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AHHOTauuA: B cTaTbe OTMeyaeTcsd, 4YTO B COBpeMeHHOM KwuTae Ha BOJIHE MOAepHM3auuu
cCuUcTeMbl npogeccmoHanbHOro obpasoBaHus MEHS0TCSA noaxoAabl K  rnoaroToBke
XYAOXeCTBEHHbIX Kaapos. [laHa oueHKa Toro, kak B Xoae obydyeHus oTpakaeTcs npouecc
WHTErpauum MexXAyHapoAHOro OnbiTa, KOTOPbIA B CUHTE3€ C HauuoHalbHbIMU TpaauUUAMU
npespallaeTcsd B MHHOBauuu. B cTaTbe onucaHbl BapuvaHTbl OpraHusaumn obpasoBaTenbHOro
npouecca B KuTanckux konneaxax (LWkona wckyccte LWaHbYx3HA) w By3ax (LWkona
apXUTEKTYPbl M 3JKOMOMMYECKOro WCKyccTBa WHCTUTYTa M3SALWHbLIX WCKYCCTB B MNPOBUHLMUK
CbluyaHb), KOTOpble CO34alT WHHOBALUWOHHbIE MoAenn GopMUpoBaHna HeobxoanMbIX
KoMMneTeHUMNn ana 6yaywmx cneunvanucrtoB C Yy4eToOM nNepenoBbiX AOCTUXEHUIA MUPOBOM
nefarorukm n uckycctea, cobcteeHHoro onbita. CaenaHo obpaueHne K pa3HbiM BapuaHtam u
dopmam peanusaumm B Kwntae Takoro sgBAeHUs, KaK <«uHTerpauums». TeopeTnko-
METOAOJIONMYECKYI0O OCHOBY COCTaBWAW TpyAbl, u3lydatowme ¢GeHOMEH uHTerpauuu B
obpa3oBaHnM. YuTeH TeOpeTUKO-MEeTOAMYECKMN KOMMJIEKC CUCTEMbI MHOFOYpPOBHEBOM
NOArOTOBKM XYAOXHWKA: METOAO0NOrMYyeckme nMpUHUUNLI XyAOXeCTBEHHOro obpa3oBaHus;
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MoAesib CUCTEMbl MHOrFOYpPOBHEBOW MOAMOTOBKW XYAOXHMKA; HOpPMaTMBHO-MeToAMYeckas Hasa
M nporpaMmHoe obecnevyeHne y4yebHOro npouecca. HaydyHO-TeopeTunyeckne ™MeTOAbl
BKAOYanM aHanu3 npobnembl, M3yyeHne nutepaTypbl MO TeMe, NPOrpaMMHbIX AOKYMEHTOB,
BbICTaBOYHOro MaTtepuana. O6bekT uccrnenoBaHuss — BbiClLEe M CpefHee XyAoXeCTBEHHoe
obpaszoBaHue Kwutas B Hauyane XXI Beka. [lpegmMeT - TeopeTUYeCKOe OCMbIC/IEHNE U
npakTMyeckoe MNpUMEHEHUEe <«UHTerpauuu» Kak MeToAO0SIOrMYecKOoro npuHuuna nocTpoeHus
MHOrOYpOBHEBOM MOArOTOBKM XYAOXHMKA B KUTANCKUX By3ax M KoAneaxax, OCHOBAHHOW Ha
naee cuHTesa NpPeeMCTBEHHOCTU, TPpaAUUWN, COBPEMEHHbIX TEHAEHUWA M MHHOBauun. Lenb
CBA3aHa C onpejeneHMeM BapMaAHTOB TMNPUMEHEHUS KoHUuenuuum <«npodecCuoHanbHON U
WHHOBALUMOHHOW  MHTErpauuMu» B  XYAOXECTBEHHO-TBOpYECKOM noarotoBke  6yaywmx
cneunanucTtoB B CUCTEME CpeaHero UM BbiCWero npodeccuoHasbHOro XyAoOXeCTBEHHOro
o6pasoBaHna coBpeMeHHOro Kutasa. lNocTaBfieHHble 3a4ayun BKIKYUAN NU3yYeHUEe pas3INYHbIX
acCrnekToB MOHATUA «npodecCMoHaNbHOM W MHHOBALUWMOHHOW MWHTErpauyumm» 4yepes Mnpusmy
XYAOXECTBEHHO-TBOPYECKOM TMOArOTOBKW; XapaKTepPUCTUKY CAOXMUBLIKMXCA B  pas3/IMUYHbIX
y4yebHbix 3aBepeHumsax Kwutaa Ha pa3HbIX YPOBHSAX MOAXOAbl K MWHTErpauMm wu ee
MHTEpNpeTauunn.

KnroueBble cnoBa:

MHTEerpauus, KyabTypHbli 06MeH, MHHOBauus, NnpodeccMoHanbHaa UWHTerpauusa, KuTanckoe
obpa3oBaHune, XxygoxecTBeHHoe obpaszoBaHune, npodeccmoHanbHoe obpasoBaHue,
ANCUMNNNHapHbIE TpaHuLbl, Neaarormka UCKycCcTBa, Xy4OXeCTBEHHO-TBOpPYeECKas NoaroToBKa

Ctatbs NoAroToB/J€HA B paMKax [pOeKTa UCCaeaoBaHuii u pegpopmupoBaHusi obydyeHus B
bakasnaBpuate B yHMUBepCcUTETax aBTOHOMHOIMoO patkioHa <«WccrefoBaHue u nNpaktuka MmoAesiun
npogeccuoHasbHoi W UWHHOBAUMWOHHOM wHTerpaymm B 06/1aCTM MUCKycCTBa B By3ax
CuHby3siHa» B 2024 r. (Homep npoekta: XJGXIJGPTA-2024069).

Introduction

Due to the advent of globalization and informatization, any boundaries, including between
different fields of art and art education, are gradually being erased, and cultural exchanges
and cooperation in various forms and formats are becoming the norm. Integration leads to
innovation in art, a change in traditional ways of creating art and teaching, and the training
of talent with interdisciplinary abilities and innovative thinking. Thanks to this, artists can
better respond to rapidly changing social needs and create works relevant to their time. An
example of this is modern China, where the system of training artists, musicians, dancers,
and other representatives of artistic and creative specialties is actively developing within
the framework of the concept of “professional and innovative integration.” The latter
includes the idea of cooperation between representatives of different disciplines, fields of
knowledge in both artistic creation and teaching. The purpose of this path is to break down
traditional disciplinary boundaries and promote artistic innovation and development,
drawing on international practices that are optimal for local conditions.

