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AHHOmauus. B cTaTbe paccMaTpuBalOTCS A3bIKOBbIE MAapaMeTpbl aHMONA3bIYHOMO ayAMOAECKPUNTUBHOIO TEKCTA Ha
JIEKCUYECKOM, TPaMMaTMYECKOM M CMHTaKCMYECKOM YPOBHSIX. OMMpasicb Ha aHMOA3bIYHbIE CTAHAAPTbI
AyAMOAECKPUMLIMM, aBTOP NPOBOAUT aHANU3 TPeX aHM0A3bIYHbIX ayAMOAECKPUNTUBHBIX KOMMEHTA-
p1EB ayaMOBMU3YyasibHbIX NPOU3BEAEHMI 1 0GbEKTOB pa3HOM HanpaBieHHOCTU. B pesynbrate aHanusa
PACKpPbIBAETCS B3aMMOAENCTBUE A3bIKOBbIX SNIEMEHTOB Ha Pa3HbIX YPOBHAX M €0 BIMSHWUE Ha JOCTYM-
HOCTb ayAMOBU3YasbHbIX PABOT A1 HE3PAUMX U CNABOBUASLLMX NHOAEN.
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[Meparornyeckue Hayku

BBEAEHUE

B coBpemeHHOM o00LulecTBe, roe [LonS BU3yanbHOM
nHbopMaLmm B 00pa30oBaTENbHOM 1 pa3BaeKaTeNbHOM
chepax pacTeT, NIOAM C HAPYLUEHWUSMU 3PEHUS MOTYT
NIerko OKa3aTbCs 33 paMKaMy COLMANbHOTO W Ky/b-
TypHoro KoHTtekctoB. CornacHo C. H. BaHblwuHy, «c Ha-
cTynneHvem cnenotbl yenosek Tepser 70-90 % wH-
dopmaumm oT okpyxatowero mupa» [BaHbwmH, 2011],
a «noTepsl 3peHUs CTaHOBUTCS OLLYTUMBIM MH(pOpMa-
LIMOHHBIM 6apbepoM AN1s MWL, C HapYLUEHUEM 3PEHUS
npyu MOCELLEeHUN UMM My3€eB U BbICTAaBOYHbIX 3a/0B,
TEaTpoB M KMHO3aN0B, CMIOPTUBHbIX U APYIMUX KyNbTyp-
HO-MaCCOBbIX MEPOMNPUATUIA, HE MO3BONSET B MOHOM
Mepe BOCMPUHATb KPacoTy NMpou3BeAEeHUI UCKYCCTBa,
APXUTEKTYpPbI, IMTEPATYPbl, TOFO, YTO ABASETCS KYNLTYp-
HbIM M UCTOPUYECKMM Haceanem» [TaMm xe).

Aynvopeckpunums, B Poccumn nonyumnsluas Ha3Ba-
HUE «TUDIOKOMMEHTUPOBAHMEY, UMEET CBOEN LLENbIO
COLMAnNMU3aLMI0 He3psaunx U CnaboBMASALLMX NOAEN.
bopbba ntopert ¢ 0COBEHHOCTSAMU 3peHUs 3a CBOM
npaBa, UX XXenaHue B MOJIHOW Mepe MOHATb U oue-
HWUTb PUNbMBI, CMIEKTAKK, CTaTb 3PUTENSIMU KYNbTYp-
HO-MaCCOBbIX U CMOPTUBHbIX MEPONPUITUIA 3aCTaBM-
NV NpaBuTENbCTBA BEAYLIMX FOCYAAPCTB 3aKpenuTb
AYAMOLECKPUNLMIO KaK aKTMBHO pPa3BMBALLYHOCS
W BHeLpSIEMYHO COLLMANbHYH YCYry Ha 3aKOHOAATe b-
HOM ypoBHe. Tak, Hanpumep, B CLLIA, B coOTBETCTBMM
¢ BctynuBwnM B 2015 rogy Aktom (The Twenty-First
Century Communication and Video Accessibility Act
of 2010), yeTbipe nuaompyloLMe B CTpaHe TeNeKoM-
MaHWK, 3 TaKkKe NATb CaMbIX MOMYNSPHbIX Kabenb-
HbIX KaHalOB [O/MKHbl COMPOBOXAATb CBOM Mepe-
[laun ayaMonecKpunuueln He MeHee YeTbipex 4acoB
B Hepento. Cpean eBponenckuMx CTpaH nuaupyrowme
no3uummM 3aHumaeT BennkobpuTaHms: Kaxabiv cefb-
MOI KMHOTEaTp OCHALLEH CUCTEMON C BO3MOXHOCTbIO
npenocTaBieHns aBTOMATU3UPOBAHHOIO ayaMonec-
KPUNTUBHOTO KOMMEHTUPOBAHMS, @ HaLMOHANbHbIe
BeLLaTeNIbHble KOMMNaHUM BbINyckatT He MeHee 20 %
NPOLEHTOB MpOrpamMMm ¢ ayauopeckpunuueit. lepma-
HMs cobnopaeT Takue e HOpMaTMBbl. TpaHCisauus
NporpamMMm C ayauoaecKpUnLmMen LOCTYNHA TakxKe BO
®paHumu 1 Mcnanuu. Poccusi noka He focturna Mu-
pOBbIX NoOKasaTtenen, xota ¢ npuHatuem B 2017 rony
®epepanbHoro 3akoHa N 34-03 «O BHeceHun
n3MeHeHui B cT. 8 1 9 MepepanbHoro 3akoHa ‘O ro-
CyLapCTBEHHOM Moafepxke KuHematorpaduu Poc-
cuickon  Mepepaumn™, HaUMOHaNbHble GUAbMBI,
nonyyatouiMe rocnogfepky Ha Npou3BOACTBO UK
npokart, noanexar 0653aTeNbHOMy Cy6TUTPUPOBaHMIO
U TUHIOKOMMEHTUPOBAHMIO.

