Bectauk Camapckoro yauBepcureta. Mcropus, megaroruka, guonorus. 2022. T. 28, Ne 1. C. 148-159
148  Vestnik of Samara University. History, pedagogics, philology, 2022, vol. 28, no. 1, pp. 148-159

DOI: 10.18287/2542-0445-2022-28-1-148-159 |@ [O)
HAYYHAA CTAThA

VIIK 81°42
Jara nocrymnenus: 11.01.2022

peuensupoBanus: 21.02.2022

npusstust: 28.02.2022

AHII0I3BIYHAS ceTeBasi KHHOPeIeH3usl
KaK JIMYHOCTHO-OPUEHTHPOBAHHBIH THI IHUCKYpCa

O.P. IN'unyniimHa

Camapckuii rocy1apcTBEHHbIH TEXHUYECKU yHUBEpcuTeT, I. Camapa,

Poccuiickas ®enepanus; Camapckuil HallMOHAIBHBIN HCCIIEA0BATEIBCKUNA YHUBEPCUTET
umenn akagemuka C.I1. Koponesa, . Camapa, Poccuiickas ®enepanus

E-mail: galiullina_olesja@rambler.ru. ORCID: https://orcid.org/0000-0001-8035-7787

AnHoTanusi: B craTbe paccMaTpuBaroTCsi CiocoObl OTPasKeHUS JIMYHOCTHO-OPUEHTHPOBAHHOTO AUCKYPCa B AHIJIOS3BIYHOM
ceTeBOM KuHopeueH3uu. IlepcoHanbHbI JUCKYpC KaK TAaKOBOM JIEKUT B OCHOBE MPAKTUUECKH BCEX MOPOXKIECHHBIX
UHTEPHET-TIPOCTPAHCTBOM TUIIOB TEKCTA B CHJIY HAJHYHS PA3IMYHBIX BEepOAIbHBIX U aBepOaIbHBIX CPEICTB CONMKEHHS
ajpecara W ajJpecaHTa KOMMYHHMKaTHBHOTO cooOIIeHHs. MHorooOpasue S3BIKOBBIX XapaKTEPHCTHK PacKpBITHS
BHYTPEHHETO MHpa JIMYHOCTH, PEUEBBIX CPEICTB BBIPAKCHUS MEKINYHOCTHBIX OTHOLIEHHH, JEKCHUECKHX CPEICTB
SKCIIIMKAIMU KaTErOPHH JIMIA M HHBIX CITOCOOOB SI3bIKOBOM PENPE3EHTAIIMN aBTOPCKOTO «sD) 00y CITaBINBAIOT PACCMOTPEHUE
CETEeBOIl KMHOPELIEH3UU B Ka4eCTBE MEPCOHAIBHOIO THUIA AMCKypca. Llenblo JaHHOM CTaTbU SIBISETCS PaCCMOTPEHHE
JIMHTBUCTHYECKUX CPEICTB Pa3BEPTHIBAHUS NEPCOHAIBHOTO IHCKYpCa AHMIOSN3BIYHON JTIOOMTENECKOW KMHOPEHEH3NH
B €ro Kak OBITOBOM, TaK M OBITHHHOM IMOATHIE. DMIMPHYCCKUM MaTepHaJOM OIMCAHMUs, KIACCU(PUKALMKN U aHaIH3a
B JJaHHOM HCCle0BaHUM nociyxkui kopryc 40 xkunopeuensuit 2021-2022 rr., B34ThIX ¢ caliTa-arperaropa peLeH3uil
Rotten Tomatoes. JINUHOCTHO-OPUEHTUPOBAHHBIM TUI JUCKYpCAa UMMAHEHTHO IPUCYILl CETEBOM KMHOPELUEH3UU B CUITY
€€ UMIUTAIIUTHOM IMaJOTUYHOCTH U HU3KOM cTereHu (hopMann3aliii KOMMYHHKaTHBHOTO Nocianus. [IpuHIMIanbHbIM
MIPU3HAKOM pa3BEPThIBAHUS MEPCOHATIBHOIO AUCKYpPCA B CETEBOM KMHOPELEH3UU SABISIOTCS BBICKA3bIBAHUS, HECYLINE B
ce0e CyObeKTHBHYIO MOJAILHOCTD. JINYHBIE 1 yKa3aTeIbHbIE MECTOMMEHHS B COBOKYITHOCTH C MOJAJIbHBIMU CIIOBAMH,
[J1arojlaMu M YacTUIIAMH SKCIUTMIUPYIOT CyObEKTHBHOE OTHOIIEHHE K (PHIIbMY. DKCIUTMKATOPAaMH MOJIAJIbHO-OIICHOUYHBIX
3HAUEHUI B CETEBON KMHOPELIEH3UU BBICTYNAKOT BBOJAHBIE KOHCTPYKIMHM U MHBEPCHOHHBIN mopsaok cioB. Ilomumo
SMOIMOHAIBHO-3KCIIPECCUBHOM JIEKCHKH, TIEPCOHANBHBIN TUCKYPC CETEBON KMHOPEIIEH3UH MTPOSIBISIET CE0sI B IIIMPOKOM
YIOTPEOICHUN OOMXOIHO-OBITOBOM JICKCHKH.
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Abstract: The article examines the features of the presence of a person-oriented type of discourse in the online movie
review written in English. Personal discourse in itself covers almost all text types generated by the Internet due to
the presence of various verbal and non-verbal means of converging the addressee of the communicative message. The
variety of linguistic characteristics of disclosing the inner world of a person, verbal means of expressing interpersonal
relations, lexical means of explicating the category of a person and other way of linguistic representation of the author's
self determine the consideration of online movie reviews as a person-oriented type of discourse. The aim of this article
is to analyze the linguistic means of manifestation the personal discourse in the English-language amateur movie review.
The empirical material collected for description, classification and analysis in this paper is based upon a corpus of movie
reviews taken from the American review-aggregation website for film and television Rotten Tomatoes. The person-
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oriented type of discourse is intrinsically inherent in the online movie review due to its fundamentally dialogic nature
and the low level of formalization of the communicative message. The analysis of the online movie reviews has revealed
that the attributive feature of the deployment of personal discourse in the online movie review is a statement that carries
subjective modality. Personal and demonstrative pronouns in conjunction with modal words, verbs and particles are those
lexical means which express a subjective attitude towards the film. The explicators of the modal-evaluative meanings in
the online movie review are parenthesis and inversion. In addition to emotional and expressive vocabulary, the personal
discourse of online movie reviews manifests itself in the widespread use of colloquial vocabulary.

Key words: online movie review; personal discourse; person-oriented type of discourse; subjective modality; modal
words; conversational style; English language.
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B nuHaMUYHOM M TOCTOSHHO 3BOJIOIMOHUPY-
IOIIEM  TPOCTPAHCTBE  HMHTEPHET-KOMMYHUKAILIUU
chopMupoBasiach IJIOAOTBOpHAs cpela Jjisl co3ja-
HUSI, BUJIOU3MEHECHUSI U DP(PEKTUBHOTO (PYHKIIMOHH-
POBaHUA Pa3NUYHBIX THIIOB TeKCTa. ['MmepTekcToBas
ccblika, cortacHo C.A. CTpoilKoBY, SIBISIETCS] «OCHOB-
HBIM CPEACTBOM KOT€3MU U CPEICTBOM O0ECHeYeHHUs
KOTE€PEHTHOCTH B 3JIEKTPOHHOM THUIEPTEKCTE), KOTO-
PBIH, IPOJOIIKACT aBTOP, IPEACTABIISIET COOOH COBO-
KyIHOCTh HeBepOaJIbHBIX CPEACTB CTATUYHOTO, aHU-
MaIlMOHHOTO M MHTEPAKTUBHOIO XapakTepa, BUIEO U
aynuo» [Crpoiikos 2010, c. 809]. Lenslii psia napame-
TPOB, @ UMEHHO MHTEPAaKTUBHAs M THIIEPCCHUIOYHAS
MpUpoJa MEIUANpOCTPAHCTBA, AUTUTAIN3ALNS KOM-
MYHUKAIMHA, BO3MOXXHOCTh CHUHXPOHHOW/aCUHXPOH-
HOM KOMMYHUKAIIUH ¥ IIUPOKANA HAOOP TEXHUUECKUX
CPEACTB CaMOpeNnpe3eHTauun HHGPOPMALIOHHO-Me-
JUHAHOM SI3BIKOBOM JIMUHOCTH, MOCITYXHUJI TOIYKOM K
BHJIOM3MEHEHUIO TaKUX aHATUTHUUYECKHX JKaHPOB, Kak
WHTEepHeT-penieH3us. KuHopeneHsus, sBistomasics
YaCTHBIM BHJIOM HHTEPHET-PELEH3UH, MpPeICcTaBIs-
eT co00il BTOPUYHBINA THIT TEKCTa, HAPABICHHBIA Ha
aHAJM3 U ABTOPCKYIO pPeQIIEKCHIO KacaTelIbHO TOTO
WM UHOTO MPOAYyKTa KHHOUHAYCTPHU.

Cy1iecTBOBaHHE Pa3IUYHBIX HHTEPHET-TIOPTAJIOB,
TeHEPUPYIOIUX KHHOPELUEH3UH, po]ecCHoHaNbHbIC
U JOOUTENBCKUE OT3bIBBI HAa (DUIIBMBI M CEpHUAIBI,
a Tarke mHpopManuo o GUIEMax ¥ HOBOCTH KHHE-
Marorpada, crrocoOCTByeT ITHPOKOMACIIITAOHOMY Kak
PELEH3UPOBAHMIO, TaK U MOTPEOJICHUIO HPOLYKTOB
peneH3upoBanysl. [JTaBHBIMM aHITIOA3BIYHBIMM CaMi-
TaMH-arperaropamy, TeHEPUPYIOIIUMH Hpodeccro-
HaJBHYIO U JIIOOUTENBCKYI0 KHHOKPUTHKY, CUUTAIOTCS
Rotten Tomatoes n Metacritic.

CaiiT-arperarop perier3uii Rotten Tomatoes BKITIO-
4aeT B ce0sl 0030pbl AUIUIOMUPOBAHHBIX WICHOB Pa3-
JIMYHBIX accolMaluil KHHOKPUTUKOB. CeTeBas KpH-
THUKA, PE/ICTABICHHAs Ha JAaHHOM TOpTaje, ABIsAeTCs
npodeccCHOHaIbHOM, TaK KaK HamucaHa KOMIICTEHT-
HBIMH U OTIBITHBIMH KPUTHKAaMH, TPOIIEAIINMHE CIIe-
LUAJIBHYI0 NPO(EeCCHOHANBHYIO MOAIOTOBKY H, Kak
ClJIeICTBHUE, 00JaIAI0IIMMH IOJKHBIMU ITHACATENbCKHU-

MU HaBbIKamu. OJJHaKO, HECMOTPS Ha HaJIM4ne HE0O-
XOIIMMOW /ISl PEICH3UPOBAHMS CTETIEHH OOBEKTHB-
HOCTH U OECTIPUCTPACTHOCTH, CETEBasi KWHOPEICH3US
n300MIIyeT S3BIKOBBIMH MapKepaMHu IEPCOHATIBHOTO
muckypca. OObsICHEHUE JTaHHOTO (PeHOMEHa MOXKHO
CBsI3aTh C TEM, YTO JUTHUTAlIbHAs Cpejia 3a CYET CBO-
el MHTEepaKTUBHON M MacCcOBO-MEIUWHOW COCTaBIIf-
IOIIE AeMOKpaTH3upyeT MPOIecC HAIMCAHUS W TI0-
TpeOJIeHnss KHHOpEIEeH3Wu. Takke HeoOXOauMo
YUYECTb, UTO PO ecCHoHaNbHast KHHOKPUTHKA B CHITY
Takoro Qaxropa, Kak MH(OpPMAaLMOHHAs TI00anu3a-
s ¢ ee popMUpOBaHUEM €TUHOTO HMH(POPMAIIMOHHO-
T'O IPOCTPAHCTBA U (DAKTUIECKUM CHATHEM KYJIBTYPHO
Y COLMAIBHO O0YCIIOBIEHHOTO «IIOPOTa BXOXKICHHS,
TepsieT CyIIeCTBEHHBIH HA0OP CBOMX TPAJUIIMOHHBIX,
KOHBEHIIMOHAJIBHBIX aTpuOyTOB.