China’s experience in the field of professional art education is being fruitfully studied in
Russian science, including through Russian-speaking researchers from China, who introduce
the reader to various previously unknown, unpublished aspects of this phenomenon. Most
often, scientists consider the mechanisms of integrating elements of national culture into

the pedagogy of art [ 2; 31 The issues of Russian-Chinese integration in the field of art

pedagogy are of interest 4 5i 6: 7 8 91 However, the integrative approach to the
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professional and personal development of future representatives of creative professions in
the conditions of secondary and higher art education in modern China, as well as the
concept of “integration” in such training, is not sufficiently disclosed.

In this light, higher and secondary art education in modern China should be considered the
object of research, and the subject is the theoretical understanding and practical application
of “integration” as a methodological principle for building multi-level artist training in
Chinese universities and colleges based on the idea of synthesizing continuity, traditions,
modern trends and innovations. The goal is as follows: to determine the options for
applying the concept of “professional and innovative integration” in the artistic and creative
training of future specialists in the system of secondary and higher professional art
education in China. The tasks facing the author of this article are to study the aspects of
the concept of integration through the prism of artistic and creative training and
characterize the approaches to integration and its interpretation that have developed in
various educational institutions in China at different levels. The theoretical and
methodological basis of the research was made up of works dealing with the phenomenon
of integration in education, in particular, belonging to Russian scientists: E.T. Ardashirov

Ml, E.O. Galitskikh Im, V.N. Maksimova M, 0.A. Shvikovskyfﬁl, and others. The novelty
of the research lies in its complementarity to the corpus of works on “integration” and
“innovation” in art pedagogy, as it summarizes and analyzes the experiences of the two
largest institutions of secondary and higher art education in modern China.

Shenzhen School of Art: from integration to innovation

During the fifth collective training session of the Political Bureau of the CPC Central
Committee, Chinese Secretary General Xi Jinping pointed out the need to improve the
country’s policy of opening national education to the world through “engagement” and
“exit,” that is, China’s entry into the global educational arena, positioning and

disseminating Chinese experience and achievements 04l Art is an important part of cultural
exchange between the Republic and other countries, as well as an important channel of
“soft power.” This requires the theorists and practitioners of art pedagogy in the country to
establish cooperation with foreign educational systems and individual institutions, which
allows, from the point of view of the Chinese people, to create innovations. So, there is “a
need to rebuild the existing education system and pedagogical technologies in terms of

introducing an innovative component” [15.p. 176]

In China, attention to art education has increased in recent years. An increasing number of
Chinese applicants are striving to get one. Some of them go abroad, wanting to learn the
basics of classical academic education in the arts. Many enroll in leading international art
schools such as the Curtis Institute of Music and the Juilliard School in the USA and the
Hamburg Conservatory of Music in Germany. Applicants who are interested in learning the
basics of visual literacy prefer to go to European academies of arts, as well as Russia.
However, most Chinese students remain in their country, seeking to enter the country’s
famous art universities and colleges, such as the Central Conservatory of Music, the
Shanghai Conservatory of Music, the Chinese Conservatory of Music, the Beijing Academy of
Dance, the Shanghai Theater Academy, the PLA Academy of Arts, the Chinese Academy of
Arts and the Guangzhou Academy of Fine Arts. The average percentage of attence in 2024

already exceeded 80% [15],

A special place among Chinese educational institutions engaged in secondary vocational
training in the field of arts is occupied by the Shenzhen School of Art, which adheres to the
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concept of “from integration to innovation.” The educational institution has been engaged in
the professional training of future musicians and dancers, as well as artists and designers
for forty years. Currently, the Shenzhen School of Art is one of the most attractive
educational institutions for Chinese applicants. So, in 2019, before the coronavirus
pandemic, the number of applicants exceeded a thousand people. The competition was

eleven people per place, and the total score was 95% 18l The management and teaching
staff of the art school adhere to the idea of developing and supporting talent through
cooperation with other educational institutions and organizing exhibitions and regular
events. The latter are focused on cultural exchange with other countries and are organized
through the mediation of the Ministry of Foreign Affairs and the Ministry of Culture and
Tourism of the People’s Republic of China. Based on its concept and the support of the
government, the art school has become a pilot project to create an open and integrated
communication platform that uses leading Chinese and foreign resources in the field of art
education. The Shenzhen School’s training system is also a communication platform and
resource base that is open to all Chinese art professional colleges and provides an
opportunity to get in touch with leading foreign art education institutions. As a result, in
the professional community of China, the method of exporting the Chinese model of
vocational education in the field of arts abroad began to be called the “"Shenzhen Model of
Art” 1161

The Shenzhen School employs teaching methods and technologies and develops textbooks
and teaching practices to leverage the best from both its traditions and foreign
achievements. The history of this educational institution is a process of transformation
influenced by the integration of external experience. Initially, the school trained only
specialists in the field of Chinese classical dance. However, new specialties were gradually
added, namely Chinese opera, dance, and Chinese martial arts. These specialties were
taught in unity with the basic methods of teaching Western ballet. Thus, the range of
educational programs and teaching methods has changed over time, complemented by what
was in demand in the art world and in the country’s education system, including through
foreign experience.