HecmoTps Ha 3akpenneHHbIli 3aKOHOAATeNbCTBa-
MW MHOTUX CTPaH CTaTyC ayAMOLEeCKPUNLMK, OHA NNLLb
OTHOCUTENIbHO HEeJaBHO CTana OObEKTOM Hay4yHOro

MHTEPECAa. NccnepoBaHus ayomnogeckpnuunm senyTtca
C TOYKM 3peHnda CEMUOTUKU, ANCKYPCUBHOIO aHaun-
3d, Happartonornu, Teopmmnm KUHOUCKYCCTBaA, TEOPUU
nepesoda M ApyrMx AMCUUNNNUH, YTO NMO3BONAET ro-
BOPUTb O MEXANCUUNNIMHAPHOM XapaKTepe nccneno-
BaHWM. HegocTaTkoM MHOIMX HaYy4HbIX pa60T, 0AHaKo,
ABNAeTCa MX aKUEHT Ha ayamogecKpunuum Cbl/lflb-
MOB U, pexe, TeaTpalibHbIX NMOCTAHOBOK, B TO BPEM4
KaK ayanoneckpunumna CtatuvHbiX BUOOB UCKYCCTBa
OCTa€eTCAd NMpakKTUYECKN HE 3anaFl/IBaEMOI7I TEMOW, He
roBopsa yXe 0 TakKMxX ayanoBU3yasibHbIX cbopMax, KaK
NOKa3bl MOA, CMNOPTUBHbIE MEPONPUATUA UNTN pa3Bie-
KaTe/ibHble Tenenepenavu.

Llenbro faHHOM CTaTbM SIBNSIETCA 0630[3 aHMmo-
A3bIYHbIX yKa3aHm71 Nno COCTaBNEHNK ayaeCKPpUNTUB-
HOMo0 KOMMEHTapua C aKULEHTOM Ha PEKOMEHAAUUAX
MO MCNOMIb30BAHMIO A3blKa AN AA/IbHENLIErO aHANIU-
3a HECKOJIbKMX aHINoA3blYHbIX ayanoneCKPpUNTUB-
HbIX KOMMEHTapueB pa3H017| HanpaB/le€HHOCTN AONn4
BbIABNNIEHNA UX KNKYEBbIX JIMHIBOCTUINCTUYECKMNX
XapaKTEPUCTUK.

COBPEMEHHBIE TPEBOBAHUA
K AHI0A3bIYHOM AYAUOLECKPUMNLUK

OnHWM 13 3TanoB BHEAPEHWS ayAMOAECKPUNLMN SBNS-
eTcs pa3paboTka CTaHAAPTOB M TpebOBaHMI K COCTaB-
NeHUo KOMMeHTapus. B aHrmos3bluHOM cpene Hambornee
MOJIHOLLEHHO MoAO06HbIe peKoMeHAALMWU MpeacTasne-
Hbl Koanuumert ayamopmeckpuntopoB (Standards for
Audio Description and Code of Professional Conduct
for Describers), AMepWKaHCKMM COBETOM CliEMbIX
(Organizing Principles, Audio Description Standards)
B CLUA; YnpaBnenueM no nenam pasumo, TeneBuaeHus
n npeanpustuii cea3mn (Ofcom) (Ofcom’s Guidelines
on the Provision of Television Access Services) B Be-
nukobpuTaHum; EBponeinckmMm coro3oM B pamKax npo-
ekta ADLAB! 2011-2014 ropos (Pictures painted in
words: ADLAB Audio Description guidelines). 13 Bcex
3TUX AOKYMEHTOB TOJIbKO B peKoMeHaaumsx Koanmumm
ayoMoLecKpUNTOpOB, MOMUMMO MNpaBun obuiero xa-
pakTepa, OTLENbHO [AKTCA YKa3aHWs, Kacarolmecs
COCTaBNEHUS KOMMEHTapusi AAs PasfiuyHbiX BWUAOB
ayAMOBM3YasNbHbIX MPOU3BELEHUIM, @ UMEHHO XMBbIX
BbICTYMN/IEHWI, TaHUa, onepbl, GUAbMOB M OOGBLEKTOB
MCKyccTBa. Bce Tpu Bepcum CTaHLAPTOB OTMEYAOT, YTO
A3blK KOMMEHTapus AO/MKEH COOTBETCTBOBATb XaHpY
W COAEPXaHMI0 ayaMOBU3YaNbHOMO NPOU3BEAEHUS UK
obbekTa.

OcHoBononaratoWwmM MNPUHLMNOM  ayamonec-
Kpunuuu aBnsetcs TpeboBaHWE OMUCHIBATb TOJBKO

TADLAB - Audio Description: Lifelong Access for the Blind (Ayanogeck-
pUNUMS: AOCTYN ANs CRenbix Ha BCHO XKU3Hb). Mepesoa Halw. — E. [0
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TO, YTO BUAMT ayAMOLECKPUNTOP, HE AaBasi MPU 3TOM
OLLEHKY NPOMCXOAALLEMY U He WMHTEpRpeTupys ero.
C y4eTOM BpPEMEHHbIX paMOK (ayAMOLECKPUNTUBHBIN
KOMMEHTapui1 LOMKEH BbiTb NOMELLEH B May3bl MeXAY
3NM304aMM) A3bIK AayAMOAECKPUMTOPA AOMKEH ObiTb
HeWTPasIbHbIM, TAKOHUYHLIM U HELABYCMbICIEHHbIM.

PaccMoTpuM noppobHee, Kakue TEXHUKU Mpep-
NaralTcs B YNOMSIHYTbIX Bbllle CTaHAaptax [Aans
LOCTUXKEHUS 3TON Lienu.

