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Abstract. The subject of research is the novel “Headlong” by Michael Fraine, published in
1999. The purpose of the study is to study the concepts of authenticity and meaning in art, presented
by the author through an analysis of expressive means and stylistic techniques in this novel. The
methods used to obtain results include a formal method, a hermeneutic method, psychological and
existential methods, and an applied method, since the study was conducted during the teaching of
an extensive reading course for students of the 4th year of the Foreign language: two foreign
languages specialty. Michael Fraine's “Headlong” offers a thought-provoking exploration of
authenticity and meaning not only in art, but also in real life of both the fiction character and the
reader. Through the protagonist's quest for a lost painting, the novel challenges conventional
notions of authenticity, emphasizing the subjective nature of perception and interpretation. Frayn
underscores the role of context in shaping the meaning of art and highlights the complex interplay
between art and society. Ultimately, “Headlong” invites readers to reflect on the intricate
relationship between authenticity, meaning, and the ever-evolving nature of art. This essay explores
how Frayn's skillful use of language, narrative structure, and character development enhances the
exploration of authenticity and meaning in art, shedding light on the complex interplay between
perception, interpretation, and the subjective nature of artistic value. The obtained results are of
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Kyopuukaa M.H.

UCCJEJIOBAHHUE MNOHATUN NOAJTMHHOCTU U CMBICJIA B UCKYCCTBE:
AHAJIN3 BBIPASUTEJIBHBIX CPEJICTB 1 CTUJIMCTUYECKUX IPUEMOB B
POMAHE «<HEADLONG» MAUKJIA ®PEMHA

Annoramusi. Ilpeamerom uccnenoBanms sBisgercs pomad “Headlong” Maiikna ®peiina,
ormyonukoBaHHbI B 1999 roxy. Llenb uccnenoBanus — U3YYUTh MOHSATHUS TOJTMHHOCTH M CMBICIIA B
HCKYCCTBE, IPEJICTABJICHHbBIE aBTOPOM YEPE3 aHAJIU3 BBIPA3UTENIBHBIX CPEACTB M CTHJIMCTUYECKUX
IPUEMOB B YKa3aHHOM pomaHe. MeTonbl, IPUMEHEHHBIE IS NIOJYyYEHHUS PE3yJIbTaTOB, BKIIOYAIOT
(bopManbHBI METOJ], TEPMEHEBTUUECKUN METO/, IICUXO0JIOIMYECKUHM M 3K3UCTEHIUAIBHBIA METOIB,
U TPUKIAJHOM MeToJ, T. K. MCCIEJAOBAaHHWE MPOBOJWIOCH B XOJE IPErnojaBaHUsl Kypca
SKCTEHCHMBHOIO 4YTEHMsI AJIi CTYACHTOB 4 Kypca creuuanbHOCTH «lMHOcTpaHHBIN $3BIK: JBa
MHOCTpaHHBIX s3blka». “Headlong” Maiikna ®peiiHa MOTHBHpYET K M3YYEHHUIO IMOJJIMHHOCTU U
CMBbICJIa HE TOJBKO B MCKYCCTBE, HO U B PEaJIbHON JKU3HU KaK XyJI0’KECTBEHHOT'O IIEPCOHAXKA, TaK U
yutarens. Yepe3 cTpeMieHHME IJIaBHOIO Ieposi K yTpaueHHOM KapTHMHE poMaH OpocaeT BbI30B
OOBIYHBIM TPEACTABICHUSAM O TOJIMHHOCTH, MTOTYEPKUBAs CYyOBEKTUBHBIM XapaKTep BOCIPUATHUS U
uHTepnperanuu. OpeiH moayepkuBaeT pojib KOHTEKCTa B (JOPMHUPOBAHUM CMBbICIA MCKYCCTBA U
MOTYEPKUBACT CJIOXKHOE B3aUMOJEHCTBHE MEXKy MCKYCCTBOM M oOmiecTBOM. B koHeuHOM uTOre,
“Headlong” mpemiaraer 4YdTaTelsiM MOPa3MBIIUIATH O CIOXKHOH B3aUMOCBS3H  MEXKAY
JIOCTOBEPHOCTBIO, CMBICIIOM M TOCTOSIHHO pa3BUBAIOLIENCs NpUpOJOil obiiecTBa. JTa CTaThd
UCCIIEyeT, KaK yMeJoe HCNojb30BaHuE @DpeiHOM s3bIKa, IOBECTBOBATEIBHONW CTPYKTYpHI U
pa3BUTHA XapaKTepa YCUJIMBAECT MCCIENOBAHUE MOUIMHHOCTH M CMBICIA B MCKYCCTBE, NPOJIUBAs
CBET Ha CIJIO)KHOE B3aUMOJCHCTBHE MEXIy BOCIPHUSATHEM, HHTEpIpeTanued U CyObEeKTHUBHOMN
MIPUPOION XyNO’KEeCTBEHHOUM 1eHHOocTu. [loydeHHble pe3yabTaThl UMEIOT MPUKIAJTHOE 3HAYEHHE,
T. K. MOT'YT OBITh HUCIIOJIb30BaHBI JUIsl BKJIIOUYEHHUS B yUeOHbIE CHILIA0YChl MO aHTTIUICKOMY SI3BIKY U
auTeparype BennkoOpuTaHuUM, WCHOIB30BAHBI Ul WIIIOCTPAMU UCKYCCTBOBEIYECKHX KPY)KKOB
WIM KypCOB M OpraHM3allMi BHEKJIACCHBIX MEPOIPUSATHI, Hampumep, Ae0aTOB O POJIM HMCKYCCTBA
WM O TPaHUIAX MEX]Y PEAIbHOCTBIO U BOCIIPUATHEM.
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Introduction