In 2012, the Shenzhen School began to cooperate with leading foreign institutions of art
education at various levels, jointly developing educational materials and setting standards
for evaluating curricula. We are talking about the Cleveland Institute of Music in the USA,
the Royal College of Art Birmingham in the UK, the Royal Conservatory of Music in the
Netherlands, the Royal Conservatory of Antwerp in Belgium, the Parma Conservatory in
Italy, the East-West International Dance Alliance in Giessen, Germany, the Yogyakarta
Academy of Arts in Indonesia, and the Hong Kong Academy of Performing Arts, etc. The
formats of such interaction can be different and range from joint participation in projects to
conducting classes. For example, choreography teachers at the Cleveland Institute of Music
have been conducting online master classes since 2017. American educators introduce
students to their “body rhythm” learning system. The Shenzhen School of Art is the only
educational institution in China where you can learn about this system. Since 2012,
representatives of the Royal Conservatory in The Hague (Netherlands) have been conducting
master classes at the Shenzhen School of Art in real time. Together, teachers and students
from China and The Hague staged an “Ode to the Yellow River” Due to the proximity, the
school cooperates with the Hong Kong Academy of Performing Arts, but so far at the level of
collaboration on major cultural events. The first step was the concert “Twenty Years of
Glory,” held in Shenzhen and Hong Kong in honor of the twentieth anniversary of the return
of Hong Kong to China, where students and teachers of both universities performed
together.
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According to the teachers of the educational institution and its director, Huang Qicheng,
such an approach allows for a “transformation” in students’ thinking, as it allows them to

stimulate their creative initiative and independence on the way to innovative solutions IEVAN
Students learn to understand, think, and find solutions. Following this concept, the school
gives students the opportunity to express themselves in various fields of culture and art,
including through participation in leading international competitions. By 2025, piano
students had won the Chopin International Piano Competition, the Leeds International
Piano Competition, the Van Cliburn International Piano Competition, and the Tchaikovsky
International Music Competition. The graduates of the school included performing musicians
and composers Chen Sa, Zhang Haochen, and Zuo Zhang, choreographers Liu Chengliang
and He Junbo, director Huang Zenghongchen, actor Li Yitong, influencers Zhang Yuxuan,
Zhou Jiaer, and others.

The Shenzhen School of Art fosters academic exchanges and discussions through various
channels, facilitating communication between numerous art universities and creative teams
worldwide. Realizing the idea of “exit,” representatives of the educational institution travel
to other countries as part of their delegations. One of the most fruitful areas of
international cooperation has been the work of Chinese teachers and students with partners
from Germany and Belgium to organize a series of global events in the field of dance art.
They not only performed in Europe, but also conducted many dance workshops for foreign
students. So, during these exchanges, advanced concepts of modern Western dance with
traditional Chinese culture were synthesized. The best practices were implemented in
teaching at the school itself and in secondary vocational schools in different parts of China.
Also, together with European colleagues, projects of educational materials on modern dance
for secondary professional art education in China were developed. The textbooks are
currently being prepared for publication.

Over the past ten years, the School of Arts has held several large-scale cultural exchange
events. They were launched in 2014 during the “Soul of Piano and Dance” festival, followed
by the “Piano and Dance Season” in 2018, and then the “Dreams Begin Here” exhibition of
professional education in the field of art in 2021. In 2022, the concert "The Heart of Art is
the Party” was held. These events allowed the educational institution to gain experience
through cooperation and actively explore new ways for external exchange and joint
development of professional education in the field of art.

The concept of the National Exhibition of Achievements in the field of Cultural and Artistic
Professional Education, exchange and cooperation in the field of education in 2023, entitled
“Art connects the world, creates bridges of communication,” is based on the idea of
“integration.” The exhibition was held at the school and the Shenzhen Polytechnic Theater
under the leadership of the Department of Science and Education of the Ministry of Culture
and Tourism of the People’s Republic of China. Over the course of several days, works of
fine art made by teachers and students on the topic of exchange between the countries
were presented. In parallel, a seminar was held on cooperation in the field of economics
and culture, as well as master classes attended by representatives of different countries.
The master classes were conducted mostly by the School of Art.

It was important for the organizers to show that the art world of Shenzhen is currently
integrating Chinese and Western cultures, combining classical and modern, music and
dance, music and drama, science and art. It was also positioned that Chinese vocational
education had become open, inclusive, and gathered talents for the professional community
in the field of art throughout the country and even around the world. The art school played
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the fourth part of the “Yellow River” piano concert in the exhibition program, combining nine
pianos, each of which was played by a performer from China and other countries. The dance
“Butterflies in Love,” which was shown by teachers and students, demonstrated the
possibilities of synthesizing Chinese classical dance and ballet, oriental and Western
instruments. The dancers were accompanied by an orchestra composed of musicians from
various music schools, including foreign ones. Dance groups from Germany, Italy, Belgium,
and other countries also demonstrated their achievements. The Shenzhen School of Art, in
turn, invited employees of art vocational schools from different regions of China, who
performed folk songs and Beijing opera.

The Shenzhen School of Art also acted as the initiator and the base for the implementation
of the Technology+ project. The idea arose after the publication in 2022 of the new Law on
Vocational Education and the "“Guidelines for promoting the qualitative development of
vocational education in the field of culture and art in the new era,” which noted that
vocational education in the field of culture and art should meet the development of cultural

enterprises, industries and the requirements of tourism 18l The emphasis was placed on
the integration of production and education, and cooperation between educational
institutions and enterprises. To this end, the school, located in Shenzhen, the city of
technological innovation, has introduced "“Technology+” into teaching practice and has
become a leader in using 5G technology to conduct digital learning research. In the campus
concert hall, teachers and students can participate in real-time classes at any university or
college worldwide using the remote YAMAHA piano system. As part of the project, the
school collaborated with the Perth Music Group, which was named the Yinzhangmen
Informationized Music Education System Based on Digital Technologies.

Since 2021, the Shenzhen School has become a platform for testing new approaches in the
field of teacher training. The Ministry of Culture and Tourism and the Ministry of Education
of the People’s Republic of China appointed the director of this educational institution,
Huang Qicheng, Deputy director of the National Committee for the Management of the
Culture and Art Industry and the Education Management Committee, as well as head of the
group to develop a “Professional profile” and “Learning Standards” for secondary vocational
schools. Based on the studio training programs prepared by choreographer Huang Qichen
and pianist Dan Zhaoyi, a “dual engine” mechanism was formed that demonstrates, guides,
stimulates, and develops the professional growth of students who, as a rule, hold senior
positions in professional associations at the national, provincial, and municipal levels.