Heo0xoquMocTh KOMIUIEKCHOTO aHalii3a yKa3aH-
HBIX YEPT CETEBOI KMHOPEIIEH3UU 00yCIaBIMBACT aK-
TyallbHOCTb JIaHHOTO MCCIIEIOBAHMS, IIEITBI0 KOTOPOTO
SIBIISIETCSl M3yYEHHE YepT MPHUCYTCTBHUA JIMYHOCTHO-
OPHUEHTHPOBAHHOTO THUIMA JUCKYypCa B aHTJIOS3BIYHOM
CEeTEeBOM KMHOPELECH3UHU. 3alayaMy JaHHOTO HCCIIe/0-
BaHUs ABJIACTCA OMPCACIICHUC MMOHATUA «JIMYHOCTHO-
OpHeHTHpOBaHHBIfI JUCKYPC», BBISABJIICHUC SA3BIKOBLIX
MapKepoB JAHHOTO THIIA JUCKypCa B AHIJIOS3BITHOMN
CETeBOM KMHOPEIIEH3NH, a TAK)Ke PACCMOTpPEHHUE pa3-
TOBOPHOTO $I3bIKa B Ka4eCTBE BEPOAILHOW COCTABIIs-
IoLIel MEePCOHANBHOTO AMCKypca. MarepuanoM JaH-
HOTO HccieoBaHus nociayxuiau 40 B3sATHIX C caiiTa
Rotten Tomatoes kunopenenzuit 2021-2022 rr., 060-
CHOBaHHOCTHh M JOCTOBEPHOCTH 0OPaOOTKH KOTOPBIX
o0ecrnedmrach KOPPEKTHBIM IPUMEHEHHEM KOMILIEK-
Ca COBPEMEHHBIX METOJOB JIMHTBUCTHYECKOTO aHa-
JM3a: CTPYKTYpHO-CEMAaHTHYECKOTO, HHTEPIPETaTUB-
HOro M (YHKIMOHAIBHO-CTUIHCTHYECKOTO. Kopmyc
IMpOoaHAJIM3UPOBAHHBIX HaAMU KI/IHOpe]_[eH?;I/H‘/‘I, 110 Ha-
IeMy MHCHHUIO, SABJIACTCA PECIIPEICHTATUBHBIM 110 OT-
HOIIICHHIO K TTPOOIIEMHOM 001acTh. PenreBaHTHBIM TS
HAIIeTO JIMHIBUCTHYECKOTO HMCCIIEIOBAHMS SBISETCS
KOPILYC, COCTOSIIMX W3 KWHOPELEH3MH, mpemiara-
IOUIMX HIMPOKUH CHEKTP JIEKCHKO-CHHTAKCHYECKUX
CIOCO0OB pa3BePTHIBAHMSI IIEPCOHATBHOTO JHCKypCa.
Teopernueckol U METOJOJIOIMYECKOM OCHOBOM HC-
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CJICZIOBAHUS IMTOCITYXHIM Pa0dOTHl OTEUECTBEHHBIX U
3apyOeKHBIX YUEHBIX, HCCIIEAOBABILUX 0COOCHHOCTH
nuckypca [Ban Meitk 2015; baxtun 1996], nuunoct-
HO-OpHUEHTHPOBaHHbIHN auckypce [["acapos 1996; Ka-
pacux 2004; Ty6anosa 2016; Makapos 2003] (boiiko
2008), s3BIKOBBIE MapKephl JIMYHOCTHO-OPHEHTHPO-
BaHHoro auckypca [Kapacuk 2000; Makapos 2003],
kosutokBuanucTuKy [CkpebneB 1985; CrapocTtuna
2008; Kopmumnuisiaa 2009].

JlanHoe nccreoBaHNe HAMPABICHO Ha OMpesese-
HUE 0COOCHHOCTEH pa3BepThIBAHUSA U (PYHKIIUMOHUPO-
BaHMsI NIEPCOHAIBHOIO JUCKypCa B CETEBOW KHHOpE-
LICH31H, HAIMCAaHHOM Ha aHIJIMICKOM SI3bIKE, a TAaKXKe
Ha BBISIBJICHUE TEX WJIM MHBIX KOMMYHHUKAaTHBHO-IIPar-
MaTU4YeCKUX HHTEHIMH, COIIACHO KOTOPBIM ITPOMC-
XOJHUT OTOOp SI3BIKOBBIX €AMHUIL. M3yueHue NaHHBIX
€IMHUI] S3BIKOBOTO apceHaja aapecaHTa BO BCEM
MHOI000pa3uy UX JE€HOTaTUBHBIX U KOHHOTATUBHBIX
KOMIIOHEHTOB CIIOCOOCTBYET OOHAPY)KEHHIO YepT
MPUCYTCTBHS B CETEBOM KHHOPELEH3UH IEPCOHAIb-
HOTO TUIa JUCKypca.

Omnpenesienne MOHATUS «JIMYHOCTHO-OPHEHTH-
POBaHHBIH JUCKYPC»

BreunctutynnoHanbHass KOMMYHUKAIMsS —OTIIH-
YyaeTcs CBOEH HErOMOI€HHOH IUCKYpCUBHOW CTpPYK-
Typoi, M €ClIM B MHCTUTYLMOHAJIBHOM JHUCKYypCe
yCIIOBUSI OOILICHUS, THUII CyOBbEKTa M POJIEBBIE MO3H-
MU KOMMYHUKaHTOB OTIPEAEISIOTCS KOHKPETHIM CO-
LUAJIbHBIM HHCTUTYTOM, TO NE€PCOHAJIBHBIH TUCKYPC
perynupyercst OObIICHHOHN NesITEIbHOCTBIO YETI0BEKa,
OCHOBAaHHOW Ha TNPUHLMINAX PYTHHHOCTH M IOBTO-
penns. M.B. TybanoBa mo xapakrepy AUCKYPCHBHON
WHTEHIIMH EPCOHAIBHOTO AUCKYpPCa BBIIETSET «JIrc-
Kypchbl, HallpaBjieHHbIE Ha TpeoOpa3oBaHnE HKCTpa-
JIMHTBUCTUYECKOW CUTyalllH, AUCKYPCHI HpaKTHue-
CKOIl HampaBIEHHOCTH M IHUCKYPCHI, HAIlPaBICHHBIC
Ha MHTEPHpETALUIO JACHCTBUTEIBHOCTH, IHCKYPCHI
HWHTEPNPETaMOHHON HampaBieHHOCTH» [TyOanosa
2016, c. 73].

Bb.M. TI'acnapoB OTMEYaET, YTO «BCSKUH aKT yIO-
TpeONeHus I3bIKa BOUPAET B ce0s U OTpakaeT B cede
YHHUKAJIbHOE CTEUCHHE OOCTOSATENILCTB, IIPH KOTOPBIX
U I KOTOpPBIX OH ObLT co3man» [lacmapor 1996,
c. 115]. K atum oOcTosiTenbcTBaM aBTOpP OTHOCHUT:
«1) KOMMyHUKaTUBHBIE HAaMEpPEHUs aBTOpa; 2) B3au-
MOOTHOIIICHHUS aBTOpa M aJpecaroB; 3) BCEBO3MOXK-
HBIE ‘‘00CTOSTENHCTBA’’, 3HAYMMBIC W CIy4YalHBIC,
4) obuue uACOIOrHYECKUe YePThl U CTHIIMCTUYECKUN
KJIMMaT 3I0XH B LIEJIOM U TOH KOHKPETHOH Cpenbl U
KOHKPETHBIX JINYHOCTEH, KOTOPBIM COOOILEHHE Ipsi-
MO WJIM KOCBEHHO a/Ip€COBAHO, B YACTHOCTH; 5) jKaH-
pPOBBIE M CTHJIEBBIE YEPTHI KaK CamMoOro COOOIIECHHS,
TaK U TOW KOMMYHHKAaTUBHOW CUTYallMH, B KOTOPYIO
OHO BKJIFOUAaeTcs; 6) MHOKECTBO acCOLMAMU C Ipe-
JBIAYIIAM ONBITOM, TaK MM WHA4Ye MONaBIIUX B Op-
OWTY JaHHOTO SI3BIKOBOTO JieticTBUs» [['acmapos 1996,
c. 307]. Ilpu BBISBIEHUHU 4YepT MPHUCYTCTBUS MEPCO-
HaJBHOTO JIMCKypca 0coboe BHUMAHHE 3a0CTPSAETCS
Ha B3aMMOOTHOILEHUU aBTOpa U aJlpecaToB.

[lo Hamemy MHEHWIO, HEKHH MPOIEHT IMPHUCYT-
CTBUS  JIMYHOCTHO-OPHEHTHUPOBAHHOTO  JHCKypca
MPaKTHYECKU B JIOOOM THIIE JHCKypCa BBITEKAeT U3
camoro omnpeneneHus auckypca. T.A. Ban [lelik ompe-
JeNIeT AUCKYPC KaK «PeueBO MOTOK, SI3bIK B €r0 1O0-
CTOSTHHOM JIBIDKEHUH, BOMpAIONINii B ceOsT BCe MHOTO-
o0Opa3ue SII0XH, WHIUBUAYAIBbHBIX W COIHAIBHBIX
OCOOCHHOCTEH KaKk KOMMYHHMKAaHTa, TAK U KOMMYHH-
KaTUBHOW CHUTYyallud, B KOTOPOW MPOUCXOAUT OOIIe-
uuey [Heitk 2015, c. 237]. basupys cBou nanpHeime
paccyxieHusl Ha JaHHOM (parMeHTe, HEBO3MOXKHO
MIPOUTHOPHUPOBATH (DaKT MPOCTYTIAHUS WHINBHIYalb-
HBIX ¥ COIMAIIHBIX 0COOEHHOCTEH KOMMYHHKaHTa B
TEKCTE KHHOPEIEH3UU: TOMUMO HEOCIIOPUMBIX MaTe-
pHAIBHBIX HHTEPECOB, PELIEH3EHT, SIBIISAACH A3BIKOBOI
JIUYHOCTBIO C PSIIOM MIMOCUHKPATHYECKUX Iapame-
TPOB, MPECIEaYeT TaKylo IparMaTudecKyro eib (3a-
Y4acTyI0 UMILTUIIITHO), KaK CAMOBBIPAKEHHE.

