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IMPATMAJIMHI BUCTUYECKHUE ACHHEKTBI HETATUBHOM OLIEHOYHOCTH
B AHIVIOSI3BIYHOM CETEBOM KUHOPELIEH3U U

AHHOoTanus. l[IparManuHTBHUCTHKA pacCMaTPHUBAET B3aMMOOTHOIIIEHUE MEXK/Y S3IKOBBIMU €IHHU-
[IaM¥ ¥ YCJIOBHSIMH UX aKTyaJM3allMi B KOHKPETHOM KOMMYHHKAaTHBHO-()YHKIIHOHATIEHOM KOHTEKCTE.
O1eHOYHOCTH B MapaurMe COBPEMEHHOT0 TParMaTHiecKoro MoIXo/[a aKTyaTu3upyeTcst Ha CTHIKE Bep-
0aTbHONM KOMMYHHUKAIIUU U SKCTPAITHMHTBUCTUUYECKUX (PAKTOPOB, UTO JIeAaeT €€ OJHON M3 IeHTPaTbHbIX
KaTeropuil MparMajJnHTBUCTHYECKOTO aHalin3a. OIEeHOYHOCTh — OJTHA U3 KaHPOOOPa3YIOIMHUX (YHKITHI
KUHOpereH3nu. Llenbio TaHHoro uccienoBaHms SBISIETCS PACCMOTPEHNE TMHTBUCTHYECKUX CIIOCOOOB TpaHC-
TSI HETaTHBHOM OIIEHOYHOCTH B aHTJIOSI3BIYHON CETEBOW KMHOPEIEHITNH B COBOKYITHOCTH UX ITparMaTu-
YEeCKUX acleKTOB. AHAJU3 ITOKa3all, YTO HEraTUBHAS OIIEHOYHOCTH B a0COTIOTHOM OOJIBITMHCTBE TIePeIaeTCst
AMOITMOHAIIEHO-9KCIIPECCUBHOM JIEKCUKOH ¢ OTPUIIATEIIFHON OIIEHOYHON CeMaHTHKON. DMpaTniecKkne KoH-
CTPYKITUH C OTPUIIATEIIFHON OIIEHOYHON CEMaHTHUKOM NCIIOIB3YIOTCS PEIIEH3EHTOM, YTOOBI C/IeTIaTh aKIeHT
Ha TOM WJIM MHOM HelodeTe GuiIbMa U 0Ka3aTh TEM CaMbIM NEepIOKyTHBHEIH 3 dekT. Takxke mokazaHo,
YTO, TOMHUMO TEH/ICHIIUH K YCUJICHHIO HETATUBHOW OI[CHOYHOCTH, CYIIECTBYET U TEHACHIIHS K €€ CMsATde-
HUIO, YTO OOYCIIOBIICHO KaHPOBBIMU OCOOCHHOCTSIMU KUHOpeleH3uu. Cpeau crioco00B CMATYEHHUS B XO/IE
aHaliM3a HaMU OBLIIA OTMEYEHBI BHICKA3bIBAHUSI IIPEJIIIOIOKEHUS U BEICKA3BIBAHUS TIPEIJIOKECHHI S, BBIpa-
JKCHHBIE MTPUIaTOYHBIMY YCIOBHBIMHU MTPEJIOKEHUSMHE U COCJIaraTelIbHbIM HAKJIOHEHUEM, a TAaK)Ke SBIICHUE
MIPOTHBOIIOCTABJICHHS YaCTEH CI0KHOMOAYHMHEHHOTO HITU CIIO)KHOCOYMHEHHOTO MPEJIOKEHUS C IIPOTUBO-
MOJIOXKHOU OLICHOYHOM OKPAaCKOiA.