B HauuoHanbHbIX CTaHAapTax Mo ayaMoLeck-
punumu CLUA 6onblioe 3HauveHue ypensietcss BblbO-
Py NeKCMYecKMx eamHuL,. MocKombKy Lenbl ayamo-
LEeCKpUMLUMK SBASIETCS CO3faHMe Haubornee TOYHOro
obpasza npouCXoasLLero, UCMosb3yeMble CyLLeCTBU-
Te/IbHble, NpunaraTesibHble U FMarofibl LOMKHbI UMETb
KOHKpeTU3upytoLLee, a He obluee 3HayeHue. 310 CTa-
HOBMTCS OCOBEHHO aKTyasNbHbIM NPY ONMCAHUK AENCT-
BUI repoeB B (UAbMAx, CMEKTaksX, @ Takke npu
OMMUCAHUM NMPOU3BEAEHMI TAKUX BULOB MCKYCCTBA, KaK
CKY/IbNTYpa, apXWUTEKTYpa, M300pasuTesbHOe MCKYC-
CTBO, TaHeL. [1ns ayaAMoaecKpUNTUMBHBIX KOMMEHTapK-
€B BMOOB WMCKYCCTBA XapaKTEPHO M MCMO/b30BaHMeE
elle 0fIHOro IeKCMYEeCKoro Cnosi — TepMuHonoruu. Ha
NEeKCUMYECKOM YPOBHE MCKJIHOYAETCS UCMONb30BaHMe
YKaproHW3MOB, KO/IJI0KBMann3MoB U cneHra. C rpam-
MaTMYECKOM TOUYKM 3PEHUS, Ha NEPBbINA NAH BbIXOAUT
ynotpebneHne GopM HACTOSALLErO BPEMEHM MaronoB
(Present Simple, Present Continuous, Present Perfect)
n npuyactmi (Participle 1). CUHTakCcHyeckn nakoHuy-
HOCTb BbIPQXXAETCS B CTPYKTYpe NpeLnoXeHui: npeob-
NaflakoT NpocTble (He CNIOKHOCOYMHEHHDBIE U HE CNOX-
HOMOLAYMHEHHDBIE) NPERJIOKEHUS U INNUNTUYECKUE
KOHCTPYKUMKU. Cpenn CNOXHOMOAUYMHEHHbIX Mpesno-
YXEHUIM pacnpoCTpaHeHbl NPeAIoXKEeHUS C COK3aMM as
u while, Lenb KOTOpbIX — NPOAEMOHCTPUPOBATbL CBA3b
Mexay ABYMS [AeWCTBUSMM, OAHOBPEMEHHOCTb WX
coBepLUeHus.

PykoBOACTBO MO ayLMOAECKPUNLMM OT Ynpasne-
HMS MO JenaM paguvo, TENEBUAEHUS U NPeanpuUsTUi
cBsizn BenukobpuTaHUKM COLEPXKMUT PEKOMEHAALUM
6onee obLiero xapakTepa, HO Takoi e HarpaBneH-
HOCTW. B uenoM nopyepkuBaeTcs HeoHx0AMMOCTb
MCMOMb30BaHMUS KaK MOXHO Oosiee pasHOoBpasHbix
A3bIKOBbIX 3/IEMEHTOB Ha BCEX YPOBHSIX MOCTPOEHUS
TekcTa. HecMoTps Ha 06bEKTUBHOCTb Kak OHO U3 rNaB-
HbIX CBOWMCTB ayAMOLECKPUNTUBHOIO KOMMEHTapUS, B
PykoBoacTBe, TEM He MeHee, A0MYyCKaeTCs UCMosb30-
BaHMWe TaKuX OnpeneneHuid, Kak pretty unu handsome,
€CNU 3TO UMeeT 3HAYeHWe [N CHXKETHOM NuHUK. B
TO )€ BPeMsi PEKOMEHAYETCS CTPEMUTLCS K HanaHcy
MEeX[Iy KOMIMYECTBOM OMMUCbIBAEMbIX AETanei U pu-
CKOM MeperpysunTb ayauTopuio MHPOpMaLMe.

EBponeiickuM UccnepoBaTtensm B paMkax npoek-
Ta Audio Description: Lifelong Access for the Blind
YAANoChb  BbIBUTb  AOMOMHUTENbHbIE  MApPaMETpbI
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TeKCTa ayauMoOecKpUNTUBHOMO KOMMEHTapwus, KOTO-
pble BNeKyT 33 c060M 1 HOBble TPeHOBaHMS K €ro Bbl-
nonHenuto. [pexae Bcero, npeanaraeTcs yunTbiBaTb
XaHp, 3N0Xy B ayAMOBWM3YanbHOM MPOU3BEAEHUM
W BpeMs CO34aH1s ayaAM0BMU3YaNIbHOO MPOU3BELEHUS
unu obbekTa. Hanpumep, koraa peyb MaeT 0 punbme
B XaHpe HayyHoW (aHTaCTWKW, ayauoLecKpunTopy
MOXeT noTpeboBaTbCs NPUOErHyTb K XaproHW3MaM.
NMomumo 3TOrO, KOrAa peyb MAET 0 punbMax u crnek-
Taknax, MHAMBUAYANbHLIA CTUb pexuccepa Takxke
UrpaeTt BaxkHyt ponb. PekoMeHayeTcs Ucnonb3oBaTb
CTUIUCTUYECKUE NPUEMBI C LieNblo Bonee TOUHOM ne-
penayu BM3yanbHOro XapakTtepa NpoU3BefeHUs UK
obbekTa.