JIM9HOCTHO-OPUEHTUPOBAHHBIHN THII AUCKYpPCa, KO-
TOPBIH, B CBOIO OYEpE/b, ICIUTCS Ha OBITOBOM U ObI-
TUHHBIA JHUCKYPCHI, TPEACTaBISET TOBOPSIIETO Kak
«JIMYHOCTH BO BCEM OOTraTCTBE CBOETO BHYTPEHHETO
mupa» [Kapacux 2000, c. 9]. OcobenHocTh OBITOBO-
TO AMCKypca peann3yercs B TOM, YTO OOIIEHNE B HEM
«JTMAJIOTHYHO TI0 CBOEH CyTH, NMPOTEKAeT IMyHKTHPHO,
YYaCTHUKHM OOILEHHS XOPOIIO 3HAIOT Ipyr Apyra u
MO3TOMY OOILAIOTCSA Ha COKPAIIEHHOH TUCTaHINH, HE
MpOoroBaprBas A€TajJbHO TOT0, O YeM HJeT peub» [Ka-
pacuk 2000, c. 10]. O6menue B hopmare OBITOBOIO
TUCKypca OTINYAeTCsl UCTIONH30BAaHNEM CHIDKEHHOMH,
YKaprOHHOM ¥ B II€JIOM Pa3TrOBOPHOM JIEKCHKH, €THHHU-
(bl KOTOPOH OTJIMYAIOTCS ONPECICHHON JeHOTaTHB-
HOM HampaBIEHHOCTHIO, TAKXKE OHU «YKa3aTeJIbHBI 110
CBOEMY Ha3HAYEHHIO (MMEHHO MOTOMY OHM M JIETKO
3aMEHSIIOTCSI HeBepOATbHBIMH 3HAKAMH), KPOME TOTO,
B y3KOM KpPYTY XOPOIIO 3HAKOMBIX JIIONEH peannsy-
eTCsl JUMWTHBHAs (OTpaHUYMBAIONIAs, TapOJIbHAs)
(yHKIMS OOIIEeHUS, KOMMYHUKAHTHI UCIOJB3YIOT TE€
3HAKH, KOTOPHIE MOJUYEPKUBAIOT UX TPUHAAIEKHOCTh
K COOTBETCTBYIOIIEMY KOJUIEKTHBY (CeMelHbIe, TPyII-
MOBBIE CIIOBA) M HETIOHSTHBI MOCTOpOHHUMY» [Kapa-
cuk 2000, c. 12]. Tak, mpoaHaTu3UPOBAHHBIC TEKCTHI
CETEeBBIX KWHOPEIEH3UI OOoraThl CIIOBaMH, 3HAYCHHS
KOTOPBIX «BEChMa ITOJBUKHBI), «JIETKO 3aMEHSIOTCS
Ha NpUOIM3UTENbHBIE CyOCTUTYTHI), a Ha YPOBHE BCE-
IO TEKCTa «ITIaBEHCTBYIOT MECTOUMEHHUS U MEXI0Me-
tus» [Kapacuxk 2000, c. 14].

B cBsI3U C BBICOKOH CTENEHBIO AMAIIOTMYHOCTH U
WHTEPAaKTUBHOCTH OBITOBOTO JWCKypca W, KaK CIel-
CTBHE, aKTUBHOW POJIbIO aJipecara caMu TEKCTHI, CO-
Jepkamye B cede uepThl OBITOBOTO JHCKypca, Ha-
CBILIEHBI MPUMepaMHU JUHAMUYHOTO TEpEeKITIOYeHUS
TEMaTHKH, a TAK)KE UMIUTMKaTUBHOCTH, & IMEHHO TIO/I-
pa3yMeBaeMOCTH OTIpeIeTIeHHO HH(OPMAIIH, HAIH-
YEeCTBYIOIIEH Ha ypOBHE TOATEKCTA M HAXOMAAIIEH pe-
YeBOE BBIPAKECHNE B HAMEKAX, SI3bIKOBOW UTPE, UPOHUU
U T. 1. B pamkax ObITHIHOTO JHCKypca, B CBOIO OYe-
penb, «IpeANpPUHUMAIOTCS MOMBITKH PACKPHITH CBOM
BHYTPEHHUI MUpP BO BCeM ero Oorarctee <...>; ObI-
TUHHOE OOIIeHNe TPEUMYIIIECTBEHHO MOHOJOTHYHO
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U MPEICTaBICHO MPOU3BEACHUSIMHU XYyH0KECTBEHHOU
TuTeparypbl U (GUIOCOPCKUMHU U TICUXOJIOTHUSCKH-
MU MHTPOCTEKTHBHBIMM TekcTammu» [Kapacuk 2004,
c. 197]. berruitnsiit nuckype B.M. Kapacuk aenmut
Ha TIPSIMOM 1 OomOCpeaoBaHHbBIN. [IpsMoii OBITHIHBIIA
JUCKYPC OTJIMYAETCSl ONpPENEICHUEM «HEOUEBUIHBIX
SIBJICHUM, UMEIOIIUX OTHOLUEHUE K BHEUIHEMY WJIHU
BHYTPEHHEMY MHUPY YEJIOBEKa», UYTO UMEET HA3BAHUE
CMBICIIOBOTO MEPEX0/1a, UM K€ ITO «UHCAUT, BHE3AM-
HO€ MOHMMaHWe CyTH Jela, JYIIEBHOIO COCTOSHUS,
MIOJIOKEHHS BEIIeW», 3aKIIOYaloNIeecss B pa3pbhIBe
«OmmKaNIInX MEHTAIBHBIX 00pa3oBaHUI» M «IIepe-
YUCJICHUH PA3HOIUIAHOBBIX U HECOUETAEMBIX CYIIHO-
CTEH WU SIBIICHUW» U COMPOBOXKAAIOIICECS 3a4aCTyIO
«CUJIBHBIM AMOLIMOHATBHBIM TOTPSICEHUEMY», YTO
B.M. Kapacuk omnpeznensieT B KadyecTBE CMBICIOBOTO
npopsiBa [Kapacuk 2004, ¢. 207]. OmocpenoBaHHBIMA
K€ OBITHHHBIA JUCKYpPC 3aKII0YacTCs B Pa3BUTHH
el «4yepe3 MOBECTBOBAHUE M OIMUCAHUE», YTO 3a-
KIIFOYaeT B ce0e Kak MUHHMYM OCO3HAHUS «yCTOHYH-
BBIX COIIMAJIEHO 3aKPETUICHHBIX OJMKAHIINX CMBIC-
JIOBBIX CBSI3€W», a B HEKOTOPBIX CIIydasiX u «TpelyeT
Ooiee MHMPOKOTO KYJIBTYPHOTO KOHTEKCTAa W OMHpa-
€TCs Ha aKTHBHYIO HOJACPXKKY IOJydaTess pEeur)
[Kapacuk 2004, c. 209]. HecMmoTpst Ha CylLIeCTBEHHbIE
pasnuuns MEXy OBITOBBIM M OBITHHHBIM JAHCKYpCa-
MH, OHA CXOXH B TOM, YTO B O0OOUX CYILIECTBYET «OIIO-
pa Ha aKTUBHOE OCMBICIICHHE COJIEpKaHHUS pPeud cO
cTopoHsl aapecara» [Kapacux 2004, c. 211].

[axe eIMHUYHOE, OTAEIBHO B3STOE BBICKA3bIBA-
Hue, no omnpexaeneHuro M.M. baxTtuna, opraHusy-
IOILIUM CBOUM IIEHTPOM UMEET HE CAMO BBICKA3bIBAHUE
KaK TaKOBOE, & «COLMAJBHYIO CPEfdy, OKPY’KAIOILYIO
ocoOby» [baxtun 1996, c. 243]. JINUHOCTHO-OPUECHTH-
POBaHHBINA JUCKYPC, B OTIWYNE OT WHCTUTYIIHOHATh-
HOT'O JIUCKypCa C €ro MHTEHIIMOHAJIbHBIM €JUHCTBOM
U KOHCOJUIUPOBAHHON COMNIACHO OMNPEACICHHOMY
COLIMAJIBHOMY HHCTUTYTY ULENbIO, MO OMpPENCICHUIO
M.JI. MakapoBa, OTIIMYAETCH «MHOKECTBEHHOCTBIO
Lened M JIOKAIbHOCTBIO HMX XapakTepa», KOTOpbIe
ONPEIEIISIFOTCS. KOHKPETHON KOMMYHUKAaTUBHOM CUTY-
artmedt [Maxkapos 2003, ¢. 119].

VYcunenne BHUMAHUS K JIMYHOCTHO-OPUEHTUPO-
BAHHOMY JUCKYPCY B €TO JUHTBHUCTHUYECKOM aCIIEKTE
HaIUI0O CBOE BBIPAXKCHHE B pabdoTax B OOJIACTH KO-
HEPCAllMOHHOTO aHajK3a, & IMEHHO B MCCIIEZOBAaHUS
ycTHOM pasroBopHoil peun E.B. KpacuibHukoBOi,
O.A. Jlanteroit, O.b. Cuporununoit, T.I. Burokypa,
B.J. HdeBkuna, E.A. 3emckoii, M.B. Kuraiiropoackoii
U JIp., & TAK)KE B HAYYHBIX TPYAaX B cpepe MCUXOTUHT -
BHUCTHUKH U conranbHoi neuxonoruu JI.C. Brirorcko-
ro, N.H. T'openosa, K.®. Cenora, T.M. [dpunze u np.
MmMenHo TouKa IepeceueHus 00IacTel NCCIeOBAHMMA
YCTHOM pa3roBOPHOM peuu U MCUXOIUHITBUCTUKHU C CO-
LHAJIbHOM MICUXOJIOTUEH, IO HalleMy MHEHHUIO, CO3/a-
€T ONaroNnpHUATHYIO ITOYBY JIJIsi CTAHOBIICHUS U (DYHK-
LUOHUPOBAHUS SI3BIKOBBIX MAapKEepPOB MEPCOHATBLHOTO
JUCKYypca, KOTOPbIE PEaTU3yI0TCs, C OTHOM CTOPOHBI,
IyTeM HapallBaHUS COBMECTHOTO MPAKTUYECKOTO
OINbITa YYACTHUKOB JUCKYpCa, OMPEIEISIOIIEr0 pe-

4eByl0 (popMy B3aMMOJEHCTBHS, C IPYrOM CTOPOHHI,
YUUTHIBAIOT YHHKAJIbHBIC SI3BIKOBBIC XapaKTEPHCTHK
KOHKPETHOTO yYacTHUKAa JIUCKypca W KOHKPETHOU
KOMMYHUKATUBHOW CHTyalleil. DTy HEKyl mapa-
JOKCAITbHOCTh JIMYHOCTHO-OPUEHTHUPOBAHHOTO JIHIC-
Kypca Mbl XOTUM MOJKPENUTh CIEAYIOIIeH UTaTON
M.JI. MakapoBa: «COBOKYITHOCTb JTUYHOCTHO-OPUEH-
TUPOBAHHBIX JHCKYPCOB PAacCMaTpUBAacTCs, C OIHOU
CTOPOHBI, KaK enuHasi cepa OOIIEHHs], TPOTHBOIIO-
CTaBJICHHAs] UHCTUTYIIMOHAJBHBIM cepam, a ¢ Apy-
roil — Kak MajuTpa KOHKPETHBIX KOMMYHHKATHBHBIX
CUTYyalHii, KOTOpPHIE, B CBOIO OYepelnb, MOTYT OBITH
00bEeTMHEHBI B 0COOBIE KITACCHI, KAKIBIA U3 KOTOPHIX
xapakrepusyercsi cnenudukor cruinsi. CIoKHOCTB
BHYTPEHHEH  OpraHu3alMd  JUYHOCTHO-OPHEHTH-
POBAaHHBIX AMCKYPCOB OIpENeNsIeTcs MHOXKECTBEH-
HOCTBIO JIUCKYPCHUBHBIX IIeNIed M JIOKaJIbHOCTHIO
nx xapakrepa» [Makapos 2003, c. 127]. CormacHo
M.JI. MakapoBy, NepCcOHaIbHOMY JIHUCKYpCY CBOM-
CTBEHHBl «MEHBIIAs CTPYKTYPHUPOBAHHOCTb, SJIIMII-
CHC, TIOBTOPBI CJIOB, X€3UTaLUH, 00Jiee BBICOKHI TEMIT
U PUTM pE€YH, a 3HAYUT, MEHbINas JJIMHA €€ eAUHUII,
TeMaTHYeCKoe pazHooOpasne, CHIKEHHE YPOBHS KO-
re3ud U T. 1.» [Makapos 2003, c. 133].