Michael Frayn, born on September 8, 1933, is an English playwright and novelist. He is
widely celebrated for his works in both theater and literature. (Kahan 2000), (Dipert 2001),
(Zagorin 2003), (Schechtman 2004), (Kury 2013), (Schulz 2014), (Cliiver 2019), (Lovelock 2022)
Frayn began his career as a journalist, writing for The Guardian and The Observer, before
transitioning to playwriting and novel writing.

One of Frayn's notable works is the novel “Headlong”, published in 1999. The book explores
themes of art, perception, and deception. It follows the story of a struggling art scholar named
Martin Clay, who stumbles upon what he believes to be an undiscovered painting by Pieter Bruegel
the Elder. Clay becomes consumed with the idea of acquiring the painting and embarks on a quest
that leads to unexpected consequences.

“Headlong” received critical acclaim for its intricate plot, vivid characters, and Frayn's ability
to skillfully blend comedy and intellectual depth. (Harold 2003) However, the critics have not been
unanimous in their assessment of the novel, (Cliiver 2019) which was even called a “novel is about
the perils of unprofessional intellectualism” (Bien 2000). The novel showcases Frayn's talent for
crafting complex narratives that delve into the human psyche and challenge conventional thinking.

Frayn's writing has been praised for its wit, intelligence, and insightful observations on human
behavior. His works often explore the complexities of relationships, the nature of truth, and the
blurred lines between reality and perception. Frayn's ability to create engaging and thought-
provoking stories has earned him numerous awards and a loyal readership (Schechtman 2004),
(Kury 2013), (Schulz 2014).

Art is a realm where authenticity and meaning intertwine, inviting contemplation and
interpretation. In “Headlong” by Michael Frayn, the author employs a variety of expressive means
and stylistic devices to delve into these profound inquiries. This essay explores how Frayn's skillful
use of language, narrative structure, and character development enhances the exploration of
authenticity and meaning in art, shedding light on the complex interplay between perception,
interpretation, and the subjective nature of artistic value.
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Description of methods used for the research

The main methods that were applied to the stylistic analysis of the novel “Headlong” by
Michael Frayn were a formal method, a hermeneutic method, psychological and existential
methods, and an applied method, that further included some peculiar approaches. Analyzing
literature through the lens of expressive means and stylistic devices involves examining how
authors use language to convey meaning, create imagery, evoke emotions, and shape the overall
tone and style of a literary work. They define the functional model of the literary work. (Ashurova
2022: 65) Here are some methods and approaches that were applied to conducting the analysis of
the novel “Headlong” by Michael Frayn:

The formal method including analysis of the formal text characteristics such as structure,
rhythm, metaphors, symbols, repetitions and some other linguistic and stylistic peculiarities.
(Makarova 2010: 327), (Pakria, Openg 2014: 161) Within this method we applied the following
approaches:

Identifying Expressive Means and Stylistic Devices:

We started by identifying and categorizing the various expressive means and stylistic devices
used in the text. This includes techniques such as metaphor, simile, imagery, symbolism,
alliteration, assonance, consonance, irony, hyperbole, understatement, and more. (Toolan 2017:57),
(Toolan 2022:129)

Metaphorical and Symbolic Analysis:

Next, we analyzed metaphors and symbols present in the text. (Steen 2006:51) Exploring how
these elements contribute to the deeper meaning and themes of the work provides us with
understanding of both conventional and unconventional use of metaphors and symbols.

Rhetorical Analysis:

While investigating the use of rhetoric, we concentrated on discovering the rhetorical
techniques including ethos, logos, and pathos applied by the author. We strived to analyze how the
author employs persuasive techniques, argumentation, and appeals to logic, credibility, and
emotions of the reader.

Sentence Structure and Syntax Analysis:

In this part of the research, we examined the sentence structure, syntax, and punctuation to
understand how the author's stylistic choices influence the rhythm, pace, and overall flow of the
narrative. It is essential to consider the use of sentence length, complexity, and variety (Sabbagh,
Ghorban 2014: 296).

Alliteration, Assonance, and Consonance Analysis:

Exploring the use of these phonetic devices to analyze the sound patterns and how they
contribute to the musicality of the text, emphasize certain words or ideas, and create a specific
mood is often outside the scope of stylistic research. However, we believe that in the novel
“Headlong” by Michael Frayn these stylistic devices have to be looked upon with certain
consideration.
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Irony and Paradox Analysis:

Since a lot of critics pointed out that irony plays a special role in the novel “Headlong” by
Michael Frayn, we paid special attention to identifying instances of irony (verbal, situational,
dramatic) and paradoxes within the text (Puhacheuskaya, Jarvikivi 2022). Evaluating how these
devices challenge or subvert the reader's expectations and add depth to the narrative is of utmost
importance (Witek 2022:76).

