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Аннотация: В статье отмечается, что в современном Китае на волне модернизации
системы профессионального образования меняются подходы к подготовке
художественных кадров. Дана оценка того, как в ходе обучения отражается процесс
интеграции международного опыта, который в синтезе с национальными традициями
превращается в инновации. В статье описаны варианты организации образовательного
процесса в китайских колледжах (Школа искусств Шэньчжэня) и вузах (Школа
архитектуры и экологического искусства Института изящных искусств в провинции
Сычуань), которые создают инновационные модели формирования необходимых
компетенций для будущих специалистов с учетом передовых достижений мировой
педагогики и искусства, собственного опыта. Сделано обращение к разным вариантам и
формам реализации в Китае такого явления, как «интеграция». Теоретико-
методологическую основу составили труды, изучающие феномен интеграции в
образовании. У чтен теоретико-методический комплекс системы многоуровневой
подготовки художника: методологические принципы художественного образования;

10.25136/2409-8736.2025.2.75528 Современное образование, 2025 - 2

14

https://e-notabene.ru/pp/rubric_3314.html


модель системы многоуровневой подготовки художника; нормативно-методическая база
и программное обеспечение учебного процесса. Научно-теоретические методы
включали анализ проблемы, изучение литературы по теме, программных документов,
выставочного материала. Объект исследования – высшее и среднее художественное
образование Китая в начале XXI века. Предмет – теоретическое осмысление и
практическое применение «интеграции» как методологического принципа построения
многоуровневой подготовки художника в китайских вузах и колледжах, основанной на
идее синтеза преемственности, традиций, современных тенденций и инноваций. Цель
связана с определением вариантов применения концепции «профессиональной и
инновационной интеграции» в художественно-творческой подготовке будущих
специалистов в системе среднего и высшего профессионального художественного
образования современного Китая. Поставленные задачи включили изучение различных
аспектов понятия «профессиональной и инновационной интеграции» через призму
художественно-творческой подготовки; характеристику сложившихся в различных
учебных заведениях Китая на разных уровнях подходы к интеграции и ее
интерпретации.
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Синьцзяна» в 2024 г. (номер проекта: XJGXJGPTA-2024069).

Introduction

Due to the advent of globalization and informatization, any boundaries, including between
different fields of art and art education, are gradually being erased, and cultural exchanges
and cooperation in various forms and formats are becoming the norm. Integration leads to
innovation in art, a change in traditional ways of creating art and teaching, and the training
of talent with interdisciplinary abilities and innovative thinking. Thanks to this, artists can
better respond to rapidly changing social needs and create works relevant to their time. An
example of this is modern China, where the system of training artists, musicians, dancers,
and other representatives of artistic and creative specialties is actively developing within
the framework of the concept of “professional and innovative integration.” The latter
includes the idea of cooperation between representatives of different disciplines, fields of
knowledge in both artistic creation and teaching. The purpose of this path is to break down
traditional disciplinary boundaries and promote artistic innovation and development,
drawing on international practices that are optimal for local conditions.

China’s experience in the field of professional art education is being fruitfully studied in
Russian science, including through Russian-speaking researchers from China, who introduce
the reader to various previously unknown, unpublished aspects of this phenomenon. Most
often, scientists consider the mechanisms of integrating elements of national culture into

the pedagogy of art [1; 2; 3]. The issues of Russian-Chinese integration in the field of art

pedagogy are of interest [4; 5; 6; 7; 8; 9]. However, the integrative approach to the
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professional and personal development of future representatives of creative professions in
the conditions of secondary and higher art education in modern China, as well as the
concept of “integration” in such training, is not sufficiently disclosed.