School of Architecture and Environmental Art of the Sichuan Fine Arts Institute:
interdisciplinary integration

In the field of higher art education in China, unlike secondary education, there is not a
single universally recognized leader or an exemplary educational institution in the field of
the implementation of the concept under consideration. Universities, unlike institutions of
secondary vocational education, have greater autonomy; therefore, they are free to choose

different paths. One of the most popular of them is “interdisciplinary integration”lﬁl. An
example of this is the School of Architecture and Environmental Art of the Sichuan Fine Arts
Institute. Based on the university, a professional group was formed to study the
environment of cities and settlements, whose task is to offer solutions to combine the
capabilities of the specialties “Environmental Design,” “Architecture,” and "“Landscape
Architecture.” This interdisciplinary collaboration between the three specialties expands the
professional horizons of students and teachers and stimulates the emergence of new
approaches to teaching and research. Thus, future architects have the opportunity to change
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their orientation by working in the field of eco-design. Specialists in landscape architecture
combine knowledge in the fields of agriculture, forestry, and engineering. The specialty
“Environmental Design” provides ideas for ecological design of the environment and system
spaces through group participation. All this makes it possible to level the boundaries
between specialties, showing students the prospects for integration.

The experience of the School of Architecture and Environmental Art of the Sichuan Institute
of Fine Arts is significant in terms of the professional integration of the roles of artists,
architects, and designers. Moreover, today, the so-called “pure art” and “design” are no
longer opposing fields. The educational institution was founded in 2018 based on the
college of the Sichuan Institute of Fine Arts. The guiding idea of its formation was the
unification of the specialties “Environmental Design,” originally taught there, “Architecture,”

”

and “Landscape Architecture,” which were previously taught at the Faculty of Architecture.
As a result, the aforementioned professional group was formed, which is now part of the
School of Architecture and Environmental Art. The combination of the three majors reversed
the situation in which the school’s original majors in engineering and humanities were
relatively independent, opening up new perspectives and opportunities for their

development.

It is important to note that “integration” in Chinese art education is also a “fusion of
traditions,” when artistic creativity combines traditional elements of art and modern
technical means, which at the same time are important ways of such a connection. This
approach not only preserves the essence of traditional art but also gives it a new vitality.
For example, the addition of modern stage designs and multimedia technologies to
traditional opera productions is breathing new life into this ancient art form. Professional
integration in the field under consideration includes such a concept as “integration of art
and science.” The idea is to combine art with engineering technology, which contributes to
the emergence of new creative teaching methods and models.

The “Environmental Design” specialty, which has been taught at the university since 1990,
is also an example of the transformation of the educational process through the integration
of new approaches and learning goals. So, initially the specialty was “interior design,” and
then “interior design + landscape design.” Following the accumulation of educational,
pedagogical, and practical results, the heads of the educational institution and the teaching
staff concluded that the region needs to develop the specialty "Environmental Design.” Over
time, the way it was taught also changed. In 2017, the “1+1+X” studio training model was
introduced, followed by the unification of the three specialties the following year. This led
us to consider the features and differences in the development of each of these areas.

As a result, training began to take place according to a new model, which was called the
“multidimensional inverted pyramid 1357,” where “1—basic general training in three
specialties; “3”"—vocational training in three specialties (landscape architecture, architecture
and environmental design); “5”— advanced skills training corresponding to five disciplines
and specialties related to the environment of settlements (landscape architecture, urban
design, architectural design, landscape design, interior design); “7”"—adaptive training
based on industry classification (urban planning, urban design, landscape planning and

design, architectural design, landscape design, interior design and furniture design)lz—ol—p—'

241 At the same time, a vertically and horizontally organized “course tree” and its
corresponding training modules were created, which integrated professional knowledge by
specialty to form a vertically end-to-end, but relatively independent range of knowledge.
Internal integration has been expanded through related disciplines such as fine arts, art,
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design, urban studies, and architecture; external integration is an expansion through
science and technology, economics, social studies, culture, and politics, which has formed a
vertical knowledge system. The integration of horizontal learning knowledge has become a
synthesis according to the scheme “art + digital technologies + green technologies” at all
stages of learning [20.D. 241

Interdisciplinary basic and specialized courses, basic courses, and the practical application
of integrated courses began to develop at the points of intersection of verticals (knowledge)
and horizontals (learning modules). As a result, a cross-integrated curriculum, the
Multidimensional Inverted Pyramid, was developed. Thus, students of all specialties began
to undergo compulsory training with teachers from three faculties within the framework of
educational models and in the format of studio training. The organizational structure of the
training, in which three teachers in different specialties work together, combines basic
courses, exchange of professional courses, and exchange of studio courses.

In 2020, in response to a request from the Ministry of Education of the People’s Republic of
China for comprehensive measures to stimulate liberal arts based on the specialty
“Environmental Design,” the “integration of arts and engineering towards cross-border

innovation” began [20, p. 241 Thjs meant that environmental design methods that combined
art, engineering, and science were at the forefront. As a result, a special training module
called “Artistic juxtaposition of three elements” was proposed. Fine art was conceived as a
professional foundation, incorporating elements of digital technology and ecology, both in
educational modules and curriculum systems. As an example, we can consider the
Environmental Design Experiment studio for fourth-year students, whose goal was to study
spatial design methods and integrate them with the concepts of the modern art process and
technology.

Conclusions and generalizations

Thus, the author of the study came to the conclusion that secondary vocational art
education in China represents an advanced learning model that meets international
standards. The Shenzhen School of Art can be considered a pioneer in the innovative
development of art vocational education, a leader in international cooperation and
exchanges, and a model of cooperation in global art vocational education for other Chinese
colleges. Here, “integration” and “innovation” mean both the introduction of foreign
experience and the transmission of national achievements to the world, as well as the
interaction between professionals from different countries and the enrichment of the
educational process and its transformation. All these efforts are aimed at making students
capable of initiative in acquiring knowledge and making creative decisions, especially
innovative ones. The educational institution relies on creating optimal conditions for the
contact of different cultures, in which representatives of creative professions draw
inspiration and absorb artistic elements, creating works with multicultural characteristics.
This fusion of different cultures not only enriches artistic expression but also deepens
people’s understanding and respect for different cultures.
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PesynbTaTbl Npoueaypbl peueH3npoBaHUsA CTaTbyU

B cBA3uM C MOJAUTUKON [ABOHHOrO CJ/EMOro peLeH3upoBaHUsA JIMYHOCTL pEeLEH3EeHTa He
pacKpblBaeTCs.