Ha ypoBHe rpamMmaTuku nofyepkuaeTcs Heob-
XOAMMOCTb MCMONb30BaHUS MECTOMMEHUN TpeTbe-
ro MU, NOCKONbKY OHW OTPaXatoT NOBECTBOBAHWE
OT TaK Ha3blBaeMOro BCE3HAOLWLEro pacckasuumka.
CMHTaKCUC — 3TO KNHOYEBOM 31EMEHT, MOMOratoLwuii
3pheKTMBHO M AOCTYNHO AOHOCUTb MHbOpMaLMIO.
[epoes, a Takxe BpeMs U MecTo AeUCTBUS peKOMEH-
[lyeTcsl onucbiBaTb OT 06LWiero K 4acTHOMY, OT [Aafb-
Hero K GAMXKHEMY U B HaMpaBNeHUU ClieBa HanpaBo
COOTBETCTBEHHO.

MaHunynupys NopsaKoM  CNOB, ayAMO4ecK-
puNTOp NPUBNEKAET BHUMAaHWNE He3psyero unm cnabo-
BMOALLEro 4YenoBeka K BaXHOM MHOOpMaLMM MUK
BBOAWT HOBYH MHpOpMauumio. TakuM obpa3oM, Hau-
6onee akTyanbHbIM CTAHOBWUTCS HEMPSIMOM MOPALOK
CN0B, NPU KOTOPOM Ha MEPBOM MeCTe MOXET CTOSITb
00CTOATENbCTBO BPEMEHU UMM MECTa, @ Takxke 00CTo-
ATenbCTBO 06pa3a AeNCTBUSA, BbIPAXKEHHOE HEIMYHbBIM
NPUAATOYHBIM NPEaIOKEHNEM.

[poaHanusnpyem HecKosbko ayaMoaeCKpUnTUB-
HbIX KOMMEHTapMWeB pa3HOM HaMpaBAEHHOCTU C TOY-
KW 3peHMs COOTBETCTBMUS WMX OMUCAHHbIM BbIWe
TpeboBaHMAM.

B kauectBe nepBoro obpasua Ang aHanusa
paccCMOTPMM  OTPbIBOK M3  ayAMOAEeCKPUNTUBHO-
ro KoMmeHTapusa K ¢unomy «fappu lMotTep u Tan-
Has KOMHaTa», pa3MeLLeHHOro Ha Beb-caiTe www.
yourlocalcinema.com?:

The sun slowly sinks below the horizon. In the
sprawling suburbs the streets grow dark and the
lights go on in the rows of houses. A light shines
from an upstairs window. In the bedroom, a dark-
haired boy wearing round glasses is looking at an
unusual photo album. He turns a page. The people in
the photographs are moving; they smile at him. He
turns to a snowy owl in a padlocked cage. <...>?

"Komnanusi YourLocalCinema 3aHuMaeTca BOMpocamu obecnedeHus
MHKNFO3MBHOW KUHOWHAYCTPUY, NPefoCTaBAAs yCnyru no cyeTutpupo-
BaHWIO 1 ayAMOAECKPUNLMM GUIbMOB B BeNnKTOBpUTaHUN.

?3A€ech 1 fanee CKoBKU <..> yKasbIBatloT Ha AManorn Mexay reposiMu.
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[Meparornyeckue Hayku

Harry pulls a face.<...>.

In the kitchen, his aunt Petunia is decorating a
meringue gateau. Uncle Vernon is tying his son’s
bow tie.<...>

Dudley scowls at Harry knocking into him as he
passes.<...>.

The three of them stare ominously at Harry. <...>.
Harry goes upstairs. As the guests arrive, he finds a
small whizzing creature with floppy ears and a long
pointed nose jumping on his bed. The creature is
wearing a filthy rag.<...>.

Downstairs. <...>.

Harry’s bedroom. <...>.

Dobby grabs a lamp and hits himself. <...>.

Uncle Vernon hears the noise upstairs. <...>.

Dobby’s in the wardrobe. <...>.

Vernon leaves. Harry opens the wardrobe. <...>.
Dobby has a bundle of letters. <...>. Harry chases
him downstairs, Dobby stops at the kitchen door.
On the table stands a huge meringue gateau
decorated with green and mauve whipped cream
and red cherries. Dobby clicks his fingers. The
gateau rises into the air. <...>. He clicks his fingers
again; the gateau floats out of the kitchen.
Horrified, Harry follows it into the sitting room.
<..>. The creamy dessert hovers over Mrs Mason,
Dobby clicks his fingers, the gateau falls on
her head. Mrs Mason is covered in cake and
cream. <...>. Dobby clicks his fingers and disappears.
Vernon fixes bars outside Harry’s window. <..>.
Night. Asleep in bed, Harry suddenly wakes. Looking
puzzled, he reaches out for his glasses and puts them
on. Getting out of bed he goes across to the window
and stares through the bars at the dark night sky.
A faint light appears far away above the rooftops,
gradually getting nearer. To Harry’s surprise, the light
becomes two headlights. A blue Ford Anglia with a
white roof flies down over the neighbouring gardens
and hovers outside Harry’s window. The lights disturb
the snowy owl. Harry stares at the three red-head
boys in the car. <...>. Dressing quickly, Harry packs his
trunk. Ron fixes a hook to the bars on the window.
<..>. The bars and window frame are wrenched
away. The Dursleys wake. The car boot flies open and
Harry pushes his luggage out into it. Vernon unlocks
the padlocks on Harry’s door. Harry passes Hedwig’s
cage to Ron. Harry dives through the window, but
Vernon grabs his foot. The car zooms away. Vernon
falls headfirst out of the window. Vernon lands flat
on his back in the bush. He scrambles to his feet and
stares angrily at the car as it disappears into the night
sky. From the back seat Ron smiles at his friend. <...>.