In this light, higher and secondary art education in modern China should be considered the
object of research, and the subject is the theoretical understanding and practical application
of “integration” as a methodological principle for building multi-level artist training in
Chinese universities and colleges based on the idea of synthesizing continuity, traditions,
modern trends and innovations. The goal is as follows: to determine the options for
applying the concept of “professional and innovative integration” in the artistic and creative
training of future specialists in the system of secondary and higher professional art
education in China. The tasks facing the author of this article are to study the aspects of
the concept of integration through the prism of artistic and creative training and
characterize the approaches to integration and its interpretation that have developed in
various educational institutions in China at different levels. The theoretical and
methodological basis of the research was made up of works dealing with the phenomenon
of integration in education, in particular, belonging to Russian scientists: E.T. Ardashirov
[10], E.O. Galitskikh [11], V.N. Maksimova [12], O.A. Shvikovsky [13], and others. The novelty
of the research lies in its complementarity to the corpus of works on “integration” and
“innovation” in art pedagogy, as it summarizes and analyzes the experiences of the two
largest institutions of secondary and higher art education in modern China.

Shenzhen School of Art: from integration to innovation

During the fifth collective training session of the Political Bureau of the CPC Central
Committee, Chinese Secretary General Xi Jinping pointed out the need to improve the
country’s policy of opening national education to the world through “engagement” and
“exit,” that is, China’s entry into the global educational arena, positioning and

disseminating Chinese experience and achievements [14]. Art is an important part of cultural
exchange between the Republic and other countries, as well as an important channel of
“soft power.” This requires the theorists and practitioners of art pedagogy in the country to
establish cooperation with foreign educational systems and individual institutions, which
allows, from the point of view of the Chinese people, to create innovations. So, there is “a
need to rebuild the existing education system and pedagogical technologies in terms of

introducing an innovative component” [15, p. 176].

In China, attention to art education has increased in recent years. An increasing number of
Chinese applicants are striving to get one. Some of them go abroad, wanting to learn the
basics of classical academic education in the arts. Many enroll in leading international art
schools such as the Curtis Institute of Music and the Juilliard School in the USA and the
Hamburg Conservatory of Music in Germany. Applicants who are interested in learning the
basics of visual literacy prefer to go to European academies of arts, as well as Russia.
However, most Chinese students remain in their country, seeking to enter the country’s
famous art universities and colleges, such as the Central Conservatory of Music, the
Shanghai Conservatory of Music, the Chinese Conservatory of Music, the Beijing Academy of
Dance, the Shanghai Theater Academy, the PLA Academy of Arts, the Chinese Academy of
Arts and the Guangzhou Academy of Fine Arts. The average percentage of attence in 2024

already exceeded 80% [15].

A special place among Chinese educational institutions engaged in secondary vocational
training in the field of arts is occupied by the Shenzhen School of Art, which adheres to the
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concept of “from integration to innovation.” The educational institution has been engaged in
the professional training of future musicians and dancers, as well as artists and designers
for forty years. Currently, the Shenzhen School of Art is one of the most attractive
educational institutions for Chinese applicants. So, in 2019, before the coronavirus
pandemic, the number of applicants exceeded a thousand people. The competition was

eleven people per place, and the total score was 95% [16]. The management and teaching
staff of the art school adhere to the idea of developing and supporting talent through
cooperation with other educational institutions and organizing exhibitions and regular
events. The latter are focused on cultural exchange with other countries and are organized
through the mediation of the Ministry of Foreign Affairs and the Ministry of Culture and
Tourism of the People’s Republic of China. Based on its concept and the support of the
government, the art school has become a pilot project to create an open and integrated
communication platform that uses leading Chinese and foreign resources in the field of art
education. The Shenzhen School’s training system is also a communication platform and
resource base that is open to all Chinese art professional colleges and provides an
opportunity to get in touch with leading foreign art education institutions. As a result, in
the professional community of China, the method of exporting the Chinese model of
vocational education in the field of arts abroad began to be called the “Shenzhen Model of

Art” [16].

The Shenzhen School employs teaching methods and technologies and develops textbooks
and teaching practices to leverage the best from both its traditions and foreign
achievements. The history of this educational institution is a process of transformation
influenced by the integration of external experience. Initially, the school trained only
specialists in the field of Chinese classical dance. However, new specialties were gradually
added, namely Chinese opera, dance, and Chinese martial arts. These specialties were
taught in unity with the basic methods of teaching Western ballet. Thus, the range of
educational programs and teaching methods has changed over time, complemented by what
was in demand in the art world and in the country’s education system, including through
foreign experience.

