
Xabepmaca HanboJiee aIeKBaTHO Pa3bsICHSIET CITIOCOOBI TOJIKOBAHUS.

Tpetuii 6J10K K1accudukaTopa COAECPKUT T€ DJIEMEHTBI aHAIM3a, KOTOPbIe
OIpeaeIIOT XapakTep BUuaeopsiaa. Eciu nmporpamma ucciieqoBaHUsI COCPE0-
TOYEHA Ha aHa/JIu3¢ BU3YaJIbHOTO, B JaHHOW 00JacTU KJacCu(pUKATOP MOXET
coaepxaTh 00J1ee MOAPOOHYIO «M3MEPUTEIbHYIO YacTh». OTHAKO IJISI UCCIEA0-
BaHMI, TJ€ HET CelMalbHbIX 3a/1a4, CBSI3aHHBIX C KOHIIEHTpaLlMeil Ha BUIEO-
KOAaX, MOXXHO OIPaHUYMUTHCS OMpPEACTICHUEM CIIOCO0a IMTOCTPOCHUST BUIEOPSI -
na. Hanpumep, 1 — BUIEO CHSITO CaMOCTOSITEIbLHO O ceOe (3ro-A0KYMEHT);
2 — BUJIEO CHSITO CAMOCTOSITEJIbHO, KaK WJLTIOCTPALIMs, peropTax; 3 — KJIUI Ha
OCHOBE Hape3KM U3 XyJI0XECTBEHHBIX (DUIbMOB U T.1I.

biiok 4 (¢ BepOaibHOI M ayIMOCOCTABIISIOLICH ) MpeanoaaraeT aHajJIu3 NH-
TerpalMy MY3bIKaJbHOTO M OOBIYHOIO BepOaIbHOIO TeKcTa (YCTHOrO WU
nucbMeHHOro). B aToM 0s10Ke B KjlacCM(UKaTOp BKIKOYAIOTCS MOKa3aTesu,
pacKkphIBalolIe BbIOOP si3bIKa B pycckosi3biuHOM cerMmeHTe TikTok (1 — pyc-
CKUH SI3bIK; 2 — aHTJIMUCKUIA SI3bIK Y T.]11.), TIOMYJISIPHBIE CITOCOOBI MHTETPALIU
aynruonHgopmanuu (1 — popmat aynro — yctHast peub; 2 — ¢popmar ayauo —
nucbMeHHas peuyb U T.1.). Lludposasa miardopma TikTok nzHayanbHO co3na-
BaJlach IJIs1 oOMeHa My3bIKaJdbHbIMU (haiiiaMu, CJIeIOBaTEIbHO, ayI10COCTaB-
JisIto111as1 B KJIacCU(UKATOpe MOXET ObITh IpeicTaBIeHa 00Jiee BECOMO, HEXEJIU
npyrue o6goku. OgHaKo ec/iv AM3ailH UCccael0BaHus He TIpe/roJiaraeT 1eTalu-
3allMM B M3YyYEHUM ayIuMoMaTepuaJoB, BO3MOXHO OIPaHUYMUTHCS UAECHTU(DU-
KallMeu crocoba co3naHusl ayauoTeKCTa.

ITockonbKy KiaccuduKaTop MHTErpUpyeT MH(POPMALIMIO METaJaHHbIX U TY,
YTO CO3JAETCs IKCIIEPTOM Ha OCHOBE TePMEHEBTUUECKOTO TOJIKOBAHUSI (110 TUITY
3aKPBITOrO KOAUPOBaHMUS), hopMUpyeTCs eArnHast 0a3a SMIUPUUECKUX JaHHBIX,
KoTopast GMKCUPYeTCsl B TaOIMLIE 1T TTOCIeaytoleit o0padboTku (puc.).
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B ocHoBe npeacTaBaeHUs SMOMPUYECKUX TaHHBIX B TAOJIMLIE UCTTOIb3YIOT-
csl IMXOTOMMYECKME LIKaJbl (1a/HET), TO €CTh OTBeYass Ha BOMPOCHI KJIacCU-
dukaropa (ma/Het wnu 1/0), akcrept co3naer HMGbPOBON KO ST KaxXI0T0o
AHAJIM3UPYEMOTO BUJIEO U JAJIbHEUIIIEN CTAaTUCTUUECKO 00pabOTKM.

O0paboTKa SMMUPUYECKUX JAaHHBIX MO3BOJSIET OTBETUTh HA MHOTHUE BO-
MPOCHI, Kacaroluecs LG poBOro B3aMMOJAEHCTBUS U MPEINOUYTEHUI, KOTOPbIE
OCTpPO CTOST NP U3ydeHuU corraabHoro kontekcra TikTok. Oco0rblii nHTEpeC
MPENCTABISIOT KOPPESILIMOHHBIE CBI3M MEXIY «O0beKTUBHBIMU JAHHBIMU»,
(pukcupyeMbiMU B 0JI0Ke ¢ MeTagaHHbIMU (JIaliKM, PEIoOCThbl, TPOCMOTPHI U
T.II.), U CYXIEHUSIMU 3KCIEPTOB Fr€pPMEHEBTUUYECKOTO TOJIKA. DTO, HAIIpUMep,
MO3BOJISIET MOHSTh, KAKOI MHTEHLIMOHAIbHBIN (DOH OLICHMBAETCSI KaK IPUBJIC-
KaTeJIbHbIN 7151 TAKTOKEPOB, €CTh JIM CUJIbHbIE KOPPEISILIMOHHbIE CBSI3U MEX-
Iy TeMaMM (XeITeraMu) M MHTEHILMSIMU, KaK BBICTPAMBAIOTCSl COLIMAJIbHBIC
uaeHTudukauuu u ¢GopMupyeTcs MoaaepxKa Ha gaHHo# ruiatgopme. B pe-
3yJIbTaTe, ONMUPAsICh HA CMEILIAHHYIO METOI0JOTMIO B OTHOILLIEHUU BUIeOMaTe-
pYagoB, BO3MOXHO HE MPOCTO OMNUCATh AUCKYPC 3TOM HOBOM MOIYJISIPHOM
1ppoBoit maardopMbl (Kak 3TO ObLIO MPU CTaBKE HA KAYECTBEHHYIO METOH0-
JIOTU10), HO TaKXKe BBIMTU Ha aHaJIM3 3aKOHOMEPHOCTE! U MOJIeIei.

3aknioyeHue

AHanu3 BUIEOMaTepUaIoB B COBPEMEHHBIX MeIMANCCIIEI0BAaHUIX KpaitHe
HEO0O0XOIMM, UYTO MO3BOJISIET pacCMaTPUBaTh KOAUPOBAHUE (3aKPbITOE KOAUPO-
BaHME C OIOPOIi Ha KIaccu(puKaTop) Kak MPOAYKTUBHbBIN BBIXOI U3 CUTYaLIUU
MHCTPYMEHTaJbHOU HeomnpeaeaeHHOCTU. [Ipn a3TOM mpuBeTCTBYETCSl paspa-
00TKa pa3HOOOpa3HbIX KJIacCU(PUKATOPOB, B TOM UYMCJIE CO3AAHHBIX MO OJHY
npooyieMy, 110 pelieHus OJM3KUX 3a1ad B pa3IUuYHbIX MEAUMHBIX HAayYHBIX
npoekTax. CornocraBjieHue JaHHbIX, ITOJYYEHHbBIX B Pa3HbIX IPOEKTaX Ha CXO-
K€M MEIUMHOM MaTepuaiie, MO3BOJUT MPEOA0JETh CYObEKTUBHOCTh MHTEP-
MnpeTaluii, IOHATh 3aKOHOMEPHOCTH (DYHKIIMOHUPOBAHMS LIM(POBOTO MEIU -
anpoCTpaHCTBa, MAECHTU(PUUIMPOBATh HOBbIE (DEHOMEHBI MeauapealibHOCTH.
CpaBHeHue psiga KiaccupUKaTOpOB JIs aHalu3a BUIEOTEKCTOB — 3TO BO3-
MOXHOCTb OIIPEIECJIMTh KJIIOUEBbIE 3JIEMEHTHI, B TOM YKCJI€ B KOHTEKCTE repMe-
HEBTMYECKOTIO ITOAX0Aa, /I CO3IaHMsI Ha 3TO OCHOBE MPOrpaMMHOI0 obec-
MEYEHUsI, KOTOPOE MOXKET OCYIIECTB/ISITh aBTOMATMYECKOE KOIMPOBAHUE
BUAEOMaTepUaa.

CoBpeMeHHbIE collMalibHbIe MG poBbie Meauna, BKitouas TikTok, pemia-
raloT MaccuB OLM(MPOBAHHBIX BUIAEO, TOTOBBIN JJIS1 ONMCAHUS W aHAJIU3a, HO
TpeOyIOIIUI HOBBIX aHAJIMTUYECKUX MHCTPYMEHTOB IS UX 0OpaOOTKU U UH-
TepIpeTaluu. YUuTbiBasi HeNPpepbhIBHYIO aKTUBHOCTh U nonyasspHocThb TikTok,
€ro MCIOJb30BaHNWE Pa3HbIMU CYObEKTaMU B COLMAIbHBIX M TMOJUTUYECKUX
npoiieccax, aHaIMTUKaM HY>XKHbI MCCIeI0BAaTEIbCKIE€ MHCTPYMEHTHI, o0ecre-
YuBaloIlMe PEKOHCTPYKIIMIO HAyYHOM KapTUHbBI MUpPa, TPOM3BOIHYIO OT MUpa
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HU(PPOBBIX COLMATBHBIX OTHOLIeHU. M3yyeHue BuaeonoctoB TikTok uepes
KOAMPOBAHUE CMIOCOOHO OTBETUTH HAa OOJIBIIMHCTBO UCCIEA0BATEIBCKUAX BO-
MPOCOB O (PYHKIIMOHUPOBAHUH CJIOKHBIX, CEMMOTUYECKM HATPYKEHHBIX MYJIb-
TUMOAAIbHBIX TEKCTOB — BUJIEO — HA COBPEMEHHBIX COLIMAIbHBIX LIM(PPOBBIX
miaTgopmax.
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Abstract. The concept of metaphor is presented and analyzed in relation to the phenomenon
of political cartoons. Guided by Conceptual Metaphor Theory, developed by Lakoff and
Johnson as the theoretical framework, this study aims to examine how metaphors in political
cartoons function as essential components in conveying complex socio-political messages.
Through a meticulous exploration of the likeness between two seemingly unlike entities —
perceiving one through the lens of the other — this study argues that cartoonists leverage
visual metaphors, along with a diverse array of humor, symbolism, and irony, to illustrate
societal conflicts and critique political realities, all while effectively conveying nuanced
messages in a concise manner. A significant achievement of this study is the development of
two comprehensive tables that categorize prevalent source and target domains in the
metaphoric conceptualization of political cartoons, accompanied by relevant examples that
elucidate their application in this context. The findings reveal how cartoonists utilize these
domains to critique social realities and evoke cognitive responses from audiences. By
categorizing and providing context for these metaphoric structures, this study not only
enhances the understanding of visual metaphors but also contributes significantly to the
scholarship on visual rhetoric in political communication.
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BusyanbHas metadopa:
CXOACTBO HEMNMOXOXXEero B Kapukartypax

M. 3apudmuan

Poccuiickuii ynusepcumem dpycowr Hapodos, Mockea, Poccus
P<Imohsen.zarifian@gmail.com

Annoramus. [ToHsaTue «metadopa» npeacTaBieHo U POaHATIU3UPOBAHO MPUMEHUTETBLHO
K (peHOMEeHyY MOJUTUYECKOI KapukKaTypbl. Ha 6aze KoHLeNTyalbHOI Teopuu, pa3pado-
TaHHol JlJakoddom u JIZKOHCOHOM, U3y4eHO, KaKMM 00pa3oM MeTadopbl GyHKIIMOHUPY-
10T B MOJUMTUYECKMX KapuKaTypax, a TakxKe KOHCTPYUPYIOTCSI U TPAHCIUPYIOTCS CIIOKHbBIE
COLIMAIbHO-TIOJIMTUYECKME TIocaaHus. biarogapsi TiiaTeJbHOMY MCCIEIOBAHUIO CXOMI-
CTBa MEXKJIy IBYMSI, Ka3aJI0Ch Obl, HETTOXOXKMMU 00bEKTaMU — BOCTIPUSITHEM OJTHOTO Yepe3
MIPU3MY IPYTOTO — ITOKA3aHO, KaK KapUKaTypPUCTHI UCITOIB3YIOT BU3yalbHBIE MeTa(OpHI,
SI3LIKOBBIE CUMBOJIBI M APYTUE CPEICTBA IOMOPA U UPOHUM, YTOOBI MJLTFOCTPUPOBATD COLI -
aJbHbIe KOH(MIMKTBHI U KPUTUKOBATh MOJIUTUYECKHUE peasiny, TiepenaBasi HIOaHChI JJaKo-
HUYHO U 3(PeKTUBHO. 3HAYMTETbHBIM TOCTUKEHUEM HCCIIeOBaHUs SIBJISETCSl pa3pa-
0O0TKa IBYX TaOJIMLI, Iie KiaacCuULIMPYIOTCS Mpeodiagalomme «MCTOYHUKY U MUALLIEHW»
MeTadopruecKoil KOHLENTYaanu3aluM, TIPUBOISATCS COOTBETCTBYIOLINE TPUMEDPHI U 00b-
sICHEHUs1 KOHTeKcTa. [ToyyeHHbIe pe3ysibTaThl MOKa3bIBalOT, KAK KPUTUKYIOTCS COLIMaNb-
HbIE peaiui, KaKre KOTHUTUBHBIE peaKlIM1 OHU BbI3bIBAIOT Y ayauTopuu. Kateropusarus
U aHaJIM3 KOHTEKCTa He TOJBKO YIIYOJSIOT TOHUMaHue MeTadop, HO M 3a1al0T HOBYIO
MapaguTrMy U3y9eHUs BU3YATbHOM PUTOPHKY IMTOJUTHIECKIX KOMMYHUKAIIHIA.

KmoueBbie cioBa: CMU, penakiimoHHas Kapukarypa, oJuThYecKasi Kapukarypa, Teopusi
KOHLENTyaJIbHOI MeTahopbl, MACCOBbIE KOMMYHUKALIMU, KYPHAIMCTUKA

3asBiaenue 0 koHGIMKTE HHTEPECOB. ABTOD 3asiBJISIET 00 OTCYTCTBUMU KOH(IMKTA UHTEPE-
COB.

HcTopus cratbu: mocTynuia B peaakiimio 4 ceHTs6pst 2024 r.; orpelieH3upoBaHa 27 CeHTSI-
opst 2024 r.; npuHsTa K ydaukanyu 28 Hosiopst 2024 1.

Hnsa murupoBanus: Zarifian M. Visual metaphor: likeness of unlike things in cartoons //
BectHuk Poccuiickoro yHuBepcuteTa ApyxObl HaponoB. Cepust: JlutepatypoBeneHue.
XKypnanucruka. 2025. T. 30. Ne 1. C. 130—142. http://doi.org/10.22363/2312-9220-2025-
30-1-130-142

Introduction

Metaphor suggests perceiving one entity or concept through the lens of
another, facilitating a comparison between two that are otherwise unrelated.
Metaphor is a highly influential linguistic device that improves language by
generating impactful and captivating effects on the audience. Through the
creation of shocks and surprising connections, metaphor enhances language’s
expressive power and makes it easier to communicate feelings. By drawing
comparisons between a complex subject or scenario with a more familiar one,
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artists can express their creativity and persuade audiences to perceive it in a
different light.

Metaphors are utilized across disciplines and genres, in order to achieve a
variety of communication objectives, such as explaining objects to others (the
heart is a motor), ascribing abstract concepts or intangible phenomenon to
physical objects (Life is a highway), influencing individuals (this automobile is as
quick as a leopard), or getting readers a bit carried away (Her fears were a river
flowing down her cheeks). Metaphoric cognition is a fundamental aspect of
human experience and nature and plays a crucial role in discourse. It can be used
as the foundation for innovative theoretical ideas or as artistic and creative tools
with a purposeful and communicative role (Downing, & Mujic, 2009; Hidalgo-
Downing, & Mujic, 2020; Iriskhanova, 2011; Shilina, & Zarifian, 2023;
Tabatabaei, & Ivanova, 2022; Tameryan et al., 2018; Zarifian et al., 2022).

There is widespread agreement on the fundamental structure of metaphor,
notwithstanding the wide variety of theoretical viewpoints and assertions
regarding metaphor interpretation. It’s regarded as a rhetorical device when one
specific entity, which is called the target, is perceived in terms of another entity;,
which is known as the source. Therefore, processing a metaphor entails
comprehending or experiencing the target from the perspective of the source.
Accordingly, the structure refers to at least two domains, X and Y, that share a
metaphorical association (as opposed to a literal analogy): X is Y, where one
domain (X) functions as the target and the other (Y) is the source and serves as
the vehicle. This comprehension and experience are the result of two processes:
firstly, the source and target of the two entities must be respectively distinguished,
and secondly, to determine whether characteristics of the source are intended or
designed to map onto the target, correspondences between the entities that
originate from two diverse domains must be identified. The second process is
typically referred to as cross-domain mapping.

With the pioneering research of Lakoff and Johnson (1980), metaphors have
been considered a conceptual phenomenon rather than a language one. Burke
(1969, p. 503) articulates metaphors as “devices for seeing something in terms of
something else”. The simple framework of perceiving one entity through the
lens of another, allowed researchers, notably in Lakoff and Johnson’s studies, to
advance metaphor terminology towards the “understanding and experiencing”
processes (Lakoff, & Johnson, 1980, p. 5).

Through an exhaustive analysis, this article contributes to the fields of
semiotics and linguistics by providing insights into the dynamic interplay
between language, context, and social meaning. The forthcoming empirical
analysis aims to further elucidate how cartoons fulfill distinct communicative
functions and exhibit the application of specific metaphors that facilitate the
mapping of complex political events into more familiar contexts, thereby
enhancing our understanding of the power of visual rhetoric in political
communication.
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Materials and Methods

To determine an appropriate theoretical framework for investigating visual
metaphors in political cartoons, this article will delve into the impact of Lakoff
and Johnson’s (1980) Conceptual Metaphor Theory (CMT) on the field of
metaphorical research. This theory has led to a shift in focus from verbal to
conceptual aspects of analysis. Within the framework of the CMT, which Lakoff
and Johnson developed, metaphor has been extensively studied in the past several
decades by other academics like Forceville and Urios-Aparisi (2009, p. 19).

The Conceptual Metaphor Theory is based on several key principles.
Metaphor is primarily viewed as a cognitive mechanism that involves
understanding a domain of experience, known as the target domain, in terms of
a more concrete domain, referred to as the source domain. A metaphor is
essentially a mapping, or a fixed set of conceptual correspondences, between the
source and target domains, where one or more features of the source are projected
onto the target (Benczes, 2021; & Kdovecses, 2020).

Crisp (1996, p. 79) suggests that the utilization of CMT in the analysis of
editorial and political cartoons becomes more complex due to the presence of
visual metaphors. These forms present theoretical challenges for scholars who
argue that metaphors are purely conceptual in essence, as highlighted by Gleason
(2009, p. 438). The author emphasizes how the unique and spontaneous nature
of visual metaphors gives them a foundation that is inherently uncertain. Turner
(1991, p. 14) addresses this by advocating a reading of visual metaphors in
accordance with classic literary theories of metaphor by claiming that their
ownership of distinct languages leverages regular linguistic similarities, resulting
in unique mental processes. Although the CMT framework will be employed
later in the next analysis, the author agrees with Gibbs’ (2011, p. 543) argument
that conceptual metaphors alone do not create the fullest interpretations of all
metaphors, partly due to the lexical, grammatical, socio-cultural, and visual
restrictions that dictate in metaphorical discourse.

To recapitulate, according to Conceptual Metaphor Theory, metaphor
assumes a decisive role in cognition and language by shaping human experiences
through cognitive mechanisms, organizing our thoughts and knowledge.
Consequently, metaphors not only shape the way we think but also possess the
ability to influence our perception of reality, impacting how individuals approach
and understand specific topics.

Results and Discussion

In the following, this article provides several examples to demonstrate
how the metaphoric structure “Xis Y” is wielded in political cartoons to create
vivid comparisons that convey deeper meanings or critiques. This metaphoric
conceptualization enables cartoonists to depict complex issues in a simplified
manner, making them more accessible and engaging for the audience. The source
domain constitutes a conceptual realm that is both familiar and comprehensible
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to the audience. Kovecses (2010, p. 18) contend that the optimal source domains
are those that are distinctly defined and readily recognizable to audiences.
Typically, it encompasses a concrete, tangible notion derived from quotidian
experiences. The target domain refers to the conceptual realm that the cartoonist
intends to analyze or critique. This domain is frequently characterized by its
abstraction or complexity, rendering it less accessible to the audience.

Zariflian

g @rmonsen
i

Figure 1. The concept of death is metaphorically depicted as a fisherman,
while human is analogous to fish

Source: Cartoon by Mohsen Zarifian.

In a comprehensive approach, this study provides two tables that categorize
prevalent source and target domains evident within the metaphoric conceptua-
lization of political cartoons, accompanied by relevant examples that elucidate
their application in this context'. Table 2 illustrates the extensive range of target
domains accessible to visual creators in articulating psychological or mental
conditions, social groups, dynamics, or processes, and individual experiences or
occurrences to audiences, enabling such intangible abstract concepts to resonate
with audience interpretation?.

As an instance, in a cartoon representation of a politician as a juggler, the
source domain is identified as juggling, which is a well-known and tangible con-
cept, while the target domain pertains to politics, a more abstract notion. The

" In the link below, table 1 presents a taxonomy of the dominant source domains in the
metaphoric conceptualization of political cartoons and provides some illustrative examples.
https://drive.google.com/file/d/13xcRuGxnX7ZtmRxTrkIwv8SAc3Mm3jw5/view?usp=
sharing

2 Table 2 in the provided link, presents a classification accompanied by illustrative examples
of prevalent target domains in the metaphoric conceptualization of political cartoons. https://
drive.google.com/file/d/1AochA0TA_i5RXVaYjWnacJH5VviXohQgu/view?usp=sharing
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idea that the politician is attempting to balance several conflicting interests or
obligations, much like a juggling artist who balances several balls, is highlighted
by the mapping between the two domains. Figure 1 shows that the abstract no-
tion of death (utilizing symbolism and the technique of personification), wiel-
ding a large scythe, is portrayed as a fisherman attempting to catch or “reap”
human soul, which is conceptualized as fish. The metaphorical expression can
be articulated as Grim reaper (death) is fisherman and Human is fish.

Figure 2. Cross-domain mapping; characteristics of the source domain (fly and soar)
are designed to map onto the target domain (prisoner)

Source: Cartoon by Mohsen Zarifian.

The mise-en-scéne depicted in Figure 2 exemplifies another instance of the
likeness between two apparently unlike entities and perceiving one through the
lens of the other. By emblazoning two wings on the wall of a prison, the cartoonist
establishes a metaphoric connection between the depicted prisoner as target
domain and a bird as source domain. The metaphorical expression is encapsulated
by the phrase The prisoner is bird. This conceptual relationship gives rise to new
meanings, commentary, and novel, multi-layered interpretations, suggesting
that the prisoner will ultimately break free from the walls, be released, and soar.

In another cartoon (Figure 3), Mohsen Zarifian utilizes the “reversal”
technique of ideation, which presents the opposite of the conventional
sequence, hierarchical structure, and chronological order of events. By repla-
cing a human figure with clothing and depicting it suspended on a hanger, the
cartoonist articulates the metaphor that the Human is attire, underscoring the
notion that in contemporary society, fashion may hold greater significance
than foundational principles or ethical standards, thereby accentuating the
displacement of values.
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Figure 3. Replacement and reversal Figure 4. Metaphoric coexistence
technique of ideation of two contradictory entities
Source: cartoon by Mohsen Zarifian. Source: cartoon by Mohsen Zarifian.

The article now explores the metaphoric interpretations of a cartoon
depicting a tree with axes at the ends of its branches (Figure 4). The imagery
evokes themes of tension between growth and destruction, the conflict between
nature and humanity, and the duality of tools that can create or harm. The
cartoonist articulates how this could reflect the idea that the products of our
actions may be harmful and contradictory to their origins, prompting philo-
sophical reflections on existence and progress. The metaphoric phrase is Ax is
fruit, and in a deeper layer of interpretation, phrases are suggested to encapsulate
these themes, such as The fruit is a pest for the tree, Creation is a mirror that reflects
unintended consequences, the result is a wolf disguised in the sheep’s clothing of
progress, and The creation is a double-edged sword, emphasizing the complexity
of intention and outcome in our creations.

According to Elisabeth El Refaie (2015, p. 9) (2003), people rely on their
personal experiences of physical sensations and interactions to understand
abstract and intangible concepts. This process of “embodiment” is crucial in
creating meaning and is even fundamental to the way we use linguistic metaphors.
In other words, our bodily experiences and sensory perceptions serve as a
foundation for making sense of complex and abstract ideas. Kovecses (2010)
suggests that by using such domains, image creators help viewers come close to the
reality their metaphors are meant to represent. The simplistic depictions of this
universe allow audiences to access areas of relevance when creating more abstract
and sophisticated concepts. Nevertheless, the extent of synthesis achieved by the
two domains may constrain the ultimate visual representation, referencing Laura
Downing and Blanca Mujic’s hypothesis that partial correspondences accentuate
particular attributes of the source domain while obscuring those that do not align
with the creator’s focus and interest (2009, p. 63).
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The conceptual nature of metaphor indicates that, in addition to language,
images, sounds, and gestures may all trigger metaphors and serve as starting
points for metaphoric conceptualization. The concept of the form is extended to
“the mechanism or lens through which the topic is perceived” by Foss (2004,
p- 299) in order to explain how visual metaphors are able to produce semantic
links between topic and communicative vehicle. By combining “aphoristic and
judgmental” visuals or text, political cartoon metaphors can be concurrently
multi-modal, according to Dominguez (2015, p. 435). Bounegru and Forceville
took a more radical approach, subdividing the form into mono and multi-modal
forms depending on the topic’s relationship to the associated communicative
vehicle. Metaphors can be thought of as being mono-modal by projecting their
concepts into the visuals of the cartoon; both the topic and the vehicle are
“predominantly cued in the visual mode” (Bounegru, & Forceville, 2011, p. 212).
Bounegru and Forceville’s sub-division of metaphor will boost reader comp-
rehension of the form’s informative capacity in reinforcing knowledge and
opinion, in tandem with its ability to engage uninformed audiences through
creative expressions delivered via covert, persuasive methods.

At this juncture, the discussion focuses on laying the cognitive and linguistic
groundwork for understanding the use of metaphors in editorial cartoons.
Echoing the views of Feldman and Narayanan (2004) and Forceville (2006), this
approach considers form a rhetorical, flexible force that is beneficial to imagery
and larger society. To characterize the predominant generic structure of
metaphoric conceptualizations in cartoons, examine how visual metaphors are
used to make a point stance or convey a point of view, and adopt a discourse
pragmatic approach that emphasizes the communication objectives of cartoonists
when choosing various metaphoric expressions, efforts will be made in these
directions. By doing this, the forthcoming study and subsequent empirical
analysis aim to elucidate how cartoons fulfill distinct communicative functions
and to exhibit the application of specific metaphors that facilitate the mapping of
complex political events into more familiar contexts. This process enables
creators to depict the unfamiliar or concealed (target domains) through familiar
and observable concepts as source domains (Reeves, 2005, p. 23—30).

The immediate social context, encompassing the aspects of life that typically
center on notions such as gender, socioeconomic status, social class, occupation,
education, and similar themes, can undoubtedly have a profound impact on
metaphorical conceptualization (Koévecses 2020, p. 96). In view of this, the
present paper advocates for a reconsideration and reevaluation of the contextual
factors that influence metaphor usage and delve into how metaphors emerge in
response to the unprecedented challenges posed by emergency situations, such
as the pandemic, while analyzing their contextual and modal dimensions.

Having said that, some studies argue that metaphors are not merely linguistic
expressions but are deeply rooted in social and cultural contexts, which shape
their meaning and effectiveness (Semino, 2021). Cartoonists creatively utilized
metaphors to convey the absurdities and challenges of the COVID-19 pandemic.
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As is observable in Table 2, political cartoons can offer metaphoric concep-
tualization like pandemic as a war, illustrating the virus as an invading army, with
health officials portrayed as soldiers on the front lines, engaging in combat
against the unseen enemy. These cartoons provided a relatable lens through
which audiences could navigate the complexities of lockdowns and social
distancing. They illustrated themes of isolation and uncertainty through imagery
like empty streets and masked figures, using humor to cope with fear and anxiety
(Seixas, 2021; Wang, 2021).

Scholars examine various metaphorical constructions deployed in public
discourse regarding COVID-19, highlighting the role of context in how these
metaphors shape public perception and behavior (Abdel-Raheem, 2021).
Furthermore, this article underscores the complexity of the situation, noting
that the choice of metaphor can significantly influence the emotional and
cognitive responses of individuals and communities. It is imperative to ackno-
wledge that comprehending these dimensions may deepen our understanding of
the mechanisms by which metaphors contribute to the construction of societal
narratives in times of crisis.

Political cartoons serve as a powerful medium for articulating complex
political sentiments through visual metaphors. The prevalent source domains
utilized in political cartoons provide a complex array of imagery that deepens the
comprehension of political narratives, concerns, and issues. The taxonomy in
Table 1 reveals dominant source domains such as Everyday Life, Nature, and
Abstract Concepts, which facilitate a nuanced understanding of political dynamics.
Drawing upon animals, machines, buildings, and journeys, cartoonists effectively
create metaphors that resonate with the audience by linking familiar experiences
to complex political phenomena. For instance, metaphors drawn from domestic
life, such as a political figure depicted as a chef stirring a pot labeled “National
Budget”, illustrate the intricacies of financial management and personal gain in
governance, serves to critique their ability to blend various fiscal ingredients
without losing control, thus making abstract economic concepts more relatable.
In a comparable manner, Utilizing the competitive nature of games and sports —
portraying elections as races or boxing matches — highlights the antagonistic
character of political contests, demonstrating the strategies, competitiveness,
and risks inherent in the political arena.

Nature as a source domain delivers captivating pictures for depicting societal
instability or disasters. By depicting issues like the refugee crisis as a flood or political
controversies as storms, cartoonists highlight the widespread and chaotic nature of
these events, capturing the urgency and emotional weight behind them. Similarly,
metaphors involving animals allow for the characterization of nations and their
leaders, imbuing abstract political entities with personality traits that reflect their
perceived global roles and behaviors, such as representing the USA as a bold eagle,
representing freedom and courage, or Russia as a bear, symbolizing its power.

The use of machines as a source domain adds another layer of meaning,
illustrating governance as a large, malfunctioning system that emphasizes
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bureaucracy’s challenges. By depicting politicians as robots, cartoonists can
critique the perceived lack of empathy and emotional connection within political
systems. Furthermore, metaphors involving buildings imply the structural
integrity — or lack thereof — of political apparatus, with cartoons like a house of
cards symbolizing instability and vulnerability, while bridge-building metaphors
carry connotations of dialogue, cooperation, and reconciliation.

This study expounds that in the realm of political cartoons, the utilization of
target domains serves as vital frameworks for encapsulating complex societal
issues into visually vivid and memorable images. Each target domain highlights
a specific area of concern, allowing cartoonists to engage with audiences by
drawing striking analogies between abstract ideas (target domains) and familiar
concepts (source domains). Table 2 expands on this analysis by categorizing the
prevalent target domains in political cartoons, revealing how politicians can be
portrayed in various roles, including as puppets controlled by external forces or
as professionals like chefs or doctors who are responsible for societal well-being.

Depicting politicians through various occupations, such as chefs or doctors,
not only serves to humanize them but also critiques their roles and responsibilities
in addressing societal problems like public policy and public health. For instance,
the portrayal of politicians as animals (technique of zoomorphism) grants
cartoonists a superiority stance and the power to degrade the depicted person
and harshly criticize. Also, cartoonists might draw politicians as jugglers to
critique their behaviors and decisions, while metaphors related to economics
and social issues highlight the complexities of governance and societal challenges.
Likewise, portraying political figures as puppets accentuates themes of agency
and manipulation, implicitly criticizing the hidden forces that manipulate and
exert control over decision-makers. This framing facilitates critical commentary
on their effectiveness and accountability.