KnwoueBnie cnoBa: nparMaJIMHIBUCTHKA, CETEBAass KWHOPECUCH3UA, OICHOYHOCTDh, HEraTUBHAsA OLICHOYHOCTD, OT-
punarcibHas OLCHKA, KaTCTOPUsA IrpalyaibHOCTH
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BBEJEHUE

IIparmaTnyeckuii KOHTEKCT, TO €CTh COBOKYITHOCTh
COITMATBHBIX ¥ KOTHUTHBHBIX (JaKTOPOB, O0YCIIaBIIH-
BAIOIINX BO3HUKHOBEHUE U MPOTEKAHUE OMPEICIICH-
HOr0 BbICKa3bIBaHuUs, cornacHo T. A. BanH Jleiiky,
OTIpenesseT MparMaTUIecKy0 HHTEPIPETAITUIo [6:
150]. TakuMm 0Opa3oM, B Ka4eCTBE OCHOBHOM 3a/1a4u
MIparMaTHUKH OH MOpa3yMeBaJ ONpeesieHIe TeX yc-
JIOBUH, PU KOTOPHIX HEKOTOPOE BHICKA3BIBAHUE pac-
CMaTpPUBAETCS KaK IIPUTOHBIH JJIs1 OMPEIeIIEHHOTO
KOHTeKcTa peueBoit akT [6: 291]. I. I1. ['paiic B cBo-
€M PacCMOTPEHHH OCHOBHBIX ITPOOJIEM MTparMaTuku
oco0oe BHUMaHUe yAel sl HeOyKBaJlbHOMY 3Hade-
HUIO BBIPAKEHUS; €O OMPEIEICHUE BOBMOXKHO JTUIIIh
MIPH OCO3HAHUH UCTUHHOTO HAMEPEHU S TOBOPSIIIETO,
LIeJICHAIIPaBJICHHAS PeUYeBasi I TCIHHOCTH KOTOPOTO
HaIleJieHa Ha OKa3aHHe TOTO WJIH MHOTO BO3ICHCTBHS
Ha ajgpecara’.

© l'anuynnuna O. P, 2023

Cornacuo [Ixedpu JIndy, mparMaaTnHIBUCTHKA
KaK HayKa M3ydaeT BbIOOp TOBOPSILMMH OIpeae-
JICHHBIX SA3BIKOBBIX CPEICTB C TOUKHU 3pEHUS UX M0-
TEHIIHAJIa K BEIPAKEHUIO T€X WJIM WHBIX WHTEHIIHMH.
PeueBoil akT, sBAAIOIMIICA €eAMHULIEH TparMaTu-
YeCcKOro aHaju3a, BocnpuHumaercs [x. OctuHoM
B KauecTBe TPEXypOBHEro oOpa3oBaHMs, KOTOPOE
COCTOUT U3 JIOKYTHBHOTO aKTa (CaMoro akra mpo-
W3HECEHUsI), HJNIOKYTHUBHOTO aKTa (TOCPECTBOM
KOTOPOT'O BbIpa)kaeTcs 11€JIb BHICKA3bIBAHUS) U IIEP-
JIOKYTUBHOTO aKTa (KOTOPBIH MPOSIBISIETCS B BO3-
neicTBytoneM 3G (heKTe BhICKa3bIBaHU) .

[IparmaTrka Kak JUHTBHUCTHYECKOE HalpasJe-
Hue, o ciaosaM H. JI. ApyTIOHOBOH, CBsI3aHa C IO-
HCKOM OTBETOB Ha MHOKECTBO BOIIPOCOB, Kacaro-
IIUXCS OMUCAaHUA QYHKITMOHUPOBAHUS SI3bIKA [2:
417]. S13p1koBast PyHKIIMOHAIBHOCTH paccMaTpUBa-
€T BOIMPOCHL: 1) 00IIEro KOMMYHHUKATUBHOTO yIIO-
TpebneHus; 2) 0COOCHHOCTEH KOMMYHUKATUBHOTO
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BO3/ICHCTBHS sI3bIKA HA aJ[PEcaToB MPH peasin3aluu
OTIpEeJIeNIEHHBIX IIeiel; 3) METOIOB U CIIOCOOOB JI0-
CTVIKEHUS JIAHHBIX 1eJieil; 4) BBISBICHUS WMILIH-
HUTHOTO M CKPBITOTO C TOYKH 3PCHHS CEMaHTHYe-
CKUX MPU3HAKOB B S3bIKE; 5) KOHTEKCTYaJIbHOCTH
sI3bIKa Kak ocoboro dhenomena [3: 24].