In 2012, the Shenzhen School began to cooperate with leading foreign institutions of art
education at various levels, jointly developing educational materials and setting standards
for evaluating curricula. We are talking about the Cleveland Institute of Music in the USA,
the Royal College of Art Birmingham in the UK, the Royal Conservatory of Music in the
Netherlands, the Royal Conservatory of Antwerp in Belgium, the Parma Conservatory in
Italy, the East-West International Dance Alliance in Giessen, Germany, the Yogyakarta
Academy of Arts in Indonesia, and the Hong Kong Academy of Performing Arts, etc. The
formats of such interaction can be different and range from joint participation in projects to
conducting classes. For example, choreography teachers at the Cleveland Institute of Music
have been conducting online master classes since 2017. American educators introduce
students to their “body rhythm” learning system. The Shenzhen School of Art is the only
educational institution in China where you can learn about this system. Since 2012,
representatives of the Royal Conservatory in The Hague (Netherlands) have been conducting
master classes at the Shenzhen School of Art in real time. Together, teachers and students
from China and The Hague staged an “Ode to the Yellow River.” Due to the proximity, the
school cooperates with the Hong Kong Academy of Performing Arts, but so far at the level of
collaboration on major cultural events. The first step was the concert “Twenty Years of
Glory,” held in Shenzhen and Hong Kong in honor of the twentieth anniversary of the return
of Hong Kong to China, where students and teachers of both universities performed
together.
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According to the teachers of the educational institution and its director, Huang Q icheng,
such an approach allows for a “transformation” in students’ thinking, as it allows them to

stimulate their creative initiative and independence on the way to innovative solutions [17].
Students learn to understand, think, and find solutions. Following this concept, the school
gives students the opportunity to express themselves in various fields of culture and art,
including through participation in leading international competitions. By 2025, piano
students had won the Chopin International P iano Competition, the Leeds International
P iano Competition, the Van Cliburn International P iano Competition, and the Tchaikovsky
International Music Competition. The graduates of the school included performing musicians
and composers Chen Sa, Zhang Haochen, and Zuo Zhang, choreographers Liu Chengliang
and He Junbo, director Huang Zenghongchen, actor Li Y itong, influencers Zhang Yuxuan,
Zhou Jiaer, and others.

The Shenzhen School of Art fosters academic exchanges and discussions through various
channels, facilitating communication between numerous art universities and creative teams
worldwide. Realizing the idea of “exit,” representatives of the educational institution travel
to other countries as part of their delegations. One of the most fruitful areas of
international cooperation has been the work of Chinese teachers and students with partners
from Germany and Belgium to organize a series of global events in the field of dance art.
They not only performed in Europe, but also conducted many dance workshops for foreign
students. So, during these exchanges, advanced concepts of modern Western dance with
traditional Chinese culture were synthesized. The best practices were implemented in
teaching at the school itself and in secondary vocational schools in different parts of China.
Also, together with European colleagues, projects of educational materials on modern dance
for secondary professional art education in China were developed. The textbooks are
currently being prepared for publication.

Over the past ten years, the School of Arts has held several large-scale cultural exchange
events. They were launched in 2014 during the “Soul of P iano and Dance” festival, followed
by the “P iano and Dance Season” in 2018, and then the “Dreams Begin Here” exhibition of
professional education in the field of art in 2021. In 2022, the concert “The Heart of Art is
the Party” was held. These events allowed the educational institution to gain experience
through cooperation and actively explore new ways for external exchange and joint
development of professional education in the field of art.