Co crniuckom PELEH3EHTOB N34arte/ibCtBa MOXXHO O3HA@KOMUTbCA 34ECH.

Ha peueH3upoBaHue npeacTaBfieHa cTaTtba «[yTm npodecCMoHaNnbHOM M WMHHOBALWMOHHOWN
nHTerpauum B cdepe npodeccMoHanbHOro xyaoxecTBeHHoro obpasosaHusa Kwutaa». PaboTa
npeactasnsetr coboi noctaHoBKY npob6neMbl, ONMCaHWE OCHOBHbLIX MNOAXOAOB, a TakKxXe
noasejeHne OCHOBHbIX UTOTOB.

MpeameT wuccnepgosaHus. Pabota HaueneHa Ha onpeaeneHne BapuaHTOB MNPUMEHEHUSN
KoHuenuun «npodeccMoHanbHOM W WHHOBALUWMOHHOW MWHTErpauuMm» B XYAOXeECTBEHHO-
TBOpYECKOM noaroToBke 6yaywumx cneumanncrtoB B CUCTEMe CpefHero U BbICWEro
npodeccMoHanbHOro XyaoxecTBeHHoro obpasoBaHusa Kutas.

MeTopgonornyeckas OCHOBa nccnenoBaHuUs. TeopeTnko-MeToA40N0rNYECKYIO OCHOBY
nccneposBaHMsa COCTaBuAM TPpyAbl, usnyyawuwmecs peHoMeH UHTerpauumm B obpasoBaHuK, B
YaCTHOCTM MNpUHapfnexawune poOCCUUCKUM y4yeHbiM: D.T. ApaawwupoBy, E.O. lanuukux, B.H.
Makcumosoin, O.A. LLBMKOBCKOMY U Ap.

AKTyanbHOCTb UCCNef0BaHNa onpeaenseTca TeM, YTO C HAaCTynjeHUeM 3noxu rnobanusaumm um
WHpopMaTuzauum nobble rpaHnLbl, B TOM YUCNe MexAy pasMyHbIMK 061acTaAMU UCKYyCCTBa U
XyApOXecTBeHHOro obpa3oBaHWs, MNOCTENEHHO CTUPAlOTCA, a KyJbTypHble O06MeHbl W
COTPYAHMYECTBO B pa3HbiXx dpopmax u dopmaTax CTaHOBATCS HOpMow. WMHTerpaumsa BepeT K
WHHOBaLMAM B UCKYCCTBE, U3MEHEHWUID TPaAMLMOHHbIX CNOCOH60OB CO3AAaHUSA XYAOXKECTBEHHbIX
npousseaeHUn n obyyeHns, NOAroTOBKE TaslaHTOB C MEXAMCUUMNIUHAPHBLIMWU CNOCO6HOCTAMMU U
HOBATOPCKUM MblwneHneMm. [llpumep TOMYy - ONbIT COBpeMeHHoro Kwutasa, rae aKTMBHO
pa3BuBaeTCa cuctemMa MNOAFOTOBKU XYAOXHMKOB, MY3blKaHTOB, TaHUOPOB W ApYrux
npeactaBuTenen  XyAOXXECTBEHHO-TBOPYECKMX CMeunanbHOCTEM B  paMKax KoHUenuuu
«npodeccnoHanbHON N MHHOBALNOHHOMW UHTErpaunm».

HayuyHaa HoBW3Ha wuccnepoBaHusa. [lonyyeHHble pe3yfnbTaTbl MNO3BOAWAM aBTOpPYy MNOJYYUTb
cneayrwouwme pesynbTaTtbl: M3ydYeHbl acnekTbl MOHATUS BblAENEHHOW MHTErpauum yepes npusmy
XYAOXXECTBEHHO-TBOPYECKOMW MOArOTOBKW; OXapaKTepu3oBaTb C/OXMBLIMECH B pPa3/IMYHbIX
yyebHbIXx 3aBepeHnax KuTas Ha pas3HbIX YPOBHAX NOAXOAbl K WHTerpauum wn ee
WHTeprpeTauuu.

CTtnnb, CTpyKTypa, cogepxaHue. CTuUAb MU310XEHUS COOTBETCTBYeT nybnuKaumam Takoro
YypPOBHS. A3blk paboTbl Hay4yHbii. CTpykTypa paboTbl H NpeacTaB/eHa, aBTOPOM He BblAESIeHbI
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OCHOBHble CMbIiCcnOBble 4acTu. Jlormka B paboTe wumeeTcsa. CopepxaHue CcTaTbm oTBe4vaeT
TpeboBaHuaM, npeabsaBnsgseMbiM K paboTtam Takoro yposBHsa. O6bem paboTbl Heb6oNbWON, HO
npegMeT nccnefoBaHUs pacKpbIT.

Bo BBeaeHun onpegeneHa npobnema wmccnegosaHus. B oCHOBHOM pa3jpene npeacTaBieHO
onncaHme onbita Kutaa B chepe npodheccMoHaNbHOro XxXyaoxectBeHHoro o6pasoBaHus.
ABTOPOM OTMe4YaeTCcs, 4YTO JAaHHble acnekTbl aKTUBHO M3y4yasMCb B POCCUNCKOM Hayke.
3aknaunTenbHbIM pasaen B pabote oTCyTCcTBYET.

Bubnunorpadusa. bubnuorpadusa ctaten BkAYaeT B cebsa 11 oTeyecTBEHHbIX U 3apybeXxHbIX
MCTOYHUKOB, 3HAUYUTENIbHOE KOMMYECTBO KOTOPbIX M34AHO 3a nocseaHuve Tpu roga. B cnucok
BKJ/IlOYEeHbl, B OCHOBHOM, MOHOrpaduu, ctaten n Teauncol. [ToMMMo 3TOro, npeactaBieHbl Takxe
yuyebHble nocobusa, gncceptaumm. UCTouHMKKM 0dDOPMAEHbI, B OCHOBHOM, KOPPEKTHO.
Anennsaumsa K onnoHeHTaM.