Repetition and Parallelism Analysis:

Analyzing instances of repetition and parallelism helps to understand their rhetorical and
stylistic effects. We need to consider how these devices emphasize key ideas, create emphasis, or
establish a rhythmic pattern in the novel.

Hermeneutic method

As it is known, hermeneutics in literary analysis deals with the interpretation of the text and
the disclosure of its meaning. This method focuses on the interpretation and understanding of
literary works through context, history, cultural factors and author's intentions. (Magkanas et al.
2023) We applied here the imagery analysis which discloses the ideological and philosophical
context of the novel (Berdnikova, Guschina 2017:45)

Imagery Analysis:

The next step was to examine the use of imagery, including sensory details and vivid
descriptions that appeal to the senses. Analyzing how imagery enhances the reader's understanding
and emotional connection to the text helps to focus on the most meaningful passages that excite the
reader and build a personal connection with the text. Imagery is realized through the literary
concepts that have their own peculiarities of functioning in the text (Rakhmonova 2023: 123). This
certainly is useful in the situation when the text of the novel is subject to study in a university
course.

Psychological method

This method focuses on the analysis of a literary work from a psychological point of view,
exploring characters, their inner world, motives, conflicts and influence on the reader. Irony can
teach us multiple things so it can be considered a pedagogical tool (Ivlampie 2014: 122). A lot
depends on the first language of the bilingual or multilingual reader, which is the case with us —
neither the teacher, nor the students reading the novel are native to the English language
(Bromberek-Dyzman et al. 2021: 219). Thus, we employed the following approach here:

Tone and Mood Analysis:

In a literary analysis it is especially important to assess the tone and mood of the text.
Considering the diction, syntax, and overall stylistic choices that contribute to the emotional
atmosphere (Burke 2006: 217) and attitude conveyed by the author we dive deeper into the meaning
of the novel and get an overall feeling of it that leads to an in-depth comprehension (Coolidge et al.
2023). Ethics of the text requires certain attention as it inspires emotions in the reader (Dynel
2017:69). Psychological and philosophical aspects of the inner world of the main character
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(Berdnikova, Mokina 2017: 49) play an important role in the tone and mood analysis since they
define the whole atmosphere of the novel.

Applied method

This method focuses on the application of literary works for practical purposes, such as
learning language, developing critical thinking skills, social learning and other aspects. Of utmost
importance here is the understanding of the notion of an author’s style (Biisra 2014: 37).

Of course, effective literary analysis involves not only identifying these elements but also
interpreting their significance in the context of the literary work and its themes, characters, and
overall message. In this research we attempted to shed light on some peculiarities of the novel
“Headlong” by Michael Frayn.

The process of the analysis

In “Headlong”, Michael Frayn employs various expressive means and stylistic devices to
enhance the storytelling and create a rich reading experience. Some of the notable ones include:

1. Vivid Descriptions: Frayn uses vivid descriptions to bring the settings and scenes to life.
Through detailed and evocative language, he paints a vivid picture of the landscapes, artworks, and
characters, allowing readers to immerse themselves in the world of the novel.

a. “The snow was falling in great, slow, feathery flakes, filling the air like the down from a
million pillows.”

b. “The room was cluttered with canvases, some propped against the walls, some stacked
against each other like the sheets of a bed.”

2. Internal Monologues: The novel often delves into the characters' thoughts and internal
monologues, giving readers insight into their perspectives and motivations. Frayn uses this
technique to explore the complexities of human psychology and to convey the characters' inner
conflicts and desires.

a. “What if I'm wrong? What if my whole theory is a delusion? What if I'm the only one who
sees anything in it?”

b. “He knew it was a terrible thing to do, but he couldn't help himself. The desire was
overpowering.”

3. Rhetorical question is one of the stylistic devices that help the author to make the internal
monologues vivid: “What is that detail? The first one I see?” The rhetorical question here is used to
emphasize the speaker’s curiosity. It creates an image of someone searching for something.

4. lrony and Satire: Frayn employs irony and satire to add humor and social commentary to
the narrative. He uses these devices explicitly (Barbe 1993) to highlight the absurdities and
contradictions of human behavior, particularly in the art world and academia.

a. “The art world, as far as I could see, was a gigantic theatre filled with actors playing a
game of charades.”

b. “The academics were engaged in a never-ending battle of intellectual one-upmanship, each
trying to outdo the other with their theories and interpretations.”
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5. Allusions and References: Frayn incorporates allusions and references to art, literature, and
historical events throughout the novel. These references serve to enrich the narrative, provide
context, and create intertextual connections that deepen the reader's engagement with the story.

a. “The painting had the same raw energy and chaotic composition as Bosch's 'The Garden of
Earthly Delights.”

b. “He felt like a modern-day Faust, willing to sell his soul for the chance to possess this
masterpiece.”

6. Multiple Perspectives: Frayn employs multiple perspectives in the novel, allowing readers
to see events and characters from different viewpoints. This technique adds depth and complexity to
the storytelling, challenging readers to consider different interpretations and understandings of the
narrative.

a. “From Martin's perspective, it was a stroke of luck. From Tony's perspective, it was a
missed opportunity.”

b. “She saw the painting as a beautiful work of art, while he saw it as a potential fortune.”