The concept of the National Exhibition of Achievements in the field of Cultural and Artistic
Professional Education, exchange and cooperation in the field of education in 2023, entitled
“Art connects the world, creates bridges of communication,” is based on the idea of
“integration.” The exhibition was held at the school and the Shenzhen Polytechnic Theater
under the leadership of the Department of Science and Education of the Ministry of Culture
and Tourism of the People’s Republic of China. Over the course of several days, works of
fine art made by teachers and students on the topic of exchange between the countries
were presented. In parallel, a seminar was held on cooperation in the field of economics
and culture, as well as master classes attended by representatives of different countries.
The master classes were conducted mostly by the School of Art.

It was important for the organizers to show that the art world of Shenzhen is currently
integrating Chinese and Western cultures, combining classical and modern, music and
dance, music and drama, science and art. It was also positioned that Chinese vocational
education had become open, inclusive, and gathered talents for the professional community
in the field of art throughout the country and even around the world. The art school played
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the fourth part of the “Yellow River” piano concert in the exhibition program, combining nine
pianos, each of which was played by a performer from China and other countries. The dance
“Butterflies in Love,” which was shown by teachers and students, demonstrated the
possibilities of synthesizing Chinese classical dance and ballet, oriental and Western
instruments. The dancers were accompanied by an orchestra composed of musicians from
various music schools, including foreign ones. Dance groups from Germany, Italy, Belgium,
and other countries also demonstrated their achievements. The Shenzhen School of Art, in
turn, invited employees of art vocational schools from different regions of China, who
performed folk songs and Beijing opera.

The Shenzhen School of Art also acted as the initiator and the base for the implementation
of the Technology+ project. The idea arose after the publication in 2022 of the new Law on
Vocational Education and the “Guidelines for promoting the qualitative development of
vocational education in the field of culture and art in the new era,” which noted that
vocational education in the field of culture and art should meet the development of cultural

enterprises, industries and the requirements of tourism [18]. The emphasis was placed on
the integration of production and education, and cooperation between educational
institutions and enterprises. To this end, the school, located in Shenzhen, the city of
technological innovation, has introduced “Technology+” into teaching practice and has
become a leader in using 5G technology to conduct digital learning research. In the campus
concert hall, teachers and students can participate in real-time classes at any university or
college worldwide using the remote YAMAHA piano system. As part of the project, the
school collaborated with the Perth Music Group, which was named the Y inzhangmen
Informationized Music Education System Based on Digital Technologies.

Since 2021, the Shenzhen School has become a platform for testing new approaches in the
field of teacher training. The Ministry of Culture and Tourism and the Ministry of Education
of the People’s Republic of China appointed the director of this educational institution,
Huang Q icheng, Deputy director of the National Committee for the Management of the
Culture and Art Industry and the Education Management Committee, as well as head of the
group to develop a “Professional profile” and “Learning Standards” for secondary vocational
schools. Based on the studio training programs prepared by choreographer Huang Q ichen
and pianist Dan Zhaoyi, a “dual engine” mechanism was formed that demonstrates, guides,
stimulates, and develops the professional growth of students who, as a rule, hold senior
positions in professional associations at the national, provincial, and municipal levels.

School of Architecture and Environmental Art of the Sichuan Fine Arts Institute:
interdisciplinary integration

In the field of higher art education in China, unlike secondary education, there is not a
single universally recognized leader or an exemplary educational institution in the field of
the implementation of the concept under consideration. Universities, unlike institutions of
secondary vocational education, have greater autonomy; therefore, they are free to choose

different paths. One of the most popular of them is “interdisciplinary integration” [19]. An
example of this is the School of Architecture and Environmental Art of the Sichuan Fine Arts
Institute. Based on the university, a professional group was formed to study the
environment of cities and settlements, whose task is to offer solutions to combine the
capabilities of the specialties “Environmental Design,” “Architecture,” and “Landscape
Architecture.” This interdisciplinary collaboration between the three specialties expands the
professional horizons of students and teachers and stimulates the emergence of new
approaches to teaching and research. Thus, future architects have the opportunity to change
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their orientation by working in the field of eco-design. Specialists in landscape architecture
combine knowledge in the fields of agriculture, forestry, and engineering. The specialty
“Environmental Design” provides ideas for ecological design of the environment and system
spaces through group participation. All this makes it possible to level the boundaries
between specialties, showing students the prospects for integration.