PexkomMeHpauunu:

1) cTpykTypnpoBaTtb paboTy, BblA€NNB BBeAEHNE, OCHOBHYI 4acTb M 3aKalueHue;

2) BO BBeAeHUM onpepennt 06beEKT, NpeaMeT, runoTesy, METOAO0NOTMYECKNE OCHOBbI M
Hay4yHYl HOBU3HY MPOBEAEHHOr0 UccnefoBaHus;

3) BblAeNUTb 3aBeplawWMA oTAen C apryMeHTMpPOBAaHHbIMW BbIBOAAMMU-3aKOYEHUS MO
npoBeAeHHOMY MCC/I€40BaHMUIO.

BoiBoabl. [Mpob6nematMka 3aTpOHYTOM TeMbl OT/IMYaeTCs HECOMHEHHOW aKTyallbHOCTbIO,
TeopeTn4yeckon UeHHOoCTblo. CTtaTtbd 6yAeT MHTEpecHa cneuumanucrtaMm, KOTOpble 3aHMMaloTcA
npo6nemamu npodeccMoHanbHOro XYAOXECTBEHHOTr 0 obpasoBaHus. Mpobnema
paccMaTpuBaeTca dJepe3 npu3My npodeccMoHanbHOW WM  WMHHOBALMOHHOW WHTErpauum
KMTAaNCKOro XyaoXecTBeHHOro obpasoBaHusa. OAHaKoO cTaTbs He MOXeT 6blTb pekoMeHAOBaHa
K onybnnkoBaHui. BaXHO yyecTb BblAENIEHHble peKOMeHZauunm n BHECTM COOTBeTCTBylLWMe
W3MEeHeHWs. DTO MNO3BONIUT MNpeAcTaBUTb B peAakuuMilo Hay4yHO-MeTOAMYECKYID W Hay4HOo-
nccneposaTenbCkyto  paboTy, OTAMYAKOLWYKCS  HAYYHOW  HOBWU3HOW U MNpPaKTMYECKOW
3HAUYNMOCTbIO.

Pe3ynbTaTbl Npoueaypbl NOBTOPHOro peueH3npoBaHUA CTaTby

B cBS3uM C NOAUTUKOIN [BOKUHOrO CJ/IENOr0 peLEeH3NPOBaAHUS JIMYHOCTb PpPELIEH3EHTA HE
packpbiBaeTcs.
Co CMMUCKOM pELIEH3EHTOB M3aTe/IbCTBA MOXHO 03HAKOMUTHCS 34€ECh.

Ha peueH3npoBaHue npejacTasieHa ctaTtbs «[yTn npodeccMoHanbHOM U WUHHOBALWMOHHOM
WHTerpauumn B cepe NnpodeccrMoHasbHOro Xy4oXecTBeHHOro obpa3osaHusa Kutasa».

MpeamMeT wuccnepoBaHns - TeOpeTUYECKOE OCMbIC/IEHWE W NpaKTUYyeckoe rMpUMeHeHue
«MHTerpaumm» Kak MeToAO0/I0FMYECKOro nMpuHUMNa NOCTPOEHWSA MHOrOYpOBHEBOW MOArOTOBKM
XYAOXHMKA B  KMTAWCKMX KoAneaxax W By3aX, OCHOBAHHOW Ha uvAee CUHTE3a
npeeMcTBEHHOCTUN, TPAaAULNN, COBPEMEHHbIX TEHAEHUUNA N MHHOBALUMUN.

MeTofonorna mccnefgoBaHMs OCHOBAHA Ha KOMMAEKCHOM MPUMEHEHUW Takux MeToAOoB, Kak
aHa N3 Hay4HbIX MCTOYHWKOB, M3y4YyeHUe MNpaKTUYeCcKoro onbita, obobweHne AaHHbIX U UX
cuctemaTusaums, onmMcaHwe pesynbTaToB UCCNEAO0BAHUSA, UX aHaNU3 U MHTepnpeTaums.
AKTyanbHOCTb  uMccnepoBaHua  obycnoeneHa TeM, 4TO  WHTErpatuMBHbIN  MoAX04 K
npodeccMoHanbHOMY W JIMHHOCTHOMY CTaHOBJIeHMIO 6yaywunx npeacTtaBuTenel TBOPYECKUX
crneuManbHOCTEM B YC/NIOBUSX CpeAHero W BbICWEro XyAOXecTBeHHOro obpasoBaHus
COBpeMeHHOro Kwurtas, Kak M MNOHATUE <«UHTEerpauuMm» B TakKOW NOAFOTOBKE HEAOCTAaTOYHO
pacKpbITbl B HaY4YHOW nutepaType.

HayuyHaa HOBM3Ha wuccnepgosaHus obycnosneHa TeM, 4YTO OHO AOMNOJIHAET KOpnyc TPYAOB,
NOCBALWEHHbIX N3YYEHUIO MOHATUIN «UHTErpauusa» U «MHHOBALUMS» B nNeparormke UCKycctea 3a
cyeT ob606WeHNa M aHanuM3a onbliTa ABYX KPYMHENWMX YUYpeXxAEeHWW CpefHero M BbICLWIErOo
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XyAoXxecTBeHHOro ob6pasoBaHuna coppeMeHHoro Kutas.

CTMNb N3NOXEHNA HaYUHbIA, CTPYKTYpa, COAepXaHue.

CTtaTba HanucaHa pYyCCKMM nuTepaTypHbIM fA3blkoM. CTpykTypa paboTbl npocnexuBaeTcs,
norvka B paboTte npeacrassieHa.