Y4acTHUKY KOMMYHHUKAIAA B popMaTe THIHOCTHO-
OPHUEHTHPOBAHHOIO THUIA AWCKypca, comacHo ['1. boii-
KO, «IPEACTaBIAIOT COOOW BOIUIOLUICHHE HEKOEro
«sD», KOTOpoe MOHMMAaeTCs Kak 3HaHHEe O MHpe, I0-
HUMaHue ce0si B MUpe, BOILIONICHHWE COOCTBEHHBIX
1eJeid, crroco0OB TOHNMAHUS 1 OIEHKH, Ha KOTOPBIX
OCHOBBIBAETCS OCYIIECTBIEHHE JEHCTBHUI B XOfe
nntepakuum» (boiiko 2008, c. 82). B mpusenen-
HOM BbIIIE ()parMeHTe OCOOCHHO PEJIEBAaHTHBIM IS
CeTeBOM KHMHOPELEH3WH MBI HAaXOIUM acHeKT ydye-
Ta B&KHOCTH «CIIOCOOOB TOHMMAHHSI W OICHKH»,
TaK KaKk WMEHHO aHaym3 (0a3upyromuiics Ha aBTOp-
CKOM TOHHUMAaHHW) W OIICHKA SIBJSIFOTCS BEIYITHMMH
KOMMYHHUKATUBHBIMH ~ (DYHKIHMSIMH ~ KHHOPELICH3UU;
a «OCYIIECTBICHUEM JICHCTBUS B XO/I€ HHTEPAKIIMN B
cilydae JIaHHOTO THIIA TEKCTa U MEePCOHAIBHOTO THUIA
JMCKypca SBISETCS PACKPBITHE IIEHHOCTHON KapTHHBI
MHpa pereH3eHTa IMyTeM MPEIOCTaBICHHOTO aHAIHN3a
¢umpma (boiiko 2008, c. 75). Takum oOpa3oM, KHHO-
peLeH3usi B HEKOTOPOM CMBICIIE yiKe TepecTaeT ObITh
MPOCTO KPUTHYECKUM OT3BIBOM Ha TOT WIM HMHOU
¢uIbM — OHa SBIAETCS NMPHU3MOH, yepe3 KOTOPYIO
MPOCTYMAeT «BHYTPEHHAS CTPYKTYypa» TOBOPSILIETrO
BO BCEM MHOTO00pAa3WM €ro 3HAHWHA, MHCHHH, Tpe-
MMOYTEHHUH, YCTAHOBOK, YYBCTB M YMOIINH.

SI3bikoBBIE MapKepbl JHYHOCTHO-OPHEHTHPO-
BAHHOTO THCKYpPCA

OmHUM U3 BEIyIIUX JICKCHUCCKUX CPEACTB CONH-
JKEHHUST aBTOpa M anpecaroB, co3maHus dpdekra wH-
TUMH3AINN CITYKUT YHNOTPEOJICHUE JMIHBIX MECTO-
nMeHuil. Kareropust nuia B TeKCTaX KUHOPEIEH3UU
MOJKET OBITh BhIPAKEHA KaK AKCILTUIIUTHO, TaK U UM-
IINIMOUTHO. 3KCHJII/I]_[I/ITH351 CCTKa Kareropuu Jjvia B
CETCBOM KMHOPEIICH3UH TPEACTABICHA CIICAYOLIMMHE
crocobammu.
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Henocpe/IcTBEHHO JIMYHBIME  MECTOUMEHHSIMH
(TpoBEICHHBIH aHAM3 MOKa3all, YTO CPEIH JIMYHBIX
MECTOMMEHHUI MpPEeBANUPYIOT MECTOMMEHHs MEepPBO-
O U BTOPOTO JIMIa eauHCTBeHHOTO uucia (I, you),
a TaKKe TIEPBOTO JINIIa MHOXKECTBEHHOTO YHCIIa (We)):
«comic-book characters do have a way of making
surprise comebacks, so I’m wary», «Suffice it to say
you’ll know from this point whether you buy what La
La Land’s selling», «Since we don’t have the training
or knowledge to comprehend the action, from the be-
ginning the movie blunts our senses instead of open-
ing them up — we either go on up Space Mountain, or
close our eyes, cover our ears, and check when it’s
over», «...we see a duo who informs us of our basic
instinct toward kindness. We see people who only re-
quire the bare-essentials» (RT).

ABTOpPCKOE «s1», KOTOPOE SIBIISIETCSI OCBIO pa3Bep-
THIBAHUS TTEPCOHAILHOTO TUCKypca (ero OBITHHHOTO
MOJIBU/IA), TIPOSIBIISICT ce0sl HE TOJBKO JIUIIb B HEIO-
CPEICTBEHHOM YIOTPEOICHHN JIMYHBIX MECTOMMe-
HUIA, HO ¥ B X COYETAHUH C Pa3IMYHBIMHU [JIaroJIaMu.
B xoze npozenanHoOro aHanm3a Mbl MPHILTH K BBIBO-
JIy O TOM, YTO COYETaHHEe JIMYHOTO MECTOMMEHUsI «I»
C TJIarojlaMy COCTOSIHHS (aHTVI. «stative verbsy) ciy-
JKHUT CPEJICTBOM TPAHCIISIIMH aBTOPCKOTO MHCHHS Kaca-
TEIBHO PELIEH3UPYEMOTo (pritbMa, HOCPEICTBOM YEro
BECh TEKCT KWHOPELICH3HMH, KaK U BECh MEPCOHATBHBIX
JMCKYPC, CTAaHOBHUTCSl IIOJIOTHOMY» JUISI aBTOPCKOTO
camoBbIpakeHusi. Cpejii IIaroyoB COCTOSHHM B TIPO-
aHAITM3UPOBAHHOM MaTepHalie BCTPETHUIINCH TIIAroJIbl
YMCTBEHHOW NIeATENBHOCTH (suppose, believe, think,
expect U T. 1.), 4T0 OOyCJIaBIMBACTCS aHATUTHYHO-
CThIO JKaHpa KHHOpELEH3UHu (OCOOCHHO CETEeBOW),
IJIe PELIEH3EHT M3JlaraeT CBO CyOBbeKTUBHBIN aHaIN3
¢dunbma: «l believe that, seeing it a second time, ad-
miring it no less, / found the experience as oppressive
as being banged up on that island in that lighthouse in-
definitely myself», «...and if you wanted to accept the
film as only a nationalistic propaganda piece, [ sup-
posen, «I assume the title The Best Man wasn’t used
because it was already taken», «By then, / realized that
it was a great deal of emotional and spiritual uplifty,
«More than anything else, / think Damien Chazelle is
fascinated by effort — by the passion people have for
certain very specific things», «He leans forward, peers
closely and, if / remember rightly, makes a tiny gesture
of adjustment to a button or a ribbony, «I don t doubt
Haneke’s sincerity when he affirms in interviews the
personal and compassionate roots of the story», «/'m
not sure I’ve ever seen an actor blurb his own movie,
but we’re talking about Nicolas Cage here and nothing
surprises us anymore» (RT). Coueranue MeCcTOUMEHHUS
«I» ¥ 171aroI0B COCTOSIHHS HATJISIIHO JIGMOHCTPUPYET
JKaHPOBbIE OCOOCHHOCTH HMMEHHO CETeBOM KHHOpE-
[EH3UH, KOTOpasi B CHJIY CBOETO (PyHKIIMOHUPOBAHHUS
B UHTEPHET-MPOCTPAHCTBE COMMKAETCS C OT3BIBOM C
ero NpeBaJMPOBAHUEM JMYHOTO MHEHHS M BIeYar-
JICHHUsI HaJ| CTPOTO apryMEHTHPOBAHHBIM aHAJIN30M
TpaauIMoHHOW penieH3uu. [lo crnpaBeanBomy 3a-
medanuio H.H. MomuTBHHOBO#H, (DYHKITHOHUPYIOIIIHE

B JIMTUTAJIBHON Cpelie, «CEeTeBbIC M3aHUs HA3bIBAIOT
pelLeH3ueil He TOJIBKO 00BbEMHBIC AaHATUTHYECKUE TEK-
CTBI, HO ¥ MaJible ()OPMBI KPUTUKH, OJTM3KUE K OT3BIBY
1 KOMMEHTapHIo <...> CHHTEeTUYECKas MpUpoaa KaH-
pa Joryckaer cMenieHne QyHKIHMOHAIBHBIX CTHIICH,
CTUJIMCTUYECKAs] PAaCKOBAHHOCTb aBTOPOB — IPOU3-
BOJILHOCTH OLICHOK M CJIOBOTBOpuYecTBO» (MONUTBH-
HoBa 2016, c. 62). [IpenmyiiecTBeHHO CyOBEKTHBHBIN
XapakTep MOAAIbHOCTH M OLEHOYHOCTH, MPUCYLIUN
OT3bIBY, (PyHKIIMOHUPOBAHKE €TO HA OCHOBE BBIpaXKe-
HUS JINYHOTO OTNbITa (YMOIIOCTHIKCHHUS) YKa3bIBalOT
Ha HaJU4yie B HEM CYLIECTBEHHbBIX Y€PT IPUCYTCTBUS
MEPCOHANBHOTO TUCKYpCa.

JocTiwkeHne HMHTUMHU3allMd B [EPCOHAIBHOM
JMCKypCe TakXKe OCYILIECTBISIETCS 3a CUET AKCIIpec-
CHUBHOCTH PEYH, KOTOpasi, HaKIaJblBasi CEMaHTUKO-
CTWINCTUYECKUN KOHHOTATHBHBIN CJIOM Ha JEHOTa-
TUBHOE 3HAU€HHE S3BIKOBOW €AMHUIIBI, BHICTYIAET B
KOMMYHHUKAaTUBHOM aKT€ B KaueCTBE CPEACTBa CyOb-
CKTHBHOTO BBIPAKECHUSI OTHOLICHUSI TOBOPSILETO K
azipecary M COACP’KaHMIO BBICKa3bIBaHUs. Takum 00-
pa3oM, SKCIPECCHBHAS OKpacKa CIIOBa UMEET JIBYX-
BEKTOPHYIO HAIPaBJICHHOCTh: Ha CyObEKTa peuu Mpu
ydeTe ero KOMMYHHUKAaTHBHOW HalpaBJICHHOCTU U Ha
PELUIINEeHTA PEUYH NIPH yUeTe ero KOMMYHHKATUBHbBIX
ocobennocTeld. K aKcIpecCHBHBIM CHHTAKCHUECKUM
KOHCTPYKLHMSAM aBTOPBI OTHOCST <«3JIEMEHTapHBIC
MPEATIOKEHUSI CO CTHIIMCTHYECKH MapKHPOBAHHBIM
MOPSIZIKOM CJIOB; BOTIPOCHTENILHBIC W BOCKJIHIIATEIb-
HBbI€ CTPYKTypHO-KOMMYHMKATHBHbIE THIIBI IIPEIJIO-
KEHUI; OTHOCOCTABHBIE MPEAJIOKEHHSI ¢ OLIEHOUHON
CEeMaHTHKOW; NapUeusiLus, MapeHTe3a, 3JUIUICH
[Kopmumuneina 2009, c. 59]. Cpenu npuBeaeHHBIX
BBIIIIE CPEACTB OSKCIPECCHBHOCTH PEUH B CETEBOU
KHHOPEIICH3UU MPeo0IIaialoT OHOCOCTABHBIC H HE-
pacrpoCTpaHeHHbIE MPEAJIOKEHNS, a TAK)KE BOCKIIH-
LaTelbHbIE M BOIPOCUTENBHBIC TUIIBI NPEIOKEHNH:
«Look, this film begins with a rolling bone-robot kid-
napping a cow and flying away with it like it's some
kind of drone made out of an ossuary. And it only
gets weirder from there!»; «Oh, and did we mention
that “The Wicker Man” is a musical? Because it is»;
«...amember of the crime family his father and uncle
belong to but he has no interest in being a part of. Yet»;
«But what could be done? A severe late work from
a master», «Unforgettable hero! The best of the de-
cade. The best in its genre», «You know how it goes.
A couple meet. They like one another. An obstacle im-
poses itself. They may or may not get past it» (RT).
CTUnMCTHYECKH MapKUPOBAHHBIN MOPSIOK CIIOB BBbI-
paXxkaeTcsi UHBEPCUEH, B PAMKax KOTOPON HENpsAMOM
MOPSIIOK CJIOB CIYXKHT CPEJICTBOM BBIPa3UTEIBHOCTH
1 DKCIIPECCUBHOCTH PEUH, SIBJISIOLIEHCS XapaKTepHOU
JUTSI TIEPCOHATBHOTO JUCKypca B mestoM: «At the heart
of “The Silence of the Lambs” are the confrontations
between Hopkins and Foster», «...in no way would I
be spoiling the movie for you, but suffice it to say, if
Mr. Peck were not in this film and did not give such
a rousing courtroom speech, this movie would have
been forgotten long ago», «Not only is there a mag-
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netic kind of skill to which Hitchcock presents us
with the apartments' supporting and how their fates
are played out against the enclosed backdrop, but the
psychology of Jeff becomes parallel, or against, to the
audience's» (RT).