The experience of the School of Architecture and Environmental Art of the Sichuan Institute
of Fine Arts is significant in terms of the professional integration of the roles of artists,
architects, and designers. Moreover, today, the so-called “pure art” and “design” are no
longer opposing fields. The educational institution was founded in 2018 based on the
college of the Sichuan Institute of Fine Arts. The guiding idea of its formation was the
unification of the specialties “Environmental Design,” originally taught there, “Architecture,”
and “Landscape Architecture,” which were previously taught at the Faculty of Architecture.
As a result, the aforementioned professional group was formed, which is now part of the
School of Architecture and Environmental Art. The combination of the three majors reversed
the situation in which the school’s original majors in engineering and humanities were
relatively independent, opening up new perspectives and opportunities for their
development.

It is important to note that “integration” in Chinese art education is also a “fusion of
traditions,” when artistic creativity combines traditional elements of art and modern
technical means, which at the same time are important ways of such a connection. This
approach not only preserves the essence of traditional art but also gives it a new vitality.
For example, the addition of modern stage designs and multimedia technologies to
traditional opera productions is breathing new life into this ancient art form. Professional
integration in the field under consideration includes such a concept as “integration of art
and science.” The idea is to combine art with engineering technology, which contributes to
the emergence of new creative teaching methods and models.

The “Environmental Design” specialty, which has been taught at the university since 1990,
is also an example of the transformation of the educational process through the integration
of new approaches and learning goals. So, initially the specialty was “interior design,” and
then “interior design + landscape design.” Following the accumulation of educational,
pedagogical, and practical results, the heads of the educational institution and the teaching
staff concluded that the region needs to develop the specialty “Environmental Design.” Over
time, the way it was taught also changed. In 2017, the “1+1+X” studio training model was
introduced, followed by the unification of the three specialties the following year. This led
us to consider the features and differences in the development of each of these areas.

As a result, training began to take place according to a new model, which was called the
“multidimensional inverted pyramid 1357,” where “1—basic general training in three
specialties; “3”—vocational training in three specialties (landscape architecture, architecture
and environmental design); “5”— advanced skills training corresponding to five disciplines
and specialties related to the environment of settlements (landscape architecture, urban
design, architectural design, landscape design, interior design); “7”—adaptive training
based on industry classification (urban planning, urban design, landscape planning and

design, architectural design, landscape design, interior design and furniture design) [20, p.

24]. At the same time, a vertically and horizontally organized “course tree” and its
corresponding training modules were created, which integrated professional knowledge by
specialty to form a vertically end-to-end, but relatively independent range of knowledge.
Internal integration has been expanded through related disciplines such as fine arts, art,
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design, urban studies, and architecture; external integration is an expansion through
science and technology, economics, social studies, culture, and politics, which has formed a
vertical knowledge system. The integration of horizontal learning knowledge has become a
synthesis according to the scheme “art + digital technologies + green technologies” at all

stages of learning [20, p. 24].

Interdisciplinary basic and specialized courses, basic courses, and the practical application
of integrated courses began to develop at the points of intersection of verticals (knowledge)
and horizontals (learning modules). As a result, a cross-integrated curriculum, the
Multidimensional Inverted Pyramid, was developed. Thus, students of all specialties began
to undergo compulsory training with teachers from three faculties within the framework of
educational models and in the format of studio training. The organizational structure of the
training, in which three teachers in different specialties work together, combines basic
courses, exchange of professional courses, and exchange of studio courses.

In 2020, in response to a request from the Ministry of Education of the People’s Republic of
China for comprehensive measures to stimulate liberal arts based on the specialty
“Environmental Design,” the “integration of arts and engineering towards cross-border

innovation” began [20, p. 24]. This meant that environmental design methods that combined
art, engineering, and science were at the forefront. As a result, a special training module
called “Artistic juxtaposition of three elements” was proposed. Fine art was conceived as a
professional foundation, incorporating elements of digital technology and ecology, both in
educational modules and curriculum systems. As an example, we can consider the
Environmental Design Experiment studio for fourth-year students, whose goal was to study
spatial design methods and integrate them with the concepts of the modern art process and
technology.