The suburbs are left far behind. As day breaks, the car
reaches open countryside. It swoops down over green
fields and trees towards a ramshackle house inside a
lake. The car touches down on a narrow sandy track
and bumps along it past an outhouse. Two pale pink
pigs look up curiously from their sty. Harry’s eyes are
wide with amazement. The three brothers unlock the
door and creep stealthily into the house. Harry looks

around the kitchen with delight.Apan scrubber cleans
a frying pan, which holds itself under a running tap.
Ron grabs a bun.Harryadmires the face of the Weasley
children’s location clock as the hands move from
“lost” to “home”. Next to an armchair a pair of needles
hangs in mid-air knitting a multicoloured garment.

B npouecce ayamopeckpunuumn GuabMOB OOHUM
u3 pewarwmnx GaKTopoB AN BbIOOpa afeKBaTHbIX
A3bIKOBbIX CPEACTB SIBASIKOTCS BPEMEHHbIE PAMKMU.
TakuM 06pa3oMm, BO Bpems May3bl MexAay CLeHamu
y ayauMomeckpuntopa B OOMbLWIMHCTBE C/y4yaeB HeT
BO3MOXHOCTM MCMOMb30BATh C/IOXKHOMOLUYMHEHHbIE
CTPYKTYpbl C MPUAATOYHbIMU Pa3HbIX BUAOB UMW UH-
(OUHUTUBHbIE 06OPOTbI CO CNIOXKHbBIM MOANEXALLMM UK
flononHeHneM. Ha npumepe fJaHHOro OTpbiBKa Hpoca-
€TCs B rMa3a CMHTaKCMYecKasi MOHOTOHHOCTb TeKCTa:
6ONbLIMHCTBO NpeasIoKEeHU NPOCTblie C OAHOM OCHO-
Bow. OfHaKo, MPUCYTCTBYHOT U HECKOJIbKO CJIOXKHOMOA-
UMHEHHBIX MPEeANOXeHUI C MPUAATOYHbIMU BpeMe-
HW, BBOLMMbIMK COK30M @s, KOTOpble NOAYEPKMBAOT
napannenbHocTb cobbitnii (Dudley scowls at Harry
knocking into him as he passes; As the guests arrive, he
finds..; As day breaks, the car reaches..; Harry admires
the face of the Weasley children’s location clock as the
hands move...). 9ddeKTy MOHOTOHHOCTM CNOCOBCTBY-
eT Takxke ynotpebneHve GopM HACTOALLErO NPOCTOro
M HaCcTosILLEero Npoao/MKeHHOro BpemMeH. MHdopMa-
TMBHOCTb TEKCTa [OCTUraeTcs M 3a CYET BKJIHYEHUS
NpUYaCTHbIX 060POTOB C 06CTOATENBCTBEHHbBIM 3HaYe-
HMEM, MHOTME M3 KOTOPbIX BNSKTCS NPEno3nUTUBHbI-
Mu: knocking into him, looking puzzled, getting out of
bed, gradually getting nearer, dressing quickly, knitting
a multicoloured garment. OnNpaBAaHO B 3TOM OTpbIBKE
M UCMONb30BaHMe UHBEpPCUM B npeanoxeHun On the
table stands a huge meringue gateau <...>.

MNockonbKy B AaHHOM 3nu3ofe (UAbMa MOMEHT
C MafileHUEM NMUPOra CaMblii HANPSKEHHDbIN, ayAMOAeCK-
punTop nepenaeT 3TO HanpsHKeHWe, MeHsis TeMa-pe-
MaTMYeCcKWid COCTaB MPELNOXEHUS, Tak UYTO BaXKHas
MHAOPMALIMA OKa3bIBAETC B KOHLLE MNPeasoXeHus.
NHBepcus Takke MCNoNb3yeTcs Ang MAeHTUDUKaLMK
MecTa npu nepexoae OT OAHOW CUEHbI K ApYron: In the
sprawling suburbs the streets grow..; In the kitchen, his
aunt Petunia is decorating..; Next to an armchair a pair
of needlers hangs... OTMETUM TaKXe 3MIUNTUYECKME
npensiokeHus, ykasblBarolwme nmbo Ha MecTo, inbo Ha
BpeMs cobbituit: Downstairs.; Harrry’s bedroom.; Night.

MMHMUMaNbHOCTb GOPMbI MPU MAKCUMANIBHOM UH-
(hOpMaTUBHOCTM MPUCYTCTBYET B MOAENW [mpunara-
TenbHOE / NpuyacTue + CylecTBUTENbHOE], KOTOpas
NO3BOJISIET AaYAMOAECKPUNTOPY NTAaKOHUYHO NpeacTaBs-
NATb repoes, NpefMeTbl U 06CTaHOBKY BOKPYr HEro.
Hanpumep, Takue cnoBocoyeTaHus, kak the sprawling
suburbs, a dark-haired boy, a small whizzing creature,
the dark night sky, a narrow sandy track,a multicoloured

BecTHuk MIJ1Y. O6pa3oBaHue 1 negarornyeckne Hayku. Boin. 3 (848) / 2023 33



garment Hanbonee NofHbIM 06pa3oM xapakTepusy-
0T npoucxopsuwee. Ewe ogHOM pacnpocTpaHEHHOM
MOZEenNblo ABNSETCS Cnenylowas: [raron + Hapeune
obpasa feicTBua / Hapeune obpasa AeicTBuS + rna-
ron], HanpuMep, B CNOBOCOYETaHUAX Slowly sinks,
stare ominously, suddenly wakes, stares angrily, look up
curiously, creep stealthily.