[Toxg mparmatukoii 0. JI. Anpecsn noHumaeT
3aKpEIICHHOE B SI3BIKOBOM €IMHHIIE OTHOIICHUE
cyOBeKTa pedn K JeHCTBUTEIBHOCTH, CONCPIKaHHUIO
BBICKa3bIBaHUs U aapecary [1: 136]. Ilo onpenerne-
Huto I. I MaTBeeBol, mparmaTuka siBiasS€TCS BET-
BBIO SI3BIKO3HAHUA, B KOTOPOH CUTYaTHBHO 00YyCIIOB-
JICHHOE peueBOC B3aUMOACHCTBUE KOMMYHUKAaHTOB
ompenaenseT cueuGuKy QyHKIIMOHUPOBAHUS Pe-
geBeiX enuHuIl [9: 114]. Cornacuo U. I1. Cycosy,
MparMajJuHTBUCTUKA SIBIISICTCS TMHTBUCTUYECKON
HayKOMH, KOTOpasi B KauecTBe 0OBEKTa CBOMX HCCIIe-
JIOBaHWU pacCMaTPUBAET B3aUMOOTHOIIEHUE MEXTY
S3BIKOBBIMHM €AUHUIIAMH U YCIOBHSIMH UX aKTya-
JU3alMU B KOHKPETHOM KOMMYHHUKATHBHO-(QYHK-
mroHaJbHOM KoHTekcTe [11: 207]. [Iparmarudeckn
OpPHEHTHPOBAHHAS JINHI'BUCTHKA B Ka4eCTBE 0a30BO-
T'0 PUHIIMIIA TS OTMCAHUS SI3bIKOBOTO B3aUMOJCH-
CTBHS OEpeT MOHATHE JCATEIHHOCTH, B €€ paMKax
S3bIK BBICTYTNAET KaK CPEJICTBO HHTEPAKTUBHOIO
B3aUMOJICHCTBUS CYOBEKTOB peuH, a PyHKIUOHH-
pOBaHME sI3bIKa CUTYaTHBHO M KOHTEKCTYaJIbHO 00Y-
ciopieHo [11: 134].

S13bIKOBAst KOMIIETEHIIMSI PELIEH3CHTA 3aKJII0-
YaeTcs B YMEHUH BBHIPAXXKaTh KOMMYHUKATHBHYIO
WHTEHITUIO Pa3HBIMH CIIOCOOaMHU, HAXOIUTh BHEIII-
HHUE / BHYTPEHHHE CXOACTBA / pa3iu4us cpeau
BBICKa3bIBaHUH, BHIOMPATH (M pacrio3HaBaTh) mpa-
BUJIBHBIE C TOUYKHU 3PCHHS SI3BIKOBOTO BBIPAXKCHUS
BBICKa3bIBaHUS, B CEJIEKTUBHON CIIOCOOHOCTH IO BbI-
00py M3 MHOXKECTBA SI3BIKOBBIX CPEJICTB TeX, KOTO-
pble MAaKCHMaJIbHO COOTBETCTBYIOT KOMMYHUKATHB-
HOHM CUTYyalMH U MparMaTH4ecKoi HHTCHIINH.

®YHKIMOHAJBHO-TPATMATHYECKUI
IIOTEHIIUAJI KATET'OPUH OHEHOYHOCTHU

OLEeHOYHOCTh B IapaAurMe COBPEMEHHBIX Ipar-
MaTHYECKUX U JUCKYPCHBHBIX ITOAXOJO0B aKTya-
JTU3UPYETCS HA CThIKE HETIOCPEACTBEHHO BepOasb-
HOM KOMMYHHUKALIMHU U SKCTPAJIUHTBUCTHUECKHUX
(bakTOpOB, CIIEKTP OXBaTa KOTOPBIX PaHKUPYETCS
OT KOHKPETHOM CUTYyalllu OOILEHHS 10 0OLIero co-
nuokyinsTypHOTO (hoHa. H. A. JIyKbpsiHOBa MenuT
OIIEHOYHOCTH Ha aITePEHTHYIO U UHTEePEHTHYIO [8&:
165]. [lon uHrepeHTHOM AMOLIMOHATBHON OLEHKOM
aBTOpP NMMOHUMAET

«OTpPaXXCHHBIC CO3HAHHUEM SMOIIMOHAJIbHAaA pCaKInusd
" OIICHKAa roBOpAlICTro (JII/IIIa niIn KOHHGKTI/IBa) II0 OTHO-
HICHUIO K ONpEACICHHOMY pedepeHTYy U 3aKpEeIJICHHbBIC
B 3HAYCHHUH JaHHOM JICKCEMbI MJIM B Ka4CCTBC CaMOCTOs-
TCJIBbHOU UHBAPHUAHTHOU CEMBI, KOTOPasA pCajiu3yCeTCsa B pCun

B KOHKPCTHBIX CJ'IOBO(I)OpMaX B TOM WJIM UHOU €€ aJIJIOCEME)
[8: 168].