It is important to stress that the interplay between source and target domains
in political cartoons not only enriches public discourse but also invites audiences
to uncover underlying meanings and assumptions, as well as to distinguish the
power dynamics among various social groups, political figures, and institutions.
Furthermore, it encourages the analysis of the dominant ideologies that are being
promoted or challenged. By means of this intricate web of metaphors, political
cartoonists shed light on the complexities of political life, fostering a deeper
understanding of the dynamics at play in governance and society. The effectiveness
of this medium lies in its ability to provoke thought, inspire dialogue, and critique
authority while remaining accessible to a broad audience.

Conclusion

By exploring the evolution of metaphor, this article demonstrated how the
form has been developed a simplistic comparison presupposition into an
intensive, modern language that can be effectively used in both verbal and visual
contexts. In outlining the functions and rationale of metaphor, as a replacement
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for “seeing something in terms of something else”, discussions endeavored to
prove that could be regarded as “bringing together the whole of one thing with
the whole of another, so that each is looked at in a different light”. Such objectives
are accomplished via conceptual mappings of the source and target domains,
and the resulting object, which in this paper is the focus of the cartoon, signifies
a variety of cognitive pathways carried within each domain in conjunction with
the metaphorical orientation supported by the metaphor builder.

In conclusion, this study emphasizes that metaphors assume a decisive role
in political cartoons as a sophisticated mechanism for conveying complex socio-
political messages. The study also demonstrated how the explanatory power of a
CMT-driven framework aids in identifying the broadest range of conceptual
pathways available to and employed by cartoonists. This theoretical framework
facilitates a closer examination of the non-verbal motivating factors that underlie
cartoon metaphors. By employing Conceptual Metaphor Theory as a guiding
framework, this research contributes to the discourse on visual metaphor analysis,
highlighting the dynamic interplay between humor, critique, and cognition in
cartoons, which serve to critique societal conflicts and political realities. The
conceptual mapping between source and target domains serves as a fundamental
process through which cartoonists communicate nuanced ideas, allowing
audiences to grasp abstract concepts through familiar and tangible represen-
tations.

A significant contribution of this study is the detailed categorization pre-
sented in two tables. The first table outlines dominant source domains, while the
second identifies prevalent target domains, providing illustrative examples that
demonstrate how the metaphoric structure “X is Y” is employed to create vivid
comparisons and convey deeper meanings. The introduction of metaphoric
domains in two comprehensive tables enriches our analytical endeavors,
illustrating how structured mappings facilitate the audience’s understanding of
intricate issues.

Framing political actors and movements as journeys taps into the narrative
of progress and overcoming obstacles, inviting audience empathy for the
challenges faced by politicians and constituents alike. Together, these diverse
source domains enrich the metaphoric landscape of political cartoons, enabling
audiencesto engage with intricate political issues in a more tangible and accessible
manner. By means of these striking depictions, cartoonists formulate persuasive
analyses and reflections that mirror and shape societal attitudes and discussions.
Overall, the diverse target domains leveraged in political cartoons allow for
multi-layered commentary, making complex topics more digestible and
prompting critical thinking among the audience.

Ultimately, the intricate interplay of visual and verbal elements in political
cartoons serves as a testament to the enduring significance of metaphors in
shaping public opinion and fostering engagement with socio-political issues.
Through this exploration, we gain valuable insights into how political cartoons
not only reflect but also shape the socio-political landscape, making them an
indispensable component of contemporary discourse.
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AnHoTamus. MIcKycCTBeHHBIIT MHTEJIJIEKT MEHSIET aJlTOPUTMBbI Pa3BUTUS Pa3IUUHbIX cdep
00IIIecTBa, aKTUBHO BHEIPSIETCS B MEAUITHYIO OTPACITb, IIPOAYIIUPYS HOBBIE BO3MOXKHOCTH
U collMayibHbIe pUCcKU. [1pobaeMHBIe BOITPOCH JaHHOTO TEMAaTHYECKOTO TIOJIS BEI3BIBAIOT
HMHTEepec aKaJeMUYeCKOro coo0IIeCTBa, YTO MPUBOIUT K POCTY COOTBETCTBYIOIIMX Hayy-
HbIX yoauKauuii. B utone-nekadpe 2024 rona Ha ocHoBe 6a3bl faHHbIX PUHLI, unrerpu-
pOBaHHOI ¢ eLibrary, IpoBeeH KOJIMYECTBEHHBIN 1 KAYE€CTBEHHBIN aHAIM3 CTPYKTYPHI U
JWHAMUKW HayYHBIX MCCAENOBaHUI OCOOEHHOCTEN MCKYCCTBEHHOTO MHTEJIEKTa B KOH-
TEeKCTe XYPHAJIMCTUKU. BbIsIBIeHbI MyOaMKalMKU 1O CAEIyILIMM TapaMeTpaM: ooiiee
YUCJIO0 TI0 TOIaM; TUTI IMyOJMKALIMK; BY3 aBTOpa; HanboJiee aKTUBHBIC ¥ INTUPYEMBIC aBTO-
pBl. DMmpudeckas 6a3a — 216 crateit ¢ 2013 o 2024 rox. OT60p MPOBOAUIICS IO TEMA-
THUKE «MaccoBass KOMMYHUKAIIUST — XXypHAINCTUKA — CPEACTBA MACCOBOM MH(MOpMAII» U
KIJTIOUEBBIM CJIOBaM: MCKYCCTBEHHBINM MHTEIUIEKT, XKypHAIUCTUKA, Meura, ek, TUTheiKu,
HOBBIE Meua, XXypHaJIMCTcKoe oopa3zoBaHue, CMI. ObHapyxeHo, yto ¢ 2017 roga mocre-
MEeHHO YBEJIMUMBAETCS YMCIIO MyOauKaluii, pe3kuili ckadok — B 2020 romy. DTo oTpaxkaeT
COOBITHS B MUpPE: HA4YaJIO UCITOJIb30BaHUs HelipoceTell B CMU, akTMBHOE pa3BUTHE TeHepa-
TUBHBIX Moaeseit u nosieienne ChatGPT, manmemust COVID-19. OnpeneneHbl By3bl ¢ Hau-
OOJBIIMM KOJIMYECTBOM ITYOJIMKAILIMI TTO TeMe, TaKKe BBISIBJICHBI Hanbojiece ITUTHPYeMbIe
aBTOpBL. OTMEYEHO, YTO BHEAPEHNE NCKYCCTBEHHOTO MHTEJUIEKTa B 00pa30BaTeIbHBIN TTPO-
11ecc, MosiBeHue (haKyabTeTOB U MPOrpaMM, cBsi3aHHbIX ¢ W, rocynapcTBeHHbIE MEPDI TIOJI-
Jep>KKu uccienoBanuii B odaactu MU criocobctBoBaiv MHTEHCUUKALIMU MO IMKAIlMOH-
HOM aKTUBHOCTH.

KimoueBble c10Ba: HeiipoceTu, Meana, KypHaAJIUCTCKOe 00pa3oBaHKe, YHUBEPCUTEThI, CTaThb1
MOJIOJBIX YUEHbBIX

3asBienue 0 KOH(JIMKTEe UHTEpecOB. ABTODP 3asiBJISIET 00 OTCYTCTBUM KOH(MJIMKTA MHTE-
pecoB.
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Hcropus crarbu: noctynuia B peaakiyio 30 Hosopst 2024 1.; oTpelieH3MpoBaHa 29 aeka-
ops 2024 r.; npuHaTa K mydaukauuu 6 sasaps 2025 .

g murupoBanus: 3opura B.A. ICKyCCTBEHHbII MHTE/UIEKT B KYPHAJIUCTUKE: OMOIMOMET-
pUYecKuii aHaIU3 MyOIMKallMOHHOM akTUBHOCTH // BecTHUK Poccuiickoro yHuBepcure-
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Artificial Intelligence in Journalism:
Bibliometric Analysis of Publication Activity

Violetta A. Zorina

RUDN University, Moscow, Russian Federation
PJzorina-val@rudn.ru

Abstract. Artificial intelligence is changing the algorithms for the development of various
spheres of society, is actively being introduced into the media industry, producing new
opportunities and social risks. The problematic issues of this thematic field arouse the interest of
the academic community, which leads to an increase in relevant scientific publications. In June-
December 2024, based on the Russian Index of Science Citation database integrated with
eLibrary, a quantitative and qualitative analysis of the structure and dynamics of scientific
research on the features of artificial intelligence in the context of journalism was carried out.
The publications were identified by parameters: the total number by year, the type of publication,
the author’s university, the most active and cited authors. The empirical base includes
216 publications from 2013 to 2024. The selection was conducted on the topic of mass
communication — journalism — mass media and the keywords artificial intelligence, journalism,
media, fakes, deepfakes, new media, journalistic education, mass media. It was found that the
number of publications has been gradually increasing since 2017, with a sharp jump in 2020.
This reflects events in the world: the beginning of the use of neural networks in the media, the
active development of generative models and the emergence of ChatGPT, the COVID-19
pandemic. The universities with the largest number of publications on the topic were identified,
and the most cited authors were also identified. It was noted that the introduction of artificial
intelligence into the educational process, the emergence of Al-related faculties and programs,
and government measures to support Al research contributed to the intensification of publication
activity.

Keywords: neural networks, media, journalism, journalism education, university, publication
activity, articles by young scientists
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BeBepneHue

HccnenoBarenbckas kommanust Gartner B aBrycte 2024 roga rpeactaBuia
ouepenHol rpaduk pa3BUTHsI HOBBIX TexHosoruii (Hype Cycle for Emerging Tech-
nologies), KOTOpbie B O1M>KaiIIKe TOIbl 3HAYUTEIbHO MOBIMSIIOT Ha OM3HEC 1 00-
ILIECTBEHHYIO JKM3Hb'.

51 Hac mpuMeyvaTeibHa MTO3ULIKS TeHEPATUBHOTO MCKYCCTBEHHOTO MHTEJ -
nekta (M), koTopslii mipoles MUK 3aBbIIIEHHBIX OXXKuAaHUi (puc. 1) ¥ ¢ KOTo-
PbIM MbI aKTMBHO B3aMMOJICHCTBYEM: OH MOXET F'€HepUpPOBaTh TEKCT, MY3bIKY,
U300pakeHus, BUIEO, CO3IaBaTh HOBBII KOHTEHT, U3y4aTh SI3bIKU U ap. Cpeau
nonyasapHbIx 3apyoexHbix Moaenein — ChatGPT, Google Bard, OpenAl, Dall-e,
Stable Diffusion, Midjourney. OH1 MO3BOJISIIOT pelliaTh pa3HOOOPa3HBIE 3a1auH,
OJTHAKO OOJILIIMHCTBO AOCTYMHBI MO IJIATHOM MOAMKMCKE U HE paCIpOCTPAHSIIOT-
cs1 cBoOOmHO Ha Tepputopun Poccuiickoii @enepanyu. Cpenn 0Te4ecTBEHHBIX
mozaenieit MU Boinensitoress YandexGPT, GigaChat, Kandinsky u «IlleneBpym».
Otmetum, B 2024 rony Poccust Bolia B YMC/I0 MUPOBBIX JIUAEPOB 10 BHEAPEHUIO
TexHojoruii MM, a mo umciy reHepaTMBHBIX MOJIeJIelt CTpaHa 3aHMMaeT YeTBep-
TOE MECTO B MUpE?.

B centsa6pe 2024 roga B CaHkT-IleTepOyprckoM rocynapcTBEHHOM YHUBEP-
CUTETEe Ha MEXIYHApOAHOM KOH(bepeHIIMN «/{1aor peKTopoB: NCKYCCTBEHHBIN
UHTEJIJIEKT U TpaHcgopMalys OyIyliero yHuBepCUTETOB U BHICIIEIO 00pa3oBa-
HUsI» 00CyXaalach POJb UCKYCCTBEHHOIO MHTEJUIEKTa B U3MEHEHUU 00pa30oBa-
TEJIbHBIX TIOAXO0A0B U TpaHCchopMalluy Bbiciliero oopasoBanusi. [Ipu atom ms
By30B Poccum npumeHenne MM B pamkax oOydeHUs He SIBJISIETCS YeM-TO HOBBIM.

IlepBbIM By30M, KOTOPBI periaMeHTUPOBAT MCHOJb30BAHUE MCKYCCTBEH-
HOTro MHTEJUIEKTa B y4eOHOM Mpoliecce, cTal MOCKOBCKUIA TOPOICKON Me1aroru-
yeckuii yausepcuter (MI'TIY)?. B PoccuiickoM 5KOHOMMUYECKOM YHUBEPCUTETE
umenu I'B. I1nexaHoBa aelictByeT LIeHTp mepcreKTUBHBIX UCCAEI0BaHUIA B 1C-
KYCCTBEHHOM MHTeJIeKTe, B POCCHiiCKOM YyHUBepcUTETE APYKObl HAPOJIOB UMe-
Hu I1. Jlymym0Os1 B Mae 2024 roga oTKpbUICS (paKyabTeT UCKYCCTBEHHOIO MHTEJI -
JeKTa*,

' Hype Cycle for Emerging Technologies Highlights Developer Productivity, Total
Experience, Al and Security // Gartner. 2024, 21 August. URL: https://www.gartner.com/en/
newsroom/press-releases/2024-08-21-gartner-2024-hype-cycle-for-emerging-technologies-
highlights-developer-productivity-total-experience-ai-and-security (accessed: 26.12.2024).

2 MunskoHompaszsutusi: Poccust Boiia B Ton 10 ctpaH o BHenpenuto MU // Benomo-
ctu. 2024, 13 mapra. URL: https://www.vedomosti.ru/technology/news/2024/03/13/1025039-
reshetnikov-rossiya-voshla-v-top-10-stran-po-vnedreniyu-ii (zara oopaiuenust: 26.12.2024).

3 JlomyckaeTcsl MCTOJIb30BaHUe HeWpoceTeil U aHain3a KOHTEeKCTa, Toadopa uaei u
Marepuaia Mpy BBITIOJTHEHUST yueOHbIX 3amanuii. O0yvaronimecs: 00s13aHbl CAaMOCTOSITEIHHO
aHaJIM3UPOBATh, OLIEHWBATh UCTOYHUKU, BHITIOJHSITH PAOOTHI, UCTIONB3YS JAHHBIE, TIOTYYeH-
HbIe ¢ momotbio MU, Kak OTIpaBHYO TOUKY JIJIs COOCTBEHHBIX MCCIIENOBAHU (CM. IPUKA3 OT
04.09.2023 No 663).

* ABTOp CTaTbW aKTUBHO NIPUMEHsIeT TexHoJorun M B paMkax oOydeHUsT CTYIEHTOB IO
mucuuruimHam «Online-xypHanuctuka» u «[paduueckuit nuzaitin» Ha dumosorndecKoM da-
kviasrere PYIIH.
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Puc. 1. Mogenb 3penoctn HOBbIX TexHonormn, 2024

UctouHmk: Hype Cycle for Emerging Technologies Highlights Developer Productivity, Total
Experience, Al and Security // Gartner. 2024, 21 August. URL: https://www.gartner.com/en/news-
room/press-releases/2024-08-21-gartner-2024-hype-cycle-for-emerging-technologieshigh-
lights-developer-productivity-total-experience-ai-and-security (accessed: 26.12.2024).

Figure 1. Hype cycle for emerging technologies, 2024

Source: Gartner. (2024, August 21). Hype Cycle for Emerging Technologies Highlights De-
veloper Productivity, Total Experience, Al and Security. https://www.gartner.com/en/newsroom/
press-releases/2024-08-21-gartner-2024-hype-cycle-for-emerging-technologieshighlights-de-
veloper-productivity-total-experience-ai-and-security

ITo xonmyecTBY MyOIMKAIIMi B HAyYHBIX XKypHaJIax [0 TeMaTHUKE MCKYCCTBEH-
HOro uHTeIekTa, 1o Bepcuu SClmago Journal & Country Rank (puc. 2), Poccus
HaXOAWUTCS B YMCIIe ABaaLaTh crpaH-1uaepon’. [1o cioBam Biagumupa Iytuna,
MPOU3HECEHHbIM Ha MeXAyHaponHoii KoHdepeHuuu Al Journey B nekabdpe
2024 ropa, pa3BUTHE MCKYCCTBEHHOTO MHTEJIJIEKTA IOJIKHO ONUPAThCs Ha TIPpOoY-
HbII (hyHAAMEHT pa3pabOTOK MpeACTaBUTEIeH HayYHOI U TyMaHUTaApHOU Cephl.

B cBoto ouepenb, nHTEpeC HayyHOro coobuiectBa Kk TeMe MM B pamkax
XypHaiucTUKuM Haval pactu ¢ 2015 roga (Calvo-Rubio, & Ufarte-Ruiz, 2021).
b1 0OTMEYEH CTpeMUTENBHBINM POCT MyOIMKALIMOHHOM akTUBHOCTH ¢ 2019 o
2020 rox B 6a3ax naHHBIX Scopus u Web of Science, 4T0 MOXKXHO OOBSICHUTD MaH-
nemueit COVID-19, korna MU cran urpaTh Kat0ueByl0 pojib BO MHOTHX aCMeK-
Tax pearupoBaHusi Ha Kpu3uc (3opuHa, Ocunonckas, 2021).

3 HH(bOpMaHI/IH HauumonansHOTO HOCHTpAa pa3BUTHUA MCKYCCTBCHHOI'O WHTCIIJICKTA

npu IIpaButenbctBe Poccuiickoit ®emepaumu. URL:  https://ai.gov.ru/knowledgebase/
investitsionnaya-aktivnost/2023 informacionno-analiticheskaya spravka sravnitelynyy
analiz_osnovnyh_pokazateley razvitiya tehnologiy iskusstvennogo_intellekta_v_rossiyskoy
federacii_i_veduschih_stranah po rezulytatam 2022-2023 gg ncrii/ (mata  oOpalleHus:
26.12.2024).
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CrtpaHa Poccus Kumaa CWA | UHdus | Benuko- | Nepmanus Omrasn Kanada @®panyus | SnoHus
6pura- Kopes
HHus

KonuuyectBo

ny6nukaumin

JEDEBL 1962 13765 | 7263 | 23089 5132 4241 2593 2977 2619 4064

WUW, en.

Puc. 2. O6wee KonmyecTBo NyobarkaLmin B Hay4HbIX XXypHanax B oonactu N 3a 2022 rop,

Uctounmk: SClmago Journal & Country Rank. URL: https://ai.gov.ru/knowledgebase/inves-
titsionnaya-aktivnost/2023_informacionno-analiticheskaya_spravka_sravnitelynyy analiz_os-
novnyh_pokazateley_razvitiya_tehnologiy_iskusstvennogo_intellekta_v_rossiyskoy_federacii_i_
veduschih_stranah_po_rezulytatam_2022-2023_gg_ncrii/ (accessed: 25.12.2024).

CouNTRY Russia CHiNa USA Inpia GREAT GERMANY SourH Canapa FRrance Jaran
Britaiv Korea
NuUMBER OF
Al PUBLICATIONS,
UNITS
1962 13 765 7 263 23 089 5132 4241 2593 2977 2619 4064

Figure 2. Total number of publications in scientific journals in the field of Al in 2022

Source: SClmago Journal & Country Rank. https://ai.gov.ru/knowledgebase/investitsion-
naya-aktivnost/2023_informacionno-analiticheskaya_spravka_sravnitelynyy analiz_osnovnyh_
pokazateley_razvitiya_tehnologiy_iskusstvennogo_intellekta_v_rossiyskoy_federacii_i_vedus-
chih_stranah_po_rezulytatam_2022-2023_gg_ncrii/

B pamkax tembl M B XXypHaJIMCTUKE aBTOPHI IPUMEHSIIOT TEPMUHbBI «aBTO-
MaTU3UPOBAaHHAS KYPHAJIMCTUKA», <«pPOOOTU3MPOBAHHAs KYpPHaJIMCTUKa»,
«aJIropuTMMuyeckas XypHajauctuka». HecMoTpst Ha To 4TO KaxKIoe HalpaBJlie-
HUe ToApa3yMeBaeT ucnosb3oBanue MU onpeneneHHbIM 00pa3oM, MOXHO Io-
BOPUTb O CHHOHUMMYHOCTU TTOHSITUIA.

Teopetnueckyro 6a3y MCCIeAOBaHUSI COCTAaBUIN TPYAbl POCCUNCKUX U 3apy-
OexXHBIX aBTOPOB. OHM U3y4ajIy pa3IdndHbIe aCIEKThI TEMBI: CIIELIM(PUKY aBTOMa-
TU3UPOBaHHOM KypHanmucTuku (bonouna, 2024; MBanos, 2015; Kunert, 2020);
0COOEHHOCTH anroputMuyeckoi xypHaiuctuku (Brlek, & Trivundza, 2019);
0COOEHHOCTH POOOTHU3UPOBAaHHOM XypHaTUCTUKU (CopokuH, 2023; UepHOYCOB,
2023); nmpaBoBbie acnekThl puMeHeHus1 M u aBropcrBa (Kuiikemo6aes, 2024;
Koxopena, 2024; Kalpokas et al., 2024; Lewis et al., 2019); snusinue MU Ha coBpe-
MeHHYI0 XypHanuctuky (beitHencon, 2023; Benuruenko, 2024; Unaxuna, Je-
eBa, 2024; Chetouani, 2024; Gutiérrez-Caneda et al., 2023).

MaTepMaﬂbl n meTonbl

B niponomkeHue ucciaenoBanus Literature Review on Artificial Intelligence in
Journalism: A Bibliometric Analysis of Publications Indexed in the Web of Science and
Scopus (Zorina, & Osipovskaya, 2021) ObLJIO IPUHSITO pellieHKEe MTPOBECTH OUOJIH-
OMETPUUYECKMIA aHAIM3 IMyOJUKALUUi, MHAEKCUPOBAHHBIX POCCUMCKUM WHAECK-
coM tutupoBaHusi (PUHILI), koTopble pa3mellieHbl Ha pecypce eLibrary — Beny-
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LLIEH 3JIEKTPOHHOI OMOIMOTEKU HayYHOI MEPUOIUKM Ha PYCCKOM $I3bIKE B MUPE.
Llens — BbISIBIEHNE JMHAMUKMY ITyOJIMKALIMOHHON aKTMBHOCTHM MCCJIeIOBaTe e
110 mpobJjieMaM UCKYCCTBEHHOTO MHTeJIJIeKTa B 00J1aCcTh XXypHaaucTuku ¢ 2013 o
2024 roa. CtaThu aHAJIU3WPOBAIUCH MO CIACAYIOIIMM MOKa3aTessiM: o0llee
KOJIMUECTBO MyOJMKalUiA 3a ToJ; TUN NMyOJMKalluu; By3 aBTOpa; Haubojee
AKTMBHBIC M LIMTUPYEMbIC aBTOPHI 110 KOJUYECTBY IyonukKauuii. [Touck mpo-
Boawics ¢ 23 uwoHs 1o 25 nexaops 2024 roga 1mo TMnam ImyoarMKaluuii «CTaTbu
B XKypHaslax», «MaTepuaabl KOHMEPEeHLIM» U MapaMeTpy «MCKaTh B KJIIIOUEBbBIX
cioBax». Tematuka — «MaccoBasg KommyHukanus. KypHanuctuka. CMHW».
KiroueBoe ciioBocouyeTaHUe — «MCKYCCTBEHHBIN MHTEIEKT». K coxaneHulo,
(punbrpanus 6a3bl JaHHBIX T1aTQOPMBbI eLibrary HENOCTaTOYHO peJeBaHTHA,
NOTOMY ITOHAAOOWICS AONOJHUTEIbHBINA PYYHOU OTOOP IMyOIMKALMKA 10 J0-
MOJIHUTEIbHBIM KJIIOUE€BBIM CJI0BaM: KypHaJIMCTUKA, Meaua, ek, aurderi-
KM, HOBbIE Meaua, XXypHaJucTckoe obpazoBanue, CMMU. ITockonbKy y mate-
pUaJioB HECKOJBKO KJIFOYEBBIX CJIOB, AOCTATOUYHO OBLIO HaJAW4YMs OJHOTIO
(KypHa/IMCTUKA) WU ABYX JOIOJHUTEIbHBIX, YTOOBI MOIACTh B aBTOPCKYIO
nonbopky. Cpean Apyrux CIOKHOCTEeH OoTOOpa — HECOOTBETCTBUE 3aroIOBKa
CTaTbU ee aHHOTalMK. Bcero 3a ykasaHHBIN ITepuo/ BeIsIBIIEHO 1769 ny6nmnka-
uii, cpeau Kotopbix 309 ctateii momnaau B nepBUYHBIN Kopyc. [Tocae nomon-
HUTEJIBHOI'0 Ka4eCTBEHHOI'0 aHaJIi3a KOJUYECTBO MaKCUMAaIbHO peJieBAaHTHBIX
HCCIIEIOBAHUIO CTAaTel cOCTaBWIIO 216 Iy IMKaLIiA.

Pe3ynbTrathl U 06CYyXAaeHUue

BrisiBieHo, uto camas repBasi, OTBeyarolasi BceM TpeboBaHUSIMU (UIIBTpa-
1M, ctaThs Obuta natupoBaHa 2013 romom. I1pu 3T0M B mogdopKe OTCYTCTBYIOT
nyosmkauuu 3a 2014—2015 roapl, TOCKOJIbKY OHU HE COOTBETCTBYIOT KPUTEPUSIM
otbopa (puc. 3).

Ha nuarpamme BUIHO, YTO YMC/I0 MyOJMKAIIMIA HA4al0 MOCTENEHHO PacTu C
2017 roga. JluHaMuKa oTpaxkaeT 00LIEeMUPOBbIE TEHIEHIIMY UCTTob30BaHus MU
B 2016 roay B xone Onumnuiickux urp B Puo-ne-2Kaneiipo B The Washington Post
ObUIM yIauyHble SKCIIEPUMEHTBI ¢ aBTOMAaTU3alMeil mMyOIMKaluii HOBOCTel (po-
0o0THU3MpOBaHHasl XypHanIUCcTUKa). [lociae aToro apyrue KpymnHble 3apyOexkHble
u3naHus craau npuMeHsaTb M B cBoux HblocpyMax. Boamoxxnoctu MU Ttorma
ObLIM OrpaHUYEHbI, a UHAYCTPHS TOJbKO HauMHaJIa OCBaMBaTh HOBYIO TEXHOJIO-
ruo®. B 2017 rony Bnagumup IytuH B xoae oTKpbITOro ypoka «Poccust, yctpem-
JIeHHas1 B Oynylllee» OTMETWJ, YTO MCKYCCTBEHHbIII MHTEJUIEKT — 3TO Oymylee
Bcero uesioBevecTna’, a yxke B 2019 romy ObLIO YTBEpKIEHO HAllMOHAJIbLHOE Ha-

¢ Mitor 2017 roma: MCKyCCTBEHHBIN MHTEJUIEKT OOJIblie He BoeOHas majgouka // IT Ex-
pert. 2017, 19 meka6pst. URL: https://www.it-world.ru/cionews/2k5zo4epqkg0gwc80gko4000sc
gwg08.html (mara obpaienus: 25.12.2024).

7 TlyTiH Ha3BaJl yCIIOBUSI TIOsIBIIEHUsI Oyayiero Biactenvna mupa // PBK. 2017, 1 ceH-
16pst. URL: https://www.rbc.ru/technology and _media/01/09/2017/59a947189a79470f4987
3al4 (nata oopameHus: 25.12.2024).
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npaBJieHUEe pa3BUTUSI UCKyccTBeHHOro uHtesuiekta a0 2030 roma. Crparerust
BKJTIOYaeT (hOPMUPOBAHNE HEOOXOIMMOI MH(MPACTPYKTYPHI, CONEICTBIE Hayd-
HBIM MCCIEAOBAHUAM 1 Pa3pabOTKy pPOCCUNCKMX TEXHOIOTHIA.

58
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e 0T e T

2013 2014 2015 2016 2017 2018 2019 2020 2021 2022 2023 2024

Puc. 3. Yucno nybnukaunii no M B xxypHanncTurke B 6a3e faHHbIX eLibrary no ropam
UcToyHuk: cocTaBneHo B.A. 3opmHOA.

Figure 3. Number of publications on Al in journalism in the eLibrary database by year
Source: compiled by Violetta A. Zorina.

B 2022 roay 6b11 3aryiiieH 4aT-00T ¢ TeHepaTUBHBIM MCKYCCTBEHHBIM UHTEJI-
nexkToM ChatGPT, KoTophblii 1T03BOJISIET TeHEPUPOBATh TEKCTHI, OTBEYaTh Ha BO-
MPOCHI, TepeJaBaTh CJIOXKHYI0 MH(POPMALIMIO 1 MHOTOE APYroe Ha pa3HbIX SI3bI-
Kax, BKJIIOYash PYCCKMiA, B auajoroBoM pexume. CucremMa ObICTpo oOpelia
MOMYJISIPHOCTh, HA CTapTe OHA ObL1a JOCTYITHA OECIIaTHO.

B 2023 rony B MockBe ripou3oliies pe3oHaHCHBIN ciayydaii: ctyaeHT PITY Ha-
nucan gurioM ¢ noMoinsio ChatGPT®. Curyanus moarojkHysa By3bl K Iiepe-
CMOTpY TTOJIUTUKY TTPOBEPKU 3HAHUI CTYIEHTOB, a TAK3Ke MOIHSIIa BOIIPOC PEry-
JISIMM B 00J1acTu ucnojib3oBaHuss MM B o6pazoBaTeIbHOM MpoLecce.

Pe3kuit poct myONMKaLIMOHHONW aKTUBHOCTU B 2023 romy MOXHO CBSI3aTh
¢ MenuiiHoi nomnyJsspHocTbio M : mupoBbie CM UM, HOBOCTHBIE TTAOIUKM ITULITYT
0 HepoceTsIX, CIeLIMaIMCThl B pa3InYHbIX cpepax akTMBHO ocBauBaoT MU nis
YCKOpeHUs1 paboThl, a KpyrHble I'T-KoMnaHuM BbIMTYCKAIOT CBOM MOIEIN IeHe-
patuBHoro M. bouia BeinmyiieHa HoBast moaeib GPT-4, koTopast mpeBocxoau-
na npeawectytonnyto (GPT-3.5, Ha 6a3e koropoii coznaBaicst ChatGPT). bo-
Jiee TOro, CJI0Ba «MCKYCCTBEHHbII MHTEJJIEKT» U «HEMPOCETU» CTaIu CJIA0OBAMU
roja 1o JaHHbIM GputaHckoro cioBaps Collins’® n VIHCTUTYTa pycCcKOro si3bika

8 MOCKOBCKUII CTYIEHT Hamucaja JUILJIOM C IIOMOILbI0 Heipocetu // MockBa24. 2023,
1 dpespansg. URL: https://www.m24.ru/news/obrazovanie/01022023 /546627 (nata oOpalleHusI:
25.12.2024).

? CioBapb Collins Dictionary mpusHait cioBoM roga Al — «MCKyCCTBEHHBI MHTEJUIEKT» //
Wutepdakc. 2023, 1 Hosgops. URL: https://www.interfax.ru/world/928581 (mata ob6paleHmsI:
25.12.2024).
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M. A.C. Ilymkuna'®. TTocKonbKy HEWpOCETH IPOMOIKAIT COBEPILIEHCTBO-
BaThCs, POCT KOJMYECTBA ITyOJIMKALIMI 110 TeMe TTPOAODKUTCS. Tak, 110 MHEHHIO
BKCIIepTOB OTpacieBoro noprana Marketing Interactive, MOXHO OXUIATh TTOIbEM
s dexTnBHOCTA Meaua 3a cueT MM,

B pamkax maHHOro Mccie10BaHusI BLIOPaHO TOJIBKO JBa TUIIA MyOJIMKALIAA —
«CTaThs B 3KypHaJie» U «MaTepuaibl B COOpHUKE KOH(pepeHLnii». BbIoop ObLT He-
ciaydaitHbIM. MMEHHO TaM yallle BCero MyOJIMKYIOTCSl He TOJbKO COCTOSIBILIMECS
y4eHbIe, HO U MAaTrCTPAHThI, ACTIMPAHTHI, IPEACTABUTEIM ITOKOJICHUS 7., 001ana-
OILKE TTPOABUHYTHIMU LIM(POBLIMU KOMITETEHLIUSIMUA ¥ OCOOBIMU LIEHHOCTSIMU
(Bonkona, 2013; Ityxos, 2019; Connarosa u ap., 2011; Roger, 2024). I1o pe3ynb-
TaTaM aHaJIM3a BbISIBJICH OOIIMIA pOCT KOJMYECTBA CTaTei, MpU 9TOM MyOJIMKALIKA
B XypHasax 3aHumarot 48% (103) ot ob1ero uncia (216), a maTepuanbl KOH(e-
peHumii — 52% (113) (puc. 4).