Ha nekcuueckom ypoBHe TEKCT XapakTepusyeTcs
HaM4MeM rNaronoB U CyLLLECTBUTENbHbIX C KOHKPETU-
3UPYHOLLMM 3HaueHneM. Takum obpa3om, npu onuca-
HWUM ayaMoLeckpunTop npuberan K rMNOHUMaM, a He
K runepoHuMMmaM. B kauecTBe nmpuMepoB npuBeneM
rnaronbl stare, scowl BMecto rnarona look, grab Bme-
cTo take, gateau BMecTO cake. P, rnaronos coctaBng-
0T CEMAHTUYECKOE MOJIe CO 3HAYEHWNEM KIBUXKEHMEN:
jump, float, hover, zoom away, fall headfirst, land flat,
scramble, swoop down, creep. IX npucyTcTBue B ONu-
CaHUM MNO3BONSIET He3psueMy WA cnabosuaauemy
3puUTeNt0 MpOYYBCTBOBATb AMHAMMUHBIVA XapakTep
OnMCbIBaeMoN cueHbl. MHTepecHo, YTo He u3beraet
ayauoneckpuntop u onucaHua ugeto. Cpean npu-
naratenbHblX, 0003HaYalWMX LBETa, BCTPEYATCS
M [OCTAaTOYHO Cneuuduueckue 93blIKOBble eAUHMULLbI,
Takue Kak mauve.

PaccmoTpuM  panee OTpbIBOK M3  ayaMopeck-
PUNTUBHOIO KOMMEHTapwms K NoKasy Moz, pa3MelLeH-
HOro Ha Beb-calite www.visionaustralia.org®:

The show opens with 14 outfits from Hansen and
Gretel's Autumn /Winter 2020 collection-they’ll bring
pastel pinks with neutral shades, and contrasting
tailored and flowing pieces. Shoes by St Agni,
Jewellery by Vermeer and bags by The Daily Edited.
A tall slim model with honey brown straight hair
wears a soft jersey short babydoll dress in white,
overlaid with a pattern of small delicate rose clusters.
It's teemed with a soft close-fitting but unstructured
jacket of baby pink with the same floral pattern -
arecurringtheme inthe Hansen and Gretel collection..
A white cotton sleeveless body suit with underwiring
at the bust contrasts with the olive skin of the model.
It’s paired with beige linen trousers cropped mid-calf
and gathered atthe waistwith a belt of the same fabric.
A neatly tailored suit in tiny brown check.
The jacket is fastened with two tortoiseshell
buttons worn with nothing beneath, blending
with the olive-skin of the model’s décolletage.
Peg-leg straight trousers reach the ankles. The
model’s bobbed brown hair peeks out beneath a
floppy brimmed hat made from matching fabric.
Next, a blonde model dressed in skirt and jumper set,
both in the same softly draping wide-ribbed knit in
a powder pink. The top falls in a wide V at the front
tucked into the waistband of the skirt, enabling the

Vision Australia gBnaeTcst KpynHenwmnmM B ABCTPanuy NOCTaBLUMKOM
YCAyr ANS HE3PAUMX 1 CNaBOBUAALLMX NHOAEN.
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fabric to bag out slightly. The opaque skirt falls to just
above the ankles with a slightly shorter underskirt.
Here’s a chocolate brown chiffon mini dress recalling
the collection’s dainty floral pattern. Horizontal
ruching hugs the model's body with a gently
pleated hem. Slightly puffed short sleeves with the
model’s arms showing through the sheer fabric.
The 6th look consists of matching trousers and
shirt in 70s-style floral sloppy fabric. The colour
pallete of camel beige and mid-brown blends with
the model’s brown skin and dark hair. The short
sleeves are rolled up and the blouse unbuttoned
at the neck. The front of the shirt only is tucked
into the waistband of the wide-legged trousers.

MNpu paboTe ¢ ayaMOAECKPUNTUBHBIM KOMMEH-
TapueM Ans Mokasa MoA, ayLMOLEeCKPUNTOP TaKxKe
noMeLLeH BO BPEMEHHbIE paMKM, MOCKOJbKY Onuca-
HMe [OMKHO MpO3By4YaTb, MOKA MOAENb HAXOLUTCS
Ha noguyme. B CBS3u C 3TUM OTMETUM, UTO OMUCaHUE
Kaxxforo obpasa coctaBnseT B cpefHeM 2-4 npeansio-
XeHus. BaxkHbIM sBngeTcs GakT MCNONb30BaAHUS 5i3bl-
KOBbIX 3/1EMEHTOB, YKa3blBAKLMX Ha OYepesHOCTb
nosieneHus obpasoB Ha noauyme (next; here’s a.;
the 6™ look...). CUHTAKCMYeCKM TEKCT 0OPMAEH Mpo-
CTbIMU MPELNOXEHUIMU C MPSAMbIM MOPSAKOM CNOB.
[etanu npencraBneHbl B BUAE MOCTNO3UTUBHBIX MpU-
yacTHbIx 0bopoToB: overlaid with a pattern, cropped
mid-calf and gathered.., blending with the olive-skin..,
tucked into the waistband... dnaunTuyeckue 3ne-
MeHTbl B npeanoxeHusx A neatly tailored suit in tiny
brown check u Slightly puffed short sleeves with the
model’s arms showing through the sheer fabric 3apatoT
LMHAMUKY AN HE3PSYMX U CNaboBUASLLMX 3pUTENEN.