AnrepeHTHast SMOIIMOHAJIbHAS OLIEHKa, HAIpO-
THB, HE 3aKpeIJjicHa B 3HAYCHUH CJIOBA U OTpaKa-
€T AMOIIMOHAJIbHO-3KCIIPECCUBHYIO PEaKIUIO Ka-
CaTelbHO ONPEACICHHOT0 pa3ApakKUTeNs MyTeM
aKTyaJIM3allii HEKOW cII0BO(OPMBI TUIIL HA (poHE
omnpeAeseHHOro Koutekera [8: 179]. DmouunonanbHas
OIIEHOYHOCTh, TAKMM 00pa30M, BOSHUKAET 32 CUET
00pa3oBaHMs AYMOIMOHAIBHBIX CIIOEB, a UMCH-
HO CMBICIIOBBIX OTTEHKOB, KOTOPBIE OIIpE/eIeHHA
cnoBo(opMa TpaHCIHUPYET JUIIb B KOHKPETHBIX
KOHTEKcTax [8: 185].

AnrepeHTHAss OMEHOYHOCTH, COTJIACHO
H. A. Crepuuny, popmMupyeTcst B KOHTEKCTE U BOH-
paeT B ce0s KaKk KOHKPETHYIO CUTYaIllHI0 pEYeBO-
ro o0IIeHus, TaK U TPAHCIUPYIOIIEecs S3bIKOBOE
CO3HaHME MPOAYIEHTA PEUH C ero HeKOW akcH-
osioruueckoi mkanou [10: 92]. Ilo onpenenenuio
B. A. KynukoBoii, anrepeHTHasi HeTaTUBHAS Olle-
HOYHOCTH B MEIUITHOM MPOCTPAHCTBE BOZHUKAET
IyTEeM MHTCHCU(UKALIUYA HETATUBHOW OLIEHOYHOCTHU
OTpe/IeTICHHBIX KOMIIOHEHTOB CEMAaHTHUKH CJI0Ba [7:
103]. AarepeHTHast OLICHOYHOCTb, 3aKII0YACT aBTOP,
3aBUCUT OT CMBICIOBOI'O 3HAYCHUS OKPY KAIOIMIUX
MIPOM3BOJISILIIEE CIIOBO SI3BIKOBBIX €IMHUII, & TAKKE
MIpEBAJIMPYIOIIEH AMOIMOHAIIEHOW OKPACKH BBICKA-
3BIBaHMUS; JUISl TPAHCISIINU U WHTEPIPETAINH JTaH-
HOW OIIEHOYHOCTH HEOOXOUM YUeT KakK S3bIKOBOTO,
TaK 1 SKCTPATIMHIBUCTUYECKOT0 KOHTeKeTa [7: 105].
JI. C. bapxynapoB AeIUT KOHTEKCT Ha «y3KHil», aHa-
TU3UPYIOMHUNACS B JUana30He CIOBOCOYETAHHUE —
MPEJIUIOKEHHE, U «IITUPOKUIY, HHTEPIPETUPY FOIITU A
S3BIKOBBIC €IMHUIIBI 32 MPEIeTaMu MPEIT0KECHM,
BKJTIOYast KOHTEKCT BCEr0 TEKCTOBOT'O 0Opa30BaHMS
B 11es10M [4: 16].