ITon kaxzol peleH3uenl 3aperucTpupOBaHHBIN
MTOJTb30BaTEh MOXKET OCTAaBUTh OTKIHUK («humdex»)
1 IPOKOMMEHTHPOBATh €€, HO, HECMOTPS Ha HAIUYHE
JNaHHOW (YHKIMU MHTepdeiica, T MO YeThIPbMS
peuensusimu (10 % xopiryca) Hamu OblIIM OOHapYsKe-
HBI TIPU3HAKK 00paTHOH cBs3u. CeTeBas KHHOPELCH-
3Ms KaK MMOJTHII MOHOJIOTUYECKON pedr pacroiaraer
CPaBHUTEIBHO OTPaHHYCHHBIM aPCEHAJIOM SI3BIKOBBIX
CPE/CTB peanu3aliy JUaJOrHYeCcKOro OOIIeHHs, KO-
TOpOE SIBIISICTCS OJJHUM W3 JIUCKYPCHBHBIX MapKepoOB
JMYHOCTHO-OPUEHTHPOBAHHOTO THUIA AucKypca. Cpe-
I CPEACTB pPeaTn3aluy JUaJOTHYHOCTH CETeBOM KH-
HOpEIIeH3UH peolIiagaeT BOMPOCHO-OTBETHAST (Op-
Ma H3JIOKEHUS, PENpPEe3eHTYIOMmas OBITOBOI THCKYypC
1 IMUTHPYIOIIAs 110 CYTH JUAJIOT PELEH3EHTa C YNTa-
TenbcKol ayauropueii: «But what if I told you that a
great deal of the shots in it are symmetrical? You know
what you’re in for, and it’s either going to flatten you
with joy, as it did me, or it won’t»; «How in the world
was anyone able to raise money for a film with such a
hopeless concept? Well, let's just say that Argo had a
powerful backer: the CIA», «Are you ready for a se-
rial killer tale that is not just gory and vicious, but also
wickedly funny and slyly sweet? Ready or not, Titane
has arrived like a blow to the head, violent, nauseat-
ing, and deliriously dizzying». BompocHo-oTBeTHas
(hopma H3II0KEeHUS B HAILIeM KOPITyce IpeICTaBlIeHa B
OCHOBHOM JIByMsI KOHTEKCTYallbHO-CEMaHTUYEeCKHUMHU
THMaMH: 1) BOIPOCHI, Ha KOTOpPBIC aBTOpP JAeT OTBe-
TBI, [I0J1arasicb Cyry0o Ha CBOW OTBIT M KOMIIETEHLIUIO;
2) BOIIPOCHI, HA KOTOPBIE aBTOP JAaeT OTBETHI, amell-
TMPYS K )KU3HEHHOMY OIIBITY, TIaMSTH YHTATeNeH U K
MpeLeeHTHBIM (PeHOMEHAM.

BomnpocHo-oTtBeTHAsT opMa M3II0KEHUSI HHTEPEC-
Ha JIUTSI HAIlIero aHaJn3a eIlie ¥ TeM, YTO OHa OTHOBpe-
MEHHO SBJISIETCS MapKepoM M OBITOBOTO (MMHUTALMs
JMaJioTa PEreH3eHTa C YUTaTeNbCKOW ayIuTOpHen),
1 OBITHIHOTO JTWCKypca (MMUTALMS THAIoTa pereH-
3€HTa C CaMUM COOOH, «MBICIIH BCIIyX»), B paMKax KO-
TOPOTO PHTOPHUYECKUE BOMPOCHI U YCIIOBHBIC HA HUX
«OTBETBI» MPEJICTABISIOT CKopee, cornmacHo B.M. Ka-
pacuky, «puinocopcKkue M MCUXOIOTHYECKHE HHTPO-
cnekTuBHbIe TeKCcThDy [Kapacuk 2000, c. 14]: «In the
same vein, Argo's suspenseful moments — ringing tele-
phones (will they answer?), surging mobs (will they
attack?), and incredulous Iranian officials (will they
sniff out a ruse?) — all take place in real narrative time,
without Pavlovian slow-motion or obvious foreshad-
owing musicy; «But what are Alma’s dreams? That’s
the perpetual enigma of such stories, and one that
Shaw’s Pygmalion asked: what does the muse want?
One of the subtleties of the film is that we’re never
quite told; but we sense that, whatever she does want,
she’s not going to get easily» (RT).

JpyruM MHTEpECHBIM CllydyacM peallu3alliy Jiia-
JIOTUYHOCTH, MPUCYIIEH JHMIHOCTHO-OPUEHTHPOBAH-

HOMY JTCKYpCY, SIBIISIETCSI HCIIOJB30BaHNE BCTABHBIX
KOHCTPYKIIMH, B3STBIX B CKOOKH. B mpuBeneHHBIX
HIDKE TIPUMEpax Mbl MOXKeM HaOmionaTh, Kak pPeLeH-
3eHTHl Onaronmapsi ()parMeHTaMm, B3ATBIM B CKOOKH,
HUIyT Ha KOHTAKT C YUTATEILCKOW ayqUuTOpHEH, 000-
3Ha4as CBOIO TOUKY 3PEHHMS IyTEM «HABOMSAIINX)» BO-
MPOCOB, WJIH BEIyT C Hel CBOETO POJia IMAJIOT, A TOYHEEe
KOMMEHTHUPYIOT PeMapK WM PeIuiuky (OpolieHHbIe
Kak ObI MEMOXOJIOM, «BCKOJIb3b»), KOTOPBIE MIOTCHIIH-
QJIILHO MOTYT BO3HHKHYTH CO CTOPOHBI YHTATENST; TEM
CaMbIM MMILTHIMPYETCSl HHTEPAKTUBHOE OOIICHUE C
aKTUBHBIM Y9aCTHEM aJ[pecara u ero «HeoTPeTeTHpo-
BaHHBIM» Ha0OPOM peakIuii, 9TO B IIEJIOM MPHUCYIIE
nepcoHaibHOMy auckypey: «l say this as someone
who believes that “The Sopranos” is the best drama
in the history of television. (I’ll allow arguments for
“The Wire”, “Breaking Bad”, whatever. Everyone has
their favorites.)», «This is one of those films that, I
suspect, is going to stay with me for life, and I’d best
get used to it. As it is, I’ve already booked our holiday
for next year. (Turkey, since you ask.)», «This stars
Jean-Louis Trintignant and Emmanuelle Riva in two
of the most shatteringly good performances you will
see for an unspecified time period. (Nope. Still not
psychic.)», «... so Sound of Metal is presented with
open captions, meaning that in cinema screenings (re-
member those?) deaf and hearing audiences can expe-
rience the film together» (RT).

B xoje npoyenanHoro aHainu3a Mbl TIPUIIUTHA K BbI-
BOZY O TOM, YTO B apCEHaJ AUCKYPCUBHBIX MapKEpOB
MEPCOHAIBHOTO AUCKYpCa TaK)Ke MOYKHO OTHECTH BBI-
CKa3bIBaHHS MPEATIOIOKECHUS M BHICKA3bIBAHUS TIPE/I-
noxxenus. [Ipemiaras BHECTH OIpeAelCHHBIE H3Me-
HEHHS B (DMIIBM WIIM COBETYSI, KAKUM 00pazoM (puiibM
(WM OZTMH U3 €T0 aCMEeKTOB), [0 aBTOPCKOMY MHEHHIO,
MOT OBI OBITH JIyUIIle, PEIICH3EHT MOXKET 3ByUYaTh He-
CKOJIBKO 0e3aneIuIIMOHHO (¢ aneMeHTamMu Gopcupo-
BaHHUS CBOETO MHEHUSI); B TO BPEMsl, KaK BHICKa3bIBasI
HEKOTOpBIE MPENNONIOKEHHS TI0 KOPPEKTUBAM U JI0-
paboTkaMm B GuIbME, PELEH3CHT, HAITPOTHUB, HECKOIb-
KO CHIDKaeT 0e3aneIsIIMOHHOCTh TOHA. B Kax oM
U3 MPUBEICHHBIX CIIyYaeB BBICKA3BIBAHHS SBIISIOTCS
MEPCOHOIIEHTPHYHBIMU, TO €CTh OCHOBAaHHBIMH Ha
HWAMOCHUHKpPATH4eCKoM (cyry0o HWHIMBHUILYaJIHHOM)
BOCTIPHSITUM TIpeiMeTa peleH3UpoBaHus. Brickasbl-
BaHUSI IPEAJIOKEHHSI U MIPEITOIIOKEHUS B CYIIHOCTH
HEeCyT B ce0e CyObeKTHBHYIO MOJIAIbHOCTh, KOTOpas,
B CBOIO OYepenb, SBIAETCS aTpUOyTHUBHBIM IIPH3HA-
KOM MIEPCOHAIBHOTO JUCKYpCa.

Bricka3bIBaHUST TPEANOIOKEHHS W BBICKA3bIBa-
HUS TIPEATIOKECHUS MAaHU(PECTUPYIOTCS MIPUIATOUHBI-
MU YCJIOBHBIMH MPEUIOKEHHUSIMH U COCTIaraTeIbHbIM
HakJoHeHueM. OCHOBHYIO CHHTaKCHYECKYIO MO/JIEIb
TaHHOTO THIIA CIJIOKHOIIOJYMHEHHOTO TpPeIIoKe-
HUSI MOJKHO TIPEACTaBUTh TpeMs cxeMaMu: might +
have + Past Participle: «This movie might have been
pretty good, if there werent that many extraneous
scenes floating aroundy, «lIf it was banned, it might
have deprived us of a classic Hollywood movie that
oozes class as well as blood!»; could + have + Past
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Participle: «I genuinely think it could have been a lot
better if there was more focus and direction, but this
is very clearly a picture Tarantino wanted to make
on his own termsy, «If the plot held more promises, a
film about a deranged serial killer basing his elabo-
rate murders around the seven deadly sins could have
been really interesting and really memorabley; would
+ have + Past Participle: «The pacing wouldn't have
been a problem if the story were better, but I felt that
it just meandered through a lot of scenes and recol-
lections that were unnecessaryy, «lIf it weren't for the
party scene, I wouldn't have believed that Kubrick and
Diane Johnson had read anything in the book besides
the blurb on the dust jacket» (RT).

Ecnu pamxupoBaTh MOJalIbHBIC IIATOJBI IO CTeE-
MEHH BO3pacTaHusi 0e3aneUIILUOHHOCTH, TO MOXK-
HO PAaCIOJIOKHUTh MX CleayromuM o0pa3zom: might —
would — could (toe «might» BeIpakaeT HU3KYIO CTe-
MeHb BEPOSITHOCTH, B TO BpeMsi Kak «could» mepenaer
MOYTH CTOTPOLEHTYIO YBEPEHHOCTb B HCTHHHOCTH
aBTOPCKUX yMo3zakirodeHuil). [IponenanHbiii aHamms
MOKa3all, YTO B CETEBOW KMHOPELIEH3UH CPEIH YCIIOB-
HBIX TIPENJIOKEHUN TpeodsafaeT CMEUIaHHBIA THII
(72 % cnmydaeB), a UMEHHO TOT, KOTOPBIH 00paszyeTcs
o cxeme: if + Type 2 (Past Simple) + Type 3 (would
have +V3) (aBe 4acTH yCIIOBHOTO MPEAJIOKEHUS OT-
HOCSTCS K IByM pa3HbIM BPEMEHHBIM TIEPHOZIAM).