OnucaHue 9BngeTcs AeTanbHbIM, YTO LOCTUraeT-
CS 32 CYET HaMUMS YTOUHSHOLWMX NEKCUYECKUX ean-
HWL, KOTOpble YKa3blBAKOT Ha ChneaykolimMe aTtpubyThl
nokasa Mof: BHeWHOCTb Mogenen (tall, slim, bobbed
hair, straight hair, mid-calf, waist, ankles, neck), npen-
MeTbl U 31eMeHTbl ofexabl (babydoll dress, jacket,
body suit, trousers, belt, suit, hat, skirt, jumper set,
waistband, underskirt, sleeves, hem, blouse), y3opbl
n uBeToBas raMMma (pastel pinks, neutral shades, honey
brown, baby pink, olive, tiny brown check, powder pink,
opaque, chocolate brown, sheer, camel beige, mid-
brown, a pattern of small delicate rose clusters, floral
pattern), matepuan (jersey, cotton, linen, knit, chiffon).
Ewe ofHa kaTeropus neKCUMYeCKUX eAuHWL, — 3TO
TepMMHbI U3 chepbl MOAeNnMpoBaHua oaexabl. K HUm
MOXHO OTHECTM Takue C/I0BA M C/IOBOCOYETAHUS, Kak
underwiring, cropped, gathered at the waist, floppy
brimmed hat, wide-ribbed, ruching, pleated, puffed
sleeves, peg-leg. Tlpu nomowM ONULETBOPEHUS B
npepnoxenun Horizontal ruching hugs the model’s
body... ayamopeckpunTopy yAanocb npuaatb ocobyto
CTUIMCTUYECKYI0 OKPACKy M pa3HOOOPa3nTb TEKCT.
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MepeiigeM K ayamopeckpunumm 0ObeKToB WC-
KycCTBa M MpOaHanusnMpyemMm KOMMEHTapui KapTUHbI
BuHcenta BaH lora «Mpwucel» (puc. 1), BbINOAHEH-
HbIA aMEPUKAHCKUM ayanoaeckpuntopoM [xosnom
CHarpepom.

1889.0iloncanvas.28incheshighby365/8incheswide.
In this painting, dozens of irises rise up in waves of
color, like green and blue flames fanned by a wind
that blows them, now flattens them, toward the
left. Carried along on thick brushstrokes, it seems
as though a wave of motion flows from lower right
to upper left, sweeping the shapes of leaves, stems,
petals, and blossoms into a wide river of color.
It is as if we are plunged into an eye-level crowd
of purple, blue, and violet irises. Wherever we look,
we are dazzled by a profusion of color. Painted with
thick, bold strokes of paint, slender green leaves
wind sinuously upward from coarse orange soil.
Their colors shift from blue bordered by green to a
soft aquamarine outlined in heavy blue-this mass of
plant forms sway like underwater vegetation in bold
oils heavily plastered on canvas. From the heart of
each plant, spindly stalks reach even higher than the
spears of their leaves before bursting into extravagant
blue-purple petals, curling about the yellow and
white of the inner flower. On the left, a solitary white
iris, its blossom larger than the rest, commands
the swirl of purple and green from its outpost.
Behind it, where irises no longer rule the field, a
throng of marigolds offers saucers of golden fire
to the sun, while on the right, a patch of bright
green meadow hosts occasional yellow and white
wildflowers and forms a glistening backdrop for
the myriad blue heads tossing in the foreground.

B otnnume ot AOBYX npenbiayuwmnx KOMMEHTapHueB,
ONMMCaHUE KapTUHbI BbIMAONT Hanbonee CBA3HbIM,
MOCKOJIbKY ayanoL4eCKPpUNTOPY HE HY)XHO OpPUEHTU-
poBaTbCA Ha May3bl, Kak B Cbl/IJ'IbMaX, oy mnn Tea-
TPanbHbIX MOCTAHOBKAX. Crout OTMETUTb, YTO AaXe
3pavyemMy 4yenoBeky Tp66YETC‘iI Bpem4, 4yTOObl OLLEHUTD

Npou3BeaeHne UCKYCCTBa. TUPNOKOMMEHTUPOBAHME
LBYXMEpHbIX 0ObEKTOB SIBNSIETCS HEMnpocTor 3afa-
yeit. C 04HOWM CTOPOHbI, peasbHO ONUCaTb Takue Co-
CTaBNSAOLWME KAPTUHBI, KaK LLBETA, TEKCTYPY, NepCrek-
TUBY, TEXHUKY, C LPYrOM — «MCKYCCTBO CYObEKTMBHO
M ero LeHHOCTb HAaXOAMTCS 3a npefenamu Toro, 4to
MOXHO yBuaetb» [Neves, 2008, c. 44].

HecMoTpsi Ha 06LEKTUBHOCTb KAk FMaBHbIA NPUH-
UMM ayLMOLECKPUMLMKM, HA NMPUMEPE KOMMEHTapUs
KapTuHbl «Mpucbl» BWAHO, YTO ayAMOLECKPUNTOP
ero He cobntopaet. OTMETUM, YTO hopMaribHas cxema
cobnofeHa: aMepuKkaHckoe pyKoBOACTBO MO ayaumo-
LECKPUMUMM PEKOMEHAYET CHayana ykasaTtb TN 06b-
eKTa, 3aTeM Ucronb3yemble MaTepuansl (oil on canvas),
3aTeM CTunb U pa3mep (28 inches high by 36 5/8 inches
wide). BaXHbIM 3n1eMeHTOM SBNSHOTCS 0O6CTOATENbCTBA
MeCTa, KOTOpble COPUEHTUPYIOT HE3pSYEero MU cna-
60BMAALLErO NOCETUTENS OTHOCUTENIbHO HaXOXAEHMUS
3NIEMEHTOB KapTUHbI Ha MONOTHE (in this painting, on
the left, behind it). Pa3buBas Takum obpa3om TeMa-pe-
MaTUYeCKYyto CTPYKTYPY, ayAMOAECKPUNTOP NEPEHOCUT
AKLEHT Ha MpPUCbl M DapxaTiibl, M306paxKeHHbIE Ha
JanbHeM nnaHe. Henb3s He MOAYEPKHYTb BbICOKO-
XYOO0XECTBEHHbIM, NPAKTUYECKM MOITUYECKUIA, CTUIb
LaHHOro koMMeHTapusi. OCHOBHbIMM CpeacTBaMM
ero cosgaHus aenatotca Metadopbl (dozens of irises
rise up in waves of color; a wide river of color; a <...>
crowd of purple, blue, and violet irises; a solitary white
iris <...> commands the swirl of purple and green; irises
no longer rule the field; a throng of marigolds offers
saucers of golden fire to the sun; a patch of bright green
meadow hosts occasional yellow and white wildflowers;
the myriad blue heads) v cpaBHenus (like green and
blue flames fanned by a wind that blows them, as if we
are plunged into an eye-level crowd <...>), 3a CYeT KOTO-
PbiX GOMBLIMHCTBO MPELNOXEHUI XapaKTepPU3YHOTCS
CNOXHOCOUYMHEHHOW M CIIOXHOMOAUYUHEHHOM CTpYK-
Typoi. EMKOCTb TEKCTY NpUAAOT NpUYacTHble 060po-
Tl (carried along on thick brushstrokes; sweeping the
shapes of leaves; painted with thick, bold strokes of
paint; heavily plastered on canvas) n abcontoTHble HO-
MUHaTUBHbIE KOHCTPYKUuu (its blossom larger than the
rest). Obpaliaet Ha cebs BHUMaHMe M UCMONb30BaHUE
MeCcToMMeHus 1-ro Mua MH. 4. we.