MenuitHoe NpoOCTPaHCTBO KakK IJIOLIAAKa TEK-
CTOTIOPOXK/ICHHUSI B CUITY CBOEH (PJIEKCHOUILHOCTH,
HEKOHBEHLMOHAJIBHOCTH U «JIEMOKPATUYHOCTH»
CTaNo oOMMpPHOH TUIATHOPMON 1Tt PyHKIIMOHUPO-
BaHUs M HIMPOKOTO PacIIpOCTPaHEHHU s aKCHOJIOT ye-
CKHM MapKUPOBAHHBIX CJIOB. TeKCTHI UM HEKOTOPHIC
WX KOMIIOHEHTEHI, CO3/IaHHbIE B UHTEPHET-IIPOCTPaH-
CTBE, Hapsly C HHPOPMAIIMOHHOMN, TAK)KE Peain3y-
FOT 3KCIIPECCUBHYIO, aTTPAKTHBHYIO (IPUBJICUCHUE
BHHMAaHHWS M UHTEPECa), a TAKXKe PaTHuecKyto (pea-
JU3aIUsl KOHTAKTOYyCTAHABIMBAIOIIETO MOTEHITNAIIA)
(dhynkmum s3bika [5: 330].

SI3bIKOBASI PEITPE3EHTALIM S HETATUBHOM
OIIEHOYHOCTH B AHTJIOS3BIYHOI CETEBOM
KNMHOPELIEH3UU

B nopasistomieM GOJIBIINHCTBE CIy4aeB OLIEHOU-
HBI KOMIIOHEHT (POPMHUPYETCs MOJ BO3JCHCTBHEM
CEMaHTUKH 00pa3yIoUIuX CJIOB, TO €CTh S3BIKOBAs
€IMHHIIA TPUOOPETACT HETATUBHYIO OLICHOYHOCTb,
€CJIU B CMBICIIOBOM ILIAHE IIPUMBIKAET K CIIOBY, KO-
TOpOE JACHOTATHPYET OOIIECTBEHHO MOPHUIIAEMbIC
MPEIMETHI U sIBJICHUS (HaXOJSLIUECs B JUANa30HE



HpaFMaJ’II/IHFBI/ICTI/I'{eCKI/Ie ACIICKThl HEraTHBHOM OLCHOYHOCTH B AHTJIOS3BIYHON CETEBOM KHHOPEUCH3UUN 53

OTPULATCIbHBIX 3HAQUYEHU M Ha OHCHO‘{HOP'I (aKCI/I-
0JIOTUYECKOM) miKane). HeraTuBHast OlIEHOUHOCTD
o0pa3yeTcs Iy TeM MOPOKICHUS OIPEICIICHHBIX ac-
COITHAITNH, aleJITUPYIONIUX K 00IIEeYeIIOBEICCKOMY
(pexe HAITMOHATHLHOMY) UCTOPHICCKOMY, KYJIBTYP-
HOMY | TICHXOJIOTHYeCKOMY O3KkTpayHmy [7: 107].

SI3pIKOBAS TIOJTUTHKA COBPEMCHHOI'O HY6J'II/IHI/I-
CTUYCCKOI'0O JUCKYPpCa HAIIPABJICHA HA IPUBJICYCHUC
" YACPIKAHNC BHUMAHUA KaK MOXXHO Oonee O6HII/Ip-
HOUW YMTATEJILCKOW ayAUTOPUH, YEM U 00YCIIOBIICHA
CyHICCTBCHHAs JOJIs OHCHO‘{HOﬁ U 5MOIIMOHAJIBHO-
skcnpeccuBHo gekcuku [10: 38]. IlonpiToxXKUBas
BCE BBIIIEYIIOMAHYTOE, XOUETCS IIPUBECTHU CII0BA
U. A. CrepHuHa 0 TOM, 4TO COBpeMeHHas myO0iu-
IIUCTUKA XapaKTepu3yeTcs A3bIKOBOM, OLEHOU-
HOH M KOHIENTYaJIbHOW CBOOOMON C TeHIACHIIMEH
k Metadopuzamuu s3eika [10: 71]. Metadopuzarus
KaK A3bIKOBOM MpOIlleCC TPAHCISIIUMN HEraTUBHOU
OLICHOYHOCTHU MMECT HIMPOKOE paCrpoCTpaHCHUEC
B TEKCTaX CETEBOM KHUHOPCLUCH3UU B CUITY 06H_Iefl
(hyHKIIHOHAJIBHOCTH MeTa(Ophl B KAYECTBE XY/I0-
JKCCTBCHHOT'O CPCACTBA BbIPA3UTCIBHOCTH, 4 TAK-
K€ €€ MparMaTuvdcCKOro noTeHIiruajia o OKa3aHuro
CYyITeCTUBHOTO 3(p(eKTa TeKCTOB, MOPOXKIACHHBIX
B MEJIUITHOM MTPOCTPaHCTBE (MeTadopa B CUITy CBOCH
00pa3HOCTH, KaK MPaBUIIO, JIETKO U OBICTPO CUHUTHI-
BACTCS HOCUTEIISIMH s13b1Ka) [10: 27]:

«From the very start, the movie radiates an air of noxious
machismo, figuratively puffing out its chest with every
wooden line of dialoguey, «it’s an orgy of erotic nonsense in
which lips are often licked (especially after eating melting
ice cream cones)», «..who Gypsy reluctantly agrees to drive
to an uncle in South Dakota, a trio of goons on their tail. It’s
a road trip of second chances, redemption and some clunky
plotting»®.

OrpuniatesbHas OIEHKa IPOU3BOISIICTO CJI0BA
WHTEHCU(PHUITUPYETCS B KOHTEKCTE 3a CUET IpuJjiara-
TEJIBHBIX U IPUYACTHH ¢ 00IIei NN KOHTEKCTYallb-
HOW HETaTHBHO-OLICHOYHON CEMaHTUKOM:

«"“In the Shadow of the Moon” has real snap, making
up for elements that are more predictable or nonsensicaly,
«A. Miller’s lightweight action vehicle makes only a
perfunctory stop in theatersy», «Wearing the same pained
expression the actor adopts for most of these low-budget
featuresy, «A late twist that reveals Frank’s betrayer is
too implausibley, «with some well-meaning and poorly
executed attempts to examine the racial component of the
old Buckout Road talesy, «“10 Minutes Gone” is clumsy and
cliché-riddeny, «stay for the ridiculous drama, stilted acting,
hilarious soundtrack, and laughably offensive ideas about
male and female desirey.

B coBpeMeHHOi1 ceTeBO KHHOPEIIEH3UH aKTUBHO
WCTIONB3YIOTCS TIEHOPATHBEI — CIIOBA U CJIOBOCOYE-
TaHUs, KOTOPBIE BBIPAXXaOT HETaTHBHYIO OIEHKY
4ero-i1mdo U Koro-nudo, HeogoOpeHue, UPOHHUIO,
a rmopoi u npe3penue. lefiopatuBbl comepkar B cede
OTPUIATEIBHO-OIICHOUYHYI0 CEMaHTHKY, HO, KaK Tpa-
BHJIO, HE BBIPAXXCHBI OpPAaHHOW U HEHOPMATUBHOU

JISKCUKOM, YTO MO3BOJISICT OTHECTH UX K CPEICTBAM
sBdpemusanuu. [lefiopaTrBHAS OlICHKA cama 110 cebe
HMIUTAIIMPYET TO UM UHOE OTKJIIOHEHHE OT HOP-
MBI (HOPMBI COIIUATbHOM, MOPAJIbHON, KYJIBTYPHOM
U T. JI.) ¥ PEaNTU3yeTcs CIACAyOIUMHU THHTBUCTHYC-
CKMMH CIIOCOOaMU:

1. O1ieHOYHBIE CYyIIECTBUTEIBHBIC C HETATUBHBIM
3HaueHHeM: cinema failure, total nonsense, movie
disappointment, cinematic catastrophe.

2. [Ipenukatel 00IIEH U YaCTHOM OlleHKH (0a3u-
pyrolielcs Ha pa3UYHbIX KPUTEPHUSIX) C OTPHUILA-
TENBbHBIM 3HaUeHueM: bad, poor, low, unsatisfactory,
agonizing, awful, bizarre, boring, stupid, mindless,
clueless, clumsy.

3. IIpeBocxomHas popMa MpHUIIATaTeIbHBIX / Cy-
MEPJIATUBbI OTPHUIIATCILHON OLICHKH:

«The weakest point about this film is that it was ever
shoty, «it will be one of the biggest Oscar snubs of our timey,
«The most disastrous biopic ever made», «Miller’s frightfully
stale 10 Minutes Gone feels like it was cobbled together from
the worst parts of other similarly themed crime filmsy», «the
most outrageously obvious and rubbish “twist” reveal at
the endy, «Things are in a pretty sad state when Hulk Hogan
gives a movie’s most revolving performance», «One of the
oddest and most inexplicable sequels in movie historyy.