7. Narrative Structure: Frayn experiments with the narrative structure in “Headlong”,
employing non-linear storytelling and flashbacks. This technique adds suspense, keeps readers
engaged, and allows for a more layered exploration of the themes and events in the novel.

a. The novel alternates between present-day events and flashbacks to Martin's past, gradually
revealing the full story and adding suspense.

b. The narrative jumps between different characters' perspectives, providing a multifaceted
understanding of the events and motivations.

8. Wordplay and Linguistic Playfulness: Frayn exhibits a playful and skillful use of language
in the novel, incorporating wordplay, puns, and linguistic devices to add texture and depth to the
narrative. This enhances the reading experience and showcases Frayn's mastery of language.

a. “He was a master of the brush, creating canvases that were brimming with color and life.”

b. “The art world was a maze of pretense and deception, where everyone wore masks and
played their parts.”

9. Hyperbole is one of stylistic devices employed for achieving the humorous effect, as in the
following passage: “For a picture this size, some four feet high by five feet long, even the most
cursory scan must take a matter of seconds.” The hyperbole exaggerates the time it takes to scan the
picture. It emphasizes the picture’s size and complexity.

10. Repetition: “Amending the approximation; amending it again.” The repetition
emphasizes the process of amending. It creates an image of someone working to perfect something.

11. Metaphor: “It’s as if the sun’s emerging from the clouds, and the world’s changing.” The
metaphor compares the sun’s emergence from the clouds to a change in the world. It creates a vivid
image of a transformative event.

12. Simile: “It’s flickering and jumping in indescribably complex patterns, back and forth, up
and down, round and round, moving over and over again each second, assembling patch after patch
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into a first approximation of a whole.” The simile compares the flickering of light to complex
patterns. It creates an image of intricate movement.

13. Alliteration: “Flickering and jumping in indescribably complex patterns.” The alliteration
emphasizes the sound of flickering and jumping. It creates an image of rapid movement.

14. Personification: “The human eye sees very little at any one moment.” The personification
gives human qualities to the human eye. It emphasizes how limited our vision is.

These examples showcase the various expressive means and stylistic devices used by Michael
Frayn in “Headlong”, contributing to the richness and depth of his storytelling. Through the use of
these expressive means and stylistic devices, Michael Frayn creates a multi-layered and engaging
narrative in “Headlong”, enhancing the themes and characters while captivating the reader's
attention.

Discussion of the results:

The Subjectivity of Authenticity:

Frayn's use of vivid descriptions and internal monologues amplifies the subjective nature of
authenticity in “Headlong”. Through these expressive means, readers experience the protagonist's
obsession with the lost painting, Pieter Bruegel the Elder's masterpiece. Frayn challenges the
traditional notion of authenticity as solely determined by provenance, instead emphasizing the role
of personal perception and interpretation. The author's vivid descriptions of the painting and the
characters' internal monologues reflect the subjective lens through which authenticity is experienced
and evaluated.

Perception and Interpretation:

Frayn's use of multiple perspectives and narrative structure highlights the role of perception
and interpretation in shaping the meaning of art. By employing different viewpoints, the author
presents readers with contrasting interpretations of the lost painting. These stylistic devices
emphasize the subjectivity of art's meaning, illustrating how individual perspectives and
experiences influence the interpretation of artistic creations. Frayn's skillful navigation between
present-day events and flashbacks adds depth to the characters' interpretations, underscoring the
dynamic and evolving nature of art's meaning. Furthermore, “Headlong” examines the complexities
of human perception and the fallibility of our senses. Frayn explores how our biases, desires, and
preconceived notions can distort our understanding of the world around us. The novel challenges
readers to question their own perceptions and to consider the multiple layers of reality that exist.

The Role of Context:

Frayn's incorporation of allusions and references, as well as his exploration of historical and
cultural contexts, illuminates the role of context in shaping the authenticity and meaning of art in
“Headlong”. Through these expressive means, the author invites readers to consider how the
context in which art is viewed affects its significance. Frayn's allusions to other artworks and
historical events create intertextual connections, enriching the narrative and highlighting the
multifaceted nature of art's meaning. By exploring the historical and cultural contexts surrounding

[@ ® | 127



Huoicnesapmosckuii punonocuveckuti secmuuk. Ne2 | 2023 Hnocmpannas ghunonocus u memoouxka npenooasanus

the lost painting, Frayn underscores the importance of contextual understanding in evaluating
authenticity and meaning.

Art as a Mirror of Society:

Frayn's use of irony and satire serves as a stylistic device to critique the art world and
examine the relationship between art and society. Through his satirical portrayal of the characters'
motives and actions, the author exposes the artificiality and pretense that often permeate the pursuit
of artistic value. Frayn's linguistic playfulness and wordplay add depth and texture to the narrative,
enhancing the satirical tone and underscoring the tension between genuine appreciation of art and
the desire for personal gain. Through these expressive means and stylistic devices, Frayn prompts
readers to question the integrity of the art world and reflect on the broader societal implications of
art's authenticity and meaning.