CTaTbH B
MaTepHAIEI XypHaIaxX

conference
proceedings journal articles
KOH(epeHIHIt 48%

52%

52% 48%

Puc. 4. CooTHoLeHre TunoB nyéamkaunn Figure 4. The ratio of publication types
UcTovHmk: coctaBneHo B.A. 3opuHoi. Source: compiled by Violetta A. Zorina.

JlaHHOe COOTHOIIIEHUE OOBSICHUMO: aKaJIleMUUYECKUE KypHaJIbl, KaK MpaBU-
JIO, UMEIOT €XEKBapTAJIbHYIO MTEPUOINYHOCTb U JOJTOE PELIEH3UPOBAHUE, CPOK
OXMIAHUS MyOJIMKAIIMK MOXET 3aHMMATh OT LIECTU MECSIEB 0 TMOJIyTopa JIET.
B cBo1o ouepenb, KoHMepeHIIMY MPOBOISTCS Yallle, KpUuTepun oToopa MaTepua-
JIOB MEHee XeCTKHe, CKOPOCTh IybrKauuu Bbile. Bcero B moabopke ux 85,
MHorue — exeroaHbie. Cpeny KoH(pEepeHIMiA 110 TeMe UCKYCCTBEHHOIO MHTEJI-
JIEKTa B 3KYPHAJIMCTUKE CJICIYET BBIICIIUTD HECKOIBKO (Tab. 1)!2,

1" Mucturyt [ylmknHa Ha3BaJI IIaBHOE CJIOBO rofa B pycckoM s3bike // PBK. 2023, 18 ne-
kabpst. URL: https://www.rbc.ru/society/18/12/2023/657ffc1d9a79472cfbab6e12 (mara obpa-
meHus: 25.12.2024).

" 3amututek 1 ynusuth: 10 meguatpennos 2024 roga // ForbesClub. 2024. URL: https://
club.forbes.ru/practicum/zashhitit-i-udivit-potrebitelya-10-mediatrendov-2024-goda (mata ob6pa-
meHus: 25.12.2024).

12 B BeIOOpKY He momana XV Bcepoccuiickasi HaydHO-TTpaKTU4ecKasi KoH(pepeHIust ¢
MeXIyHapoIHbIM ydacTheM «CpeicTBa MAcCOBOW KOMMYHUKAIIMU B MHOTOITOJISIPHOM MMUpeE:
mpo6JeMbl 1 TiepcnieKTuBbl» (2024, PYJIH), onHo 13 HampaBieHU T KOTOPOii TIOJTHOCTHIO T10-
cBameHo M. Ha MOMEHT MOATOTOBKY CTaTby COOPHUK MaTepUajioB HE BHITTYIIEH.
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MpbI BBISIBUIM TOMN-3 HAayYHBIX XYPHAJIOB ¢ HAMOOJIBILIMM KOJIMYECTBOM ITy-
OJIMKalMid o MHTepecylolleil TeMe: «Borpockl Teopun 1 MPaKTUKKU XKypHaJIU-
cTukm» (8), «3HaK: MpobIeMHOe MoJjie Mearaoopa3oBaHus» (6), «Ycrexy ryMaHu-

TapHBIX HayK» (5).

Tabnnuya 1
Poccuiickue koHdpepeHUun ¢ HanbobLUUM KOIMYECTBOM NyonnkKauui
no teme U B XXxypHanucTuke
lon, KonuyectBo
Ha3BaHue koHpepeHuun npose- By3s-opraHusaTtop ny6énukauuin
AeHus no reme
V MexayHapoaHas Hay4Has KoHdepeHumns
«MEDIAOGpa3oBaHme: Meava kak ToTasbHas 2020 6
NOBCEAHEBHOCTL> YensaGUHCKMIN rocyAapCTBEHHbIN
VI MexayHaponHas Hay4Has KOHbepeHLums yHMBEPCUTET
«MEDIAOGpa3oBaHe: MeAMABKITIOYEHHOCTb VS 2021 2
MeaMan3onaums»
Bcepoccuinckasa Hay4HO-npakTuyeckast KoHde- 3a6aiiKaNbCKMIA FOCVIADCTREH-
peHums «PervoHaneHele CMW: nytn B3anmopen- | 2022 o yAap 2
- HbIl yHUBEpPCUTET
CTBUS C ayanTopuen»
VII MexxayHapoaHas Hay4Has KoHdpepeHLms o .
YenabuHcKunii rocyAapCTBEHHbIN
«MEDIAOGpagoBaHve: umdpposas cpega Bycno- | 2022 yAap 3
BUSIX BbIH o yHUBEPCUTET
YXOEHHOM MeTaMopdOo3bl»
IV MexayHapoaHas CTyAeHYeckas Hay4HO- PocToBCKWIA rocyaapCTBEHHbIN
npakTnyeckas KoHdepeHums «KypHanuctumka 2022 | 9KOHOMWYECKWNIA YHUBEPCUTET 2
B rno6asibHOM Mupe» (PUHX)
MexayHapogHas Hay4HO-npakTnyeckasi KoH-
depeHums, NocesLLeHHas 60-1eTuio Co oHs BENOPYCOKMi FOCYAAPCTEEHHI
poxaeHus B.P. Bawwkesuya «KopnopaTtreHble 2023 2
- . yHUBEPCUTET
parermyeckme KOMMyHMKaLMmn: TPEeHAbI
B NPOdeCCMOHANBHOWN AEATENBHOCTU»
| Hay4Hasa KoHdepeHums «XXypHannctumka MOGKOBCKMIA Neaarormseckuii
XXI Beka: B3rnag Monoabix ydeHbix. flog nepgarora | 2023 o 2
rocyaapCTBEHHbIN YHUBEPCUTET
1 HaCTaBHMKa»
VI Bcepoccuinckas Hay4HO-npakTuyeckas
KOHdepeHuus, nocesieHHas namsatn LM. Co- KyBaHCKIA FOCYAAPCTBEHHbIIA
N0BbEBA «KypHANNCTUKA, MynbTUMEAVA: 2023 HMBEDCUTET 3
MHGOPMAUMNOHHBIN 1 COLMOKYSBTYPHbIA MOTEH- y P
uman»
MexayHapoaHas Hay4HO-npakTnyeckas KoHde-
peHums, noceseHHas 80-netuio dakynsteta BeNI0pyCCKMiA FOCYAAPCTREHHBIN
XypHanMcTku benopycckoro rocyaapcTBeHHo- 2024 HBEOOUTET 5
ro yHmBepcuteTta «KypHanmctmka B LMPpPOoBYLO y P
3MoXy: TEXHONOMMN U METOL0NI0IS TBOPYECTBA»
VIl MexayHapoaHasa Hay4YHas KOHbepeHums o o
YenaOuHCKNM 1 TBEHHbIV
«MEDIAOG6pa3oBaHue. umdpoBasi cpena: mexay | 2024 ensibue ocyhapcrse 3
No3UTMBOM U1 n yHuBepeuTeT
LecTpyKumen»
Ill Bcepoccuiickas Hay4HO-NpakTUnyeckas KOH-
depeHums ¢ MexayHapoaHbIM ydacTem «Kyp- 2024 Poccuincknin rocyaapCTBEHHbIIN 3
HaMCTVKa 1 MegnakoMMyHMKaumm B LM POoBOM rymMaHuUTapHbIi yHUBEpCUTET
cpene — 2024»
Me: HapOHbIV Hay4HbIN popym «Meama B Co- MHcTuTyT «BbiGluas wikona
Bj e):npéﬁHc’))MTm e G%I-I/I nete gy rcméﬂ YTEeHUs» 2024 | XypHAMMCTVIK 1 MACCOBBIX KOM- 7
P pe. poyp MyHukaumii» Crery
MexayHapoaHas Hay4HO-NpakTn4eckast KOH- HIXEropOACKMA rocyYnapcT-
depeHums «XKypHanuctuka n PR B ycnoBmusix o
o . 2024 | BEHHbI YHUBEPCUTET MEHU 2
bopMmnpoBaHUst HOBO Meamacpebl: Tpaauumm H . NloGayesckoro
1 HOBaATOPCTBO» o
UectoyHmk: cocTaBneHo B.A. 30puHOIA.
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Table 1
Russian conferences with the largest number of publications
on the topic of Al in journalism
Number
Conference Year University of publica-
tions
V International Scientific Conference MEDIAEdu- 2020 6
cation: Media as Total Everyday Life
Chelyabinsk State University
VI International Scientific Conference MEDIA- 2021 2
Education: Media Inclusion vs Media Isolation
All-Russian Scientific and Practical Conference
Regional Mass Media: Ways of Interaction with 2022 | Transbaikal State University 2
Audience
VIl International Scientific Conference MEDIA-
Education: Digital Environment in Forced Meta- 2022 | Chelyabinsk State University 3
morphosis
IV International Student Scientific and Practical 2022 Rostov State University of Eco- 5
Conference Journalism in the Global World nomics
International Scientific and Practical Conference
ded_lcated to the 60th anniversary of VR Yash- 2023 | Belarusian State University 2
kevich Corporate Strategic Communications:
Trends in Professional Activity
| Scientific Conference Journalism of the XXI Moscow State Pedagoaical
century: the view of young scientists. The Year of | 2023 University 909 2
Educator and Mentor
VI All-Russian Scientific and Practical Confer-
ence dedicated to the memory of G.M. Solo- . .
viev Journalism, Multimedia: Information and 2023 | Kuban State University 3
Socio-Cultural Potential
International Scientific and Practical Conference
dedicated to the 80th anniversary of the Faculty
of Journalism of the Belarusian State University 2024 | Belarusian State University 5
Journalism in the Digital Age: Technologies and
Methodology of Creativity
VIl International Scientific Conference MEDIAed-
ucation. digital environment: between positivity 2024 | Chelyabinsk State University 3
and destructiveness
Il All-Russian Scientific and Practical Conference
with International Participation Journalism and 2024 Russian State University for the 3
Media Communications in the Digital Environ- Humanities
ment — 2024
International Scientific Forum Media in the Mo- 2024 School of Journalism and Mass 7
dern World. 63rd St. Petersburg Readings Communications, SPbSU
International Scientific and Practical Conference
Journalism and PR in the New Media Environ- 2024 | Lobachevsky University 2

ment: Traditions and Innovation

Source: compiled by Violetta A. Zorina.

By3 aeémopa. [1pu aHanu3se ctaTeil ¢ KOJJIEKTUBHBIM aBTOPCTBOM yKa3bl-
BaJIOCh YUpEXIEeHHUE TOJBKO IEPBOro aBTOpa, IMO3TOMY JAaHHBII IapameTp
HEJIb3sl CYUTATh MOJHOCTHIO JOCTOBEPHBIM, T€M HE MEHEe OOIIYI0 KapTUHY
oH peMoHcTpupyeT. CornacHo rpaduky (puc. 5) HauOoJblIee KOJIUYECTBO
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aBTOPOB, MHTepecytolmxcst npumeHeHrueM MM B o6iactu XXypHaJIUCTUKU, — B
MOCKOBCKOM TocyIapcTBeHHOM yHUBepcuteTe iMeHru M.B. JlomoHocoBa u ero
(punmmane B CeBactonone. Cpeay yHUBEPCUTETOB, ITPEACTABICHHBIX Ha rpaduKe,
Tpu 1ipucyTcTBYIOT B Ton-500 QS World University Rankings 2024: MI'Y umeHu
M.B. JlomoHocoBa (87-¢ mecto), CIIGI'Y (315-e mecro), PYIH umenu I1. Jly-
MyMOBI (342-e mecTo). Beero B kopmyce — 93 yHuBepcuTeTa.

MI'Y um. Jlomonocosa + dunmain 16

Yenl'y 13

bIy 13

CIlol'y

—_
o

PYJH um. IT. Jlymym0Ob1

—_
o

HHTI'Y nuMm. H.A. Jlo6aueBckoro

Nl

PUHX

~

PITY

[=)}

CA®DY um. M.B. JlomoHocoBa

W

Puc. 5. Ton By30B C HAMOOMbLLMM KONIMYECTBOM NybnnKaumii
UcTtoyHuk: cocTaBneHo B.A. 3opuHoi.

Moscow State University + branch 16

Belarusian State University

Chelyabinsk State University

—_
[O8}

RUDN University

—_
o

—_
(=)

Saint Petersburg State University

Lobachevsky University

\]|
Nel

Rostov State University of Economics

[=)}

Russian State University for the Humanities

Northern (Arctic) Federal University

W

Figure 5. Top universities with the largest number of publications
Source: compiled by Violetta A. Zorina.

Axmuenvie agmopot. AHaIM3 TyOJIMKALIMOHHOM aKTUBHOCTH aBTOPA MO3BOJIS -
€T OLICHUTh CTeTleHb MHTepeca K rpobiieMam MU B xXXypHanucTke, a TakKe BbISI-

BUTDH TCX YYCHBIX, KOTOPLIC HECNMOCPEACTBCHHO pa60Ta10T C 9TUM TEMATUYCCKHM
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HanpasieHueM. [1o pesynsratam aHanusa BbIsiBIeH Ton-10 aBropoB (3 u Oosee

MyOJIMKAIit), TIPU 3TOM LIUTUPYEMOCTh UX CTaTeil B LIEJIOM paHXUPYeTCs MHAYe
(Tadm. 2).

Tabnvuya 2
Ton-10 poccuiickux aBTOPOB C HAaMOONbLLUMM KOJIM4ECTBOM NyoGnukauui
no teme U B XxypHanucTuke
AsTop KonuuectBo 3 O6was uMTupyeLsnoc-rb
TemaTuyeckmx nyoaukauui nyonukauun

Mopo3zoBa A.A. 8 24
ApceHTbeBa A.[. 6 8
BenHeHcoH B.A. 5 22

HepeHu [.B. 5 3

3opuHa B.A. 4 4

3amkoB A.B. 4 117
KpaweHuHHmkoBa M.A. 4 94

JNyknHa M.M. 3 94

KyHakosa I1.0. 3 2

LLiHanpep A. 3

UctoyHuk: cocTaBneHo B.A. 30puHOIA.
Table 2
Top 10 Russian authors with the most publications on the topic of Al in journalism
Author Number of _topical Total cite_ltior_l rate
publications of publications

Morozova A.A. 8 24
Arsentieva A.D. 6 8

Beynenson V.A. 5 22

Nerents D.V. 5 3

Zorina V.A. 4 4

Zamkov A.V. 4 117
Krasheninnikova M.A. 4 94

Lukina M.M. 3 94

Kunakova P.O. 3 2

Schneider A. 3

Source: compiled by Violetta A. Zorina.

B xone cbopa kopryca nmyoaukauuii u3 6assl eLibrary oTME@UE€HO, YTO He-
CMOTpPSI Ha BBICOKYIO TTyOJMKALIMOHHYIO aKTUBHOCTh, LIMTUPYEMOCTDb 3TUX pa-
0OT B OCHOBHOM OTCYTCTBYeT Wiu uutupoBaHue meHee 10. Bcero 3a 2013—2024
TOJBI TT0 U3y4aeMOi TeMaTHUKe OIyOJIMKOBAaHO 216 paboT, 13 KOTOPBIX TOJBKO
49 uutupoBanuck. B Tabnuie 3 npencrtaBneHsl 13 cTaTeil ¢ HAMOOJIBIINM KO-
JINYeCTBOM LIUTHpoBaHus (0osiee 10).

Kax BunHO 13 Tabau1ibl, 60Jb1i1ast YaCTh LIMTUPYEMBbIX MyOJIMKAIIWi BbIIILIA
B 2019 romy, Koraa HOBbIE TEXHOJIOTUY AaKTUBHO OCBAUBAIUCH U IIPOHUKAJIU B
pasnuuHbie chepbl. HekoTophie aBTOpbl, KOTOphIE momnaiu B Tomn-10 ¢ Hau-
OOJIBIIIMM YMCIIOM ITyOarMKaluii (Tab. 2), UMEIOT HU3KYIO HIUTUPYEMOCTD CTa-
Tell ¢ eAMHOJMYHBIM aBTOPCTBOM: 3TO apryMeHT B MOJb3y KOJJIEKTUBHOIO
aBTOPCTBA.
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Tabnmua 3

My6nukauun no UU B xypHanuctuke (2013-2024), nmeioLume BbICOKUII YPOBEHb LUTUPOBAHUS
(maHHble Ha 26.12.2024)

lop
PeiituHr | ny6nun- LUutnpyemas ctatbs
Kauum

KonunuyectBo
LMTUPOBAHUI

3amkoB A.B., KparueHnHHukoBa M.A., JlykuHa M.M., LbiHapeBa H.A.
1 2017 Pob60oTn3npoBaHHas XypHanncTuka: oT Hay4HOro AMCKypca K XXypHa- 58
nmcTckomy obpasoBaHuto // Megpnackon. 2017. Ne 2

Yeptosckux O.0., YepToBckmnx M.I". ICKyCCTBEHHBI MHTENNEKT Ha
cnyx6e COBPEMEHHO XYPHaIMCTUK: UCTOPUSI, haKTbl U MeEPCNekTU-
Bbl Pa3BnTUS // Bonpochl TEOPUM 1 NPAKTUKN XXypHanncTmkm. 2019.

T. 8. Ne 3. C. 555-568

2 2019 49

Cyxononos A.l1., bbrukoBa A.M., OaHecsiH C.C. XXypHanucTtunka ¢
3 2019 WNCKYCCTBEHHbIM UHTENNIEKTOM // BONpOChI TEOPUM 1 MPaKTUKK XYP- 46
Hannctukn. 2019. T. 8. Ne 4. C. 647-667

TpetbsikoB A.O., dunarosa O.I., Xyk [.B., lopnaywikuHa H.H., [Ty4-
koBckasi A.A. MeTop onpeneneHns pycCckos3bl4HbIX PenkoBbIX HOBO-
4 2018 CTel C UCMOJIb30BaHVEM 3IEMEHTOB NCKYCCTBEHHOMO MHTENNEKTa // 29
International Journal of Open Information Technologies. 2018.
T.6.Ne 12. C. 99-105

JlyknHa M.M., 3amkos A.B., KpalueHvHHukoBa M.A., Kynbunukas J.10.
MICKYCCTBEHHBIN MHTENNEKT B POCCUNCKUX Meamna 1 XypPHaIUCTUKE:

K AVCKyCccumM 06 aTn4eckor koandukaumm // Bonpockl Teopum 1 npak-
UKW XypHanuctukn. 2022. T. 11. Ne 4. C. 680-694

5 2022 25

CanbHukosa J1.C. POBOTbI NPOTUB XXYPHAIMCTOB: €CTb JIN Y XXypHa-
6 2019 | nucTukm Byaylee? // Bonpockl Teopun 1 NPakTUKM XYPHAIMCTUKW. 23
2019.T.8.Ne 4. C. 668-678

3amkoB A.B. HoBOCTHOI MeanapoboT: TeopeTnieckmne acnekTbl UH-
7 2019 TeNNeKTyanbHON CUCTEMbI FeHepauumn KOHTeHTa // Bonpockl Teopumn 23
1 NpakTnkn xxypHanmuctnkn, 2019. T. 8. Ne 2. C. 260-273

LllectepuHa A.M., LLlectepuH H.O. O KOPPEKTHOCTN MCNONb30BaHUS
TEPMUHA «MCKYCCTBEHHbIN UHTENNEKT» B Meamnacdepe // YyeHble

8 2020 18
3anucku HoBropoackoro rocynapcTBeHHoro yHmsepcuteta. 2020.
Ne 4(29).C. 5
Mopo3sosa A.A., lMornosa C.H. ®eHOMeH NCKYCCTBEHHOMO UHTENIEKTA

9 2021 B COBPEMEHHOW HayKe: MOHATUE, BEKTOPbI M MPO6AEMbI MPUMEHEHNS 15

B chepe maccmeaya // 3Hak: NpobrieMHoe rnose MeanaobpasoBaHus.
2021. Ne 4(42).C. 41-52

BorareipeBa B.H. VICKyCCTBEHHbI MHTENNEKT B XYPHAIMCTUKE Kak
10 2019 COBpeMeHHbIi MmeauaTpeHs, // Cknd. Bonpochkl CTyaeH4YeCKOn HayKu. 14
2019. Ne 8(36). C. 203-206

BeviHeHcoH B.A. TpMeHeHne reHepaTrBHbIX HEMPOCETEN B Xyp-
11 2023 HaMCTVKe: NPOBIeMbI 1 NepCcrnekTuBbl // JuHammnka MeavacucTeMm. 13
2023.T. 3, Ne 1. C. 352-359

Tuknc C.H. NHPOopMaLMOHHbIE TEXHONOT B XYPHAINCTUKE: BbI3OBbI
XXI Beka (Ha npumMepe paboTbl rMobasibHbIX areHTCTB HOBOCTEN) //

12 2019 BecTHuK MNaTrMropckoro rocyaapcTBeHHOro yHmeepcuteta. 2019. "
Ne 1. C. 98-101
Jasbigos C.I., 3amkoB A.B., KpatueHvHHukoBa M.A., JlykuHa M. M.

13 2023 Mcrnonb3oBaHne TEXHONOMMIA UICKYCCTBEHHOMO UHTENIEKTA B POCCUIA- 11

CKMX Meaya 1 XypHanucTuke // BeCcTHMk MOCKOBCKOro yHMBepcuTe-
Ta. Cepus 10. XypHanuctuka. 2023. Ne 48(5). C. 3-21

UcToyHuk: cocTaBneHo B.A. 30puHOIA.
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Publications on Al in journalism (2013-2024) with a high citation rate

(data as of 26.12.2024)

Table 3

Rating

Year
of publi-
cation

Article cited

Number
of citations

2017

Zamkov, A.V., Krasheninnikova, M.A., Lukina, M.M., & Tsynareva, N.A.
(2017). Robotic journalism: from scientific discourse to journalism
education. Mediascope, (2). (In Russ.)

58

2019

Chertovskikh, O0.0., & Chertovskikh, M.G. (2019). Artificial intelligence
in the service of modern journalism: history, facts and prospects of
development. Theoretical and Practical Issues of Journalism, 8(3),
555-568. (In Russ.)

49

2019

Sukhodoloy, A.P, Bychkova, A.M., & Hovhannisyan, S.S. (2019).
Journalism with artificial intelligence. Theoretical and Practical Issues
of Journalism, 8(4), 647-667. (In Russ.)

46

2018

Tretyakov, A.O., Filatova, O.G., Zhuk, D.V., Gorlushkina, N.N., & Puch-
kovskaya, A.A. (2018). Method for determining Russian-language fake
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AKTHUBHBI! pOCT MyOJIMKAILIMOHHON aKTUBHOCTH aKaJIeMUUYECKUX YUYEHBIX U
npernoaaBaTesieil By30B B c(pepe MCKYCCTBEHHOIO MHTEJJIEKTA U KYPHATUCTU -
ku Havasics B 2018 romy. Mtorosast BeIOOpKa B 216 cTaTeii mokasajia COOTHOILIE-
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HUE pa3HbIX TUIIOB HAyUYHBbIX M3AaHUI, B KOTOPBIX pa3MelleHbl MyOJUKaLIUU.
Heo6omnbmoii nepeBec (2%) y cOOpHMKOB MaTepuaioB KOH(MEPEHIINIA, ITOpOr
BXOXIEHMS Tyda HUKE U MyOJMKAIlMOHHBIN LIMKJI KOpoye, YeM Y KypHaJloB.
JIugep — XypHall «Bonpockl Teopuur U MPaKTUKU KYyPHATIUCTUKW» baiikanb-
CKOI'0 TroCydapCTBEHHOIro yHuBepcuTeTa. OH BKJIIOUEH B BEOyIlIUME CHUCTEMBbI
uutupoBanus (PUHL, BAK, Scopus, WoS), HaxoauTcst B «0eJIoM CHUCKEe»
POCCUICKUX HAy4yHBIX XypHasioB. Cpeay By30B HauOoOJIblllee KOJIMYECTBO IMy-
OMKaluuMii 1Mo M3ydyaeMoi TeMe y (pakyabreTra XypHaauctuku MI'Y umeHu
M.B. JlomoHocoBa. CaMble LIUTUPYEMBbIE€ CTaTbU HAXOIATCS Y MCTOKOB pa3-
BUTHUS TEMBbI, UX aBTOPHI B CBOE BpeMsl 0003HAYMIU BEKTOP HAyYHOTO MOMCKa
u onpeaeanaun chepol npumeHenuss UM B xxypHanuctuke. Hanbosee yacto
LHUTUpYyeMasi oTedecTBeHHas nmyoaukaius 3a nepuona 2013—2024 roabl — cra-
Ths1 A.B. 3amMkoBa, M.A. KpamenHukoBoii, M.M. Jlykunoit u H.A. LlsiHape-
Boii «PoboTu3MpoBaHHas XypHAJIMCTUKA: OT HAyYHOro AMCKypca K KypHa-
JIMCTCKOMY oOpa3oBaHMIO», onyosrmkoBaHHass B 2017 roay B 3JeKTPOHHOM
HaydyHOM u3gaHuu «Menmnackor» ((akyabTeT XypHanuctuku MIY umeHu
M.B. JlomoHOCOBA).

Crenyetr mog4epKHYTh, YTO C aKTUBHBIM BHEJIPEHUEM MPAKTUK pabOThI C
HelpoceTsIMU B 00pa3oBaTeIbHbIN MPOLIECC, a TAKXKE OTKPBITUEM (DaKyJIBTETOB
1 nonapaszaeneHuii mo M B By3ax, MOXKHO OXMJIATh MOBBILIEHUS MyOIMKaIIA-
OHHOW aKTMBHOCTU McCJieaoBaresieil mo npobiaeMam npumeHeHuss MU B me-
J1a B pa3IMYHbIX YYEOHbBIX 3aBeICHUSIX BLICILIET0 00pa30BaHMSI.

B Hacrosmee BpeMst B Mupe akTuBHO obcyxnatoT GPT-5 — caenytoiee
MOKOJIEHWE TeHEPAaTUBHON MOAEINU, KOTOPOE MPUOJIU3UT MUP K MOSBICHUIO
AGI (Artificial General Intelligence) — cBepxyMHOIi HelipoceTH, CpaBHUMO
¢ yejaoBeueckuM mMo3rom. [losgBieHue mogoOHON MOIeJIU BbI3bIBAE€T TPEBOTY:
€CTh OITACHOCThb MOTEpPM KOHTPOJSI Hal HelpoceThblio. Pa3BuThe BO3MOX-
HOCTell MCKYCCTBEHHOTO MHTEJIJIeKTa TpeOyeT CUCTeMHBIX MCCIeAOBaHUI B
pa3HbIX cpepax U, KaK CAEACTBUE, KOJMUYECTBO HAyUYHbIX MyOJuKaluii OyaeT
pacTu.
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Mpe3upeHTckue BbiIGOPbI B Typeukoi Pecny6nuke
B MHPOPMALMOHHOM NPOCTPaAHCTBE CTPaH
BankaHckoro nonyoctpoBa: Mmeguareorpadpunyeckmm aHanus

AA. Mymna®©®=, T.C. fIkosa

Mockoeckuii eocydapcmeennbiii yHusepcumem umeru M. B. Jlomonocosa, Mockea, Poccus
P<Ibogdanovich-arina@mail.ru

Annoranuga. IlpencrtaBiieHbl pe3ybTaThl MCCleIOBaHUS MH(GOPMALIMOHHOIO MPOCTPaH-
cTBa bajgkaHCKUX rocyaapcTs, MPOBEASHHOIO BO BpeMsl MPE3UAEHTCKUX BbIOOPOB B Typ-
uu B 2023 roay. ABTOpbI 00paTUIMCh K 3TOMY TEpUOAY KaK K OMHOMY M3 CaMbIX SIPKHUX
MOJIUTUYECKUX COOBITUI CTpaHbl 3a IMocjieAHue MsiTh JjeT. Lleab paboThl — yCTaHOBUTH
YPOBEHb UHTEPECA K BHYTPUIIOJUTUUECKUM COOBITUSAM Typliu Kak CO CTOPOHBI XKUTeei
bankaHckoro monxyocTpoBa, Tak ¥ co CTOpoHbI HaloHaabHbix CM U CepbOuu, XopBatuu,
bocHuu u TepueroBrHsbl, a TaKXKe CpaBHUTh MOJIyY€HHbIE TaHHbIE, BbISIBUTH KOPPEJISALIUIO
MEXJy HUMU. BblABUTAETCS TUIIOTE3a, YTO rpaxjiaHe OaJKaHCKUX TOCYyJapCTB yIESIOT
0oJIbIIIOE BHUMAaHKE BOMIPOCAM BHEILIHEW U BHyTpeHHel nonauTuku Typuuu. OmHako ypo-
BeHb MX MHTEpeca — aHaau3 OOJIbIIUX JaHHBIX B IPOCTPAHCTBEHHO-BPEMEHHOM CUCTEME
KoopauHat (Menuareorpaduyeckuii mojaxoa). PaHroBblii 1 MennaMeTpuyeckuil aHaiu3
MTO3BOJISIIOT TIPOCIEINTh TUHAMUKY M3MEHEHUs KOJWYECTBA 3aIllpocoB 1o TeMaM «Typ-
mus» u «Pemxen Tailinn DpaoraH» — OCHOBHBIM MapKepaM IIpe3uAeHTCKOI roHku. Pe-
3yJIbTaThl BTOPOTO 3Tara UccieaoBaHus (KOHTeHT-aHaIu3 MyOJnKaluii HallMOHAIbHbBIX
maccMenua Cepoun, XopBatuu, bocHuu u [eprieroBuHbI) MO3BOJISIIOT COMOCTABUTh UTOTU
JIByX 3TaroB aHaau3a. ABTOPbI TPUXOAT K BBIBOJLY, YTO MHTEPHET-TI0Ib30BaTeIN OaTKaH-
CKHX roCy/IapCTB HEe MPOSIBUIM 3HAUUTEILHOTO MHTEpeca K MOoJMTUYeCcKo ku3uu Typeil-
Koit PecriyOnmkm m paccMaTpuBain yKa3aHHYIO CTpaHy B OOJIBINEH CTeTIEHW KakK MECTO
JUUIs TYpYM3Ma 1 OTIIbIXa, B TO BpeMs KakK HalmoHajibHble CMMU aTOro pernoHa 3HauuTesb-
HO yaiiie odpaniaiich K MOJUTUYECKON XKU3HU Typiuu, 4eM K IpYruM TeMaM.

KmoueBbie cioBa: bankanni, Typuust, moauTtuka, OobllINe JaHHBIC, PAHTOBBLINA aHAIN3,
MennareorpaduIecKuii Moaxon
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Abstract. Presents the results of a study of the information space of the Balkan states con-
ducted during the presidential elections in Turkey in 2023. The authors referred to this peri-
od as one of the most striking political events in the country over the past five years. The
purpose of the proposed work is to identify the level of interest in Turkey’s domestic political
events both from residents of the Balkan countries and from the national media of Serbia,
Croatia, Bosnia and Herzegovina, as well as to compare the data obtained and identify a
correlation between them. It is hypothesized that the inhabitants of the Balkan states pay
great attention to the issues of Turkey’s foreign and domestic policy. The level of interest of
residents of these states is revealed based on the analysis of big data in the spatial-temporal
coordinate system (media geographic approach). Ranking and media metric analysis made
it possible to trace the dynamics of changes in the number of requests on the topics Turkey
and Recep Tayyip Erdogan (the main markers of the presidential race). The results of the
second stage of the study (content analysis of publications of the national mass media of
Serbia, Croatia and Bosnia and Herzegovina) allowed us to compare the results of the two
stages of the analysis. The authors conclude that Internet users of the Balkan states did not
show significant interest in the political life of the Republic of Turkey and considered the
country more as a place for tourism and recreation, while the national media of this region
turned much more often to the political life of Turkey than to other topics.
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BBepeHune

BzaumooTHomeHus crpaH bankaHckoro noixyoctpoBa u Typerikoii Pecry0-
JIUKA OCHOBAHBI HAa TECHBIX IMOJUTUUYECKUX, SKOHOMNYECKUX, COLIMATbHBIX,
reorpaguyeckux 1 ucTopuuyeckux cBsassax (Apasinona, [lonomapéna, 2023; Ali,
2022; Alpan, & Ozturk, 2022). bankaHcKoe HalpaBieHWE BHEIITHEH MOJIUTUKHI
Typuuy 4acTo CTAHOBUTCSI INPEIMETOM HaYYHBIX M3BICKAHUI POCCUICKUX
(AnanbeB, 2014; CuctyHoBa, 2020) u 3apyoexHbix (Bebler, 2017; Demirtas,
2015; Ozturk, 2023) ucciaegoBarteneid.