Conclusions and generalizations

Thus, the author of the study came to the conclusion that secondary vocational art
education in China represents an advanced learning model that meets international
standards. The Shenzhen School of Art can be considered a pioneer in the innovative
development of art vocational education, a leader in international cooperation and
exchanges, and a model of cooperation in global art vocational education for other Chinese
colleges. Here, “integration” and “innovation” mean both the introduction of foreign
experience and the transmission of national achievements to the world, as well as the
interaction between professionals from different countries and the enrichment of the
educational process and its transformation. All these efforts are aimed at making students
capable of initiative in acquiring knowledge and making creative decisions, especially
innovative ones. The educational institution relies on creating optimal conditions for the
contact of different cultures, in which representatives of creative professions draw
inspiration and absorb artistic elements, creating works with multicultural characteristics.
This fusion of different cultures not only enriches artistic expression but also deepens
people’s understanding and respect for different cultures.
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Результаты процедуры рецензирования статьи

В связи с политикой двойного слепого рецензирования личность рецензента не
раскрывается. 
Со списком рецензентов издательства можно ознакомиться здесь.

На рецензирование представлена статья «Пути профессиональной и инновационной
интеграции в сфере профессионального художественного образования Китая». Работа
представляет собой постановку проблемы, описание основных подходов, а также
подведение основных итогов. 
Предмет исследования. Работа нацелена на определение вариантов применения
концепции «профессиональной и инновационной интеграции» в художественно-
творческой подготовке будущих специалистов в системе среднего и высшего
профессионального художественного образования Китая. 
Методологическая основа исследования. Теоретико-методологическую основу
исследования составили труды, излучающиеся феномен интеграции в образовании, в
частности принадлежащие российским ученым: Э.Т. Ардаширову, Е.О . Галицких, В.Н.
Максимовой, О.А. Швиковскому и др.
Актуальность исследования определяется тем, что с наступлением эпохи глобализации и
информатизации любые границы, в том числе между различными областями искусства и
художественного образования, постепенно стираются, а культурные обмены и
сотрудничество в разных формах и форматах становятся нормой. Интеграция ведет к
инновациям в искусстве, изменению традиционных способов создания художественных
произведений и обучения, подготовке талантов с междисциплинарными способностями и
новаторским мышлением. Пример тому – опыт современного Китая, где активно
развивается система подготовки художников, музыкантов, танцоров и других
представителей художественно-творческих специальностей в рамках концепции
«профессиональной и инновационной интеграции».
Научная новизна исследования. Полученные результаты позволили автору получить
следующие результаты: изучены аспекты понятия выделенной интеграции через призму
художественно-творческой подготовки; охарактеризовать сложившиеся в различных
учебных заведениях Китая на разных уровнях подходы к интеграции и ее
интерпретации. 
Стиль, структура, содержание. Стиль изложения соответствует публикациям такого
уровня. Язык работы научный. Структура работы н представлена, автором не выделены
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основные смысловые части. Логика в работе имеется. Содержание статьи отвечает
требованиям, предъявляемым к работам такого уровня. Объем работы небольшой, но
предмет исследования раскрыт.
Во введении определена проблема исследования. В основном разделе представлено
описание опыта Китая в сфере профессионального художественного образования.
Автором отмечается, что данные аспекты активно изучались в российской науке.
Заключительный раздел в работе отсутствует. 
Библиография. Библиография статьи включает в себя 11 отечественных и зарубежных
источников, значительное количество которых издано за последние три года. В список
включены, в основном, монографии, статьи и тезисы. Помимо этого, представлены также
учебные пособия, диссертации. Источники оформлены, в основном, корректно.
Апелляция к оппонентам. 
Рекомендации: 
1) структурировать работу, выделив введение, основную часть и заключение;
2) во введении определить объект, предмет, гипотезу, методологические основы и
научную новизну проведенного исследования;
3) выделить завершающий отдел с аргументированными выводами-заключения по
проведенному исследованию.
Выводы. Проблематика затронутой темы отличается несомненной актуальностью,
теоретической ценностью. Статья будет интересна специалистам, которые занимаются
проблемами профессионального художественного образования. Проблема
рассматривается через призму профессиональной и инновационной интеграции
китайского художественного образования. Однако статья не может быть рекомендована
к опубликованию. Важно учесть выделенные рекомендации и внести соответствующие
изменения. Это позволит представить в редакцию научно-методическую и научно-
исследовательскую работу, отличающуюся научной новизной и практической
значимостью.