Conclusion:

In “Headlong” by Michael Frayn, the author's adept use of expressive means and stylistic
devices enriches the exploration of authenticity and meaning in art. Through vivid descriptions,
internal monologues, multiple perspectives, and intertextual references, Frayn underscores the
subjective nature of authenticity and the role of perception and interpretation in shaping art's
meaning. His incorporation of irony and satire critiques the art world and prompts readers to reflect
on the societal implications of art's authenticity. Ultimately, Frayn's masterful use of expressive
means and stylistic devices enhances the reader's engagement with the complex interplay between
authenticity, meaning, and the ever-evolving nature of art.

The novel also explores the pursuit of truth, and the lengths individuals will go to uncover it.
As Martin delves deeper into the world of art and deception, he becomes entangled in a web of lies
and illusions. Frayn raises questions about the subjective nature of truth and the role of perception
in shaping our understanding of reality.

Overall, “Headlong” engages with philosophical themes related to art, truth, perception, and
the subjective nature of reality. Through its exploration of these themes, the novel prompts readers
to reflect on the nature of perception, the complexities of human existence, and the ways in which
our understanding of truth can be shaped and influenced.

REFERENCES

Ashurova, D.U. (2022). Functional model of fictional text. Nizhnevartovsk Philological
Bulletin. Vol. 7. N. 2. P. 65-78. https://doi.org/10.36906/2500-1795/22-2/06

Barbe, K. (1993). “Isn't it ironic that...”: Explicit irony markers. Journal of Pragmatics. VVol.
20. Issue 6. Pp. 579-590, https://doi.org/10.1016/0378-2166(93)90017-J

Berdnikova, 1.V., & Gushchina, T.A. (2017). Problematic and philosophical context in Julian
Barnes’ postmodernistic novel «The sense of an ending». Nizhnevartovsk Philological Bulletin.
Vol. 2. N. 1. P. 45-49.

[@ ® | 128


https://doi.org/10.36906/2500-1795/22-2/06
https://doi.org/10.1016/0378-

Huoicnesapmosckuii punonocuveckuti secmuuk. Ne2 | 2023 M.1. Kudritskaya

Berdnikova, 1.V., & Mokina, M.V. (2017). Psychological and philosophical aspects as a way
of character’s inner world depiction (on the basis of m. Cunninghem’s novel «By nightfall», (2010).
Nizhnevartovsk Philological Bulletin. VVol. 2. N. 1. P. 49-53.

Bien, P. (2000). Review of Headlong, by M. Frayn. World Literature Today. VVol.74. Issue 2.
P. 364-364. https://doi.org/10.2307/40155631

Bromberek-Dyzman Katarzyna, Katarzyna Jankowiak, Pawel Chelminiak. (2021). Modality
matters: Testing bilingual irony comprehension in the textual, auditory, and audio-visual modality.
Journal of Pragmatics. Vol. 180. Pp. 219-231, https://doi.org/10.1016/j.pragma.2021.05.007

Burke, M. (2006). Emotion: Stylistic Approaches, Editor(s): Keith Brown, Encyclopedia of
Language & Linguistics (Second Edition). Elsevier, Pp. 127-129, https://doi.org/10.1016/B0-08-
044854-2/00508-3

Biisra, Ul. (2014). Foregrounded: A comparative stylistic analysis of Their Eyes Were
Watching God and its Turkish translation. Procedia — Social and Behavioral Sciences. Vol. 158.
Pp. 37-42, https://doi.org/10.1016/j.sbspro.2014.12.030

Cliiver Claus. “On Gazers’ Encounters with Visual Art: Ekphrasis, Readers, ‘Iconotexts’.” In
Ekphrastic Encounters: New Interdisciplinary Essays on Literature and the Visual Arts, edited by
David Kennedy and Richard Meek, 237-56. Manchester University Press, 2019.
http://www.jstor.org/stable/j.ctv18b5pfc.18

Coolidge, Andrew, A., Carolyn, Montagnolo, & Salvatore, Attardo (2023). Comedic
convergence: Humor responses to verbal irony in text messages. Language Sciences. Vol. 99,
https://doi.org/10.1016/j.langsci.2023.101566

Dipert, R.R. (2001). The Puzzle of Music and Emotion in Rand’s Aesthetics. The Journal of
Ayn Rand Studies. Vol.2 N.2. Pp. 387-394. http://www.jstor.org/stable/41560159

Dynel Marta Academics vs. American scriptwriters vs. academics: A battle over the etic and
emic “sarcasm” and “irony” labels. Language & Communication. 2017. Vol. 55. Pp. 69-87,
https://doi.org/10.1016/j.langcom.2016.07.008

Harold, J. (2003). Flexing the Imagination. The Journal of Aesthetics and Art Criticism. Vol.
61. N.3. Pp. 247-257.

Ivlampie, 1. (2014). The pedagogy of irony? Procedia — Social and Behavioral Sciences.
Vol.137. Pp. 122-126.

Kahan, M. & Frayn, M. (2000). Michael Frayn. BOMB. Vol. 73. Pp.54-59.

Kury, G. (2013). The Case of the Errant Art Historian. In M. Ledbury (Ed.), Fictions of Art
History. Yale University Press, Pp. 45-68.