3a nocnenHue naTh JieT Typlyst akTHBU3UPOBaach B OaIKaHCKOM HarlpaB-
JICHUM, TIOJIb3YSICh ABYMsI OCHOBHBIMM (pakTopamu: nmaHaemueir COVID-19
(Demirtas, 2022) 1 HayajJoM cCIlellMajbHOI BOGHHOW omepauuu Poccum Ha
Ykpaune (Kudayarov, 2024). B 2019—2021 romax Typeukas Pecrny6auka oka-
3bIBaJla BCECTOPOHHIOIO MTOMOIIb OaJKaHCKUM CTpaHaM B PELIeHUU pas3jiny-
HBIX MpPOO0JIeM, CBSI3aHHBIX C paclpoOCTpaHEHUEM KOPOHaBHpyca, OUYEBUIHO
BBICTYIIAasl B KaUeCTBE aJbTePHATUBBI KJIIOUYEBOMY UTPOKY Ha MOJyOCTPOBE —
EBponeiickoMy co103y, KOTOPbIil MCIIBITHIBAJI MTPOOJIEMbI C TOCTaBKaMM BaKIIH
Y JIPYyroil MeIMLIMHCKOM M (DPMHAHCOBOI MOMOILM CTpaHaAM «Ha Iepudepumn»
(Ucnamos, 2023). C deBpansg 2022 roga y Typuun nosiBuiach BO3MOKHOCTb
oOpecTu ele 00JIbIINI TTOJJMTUUYECKUIA BEC B perMOHEe B CBSI3U C OXHJIaeMbIM
ocjabjseHueM BiausiHusl Poccun.

YuutsiBasg 0cOOEHHOCTH OTHOLIEHUI KaXXa0W U3 cTpaH bajikaHcKoro mo-
ayocTpoBa ¢ Typuueit, MOXHO NPeAIoJOXUTh, YTO MPE3UIEHTCKIE BbIOOPDI
2023 roga, KOTOpble MOIJIM MPUBECTU K MU3MEHEHUIO BEKTOpA BHEIITHE! MOJIM-
TUKU FOCYJapCTBa, HE OCTAJIMCh He3aMeUeHHbIMU. B HacTosuii MOMeHT OaJl-
KaHCKUI BEKTOp TMOJUTUKU Typeukoit Pecry0amky 3aBUCUT OT MHULIMUPO-
BaHHBIX P. DpmoraHoM TpoekToB B cdepe SKOHOMMKU, IHEPreTUKU U Ip.
(EBcees, IluBoBapenko, lamxkuesn, 2021; Huskic, & Firat Buyuk, 2022).

Llenb cTtaTby — BBISIBUTH, KAKMM OOpPa3oM OCBEIIATMCh COOBITUSI MPE3U-
OEHTCKUX BbIOOPOB B Typuuu B peBpajnie-mae 2023 roga B HaunmoHaibHbIXx CMU
Cepb6un, XopBatuu, bocHuu u [epiieroBruHbl, 0003HAYUTh OCOOEHHOCTH TIpe-
3E€HTALMU YIIOMSIHYTBIX COOBITUI B KOHTEKCTE BIMSHUS TypLiiM HAa peruoHaib-
HYIO MOJIMTUKY Ha bajkaHax, a Takxke onpeie/IuTh YpOBeHb 3aMHTEPECOBAaHHO-
CTY OaJIKaHCKOI 00I1IeCTBEHHOCTH B MOJUTUYECKUX TTpolieccax Typuumu.

MaTtepuanbl u meToabl

g moCTVKEHMSI TTOCTaBICHHBIX 1IeJIeli NCITOJIb30BaH Meauareorpapuyde-
CKMI TOAXO0/I K MCCJIEIOBAHMIO, CYTh KOTOPOTO ITOAPOOHO M3JIOKEHA B paboTax
N.A. Huxkonaituyka, M.M. Aurngesoii u T.C. Axosoii (2018; 2020; 2023). Ou

KYPHAJIMCTUKA. MEAUATIONUTUKA 163



Mynauna A.A., dxosa T.C. Bectnuk PYIH. Cepust: JIuteparyposenenue. Kypnanucruka. 2025. T. 30. Ne 1. C. 161-171

MO3BOJISIET KOMILJIEKCHO PacCMOTPETh BOIMPOC MOTPeOJeHUS] MOJIUTUUECKUX
CMBICJIOB ayAUTOPUSMHU Pa3HBIX CTPaH MUPA B YCJIOBUSIX MEAMATU3ALIMH TTOJIU-
tiku (AHrnsgesa, 2023). [IpoBeneHHOE UCcenOoBaHWE Oa3UpyeTCs Ha aHAINU3€
OOMBIIMX JAHHBIX, M3BJACYEHHBIX U3 cucteMbl Google Trends B mepuon ¢
01.06.2022 1o 01.07.2023. D10 nmo3BossieT 3apUKCUPOBAThL U3MEHEHUS MHTE-
pPECOB MHTEPHET-T10JIb30BaTeIell balkaHCKMX CTpaH B pa3Hble MEPHUOIbI U30U-
parenbHOi KamnaHuu. OtMetum, yto cepBuc Google Trends — 3T0 BO3MOX-
HOCTb YBUJIETh YaCTOTY OOpallleHUI K TOMY WM MHOMY TepMUHY (B KaueCTBe
KOTOPOI'O MOXET BBICTYNATh CJIOBO MJIU CJIOBOCOYETAHME) MO OTHOILICHUIO K
00I1IeEMy KOJMYECTBY 3alIpOCOB IO TeMe McceaoBaHusl. Menuareorpagpuye-
CKMI aHaIM3 yXe ObUT arpoOMpOBaH aBTOpaMU B KOHTEKCTE M3YUYEHMST MPO-
0JieMbl KOHCTPYMPOBAaHWS HAlIMOHAJIBHON MIEHTUYHOCTU B Pa3HBIX CTpaHax
Ha coBpeMeHHOM 3Tane (bornanosuu, 2021; fIkoBa, Anrasiesa, 2019).

DMIOUPUYECKYIO 0a3y MCCIeI0BaHMSI COCTaBUJIAa CTaTUCTUKA U3 MOUCKO-
BbIX cucteM Google n AHaekc, a Takke MmybJuKauuyd HauuoHaabHbIXx CMU
bochHumn u IepueroBunnl (Dnevni Avaz, Glas Srpske), Cepouun (Politika) n
Xopsaruu (Jutarnji List) ¢ ¢peBpansa no Mmait 2023 rona. /i 6osee riiyookoro
aHajM3a MHQOPMAIIMOHHOIO OCBEIIEHUS MPE3UAEHTCKIX BbIOOPOB B Typunu
B CMMU BbocHuu u [eprueroBrHbl BEIOpaHbl 1Ba U3aaHusl: 00cHuiicKoe (Dnevni
Avaz) n cepockoe (Glas Srpske). KoHTeHT-aHaIn3 MPOBEAEH 10 MaTepuajam
naHHbIX n3nanuii (102 ctateu').

Pe3ynbTrathl U 060CYyXAaeHUe
UccnenosaHne 6askaHCKOro MHTEPHET-NPOCTPaHCTBaA

Hng popMupoBaHus MpeacTaBieHUs O TOM, HACKOJIbKO aKTyajJlbHa TeMa
«Typuusi» Ha TEpPUTOPUM OATTKAHCKMX TOCYIapCTB, Mbl OOPAaTUINCh K CEPBUCY
Google Trends, KOTOpbI (pUKCUPYET 3aMIPOCHl ayAUTOPUU U IPYIIIUPYET UX B
enuHble Kiaactepnl. OnHa U3 3a1a4 UCCAEA0BAaHMS — BBISIBJICHUE YPOBHSI MHTE-
peca MHTEepHEeT-I0JIb30BaTelell OaJKaHCKUX CTpaH K TMOJUTUYECKOM KU3HU
Typuumu, ajst yero ObUIM MPOAHAJIM3UPOBAHbI 3alIPOCHI IO TeMaM « TypLus» 1
«Pemxen Taitun DpporaH».

Ha npuBeneHHoM rpaduke BUIHO, YTO OOIIMIA MHTEPEC K TeMe « Typlius» B
OaJIKaHCKMX CTpaHax HeogHOoponeH. B Tpex ucciemyeMbix rocymapcrBax MUK
(abcomoTtHoe 3HaueHue 100) o Teme «TypLusi» IPUXOAUTCS Ha TIEPUOL, C 5 1O
11 peBpanst 2023 roga. B 310 Bpemst B Typiiyiy Mpon3011J10 CUJIBHOE 3eMJIeTpsiCe-
HUeE, CTaBIlee MPUIMHOMN r'mben AECITKOB Thicsd roaeii. B centsiope 2022 rona,
BO BpeMsl Bu3uTa DpaoraHa Ha bajakaHbl, 3HaUUTEIbHOE MOBbIILIEHUE KOJIUYe-
CTBa oOpaleHuii K TeMe (1K) pukcupyeTcs TobKo B Cepoun. TouHo Takoii ke
MUK MOXXHO HabJonath B Hosiope 2022 roaa, Korjaa Ha rilaBHOM TYpUCTUYECKOM

' OTtMeTHM, 4TO aOCOJIIOTHOE YMCIO MyOauMKauuii o Typluy B KaxXIOM M3 YKa3aHHBIX
CMM npeBbilIaeT KOJMYECTBO OTOOpAHHBIX MaTepUaIOB, OJIHAKO aHAIM3UPOBAIUCH TOJIbKO
Te MaTepHralibl, KOTOPbIE HETIOCPEACTBEHHO OTHOCWIMCH K TEME UCCIEA0BaHUSI.
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ynuue CrtamOyia mpou3soiies TepakT. [Ipu cpaBHUTEIbHOM aHaKU3€e JaHHBIX 10
TpeM CTpaHaM HaubOoJiee CTaOMJIbHBIM BBINISIAUT MHTepec K Typiuu cpeay MH-
TepHET-nonb30Barteeli bocHuu u [epiieroBuHLI.

100
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Puc. 1. IJyHamurka OTHOCUTENBbHOM MNONYASIPHOCTM N0 TEME «Typums» Ha TeppuTopmumn BocHun
n lepueroBuHbl (xenTeiit), Cepbun (CuHmin) n XopBaTum (KpacHbIin) B nepunog,
¢ 01.06.2022 no 01.07.2023

UcToyHyk: BbINoNHEHO A.A. MynuHoi n T.C. AAkoBOMA.

Figure 1. Dynamics of relative popularity on the topic Turkey in Bosnia
and Herzegovina (yellow), Serbia (blue) and Croatia (red) in the period
from 06.01.2022 to 07.01.2023

Source: completed by Arina A. Mulina, & Tamara S. Yakova.

Ipu anHanu3e Opyrux 3ampocoB, CBSI3aHHBIX ¢ Typlmeil, ObUIO BBISIBJICHO
pacxoxJaeHWe MHTEPECOB: rpaxaaHe XOopBaTUM B OOJIbllIEN CTeneHu oOpailia-
JIUCh K BOIPOCAM, KacarolIUMCs 3eMJIETPSICEHMST, UTO CBSI3aHO C OCOOBIM pacIio-
JIoXKeHMeM rocyaapcTBa (XopBaTusi HAXOAUTCS B CEICMOAKTUBHOM 30He). Jlist
rpaxnaH CepOumu HamboIee OCTPO CTOSUT BOIIPOC JIETHETO OTabIxa B Typuuu u
PUCKOB, CBSI3aHHBIX C HUM Ha (oHe 3eMiieTpsiceHust. Kurenu bocHuu u Iepie-
TOBMHBI 00pAIAJIMCh K IBYM BBIIIIEYKa3aHHBIM TeMaM, a TakXKe K MPeICTOSIIIUM
MPe3UAECHTCKUM BBIOOpAM ¢ OIMHAKOBO BHICOKMM YPOBHEM MHTEpeca.

3anpoc «Pemxen Taitun Dpnoran» (Mmapkupyetcs Google Trends kak Tema)
(pukcupoBacs Ha TEpPUTOPUU TPEX UCCIAEAYeMbIX CTpaH (puc. 2).

100

) /W\_

5 uioH. 2022 . 6 Hos6. 2022 1. 9 anp. 2023r.

Puc. 2. [lnHamMmrka OTHOCUTENbHOM NONYNSPHOCTM Mo Teme «Pemxen Tanun SpaoraH»
Ha TeppuTopun BocHnn 1 FrepueroBuHbl (kenTblii), Cepbum (CUHWUIA) 1 XopBaTUK (KPACHbIA)
B nepmog c 01.06.2022 no 01.07.2023

UctoyHuk: BbinonHeHo A.A. MynuHoi n T.C. AAkoBoOiA.

Figure 2. Dynamics of relative popularity on the topic Recep Tayyip Erdogan
in Bosnia and Herzegovina (yellow), Serbia (blue) and Croatia (red) in the period
from 06.01.2022 to 07.01.2023

Source: completed by Arina A. Mulina, & Tamara S. Yakova.
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ITuxk nHTepeca npuxoautcst Ha 4—10 cenTs10ps1 2022 roga — BpeMsl Tpex-
JTHEBHOIo BU3MTa DpaoraHa Ha bankaHbl, KOTOPHIi ObLI CBA3aH C MOJUTUYE-
ckuM KpuszucoMm B bocHum u IepueroBuHe. Bo BpeMsi yrnmoMsIHyTOro BU3HUTa
rnaBamMu Typuyuy u XopBaTUU ObLT NOIHSIT BOIIPOC O MOJOXEHUN XOPBATCKOIO
HacejeHus B bocHuu u IepiioroBMHe, MMEHHO C 3TUM MOXET ObITh CBSI3aH
pPEe3KMi BCIUIECK KOJIMYECTBA 3aIPOCOB 10 TEME Ha TEPPUTOPUU XOPBATUU.

Bo Bpems 3emueTpsicenHust B peBpasie 2023 roma KOJIUYECTBO 3aIIPOCOB I10
TeMme «Pemxen Taiinun DpaoraH» MOBBICUIOCH, XOTSI M HECYIIIECTBEHHO, TOJIBKO
B bocHuu u Iepuerosune. Ha tepputopuun Cepoun u XopBatuu (PUKCUPYETCS
JIUIIb HE3HAYUTENIbHbIM UX pocT. [IpumeyaTesbHO, 4YTO, KaK OyAeT BUIHO U3
MPUBEIEHHOIO HUXE aHaJIM3a CPeICTB MAacCOBOI MH(pOpMallMu, B XOpBaTUU
TeMa Mpe3uJeHTCKUX BIOOPOB ocBellaiachk ¢ ¢espais 2023 roga u paccMma-
TpUBAJIACh B KOHTEKCTE MPOU3OLIEAIIETO 3eMJIETpsiCeHUs. TeM He MeHee B UH-
TEPHET-MIPOCTPAHCTBE CBSI3b MEXIY MHTEpPECaMU T0JIb30BaTelell K TMUHOCTU
JIeCTBYIOIIIETO Tpe3uaeHTa Typunu 1 3eMJIeTPSICEHUIO He BbISIBJICHA.

PaccMmotpum nonynsgpHocTh Tembl «Pemken Taviunm DpmoraH» Bo BpeMs
Mpe3naeHTCKUX BEIOOpOB B Mae 2023 roma (puc. 2). OueBUIHO, YTO BO BPEMSI
MEePBOro ¥ BTOPOIO TYpOB BHMMAaHUE XUTeJel OalKaHCKHUX rOCyIapCcTB OCTa-
BaJIOCh IPUMEPHO HA OMTHOM YPOBHE.

ITonBoass uTorM, MoOXXHO cKa3aTb, 4yTo HacejeHue CepOuu u XopBaTuu
MPaKTUYECKU HEe MHTEePeCYyeTCs MOJMTUUYecKoil cutyanueit B Typuuu. MHTepec
K MPe3UIeHTCKUM BbIOOpaM TpOosIBJIsIETCs TOJIbKO B bocHuM u [eplueropute —
rocyaapcTse, Ha KoTopoe Typlus umMeeT BIUSIHAE B IMOJUTUYECKOM OTHOIIIE-
HUM.

Pe3ynbratbl aHanun3a nyonnkaynii HaLMOHasIbHbIX CPeACTB
mMaccoBou nHpopmaunmn bankaHckux cTpaH

AHanu3 nyoaMKauuii TMO3BOJWI BbIASIUTH ABa MPOTUBOMOJOXHBIX Kja-
cTepa: HeTaTUBHOE OTHOILLIEHKE K MOJUTHUYecKoi cutyauuu B Typuuu (XopBa-
tusi, bocuus u [epueroBuna) u HelitpaabHoe (Cepoust). Hanbonee sspkast He-
raTMBHAas OLIEHKA MPOCJIEKUBAETCS B XOPBATCKOM U3naHuM Jutarnji List, rie
Typuus nipeacraBieHa Kak CTpaHa, KOTOpasi packoJjioTa Ha JiBa Jjiareps. Tema
BBIOOPOB TOsiBJIsIeTCsl B XopBaTckoM CMMU paHblile, 4eM B IpPyrux cTpaHax.
Taxk, >KypHaJIMCThI CBSI3BIBAIOT 3emieTpsiceHue ¢geBpais 2023 roga ¢ MOTEHIIM -
aJbHBIM ITpourpeiiemM P. Dpnorana.

Ha npotskeHuun Bceit mpeaBbIOOPHO TOHKU XOPBAaTCKUE XKYPHATUCThI
AKTMBHO MYOJUKYIOT pe3yJbTaThl pa3IUyHbIX OMPOCOB, U3 KOTOPHIX MOXHO
clenaTh NpakKTUYEeCKU OJHO3HAYHbBIN BbIBOJ O TTpourpsiiie P. Opnorana. bo-
Jiee TOr0, BO MHOTUX CTaThsIX MPE3UACHT TyplMu MPeICTaBIeH KaK «1eCIOT»,
JepXalluii BJIaCTh B CBOMX PYKaX M BeAYLIMiA CTpaHY K 9KOHOMHYECKOMY
Kpaxy. Yale Bcero xopBaTrckue XypHaJIUCTbl Ha3biBaloT P. DpnoraHa cyii-
TaHOM.

YKkaxem, olHaKO, UYTO OOMJIME HEraTUBHO OKpPallleHHbIX MaTepUajioB, B KO-
TOPBIX CONEPKMUTCS MOBTOpsIOIIascsd MHpopMalus (Tak, HapuMep, SpJbIK
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«CyJITaH» BCTpeYaeTcsl NMPakKTUYECKU B KaXKIOM CTaTbe HapSIAy C «aBTOKPATU-
eil», «pelKOBOW JeMOKpaTueil» 1 Ip.), BEPOSITHO, HE OTPAXKAET peaJbHOIO OT-
HoIleHUsI XOpBaTuU (0COOEHHO MOJIUTUYECKHUX 3JIUT) K MPE3UAEHTCKOM TOHKE
B Typuumu. Tem He MeHee aHaIM3 BbIOPAHHBIX MYOJMKALIMI TTO3BOJIUI 3aKIIO-
YUTh, YTO DPAOTaH SIBJISETCS YIOOHBIM ISl €BPONEUCKUX JIUAEPOB MPE3UIeH -
TOM, TaK KaK €ro HaXoX/JI€HHE y BJaCTU OTOABUTAET Ha HEOIIPEAEIEHHbIN CPOK
neperoBopsl 1o BerymaeHuto Typuun B EC. Bonpoc npucoeaunenus Typiuyu
K EC cTouT 0cOOEHHO OCTpO B KOHTEKCTE MUTPALIMOHHOIO KpU3KCa, TaK KaK
paHee JacTh 0exXeHIEB JIM00 ocTtaBajach B Typuuu, 1100 3KCTpaaupoBaiach
Tylda Ha OCHOBaHMU goroBopa mexny Typiuueit u EC.

OcsgenieHue npe3naeHTCKUX BbI0opoB B Typiuu B xopBarckux CMMU coot-
BETCTBYET OOLIEEBPOIEHCKON MO3ULUNA OTHOCUTEIBHO TOJUTUYECKON CUTYya-
uuu B Typeukoil Pecriybinke. XopBaTckue XypHaJIUMCTBI HE paccMaTpUBaIOT
JaHHOE COOBITHE B KOHTEKCTE OaTKaHCKOM MOJUTUKM Typium.

B cepOckoii razere Politika ipeacTaBiieHa HEUTpaabHas MO3ULIMUS 10 OT-
HOIIEHUIO K MPe3uaeHTCKMM BbiOopaM B Typuuu. Beidopsr 2023 roma pac-
CMaTpPUBAIOTCS KaK «3K3aMeH», KOTOPBI TpeAcTouT mnpoitu P. Dpmorany.
«KoHcepBaTHBHOE» M «aBTOPUTApPHOE» IpaBJICHUE IEHCTBYIOIIETO IPE3M-
JeHTa MPEeACTaBJIEHO KaK HEYTO MPUBBIYHOE B IJ1a3ax TYPELKOM 0011eCTBEHHO-
ctu. B ¢dokyce BHMMaHUS XYPHAJIMCTOB OKa3bIBAIOTCS (PAKTOPBI, KOTOpbIE
SIBHO CUTHAJIM3UPYIOT 00 OTCYTCTBMU CUMIATUM CPEIU CEPOCKOro 00IeCTBa K
000MM KaHauIaTaM.

HauGonee BaxXHBINM aceKT BHEIIHEW NoauTuku P. OpaoraHa, mo MHEHUIO
cepOCKUX XypHaIUCTOB, — oTHOIIeHus ¢ Poccueii. s Cepoun Poccust ocra-
€TCsl BaXKHBIM IMapTHEPOM (MCTOPUYECKU — 3AIUTHULIE U OPUEHTUPOM), U
TO, yTo Typuus npu DpaoraHe HE IPUCOEAUHSIETCS K aHTUPOCCUMCKHM CaHK-
LIUSIM, SIBJISIETCSI TTOJIOKUTENIbHBIM (haKTOPOM JIJIsl CepOCKOIT O0IIECTBEHHOCTH.
MmeHHo moaToMy 1ocjie OKOHYaHUs1 BToporo Typa Politika orybaukoBaja Ma-
tepuai «[lyTuH moolmasncs ¢ OpaoraHoM, elle pa3 No3IPaBUB €0 ¢ MOOeI0Mi
Ha BbIOOpax».

B cepockom CM MU nobena P. OpaoraHa, Kak v Bce TeueHUE MPeABLIOOPHO
TOHKM, paccMaTpuBaiach ¢ TOYKU 3peHMsT poiau Typluuu Ha MeXITyHapOIHOMU
apeHe. Haubosnee BaXHbIE acIleKTbl — B3aMMOOTHOILEHUSI BHYTPU CTpPaH
HATO, poccuiicko-Typelkue OTHOLIeHMs, MoBopoT Typuuu Ha bavkHuit
Boctok. PervonanbHas (OankaHcKas) IMOJUTHKA Typuuy HpaKTUYECKU HE
yIIOMMHaach, YTO MOXET OBITh CBsI3aHO C HexkeaHueMm CepOuu ITpu3HaBaTh B
AHKape permoHaJIbHOIO Juepa.

OOparumcs K pe3yjbraTaM aHajiu3a IMyoauKaluii B udnanusx Dnevni Avaz
(bocuust) u Glas Srpske (Pecriyonuka Cepockasi?) bocHun u [eprieroBuHBbI.
B Glas Srpske nipe3uaeHTcKMe BbIOOpPHI B Typliuu MpakTUUECKU HE OCBellla-
muchk. B octanbHbIx mpoaHanm3upoBaHHbix CMMUM Obl10 oToOpaHo ot 29 1o

2 Pecrry6nirka CepOckasi — OJIMH 13 JIBYX 9HTUTETOB, BXOASIINX B cocTaB bocHuu u Tep-
IIETOBUHBI.
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31 nyGauKaluu 3a UCCAeAyEMbIii TIEPUO/I, B TO BpeMs KaK B yITIOMSIHYTOM M3/1a-
HUM YIAJ0Ch BBIAEIUTD TOJbKO 11 MarepuanoB. BoJbIIMHCTBO U3 HUX — 3TO
KOPOTKHE COODIIIeHUs O X0/ie BIOOPOB. B 11e1oM nosunus uznanus Glas Srpske
COBITAAET C TeM, YTO MbI HaOMI0JaIu B cepOcKoit Politika, 4TO COOTHOCUTCS C
OCHOBHOI1 TeHJeHLIMel BO BHellIHel nonutuke Pecnyonrku CepOckoii — opu-
eHTaueir Ha CepoOuto. IlokazaTeabHBIM MaTepualioM, JEMOHCTPUPYIOIIUM
oTHouieHUe Pecrnyonuku CepOCKoii K NMPe3uAeHTCKUM BbIOOpaM, SIBISIETCS
cratbsd «Mutnu: [Tobena Dpnorana ycrpausaeT bans-JIyky u benrpan», B Ko-
TOPOM TPENCTaBIEHO MHEHME SKCIEPTa OTHOCUTEIbHO Modenbl P. Dpnorana
Ha BbIOOpax. Ilo cioBaMm cOTpynHMKa OJHOIO OEIrpaackoro yHUBEpCUTETa,
BaXKHO, YTO ACHCTBYIOIIMUI Npe3uaeHT Typluu He UBMEHUT MOJUTUKY MO OT-
HouleHMo K bankaHaM, kotopas ycrpauBaeT Kak Cepouto, Tak u Pecnybnmnky
CepOckylo.

Oo0paiasch K myoaukauusaM B 0ocHUiickoM uzganuu Dnevni Avaz, Heo0-
XOAUMO OTMETUTb, UTO, BOMNPEKU OXMIAAHUSM, OCBEICHUE MPE3UACHTCKUX
BbIOOPOB B Typliu MPOUCXOAUIO C HEFaTUBHBIX MO3ULIMIA MO OTHOIIEHUIO K
NneicTBytolleMy Juaepy ctpaHbl. HecMoTpst Ha TecHylo cBsidb P. DpnoraHa c
OBbIBILIMM IJIaBOWi bocHMM, a TakKe B 11€JIOM Ha IOJUTUYECKOE M JTYXOBHOE
BIUsIHUE, KOTOpoe Typuus okasbiBaeT Ha bocHuo u [eplieroBuHy Kak Ha My-
CYJIbMaHCKYIO cTpaHy, Dnevni Avaz, paHee BbIcTynaBuuii pynopomM I[laptuu
J€MOKpPAaTUUYECKOTIO IEHACTBUS, TOAXOAUT K BBIOOpAM C IMMPOEBPOIEHCKUX ITO3U -
uuit. Umenno B Dnevni Avaz Mbl CTAIKMBaeMCs ¢ 0OJbIIUM KOJMYECTBOM ITy-
OIMKauMii, MOCBSILIEHHBIX NPOTUBHUKY P. DpnoraHa.

Taxkxe B hoKyce BHUMAHUSI OOCHUMCKUX XXYPHAJIMCTOB OKa3ajlach U 0a-
KaHckas nonutuka P. OpnoraHa. Yaensiercss ocoboe BHUMaHKE TOJIOCOBAaHUIO
cpeau TypelKuX Auaciiop Ha bajikaHax, U3 pe3yJbraToB KOTOPBIX CAEAYET, UTO
OOCHMICKME TYpKM MpeumyllecTBeHHO roJiocytor 3a K. Kbuiblugaporiay, a
cepockue — 3a P. Opgorana. OOLIMPHO OCBELIACTCS U MOJIJIEPKKa e CTBYIO-
mero npesuaeHTa TypLuyu co CTOpOHHBI npeactaButesieii bochnu n Pecny6-
quku CepOckoii. YKa3bIBaeTCsl, YTO HECMOTpsI Ha MpoTuBopeunst M. loauk
u b. N3etberosuy conuaapHsl B rioaaepkke P. OpaoraHa B cuiy CXOKHUX «aHTH -
3aITaiHbIX» B3IJISIIOB.

3aknoyeHuve

Pesynbratel uccaeqoBaHusl MoKa3ajiu, YTO MHTEPHET-MOJIb30BaTen Oa-
KaHCKHX CTpaH MaJlo MHTepecyloTcs noauTtukoi Typeukoit Pecnyomuku. Mx
BHUMMaHWE MPUBJIEKAIOT IPKUE MOJUTUIYECKUE COOBITUS WU MPUPOIHbIC Ka-
TaKJIM3Mbl. THTepeC K MOJMTUYECKON XXU3HU TypILiu 00JIbIIE BCETO U3 UCCIIe-
JyeMbIX CTpaH MpPOSIBISIOT >kuteau bocHuu u IepueroBunsbl. bosblie Bcero
3aIpOCOB MO U30MpaTeJbHbBIM KaMITaHUSIM U pe3yJibTaTaM BbiOOpoB B Typelr-
Kol PecniyOivke BbISIBJIEHO B MUHTEPHET-CerMeHTe bocHUY 1 [eplieroBuHBI.

AHanmu3 nyonukauuii HaupoHaabHbIx CMIW 0 mpe3uaeHTCKUX BbBIOOpax B
Typumu B 2023 romy nokasai, 4To permoHaabHas noautrka Typimn Ha bankaHax
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MPaKTUYECKU HE YTOMMHAJIACh B KOHTEKCTE MPeIBbIOOpHOM KaMnaHuu. B cep6-
CKMX M XOPBaTCKMX MacCMeIMa MPOABUTAJICS HAppaTUB O TOM, UTO BHE 3aBHUCH-
MOCTH OT MCXOJa BBIOOPOB OaJIKaHCKOE HAIpaBJICHWE BHEUIHEW IMOJUTUKU
Typuuuy He moABEPTHETCS paauKaJIbHBIM U3MEHEHUSIM, TaK Kak bajkaHbl mpo-
JOJKAT HAXOIUThCS B 30HE MHTEPECOB rocyaapcTBa. ENMHCTBEHHOM CTpaHoi,
KOTOpasi paccMaTpuBaeT Typlivio B KAYECTBE OJTHOTO U3 BIUSTEIbHBIX UTPOKOB
Ha bankaHCcKoM moJiyocTpoBe, siBisieTcsi bocHust u IepleroBuHa, ogHako u
3[IECh UHTEPEC COCPEAOTOUYECH UCKITIOUUTEITBHO B O0OCHUICKOMN YacTu KOHDee-
pauuu, B To Bpems Kak B Pecnyonuke Cepbckoil mHTepec K Teme Typuuu u
MPE3NIEHTCKUX BBIOOPOB 3a(PMKCUPOBAH HE OBLI.