Takol KOMOMHMPOBAHHBIM MOAXOL K ayANOAeCK-
pUMLUMK OOBEKTOB MCKYCCTBA MOXET OblTb Ha3BaH
«3BYKOBOM uBonucbto» [Neves, 2008, c. 45], uto
TaKe COrnacyeTcs C NoHaTHEM 3Kdpacuca — «auTepa-
TYpHOW dUrypbl, KOTOpas obecneunBaeT rpapuyeckoe
M 4acTo ApamaTuyeckoe OMMCaHue KapTUHbI, penbe-
da vnu gpyroro Npov3BeAEeHUs UCKYCCTBA, KOTOPOE
MOXET BKJIH04aTb B Cebsi 3/1eMEHTbI, KOTOPblE MOXHO
cunTaTh 06bEKTUBHBIMUY! [Pujol, Orero, 2007, c. 49].

" MepeBog Haw. — E. I~
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CyMMMpyFI NpoBEAEHHbIE aAHANMU3bl PA3/IMYHbIX
ayanoneCcKpUnTUBHbIX KOMMEHTapueB, OTMETUM, YTO,
HeCMOoTpA Ha TEHOAEHUUIO OAHHOIO BMAa TEKCTA K 43bl-
KOBOWM KOMNpeccnun, Ha rpaMMaTM4eCKoM, nekcnye-
CKOM U CUMHTAaKCHUYECKOM YPOBHAX OHU XapaKTepU3y-
H0TCA 06LIJMpHOM HaGOpOM CpencTs, B3aMMoAencTene
KOTOPbIX HanpaB/IEHO Ha obecneyeHune OOCTYNHOCTU
adyanoBM3yasibHbIX I'IpOl/I3Be,El,eHMl7| M 0ObeKkToB ANf
BOCNPpUATUA HE3PAYNMU U CNaboBMAALLMMU NOABMMU.

3AKJTIOYEHUE

AHINOA3bIYHBIA  AyAMOLECKPUMNTUBHBIA KOMMEHTapui
npeacTaBnseT CoboW KOMMIEKCHbIM TEKCT, 3adayen
KOTOPOro $IBNSIETCS CAenatb AOCTYNHOM BWU3YanbHYHO
nHdopMauumio, nepegasaemMyo GunbmMamu, TeatTpanb-
HbIMM MOCTAHOBKAMM, TEIEBM3UOHHbIMM Mepefayvamu,
CMOPTMBHBIMK CODBITUSIMM U MpeaMeTamMu UCKYCCTBA.

Pedagogical Studies

Ayovopeckpuntop [LoMKeH Haubonee 3dEKTUBHO
BOCMO/b30BATLCS OMUCAHHBIMU IMHIBOCTUIUCTUYECKM-
MM NapaMeTpamu, YTobbl CO3AaTb A1 HE3PSYETO MK
CNaboBMASLLETO YENOBEKA 3aMOMMUHAOLLMIACS 0Opas3.

AHanu3 HeCKoMbKUX ayaMOAECKPUMTUBHBIX KOM-
MEHTapMeB MOKasal, YTo MpPUMEHSIEMblE B peasib-
HOCTU MpUEMbl TUGDIOKOMMEHTUPOBAHNS He BCeraa
COrNacytoTcs C NPUHATBIMK CTaHAapTaMu. Hanpumep,
B OT/IMUME OT ONMCAHUS GUbMa, KOMMEHTapUiA Npo-
M3BEAEHUS UCKYCCTBA OTMYaeTcs bonbliei cyobek-
TUBHOCTbIO M 06Pa3HOCTBHO.

HesaBucmMMo oOT TOro, kakoe ayauoBM3yasibHOE
npov3BeAeHne U 06beKT HE06X0AMMO KOMMEHTH-
pOBaTb, ayAMOAECKPUMNTOPY HEOOXOAMMO MOHUMATD,
KaK pasfiMyHble A3bIKOBbIE 3/1EMEHTbI GYHKLMOHUPY-
t0T B CO343aBAaEMOM MM KOMMeEHTapuu. YMeHue pabo-
TaTb B YC/IOBUSIX MHOTOSI3bIUMS CTAHOBUTCS OAHUM U3
BaXKHbIX KOMMOHEHTOB NPOheCcCUCOHaNbHOM KoMne-
TEHTHOCTM ayAMOoLecKpunTopa.
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