IToMuMO MpUIATOYHBIX YCIOBHBIX MPEIOKEHUN,
B IIEJISIX BBIPKEHHS Pa30yapoBaHUs MO TPOCMOTPY
(brIbMa WK KETaHUs YTO-TO B HEM U3MECHHUTh, YTOOBI
c/IeNnaTh ero, o0 MHEHHIO aBTOpa PEIeH3UH, JIydllle,
aBTOPBI CETEBBIX KMHOpELeH31H yacTo (25 % TekcToB
KOpIIyca) HCHONB3YIOT IpaMMaTH4ecKue KOHCTPYK-
uuu «lf only / I wishy: «lf only they gave him the
Oscar in return...», «I wish Aliens had remained in
Jim's brain though, along with Avatary, «I wish that
the story would have been fleshed-out a little bit
morey, «I wish everyone I care about would see Re-
quiem for a Dreamy, «If only shows that a populace
raised on the current standard of unrealistic “reality
tv.” would buy anything». B nanHOM ciydae SIpKO
MPOSIBIISICTCST TEHICHITHS K OTCYTCTBHIO YETKUX JKaH-
POBBIX TpaHul] VHTepHET-pEIlCH3UN B ILIEJIOM U TIO-
JMKaHPOBOCTh KMHOPELEH3UH B YAaCTHOCTH, B KOTO-
pOH, HapsAy ¢ MyOIMUUCTUYSCKHM, MOTYT HAaXOJHUT
BBIPOKEHHUE YEPTHI XYI0KECTBEHHOTO CTHIISL (IJIaroi
«to wishy («KenaTby) sSBISIETCS S3bIKOBBIM MapKepOM
JUTEPATYPHO-KHWIKHOTO PETHCTPa TEKCTA).

JluuHple U yKa3aTelbHbIe MECTOMMEHHUS B COBO-
KYITHOCTH C MOJIaJIbHBIMHU CJIOBaMH, TJIarOJIaMU H Ya-
CTHLIAMH SKCIUTMIHPYIOT CYOBEKTHMBHOE OTHOIICHUE
K ¢unbmy: «But without a background knowledge of
the series, these could feel more like caricatures than
textured characters», t would be convenient if all the
films that showed at the 74th Cannes Film Festival
from July 617 could nestle together into a tidy box
labeled “the new post-COVID cinema”, but the gen-
eralization won’t stick», «And even if you had no idea
who Moore was before this, you sure will not forget
him or his wild story once the credits roll», «You don’t

need to have watched the series to know that this can’t
end well» (RT).

Hcnonp3oBaHue perieH3eHTaMUu TakoOW KOHCTPYK-
UM SKCIPECCUBHOTO CHHTAKCHCA, KaK MapeIUIsIIys,
BBIpQKAIONICHCS] B HAMEPEHHOM YJICHCHHWH CBSI3HO-
ro (parMeHTa TEKCTa Ha HECKOJIHKO MHTOHAI[OHHO
U TYHKTYaI[MOHHO HE3aBHCHUMBIX OTPE3KOB, MMEET
CBOCH 11EJIBI0 IEMOHCTPAIIMIO CUTYallHIOHHO 00YCIIOB-
JICHHBIX PEUYEBBIX MNPAKTUK, TNI€ KOMMYHHKAaTHBHOE
MOBeJIeHHE MpOJylLeHTa cooOIIeHnsd (a UMEHHO pe-
LIeH3eHTa) (PYHKIMOHUPYET B CUTYyaIliH OBITOBOTO,
[IOBCEAHEBHOIO OOIIEHUsI CO CIOHTAHHOW SI3BIKOBON
peakmuel (B ciydae ¢ KHHOPEIEH3WSIMH HaOIroma-
eTcs MoJpakaHue TakoBoi): «So many things could
have gone wrong with “The Many Saints of Newark”,
the feature-film prequel to “The Sopranos”. Some of
them do. Happily, a lot more go right», «The biggest
risk was casting Gandolfini’s son, Michael, as the
young Tony. It’s also the biggest payoft», «The film
is set up for sequels — we really are only at the em-
bryonic stages of Tony’s life of crime by the end. But
of course, it is», «The best of the lot, though, is Ray
Liotta as Dickie’s father, Aldo. He is absolutely hys-
terical. Reprehensible, but hysterical» (RT).

Crunnsanuy MOBCeTHEBHOM, OBITOBON pedd Tpo-
UCXOJMT TAKXKE 32 CUET MCIOJIb30BAHMSI OKKa3HOHA-
JU3MOB, MHIMBHIYaJTbHO-aBTOPCKUX CJIOB, KOTOpHIC
HCTIONIB3YIOTCSl KaK «JIEKCHYECKOE CPEICTBO XYHOXKe-
CTBEHHOW BBIPA3UTEIBHOCTH WIIM SI3GIKOBOH HIPBIY,
BeJIb JUIS IEPCOHAIBHOTO UCKYpCa, T/e Mpenoara-
eTCsl, YTO YIACTHUKH MOHUMAIOT JIPYT JPYTa «C MOTy-
CIIOBa», B OOJIBIIEH CTEIIEHH aKTyalbHa YMOIMOHAIb-
Hast MH(pOpMaLKs, pa3nyHasi OLIEHOYHO-MOIAbHAS 1
SMOIMOHANIBHAS PErUCTpalysl poucxoasmero: «De-
spite the one ‘Hollywood’ line — ‘I don’t want to sur-
vive — [ want to live’ — there are no stirring Spartacus-
meets-Spielberg heroics here. And it’s no one-man
band»; «And there is a DIY lip-stitching, performed
on himself by the injured Captain, that will put the
heebie-jeebies into the squeamishy; «Trier’s episod-
ic portrait of non-committal Norwegian basket case
Julie in 12 “chapters” is an instant turning-30-and-
making-a-lot-of-really-bad-life-decisions-in-a-row
classic, one of the crucial genresy; «It’s perhaps not
surprising that this collaboration between Japanese
iconoclast Sion Sono and Coppola-spawned maver-
ick Nicolas Cage is stone-cold crazy, a post-apocalyp-
tic samurai Western man-on-a-mission movie»; «This
trip down moviedom’s Memory Lane seems, for a
while, trippier than most» (RT).

[lepconanbHBIN AUCKYPC, B OTAMYHE OT HHCTHUTY-
UOHAIBHOTO, HE HAKIIAAbIBACT (PaKTHUECKH HE KaKUX
OTPaHUYUTEIBHBIX (AKTOPOB HA POJIIEBOEC M PEUCBOE
MOBEJICHNE, YTO CO3MAaeT HEKyI0 «30HY KoMdopTray
JUISL TOBOPSIIIIETO C €ro aKTUBHOM MO3WIMEH mpu Ma-
HUITYJIMPOBAaHUU OLICHOYHBIMHU MOJYCaMH, SIBIISIOIIH-
MHUCSI BEAYLIMMH B [IEPCOHATBHOM JUCKYpPCe, KOTOphIC
«B COOTBETCTBUM C POJEBOM JUAEPCKOW MO3ULMEN
TOBOPSAIIETO TMPHUOOPETAIOT KOH(PUTYpAILUIO Kare-
TOPHYHOCTH, IWJAKTHYHOCTH, «BOCIUTATEIEHOCTH
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[Tybanosa 2016, c. 75]. DTa camasi KaTeTOPUIHOCTH B
TEKCTaX CETeBOW KMHOPELCH3UN Pealu3yeTcsl Clemy-
IOLIMMH CIIOCOOaMHU.

1. Ilpenukaramu B Present Simple (BpemeHHOMH
JeHKcHC, MPUHUMAIONINHA (OpPMYy HACTOSIIIETO BpeMe-
HU, TPHUJIAET BBICKA3bIBAHUIO MOJYC «0€30rOBOPOYHON
HCTHHBDY KacaTeJIbHO OMPE/ICICHHBIX KauecTB (PHib-
Ma): «You know the types: Mum bounces between the
bar and the pool never spotted without her modesty
sarong and iPad», «The chill gets into you — the cold
burns and cuts», «It gets into your blood», «He hurts
you so you’ll feel», «there are images in this film that
burn into your eyes, make you squirm and sink a little
lower in your seat», «Simply put, you don’t hear mov-
ies like this every day» (RT).

2. Ilpenukaramu B Future Simple (BpemeHHoOM
JeHKCcHC, MpUHUMAIMUN (GopMy OyayIlero Bpeme-
HU, TIPUIACT BBICKA3BIBAHUIO MOJYC YBEPEHHOCTH B
npousBenieHHOM ¢ribMoM dhdekre): «But if you fell
hard for the style of genre-bending horror of Raw,
well, chances are high you’/l fall for Ducournau’s
sophomore effort as welly, «It's so audacious and so
technically accomplished, and arrives here garlanded
with so many radiant superlatives, that I’'m sure you '//
like it» (RT).

3. VMnepaTHBHBIMH HEBOIPOCUTEIBHBIMH IPE/i-
JIOKCHUSIMU C OTPUIIAHMEM U Oe3 OTpHUIaHUs C Ivia-
roJlaMH TIOBEJTUTEIHHOTO HaKJIOHeHHUs (AaHHast opMa
SIBJISIETCS AKCIUTMITUTHBIM CPEACTBOM pean3aliy Ka-
Teropuu rnmepcyasuBHocTH): « Watch La La Land, it’s a
modern-day tribute to the golden age of Hollywood»,
«Don’t miss this movie: there are striking details and
images to admire, such as the film’s use of the 1.19:1
Movietone ratio, recalling the square framing of early
sound movies», «Don’t panic: Logan is a hard-ass,
R-rated rager that explodes with action», «Expect the
Oscar nominations, I would think», «If you want to
spend some time with a 2021 Nicolas Cage vehicle,
please check out “Pig.”», «As graphic as the sex can
be, if you don't want a sometimes bloody lesson in
what it takes to get a sheep to adopt an orphaned lamb,
avert your eyes quickly» (RT).

4. TIoBeCTBOBATEABHBIMH MPEAJIOKEHUSIMU C MO-
TaJbHBIMHU TJIaroJaMU U TIPEIMKATHBAMHU C TOCIIe-
JYIOIIUM MH(OUHATHBOM, BBIPAXKAIOIINE MOJAAIbHbBIC
3HAYECHMS JOJDKCHCTBOBAHHS, HeoOxoqumocTh: «let’s
just say that you should expect the most violent show-
downs yet in the series, as well as scenes of wrenching
emotiony, «It’s thrillingly intense, and if you can see
it in IMAX, you shouldy», «Yes, it’s all too much, but
it is also exactly what we need», «I suppose you could
do without watching the film since it is over-loaded
with superficial ironies» (RT).

[MapagokcanbHbIM 00pa30M  «IUACPCKHE TO3H-
IUI» TOBOPSILETOo, MPUCYIHE MePCOHATLHOMY JTUC-
KypCy, HaXOASIIME CBOE BOIUIONICHHE B aBTOPCKOM
YBEPEHHOCTH B UCTHHHOCTH MPOAYLIUPYEMOT'O TEKCTA,
LIMPOKOM JTHAINA30HE JIEKCHKH OIIGHOYHOTO MOJyca,
KaTerOPUYHOCTH M 0e3alleNsHOHHOCTH BbICKA3bI-
BaHUM B TEKCTE CETEBOM KMHOPELEH3UU MEPEXONAT B

CBOIO IIPOTHBOIIOIOKHOCTB: PEIICH3EHT CTapaeTcs KakK
OBI «CIIPATATHCS» 32 MOJAIBHBIMU KOHCTPYKLUSIMU B
3HAYCHUU BepOsTHOCTH: «Ostensibly, the show is a
murder mystery, but really it’s a searing exploration of
class, wealth, and relationships played out between a
mixed bag of painfully familiar characters», «/roni-
cally, Rachel isn’t remotely fussed because she’s too
preoccupied with the realisation she may have made
the biggest mistake of her life by marrying an uptight
trust fund baby», «Regardless, it’s all atmospherically
shot by D.P. Julian Amaru Estrada, with some rich
lighting huesy», «4rguably the most recognisable holi-
daymaker, this traveller has rolled the dice on a solo
trip (possibly after a breakup) and is now busy find-
ing themselves», «It’s perhaps not surprising that
this collaboration between Japanese iconoclast Sion
Sono and Coppola-spawned maverick Nicolas Cage is
stone-cold crazy», «Fans are less likely to forgive the
crude characterisation of some of the younger ver-
sions of Sopranos stalwarts: Junior Soprano» (RT).