AHaju3 HalMOHAJIbHBIX MaccMeaua I0Ka3ajl, YTO BEKTOPbl OCBEILEHUS
MoJUTUKM TyplLiuK B OTHOLIEHMM bajikaH KOppeaupyroTcs ¢ IMHAMUKON pocTa
1 TIaJeHus] UHTepeca MHTEPHET-TI0Ib30BaTe/Ieil K TOMY WJIM MHOMY acleKTy
3TOI TEMbI B UHTEPHET-CerMeHTax 0aJIKaHCKUX CTpaH.
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CpaBHUTEeNbHbIV aHANIN3 KOHLUenTa
MHOIOMNOJMISIPHOCTU B NOJINTUY4ECKOM U HAY4YHOM
auckypcax Poccun n KHP

H.A. UBanosa'-»3 =, J1.I1. Hosukos'>, C. ®anp'

' Hayuonanoholii uccredosamenvckuil ynusepcumem «Bovicuias wikona skoHomuxu», Mockea,
Poccusa
2 Poccuiickuit ynugepcumem opyacovt hapodos, Mockea, Poccus
3Mockoeckuii 20cydapcmeennblil UHCMUMym mMelcoyHapooHsix omuouenutl (Yuueepcumem)
MMHIT Poccuu, Mockea, Poccus
Pivanova_na@pfur.ru

AnHoTtamus. OnIVH 13 BO3MOXHBIX CLIEHApUEeB pa3pellieHUs] TYpOyJeHTHOCTU B COBPEMEH-
HOIl MUPOBO#1 MOJIUTUKE — CO3JaHNUEe MHOTOIOJsIpHOro Muponopsiaka. Poccus u KHP —
KpYITHBIE JepKaBbl, KOTOPHIE B MEXKAYHAPOIHOM MEIUITHOM IT10JI¢ HEOTHOKPATHO 3asIBJIsI -
JIU O TOM, UTO MHOTOTIOJISIPHBIN MUP JTOJKEH MPUMTU HAa CMeHY olHonossipHomy. Llenn
CTaTbU — UCCJIEIOBATh KOHLEIIT MHOTOITOISIPHOCTU B MOJIUTUYECKOM U HAYYHOM JIMCKYP-
cax Poccuu u KHP, orpaxxeHHbIll B I100aJIbHOM MeIMaIIpocTpaHCTBe. MeTon cpaBHU-
TEJIbHOTO aHAIN3a SMITUPUIECKUX MEIUINHBIX UCTOUHUKOB ITIOMOTAET BbISIBUTh, HACKOJIBKO
CTpaTernueckoe BUACHNE MHOTOMOJISIPHOTO MUPA B ABYX CTPAHAX COBITaJaeT B O(DULIMATb-
HOM M HaydyHOM aucKypcax. HoBusHa uccienoBaHusi — B Teme, 0OHapy>KeHUU COBIIajie-
HUI M pacXoXICHUI B MOJAXOAE K IMTOHMMAl0 KOHILIeNTa MHOronosipHocTy B Kurae u B
Poccum, a TakKe B COCTaBICHMU CPAaBHUTEJIBHBLIX TabauLl. Pe3ynbTaThl MpOBEIEHHOTO
aHaJIu3a IeMOHCTPUPYIOT, YTO O(pULIMAIbHBIE JUCKYPCHI ABYX CTPpaH OTJIMYAIOTCS Ha YPOB-
HE PUTOPUKM MPEIbUIYIINX MOKOJIeHU pyKoBoautesei. OQHaKo BUIUTCS COJKEHUE
MOJXOA0B U COBIAJIEHUE CTPATernyeCKUX MHULKATUB B OTHOLLIEHUU MHOTOMOJISIPHOCTU
pu TeKylleM pyKoBojacTBe. B HayuHoMm auckypce Poccuu HaGa0maeTcsi BApMaTUBHOCTD
TPaKTOBOK TepMUHA, B TO BpeMsI KaK B KuTae momaepkuBaeTcs OMTHO3HAYHOE TeOpETUYE-
CKO€ OCMBICJICHUE MHOTOIOJISIPHOCTH, MPETI0XKEeHHOEe rocyiapcTBoM. B 1ieioM, cpaBHU-
TEJIbHBI aHaJIn3 KOHILIENITA MHOTOIOJISIPHOCTU B O(UILIMAIBHOM JAUCKYpCE W HAyYHOM
ocMbicienun Poccum u KHP moartBepkaaeT, 4yTo MoHMMaHUE 3HAYEHUSI TTOCTPOEHUS
MHorornoJisipHoro Mupa B KHP u Poccuu coBnagaroT cTpaTeruyecku.

KimoueBble ciioBa: MeIUaIrpoCTPAHCTBO, MHOTOIMOJSIPHBIA MUP, MUPOIOPSIIOK, PEruo-
HaJlbHasl MHTErpalys, aHaJIu3 JUCKypca, MHTEPIIPETALIUsS, POCCUINCKO-KUTACKIE OTHO-
LIEHUs, MSITKasl cuja

3asBienue 0 KOH(GIMKTE MHTEPECOB. ABTODPBI 3asIBJISIIOT 00 OTCYTCTBUM KOH(IMKTA UHTE-
pecoB.
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Abstract. One of the possible scenarios for resolving the turbulence in world politics that is
being observed is a switch to a multipolar world order. Russia and China are major powers
that have stated in the public affairs that a multipolar world order is a real option to a unipo-
lar one. The article is exploring the concept of multipolarity in the political and scientific
discourses of Russia and China, using the method of comparative analysis to identify how
strategically the vision of a multipolar world in Russia and China coincides in official and
scientific discourses. The novelty of the research lies in the study of the coincidence or di-
vergence in the approach to understanding the concert of multipolarity in China and Russia.
The results of the study demonstrate that the official discourses of the two countries differ at
the level of rhetoric of previous generations of leaders. But both approaches to multipolarity
converge under the current leadership. In Russian scientific discourse there is variability in
interpretations of the term, while in China the theoretical understanding of multipolarity
proposed at the official level is supported. In general, a comparative analysis of the concept
of multipolarity in the official discourse and scientific understanding of Russia and China
confirms that the strategic understanding of the approach of building a multipolar world in
the China and Russia coincides.

Keywords: media environment, multipolar world, world order, regional integration, dis-
course analysis, interpretation, Russian-Chinese relations, soft power
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BBepeHune

B MupoBoii moauTrke coobiTrs 2022 roaa BbIBEIU JUCKYCCHUIO O MHOTOIIO-
JIIPHOM MHUpP€ Ha MPUHIUIIKATBLHO HOBBIM YpoBeHb. OO0OCTpeHME TPOTUBOPE-
YU MEXAy BEAYLIMMHU Jep>KaBaMM, AELIEHTpaau3alius MUPOBOM CUCTEMbI
CBUIETEIBCTBYIOT O HAMEPEHUSIX psiia TOCyIapCTB, HE MPUHUMAIOIIUX UACIO
OJHOIIOJIIPHOIO MMpa, CO3AaTh MHOTOIIOJISIPHBI MUPOMOPSIIOK, MpU3HABae-
MBI MEXTyHapOAHbIM coobiecTBoM. B umncie atux rocymapctB Poccust u
KHP, HaltmoHanbHbBIE MHTEPECHI KOTOPBIX HE MOTYT ObITh ITOJIHOCTBIO YYTECHBI
B YCJIOBMSIX OJHOMOJsIpHOro mMupa. IIpu 3TOM 1moka He OYeBUIHO, KaKUMU
JOOJKHBI OBITh apXUTEKTYypa U UHCTUTYTHI MHOTOIIOJISIPHOTO MUPa, BO3MOXHO
v B npuHLune B XXI Beke 10CTUYb TJ100aTbHBIX JIETUTUMHBIX JOTOBOPEHHO-
CTeil B OTHOILIEHUH COBOKYITHOTO arlrapaTa HOBOrO MUPOYCTPOMCTBA.

M3BecTHO, YTO cCOBpeMeHHasl MOJUTHUKA B pe3yJibTaTe MeauaTU3aluu cTa-
Jla TIOOAYMHSATBCS 3aKOHaM (DYHKIIMOHMpPOBaHUS MaccMmenua. B aToil cBsI3u
BaXKHO MCCJIEIOBaTh 0A30BbI 37IEMEHT MHOTOMOJISIPHOTO MUpa — IMMOHUMaHNe
caMoro KoHIeNnTa B o(puIIMaJIbHOM M HAyYHOM JMCKYpPCE TeX TOCYAAPCTB, JACHi-
CTBMS KOTOPBIX HanboJiee aKTUBHbI C TOUKU 3peHus nepeycTpoiicTBa. UMeHHO
3TOT KOHILIENIT CTAHOBUTCSI OTIPABHOIM TOYKOM IS CO3MaHUSI OOHOBJICHHOM
MHGOPMALIMOHHOI KapTUHBI B MEAUMHOM I10JIe, TpaHC(HOpMaLIMU MOJTUTUYEC-
CKOTO Y MEAUIMNHOIO AUCKYPCOB.

ITpoueccamu (popMurpoBaHKSI MHOTOIIOJISIPHOTO MUPA B KOHTEKCTE MeIMa -
noautuku Poccum n Kutasg B mocienHue rofabl 3aHUMAIOTCS YY€HbIE pa3HbIX
HayuyHbIX 1KoJ (U30opus, 2024; Crowley-Vigneau, Baykov, & Gao, 2024; Fan,
2021; Hansen, 2024; Li, 2018; Zhang, 2021), oqHako yka3zaHHas mpobiemMaTrkKa
OCTaeTCsl MAJIOM3YYEHHOI B TEOPUU MEIMAKOMMYHUKAIIMA U KYPHATUCTUKU.
[Tpu 3TOM CiienyeT 0co60 OTMETUTh MaTepualibl exeronHoil Beepoccuiickoit
Hay4YHO-TIPaKTUYeCKOi KoHPepeHInu «CpeIcTBa MacCOBO KOMMYHUKALIUU
B MHOTOMNOJISIPHOM MMpE: TTpoOJIeMbl U MepCIeKTUBbI», KoTopyto ¢ 2010 roma
opraHusyet kadeapa MaccoBbix KoMmMyHuKkauuii PY/1H.

Llenab cTaTb — COMOCTaBUTh MIOHUMAaHKE U TPAKTOBKY KOHIIENTAa MHOIO-
MOJISIPHOCTU B MTOJIMTUYECKOM 1 HaydyHOM auckKypcax Poccun u KHP.
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MaTtepuanbl u MmeToAbl

Jns noCTUKeHUs MOCTaBAEHHON 11eJIM MCIIOIb30BaJICS CUCTEMHBbIN IO -
X0l K MCCJEeIOBAaHUIO MEXIYHAPOIHBIX MOJUTUYECKUX MPOLIECCOB, a TakKxXKe
MenuareorpacuyecKuii MeTo A MoTpeOJeHUS MTOJIUTUYECKUX CMBICIOB ayIUuTO-
pUsSMM Ha pa3HBIX reorpauyecKux MpoCcTpaHCTBax HA (POHE MearaTU3aLuU
MOJUTUYECKUX mpolieccoB. [IpoBeaeHue ncciaeaoBaHusl B 4acTU IOJUTUYE-
CKOTIo IMCKypca 0a3upoBaIoCh HA KOHTEHT-aHaIM3€ OCHOBHBIX OO IMKOBaH-
HBIX IPOrPaMMHBIX BRICTYTIIeHU I TuaepoB Poccum n Kuras ¢ mocnenyommm
CPaBHUTEJbHBIM aHAJIU30M. DMIUPUUYECKYIO 0a3y MCCAeI0BaHUSI COCTaBUIN
MMpOrpaMMHBIE CTaThbU WM IyOJMYHbIC BBICTYILJICHUS MOJUTUYECKUX JesITesei
Poccun n Kurast pasubix nepuonon, a umeHHo: E. IIpumakosa B 2011 rogy B
«Poccuiickoii razete»; B. Xpucrenko B 2012 roay B razere «benapych ceron-
Hsi»; B. [1lytrHa Ha MioHxeHCKoM KoHdepeH1MH 1o 6e3omacHocTy B 2007 romy,
B rasere «M3Bectusi» B 2011 romy, Ha 3acegaHuu MexXa1yHapOIHOTO TUCKYCCH -
oHHoro Kiyoa «Banmaii» B 2022 rony; Mao LI3sayHa' Ha BeicTyruienuu B LK
Kommaptnu Kutas B 1952 rony, sn Csgonuna?, Cu Li3unsnuna Ha LleHTpaib-
HOM COBeIIaHWM 110 BHelTHel nonutuke B 2014 romy’. B HaygyHOM cermeHTe
AMITMPUYECKYI0 0a3y UCCaeI0BaHUSI COCTaBUIN PabOThI 10 TEMAaTUKE MHOIO-
MOJIIPHOTO MMpa BEAYLIMX POCCUICKMX MOJUTOJ0roB: A. BockpeceHcKkoro,
N. Uctomuna, @. JIykepsiHoBa, A. deHenko, A. Koprynosa, K. CemeHOBOIA,
onyoiarMKoBaHHbIe B XypHajiax «BectHuk MI'MMO-YHuBepcurera», «CpaB-
HUTEJIbHAS TIOJUTUKA», «MexXIyHapoaHasi aHaIuTuka», «Poccusi B riodaib-
HOW TIOJIMTUKE», Ha caiite Poccuiickoro coBeTta Mo MeXXAYHAapOIHBIM JIejaM
(PCM/). Takxe uzydeHbl paboThl KUTaiickux ucciaeaonateieil E L3pusH u
CyHb YxyaHUXM, TIpeACTaBIeHHbIE B KUTACKUX HAyYHBIX XXypHaiax « Mupo-
BbIE 3HaHUsI» U «MccaenoBaHusI MeXIYHAPOIHOM MOJTUTUKU».

[TogHuMaeTcs ucciaenoBaTeIbCKuUil Borpoc: «HackoJibKo cTpaTernyecku u
TaKTUYECKM COBMAaeT BUIeHUE MHoronossipHoro mupa B Poccun u KHP B
o(uLMaTbHOM U HAYyYHOM AUCKYypcax?»

PesynbraTtbl n 00CcyXaeHue

JIBU>KeHME K MHOTOTIOJIIPHOCTH KaK K 3KeJaeMOMY COCTOSTHUIO MEXIyHa-
POIHON MOJMTUKM — OJIHA M3 KJTIOUYEBBIX BHEITHEITOJUTUYECKUX YCTAHOBOK
kak Poccun, Tak u KHP. I1pu atom ¢ 1990-x ronoB MockBa u [lekuH He TOJIb-

P BITRE EMSK] 28228 | EEKRRLDC=THEFR"X [Ayino nna moro-
JIeXXU: ATOT JIeHb B UCTOPUHU MapTuu. 22 ¢depanst Mao L33ayH npeaioxXua pa3aeieHue «Tpu
mupa»|. http://news.cyol.com/gb/articles/2021-02/22/content_pGvn6CYAY.html

2NE/INESCES =) ERERMAFEM (— O =H = H) [dsu Caonun:
W36panHble npousBeaeHus. T. 3. MexayHapoaHasi CUTyaldsl 1 9KOHOMUYECKUE BOMPOCHI
(3 mapra 1990 roma)]. http://www.qgstheory.cn/books/2019-07/31/c_1119485398 112.htm

32T TR Ah ARSI R R E YR [Cu LsuabnuH BbicTymn Ha LleHT-
paJbHOM COBCIIAHWUM II0 BHEIIHEW ITOJMTUKE W CACTall BaxXHOE 3asBicHMe]. http://www.
xinhuanet.com/politics/2014-11/29/c_1113457723.html
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KO TIPUAEPXKUBAIMCH B 3TOM BOMPOCE CXOXUX IMO3UILMI, HO U CTPEMWIUCh
MOJYEPKHYTh KOHIIENTYaJIbHOE U MOJUTUYECKOE €AUHCTBO JBYX CTPaH B TpaK-
TOBKE U CIIOCO0E NTOCTUXEHMS MHOTONOIIpHOCTU. B Poccum kitoueBbIM ano-
JIOTE€TOM MJI€VM MHOTOIIOJISIPHOTO MUPA MPUHSITO CYMTATh MUHUCTPA MHOCTPAH -
HbIX gea Poccum (1996—1998) E. IlpumakoBa, KOTOpBIii B KHUTE «MBICIN
BCJIyX» OTMeYaJl, YTO MOCJIe OKOHYAHMS XOJI0HOM BOMHBI Hauajia CKJIaabIBaThCsI
MHOTOIOJIIpHAss MUPOBAsl CUCTEMA, COIIACHO KOTOPOW MUP MOHMMAETCsl KakK
apeHa pa3MyHbIX aKTOPOB, KOTOPbIE MOIYT Yepe3 AMaIor B paMKaxX MEXIyHa-
POIHBIX (DOpMabHBIX U He(POpMaTbHbIX OpraHM3alMii COIJIACOBBIBATH CBOIO
BHeIIHI00 noauTuky (ITpumakos, 2011, c. 157—158).

B 2000-¢ romel mmess HEKOH(PPOHTALMOHHOIO IOCTUKEHHSI MHOTIOIIO-
JISIPHOCTU Y€pe3 MHTErpaluio MpojaosiKajla OCTaBaThCsl OAHOW M3 KITIOUEBBIX
BHELIHETOJIUTUYECKUX YCTAHOBOK POCCUIACKOTO pyKOBOACTBa. OHAKO IO Mepe
OCJIOKHEHMST POCCUIMCKO-3aIaHbIX OTHOLIEHU JaHHbI HappaTUB CTaJl TOM-
BEepraThCsl CyIIECTBEHHOMY I€peCMOTpPY — MHTerpamus ¢ 3anaaoM B OOJblIei
CcTerneHu MoHuMaiacb B MockBe Kputndecku. Tak, Ha MIOHXeHCKOI KoHpe-
peHumu no 6ezonacHocty B 2007 romy B.B. I1yTUH BBICTYIIMA C pe3KOil KPUTU -
KOIi OHOIOJIIPHOTO aMepUKaHOLIEHTPUYHOIO Myporiopsiaka. PazouapoBaHue B
POCCUIICKO-3amagHOM COJIMKEHUU OTPa3UIOCh B MEAUITHOM POCCUICKOM O(U-
LIMAJIbHOM JAUCKYpCe, MPU 3TOM MOJIyYWUJia pa3BUTHE UES PETMOHAIU3ALIMNA CU-
CTEMBbI TJI00AJLHOTO yMOpaBiAeHUSI U (DOPMUPOBAHUS PETMOHAIBLHBIX OJIOKOB.
[TpakTryeckoii peannzanyeit 3TUX Uaei CTanao co3aaHue MEXTOCYIapCTBEHHOIO
oobenuHeHus nsatu ctpaH B 2011 rony — BPUKC: bpasunuu, Poccun, Mugun,
KHP, FOAP. ®opmuposanue TamoxkeHHOro coro3a ¢ yaactueM Poccun, benapy-
cu 1 Kazaxcrana (HaunHas ¢ 2015 roga — EBpasuiickuiit 5SKOHOMUYECKHU CO103,
B KOTOpPBIIi TaKXKe BXOIAIT ApMeHUsI U KbIprel3cTaH) 3aCTaBUIO POCCUMCKUX UC-
cjenoBaresieli TOBOPUTb 00 3JIeMEHTAaX HOBOW apXUTEKTYpbl MHOTOMOJISIPHOIO
mupa (Mcromun, 2016, c. 22). B nporpammHoii cratbe B. [lyruna «EBpa3uii-
CKMIA COI03 — IIyTh K YCIIeXYy M MPOLBETaHUIO», onyonkoBaHHOM B 2011 roxy,
yKa3bIBajaoCh: «Mbl TipeiaraeM MojieJib MOIIIHOIO HaJHALIMOHAJIbHOTO 00be-
NUHEHUs, CIOCOOHOro CTaTh OHUM U3 MOJIOCOB COBPEMEHHOIO MUpa U TPU
3TOM UTpaTh pojb 3¢ (HEKTUBHOM ,,CBI3KU“ Mexay EBponoii U AMHaMUYHBIM
AsnaTtcko-TrxookeaHCKUM pernoHoM»*, [1pu 3ToM caM mpoliecc permoHam-
3allMU JOJKEH ObLI CTaTh BOILIOLIEHMEM TPUHIIUIIOB, 3aJI0KEHHBIX B UIESIX
E.M. IIpumakoBa. C MoMeHTa ocHOBaHUs B3aumozeiictue B EADC 6a3upo-
BaJIOCh HAa MPUHIMIIAX paBHOIIpeacTaBlieHHOCTU (B opraHax EADC paBHoe
YUCIO TIpeACTaBUTENIC KaXXIoi CTpaHbl), OajlaHca MHTEpecoB, 3(PPeKTUB-
HOCTU M MPO3PavyHOCTH’; CYBEPEHHOIO PABEHCTBAa IOCYIapCTB-UJIEHOB®,

4 [ytuH: EBpasuiickuii coro3 — MyTh K YCIexy 1 mpoliBetaHuto (er.ru) // Enunas Poccust.
URL: https://er.ru/activity/news/putin-evrazijskij-soyuz-put-k-uspehu-i-procvetaniyu?ysclid
=Itid671jfp109333345 (nata obpamenus: 26.12.2024).

5 O6mas uadopmarust o ESK // Epasuiickast skoHoMuueckast komuccusi. URL: https://
eec.eacunion.org/comission/about/ (mata oopamiernus: 12.08.2023).

¢ EBpasuiickast sKoHoMmu4eckast nHrerpauust. Llndpsr u dakrer. Tomosoit otyer (2015) //
EBpasuiickas skonomumueckas komuccus. C. 51. URL: https://eec.eaeunion.org/upload/files/
paos/library/EEC_dig_facts1.pdf (maTa oopamienmst: 10.08.2023).
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YBaXK€HUSI TTPUHLIMIIOB MEXAYHAPOIHOIO IpaBa, B3aMMOBBITOAHOTO COTPY/I-
HMYECTBA, PAaBHOIIPABMS, y4eTa HALIMOHATbHBIX MHTEPECOB’.

Mneu permoHaIbHOM MHTETrpaliMy U Auajgora HOBbIX PETMOHAIbHbBIX 1IEH-
TpoB B pamkax EADC pa3suBai B.b. XpucreHko, Haxoasich Ha TIO3ULIMU ITPE/ -
cenatenss EBpasmiickoit skoHoMmuyeckoilt Komuccnu (2012—2016) — yrpasis-
foiiero opraHa EBpa3uiickoro skoHoMmuyeckoro corosa. OH mojaraa, 4To
KaTaJM3aTOPOM IPOLIECCOB PErMOHANIM3ALIMU CTal TJ1I00aIbHbIN (DMHAHCOBBIN
kpusuc 2008 roga, B pe3yabTaTe 4ero Havyajacsl KpU3uc riodaan3aluuu, u3Me-
HUJIMCh OCHOBHBIE MUPOBBIE UTPOKH, a «OyIyIIiee MUpa» 3aBUCEI0 «OT 3P heK-
TUBHOCTH TIpOliecca MHTErpallii U B3aMMOJIEMCTBUS PErMOHATbHBIX OpraHU-
3auuii»®. UMeHHO pernoHaIbHbIE OpTaHU3allMi S KOHOMUYECKOM MHTETPaIliH,
takue kKak EADC, MEPKOCYP, TuxookeaHCKMii anbsiHC, TpaHCTUXOOKEaH-
CKOe TMapTHEPCTBO, TpaHcaTIaHTUYECKOE TOPTOBOE M MHBECTULIMOHHOE Tap-
THepCTBO, BceoObeMitioliee permoHaabHOE 3KOHOMUUYECKOE MapTHEPCTBO,
EC, B.b. XpucteHko o003Hayajl KakK BO3MOXHBI€ LIEHTPbl HOBOrO OO0JIMKa
mupa: «CTpaHbl, €C/IM XOTIT OBbITh YCJbIIIIAHHBIMU, MOHSITBIMU, XOTIT HAUTU
aZicKBaTHbI OTBET Ha T€ PUCKM, KOTOPbIE STOT MUP MJIsI HUX MPOAYLIMPYET,
UIIYT T€ WU MHBIE (PopMbl 00benrHeHMs. [1oaToMy mpoliecc perumoHanamn3a-
LIMY CETOIHS SBJISICTCSI BEAYILIUM B MUPE»’.

B Konuenmuu BHelrHei nmoautuku Poccuiickoit denepaunu (mpuHsiTa B
mapte 2023 roga) oTpasuanuch BCe 3TU 0003HAYEHHbIE MPE3UIEHTOM OCOOCH-
HOCTU POCCUMCKOI0 BUAEHUS MHOTOMOJISIPHOTO MUPOYCTPOICTBA. Tak, B HEld,
Kak 1 B 0oJjiee paHHUX KOHLEMIMSIX, 3a(puKCUpoBaHO cTpemaeHue Poccuu co-
JIEeMCTBOBATh aJanTallii MUPOYCTPOMCTBA K peansiM MHOTOIIOJISIPHOTO MUpA.
OnHoit u3 opM peanu3alii MHOTOIIOJISIPHOTO MUpa yKa3aHo (hOpMUpOBaHUE
pPerMoHaJbHBIX U TPaHCPETMOHAJbHBIX MEXaHM3MOB 3KOHOMMWYECKOM MHTE-
rpalliyv ¥ B3aMMOJICHCTBUS B pa3IMYHbIX c(pepax, co3aaHue pa3HOPOPMaTHBIX
MapTHEPCTB [JIs1 pellieHUsT OOLIMX ITPOOIEM.

B KHP TtepMuH «MHOronoJisipHOCTb» BOIUEJ] BO BHEIIHEMOIUTUYECKUN
nuckypce B 1950—1960 rogax. B omimume oT poccHiiCKOM TTOTUTAYECKOM Tpa-
OULAW Ppa3BUTUE ITON KOHLIEIMIIUM ObLIO C CAMOI0 Hayajla CBSI3aHO C KPUTH-
KOI1 aMeprKaHO-COBETCKOM OUIoIsipHOM cucteMbl. B dpeBpaie 1974 rona Mao
LI330yH BBIABUMHYJ KOHLEMNLMUIO «TpU MUpa», Tae «mepBblii mup» — CIHA u
CCCP, pa3zBuBatoliiuecs crpaHbl A3uu, A¢ppuku u JIaTMHCKOU AMEepUKU — 3TO
«TPETUI MUP», a «BTOPOI» — Pa3BUTbIE CTPAHbI, KOTOPbIE HAXOASATCSI MEXIY

7 EBpasuiickast 5KoHOMUYecKast uHTerpanusi. Lndpsl u paktel. Tomosoii otuer (2015) //
EBpasuiickast skoHommueckast Komuccus. C. 17. URL: https://eec.eacunion.org/upload/files/
paos/library/EEC_dig_factsl.pdf (mata oopamienmst: 10.08.2023).

8 B momckax Mupa Ha permoHaibHOM ypoBHe // KommepcanTs. 2013. URL: https://www.
kommersant.ru/doc/2220612 (xara obopaiienus 10.08.2024).

® Buktop XpUCTEHKO: «f He Bepio, 4TO Apy3eil MOXHO KyIuTh» // bemapych ceromtsi.
2012. URL: https://www.sb.by/articles/viktor-khristenko.html (mara o6pamenust: 15.08.2024).
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«IIePBBIM 1 BTOPBIM MUpamMu»'’. KOHIEMIINS «TpeX MUPOB» CTajla TEOpeTHIe-
CKOIi OCHOBOI MOCJIEAYIOLIMX KUTAaUCKUX UAeil 0 MHoromojspHocTu. OHa
TakKXXe 3aJ0KMJa KOHLENTyalbHbIE OCHOBbI HEIMPUSITUS T€réeMOHM3Ma KakK
YacTU MPEACTaBICHUI O XKeJlaeMOi KOH(PUTYypallui MeXAyHapOIHON CUCTE-
MbI. [JTaBHOW KOHILIeNMEN BHEIITHEHW MTOJUMTUKM TTOocjIe mpuxoaa K Baactu Cu
L3uHbnuHa crana KoHuernuus «CooOllecTBa €IUHON CyIbObl 4YeloBeyYe-
CTBa», KOTOPOE JOJKHO OBITh TOCTPOEHO Ha OCHOBE «MEXIYHAPOIHbIX OTHO-
LLIEHU1 HOBOTO TUIIa», IJI€ MHOTOIOJISIPHOCTb — OJTHO U3 KJIIOUEBBIX YCIOBMIA.
«ConeiicTBM€ MHOTOIOJSIpU3ALIMM MUpa U JeMOKpaTU3allMd MEXIyHapO/I-
HBIX OTHOILIEHUI» TaKXe SIBJISIETCS HaIllpaBJIEHUEM IMPOABUXEHUSI KOHIIEM-
1y BHelrHe nomutuky Cu L3uuenuua!!. B opunmansHom auckypce KHP
OTMEYAEeTCsl, YTO KOJUIEKTUBHBIM MOABEM CTpaH C (QOPMUPYIOIIMMUCS PhIH-
KaMU SIBJISIETCS SIDKUM TPOSIBJICHUEM <«YTJIyOJIEHHOTO DPa3BUTUSI MUPOBOM
MHOTOMNOJISIPHOCTH».

Poccuiickuii HaydHBI IMCKYPC O MHOTOTIOJSIPHOCTU — CUHTE3 peaTuCcTh-
YeCKHUX, T'eOINOJUTUIYECKUX U JubepanbHbiX uneit. J.A. JlertsipeB oTMeyaer,
yto BeHckas cucreMa MexxayHapoaHbIX oTHoleHui (1815—1918) yxe ctpou-
Jlach «Ha MPUHLIMIIE MHOTOIOJISIPHOCTH, KOTAa CUJIbl BEJIMKUX JIep>KaB ObLIU
npuMepHo paBHbI» (Degterev, 2019, c. 405). A.B. ®deHeHKO onpeaeseT MHO-
TONOJISIPHBI MUP KaK MOPsIIOK OajaHca CUJl, B paMKaX KOTOPOTO pecypcChl Be-
JIMKMX JAep>KaB IMPUMEPHO paBHbI APYT Apyry'2. JJaHHBIN ITOAXO.I B LIEJIOM XOPO-
1110 OITMCHIBAET PEAIMCTCKYIO TPAKTOBKY MHOTOTIOJISIPHOCTH, B paMKaX KOTOPOi
BJIMSIHUE MpeACTaBIeHUsI 00 3TOM SIBJIE€HUM, yHaciaeaoBaHHoe oT XIX Beka,
noctatoyHo BeJnKo. D.A. JIVKbsIHOB OIpeesiseT MHOTOITOJIIPHOCTh B OoJiee
MPUKJIAJHOM KIII0Ye, KaK BO3MOXHOCTb BbICTpauBaTh 3(PMOEKTUBHBIE CXEMbI
B3aMIMOJEMCTBUS U pa3BUTUS «HE TIPOTUB 3araja, a B 00Xoj ero, 6e3 ero yya-
ctusi»'?. CorjacHO permoHaJIbHOMY IOJIXOAY K MHOTOIOJISIPHOCTHA aKTOpaMU
MUPOBOI TMOJUTHUKHU BBICTYIIAIOT HE rocyaapcTBa, a INoOajibHbIe PErMOHbI
(JIarytuna, 2015, c. 134—135; JlarytuHa, 2022), uau MakpoperuoHsl (Jleo-
HoBa, 2013, c. 60). JInbepanbHBII MTOIX0J K MHOTOITOJIIPHOCTH TIpeIjiaraeT
(boxycrpoBaTh BHUMaHNE HAa ITOMCKE KOH(MUTYypaLlM1 B3aUMOIEICTBUST MEX-

o [Bir-msE EWSK] 2820 | BFARREL =R [Ayano wis mononexu:
9TOT JICHb B UCTOpUHM TTapThH. 22 (eBpanst Mao LI331yH peaioXui pa3aeieHue «Tpu Mupa»|.
http://news.cyol.com/gb/articles/2021-02/22/content_pGvn6CYAY.html

NARERE  RELAPNETZ N E N REFHENEE ALz LB [dn Lzeun: Teepno
MOIIEPXKUBATh Y TTPAKTUKOBATh MYJIBTUIATEPATU3M U MPUACPKUBATHCS TPUHIIAIA TOCTPOE-
Hus CooOImecTBa eOMHOM CcyabOBI yemoBedecTBal. http://cpc.people.com.cn/n1/2021/0221/
¢64094-32033049.html

12 @enenxo A. Uto HyxHO miasi mMHoromnonspHoctu? // PCMZ. 2018. URL: https://
russiancouncil.ru/amp/analytics-and-comments/analytics/chto-nuzhno-dlya-mnogo-
polyarnosti/ (nata oopamenus: 10.08.2024).