4. YacTtuua not + CyleCTBUTENBHOE!

«Light on the set is not even light (just a distant
resemblance)»; «There’s just not enough imagination or
tact to make this all unsettling or funy: «not a single shot was
perceived how it had originally meant to bey.

5. OTpHIaTeIFHOE CIIOBO 10 C CYIIECTBUTEIb-
HBIM UJIU TePYHIUEM:

«The screenplay is no improvement over the first film in
terms of character and plot developmenty, «And if you can’t
have a good time with violent stabbings, tawdry 18-wheeler
sex, and Crowded House needle drops, there might be no
saving youy, «But there is no detecting in this detective story,
and no storyy, «But unlike Jack’s beaker filled with magic
potion, in this cluttered drama there’s no chemical reactiony.

6. OTpunaTenbHbIe MECTOMMEHUS:

«for example, instead of using a set, they actually built
the whole city on top of a huge hill in the middle of nowhere
basically», «You see, “Persuasion” is a curious romance
in that, for contemporary audiences, there’s nothing really
keeping its two lovers aparty, « “Acts of Violence” displays
so much empty reverence to values like brotherhood, family,
honor and service, but clearly knows nothing about thempy.

7. Coro3 neither... nor:

«lIt’s not as if Johnson’s Anne is allowed to have the spark
of true wit, though the movie’s just interesting enough for
you to see why Johnson'’s likable insinuations earned her the
role. Nor is there much to be said for the movie’s congested
drips of romantic chemistryy; «Yet Remy never manages to
instill enough empathy for the third act to resonate fully. Nor
does Candy Land fully explore the competing concepts it
introducesy, «An amateurish, contrived drama that’s neither
captivating, insightful nor engrossing», «An oddly-paced
work that is sometimes a thriller and sometimes a love story,
succeeding at neithery, «Unfortunately, the action scenes
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here are neither cartoonish enough to be funny nor realistic
enough to be viscerally excitingy.

8. [pemtor without:

«characters without any consistency», «proves
emblematic of the project as a whole: a dim-witted tease
without any real balls», «Unoriginal and insulting, 3 Strikes
goes down without scoring a single chuckley, «Without much
of a story, convincing performances, or visual style to spark
your juices, the mind tends to wandery, «This tale is without
the sufficient dramatic potential to work as a feature length

film.

9. [IpuctaBku OTpUIAHUS -un, -in, -im: unbear-
able plot, disappointing movie, inconceivable char-
acters, unrealistic settings, unconvincing script, un-
nerving storyline, unmeaningful pauses, undeleted
expletives, unbearable interchanges, inconclusive
ending (IpUCTAaBKU OTPUIIAHUS TIPU 00pa30BaHUU
MIpUJIaTaTeIbHBIX U MIPUYACTHH 0003HAYAIOT HEKYTO
HCHOJJHOTY HPOABJICHUSA HEraTUBHOI'O Ka4€CTBA, €ro
YMEPCHHOCTH IO CPABHCHUTIO C I/ICXOI[HOI71 oTpuna-
TeJIbHOW HOMHUHAIIMEHN, UTO MO3BOJIAET CUUTATH JIaH-
HBI MOp(eMHBIH cTToco0 cIIoBOOOpa30BaHUs Cpel-
CTBOM 3B(peMmu3anum).

[MpoaHanu3upoBaB IIIaroibl, ¢ MOMOIILIO0 KOTO-
PBIX MPOUCXOOUT TPAHCIIALUA HEraTUBHOU OLICHOY-
HOCTH, MbI IPUIIJIA K BBIBOAY, YTO B HUX HAJIN4YC-
CTBYET CEMaHTHYCCKUI KOMIIOHEHT JIBH)KCHHS (€ro
MpeKpaIIeHus), PEBEPCUBHOTO JBIKCHUS FUTH Pac-
TIOJIO’KEHMsI Ha YCIIOBHOM 1opore (get lost, go, move,
halt w 1. 1.):