Lovelock, J., & Michael, F.S. (2002). In The Business of Reading: A Hundred Years of the
English Novel. The Lutterworth Press, 2022. Pp. 127-132. https://doi.org/10.2307/j.ctv2bz2n0c.22

Magkanas, G., Bagan, H., Sistach, M.C., & Garcia J.F. (2023). Artomics: A holistic approach
to the study of artworks integrating their compositional and formal characteristics. Application on
the Liber Feudorum Maior. Microchemical Journal. Vol. 185.
https://doi.org/10.1016/j.microc.2022.108276.

[@ ® | 129



https://doi.org/10.1016/j.pragma.2021.05.007
https://doi.org/10.1016/B0-08-044854-2/00508-3
https://doi.org/10.1016/B0-08-044854-2/00508-3
https://doi.org/10.1016/j.sbspro.2014.12.030
https://doi.org/10.1016/j.langsci.2023.101566
https://doi.org/10.1016/j.langcom.2016.07.008
https://doi.org/10.1016/j.microc.2022.108276

Huoicnesapmosckuii punonocuveckuti secmuuk. Ne2 | 2023 Hnocmpannas ghunonocus u memoouxka npenooasanus

Makarova, V. (2010). Stylistic Features in the Novella ‘Darkness’ by Leonid Andreev.
Russian Literature. VVol. 68. Issues 3-4. Pp. 327-344, https://doi.org/10.1016/j.ruslit.2010.12.004

Rashidi P.M., Openg E.J. (2014). A stylistic analysis of a selected short story in Agnes
Newton Keith’s Land below the Wind: Narratorial shift, ambivalence and mimicry in colonial
writing. Procedia - Social and Behavioral Sciences. Vol. 134. Pp.161-165.
https://doi.org/10.1016/j.sbspro.2014.04.235

Puhacheuskaya V., & Juhani J. (2022). | was being sarcastic!: The effect of foreign accent and
political ideology on irony (mis)understanding. Acta Psychologica. Vol. 222,
https://doi.org/10.1016/j.actpsy.2021.103479.

Rakhmonova, D.S. (2023). Fictional Concept and Peculiarities of its Functioning in the Text.
Nizhnevartovsk Philological Bulletin. Vol. 8. N. 1. Pp. 123-131. https://doi.org/10.36906/2500-
1795/23-1/12

Sabbagh Mahmoud Reza Ghorban, Ph.D., Mehri Ghafourian Saghaei B.A. Conjured-Up
reality shattered: examining the “Uncertain” ideology underlying Chopin’s “The Story of an Hour”
/I Procedia — Social and Behavioral Sciences. 2014. Vol. 158. Pp. 296-303.
https://doi.org/10.1016/j.sbspro.2014.12.091

Schechtman, M. (2004). Personality and Persistence: The Many Faces of Personal Survival.
American Philosophical Quarterly. VVol.41. N.2. Pp. 87-105.

Schulz, M. (2014). Animated and Animating Landscapes: Space Voyages and Time Travel in
the Art of Pieter Bruegel the Elder. In M. Schulz & R. Gaafar (Eds.), Technology and Desire: The
Transgressive  Art  of  Moving Images. I1st  ed. Pp. 165-194. Intellect.
https://doi.org/10.2307/j.ctv36xvm0Om.11

Steen, G. (2006). Metaphor: Stylistic Approaches, Editor(s): Keith Brown, Encyclopedia of
Language & Linguistics (Second Edition). Elsevier, Pp. 51-57. https://doi.org/10.1016/B0-08-
044854-2/00525-3

Toolan, M. (2017). Stylistic iconicity and Love's two orders of language. Language Sciences.
Vol. 61. Pp. 56-63, https://doi.org/10.1016/j.langsci.2016.09.016

Toolan, M. (2022). Talbot Taylor's engagement with stylistic theory. Language &
Communication. Vol. 86. Pp. 129-133, https://doi.org/10.1016/j.langcom.2022.05.007

Witek, M. (2022). Irony as a speech action. Journal of Pragmatics. Vol. 190. Pp.76-90,
https://doi.org/10.1016/j.pragma.2022.01.010

Zagorin, P. (2003). Looking for Pieter Bruegel. Journal of the History of Ideas. Vol. 64. N.1.
Pp. 73-96. https://doi.org/10.2307/3654297

JIUTEPATYPA
Amryposa J1.Y. ®yHKuMOHaANbHAs MOJENb XYI0KECTBEHHOTo Tekcra // HuskHeBapTOBCKUT
¢bunonornyeckuii BectHuk. 2022. Ne2. C. 65-78. https://doi.org/10.36906/2500-1795/22-2/06

bapbe K. «Pa3Be He HPOHHYHO, YTO».... SIBHBIe HpoHHYeckue Mapkepbl // JKypHai
nparmatuku. 1993. T. 20, Beimyck 6. C. 579-590. doi: 10.1016/0378- 2166 (93) 90017-J.