Takum 00pa3oM, MOXKHO TIPHUTH K BBIBOLY O TOM,
YTO OTCYTCTBHE O€3alMeNsIMOHHOCTH BBICKa3bl-
BaHUS, BO3MOKHOCTh HMCTHMHHOCTH BBICKa3bIBAHUS,
a TaKke MPOHMYHOCTH B OTHOIICHUHM K BBICKA3bIBa-
eMOMY SIPKO NPOSIBIISIOT ce0si B MOJAJbHBIX CIOBAX,
HepeaoluX CeMAaHTUYECKOe 3HAYCHHE HECOMHEH-
HOCTH WJIH %€, HAIIPOTUB, MAJIOBEPOSTHOCTH.

CTunmn3oBaHHasi pPa3roBOpHas pedb Kak Bep-
0aJIbHBINI KOMIIOHEHT JIMYHOCTHO-OPUEHTHUPOBAH-
HOI'0 AUCKYypca

[lepconanbHbIl TUCKYpC OOrar S3bIKOBBIMHU CPEA-
CTBaMHM pa3roBOpPHOMN peur. Pa3roBOpHBIN CTHIIb peunt
MMMaHEHTHO TPHUCYI] IEPCOHATBHOTO TUCKYypca, JUIs
JAHHOTO CYXKACHHUS JT0CTATOYHO IPUBECTH €€ OTperie-
nenne u3 CroBaps-CIPaBOYHHMKA JIMHIBUCTHUYECKUX
TEPMHHOB, COIIACHO KOTOPOMY JAaHHBIH (QyHKIHO-
HAJIBHBIA CTHJIb PEUH «CIIYKHUT Ul He(OPMaIbHOTO
OOILeHHsI, KOrJa aBTOp HENUTCS C OKPYKaIOIMMHU
CBOMMH MBICIISIMH W 4YYBCTBaMH, OOMEHUBAETCS HH-
(opmanmeli mo OBITOBBIM BOIpOCaM B Heo(HIIHaIh-
HOW OOCTaHOBKE; B HEM 4acTO HCIIOIb3YEeTCs pa3ro-
BOpHAas M MpocTopedHas nekcuka» (PozenTtans 1976,
c. 326). FO.M. CkpeOHeB OoTMEYal, YTO IO pasro-
BOPHOH pEYbIO CIIEAyeT NOHUMATh PEYEBbIE AKTHI, IPO-
TEKAIOIUE MIPU HEKOTOPOH ONpEAEICHHOM COBOKYII-
HOCTH 3KCTPAJIMHTBUCTHYECKUX YCIIOBHHA, a UMEHHO:
1) HENOATOTOBICHHOCTb M CIIOHTAHHOCTb PEUEBOIO
aKTa; 2) HeMPUHYXIEHHOCTbh PEYEBOTr0 aKTa; 3) Hemo-
CPE/ICTBEHHOE y4acTHUE TOBOPSIIIUX B PEUCBOM aKTE»
[CkpeoneB 1985, c. 83]. 10.C. Crapoctuna aByms
OCHOBHBIMH OTJIMYUTEIHHBIMU Y€PTaMHU Pa3rOBOPHOM
peun BBIACTSAET €€ «IIOAYEPKHYTO CyOBeKTHBHBIN Xa-
pakTep» W TOBBIICHHYIO YMOITHOHATEHOCTE [CTapo-
ctuna 2008, c. 219].

B ceTeBoil KNHOPELEH3UH K S3BIKOBBIM CPEICTBAM
peanu3anMyd PasroBOPHOTO CTHIJISL MOYKHO OTHECTH
¢dbopmy amanora, TaKke pa3roOBOPHBIN CTHIb KHHOpE-
[ICH3UH TIPOSIBIISIET ce0s1 B 00pa3HOCTH, KOHKPETHO-
CTH, 3MOLIMOHAIIBHOCTH U MPOCTOTE PEUH, B TO BPEMSI
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KaK HCIOJb30BaHUE WHOS3BIYHBIX W KHUKHBIX CIIOB,
a Tarxke a0CTPAKTHOU JISKCUKU OTPaHHYEHO.

SIpKUMU  SI3BIKOBBIMH MapKepaMu CYObEKTHBHO-
CTH PEYH, KOTOpask MOXKET MepeaBaTh MCUXHYSCKOES
COCTOSTHHME TOBOPSILIETO, €r0 OTHOIIEHHE K cobece-
HUKY, CTEIIeHb UCKPEHHOCTH, KOMMYHHKATHBHYO 3a-
Jladqy BbICKa3bIBaHUs B 1esioM. CyObeKTUBHOCTh PEUH
TOBOPSIILETO WM MUIIYIIErO MPOSBISETCS B HCIOJIb-
30BaHHMHU YKCIUTMKATOPOB MOJIANIbHBIX 3HAYCHU, KOTO-
PBIMH TIOJTHBI KaHPbI PA3rOBOPHOIT peyn.

DKCIUTMKATOPaMHU  MOJIaJIbHO-OI[CHOYHBIX 3HaYe-
HUW B CETEBOW KWMHOpeneH3nu B 63 % mpoaHamu3u-
POBaHHBIX HAMHU KHHOPEICH3UH SIBISIFOTCS BBOJIHBIC
KOMITOHEHTBI, KOTOPBIE JIEIISTCS Ha CIIEAYIOLIHE IPyII-
mbl: 1) BBOJIHBIC KOMIIOHEHTBHI, YKa3bIBaroIIe Ha Oec-
CTIIOPHOCTD BbICKa3bIBaHus: «Needless to say, the film
takes many twists and turns, creating a suspenseful
thriller that has no equal», «it goes without saying, a
best picture nomination will be in order for The De-
parted», «Suffice to say, if you loved Apocalypse Now
then Redux will likely both enhance your enjoyment
and slightly irritate you at the same time», «4ppar-
ently, the plan was to keep the original negative in-
tact, and to edit the new material into a freshly struck
inter positive» (RT); 2) BomHbIe KOMITOHEHTHI, TPAHC-
JIMPYIOIINE 3MOIMOHATIBHO-OIICHOYHBIH KOMIIOHEHT
BbICKa3biBanus: «Unfortunately, the only word to
describe this movie's vibe is “freaky”», «Hopefully,
there were the scenes of Torrance's gradual descent
into madness; they almost (but not quite) manage to
save the moview, «Unfortunately, it couldn't overcome
aterrible story (NOTE — being gay is not a plot twist)»,
«I think people were wowed by the directoral pyro-
technics, but frankly speaking, this film's triumph of
form over substance ranks as audience abuse!» (RT);
3) BBOJIHBIE KOMITIOHEHTBI, YKa3bIBAIOIINE HA TIOBTOPSI-
€MOCTh, TIEPHOMYHOCTD COOOINAEMBIX (PaKTOB WIIH,
HA00OpOT, HA UX CIy4alHOCTb, HEOOBIYHOCTH: «On
many occasions, you find yourself laughing with them
and the fact that one is a rich white guy in a wheelchair
and the other is a poor black guy fresh out of prison
ceases to be an issue», «oddly, there isn't the initial
suspicion or antagonism; they hit it off right away»,
«Unexpectedly, the imagined horrors are far scarier
than anything that could be depicted», «4dmazingly,
that a movie, which was made in 1980 can get your
attention at its every second» (RT); 4) oOpamienus,
aJIPECOBAHHBIC YUTATENIO0 PEICH3UU C IIeTbI0 TMpPHU-
BIeYs ero BHMMaHHe: «Beware, my friends, though
bold and striking, this is not a movie that should show
its face in the new millennium or any era of artistic ex-
pression evolved beyond adolescence», «believe me,
potential viewers, the rest of the cast are great as well,
and a special mention goes to Elmer Bernstein for his
delicate and so appropriate score» (RT); 5) BBomHBIC
KOMIIOHEHTBI, BBIPAXKAIONIUE OOIINE HJICH U TTOIBOIS-
e UToru ckazanHomy: «7o put it mildly, this is the
top film of all-time and definitely deserves a watch if
you haven't seen it», «7o cut a long story short, you
will fall in love with the movie right after having read

the scripty, «Summarizing, Pulp Fiction is a modern
classic and a must-see for anyone who is at least aware
of what a movie is» (RT).

WHBepcHOHHBIN NOPSAJOK CJI0B, BCTPETUBILHNCS B
21 % mpoaHanTM3UPOBAHHBIX TEKCTOB, SIBISETCS CIIe-
[IMAJTBHBIM CHHTAKCHYECKUM MIPUEMOM B aHTIIMHCKOM
CTUIJIUCTHUKE, CIYKaIlUM JUIS PACCTAHOBKH CMBICIIO-
BbIX akleHToB. B CrnoBape-crpaBOYHUKE JIUHTBUCTH-
YECKMX TEPMHUHOB MHBEPCHSI TPAKTYETCS KaK «paciio-
JIO)KEHUE YJICHOB IPEJIOKEHUSI B 0COOOM TOPSIJIKE,
HapyIIAONEM OOBIYHBIN (TIPSMOIA) TOPAIOK, C LETHI0
YCHJINTH BBIPA3UTENBHOCTE peun» (Poszentams 1976,
c. 279). U3meHeHune npsMoro mopsijika CJIoB BeIeT K
BBIJICJICHUIO OTACTBHBIX WICHOB NpeasiokeHus. MH-
Bepcusi 00JagaeT CTUIMCTHYECKUM, BBIICITUTEIb-
HBIM H 3M(}aTHYECKUM 3HAUCHHEM, YTO 0 HAIMYHUIO
HMOIMOHAIFHOTO U OIIEHOYHOTO 3apsijia OTHOCHT €e
K CpeJICTBaM TPAHCIISIIIUK Pa3roBOpHOM peun. B Tek-
CTaX KWHOPEIEH3UH HaMU BCTPETHJIHCH CIEAYIOLIHe
croco0bl 00pa30BaHUsI UHBEPCHUH:

1) cMmemieHne MOIeKAIIETO CO CKa3yeMbIM B KO-
Hell IPeIIOKEHHS, a JIOTIOTHEHUS ¢ 00CTOSTETLCTBOM
B HayaJo (T.e. TVIAaBHbIC YICHBI TPEIJIOKEHHS CTaBSIT-
Cs Ha MECTO BTOPOCTENECHHBIX M HA000pOT): «Ab-
solutely no desire to watch it till the end the viewer
might have», «so many realistic depictions, all these
TV-series include», «At the heart of “The Silence of
the Lambs” are the confrontations between Hopkins
and Foster» (RT);

2) mepecTaHOBKa CKa3yeMOTO WJIM YacTH COCTaB-
HOTO CKa3yeMoro Bo (hpoHTanbHyIO mo3uimio: «Re-
ally serious are digressions of this screen adaptation»,
«Hoo boy, am I really a sucker for courtroom dramasy,
«In this movie were there many things that make it
interesting such as the characters, the theme, plot and
mysterious elements», «Poor unsatisfactory sequels
are all which come after this splendid one» (RT);

3) cMemieHHEe OTPHULATENBHON aaBepOHanbHON
¢pasbl B Ha4YaJI0 MpeioKeHust: «in no way will this
movie let you down», «on no account can this movie
disturb your sense of beauty», «under no circumstanc-
es are you to miss a chance to put your personal take
on this cinematic masterpiece», «in no way would [
be spoiling the movie for you, but suffice it to say, if
Mr. Peck were not in this film and did not give such
a rousing courtroom speech, this movie would have
been forgotten long ago» (RT);

4) cmemeHne anBepOWaNbHON (hpasbl, HAYMHAIO-
mmeiics ¢ «only» n «not only» B Ha4aJ0 MPEITOKESHUSL:
«Not only is it the middle child, but the very structure
of the book makes it hard to craft a linear story with
all the plot lines intact and interesting», «Only on very
rare occasion does this occur in cinemay, «Not only
does REAR WINDOW (RW) have Alfred Hitchcock's
trademark wit, suspense, and romance (with a touch
of friction) in spades, but it's one of his most well-
crafted, cleverly-staged movies», «Not only is there
a magnetic kind of skill to which Hitchcock presents
us with the apartments' supporting and how their fates
are played out against the enclosed backdrop, but the
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psychology of Jeff becomes parallel, or against, to
the audience's», «Not only is it a Kubrick(2001 and
Clockwork Orange)Movie, but it's also one of Jack
Nicholsen's best leading role's I've seen yet» (RT);

5) cMeleHue OTPUIIATSIILHBIX Hapeurid never, little
B Hauano npemnokenus: «Little did he know (despite
a nightmarish shoot), that his galactic space opera
would literally change the way people lived, worked,
played and thought», «never have I seen such a boring
moviey, «Little did I realize how well-received this
film would be and how it propelled Anthony Hopkins
to super-stardomy», «I have never reviewed a movie
here in my four years of browsing the site, but never in
my days of watching movies have I been so infuriated
by a film», «Never before have I ever seen an actor go
that far and doesn't go over-the-top like Leonardo Di
Caprio», «Never before has so much junk been writ-
ten about a low budget movie that fails on so many
fronts» (RT).