13 JlykbsiHoB @.A. CripaBeUTMBOCTh — MOHATHE He YHUBepcaibHoe // Poccust B T1o6aiib-
Hoii momutuke. 2022. URL: https://globalaffairs.ru/articles/spravedlivost-ne-universalna/
(mara oopatenust: 10.08.2024).
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Jy UTPOKaM1 MUpPOBOI MoauTuku. A.B. KopTyHOB npeajaraet ujaeo MHOTO-
CTOPOHHOCTHU, a B €€ OCHOBE — MEXIyHapOJAHbIe PEXMMbI, MHOTOCTOPOHHUE
JIOTOBOPEHHOCTU, TIEPBOCTENEHHBIA YYE€T WHTEPECOB 0OoJiee CJIadbIX TOCy-
oapcTB',

Tabanuya 1
CpaBHUTESbHbI aHaNnU3 KOHL,EeNnTa MHOronoNsipHOCTU B opuLmuanbHOM
MoJINTUYECKOM AUCKYpCe
Putopuka B. NMNytuH (Poccus): Cwu U3uHbnuH (KHP):
OENCTBYIOWMX | * Oropa Ha AyXOBHO-HPaBCTBEHHbIE * TeHOEHUUS pa3BUTKS MHOIOMOJISIPHOIO
NMAEPOB CTPaH | LLEHHOCTY LUMBUIN3ALLAIA; MUpa He NU3MEHUTCS;
* HECKOJIbKO PaBHOMPAaBHbIX LLEHTPOB — | * MHOrOMOJSISPHOCTb MMpa OTBEYaeT CTPEM-
«60JIbLUNE NPOCTPaAHCTBA», LEHHOCTH; JIEHUIO MEXAyHapOoAHOro coobLLecTBa K crpa-
+ MHoroo6pasuve mupa 1 ceoboaa no- BE/IMBOCTU U MyJbTUNATEPANIN3MY, UHTEPE-
JINTUYECKUX AENCTBUI; CaM MHOMOYUCIIEHHbIX Pa3BUBAKOLLNXCS CTPaH,
* MPUHUMMBI: B3aUMOBbLIFOAHOE CO- noTpebHOCTSAM NoAAep XKaHus M1pa, Pa3BUTUIO
TPYAHUYECTBO, yBaXeHNe, [oBepue, BO BCEM MUPE;
paBHoOMpasue, CNpaBenIMBOCTb; * MHOrOMOJISPHOCTbL MMPa CrocobCcTBYET
* BO3MOXHblE MEXAHN3Mbl MHOIOMO- pedopMUPOBAHMIO 1 COBEPLLEHCTBOBAHNIO
NIAPHOCTY — 06 bEAMHEHNA BKOHOMM- cucTembl rnobanbHOro ynpasneHus
4YecKon nHTerpaumu, Takme kak EASC,
LLIOC, «OauH nosic, oauH NyTb»'®
PuTtopuka OKOoHOMUYECKas M MONUTUYECKas UH- MpoTnBOCTOSIHME BUNONFPHOCTU 1 OJHOMO-
NpPOLWbIX Terpaums (Mpumakos); pernoHanbHble nspHocTn'®; KHP, CLLUA, CCCP - nontoca MHo-
NONUTUYECKUX | LEHTPBLI'®; MHTerpaums nHterpaumin'’ rononsipHOCTL'®; 0TKa3 OT pasaeneHns mupa
nestenen Ha cdepbl BAMSHUSA BENNKUX Aepxas

UeTtodHuk: coctasneHo H.A. MiBaHosown, [.1. HoBukoBbiM 1 C. PaHb.

4 KopryHoB A. IToueMy MUp He CTAaHOBUTCS MHOTOMOJSIPHBIM // Poccust B rimoGaib-
Hoit momutuke. 2018. URL: https://globalaffairs.ru/articles/pochemu-mir-ne-stanovitsya-
mnogopolyarnym/ (1ata oopatuenusi: 25.12.2024).

15 Ha ocHOBe BBICTYITJIEHUSI Ha 3aceqaHuu MexXayHapoaHOTO AMCKYCCMOHHOTO Kiyba
«Banpait», okts6pp 2022 roma. URL: http://www.kremlin.ru/events/president/news/69695
(mara oopatueHust: 15.08.2024).

16 B momckax Mupa Ha pPerMOHaJbHOM ypoBHe // Matepuansl Kpyrioro crona «Peruo-
HaJIbHbIE SKOHOMUYECKHNE O0beIMHEHMS: KOHKYPEHIIMSI MHTErpalluii WK MyTh K IJTI00aTbHO-
My mupy», [IMD®-2013. URL: https://www.kommersant.ru/doc/2220612 (nata oGpalleHusI:
15.08.2024).

17 Marepuansl Jlerneir mkonsl EDK-PCMJI «EBpasuiickasi 5KoHOMUYECKasi MHTerpa-
U IPUOPUTETHI, ITePCIEKTUBEI, MHCTPYMEHThI», 2015 rom. https://russiancouncil.ru/news/
letnyaya-shkola-eek-i-rsmd-evraziyskaya-ekonomicheskaya-inte,/

18 F -3 s ERO4 K 2H 22 H [Llunbune: [larta B uctopuu naptuu 22 gespains | Mao L33-
IyH TIPENJIOXWI pa3iesieHue Ha «Tpu Mupar|. http://news.cyol.com/gb/articles/2021-02/22/
content_ pGvn6CYAY.html

19 SBANESCEE R —4R) EMERMAF DA (—ULO®E=H =H) [dsn CsaonuH:
W36panubie npousBeneHust. T. 3. MexmayHapoaHasi CUTyalusi 1 SKOHOMUYECKHUE BOIPOCHI
(3 maprta 1990 rona)]. http://www.qstheory.cn/books/2019-07/31/c_1119485398 112.htm

0 (FEERAETEE NS EAUHE) (2000429 H 6 H ) [BblcTymleHMe HA CAMMUTE Thl-
csauesetuss OOH (6 centsiopst 2000 roga)| // BaxkHbie moKyMeHTHI Ttociie 15-ro che3na Kommy-
Huctuuyeckoi maptuu Kutas. 2000. T. 2. C. 1353—1354.
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Table 1
The comparative analysis of the concept of multipolarity
in the official political discourse
Rhetoric V. Putin (Russia): Xi Jinping (China):
of current + reliance on the spiritual and moral + the trend of development of a multipolar
leaders of values of civilizations; world will not change;
countries + several equal centers - ‘large spaces’; | »+ the multipolarity of the world answers the
- diversity of the world and freedom of desire of the international community for
political action; justice and multilateralism, the interests of
+ principles: mutually beneficial numerous developing countries,
cooperation, respect, trust, equality, peacekeeping needs, development around
fairness; the world;

+ possible mechanisms of multipolarity — | + the multipolarity of the world promotes
economic integration associations, such | reform and improvement of the global
as the EAEU, SCO, One Belt, One Road?' | governance system

Rhetoric Economic and political integration (Pri- Opposition to bipolarity and unipolarity?;

of previous makov); regional centers?; integration of | China, USA, USSR - poles of multipolarity?5;
political integratory centers® refusal to divide the world into spheres of influ-
leaders ence of great powers?®

Source: compiled by by Natalia A. lvanova, Dmitry P. Novikov, & Xuesong Fan.

KwuTalickuii HaydHbIil IUCKYPC O MHOTOIOJSIPHOCTY BO MHOTOM JOITOJIHSI -
eT o(pULIMATbHbINI, TTOCKOJIBKY IOSIBUJICS HECKOIBKO Mo3xe, B 1980—1990 ro-
nax. C HayanoM amoxu «pedopM U oTkpbuiToct» B KHP 1 KonoccanbHbIMU
U3MEHEHUSIMU MEXIyHapOaHON OOCTaHOBKMW TEPMUH <«MHOTOIOJSPHOCTb»
CTaJIM YIOTPEO AT B KUTAiICKOM si3bIke — «Z R 15 (nousuxya)». OH cki1anbiBa-
€TCS U3 TPEX MEPOTTTU(OB: «I0» — «MHOTO», «1I31» — «ITOJIFOC», «Xya» — «IIpeBpa-
IIEHWE», W KaK CyQ(PUKC B PYCCKOM SI3bIKE «-M3amys». KOHLENnT moaydmi
MaccoBoe pacripocTpaHeHre. OCHOBHbIE TEOPETUUECKIME aCTIEKThl ChOPMYJIM -
poBasl mnpodeccop MHCTUTYTA MEXIYHAPOAHBIX OTHOIIEHUM IleknHCcKoro
yHuBepcuteta E L[3b1usn (E L3b1usH, 2004, c. 9—10).

2 Based on a Speech at a Meeting of the Valdai International Discussion Club, October
2022. URL: http://www.kremlin.ru/events/president/news/69695.

22 In Search of Peace at the Regional Level. Proceedings of the Round Table Regional Economic
Associations: Competition of Integrations or the Path to Global Peace, SPEF-2013. https://www.
kommersant.ru/doc/2220612

2 Proceedings of the EEC-RIAC Summer School. Eurasian Economic Integration:
Priorities, Prospects, Instruments, 2015. https://russiancouncil.ru/news/letnyaya-shkola-eek-i-
rsmd-evraziyskaya-ekonomicheskaya-inte/

2 H M-8 B4 K 2H22H Qinyin: Date in Party history February 22 | Mao Zedong
proposed the division into three worlds. http://news.cyol.com/gb/articles/2021-02/22/content
pGvn6CYAY.html

5 N/INESCRE =R ERERMEAEF0M (—ULOFE=H =H Deng Xiaoping.
(1990, March 3). Selected Works. Vol. 3. International Situation and Economic Issues. http://
www.gstheory.cn/books/2019-07/31/c_ 1119485398 112.htm

% (EBAETEERES W EATHEY (2000459 H6 H) Speech at the UN Millennium
Summit (September 6, 2000) // Important Documents Since the 15th Congress of the Communist
Party of China, 2, 1353—1354.
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ITon moHSITHEM «ITOJIIOC» MOHUMAIOTCSI OTHOCUTEIbHO HE3aBUCUMBIE 1IEH-
TPbI CHJIbI WM OJIOKM FOCYIapCTB, KOTOPbI€ 001a1al0T CUJIbHBIMU MOJIUTUYE-
CKMMMU, SKOHOMUYECKUMU, BOEHHBIMU, KYJbTYPHBIMU, HAyYHbIMU, TEXHOJIO-
ruyeckumu pecypcamu. CIIA — crangapTHbIii nojiroc. Jpyrue crpaHbl U
LIEHTPBI CUJIbl UMEIOT MMOTEHIIMAJIBI CTAaTh MOJIIOCAMM, HO €11l€ HE UMEIOT 3Haue-
HUS Kak ToJitoc. B comepxaHrue MHOTOMOISIPHOCTA B OCHOBHOM BKJTIOUYAETCS
MPOTUBOCTOSIHME aMePUKAHCKOMY rereMOHU3MY 1 YHUIaTtepaiu3my. HayuHbie
kpyru KHP paznensiior u o1o0psitoT Moaxo K MHOTOIOJASIPHOCTY MPaBUTEIb-
CTBa CcTpaHbl (TabJI. 2).

Tabnuua 2

cpaBHMTeanbIVI aHaInU3 KoHUuenTa MHOrononapHoOCTU
B HAY4YHOM OCMbICJIEHUN

locypapcTBo Poccusa KHP

+ «[lonoca» — OTHOCUTENBHO HE3ABUCKMbIE
LeHTPbI CUbl Un 6510KM rocyaapcTB, KOTO-
pble 061a4al0T CUIbHBIMU MONTUHECKUMMU,

+ Kputuka ogHononsipHocTn?’ . 9KOHOMMYECKMMMU, BOEHHBIMU, KYNbTYPHbLIMU,
- EBpasniicteo?®. Hay4HbIMW, TEXHOJIOMMYECKUMU pecypcamMm

+ Mopsapok 6anaHca cun (PeHeHko). | (E L3biuaH, 2004, c. 9-10).

Kntoyesble xapakTe- | « PervoHanbHble LeHTpbl (Bockpe- + BnaronpuaTtcTtByeT MMpy 1 MUPOBOW CTa-

PUCTUKWM KOHLeNTa | ceHckuid, 2012, ¢. 34). 6unbHocTY (E L3biuaH, 2004, c. 9-10).
MHOrononspHoCcTN / | * MHOrocTopoHHOCTbL (KOpTYHOB). + «MHOrononspHOCTb MMpa 1 AemokpaTm3aa-
CMbICJIbI B HAY4YHbIX | + COTpyAHMYeCTBO B 06xo4 3anaja | umst MeXayHapoAHbIX OTHOLLEHU — TEHAEH-
1ccnenoBaHmsx (JlyKbsIHOB). LM 3roxm?o,
* MHOXEeCTBEHHOCTb MONIIPHOCTU - Poccuiicko-kutaickme OTHOLWEHUs — 06-
He npupoaononobHa (Tpodurmosa, paseu, MexayHapoaHbIX OTHOLUEHWNI HOBOIO
2022,c. 11) TUNa, BHOCAT BKJ1aabl B rnobanbHoe 1 permo-

HanbHOE ynpasfieHne C MOMOLLbIO COTPYAHU-
yecTBa B paMKax MHOrOCTOPOHHUX CTPYKTYP
(CyHb YxyaHuxn, 2023, c. 26)

UetodHuk: coctaBneHo H.A. MiBaHosoi, [.1. HoBukoBbiM 1 C. PaHb N0 CTaTbsiM POCCUNCKUX
M KUTANCKUX YYEHbIX.

27 Cemenosa K.C. bior Jlaboparopun ananutukn MAMII. EspasuiictBo AnekcaHapa
Hyruna // PCM/. 2023. URL: https://russiancouncil.ru/blogs/laiamp/evraziystvo-aleksandra-
dugina/?sphrase_id=103360081; ITomos B.B. Ponb Poccuu kak EBpa3uiickoil LMBUIM3ALUN
B ¢opMupoBaHuM HoBoro mupomnopsiaka // PCM/. 2018. URL: https://russiancouncil.ru/
analytics-and-comments/analytics/rol-rossii-kak-evraziyskoy-tsivilizatsii-v-formirovanii-
novogo-miroporyadka/ (mata oopamenus: 10.08.2024).

2 Tam xke.

2 AN 7 FT AL E PR 2 BASE [UskyH D 1IyayM CMHBCUH TOL3U TyaHbcH AsHbdaHb (KuTait
u Poccus coznator o6pasen MexkayHapOIHBIX OTHOIIIEHUI HOBOro Tr1a)|. http://world.people.
com.cn/n1/2021/0322/c1002-32056656.html
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Table 2

The comparative analysis of the concept of multipolarity
in the scholarly understanding

Country Russia China
+ ‘Poles’ — relatively independent centers
of power or blocs of states that have strong
+ The critics of unipolarity®°. political, economic, military, cultural, scientif-
+ Eurasianism?®'. ic, and technological resources (Ye Zicheng,
. + The order of balance of power 2004, p. 9-10).
Key characteris- . -
tics of the concept (Fener}ko). . antrlbutes to peace and global stability
of multipolarity / + Regional centers (Voskresensky, (Ye Zlcheng,.2004, p. 9-10). .
meanings in scien- 2012, p. 34). » Multipolarity of the world and democratiza-
tific research + Multilateralism (Kortunov). tion of international relations are the trends of
+ Cooperation bypassing the West the era®.
(Lukyanov). + Russia-China relations are an example of a
+ Multiplicity of polarity is not similar | new type of international relations, contribut-
to nature (Trofimova, 2022, p. 11) ing to global and regional governance through
cooperation within multilateral structures (Sun
Zhuangzhi, 2023, p. 26)

Source: compiled by Natalia A. Ivanova, Dmitry P. Novikov, & Xuesong Fan on articles by
Russian and Chinese scientists.

3aknoyeHuve

Pesynbrathl mMpoBeIEHHOTO MCCIEIOBAaHUS IE€MOHCTPUPYIOT, YTO ODUII-
aJIbHbIE IMCKYPChI IBYX CTPaH OTJIMYAOTCS HA YPOBHE PUTOPUKHU MPEABILYLIINX
MOKOJICHUI pykoBoauTesieil. OgQHaKO B HacCTosIlee BpeMsl, IPU TEKYIIEM py-
KOBOJCTBE, BUAUTCS COMMXKEHUE MTOAX0a0B. Poccuiickuii HaydHbI AUCKYPC O
MHOTOITOJSIPHOCTH, TIPEACTABICHHBIA B MEIMAINPOCTPAHCTBE, OTIMYAETCH
OoJbllIeli BApMAaTUBHOCTBIO TPAKTOBOK M MCIIOJIb30BAHUEM W€, KOTOpPHIE B
KwuTae kak rmpaBuio oTBepraroTcs: BEIUKOAEPXKaBHAsA KOHKYPEHIIMS KaK HOp-
Ma MEXIYHApOIHOW XW3HU, F€ONMOJUTUYECKME KOHLETIMM KaK OCHOBA IS
TPaKTOBKU MexXayHapoaHo >kxu3Hu u ap. B KHP nnonnepxuBaroT npenioxeH-
Hoe Ha 0(hULIMAJIbHOM YPOBHE TEOPETUUECKOE OCMbBICIIEHUE, TI€ MHOTOIOJISIP-
HOCTb OLICHUBAETCS KaK €AMHCTBECHHBIA TAPMOHMWYHBINA CLIEHAPUA MUPONO-
psanka. Ilpu 3ToM cTparernyecku MOAXOA K MHOTOIOJSIPHOCTU COBIIaAaeT.
B aTOM cMmbIcie Ga30Bble LIEHHOCTU CTAHOBSITCS «MSTKOW CUJIOW» MHOIOIO-

3 Semenova, K.S. (2023). Blog of the Laboratory of Analytics of IAMP. Eurasianism of
Alexander Dugin. RIAC. https://russiancouncil.ru/blogs/laiamp/evraziystvo-aleksandra-
dugina/?sphrase_id=103360081; Popov, V.V. (2018). The Role of Russia as a Eurasian
Civilization in the Formation of a New World Order. RIAC. https://russiancouncil.ru/analytics-
and-comments/analytics/rol-rossii-kak-evraziyskoy-tsivilizatsii-v-formirovanii-novogo-
miroporyadka/

3! Ibid.

2 P EMIIHEERRZRESE  Zhang, Guangzheng. (2021, March 22).Russia and
China have set a new type of international relations model. http://www.gstheory.cn/gshyjx/
202106/29/c_1127607998.htm
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JIIPHOTO MUpPOTIOpSsIIKa, YTO MPUBJIEKATEIbHO JJIs1 APYTUX rocyaapcTB. Takum
00pa3oM, CpaBHUTEJILHBIN aHAJIM3 KOHLIENTa MHOTOIOJISIPHOCTU B O(pULIAATIb-
HOM JMCKYpPCE U HQYyYHOM OCMbIC/IEeHMM B MeauanpoctpaHcTBe Poccun u KHP
MOATBEPKIAET, YTO CTPATErNUeCKOe MOHUMAaHUE U MHTePIIpeTallisl MHOTOIIO-
JISPHOTO MUPa B 3TUX TOCYAapCTBaX BO MHOTOM CXOXa.
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Abstract. The Internet shutdown in West Papua and Papua, in 2019 as an example of the
Ministry of Communications and Informatics of the Republic of Indonesia failure to balance
national security and digital freedoms. The Internet shutdown was suppress and control the
flow of information has been criticized as an authoritarian strategy that undermines human
rights and digital freedoms, further deepening mistrust between the state and citizens. The
Ministry needs to refrain from abusing their powers and ensure that cybersecurity regulations
do not violate civil liberties, as excessive restrictions weaken democratic values. Emphasized
the Ministry’s failure to comply with cybersecurity standards, which has led to human rights
violations and manipulation of perceptions of national security, ultimately damaging
Indonesia’s reputation. Finally, the article highlights the value of long-term relationships in
transitional justice, justifying the need for a human-centered approach to institutional
transformation within the framework of national cybersecurity initiatives. This article
highlights the importance of transparency, accountability, and the protection in preventing
future abuses. This article calls for a reevaluation of cybersecurity practices for digital
freedoms, emphasizing the necessity of transparent and inclusive policies that reflect
democratic principles.
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O6ecneuyeHue kubep6Ge30nacHOCTU N NpaBoOCYAUS
nepexoaHoro nepuoaa nocrse oTkJIlo4YeHUsa MUHTepHeTa
B 3anagHom NManya — Hoeow NBuHee B 2019 roay
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2Vnusepcumem Cypabas, Cypabas, Unoonesus
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Annoranug. OTKII04eHre nHTepHeTa B 3anagHoM Ilamya u HoBoii IBuHee paccMmaTpuBa-
eTcsl KaK MpUMep HeCITOCOOHOCT MUHUCTEPCTBA CBI3U M MH(popMaTu3auuu Pecrybiuku
NHaoHe3ust cObalaHCUPOBaTh HAIIMOHAJIBHYIO 0€30MacHOCTh U U GpoBbie cBOOOABI. OT-
KJII0OYeHUE MHTEPHETA MTOABEPIJIOCh KPUTUKE KAK aBTOpUTApHAasi CTpaTerusi, KoTopasi moi-
pbIBaeT MpaBa yejoBeka u U@ poBbie CBOOObI, CO3/1aBast U yriyoJisis HeJOBEpUe MEXIY
rocyIapCTBOM U IpaxnaHamu. [ocymapcTBy (B JaHHOM cllydae MUHUCTEPCTBY) HEOOXOIM -
MO BO3JEPXKaThCsl OT 3J0YIMOTPEOJCHNSI CBOUMU MOJHOMOYMSMU U TapaHTUPOBATh, YTO
npaBujia KMOepOE30MacHOCTU He HapyllIaT IpakIaHCKUE CBOOOIbI, ITOCKOIbKY Upe3Mep-
HbIE OrPaHUYEHUS OCJIA0JISTIOT JeMOKpaTUUecKne eHHOoCTU. [ToKasbIBaeTcst Hecoboe-
HUe rocyaapcTBOM (MUHUCTEPCTBOM) CTaHAApPTOB KMOEpOE30MacHOCTU, UTO MPUBEIO K
HapylLIEHUSM MpaB YeJ0oBeKa U MaHUIYJIMPOBAHUIO BOCTIPUSITUEM HAIlMOHAIbHOM 06e30-
MacHOCTH, a B KOHEUHOM UTOTe HaHeco yiiepo penyraiuu MHaoHe3un. [TomuepkuBaeT-
Csl LIEHHOCTh JOJITOCPOYHBIX OTHOIIEHUI B MEPEXOJHOM IPaBOCYAUM, 0OOCHOBBIBACTCS
HEoOXOAMMOCTb MOJX0/1a, OPUEHTUPOBAHHOTO Ha YeJI0BeKa, MHCTUTYLIMOHATbHOM TpaHC-
dopmanM B paMKax HallMOHaJbHBIX MHULIMATUB TI0 KMOepOE30ImacHOCTU, Ba’KHOCTH
MPO3PAYHOCTH, IMMOJOTUETHOCTU U 3alIUTHI B NIPEAOTBPALICHUN OYIyIIUX 3710yIOoTpedie-
HUiA. ABTOPBI TTPU3BIBAIOT K TEPEOLIEHKE MPaKTUK KMOepOe30MmacHOCTH TSI MMPOBBIX
cB0O0O1, YKa3bIBasi HA HEOOXOAUMOCTD MPO3PAUYHON Y MHKIIO3MBHOM MOJUTUKHU, OTpaxka-
folIeii TeMOKpaTUIeCK1e TPUHILIUIIHL.

Kmouessie cioBa: CMU, nipaBa yenoBeka, LiudpoBas cBodoga, MHIoHEe31sT, KOMMYHMKa-
LM, CTAaHIAPThI KNOEepOEe30MacHOCTU, MeANabe30MaCHOCTh

3asBiieHne 0 KOH()JIMKTe HHTEPECOB. ABTOPHI 3asIBJISIIOT 00 OTCYTCTBUMU KOHMJINKTA UHTE-
pecos.
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A.B. XepaBartu; aHanu3 MaTepualia, pefakTupoBaHue pykonucu — b.A. bynraposa.

Hcropus crarbu: noctynuiia B peaakimio 31 asrycra 2024 r.; orpeueH3upoBaHa 19 okrts-
opst 2024 r.; npuHsTa K nmyoaukauuu 29 nekadpst 2024 .

s wurupoBanus: Pramesti A., Almubaroq H.Z., Herawati A.V., Bulgarova B.A. Enduring
cybersecurity and transitional justice: Aftermath of West Papua and Papua’s Internet
shutdown in 2019 // BectHuk Poccuiickoro ynusepcureTa 1pyk0bl HapoaoB. Cepusi: JIu-
teparypoBeaenue. KypHanuctuka. 2025. T. 30. Ne 1. C. 186—198. http://doi.
org/10.22363/2312-9220-2025-30-1-186-198

Introduction

In the current situation, Indonesia still lacks knowledge about integrating
closely between cybersecurity and transitional justice to eliminate conflict
spreads. Thus, security system reform aims to change state institutions serve the
public, and act with integrity. The importance of sustainable footpaths as stable
turmoil reconciliation in society. Then proposition innovation is well prepared
for the future. Cybersecurity should as a lesson for ensuring human rights pro-
tection. Security and defense affairs have been crucial national problems, and
are part of the disturbance source of human rights welfare. These sectors impact
national welfare, especially the national security and human security dimension.

First, the relationship with national security is serving as a service in govern-
ment and people towards information-communication technology infrastruc-
tures (ICT) to be used or operationalized. Moreover, the existence of services
would be in a policy and enactment as a law supremacy for handling digital pub-
lic order. Second, the relationship with human security is usually connected with
civil liberties needs, which means aiming to prevent and reduce digital harmful-
ness. In those approaches, cybersecurity could be a concern with micro prospe-
rity, especially toward citizens having rights to embody access freedom, and em-
powerment from digital threats. Carries out from two dimensions, security and
defense affairs are closely within the cybersecurity system. Those pivotal sectors
impact the region and people’s life sustainability development.

Cybersecurity would be a pivotal human-centric—and also prevent state-cen-
tric risk effects inside of overlapped policy and power used. According to the
duo-edge sword preposition, brings dysfunctional problems to cybersecurity. In
principally, the duo-edge sword preposition should be delicately integrated and
consensus to other potential aspects, especially human-centric. As a democratic
country, openness, fairness, and greater protection are benchmarks of a govern-
ment system to achieve effective people’s political will. The declaration of the
United Nations Human Rights Council about cybersecurity in July 2012 com-
mitted to the availability of the same protection rights for people in offline and
online environments (Liaropoulos, 2015, p. 19). Thus, cybersecurity is more
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drive broadly handled by private, national, or global domains in the ability to
responsibly, integrity, and humanity on ICT’s infrastructure prosperity.

On the other hand, cybersecurity is used as an allegation of human rights
abuses within malpractice. Internet shutdowns are a tool for generating an
information void that authoritarian regimes can take advantage of by aggressively
terminating (Thumfart, 2024, p. 3). The aftermath in West Papua and Papua in
2019 was evidence of the government’s failure in cybersecurity operations. The
government’s disease today is a lack of awareness of to rebuilding of cybersecurity
aspects. The source of conflict was misperception about disrespect and
complicated because of persecution, terror, and discrimination against Papua
students. Afterward, the escalating information about the incident was tightened.
In response to the information tension, the Ministry of Communications and
Informatics of the Republic of Indonesia terminated the Internet to prevent the
spread of misinformation. The Ministry of Communications and Informatics of
the Republic of Indonesia did not briefly present cybersecurity and transitional
justice as national security strategies as a non-military aspect. This article
proposes prominent principles and approaches in formulating structures
managing to force modernization of national security in systemic policies
prosperity.

Analysis Framework

The types of constitute analysis in this article are provided to describe the
reflective malpractice in cybersecurity force in West Papua and Papua toward
other countries. It also describes the gridlock of power abuse and surveillance,
and it details overlapping institutional authority and accountability interests. In
results and discussion, the section examines the enduring transnational justice
connectivity post-conflict within institutional reform figures. In conclusion, this
article has the recommendation to examine chapter highlights and persuasive
scholars that could drive more cybersecurity as digital products should support
and adhere engagement to national humanity’s welfare development.

This article’s aim has resulted in securitization incompetent framework for
terminating the imperishable conflict. If this incompetent matter is never solved
with swift steps, both civilian and military troops will always be victims targeted
by government ego and ambition. The proliferation and termination of the
counterinsurgency through an autonomous enactment only temporarily solved
the problems. It is because of the aim of terminating only to cease spreading the
escalating of the separatism movement. Those autonomous enactments could be
giving frustrated separatism isbroadly sporadic. This national security catastrophe
should concern the securitization process as defense forces are competent,
mostly reducing lingering weaponized tension and rapidly violence-abuses
victims.

KYPHAJIMCTUKA. MEAUATIONUTUKA 189



Pramesti A. et al. (2025). RUDN Journal of Studies in Literature and Journalism, 30(1), 186—198

Materials and Methods

This article is based on research that uses a Systematic Literature Review
(SLR) methodology, which is to discover empirical findings of pre-specified
inclusion criteria and future studies to answer particular research questions
(Snyder, 2019, p. 334—335). It aims to assemble, compare, and examine the
documents and scientific articles. Those two steps belong to the empirical
findings to be found and accordingly in The security sector, and Institutional and
democracy. Accordingly, this article’s methodology aims findings renewable
empirical research (table) highlights an inventory in conducting, and mainly
provides four systematic literature reviews.

Table
Inventory of systematic literature review approach by author (2024)

Divisions Authors Discipline Type of Key Contribution
Literature
Review
Legal Studies Putusan PTUN Beschikking Review papers | 1. Defines a lawsuit.
JAKARTA Nomor | (Written and systematic | 2. Provides guidelines for law
230/G/TF/2019/ |Determination) |review review
PTUN.JKT
Cybersecurity Ryng et al. (2023) | National and Systematic 1. Provides an overview of
and Defense international review cybersecurity studies with
defense cross-country comparisons.
2. Discusses common
cybersecurity risk problems
Interdisciplinary Antony Lee (2020) | Social sciences | Systematic 1. Provides numerical evidence
Social Studies and humanities | review and of problem research.

meta-analysis

2. Examines challenges
associated with the triumvirate
research approach

Transitional Justice
and Policy

Aulund, & Levorsen
(2012)

Social sciences
and humanities

Systematic
review

1. Defines transitional justice.
2. Offers recommendations
within MoU agreements and
the TRC approach

lllustrated and developed by the researcher (2024)

Thisarticle uses a systemic literature review as the primary method. Gathering
secondary data from government publications, such as legal-formal sources,
policy papers, and official statements. Moreover, within gathering the data
addendum, this article contributes to mitigating of malpractice of cybersecurity
and could give a policy ambiguity towards human rights sovereignty. It could be
emphasized to resolve counterinsurgency proliferation in the Papua conflict.
Admittedly, security fundamentals must be representative of human-centric.
This article proposes to save the integrity of cybersecurity by protecting national
security. With a greater focus on merits analysis on legitimacy freedom and
eliminating abusive power.
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Results and Discussion
Identification of Reflective Malpractice in Cybersecurity

The concept of cybersecurity needs to be specifically centered on non-
military dimensions. This article approaches cybersecurity through a historical
lens, examining its definitions within the framework of national security.
It positions cybersecurity as a component of sovereign and defense protection.
It is argued that the definition of cybersecurity should be prioritized as a national
security defense.

Cybersecurity is more complicated with differences in legal, facets, and
legislative analyses. Complications are more ruined by only focusing on defining
and solving cybersecurity issues within cyber threat actors, such as terrorists,
criminals, hackers, and nation-states. It should reflect different varieties of cyber
threats, such as critical infrastructure that could lead to life, economic damage,
and intellectual property, which could as a nation’s long-term competitiveness
(Lowrie, 2015, p. 203—204).

Some significant research findings are that Indonesia used Law Number 11
of 2008 on Electronic Information and Transactions on the Internet Shutdown
through The Ministry of Communication and Informatics and Presidential
Office Staff. The government claimed that demonstrations and riot waves made
emergency varieties of misinformation news spread, national security instability,
and economic backlash in many districts and cities of West Papua and Papua
(Hadi et al., 2021). The effects of that strategy will trigger explosive riots political
mobilization, and economic disturbance. As a result, the Internet on ICT
infrastructures could spread frustrated the disrupted society that had potentially
built duo-edge swords within government over power control justified as an
autonomous weapon, which is under-addressed in handling national security
problems.

Identification of the Gridlock Between Abuse of Power
and Surveillance

The Internet shutdown did not do democracy enforcement, including
disadvantage protection in technological communication and significant growth.
It is an especially filter-bubble narrative inside digital censorship laws toward
filtering fake information to the next level but found in physical apparatus —
abuse of power — violations in blackouts infrastructure (De Gregorio, & Stremlau,
2020; Shah, 2021). Many perceptions are still overwhelmed by an exponential
scale of fake information distributions, “shared by uncritical publics” (Ireton,
& Posetti, 2018, p. 15). The West Papua and Papua Internet Shutdown in 2019 has
already started immobilizing national insecurity with cybersecurity malpractice,
which terminated ICT infrastructure. On the other hand, the Internet shutdown
precisely escalated people’s overwhelming feelings of anger and distrust toward
the government. Ministry of Communications and Informatics of the Republic
of Indonesia, as a government representative responsible for terminating the ICT
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infrastructure, was fatally handling policy and service. Tragically in this problem,
malpractice was more complicated in the cybersecurity aspect too, in favor of
recovery and growth of peacekeeping operations and also potential continuing
national security and human security destruction.