Результаты процедуры повторного рецензирования статьи

В связи с политикой двойного слепого рецензирования личность рецензента не
раскрывается. 
Со списком рецензентов издательства можно ознакомиться здесь.

На рецензирование представлена статья «Пути профессиональной и инновационной
интеграции в сфере профессионального художественного образования Китая». 
Предмет исследования – теоретическое осмысление и практическое применение
«интеграции» как методологического принципа построения многоуровневой подготовки
художника в китайских колледжах и вузах, основанной на идее синтеза
преемственности, традиций, современных тенденций и инноваций.
Методология исследования основана на комплексном применении таких методов, как
анализ научных источников, изучение практического опыта, обобщение данных и их
систематизация, описание результатов исследования, их анализ и интерпретация.
Актуальность исследования обусловлена тем, что интегративный подход к
профессиональному и личностному становлению будущих представителей творческих
специальностей в условиях среднего и высшего художественного образования
современного Китая, как и понятие «интеграции» в такой подготовке недостаточно
раскрыты в научной литературе. 
Научная новизна исследования обусловлена тем, что оно дополняет корпус трудов,
посвященных изучению понятий «интеграция» и «инновация» в педагогике искусства за
счет обобщения и анализа опыта двух крупнейших учреждений среднего и высшего
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художественного образования современного Китая.
Стиль изложения научный, структура, содержание. 
Статья написана русским литературным языком. Структура работы прослеживается,
логика в работе представлена. 
Структура рукописи включает следующие разделы: введение (содержит постановку
проблемы, автор аргументирует актуальность выбранной темы, сформулированы объект,
предмет, цели и задачи исследования), Школа искусств Шэньчжэня: от интеграции к
инновации (рассмотрена деятельность учебных заведений, занимающихся
профессиональной подготовкой в сфере искусств, в частности, Школы искусств
Шэньчжэня, являющейся одной из наиболее привлекательных для абитуриентов Китая,
кроме того она стала пилотным проектом по созданию открытой и интегрированной
коммуникационной платформы, которая использует ведущие китайские и зарубежные
ресурсы в области художественного образования; дана комплексная характеристика
образовательной деятельности школы); Школа архитектуры и экологического искусства
Института изящных искусств провинции Сычуань: междисциплинарная интеграция
(рассмотрена деятельность Школы архитектуры и экологического искусства Института
изящных искусств провинции Сычуань как примера междисциплинарной интеграции;
отмечено, что «интеграция» в китайском художественном образовании – это в том числе
и «слияние традиций», когда в художественном творчестве сочетаются традиционные
элементы искусства и современные технические средства, которые одновременно
являются важными способами такого соединения; дана комплексная характеристика
образовательной деятельности школы); выводы и обобщения (автор отмечает, что в
современном китайском среднем и высшем художественном образовании существует два
варианта применения концепции «профессиональной и инновационной интеграции» в
художественно-творческой подготовке будущих специалистов, причем в обоих
рассмотренных случаях имеет место столкновение традиций и современности);
библиография (включает 20 источников). 
Выводы, интерес читательской аудитории. 
Исследование представляет собой работу по изучению путей профессиональной и
инновационной интеграции в сфере профессионального художественного образования
Китая. На примере деятельности конкретных образовательных учреждений автор
продемонстрировал, что в среднем и высшем художественном образовании Китая
существует два варианта применения концепции «профессиональной и инновационной
интеграции» в художественно-творческой подготовке будущих специалистов.
Рекомендации автору: 
1. Необходимо проверить наличие в тексте ссылок на первоисточники, особенно, при
предоставлении статистических данных.
2. В статье указано, что «Особое место среди учебных заведений Китая, занимающихся
средней профессиональной подготовкой в сфере искусств, занимает Школа искусств
Шэньчжэня», далее по тексту: «Сейчас Школа искусств Шэньчжэня – один из наиболее
привлекательных вузов для абитуриентов Китая».
В целом рукопись соответствует основным требования, предъявляемым к научным
статьям. Материал представляет интерес для читательской аудитории и после
незначительной доработки может быть опубликован в журнале «Педагогика и
просвещение».