CTpyKTypa pyKonucu BKAOYaeT cheaywwune pasgenbl: BBeaeHWe (COAEPXUT MOCTAHOBKY
npo6nembl, aBTOp apryMeHTUpyeT akTyasbHOCTb Bbi6paHHON TeMbl, ChOPMynaMpoOBaHbl 06bEKT,
npeaMeT, uUenn M 3ajayvum uccrneposaHusa), Lkona uckyccTB LU3HbYXIHA: OT MHTErpauuMm K
WHHOBaLUWKn (paccmoTpeHa AeATeNbHOCTb yuyebHbIx 3aBefeHun, 3aHUMatloLWmxcs
npodeccmoHanbHOW MNOArOTOBKOW B cdepe WCKYCCTB, B 4acTHocTu, Lkonbl uCKyccTB
WaHbux3aHA, aBnsowenca ogHon n3 Hambonee npusnekaTenbHblIX Ansg abutypueHTtos Kutas,
KpOoMe TOro OHa CcTajsla MNWAOTHbIM MPOEKTOM MO CO3[4aHUI0 OTKPbITOW U MHTErPUPOBaHHOM
KOMMYHWKaUWOHHOM nnaTtdopMbl, KOTOpas WCNOJb3yeT BeAyliMe KuTalickme u 3apybexHble
pecypcbl B obnactu XyAoXXeCTBEHHOro obpa3oBaHWs; AaHa KOMMJIEKCHas XapaKTepucTuka
obpasoBaTenbHOW AesATeNbHOCTM WKObI); LUkona apXuTeKTypbl M 3KOJIOTMYECKOro MCKYCCTBA
MHCTUTYTa WU3SAWHbBIX WCKYCCTB MNpPOBUHUMM ChblYyaHb: MeXAUCUMUIMINHaAapHasa WHTerpauus
(paccMmoTpeHa gesatenbHocTb LUKONbI apxXMTeKTypbl M 3KOSIOMMYECKOro McKyccTBa WHcTUTyTa
M3SLWHbIX WMCKYCCTB MNpPOBUHUMM ChbldyaHb KakK MpuMepa MeXAUCUMUMIUHAPHON WHTerpauumu;
OTMEYEHO, YTO «MHTerpauma» B KUTalWCKOM Xy[0XECTBEHHOM obpa3oBaHWUM — 3TO B TOM 4yucie
N «CNnsHWe Tpaauuumi», Korga B XYAOXXECTBEHHOM TBOPYECTBE COYeTalTCAa TpaaAUMUMOHHbIE
3/1EMEHTbl UCKYCCTBA M COBpeMeHHble TeXHW4Yeckue cpeacTsa, KOTOpble OAHOBPEMEHHO
ABASAIOTCA BaXHbIMW cnocobamm Takoro coeauHEHUs; AaHa KOMMJIeKCHas XxapaKTepucTuka
obpasoBaTenbHON AeATEeNbHOCTM LWKOMbI); BbiBOAbI M 0606weHMa (aBTOp OTMe4aeT, 4YTO B
COBPEMEHHOM KUTaWCKOM CpeAHEeM U BbIClIeM XyAoXecTBeHHOM o6pa3oBaHMM cylecTBYeT ABa
BapuaHTa NPMMEHEHUS KOHLUEeNnuMn «npodecCuoHanNbHOM U WUHHOBALMOHHON MUHTErpauumm» B
XYAOXECTBEHHO-TBOPYECKOM noArotoBke 6yaywmux cneunmannuctos, npudem B obowux
pacCMOTPEHHbIX C/lydasaX WMeeT MecCTO CTO/IKHOBEeHue TpaauuMin M COBPEMEHHOCTH);
6ubnmnorpadus (Bkntyaet 20 MICTOYHUKOB).

BbiBOAbI, MHTEPEC YMTaTE/IbCKOW ayanuTopuun.

WccnepoBaHue npencrtaBnser cobon paboTy no uM3ydeHUto nyteih npodeccCuMoHanbHOW w
WHHOBALUMOHHOM MHTerpaumm B cdhepe npodecCcUoHanbHOro XyaoXecTBeHHOro obpasoBaHus
Kuntas. Ha npuMmepe p[esTeNbHOCTM KOHKpPETHbIX oO6pa3oBaTesfibHbIX Y4YpeXAeHWin aBTop
npoaeMOHCTpMpOBanA, 4YTO B CpeAHEM U BbiCWEM XyAOXeCcTBeHHOM obpa3oBaHun Kwutas
cywecTByeT ABa BapuvaHTa MNpPUMEHEHUa KoHuenuum «npodeCcCUMOHaANbHOM U MHHOBALMWOHHOM
WHTErpaunm» B XyAOXeCTBEHHO-TBOPYECKON NOAroToBkKe 6yaylinx cneumanmcTos.
PekomMeHgaunn asTopy:

1. Heo6xoaMMO nMpoBepuUTb HalM4yne B TeKCTe CCbJIOK Ha MepBOUCTOYHWKU, OCOBEHHO, npu
npeaoCTaB/ieHUN CTaTUCTUYECKUX AaHHbIX.

2. B cTaTtbe yka3zaHo, 4To «Ocoboe MecTo cpeaun y4yebHbix 3aBegeHun Kutasa, 3aHUMatoWwmxcs
cpeaHen npodeccuoHanbHOW MNOAFOTOBKOW B cdepe WCKycCcTB, 3aHumaeT LUkona wuckyccTts
WaHbuwxaHA», ganee no TekcTy: «Celyac Wkona unckyccTts WaHbYx3IHA — oanH M3 Haubonee
npuBsieKaTeNbHbIX BY30B A58 abutypmeHToB Kutaa».

B uenom pykonucb COOTBETCTBYET OCHOBHbIM TpeboBaHWSA, NpeabsABASEeMbIM K Hay4YHbIM
cTaTbaM. MaTepunan npeacTaBNsieT WHTepec ANS 4YuWTaTeNbCKOW ayauTopuum UM nocne
He3HauyuTenbHom popaboTkm MoxeT ObITb onybnmkoBaH B XypHane «[legarormka wu

npocBeLleHne»,

Pe3ynbTaTbl Npoueaypbl OKOHYATEIbHOro peLeH3npoBaHUA CTaTby

B c¢BA3uM C MNOANTUKONA [ABOKNHOrO C/I€MOr0 pPEeLEH3NPOBAHUS JIMYHOCTb pPEeLEH3eHTa He
pacKkpbiBaeTcs.
Co cnuckom peyeH3eHTOB U34aTe/IbCTBa MOXHO 03HaKOMUTLCS 34€ECh.
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MpeactaBneHHas cTaTba Ha TeMy «[lyTn npodeccnoHanbHOW M MHHOBALMOHHOW MHTErpaumm B
chepe npodeccMoHanbHOro XyaoXecTBEHHOro obpasoBaHua Kutasa» cooTBeTCTBYeT TeMaTuke
XypHana «[leparormka v nNpocBelleHUe» U NOCBSWEHa BOMPOCY aKTMBM3auUMM NMPUMEHEeHUs
KoHUuenuun «npodeccMoHanbHON U WHHOBAUMOHHOW MWHTErpauuMu» B XyAOXECTBEHHO-
TBOPYECKOM noaroToBke 6yaywmx cneuymanncrtoB B CUCTeMe CpeaHero W BbICWEro
npodeccMoHanbHOro XynoxecTtBeHHOro obpasosaHusa Kutas.