First, the Ministry of Communications and Informatics of the Republic of
Indonesia used cybersecurity as an autonomous weapon in chaotic situations
during the Internet shutdown. Cybersecurity has been sabotaged and manipulated
to cover political chaos and immobilization under national security matters. The
government system through the Ministry of Communications and Informatics of
the Republic of Indonesia wanted to prevent and mobilize disturbances instantly
coming after the effects of civilians protesting waves. It could essentially lose
accountability through sabotage and manipulated methods. Those methods can
repress digital community and communicative interactions — ICT infrastructure,
also it has illiberal interferences to covered protection under autonomous
weapons to slash freedom of expression and privacy on the technologies side
(Glasius, & Michaelsen, 2018; Wagner, 2018). These kinds of sabotage and
manipulated effects not only spread chaos and mobilization of those disturbance
national security matters by the Ministry of Communications and Informatics of
the Republic of Indonesia but also limited the development of democracy access
and processes as usual in authoritarian regimes.

Second, the government through the Ministry of Communications and
Informatics of the Republic of Indonesia — or other ministries — was only
focused, ambitious, and concerned without acknowledging diagnosis and solving
within brilliant national security policy toward the counterinsurgency’s
reconciliation as transformational handled roots affairs. Conversely, the Ministry
of Communications and Informatics of the Republic of Indonesia chose another
option, the Internet shutdown, which brought a setback in government
institutions to reduce democracy enforcement through restrained accessing
Internet connectivity under authoritative and authorized peacekeeping ICT
infrastructure distribution development.

Ministry of Communications and Informatics of the Republic of Indonesia
did Internet shutdowns won’t stop the flow of misinformation news or block
resources, but only delay the control of information traffic based on deliberate
government instructions. Eventually, it will widespread destruction to other
national security sectors, and threats to intellectual property, which could affect
our nation’s long-term competitiveness. However, the malpractice of Internet
shutdown as a new weapon model is creating digital mass killings within
terminated ICT infrastructure under singular control. The Internet shutdown is
usually adopted in authoritarian regimes to control and limit civilian security
using ICT infrastructure — as a digital freedom — to demands of government
cooptation which causes national human insecurity. Especially in this problem,
the Ministry of Communications and Informatics of the Republic of Indonesia
responsibility used a very uncommon standard — Internet shutdown — in the
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democratic government system, but this happened as a common to repulse
misinformation news.

Identification of Enduring Connectivity in Transitional Justice

Internet Shutdown affairs as a sense of cybersecurity emergency issues could
be a weapon regime to curb a threat, meanwhile protecting cover contrary debate
and democracy procedures (Ryng et al.,, 2022). The dual-use dilemma,
cybersecurity as a weapon provides effectors to components — ICTs and society —
for doing the killing, destruction, the delivery vehicles — drone warfare — the
launcher to the destination or into range (Riebe, & Reuter, 2019). This
overlapping nagging felt confusing in describing the purposes of impact,
advantages, and hidden harm in a wide range. It means the items, knowledge,
and technology have various beneficial, also harmful applications (Riebe,
& Reuter, 2019). Regarding those cybersecurity ambiguity problems is a dual-
use dilemma within the Internet Shutdowns affair as an autonomous weapon in
West Papua and Papua.

The court’s decision, documented in the Decision of Administrative Court
Jakarta Number 230/G/TF/2019/PTUN.JKT that the access was cut off in
4 cities/regencies in Papua province (Jayapura City, Jayapura District, Mimika
District, and Jayawijaya District) and 2 cities/regencies in West Papua province
(Manokwari City and Sorong City), and as well, the access was cut on September
4, 2019, at 23.00 WIT until September 9, 2019, at 18.00/20.00 WIT. Instead, the
government ended up as suspected of violating the 1959 State Emergency Law in
The Jakarta Administrative Courts. That response to the national instability,
which used Internet Shutdowns is an autonomous weapon to push back a
misinformation news spread. It recalls many provoked debates in West Papua
and Papua. It still curbs many questions, using a national cybersecurity
infrastructure to solve counterinsurgency in West Papua and Papua to over
misinformation news tension.

The aim of our government use a cybersecurity strategy to solve those
problems, used Internet Shutdown within terminated ICT infrastructure was an
instant core to not direct physical attack and damage towards West Papua and
Papua. If those dual-use dilemmas in cybersecurity never get attention, it will
continue to fear more decreased democracy — liberty and security — regimes.
The transitional Justice pattern refers to how reforming, building, and developing
efficiency and fairness in public institutions into institutional reform in post-
conflict and transitional government to prevent future human rights violations
and abuses (Aulund, 2012, p. 25—26). As it is very name suggests, the Transitional
Justice pattern could solve the aftermath Internet Shutdown in West and Papua,
and provide future national cybersecurity as national security prosperity.

The availability of strengthening the relationship between institutional and
infrastructure to tighten up responsible research and innovation as national
security anatomy development, especially cybersecurity aim. Cybersecurity and
the Ministry of Communications and Informatics of the Republic of Indonesia
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as other national cyber institutions can be reformed to define cybersecurity
functions to prevent overlapping awareness. In essence to reckon post-conflict,
restore justice, and reconciliation to stable national security in the future.
Especially transitional justice existence now and future should be balanced
between political and technical structures for finding and evaluating each other
in the truth-seeking process. It should be a focus and help to mobilize public
deliberation in the governance system to fulfill the needs and capacity building to
endure cybersecurity to respect human rights policy esteem.

Institutional reform must be an agenda of attention after West Papua and
Papua in 2019. It namely part of the institutional reform of institutions that have
so far committed abuse to transform towards integrity, accountability, and trust
towards full rights to give birth to and empower a sovereign society security
(Davis, 2012). Therefore, the government system must be learned from West
Papua and Papua as counterinsurgency regions. It means doing a bearing within
promotes the empowerment of a human-centric approach, an essential
commitment to preventing more people or states as a victim or perpetrators from
mislead of overlapping interests.

Cybersecurity and human security occupies center priority rights, which
means civilians must protected in trust and security during accessing devices and
networks towards less differentiation of national security and security of the
global Internet' (Pavlova, 2020). The importance of an integral component to
implement it, must both government and regional partners — the private sector —
must have adequate involvement in the mission in the long-term strategies,
including a rapid response, so as not to fall too deep into malpractice and national
security dysfunction. For instance, needs to urge specific narratives within the
formation of a special internal team under the special supervision of the
ombudsman, the National Human Rights Commission, and the private
cybersecurity-telecommunication companies sector.

So, the overlapping caused by government power control and centralized
Internet structure never happened again. Governments and associated institutions
may successfully prevent overlapping protection and control power in institutions.
Furthermore, could be properly used cybersecurity by following ethical and
human rights guidelines to combat misinformation without an Internet
Shutdown. Lastly, infringing on people’s digital rights by adopting a more
inclusive institutional approach grounded on humanity.

Therefore, the transitional justice process through institutional reform requires
an effective conflict communication process in negotiations to run optimally. This
is done using both parties to the conflict agreeing to carry out a peaceful resolution
ofthe dispute. Determining that holding open negotiations between representatives
that take place behind closed doors is more optimal than open negotiations that

! Association for Progressive Communications (2020). APC policy explainer: A human rights-
based approach to cybersecurity. https://www.apc.org/en/pubs/apc-policy-explainer-human-
rights-based-approach-cybersecurity
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involve intervention from external parties outside the country and other pressure
groups. Although conflict communication is a mechanism that can lead to succe-
ssful conflict resolution between parties in conflict.

For this reason, it must be responded to positively because it is part of what
is capable of initiating future-oriented movements to guide other parties towards
the desired targets (Zartman, 2008), one of which isincreasing trust in government
again. However, for audiences to accept their narratives, the actors must hold
authority or be seen as trustworthy to implement securitization involving both
government officials and civil society actor’s power engagement (Lee, 2020). So,
parties in conflict must also play a responsive, responsible, and practical role so
that the resolution in managing conflict communication management strategies
can analyze the resolution process well in achieving the desired results and
mutually agreed decisions. Remember, in a democratic society, anyone can act
as a securitizing agent.

The implementation of the Internet shutdown in West Papua and Papua
regions is a failure manifestation by the government after facing duo-edge swords
between to protect from information news streams and order demonstrations
waves. Even though, duo-edge swords as a dilemma turmoil, the Internet
shutdown into an autonomous weapon to reduce and prevent more new
demonstration waves. Meanwhile, it also seems to intentionally attack ICT
infrastructure, likely through digital violations in the destruction of ICT
infrastructure within the limit accessing the Internet, slowing down the signal of
Internet distributions, and using Indonesia Law Number 11 0f 2008 on Electronic
Information and Transactions as abusive power occasion. In this article, the
author examines three chapters to encourage readers to explore and emphasize
West Papua and Papua in 2019 as crucial affairs to restore advancing human
rights and digital freedom comprehension to protect national security.

First, the malpractice of cybersecurity in Papua Internet shutdown must be
the last overlapping on governance policy decision-making to handling local
affairs. Ministry of Communications and Informatics of the Republic of
Indonesia as a representative of the government or another government institution
must not allow an authoritarian regime to control, abuse, repress, and institutional
centralize on Internet flow. Second, the gridlock between power abuse and
surveillance explains that the Ministry of Communications and Informatics of
the Republic of Indonesia failed to acknowledge the meaning of cybersecurity
principles. It showed that the Ministry of Communications and Informatics of
the Republic of Indonesia did not undertake accountability and blunders, also
spreading catastrophe by attacking people’s rights before and after the Internet
shutdown. It means had considered as sabotage and manipulation figures to
national cybersecurity. Last but not least, enduring connectivity in transitional
justice. In this chapter, the author carries out transitional justice on institutional
reform to take seriously rebuilding human-centric and government-regional
partner approach to the national cybersecurity mission as protect and respect
freedom from digital violations, and vice-versa.
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Conclusion

The purpose of the national government within security-cyber defense
ministries and the private sector could be focused on cooperation engagement to
rebuild again aftermath of West Papua and Papua catastrophe on connectivity in
transitional justice within a human centric approach. Take example, it will be in
enacting legislation, developing risk assessments and policies, imposing regu-
lations and standards, establishing an industrial security operations center,
improving critical system resilience, and responding effectively to cyberattacks
and incidents. Eventually, people’s needs within cybersecurity should be res-
pected and reduce vulnerability to human-centric dimensions, such as freedom
from torture, repression, and deprivation.

However, it should also be remembered that the consequences of the Internet
shutdown in West Papua and Papua in 2019 did not provide a solution to the
human insecurity conflict. In addition, the Ministry of Communication and
Information must also carry out cybersecurity accountability as it should and
must instill respect and obey human rights. Therefore, academics must explore
contemporary conflict studies more curiously, especially cybersecurity, which is
an inseparable component of technology in human rights affairs. Now, academics
must specifically consider the paradox between the stability of security that is
appliedand the meaning of security thatisseized. Most cybersecurity interventions
have the potential to cause repressive conflicts, such as the deadlock between
abuse of power and surveillance. This marks a multifaceted paradox in an
unhealthy cybersecurity sector and raises the possibility uncontrolled surveillance
by the government system that births an authoritarian regime will emerge.
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AnHoTramus. JIuckyccuii o BKIIOUYEHUU Kypca Mo n3ydeHuo (haH(pUKOB B MporpaMMbl IPo-
(beccmoHaIbHOI TOATOTOBKM IIperiofaBaTesieil HemoctaTouHo. O6pa30BaTeIbHBIN ITOTEH-
1ya (paHaTCKOTO TBOPYECTBA O CUX MOP HEAOOLIEHEH, XOTSI BO3MOXHOCTb MCMOb30Ba-
HUSI TaKKX TTPOM3BEJAeHUI, 0COOeHHO (DaH(UKOB, B ITeJarornuecKoi AesITeJIbHOCTHY BIlep-
BBIe ObLIa ITOCTaBJieHA B MeIMao0pa30BaTeIbHYIO TOBECTKY OoJsiee JeCATH JIET Hasal.
ABTOpHI (haH(OUKOB — 3TO KpeaTMBHbIE U KOMMYHUKATUBHO aKTUBHbBIC IIKOTbHUKU U
CTYAEHTHI, Ta COLIMAIbHAsI TPYIINa, HA KOTOPYIO HaMpaBJeHbl YCWIUS TperoaaBareeii u
nenaroroB. MaHOUKIIEH MOXHO paccMaTpUBaTh KaK JOTIOJHUTEBHBIA SMIUPUICCKUI
Marepuan ISl U3ydeHUs] MOTUBALIMU 1 Pa3BUTHUS CIIELIMAIbHBIX HABBIKOB Y CTYAEHTOB.
B naHHOIi cTaThe TIpeACcTaBIeHbI Pe3yJbTaThl aHAIM3a PYCCKOSI3bIYHBIX (DaH(UKOB, OCHO-
BaHHBIX Ha cepur GriIbMOB «Hyxoit» (1979), «Uyxue» (1986), «Uyxoit 3» (1992), «Uy-
xoii: BockpeuieHue» (1997), «I1pomereit» (2012) u «Hyxoii: 3aBeT» (2017). bblia nmpose-
peHa TUMoTe3a O MPUYACTHOCTU PYCCKOSI3BIUHBIX aBTOPOB (paHTACTUUECKUX (PUIBMOB K
(beMUHMCTCKIM TIpEICTABICHUSAM O TeHIEpe, a TakKKe O TEHASPHOM 0eCIIprCTPaCTHOCTH.
B kadecTBe cpencTBa aHaM3a MCIOJIb30BaH TecT beknesn, ananTUpoBaHHbIN aBTOpPaMHU.
[TogoOHast MeToaMKa BIiepBbIe MPUMEHEHa IJIsl ucciieqoBaHus (paHduKoB. Pe3ynbraThl
YaCTUYHO OIPOBepIJiv rumnoTesy. Keiic BriepBbie ObLT aripooupoBaH B 2022—2023 yueOHOM
rofy B paMKax MporpaMMbl CHELMAJIbLHOIO Kypca IJis CTYI€HTOB BEUYEPHETO OTIEIEHUS
¢unonornueckoro akynsrera (Poccuiickmii yHuBepcuTeT ApYKObI HAPOJIOB) 1 0100peH
MperofaBaTeNIIMI KaK IIEHHBIM MCTOYHMK MH(MOPMAIIM 0 MUPOBO33PEHUN COBPEMEH-
HOW MOJIOJIEXKU.

KmoueBble cioBa: Meaua, (haHATCKOE TBOPUYECTBO, TeHIepHAasl 0eCIIPUCTPACTHOCTD, KEH-
cKasl TeMa, IEHHOCTU MOJIOIEKU, MeI1Mao0Opa3oBaHue

3asBienue 0 KOH(IUKTE MHTEPECOB. ABTOPbBI 3asIBJISIOT 00 OTCYTCTBUU KOH(IMKTA UHTE-
pECoB.

Bxkaan aBropos. PazpaboTka KOHIIETILIMK UCCAEA0BAaHMS, aHAJIM3 MaTepuajioB, HallMCaHUe
tekcTa — JI.O. AnraBu; pa3paboTka IporpaMMbl UCCEI0BaHMsI, HATTMCAHUE U PENaKTUPO-
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Introduction

The women’s theme in the context of media is studied in different aspects
(Amiri, 2023; Jorjikia, 2013; Sevastyanova, & Khudnitskaya, 2023). At the same
time, the problems of feminism remain relevant. A Savanta Research Center
(United Kingdom) survey claimed that feminist ideologies and movements are
actively supported by young people. A large number of young women and men
believe that feminism is needed in the developed and developing world (Hansom,
2019).

The women’s movements in Western countries and in Russia have developed
differently, which is why attitudes toward feminism and ideas of gender equality
differ. As Russian women got the same rights as their men a century ago, most
adults in Russia are totally indifferent to feminist ideas. Such indifference on the
part of adults has impacted the country’s ratings. According to the Gender
Inequality Index, compiled as part of a special series of UN reports in 2024,
Russia ranks 43th among 170 countries in the World on this indicator of social
development'. Women, Business and the Law 2024 presents an index covering
190 economies and structured around the life cycle of a working woman. In total,
35 questions are scored across eight indicators. Overall scores are then calculated
by taking the average of each indicator, with 100 representing the highest possible
score. Based on this approach, Russian Federation scores 73.1 out of 100.0%. The
overall score for Russian Federation is lower than the regional average observed
across Europe and Central Asia (85.8). Russian Public Opinion Research Center
(VCIOM) survey (2019) showed that only 31 % of adult Russian women and
men support the feminist movement for achieving equality of political, economic,
personal, and social rights. Younger generations are more likely to favor these
ideas (44 % of the 18—24-year-olds vs 31 % across the sample in general). Thus,
different generations of Russians have their system of values and different
attitudes to this phenomenon. According to VCIOM, “Young young people have

' Rating of countries of the world by the Gender Inequality Index (21.01.2025). Humanitarian
portal: research and forecasts. Center for Humanitarian Technologies, 2006—2025. https://
gtmarket.ru/ratings/gender-inequality-index

2 Women, Business, and the Law (WBL) index in Russia in 2024, by indicator (2025).
Statista. https://www.statista.com/statistics/1088340/russia-women-business-and-the-law-index-
bv-categorv/
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always been the subject of social changes because they are energetic, proactive,
learn new things faster than others and as a rule adapts to changes more easily”
(Gendernoe, 2019).

The authors proposed the following hypothesis: as Russian youth easily adapt
to changing conditions of life, open to innovation and social change, they are
likely to support feminism. To be sure of this statement, it was decided to test the
hypothesis by analyzing youth fan writing: how much feminist principles of
gender equality are manifested in it.

In the 1985 issue of Dykes to Watch Out For (1983—2008) by American
cartoonist Alison Bechdel, one of the characters states that she only watches
movies that meet three conditions:

e They have at least two female characters whose names are known;

e These characters appear together in the same scene and talk to each other;

e The conversation they are having is not on the subject of men.

And the last such movie she saw was Ridley Scott’s Alien (1979).

These rules were allegedly invented by a friend of A. Bechdel after reading
Virginia Woolf’s essay A Room of One’s Own (1929), in which the writer stated
that in most works of fiction female characters exist exclusively in relationship to
male heroes: “I tried to remember any case in the course of my reading where
two women are represented as friends. There is an attempt at it in Diana of the
Crossways. They are confidantes, of course, in Racine and the Greek tragedies.
They are now and then mothers and daughters. But almost without exception
they are shown in their relation to men. It was strange to think that all the great
women of fiction were, until Jane Austen’s day, not only seen by the other sex,
but seen only in relation to the other sex. And how small a part of a woman’s life
is that; and how little can a man know even of that when he observes it through
the black or rosy spectacles which sex puts upon his nose” (Woolf, 1929).

Conceived as a moralit on gender bias in commercial movies the conditions
became a means for critical conception of the position of women in fiction and
became known as the Bechdel Test (Bechdel). The test is commonly used to
analyze movie tropes (Abdullaeva, 2021), but when used systematically, it reveals
perceptions of gender roles in media and culture (Garcia et al., 2014). The
Bechdel test does not pretend to be reliable in a mathematical sense; it is rather
an indicator of a state, an analysis tool as a first approximation.

Research using this test has shown a gender bias in social science studies
(Scheiner-Fisher, & Russell 111, 2012) and motivated the use of computational
approaches to analyze gender roles in fiction (Lawrence, 2011). As American
researcher Scott Selisker rightly points out, the Bechdel Test, “akin to film
ratings that warn viewers about strong language, violence, or sexual content<...>
the test advertises a horizon of expectation for the content of a film, but, unlike
them, it explicitly grants that content a political valence. In passing a politically
charged judgment on a wide variety of kinds of cultural texts — it has been
applied to plays, novels, films, videogames, and comics — the Bechdel Test
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offers an unusual combination of empirical data and political judgment whose
consequences for literary scholarship have not been addressed” (Selisker, 2015,
p. 505).

The current amount of fan fiction creates a database suitable for analyzing
subconscious biases and cognitive limitations. One challenge for the authors of
this article is whether Russian-speaking fiction writers’ perceptions of gender
roles pass the Bechdel test. In other words, how deeply ingrained are Western
feminist ideas about gender in the minds of Russian.

Materials and Methods

We decided to apply the Bechdel Test to fanfictions that are popular (created
and read) among young people. As in the previous article, where the authors
investigated the online creativity of young people, we proceeded from the
assumption that any fictional text, regardless of its quality, reflects the worldview
and worldview of the author, in particular, his ideas about the rules that conduct
this world, society, and individuals (Algavi et al., 2021, p. 6).

Even though the conditions of the test are quite clear, we consider it necessary
to make several clarifications concerning the criteria that must meet by the text
under analysis.

The first condition is there must be at least two female characters in the
fanfic. By character, in this case, we, following the definition of the Polish Slavist
Jerzy Faryno, meant the so-called character-objects, “any person (including
anthropomorphic creature) who acquires the status of an object of narration (in
a literary text), <...> Not all anthropomorphic creatures or persons in the literary
text are presented similarly. Some of them have the status of objects in the story
world in question. They are, so to speak, character-objects”. Others are given
only as depictions but do not appear themselves in the story world. These are
‘characters — images’. And some are merely mentioned, but they do not appear
in the text as objects or even as images. These are ‘absent characters’. They would
have to be distinguished from mentions of persons who, by the convention of this
story world, cannot appear in it at all. ‘Absent characters’ are not excluded by the
convention, but on the contrary, are considered acceptable. Therefore, their
absence is noticeable and thus significant” (Faryno, 2004, p. 106). So, in our
research, we took into consideration only characters-objects.

The second condition is that these female characters have an oral dialogue.
That is, the prerequisite is a conversation between one character and another, an
unanswered phrase in this case is not considered a dialogue. Nevertheless, its
length and the importance of the topic do not matter.

The third condition is that they must not talk about men at all. Not only
lovers or husbands but also sons, friends, brothers, colleagues, etc.

So, since the comic book was about the Alien movie, we decided to see if
these three test rules applied to fan works based on the Alien movie series: Alien
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(1979), Alien (1986), Alien 3 (1992) and Alien 4: Resurrection (1997), Prometheus
(2012) and Alien: Covenant (2017).

The search was performed according to the following criteria: all fanfics
exclusively in the Alien fandom (Alien/film series, 1979—2017) with the status
‘completed’ posted on the platform Ficbook.net (Fanfiction Book, or FB), since
the 2007 year. So, we found 143 fanfics we posted during this period. 125 of them
with the highest number of likes were selected. A detailed analysis revealed that
only 7 fanfics out of 125 met all three criteria of the test. Thus, we have 118 fan-
fictions that did not pass the Bechdel Test, and only 7 passed. The authors of
three of the seven fanfics that passed the test were men, two were women, and the
gender of the other two fic writers could not be ascertained. Ten fanfics out of
125 belong to one author (Doppelganger Twin), but only one meets all the
criteria. Interestingly, this fan-writer, a woman, use a photograph of actor Lance
Henriksen as her avatar, which, combined with the nickname Doppelganger
Twin, suggests that she not only wants more anonymity but also wants readers (at
least when they first meet her) to associate her with a man.

The most popular genre for this universe has been the so-called ‘gen’ (FB
has its system for defining genres) — 68 fanfics out of 125 have a story not focusing
on romantic or sexual relationships, actually absent in original movie plots.
Though, this situation is not typical for fanfiction. In our case, the general
tendency remained: 3 of 7 fanfics that met the criteria of the Bechdel Test
represent the ‘gen’ genre, 2 represent ‘femmeslash’ (the plot is based on romantic
and/or sexual relations between women), one corresponding to ‘het’ (romantic
and/or sexual relations between a man and a woman) and one marked as ‘other
kinds of relations’ (sexual and/or romantic relations which cannot be referred to
slash (romantic and/or sexual relations between men), femmeslash or get). Such
distribution by genres explains the age limit set by the authors: 5 fanfics are rated
PG-13 (fanfics which may describe romantic relations and/or may contain hints
of violence and other serious moments), 1 of them is rated R (fanfics with erotic
scenes or violence without detailed graphic description) and 1 is rated G (fanfics
which may be read by any audience)?.

We adjusted the technique of determining gender to identify which dialogues
contained masculine and feminine references. First, we manually filtered out
nouns denoting inanimate objects, such as ‘base’ and toponyms. In other words,
we filtered out all feminine nouns indicating objects that are neither agent nor
patient in the text. Second, we eliminated the ambiguity of names that can be used
for both genders. If a name is used for one gender at least five times more often
than for the other gender, we assign it to the gender with the highest frequency.
Third, we added possessive feminine and masculine pronouns. In each dialogue,
they were treated as references to male, female, both, or none, depending on the
presence of common words and names associated with each gender.

* For more information on genres and age ratings, visit https://ficbook.net/
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In our study, we apply the above method to a specific subset of dialogues,
seeking only to answer the question of whether dialogues between characters of
the same sex contain references to the opposite sex.

In each fanfiction we defined a set of dialogues. We considered each dialogue
as a tuple with the following components {g, g,, m/f}, where g, and g, are the
gender of the dialogue participants (M — male, F — female and N — undefined
gender), and m/f — binary values equal to 0 if the dialogue includes mentioning
the opposite gender, and 1 is not. For example, the dialogue between a pair of
female characters who do not mention men can be written as {F, F, [}.

Calculating the Bechdel score is a fairly simple way of assessing whether a
media text passes the Bechdel test. We calculated the Bechdel score for female
characters (B,) of the fanfiction as the ratio of dialogues between female
characters that do not contain any mention of men to the total number of
dialogues in the fanfiction:

5 _|DEF.D)
S

A high Bechdel score indicates a better passage of the Bechdel test text, while
a low score indicates a failure to pass it. If a text has a high Bechdel score, it may
indicate that the female characters in the dialogues discuss more than just men,
and the author shows them as versatile, erudite persons. A low score may indicate
that the author neglects to reveal the female characters, showing them solely as
‘objects of service’ to the male characters with limited interests.

We calculated B, score for 125 fanfics. Manual labeling of the Bechdel Test
is often controversial because the test contains a set of implicit assumptions about
what characters should be included and what constitutes dialogue.

Results and Discussion

Dr. A. Alexander u Dr. R. Heuser rightly noted: “The test has inspired much
academic as well as popular discussion. It has also been the subject of digital and
crowdsourcing-based projects” (Alexander, & Heuser, 2022). However, we have
not been able to find any major scientific study that uses this test to analyse
literature. Nevertheless, most researchers agree that the test has important
practical value, including for education. For example, Dr. A. McMaster
(Thorneloe University at Laurentian) considers “it a useful tool for teaching
Classical texts, to help students link culture and literature together” (McMaster,
2015, p. 274). Researcher S. Alaniz-Alvarez (National Autonomous University
of Mexico) recommended that preschool teachers comply with the criteria of the
Bechdel test to advance the profession of women scientists. For example,
displaying illustrations in the classroom that meet these requirements (Alaniz-
Alvarez, 2017). It can be concluded that this test is interdisciplinary. It is valuable
because it is applicable to various cultural products, taking into account social,
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historical and (in our case) literary context. This test forms an unbiased approach
to social phenomena.

Views and likes provide information about the popularity or unpopularity of
fanfics. We compared the reported values of fanfics that passed the Bechdel test
with those of fanfics that did not pass the test. The analysis showed that the
second kind of fanfics (those that did not pass the test) have more likes, with a
median difference of 173 likes. The statistical probability that a fanfic passes the
Bechdel test is p = 0.056 (7 fanfics out of 125), while the probability that it fails
the test is p = 0.944 (118 out of 125). The percentage of likes for fanfics that fail
the test is 95% higher than for fanfics that pass the test. What this means: fanfics
with a male gender connotation are more popular.

All of the fanfics in question based on the Alien fandom, which considerably
narrowed down the possibility of variations in the description of the character’s
appearance and habitus. Since the universe based on this movie series appeared
long ago, readers are mostly rather earnest to the author’s attempts to make any
significant changes concerning the physical features of a character and his or her
race. More loyally, judging by the reviews, they treat variations in the characters’
worldviews, behaviors, and features. Forexample, inmany fictions, extraterrestrial
life forms are anthropomorphized, becoming, in the view of the authors, almost
complete analogs of humans (with the exception of appearance).

As a rule, most fanfiction authors are women. An interesting explanation for
this was given by Camille Bacon-Smith, an American researcher, author of
Enterprising Women, and fan of the Star Wars universe: “male fans of the show
generallybalk at the restriction and prefer to engage in activities such as costuming
or crafts, for which payment is not a traditional reward. Women, who traditionally
spend large portions of their lives working in relative isolation for little or no pay,
bring a different set of motivations to their writing and art. They want to talk to
other women, to express themselves in the science fiction form that until recently
has all but excluded them” (Bacon-Smith, 1986).

However, in the case of the Russian-speaking Alien franchise fandom, we do
not observe a huge disproportion in the number of female and male authors:
40 to 33, respectively. What’s more, male authors were much more prolific than
female ones: of the 125 fanfictions we have selected, 64 (51 %) are written by
them, but considering that male authors are fewer in number than female ones,
the average number of fanfics per male author is about 2, while per female
‘writer’, it is 1.5.

Another specific of Russian-speaking fanfiction on the Alien/Aliens universe
is the predominance of works of the ‘genre’ category with no or insignificant
romantic or sexual relationships in their plots. In Russian-speaking fanfiction, in
general, slash works (works about romantic and/or sexual relations between
men), written generally by female authors, dominate here, as well as in non-
Russian-speaking fanfiction. Lately, though, ‘genre’ is gaining popularity
consistently in other fandoms (Populyarnye, 2023). In our case, the distribution
of focus according to the author’s gender is as follows (table 1).
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Table 1
Categorization by gender of the author
Author’s gender Number of fanfics
Female 61
Get 20
Gen 29
Other types of relationships 3
Slash 6
Femslash
Male 64
Get 8
Gen 38
Other types of relationships 1
Slash 13
Femslash 4
Overall 125

As for the issue of gender impartiality in Russian-language Alien/Anti-Aliens
fanfictions, we find another interesting trait. If we remember the original works,
i.e., the films Alien (1979), Aliens (1986), Alien 3 (1992), Alien: Resurrection
(1997), and the later prequels Prometheus (2012), Alien: Covenant (2017), we
find that in all the original parts the protagonist is a woman, who struggles for
life, and in the end, the only one of the whole team survives. In our case, however,
only 81 of the 125 fanfics have female characters, and only half of the 81 have
more than one female character, making them potentially eligible for the Bechdel
Test. At the same time, the number of female and male fanfics potentially suitable
for the test was almost equally divided (23 vs 17, respectively). The total number
of female characters in male and female fanfics was also almost evenly distributed
(table 2).

Table 2
Number of female characters in male and female fanfics

Author’s gender

Total number of female characters

Female 77
Male 78
Overall 155

However, we found the greatest number of female characters — 11 — in the
fanfiction Stranger Among Aliens by male author nikv19 in the gen category. The
maximum number of female characters is 5 (Angelica2001’s Alien fanfiction in
the “genre” category with a rating of NC-17).

In both male and female fanfics, female characters are not silent. Naturally,
female characters are slightly more talkative in female fanfics than in male ones,
and female characters communicate with each other more than in male ones
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(42 vs 15, respectively). However, when it comes to Bechdel’s score, we see the
following picture (table 3): in female fanfics, two female characters talk about

men more often than in male fanfics.

Table 3
Feminine and masculine fanfics on the Bechdel scale
, Number of dialogs involving Number of dialogs Bechdel
Author’s gender

female characters between female characters Score
Women’s 273.00 56.00 42.00
Men’s 158.00 17.00 15.00
The overall result 431 73 57

Thus, a fanfic containing a dialogue between two female characters is more
likely to pass the Bechdel Test for male writers than for female ones. Hence, we
can assume that the female writers do not well understand what else two women
can talk about, except for men.

How much does a fanfic’s popularity depend on its gender impartiality?
Only 31 of the 143 Alien/Suspense fanfics received 100 or more likes. Only 6 of
those 31 fanfics passed Bechdel’s test. Furthermore, only 17 of the 31 have
female characters, 9 have female characters engaging in dialogue, and only six
fanfics have two female characters talking to each other. From this, we conclude
that gender impartiality does not affect fanfics’ popularity among readers at all.

What do most popular fanfics have in common?

First, 21 of 31 fanfics are slash or het. It means that readers have a request for
stories with romantic and/or sexual relationships between characters.