[@ ® | 130



https://doi.org/10.1016/j.ruslit.2010.12.004
https://doi.org/10.1016/j.actpsy.2021.103479
https://doi.org/10.36906/2500-1795/23-1/12
https://doi.org/10.36906/2500-1795/23-1/12
https://doi.org/10.1016/B0-08-044854-2/00525-3
https://doi.org/10.1016/B0-08-044854-2/00525-3
https://doi.org/10.1016/j.langsci.2016.09.016
https://doi.org/10.1016/j.langcom.2022.05.007
https://doi.org/10.1016/j.pragma.2022.01.010

Huoicnesapmosckuii punonocuveckuti secmuuk. Ne2 | 2023 M.1. Kudritskaya

bepnuukoa U.B., I'ymuna T.A. WneitHo-pmiocopckuii KOHTEKCT B MOCTMOAEPHUCTCKOM
pomane [xynuana baprca «[IpemuyBcTBue konna» (2011) / HuxueBapTOBCKHIA (HUIOTIOTHUCSCKUI
BecTHUK. 2017. Nel. C. 45-49.

bepnuukoa W.B., Moxuna M.B. Ilcuxonorndyeckuii u (QUIOCOPCKUI acCHEeKThl Kak
XYJIOKECTBEHHBIA CIOCO0 M300pakeHHUsT BHYTPEHHETO Mupa repos (Ha mnpumepe pomana M.
Kannunrema «Haunnaercs Houby, 2010) // HuwkneBapToBckuil dhunonorundeckuii Bectuuk. 2017, T.
2. Nel. C. 49-53.

been P. C ronosoii, M. ®@peiin // Bcemupnas aurepatypa ceroans. 2000. T.74, Beiyck 2. C.
364-364. https://doi.org/10.2307/40155631

bpombepek-/Ipi3man K., Sukxosk K., Yenpmunsxk II. MomanbHOCTh HMEET 3HAYCHHE:
[IpoBepka NBYS3BIYHOTO MOHUMAaHHUS UPOHUU B TEKCTyaJIbHOHM, CIyXOBOM U ayIWOBU3YyalbHOMN
MOJAIBHOCTH // Kypnan [Iparmatuku. 2021. T. 180. C. 219-231.
https://doi.org/10.1016/j.pragma.2021.05.007.

bepx M. DOmouums: Ctunuctudeckue MOAXoAbl // DHUUKIONEIUs S3bIKa U JIMHTBUCTHKHU (2
u3z.). Pemaktop: Kut Bpayn. Elsevier, 2006. C. 127-129. doi: 10.1016/B0-08-044854-2/00508-3.

brocpa V. IlpensnamenoBanue: CpaBHUTEIbHBIA CTUIMCTUYECKUN aHaIW3 HaONIOAEHUA 3a
borom ux riazamu u ero typeukwuii nepeop // Procedia — CouunaiibHble U MOBEICHYSCKUE HAYKH.
2014. T. 158. C. 37-42. https://doi.org/10.1016/j.sbspro.2014.12.030.

KmoBep K. «Ha razepax». Bcerpeun ¢ BusyallbHBIM HCKycCTBOM: Ok(pacuc, YurtaTtenu,
«MkoHOTEKCTBI» // DK(ppacTUyecKre BCTpeUr: HOBBIE MEKAUCIUIUIMHAPHBIC ICCE 110 JIUTEPAType U
BU3yanbHbIM UckyccTBaM. [lon pen. JIpBuna Kennenn u Puuapna Muxka. C. 237-256. Manchester
University Press, 2019. URL.: http://www.jstor.org/stable/j.ctv18b5pfc.18 (10.10.2023).

Kymumk 9.A., Montanbono K., Arrapno C. KomenuiiHasi KOHBEpreHIMs: OTBETHI OMOpa Ha
CIIOBECHYIO HpPOHHIO B TEKCTOBBIX cooOmenusx // Language Sciences. 2023. T. 99.
https://doi.org/10.1016/j.langsci.2023.101566.

Junept P.P. T'onoBonomMka My3sIki 1 dMoIHid B actetuke Paurma / The Journal of Ayn Rand
Studies. 2001. T. 2. Ne 2. C. 387-394. URL.: http://www.jstor.org/stable/41560159 (10.10.2023).

Haitnen M. YueHble pOTUB aMEPUKAHCKUX CIIEHAPUCTOB: OUTBA 32 ITUYECKUN M SMUYECKUMA
«capkasmM» M «upoHuto» // 3k  wm  obmwenme. 2017. T. 55. C. 69-87.
https://doi.org/10.1016/j.langcom.2016.07.008

Iaponba [Ix. Crubast Boobpaxenue // XKypHai 3cTeTUKH U Xy0KecTBeHHON KpuTHkuU. 2003.
T. 61. Ne3. C. 247-257.

Wenammu U. [lenaroruka uponun? // Ilpokeaus — CouuanbHble W TMOBEIECHYECKHE HAYKU.
2014. T. 137. C. 122-126.

Karan M., @peitn M. Maiikn ®@peiin / BOMBA. 2000. T. 73. C. 54-59.

Ksropu I'. Jleno ommbouHOTO MCTOpUKA UCKyCcCTBa // BigymMKn uctopun uckyccts. Pem. M.
Jlen6epu. Yale University Press, 2013. C. 45-68.