Результаты процедуры окончательного рецензирования статьи

В связи с политикой двойного слепого рецензирования личность рецензента не
раскрывается. 
Со списком рецензентов издательства можно ознакомиться здесь.
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Представленная статья на тему «Пути профессиональной и инновационной интеграции в
сфере профессионального художественного образования Китая» соответствует тематике
журнала «Педагогика и просвещение» и посвящена вопросу активизации применения
концепции «профессиональной и инновационной интеграции» в художественно-
творческой подготовке будущих специалистов в системе среднего и высшего
профессионального художественного образования Китая.
В статье представлен достаточно широкий анализ литературных российских и
зарубежных источников по теме исследования. Статья достаточно структурирована,
имеется введение, выводы, внутреннее членение основной части.
Авторами сформулированы объект и предмет исследования. В качестве цели
исследования авторы указывают определение вариантов применения концепции
«профессиональной и инновационной интеграции» в художественно-творческой
подготовке будущих специалистов в системе среднего и высшего профессионального
художественного образования Китая. В качестве новизны исследования авторы
указывают дополнение корпуса трудов, посвященных изучению понятий «интеграция» и
«инновация» в педагогики искусства за счет обобщения и анализа опыта двух
крупнейших учреждений среднего и высшего художественного образования
современного Китая.
Также в статье прослеживается теоретическая основа исследования, а именно авторы
ссылаются на работы, в частности принадлежащие российским ученым: Э.Т.
Ардаширову, Е.О. Галицких, В.Н. Максимовой, О.А. Швиковскому.
Авторами представлен детальный анализ художественного образования в школах Китая
таких как Школа искусств Шэньчжэня и Школа архитектуры и экологического искусства
Института изящных искусств провинции Сычуань. В статье подробно представлен
ретроспективный обзор деятельности Школы искусств Шэньчжэня с указанием значимых
мероприятий для художественной культуры. Также рассмотрен опыт Школы архитектуры
и экологического искусства Института изящных искусств провинции Сычуань в плане
профессиональной интеграции ролей художников, архитекторов и дизайнеров.
В качестве выводов авторы исследования указывают, что среднее профессиональное
художественное образование в Китае представляет собой передовую модель обучения,
которая соответствует международным стандартам. Школу искусств Шэньчжэня авторы
рассматривают в качестве примера в инновационном развитии художественного
профессионального образования, лидером в международном взаимодействии и обменах,
образцом сотрудничества в мировом художественном профессиональном образовании
для других китайских колледжей. Под «интеграцией» и «инновациями» авторы понимают
привнесение зарубежного опыта и трансляцию национальных достижений миру, а также
взаимодействие между профессионалами из разных стран и обогащение за его счет
образовательного процесса, его трансформация. 
Стиль и язык изложения материала является научным и доступным для широкого круга
читателей. Статья по объему соответствует рекомендуемому объему от 12 000 знаков. 
Статья «Пути профессиональной и инновационной интеграции в сфере
профессионального художественного образования Китая» может быть рекомендована к
публикации в журнале «Педагогика и просвещение».
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