Secondly, 28 of 31 fanfictions have a high age rating from R to NC-21.
Slashes written by males receiving the highest number of likes. It suggests that
the readers favor male homosexual fantasies over female fantasies about ‘how
men do it’. In other words, young people apparently prefer to get information
and experiences firsthand.

It is worth mentioning that most of the popular slashes were posted between
2011 and 2016, late fanfics that got into the list of 100+ likes mostly belong to the
‘gen’ and ‘het’ categories, which indicates a decrease in interest in homosexual
themes among Russian-speaking fiction writers in the Alien/Suspense fandom,
also confirmed by the yearly statistics (table 4).

Table 4
Decrease in interest in homosexual themes
The Year Number of fanfics by category
Het Gen Slash Femslash Other types of relationships
2011 1 2
2012 1 4 2
2013 4 9
2014 4 12 4 1
2015 5 12 2 1 1
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Table 4, ending

The Year Number of fanfics by category
Het Gen Slash Femslash Other types of relationships

2016 3 7 2 1
2017 4 1 2
2018 5 9 3
2019 3 6
2020 1 1
2021 1 2
2022 1

Overall 28 67 19 7

As we can see, not a single slash and femslash Alien fanfic has been posted
since 2019, and between 2017 and 2018, after the release of Alien: Covenant
although there has been a surge in creative activity in the fandom (26 completed
fanfics), only 4 slashes and 2 femslashes were published on the Fanfiction Book
site then. Just as curiously, the number of the high age rating fanfics has been
decreasing over the years (table 5): startingin 2019, only 3 out of 9 were published,
representing only 38 % of the total. While in previous years, every second fanfic
written had an age rating of R to NC-21, where R, as it was already mentioned,
refers to fanfics that contain erotic scenes or violence without detailed graphic
descriptions, NC-17 refers to fanfics intended only for adult readers over the age
of 17, NC-21 refers to fanfics intended only for adults over the age of 21. Texts
rated NC-17 and NC-21 contain detailed descriptions of erotic and sexual
scenes, violence, coarse or crude language and other adult content. Authors, in

addition to homosexual themes, are tired of erotica and pornography.
Of further note, we observe the same trends in other Russian-language

fandoms.

Dynamics of reduction of works with high age rating

Table 5
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Conclusion

This study does not pretend to fill the gaps of pedagogical science; it only
introduces diversity into the methods of upbringing and education of adolescents.
This study demonstrates the value dominants and subconscious attitudes of
contemporary Russian youth. Directly or indirectly expressed in amateur writing
integrated into the media platforms, they let us understand the priorities and
spiritual needs of this part of the population. At the same time, exogenous and
endogenous factors in the development of the Russian social sphere have
disorganized the awareness of family roles by young people (Y-matrix), which is
also reflected, directly or indirectly, in the considered amateur works.

A thorough, comprehensive study of various types of online content intended
for the youth audience will not only reveal its information needs but also create
a working targeted system of educational and educational actions by changing
conditions. The study of fictional writers’ creativity by the pedagogical
community can adjust educational efforts to form family values in traditional
Russian society. The results of analyzing fan texts can be used by teachers to
develop students’ creativity, inclination to literary creativity and reading, and
design thinking. The very fact of teachers’ familiarity with the problems of
fanfiction contributes to the establishment of trusting relations with the younger
generation.

Fanfics published on social media platforms, and therefore carrying the
potential for viral spread, help to understand the priorities and spiritual needs of
young people, and therefore assess the risks and neutralize them. A thorough,
comprehensive study of various types of such content intended for and created
by a youth audience will allow not only to identify information requests but also
to create a working targeted system of educational and educational actions in
accordance with changing conditions. The study of the work of ficwriters by the
pedagogical community should correct educational efforts to form family values
traditional to Russian society and remove or mitigate the contradictions in the
worldview of the younger generation, which is formed during the period of global
cognitive wars. This is a strategic task of the educational system of modern
Russian society.
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— Professor Raman, what is the specificity of popular culture in contemporary
India?

— India has a large and extremely diverse range of cultures, with over two
dozen official languages and many hundreds more dialects. This makes it
impossible to speak about a single strand of popular culture — there are possibly
several subcultures that draw from extremely specific geographies, and others
that share a language while spanning many regions. Cinema and the performing
arts (folk and popular theatre, music, and dance) exist in almost all of the major
Indian languages, but all language groups have their forms of popular culture and
increasingly, these are finding space on internet platforms. Popular culture folds
within it contemporary issues, reflecting shifts in social norms and lifestyles,
while also drawing from and speaking to political concerns and issues.

— What are the roots of mediatized popular culture? Are mythological frames in
Indian mass media presented?

— Popular culture in India draws from multiple sources, and of course
religion and mythology are major influences on music, cinema and other popular
forms. However, there are also strands of popular culture that draw from secular
aspects of life, as well as nature and social relationships. Early forms of mediatized
culture mimicked folk forms (storytelling forms filmed for television and
cinema), but as modern media acquired popularity and reach, new forms of
popular culture emerged, drawing from literature and translated into formats for
cinema, and later television and radio. One of the most popular shows on
television in the early 1990s was a serialized mythological epic, Ramayana, which
was recently re-made and distributed through a streaming service. Mythology
has also inspired recent blockbuster films from both Bollywood (Hindi cinema)
and Tollywood (Telugu cinema), adapted to the superhero genre and often mixed
in with historical narratives. These stories and themes have also now found their
way into videogames, as in the extremely popular Telugu film franchise Baahubali.
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— Are there any specific Indian types of mediatization of popular culture?

— What one is seeing in recent times is the emergence of mediatized forms
of what one might call ‘vernacular’ popular culture that had been hitherto
marginalized. The availability of digital social media platforms for easy
dissemination, and the possibility of low-cost content creation by individuals in
their own languages, has led to a vibrant and diverse cultural eco-system. Media
scholars have noted the popularity of Bhojpuri music and cinema, for instance —
this is a language spoken by a large minority in Central and Northern India —
which suggests that popular media creation has undergone a level of demo-
cratization. A similar trend has been observed among other migrant groups that
are dispersed across the country, but who have been able to enjoy popular media
in their own languages, shared on YouTube and other channels, and often
circulated through WhatsApp networks. Other marginalised communities
(of different caste and religious identities), too, have pushed against the main-
stream to find their own media audiences for various cultural outputs, from
drama to music to comedy. An interesting aspect of mediatization in Indian
culture is its influence on other areas of social life, such as weddings and other
social rituals. Wedding ceremonies are often modeled on film themes, and
Bollywood music is an almost regular fixture in these festivities. The ‘Bolly-
woodisation’ of weddings has also traveled to the Indian diaspora, and is one of
the more obvious examples of mediatization of everyday life. Political discourse
too often borrows from mediatized popular culture, something seen very clearly
during election campaigns.

— Traditional Indian society is of complex structure. How are these realities
reflected in modern Indian society? In popular culture? In the media?

— As I mentioned above, the contemporary media landscape is populated by
a tremendous variety of cultural products, reflecting the complexity of Indian
society and culture. However, it must be mentioned that mainstream or dominant
popular culture — particularly mainstream cinema and its associated — still
reflects a certain dominant view of society, with relatively low representation of
marginalized identities. There have been critiques of stereotypical and often
negative representations of minorities in these mainstream cultural products,
with scholars arguing that these serve to reinforce their marginal status in society.
Digital platforms have allowed a wider and more diverse range of creators to
speak to these ‘absences’ and fill the entertainment gap for audiences from
minority groups.

— You are a prominent researcher of gender issues. How do you describe
mediatization of this problem?

— There is a rich and long scholarship around gender representation in
popular culture, as well as on consumption of popular culture by women and
other marginalized groups. Issues raised and studied include misogyny in the
media, the pervasiveness of gender stereotypes, as well as the lack of participation
of women and other sexual minorities in production and management roles in
the creative industries. Feminist scholars have also looked at how young women
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form role models through consumption of popular media, and at the impact of
feminist films on changing social norms. There is a growing community of film
makers who are creating ‘feminist cinema’ that attempts to break these
stereotypes — one very successful recent film in this genre is Lapata Ladies. There
is also a growing body of feminist media that uses pop culture as a way of raising
crucial gender issues, from security to access to leisure and public infrastructure.
These media outlets use platforms like Instagram and YouTube to produce short
content that challenges dominant gender norms.

— In Russia, and worldwide, people like Indian films, first of all, melodrama.
Researchers are discussing ‘new waves’, for example ecological films. Is this agenda
on the top in cinema? In mass media? How is it reflected in popular culture?

— I’d say that ecological issues do appear in cinema from time to time but
there is as yet no strong movement in this regard. A few independent film makers
have been making and screening films on environmental issues in special festivals,
and some have achieved a degree of popular success. The recent acclaimed
documentaries The Elephant Whisperers and All That Breathes both deal with the
natural world. Several visual artists have been focusing on environmental issues
through work shared on social media, from cartoonists like Rohan Chakravarty
to artists like Orijit Sen who combine humour with sharp critique. Performers —
standup comics and musicians — too have used theirart to highlight environmental
issues, and some of these campaigns have made good use of social media, with
short music videos and reels.

— Mediatization became ‘deep’ and even transgressive in the digital era. What
is your point of view on digitalisation of Indian media in the context of popular
culture?

— I think it is very difficult to think about popular culture today without
locating it firmly within the digital landscape. Of course, there are live forms of
popular culture that attract large audiences, but one might argue that their
popularity is formed by and mediated through digital networks of influence. The
primary form of popular culture in much of India is still cinema — delivered
through the large screen in multiplexes and malls, or on streaming platforms
(again, digital). The digitalization of cinema itself — with large scale special
effects, simultaneous release in multiple languages across the globe — is what
sustains its dominance. Streaming audio has made it possible for millions of
young creators to showcase their work and even find commercial success without
the need for human intermediaries. In India, the low cost of data and the growing
access to a mobile device has also ensured that media have become a part of the
everyday, that entertainment (and thus popular culture) embeds itself in everyday
practice, in everyday life.

— You have a huge global research experience in such innovative research
schools as ZEMKI in Bremen. The leader of this school Professor Andreas Hepp
describes the current situation with Al as a sort of ‘hype’. What about Al in India
and Indian media? What do you think about this as a researcher?
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— This is a big question that we are still trying to understand. I agree that at
this point we are caught up in the hype with not enough real understanding about
the possible impacts of Al on the media industry, and by extension, on media
creation and consumption. We’re seeing this in some small ways in recommender
systems and content curation. We’re also seeing Al being used in some creator
tasks — such as captioning. The more serious questions at this point have to do
with the use of deep fakes, and we have already seen this in political campaigning
as well as in more toxic ways, to target people (often women) with malicious fake
videos. There is much to understand, therefore much to research, but I think the
more urgent issue is that of digital media literacy and the cultivation of a healthy
skepticism among media consumers. I’m already seeing how the rudimentary Al
tools we now have (like ChatGPT) are influencing the way students approach
their work, often undervaluing their own ability to create and depending on these
tools instead. My biggest concern is that many of these young people will not
understand the real joy of grappling with tough intellectual puzzles, or struggling
with the creative process — because it is so easy to just prompt the Al to solve it
for them!

— I completely agree with you! The way of a researcher is really exciting. What
are your professional plans?

— As a researcher, and as a critical scholar, I would only say we have to pay
attention to the social and cultural dimensions of technological shifts, and use
our understanding to help people deal with these changes — through education
and literacy programmes. It would be great if policy makers paid more attention
to the findings of social science and humanities research!

I am looking forward to retiring from my position at the University at the end
of this year, and possibly spending more time thinking, reading, and writing
about the things that interest me!

— We wish you success in all your endeavors and waiting for your new scientific
discoveries!

Interviewed by Marina G. Shilina /
Humepeoro nposena M. I. llluruna
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BBepeHune

Accambinest «KpbiMcKas 1mMeieBUaHa Kak 4acTh JIMTepaTypHOIt reorpaduu
MOJIyOCTpOBa», OopraHu3oBaHHass PoccuilckMM yHMBEpCUTETOM IpYy>KObl Ha-
ponoB umenu [latpuca JlyMmyMObl 1 ATyIITUHCKOM LIEHTPaJIbHOU OMOIMOTE-
koii umenn C.H. LleHckoro, mpoxoauia B COTHEUHOM AnyiTe 26—28 UIOHS
2024 rona. Hanbonee BaxKHBIM COOBITUEM BCTPEUM CTajl HAyUYHBIM CEMUHAp C
OTHOMMEHHBIM Ha3BaHUEM, KOTOPbII cocTosics 27 UOHS B OMOJIMOTEKE rOpPO-
na. Ero 1iesib — He TOJIBKO CUCTEMHO pacCMOTPETh ITO3TUKY KPBIMCKOTO TeKCTa
B TBopuecTtBe M.C. IlIMenéBa, HO U 0003HAYUTH O0Opa3HO-TeorparUUECcKyIo
00pPaTUMOCTb JIOKAJbHBIX TEKCTOB. TaK, KPhIMCKUM TEKCT TeHETUYECKI BOCX0-
IUT K MeTepOyprckoMy, BO MHOTOM yCBaMBasl €ro uaeu, HO, €CJId TOBOPUTh O
JIUTEpaType SMUTpaLIM, pOACTBEHEH 1 TeKCcTy MockoBcKomy. Hemapom C.H. J1y-
PBUIMH MUMeHHO B KpbIMy nuIeT LMK cTUXO0B 0 cTapoii Mockse, a .C. IlIme-
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7€B B «HstHe 13 MOCKBBI» MICTOPHUYECKU 1 HALIMOHAIBLHO PYCCKUM CUMTAET He
TOJIbKO MOCKOBCKOE€, HO U KpbIMCKOe mpocTpaHcTBO. [lapuk, HaoOopoT, B
yeM-TO yroao6sieH mupaxHomy IlerepOypry. Takum ob6pa3om, paccMaTpuBasi
JIOKaJIbHbIE TEKCThI B X B3aMMOCBSI31, UCCJIeIoBaTe b OINpeaesisieT (OyHKIMU U
MecTo KpbIMcKoro Tekcta B TBopuectBe U.C. IlIMenéna n ero COBpeMEHHUKOB.

OcHoBHaq YacTb

LleHTpanbHBII fOKIIAM, OOCYKIEHUIO KOTOPOTO TaK WU MHA4Ye ObLIU I10-
CBSIILIEHBI U IpyTHe HayYHbIe COOOLIEHUS, MPEICTaBUI JOKTOP (Puaosornde-
CKMX Hayk, Ipodeccop locynapcTBEHHOIO MHCTUTYTAa KMHO U TEJIEBUACHMS
Anekcanap ITaBnoBuu Jltochlil: «PuBbepa B uemonaHax: Emigrantica 1 MeTta-
MOPGO3bI JIOKAJTIBHBIX TEKCTOB PYCCKOM JTUTEPaTyphl», MOCBSIIEHHBINA «OTpa-
>KEHUSIM» KPBIMCKOTO M MeTepOyprcKoro TeKCTOB B JIUTEpPAType SMUTPALIMU.
C TOUKM 3peHMsI JOKJIAAYMKaA, YUCTO TeorpapuuecKuii KyJbTYpHBIA «CIBUI»
BO3MOXXEH ¢ MMHMMAJIbHBIM JipaMaTU3MOM. B cilydyae BbIHYKJI€HHOU 3MMTIpa-
1IMY XYIO>KHUK HE MOXET HE UCITIBITHIBATh B TOU MM MHOM CTENIEHU HETaTUBHBIX
repexXuBaHuii B popme «cTpeccar, WK «ioka». [I[puMepoM Takoro «KyJIbTypHO-
O II0Ka» CJIIYKUT CIydail ¢ JJereHaapHbIM TeHepai-ryoepHatropom HoBopoccuu
repuorom Puiniense, kotopeiii oueHwn KOxHbI 6eper Kpbima «kpatie ¢gppaH-
1y3ckoii PuBbeprbl». [IpuMepHoO yepes cTo JieT ata MeTtadopa B CUITy UCTOpUYE-
CKHUX MepurieTnii ornpaButcs oopatHo — 3 Kpeima Bo ®panumio. W.C. 1lIme-
JIEB MOYTU OYKBaJbHO BOCIIPOM3BEJ 3TO BbIpak€HUE B Iepernucke ¢ MiBaHoMm
MabunbiM. Takas o6pa3Ho-reorpaguyeckas oOpaTUMOCTh pacCMaTpUBaeTCs B
KOHTEKCTe TEKCTOJOTMUECKOM KOHLEMIUU PYCCKOM JIMTepaTypbl KaK CYMMbI
JIOKAJIbHBIX TEKCTOB. Pycckue nutepaTyphbl, HaXOAsICh B SMUTPALIU, BOCIIPOU3-
BOIS «pycckuii bepivn» u «pycckuii [Tapuk», nnm «PuBbepy», Bce e ocTaBa-
JIMCh MPeACTaBUTEIIMU I1eTepOYPICKOro Ui KPhIMCKOTO MPOCTPAaHCTBA.

CroxeTy myTtenecTBUs KpbIMcKoro Tekcta B TBopuectBe M.C. IlImenéna
MOCBSIIEH J0KJa Beayllero HaydyHoro corpyaHuka Jloma pycckoro 3apyoe-
Xbsl UMeHU AsniekcaHapa Co/keHUIIbIHA, Ao1eHTa Kadeapbl pycCKO U 3apy-
OexHOoM JuTepatyphl (punonorndyeckoro ¢axkyiasreta PY/IH umenu IlaTpuca
JIymym6b1 E.A. KopiryHoBoii — «KpbIMCcKas 1iMeeBMaHa Kak TEKCT: HaOpo-
CKM aBTOpCKOro Janamadra». B KppIMCKUX pacckazax v B anoree «CoJiHle
mepTBoeIX» U.C. [1IMen€B BEICTpanBaeT CBOM LIEJIOCTHBIN BApUAHT BOCIIPUSITUS
Kpbima. OH neMudonornzupyet oopa3 KppIMCKOro MPOCTPAHCTBA, ITPEOA0JIe-
BaeT M pa3BEHUYMBAET TaBPUUECKUI MU, KOTOPOMY ITPOTUBOIIOCTABISIET MU
KAUMMEpUICKU. B mocienHeM CTpyKTypooOpa3ylolMM CTaHOBUTCS TaHATO-
JIOTMYECKUI KOMILJIEKC, ONPEeASsIONINA 1 KOHMIMKT, U MOTUBHYIO CTPYKTY-
py. B anonee popmupyetrcst ocoboe oTHoleHue K Kpbimy, K Aiyiure, KoTropast
cTajia pOAHBIM IIPOCTPAHCTBOM, C HUM OH, KaK 1 ¢ MOCKBOI1, CBSI3bIBACT ITOHSI-
THUE POAMHBI, IPOTUBOIOCTABISISI (paHTOMHBIN [Tapuk, Tak HAaMOMMHAIOLIMWIA
mupaxHbiii [TetepOypr. CMbICT 3110MENM — HE TOJbKO B OTKPBITUM UCTOPUYE-
CKOW MpaBabl U TPArM4eCKMX IrOJI0COB KPBIMCKOM 3€MJIM, HO 1 B U300paXkeHUU
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nymeuiecmeus pycckKoeo 4ea08exa 8 npocmpancmee Kyavmypbl — TeMe, 3a1aHHON
TparndyeckuM XX BeKOM. MOTHUB paccesiHUsI U 0€300MHOIO CYIIEeCTBOBAHMS
nponokeH B «HsHe u3 Mocksei». WU.C. IlIMenéB yray6saseT oOpa3bl >KeH-
IMH-XpaHuTeabHull (HaHu dapbu CuHuubiHOK M KaTuuku) B 4aCTHOCTU U
MOCKOBCKYIO TEMY B 1I€JIOM, OTIIPABJIsIsi TE€POEB B ITyTEIIECTBUE 10 BCEMY 0eJ10-
My cBeTy. O0pa3 MOCKBHBI BITMCAH B IIUPOKUI reorpacduyeckuii KOHTeKCT. Kak
yKe OTMeuaJloch B MCCJIEIOBATeILCKOM JUTepaType, reorpauyeckoe Ipo-
CTPaHCTBO, NpeacTaBieHHoe B «HsiHe 13 MockBbl», 11s1 TBopuectBa M.C. I1Ime-
JIEBA M PYCCKOro pomaHa OecripenieieHTHO. HapouuTo noguepkuBaeTcs Ti10-
OanpHOCTD NepemelieHuit: «Mubl B Ilapux noexanu <...> CKpo3b BCE 3eMJIM»
(Imenes, 2000, c. 234). BaxkHO OTMETUTh, YTO IMHUCATEIb, pa3aeisieT IMpo-
CTPaHCTBO Kak Obl Ha ABa Mupa: Poccuio ¢ ee eHTpoM MOCKBOM U «TOT CBET»,
O]l KOTOPBIM TTOAPa3yMEBAIOTCSI CTPAHBI, I1ie MoObIBaI repor. OCOOHIKOM
cToMT TeKCT KpbiMcKuil. UmMeHHO B Kpbimy, B fAnte, [macdupa AnekceeBHa u
OapyH HaKOHell IMOABOASAT UTOTM CBOEH XXM3HU, BCTpeYasiCh ¢ OOJIE3HbIO U
CMepThI0. MOTHB MOKasiHUSI, MacXaJbHOIO0 BOCKPEIICHUS AYIIU U TIPUMUPE-
HUS — LIEHTPAJIbHbII, XOTb U OKpallleH TparnyeCKrMM nepekuBaHUueM MCTUHBI.
CeMeiiHas Tpareaus paspacraercs 10 MaciuTaboB oO1ieHapoaHoil. UMeHHo B
KpbiMy, KOTOPBIN epexoanJ1 U3 OAHUX PYK B IPYyTUE, 10 Mpeaeia 00HaXKaOTCs
BCE MPOTHMBOPEYMS: TTOJUTUUECKNE, HPABCTBEHHbIE, KYJIbTYpHbIe. B nokiane
MoKa3aHo, Kak ceMuocgepa MOCKOBCKOIO TEKCTa CTAaHOBUTCSI POJACTBEHHOM
CMBICJIOBOMY SIAPY M UJAee TEKCTa KPHIMCKOTO, MPOTUBOMOCTABIEHHOIO Ia-
PUXKCKOMY U O€pJIMHCKOMY.

«O0pas3b1 npupoasi B 3nonee U.C. IlImenépa ,,CoJiHie MepTBbIX“» — TOKJIAI
noueHTa IymanutapHoro umHctutyta ¢uianana CeBepHOro (ApKTUYECKOIO)
(enepanbHoro yHusepcurera umeHu M.B. JlomoHocoBa B CeBepoaBUHCKE
E.1O. IllectakoBoii. O0pa3sl NpUpPOAbl BLICTYINAIOT KaK BeAyllasl HIEeHHOCTHO-
CMBICJTOBAs U CIOKeTHO-00pa3Has nomuHaHTa anoneu U.C. [lImenéna «CoaH-
16 MepTBbIX». JINUHOCTHBIN XapaKTep IMOBECTBOBAaHUS IMO3BOJISIET PACKPbITh
LIMPOKYIO KAPTUHY aBTOPCKOTO BOCIIPUSITUSI OKPYKaIOIIEro Ieii3axa, CocTos -
LIIYI0 U3 00pa30B-YyBCTB — 3BYKOBBIX, OOOHSITEJIbHbBIX, OCSI3aTeJIbHbIX, BU3Y-
a’bHbIX. OHA U3 KJIIOYEBBIX TEM MPOU3BEAECHUS — XN3Hb U CMEPTh — MoJIyda-
eT HanboJiee MOJTHOE pa3BUTHE B 00pa3ax-MOTUBAX KaMHS, TOp, MOpsI, COJIHIIA,
caja, XXMBOTHBIX, NTUL. C KPLIMCKOI IIPUPOIOI CBSI3aH JIGHTMOTUB KPACOTHI.
XynoxxectBeHHast KoHuenuus M.C. [1IMenéBa packpbiBaeTcsl Kak COeAUHEHNE
PeaAIMCTUYECKOTO M CUMBOJIMKO-MeTa(pOprUUIeCcKOro riaHa rnei3axHbiX oopa-
30B, a TAKXe aMOMBAJIEHTHOCTH MX CEMaHTUUYECKOTO HarojHeHus. B kapTuny
KPBIMCKOI TPUPOIbI MPUBHOCITCS 00pa3bl «MEPTBOTO COJIHIIA», «MEPTBOIO
ropojia», «IyCTOro HeOa», «IyCTOro IMeckKa», «KaMEHHOM YJIbIOKW» rop, pasia-
>)KEHHOTO «4yJAECHOTO OPKECTpa», TEMbI pa3pylieHus u rudeau noma, Poccuu.
O6pa3 caga COOTHOCUTCSI ¢ MOTMBAMM UIWJIJIMU U «yTPAuyeHHOTO pasi», TEMOit
nerctBa. [TokazaHo, UTO BaXKHOE MECTO B XyJI0XKECTBEHHOI CTPYKTYpe 3IMOMNeun
3aHUMAIOT MIPUEMbI COIOCTaBIeHUs (JIIOAM-MYpaBbH, JIIOAM-O0YKaILIKU, JTIOIM-
JISITYILLIEYKW) U MTPOTUBOIIOCTaBACHUS (IeTU — roayou / B3pOCble — CTePBSIT-
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Huku, 3Bepu; [lapuwx — Poccust; Poccust npountoro — Poccust HacTosero).
TexcT HachblllleH peMUHUCLIEHIMSIMU M3 MPOU3BEACHUIN PYCCKOM KJlaccuye-
ckoii murepatypsl XIX — Hauana XX Beka (A.I1. Yexos, @.M. [locToeBcKMit).

Hoknan kanauaaTa (pUIoJOrMyecKux Hayk, ToleHTa Kadeaphl Kaaccude-
CKOIo M 3apy0exHoro s13biIko3HaHMs1 CaMapcKoil TyXOBHOW CEMMHApUU, WC-
MOJIHUTEJISI HAyYHOTO MPOEKTa OT/eJIa COMPOBOXIEHUS HAyYHbIX MPOEKTOB
PXTA nmenu ®.M. JlocroeBckoro E.A. IllenannHoii Ha3bIBajICd «,,3JHATHOTO
rocTs xKau 10 ITacxu“: o JyXOBHBIX CMbICIAX KPbIMCKOTO MHpa A.A. AXMaTOBOIi»
M1 OBLT MOCBSIIEH LIEHHOCTHO-COIEPXKATEIbHOM CTOPOHE KPBIMCKOTO TEKCTa
MO3TECChI, KOTOPBI MPOTUBOIIOCTABJIEH METEPOYPICKOMY U CBSI3aH C IIPOLieC-
COM B3POCJIEHMSI U TMYHOCTHOTO CTAHOBJIEHUS «IMKOM AE€BOUYKM», BOOOpaKa-
fonieil ceds napuueii @uosieHTa. ABTOp pacKpbiBaeT 3HaueHue Kpbeima s
MO3TECCHl — 3TO U POJOBOE MECTO, COIPSIKEHHOE C UCTOpUEN ceMbU [OpeHKo,
¢ repouryeckoit o6opoHoii CeBacTonossi, B KOTOPOM NpUHUMAJ ydacThe JIe]
AHHBI AHJIpEEBHBI, 1 MECTO «S3bIYECKOr0 AETCTBA», LIEIUTEIbHOE MECTO CBO-
60161 ¥ cuJibl. OTHAKO HAM0O0JI€€ MHTEPECHBIM Y MaJIOU3YYEHHBIM aCIIEKTOM B
KpbIMCKOM MUpe A.A. AXMaTOBOI1, KaK YKa3bIBaeT JOKJIAAUYMK, SIBJISIFOTCS Mac-
XaJlbHble 00pa3bl U CHMBOJIbI, OTKPbIBAIOIIIME HOBBIM B3IJISIA HAa KPBIMCKUIA
TeKCT . B moaMe Ouorpapuyeckoe, 6€33a00THO-SI3bIYECKOE paCIIUPSIETCS 10
€BaHIreJIbCKOro: 3a o0pa3zoM XKeHuxa ctout XpUCTOC, a HAMPSDKEHHBIA MPO-
LIECC €0 OXXMIaHMsI, BBIIIMBAHUS TIAIlaHULIbI CECTPOM JTMPUUECKOM repOuHU
COMOCTAaBUM C TOJTO(CKUMHU CTPadaHUSIMU, KyJIbMHUHALIMEH KOTOPBIX CTAHO-
BuTCs rudenb 2KeHuxa. EBaHrebcKasi mpuTya o IeCsITU JeBaxX, BCIIOMUHaeMas
11epKoBbiO B CTpacTHOI BTOPHMK, 1a€T BO3MOXHOCTb MOHSTh IJTyOMHY axma-
TOBCKOT'O TEKCTa: MacxajibHasl pagoCcTbh CMEIIMBAETCS C alOKaIUNTUYECKUM
HacTpoeHueM — 4esaoBeK XX Beka oKa3bIBaeTcsl Ha ropore [lepBoit MupoBoit
BOIHBI, OyayIIEH PEBOMIOLMHA U APYTUX MACIITAOHBIX KATaKJIM3MOB: XBaTUT JIU
KaxXxJI0My eJiesl, YTOObI BO3K€Ub CBOM CBETUJIBHUKHU, KOTJa 3TO OyaeT He00X0-
IUMO?

B noxnane noueHra MHCTUTYTa megaroruku 1 ICUXOJ0TMK 00pa3oBaHUs
MITTY B.A. CotkoBa «O6pa3 cectpbl musiocepausi B pacckaze U.C. IlImenéna
» KpoBaBblii rpex“» IpeicTaBieH HETPAIUIIMOHHBIM 00pa3 npaBenHuka. Llenb
MCCJIeIOBAaHUS — BBISIBJIEHME OCOOEHHOCTEN (PYHKIIMOHMPOBAHMSI 3TOr0 00pa-
3a B Xy/1I0XXKECTBEHHOI CCTeMe paccKkasa. BriepBbie uepe3 paccMoTpeHue oopa-
3a CECTpbl MWJIOCEPAUS, KOHTEKCTyaJlbHbIX Mepekandek ¢ «Jletom lTocnom-
HUM», «CTpaxoM», U3y4eHUs] €r0 CUMBOJMYECKON HArpy3KW OCMBICIMBAETCS
dunocodckoe cBoeobpaszue «KpoBaBoro rpexa». B pesyiabrate o60CHOBaHaA
MPUHLIMIIMAJIBHO 3HAYMMAasl CIOXETHO-CeMaHTUYeCKasl poJib 3TOT0 U JPYTUX
00pa30B: Mmoe3/1a Kak CMMBOJa yxoasdueid Poccun, KoaoKoJIbHOro 3BOHA Kak
CMBICJIOBOW J€Taln, peBOJTIOLMOHEPOB-KAaTOpKaH. B coobieHnu packpbiBa-
€TCSl pa3HUIla MEXIy pOMaHTHU3aLUMEH peBOTIOLUU U €€ (PaKTUUECKUMU pe-
3yJbTaTaMU, KOTOPbIE HE MPUHUMAIOTCS IJIaBHOU repouHeii. Ocobo ciaeayer
OTMETUTh aBTOOMOTpachMIHOCTh 00pa3a cecTpbl MUJIOCEPAUS, B CO3HAHUE KO-
topoit 1.C. IlImMenéB BKaagbIBaeT CBOU MBICIU. B pacckase oHa BBIMOJHSIET
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CI0OXXEeTOO00Opa3yolyto (byHKIIMIO, OHA HE TOJBKO IJIaBHAsI TEPOUHS, HO U pac-
CKa34MK, 4yepe3 MPU3My CO3HAHMSI KOTOPOI BUISITCS BCE COOBITUS, YbUM «CJI0-
BOM» OMMCBIBAETCS TPOMCXOsIIIEe: KOJIOKOJbHbIN 3BOH, TToe3, ITacxa. ABTop
YCTaHOBUJI, YTO TPOOOPA30M CEMbM TOBAPHOI'O MAllIMHMUCTA B pacckase «Kpo-
BaBbIi I'pex» CTajla CEMbs MOCJIEAHEr0 poccuiickoro nummneparopa Hukomas 11.
CoObiTHe yOuMiicTBa TpuOOpeTaeT 000O0ILIEHHO-CUMMBOJMYECKUM XapakTep,
OJIMLETBOPSIET YHUUTOXEHUE BCEro J0OPOro B JIOJSIX, CAMOM PYCCKOM IyIIH,
OCKBEpHEHUsI cBeTIoro npasaHuka I[acxu.
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