K nexcudyeckuMm cpeacTBaM pasroBOPHOTO CTHIIS
TaK)Ke MOXKHO OTHECTH JIEKCHKY C 3MOLIMOHAIBHO-
9KCIPECCHBHOM OKpackoil: 1) OLIEHOYHBIMHU CyIlle-
CTBHUTEJIbHBIMH, CIJICAYIOIIUMH 32 OTHOCHTEIBbHBIMHU
WU Ka9eCTBEHHBIMHU TIpUyIaraTebHpIMU: «blockbust-
er, hit, movie masterpiece, must-watch classic, screen
adaptation, unmatchable experience, movie perfec-
tion, absolute top, cinema landmark, cinema bench-
mark, movie disappointment, cinematic catastrophe»;
2) npeaukaramu oO1iei oneHku (good, extraordinary,
bad, poor) m 9aCTHOOIICHOYHBIMH MPEANKATaAMH (na-
ive, silly, intoxicating, breath-taking, disappointing,
elegant, lovely, eye-cathcing); 3) cynepnaTuBamu 1o-
noxuTenbHoH («the prettiest scenes of beautifully na-
ked women were there in this film», «this is the great-
est feat this film managed to pull off--set apart good
guys and bad guys in a world filled with bad guys»)
n orpunarensHoil («The most overrated and boring
thing i have ever seen», «it will be one of the biggest
Oscar snubs of our time», «The most disastrous biopic
ever made») OLICHKH.

K nekcuke ¢ 3MOIMOHATIbHO-IKIIPECCUBHOM OKpa-
CKOM OTHOCATCS M CJIOBAa-MHTEHCH(UKATOPHI, BCTpe-
tuBmmecss B 75 % MNpoaHaIM3UPOBAHHBIX KHHOpE-
nensuil. CloBa-MHTEHCH()UKATOPBI YCHIMBAIOT WIIH
ocnalsoT 3MOLMOHATBHO-OLIEHOYHBI KOMIIOHEHT
CIICIYIOIIUX 32 HUMH OIpPEACTSIeMBbIX CIOB. B BBI-
OpaHHOM HaMHU Kopmyce ObUIH OOHApYKEHBI CIC/Ty-
fOIAe TpaMMaTH4eckue (GopMbl 00pa30BaHUS CIIOB-
nHTeHcu(pukaropos: 1) crmoBa-uHTEHCH(UKATOPHI,
oOpazoBanHbIe cyddurrcanbHbIM criocobom: «the par-
ticular framing of the 2 leads left me simply annoyed
with this film and as such, I was left underwhelmedy,
«I found it rather over-hyped and boring», «This mov-
ie is bang average and way overhyped», «a Christo-
pher Nolan film, no matter what the film is about, is
always an understatement instead of an overestimate
like many films beforey; 2) cnoBa-uHTeHCH(UKATOPHI,
00pa3oBaHHBIC TYTEM COCIMHEHUS JABYX OCHOB: best-
directed, must-watch, must-have, must-see, best-rated,
well-thought out, Oscar-worthy; 3) Hapeuus-uHTCH-

CU(HKATOPHI B COYCTAHUHM C MPUIAraTelIbHBIMH U
NpUYACTUSIMUA TPOLIENIIero BpeMenu: skillfully/pro-
fessionally directed, masterfully scripted, unendingly
hilarious, horribly boring, wonderfully suspenseful,
effortlessly cool, weakly developed, perfectly cast,
masterfully shot; 4) Hapedus-WHTEHCU(DUKATOPHI C
rnaroinamu: «l purposely decided not to spoil much
about the plot because I believe that the film is per-
fectly enjoyed without knowing anything in advancey,
« particularly liked the first and second chaptersy,
«t's rightly become a huge staple in pop culture while
also maintaining serious rewatchability and classic
statusy»; 5) smbarnueckue npuiIararenbHeie absolute,
outright, pure, true, complete, real, utter, entire, total,
C OmIpeAesieMbIMH CYIIECTBUTEIBHBIMU: «contem-
plating Meryl Streep, even though she is in her middle
ages and acts as a woman with a psychological issue,
was a pure bliss», «I grew a true appreciation for this
epic. there is so much playful creativity at play here,
it's just a pure joy to watch» (RT).

[ToMuMO 5MOLIMOHATBEHO-IKCTIPECCUBHOMN JIEKCHKH,
Pa3rOBOPHBIN CTUIIb CETEBON KNHOPELIEH3UU IIPOSIBIIS-
eT ce0s B IMUPOKOM yIOTPEOICHUH CITy’KEOHBIX CJIOB,
a TaK)Ke MEXJIOMETHH, KOTOPBIE SIBISIFOTCS «KITACCOM
HEM3MEHSEMBIX CIIOB, CIY)KAIUX JJIsl HEepACUJICHCH-
HOTO BBIPAXKCHUSI SMOIMOHANBHBIX U 3MOIMOHAIb-
HO-BOJICBBIX PEAaKIMi Ha OKPYXKAIOIIyI ICeHCTBHU-
tenbHOCTRY (KHsizeB 2002, c. 115): «Then there was
McCabe and Mrs Miller, which did for the western —
well, that’s it, it did for the western», «You couldn’t
make a cowboy film again, or only one as strange,
high, offbeat and aspirational as, ah, Heaven’s Gate
or Brokeback Mountainy», «But if you fell hard for the
style of genre-bending horror of Raw, well, chances
are high you’ll fall for Ducournau’s sophomore effort
as well», «There are sporadic bursts of violence — let’s
just say Hero doesn’t emerge from his quest with all
parts intact», «Oh yes, that and deal with the aftermath
of last year’s Infinity War».

Kax MbI MOKEM TIPOCIICNTD B BBIICTPHBEICHHBIX
npuMepax, CTUIM30BaHHAS Pa3rOBOpHAs PeYb Kak
BepOAIbHBI KOMIIOHEHT MEPCOHAIBHOTO JHCKypca
pasBopavymBacTcs B HEO(DUIMATbHON 0OCTAaHOBKE ¢
HU3KON CTEMEHBIO MOJrOTOBICHHOCTH PEUH, C OJHOU
CTOPOHBI, H, C APYTOil CTOPOHBI, C BEICOKOH CTETIEHBIO
CTIIOHTAHHOCTH SI3BIKOBOM Peakluu — 00e 3TH TeHICH-
IIUS BOIUIOIIAIOTCS B YaCTOM YIOTPEOJICHUU MOJIaib-
HBIX YaCTHI] U SMOIMOHATBHBIX MEKIOMETHH.

3akaouenune

B xone uccienoBanus ObUIM BBHIMOJHEHBI BCE 3a-
Jaud, 0003HAYCHHBIC BO BBEJICHHUU, & KMEHHO: OBLIM
paccMOTpEeHBl XapaKTEepHbIE YEPTHI JIMYHOCTHO-OPHU-
SHTHUPOBAHHOTO TUIIA IUCKYPCA, BBISBICHBI S3bIKOBBIE
MapKepbl JaHHOTO THIA AUCKYpCca B aHINIOSA3BIYHON
CETEeBOM KHHOPELECH3MHU, a TaKXKe omnpezaeneHa 00o-
CHOBAaHHOCTh PAacCMOTPEHHUS E€IMHUI] Pa3rOBOPHOIO
SI3bIKa B Ka4ecTBE BEpOAJIbHOW COCTAaBJISIFOLICH Tep-
COHAJILHOTO THMAa JUCKypca. | TaBHBIMU Cpe/icTBAMH
COMMXKEHUS aJpecaHTa U apecaroB KOMMYHUKAaTHB-
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HOTO COOOIIEHHS, 3aJ0KCHHOTO B KHHOPELECH3HH,
SIBIIIIOTCSL HETIOCPEICTBEHHO JIMYHBIE MECTOMMEHHS,
OJTHOCOCTaBHBIE U HEPACIPOCTPAHEHHBIE MPEIIIOKeE-
HUS, a TaKXKe BOCKJIMIATEIbHBIE U BONPOCHUTEIHHBIE
THUIIBI TIPEITIOKEHUH, B TO BPEMS KaK JHATIOTHYHOCTh
KUHOPELIEH3UU Pean3yercsl 3a CUeT BCTABHBIX KOH-
CTPYKUUH ¥ BOIPOCHO-OTBETHOHN (DOPMBI U3II0KEHUSI.
[Iponenanuplii aHamM3 TaKXKe MOKa3al, YTO IEPCo-
HAJIBHOMY JHMCKYpCY KMHOPELEH3MHM MpucyIa 0e3-
aneJUISIIIMOHHOCTh BBICKA3bIBAHUM, JTOCTHUTaIOIIasICS
MIPUIATOYHBIMA YCIIOBHBIMH ITPEIOKEHUSIMH, COCIIa-
raTeyIbHbIM HaKJIOHEHUEM, MOJAJIbHBIMU IVIaroJIaMu ¢
3aBUCUMBIM HMH(MHHUTHBOM, BBIPAKAIOLINE MOAAJb-
HbIC 3HAYCHHUS JOJDKCHCTBOBAHMS, WJIM K€, Halpo-
TUB, aBTOP MBITACTCS YMEHBUIMTh KaTETOPUYHOCTH
BBICKa3bIBaHUS IyTEM MHCIIOIB30BaHMUS MOJAAJIBHBIX

KOHCTPYKLMH B 3HAYEHUU BEPOATHOCTH. Takke aHa-
JIW3 TOKa3all, YTO SI3bIKOBBIE CPENICTBA Pa3rOBOPHOM
peYu B 3HAUUTEIBHOU MEpe TOXKAECCTBEHHBI SI3BIKO-
BBIM MapKepaM IMepCOHATBLHOTO THIA JHUCKypca B
CHUJIy CXOXCECTHU THUIIOB KOMMYHHMKaTUBHBIX CHTYya-
uuii. MuBepcusi, ABISIONMIAsACS CPEACTBOM YCHIICHUS
BBIPA3UTEIHFHOCTH PEYX W BKITFOUAIOIIAs B ce0s IMO-
LHUOHAJIbHO-OIIEHOUYHbIA KOMIIOHEHT, MPEICTABIACT
cO000H CTUIUCTUYECKOE CPEJICTBO, XapaKTePHOE IS
pPa3rOBOPHOTO CTWUJIS PEUM M TMEPCOHAIBLHOTO THIA
IUCKypca. AHAJIU3 TPOJEMOHCTPUPOBAJ, UTO JIMHT-
BUCTUYECKUMHU MapKEpaMH TPAaHCISUUU CTHIINA30-
BAHHOM Pa3roBOPHOM pedyd U MEPCOHAIBHOIO THIIA
JIUCKypca SIBISIETCS SMOLMOHAIBHO-IKCIIPECCUBHAS
JIEKCUKA, a TAKXKE PSII MOJTAIBbHBIX YAaCTHUIl U AMOIIH-
OHAJIBHBIX MEKJIOMETHH.
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