JlaBnok [Ix. Maitkn ®peitn, «IInuons» (2002) // Jleno yTeHHs: CTO JIET aHTIUHCKOTO
pomana. The Lutterworth Press, 2022. C. 127-132. https://doi.org/10.2307/j.ctv2bz2n0c.22

[@ ® | 131



https://doi.org/%2010.1016/j.sbspro.2014.12.030
http://www.jstor.org/stable/j.ctv18b5pfc.18
http://www.jstor.org/stable/41560159
https://doi.org/10.1016/j.langcom.2016.07.008
https://doi.org/10.1016/j.langcom.2016.07.008

Huoicnesapmosckuii punonocuveckuti secmuuk. Ne2 | 2023 Hnocmpannas ghunonocus u memoouxka npenooasanus

Markanac I'., baran X., Cucrax M.K., I'apcus X.®. Artomics: IlenocTHblii moaxoa K
M3YYCHUIO MPOU3BEACHUN HMCKYCCTBA, OOBEIUHSIONUI KX KOMIIO3UIIMOHHBIE U (opMabHbIE
XxapakTepucTHKH. 3asBka Ha Liber Feudorum Maior // Mukpoxumuueckuii sxypHar. 2023. T. 185.
https://doi.org/10.1016/j.microc.2022.108276.

MakapoBa B. Ctunuctuyeckue uyeptsl B HOBeluie «Tbpma» Jleonnna Anapeesa // Pycckas
auteparypa. 2010. T. 68, Beimycku 3-4. C. 327-344. https://doi.org/10.1016/j.ruslit.2010.12.004.

[akpust M.P., Onenr D.M. CruimcTudeckuii aHanu3 U3GpaHHON HOBEIUIBI B KHUre ATHEC
Heioton Kut «3emnss mox BeTpoM»: HAppaTOPCKUN CABHT, aMOMBAJIEHTHOCTh M MHMHUKPHUS B
KOJIOHHabHOM nuchMeHHOCTH // Procedia - Cornansabie U noBeaeHueckue Hayku. 2014, T. 134. C.
161-165. https://doi.org/10.1016/j.sbspro.2014.04.235

[Tyxaueyckas B., SpBukuBu 0. § Obina capkactuyna!: BiusiHre MHOCTPAaHHOTO akKIEHTa U
MOJUTHYCCKON HJCOJIOTMH Ha HpoHHI0 HermonuManus // Acta Psychologica. 2022. T. 222.
https://doi.org/10.1016/j.actpsy.2021.103479.

PaxmonoBa JI.III. XynoskecTBEHHBIH KOHIENT U OCOOCHHOCTH €ro (PyHKIHOHHUPOBAHUS B
Tekcre // HuxHeBapToBckuil — ¢unonoruueckuid  BecTHHK. 2023. Nel. C. 123-131.
https://doi.org/10.36906/2500-1795/23-1/12

Cabbar M., I'opban P., I'adpypsa M., Carxsii B.A. 3akongoBaHHas pealbHOCTh pa3pylicHa:
U3YYCHHE «HEOIpeAeNICHHOW» uaeonoruu, jexamiei B ocHoBe «Vcropum wyaca» Illonena //
Procedia — ComumaneHble © noOBeaeHueckue Hayku. 2014, T. 158. C. 296-303.
https://doi.org/10.1016/j.sbspro.2014.12.091

IlextmMan M. JIM4HOCTL M HACTOMYMBOCTH: MHOMKECTBO JIMI[ JIMYHOTO BBDKHBaHHUA //
AmepukaHckuit puitocopckuit exxekBapTanbHblil xKypHai. 2004. Beim.41. Ne2. C. 87-105.

[ynery M. AHMManuMOHHBIE W AHUMALIMOHHBIE TMEH3aKU: KOCMHUYECKHE BOSDKM H
IyTelmecTBUs BO BpeMeHu B uckycctBe [lurepa bpeitrens Crapiiero // TexHomorus u xenaHue:
TPaHCTPECCUBHOE MCKYCCTBO JBIXKyIUXcs wuzo0paxkenud. Pen. M. Hlymen u P. Taadap,
Wuremnexr. 2014. 1-e u3a. Ctp. 165-194. https://doi.org/10.2307/j.ctv36xvmOm.11

Crun I'. Meradopa: Ctunuctuyeckue noaxoabl / DHIUMKIONEAUs S3bIKa U JIMHIBUCTUKH. 2
u3n., pea. K. bpayn. Dnb3esne, 2006. C. 51-57. https://doi.org/10.1016/B0-08-044854-2/00525-3.

Tynan M. Ctunuctuueckast Mkononuck u JIro60Bb ABYX MOPSIKOB si3bIKa // SI3bIKO3HAHHE.
2017. T. 61. C. 56-63. https://doi.org/10.1016/j.langsci.2016.09.016

Tynan M. BzaumoneiictBue Maiikia Ton6ora Teinopa co ctunuctuyeckoit Teopueit // SA3bik
u obmienue. 2022. T. 86. C. 129-133. https://doi.org/10.1016/j.langcom.2022.05.007

Butex M. Uponus kak peueBoe aeiictue //Kypuan nparmatukos. 2022. T. 190. C. 76-90,
doi.org/10.1016/j.pragma.2022.01.010

3aropuH I1. B mouckax ITutepa Bpeiirens // XKypuan ucropun uaeit. 2003. T. 64. Nel. C. 73-
96. https://doi.org/10.2307/3654297

© M.I. Kudritskaya, 2023

[@ ® | 132


https://doi.org/10.1016/j.actpsy.2021.103479
https://doi.org/10.1016/j.actpsy.2021.103479
https://doi.org/10.1016/B0-08-044854-2/00525-3