B cTaTbe npeactaBneH AOCTAaTOYHO LWWPOKUMM aHanu3 nuTepaTypHbIX POCCUUACKUX U
3apybexHbIX MCTOYHWMKOB MO TeMe wuccnepgoBaHusa. CTaTbsl AOCTAaTOYHO CTPYKTypupoOBaHa,
nMeeTCcs BBeAEeHWe, BblBOAbl, BHYTPEHHEE Y/IEHEHNE OCHOBHOM YacTu.

ABTOpamu cdopmynupoBaHbl 06bekKT U npeaMeT uccnenoBaHus. B kadecTBe uUenu
nccnepnosaHMs  aBTOpbl  yKa3blBalT OMNpejesieHMe BapuMaHTOB MNPUMEHEHUS KoHuenuuu
«npodeccnoHanbHOM WU  WHHOBALWMOHHOMW MHTErpauum» B  XY[AOXECTBEHHO-TBOpPYECKOM
noarotoeke 6yaywux crneuyuvanmcToB B CUCTEME CPeAHEro M BbiCWeEro npodeccrMoHanbHOro
XyAoXecTBeHHOro o6bpasoBaHus Kwutass. B KkayecTBe HOBMW3Hbl MCCNefOBaHWA aBTOpbI
yKa3blBalOT AOMNOJHEHNE KOpMyca TPyAOB, MOCBSLWEHHbIX U3YYEHUIO MOHATUNA «UHTErpauusa» m
«MHHOBaUMsA» B MejarorMkn wuckycctea 3a cyeT o606weHMsa W aHanmM3a onbiTa ABYX
KPpyMHEMWnX y4ypexAaeHWhn CcpefHero WM BbiCWEro XyAoXecTBeHHoro obpasoBaHus
coBpeMeHHOro Kutas.

Takxe B CTaTbe MpocCsexuBaeTcs TeopeTMyeckas OCHOBa WCC/AeAOBaHUS, @ MMEHHO aBTopbl
ccbinatTca  Ha paboTbl, B 4acCTHOCTM nNpuHaanexauwume pOCCUUACKUM  ydyeHbiM: 3.T.
AppawwnpoBy, E.O. lanuukunx, B.H. Makcumosomn, O.A. LLIBukoBCKOMY.

ABTOpaMu NpeacTaB/ieH AeTafllbHblA aHanuM3 XygoxecTBeHHOro obpa3oBaHus B wkonax Kutas
Takmx kak Lkona mckyccts LWaHbuYx3HA M LLUKoMa apxMTeKTypbl M 3KOJIOFMYECKOr0 UCKYyCCTBa
MHCTUTYTa WM3ALWHBIX WCKYCCTB nMpoBuHUMKM CbhidyaHb. B cTtatbe noapobHO npeacrtasiieH
peTpoCneKkTUBHbIA 0630p aesaTenbHoCTM LLkonbl nckycctB LLUSHBYXIHA C yKazaHMEM 3HAYUMbIX
MEepONpUATUA AN XYAOXECTBEHHOM KynbTypbl. TakXe paccMoTpeH onbiT LLKoAbl apxuTekTypbl
M 3KONOrMYyeckoro uckycctea WMHCTUTYTa M3SALWHBIX MCKYCCTB NpOBUHUMM ChbidyaHb B NjaaHe
npodeccMoHanbHON MHTErpaunm posen XyaAo>XXKHUKOB, apXUTEKTOPOB U AN3aNHEPOB.

B kauyecTBe BbLIBOAOB aBTOpPbl UCCeAOBaHMSA yKasbiBalT, 4YTO cpeaHee npodeccuoHanbHoe
xyaoxecTBeHHoe obpasoBaHue B Kutae npeactasnset cobolh nepenosyo moaenb obyveHus,
KOTOpas COOTBETCTBYEeT MeXAYHapoAHbIM cTaHAapTaMm. Wkony uckyccte LsHbYX3IHSA aBTOpbI
paccmaTpuMBalT B KayecTBe nMpuMepa B MWHHOBAaUMOHHOM Ppa3BUTUM XYAOXECTBEHHOMO
npocdeccmoHanbHoro obpasoBaHusa, nMaepomMm B MexXAyHapoaAHOM B3amMoaencTsum n obmeHax,
o6pa3uom coTpyaHu4ecTBa B MWPOBOM XYAOXECTBEHHOM MpodeccnmoHanbHOM obpa3oBaHum
ANS ApYrux KUTanckux konnepxen. Noa «mHterpaymen» M «MHHOBaAUWMSAMU» aBTOPbl MOHUMAIOT
npuBHeceHue 3apybexHOro onbiTa U TPAHCASAULMIO HAUMOHANbHbIX AOCTUXEHUI MUPY, @ TakKxXe
B3auMogencTeme Mexay npodeccuoHanamum M3 pasHbIX cTpaH m oboraweHne 3a ero cyet
obpasoBaTenbHOro npouecca, ero TpaHchdopmaums.

CTUnb M A3bIK U3JI0XKEHUS MaTepuana SABASETCS HaydHbIM M AOCTYMHbIM A8 WMPOKOro Kpyra
ymntatenen. Ctatbss No 06beEMY COOTBETCTBYET peKOMeHAyeMOMY 06beMy oT 12 000 3HaKoOB.
CtaTbs «MyTn npodeccrMoHanbHOM " WHHOBALMOHHOM MHTErpaumu B coepe
npodecCcMoHaNbHOro XyAoXXecTBeHHOro obpasoBaHna Kutaa» mMoxeT 6biTb peKkOMeHAOBaHa K
nybnukauum B xypHane «legarornka n npoceeleHne».
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