«“10 Minutes Gone,” a crime potboiler whose central
virtue is its briskness, stars Michael Chiklis as Frank, a
crook managing a heist that of course goes wrongy, «...96
Souls gets lost in the middle with an overload of sci-fi-
inflected incident and infoy, «the narrative grinds to halt to
allow for an interminable discussion about the metaphysical
properties of an oniony, «This dopey action thriller harks
back to grindhouse pictures of the "70s and '80s», «Whatever
does work here — mainly a soulful performance by Liu
Ye — ultimately gets lost in the excess», «Lousy plotting and
beyond questionable character motivations bring the story
to a constant, grinding halty, «The movie comes close to the
right lack of self-awarenessy, «...they're hijacked by a plot
that mimics the plate-spinning business of classic screwball,
but moves at agonizing half-speedy.

K Tomy >xe HamMu OBLTH OTMEYEHBI TJIaroJibl pe3-
KOTO JBMKEHUS (TI0 TPEUMYIIECTBY HUCXOISIIIETO),
Takue Kax fall, throw, drop n 1. ..

«9 Bullets just constantly drops our expectations, and
never gets better than the inadvertent comedy of Worthington
pulling a gun on a dog as a negotiating tacticy, «But the out-
there premise never breaks through the wall of incredulity»,
«Overwritten and under-realized, the movie throws a lot of
ingredients togethery, «disastrous comedy at times, with a
few unexpected touching moments sprinkled throughout,
A Thousand Words fall through to come together like it
shouldy, «...and populated by two accomplished action stars
who look like they just want to get through this job as quickly
as possibley, «An initially ubiquitous use of onscreen text to

identify locations, characters, and even military equipment
soon drops off to nothingy.

ByKBaHBHO@ 3HAYCHUC MMaACHU A, OCTAaHOBKH JIBHU-
JKCHU B BECPHOM HAIIPABJICHUH, [IOBOPOTA B HEIIPA-
BUJIbHYIO CTOPOHY BKJIFOYAET B Ce0s HETATUBHYIO
KOHHOTAIIUIO U COXPpaHACT €€ B IMPOLUECCCE MCTa-
(dopuueckoro mepenoca. Bee BeIienprBeIeHHBIE
MIPUMEPBI CBSI3aHbI C METaOPHUECKUM YIIOTpebIe-
HHEM IJ1aroJjioB, B TO K€ BpEMd Y TaKHUX IJ1aroJjos,
Kaxk to fail, not manage to, not succeed in, CymecTBy-
€T HHFepCHTHLIﬁ HeraTHBHO-OHCHO‘IHLIﬁ CEMAaHTH-
YECKUI KOMIIOHEHT:

«But even teens deserve better than the warmed-over
good girl/bad boy tropes the series continuously fails to
enliven with each new entry», «Half of the cast didn’t manage
to return or were casually recast, not that you’d really notice
when all the supporting players are so painfully forgettable
to begin withy, «There’s no plot to speak of, either. After
We Fell clumsily picks up and then subsequently ignores a
dad-centric cliffhanger from the last movie, it doesn’t even
succeed in finishing with a literal “to be continued” endingy.

Bce nipuBeieHHBIC BBIIIIE CI0BA, CJIOBOCOYCTAHHMS
U IpaMMaTHYECKHE KOHCTPYKIMH BBIPAXKAIOT OTPH-
HaTeNbHYI0 OLCHKY. [laee paccMOTpUM criocoObI ee
yCUJIeHUs. YCHIICHHE HEraTUBHOM KOHCTPYKLIUH pe-
aJqu3yeT MparMaTuyecKuid MOTEHLMAaJ BbICKAa3bIBa-
HUS, @ UMEHHO aKICHIUPYEeT BHUMAHUE YnTATENeH
Ha BBICOKOW CTEINECHU MPOSBIICHUS TOTO WJIM HHOTO
OTPHUIATEIBHOT0 KaueCcTBa, TEM CaMbIM BCE YET-
4e TPAHCIHUPYET aBTOPCKYIO TIO3UIUIO H OKAa3bIBACT
NepIIoKy THBHBIN A dekT. Cpenn TMHTBUCTUYECKIX
CIOCO0OB yCHJICHUSI HETATUBHBIX KOHCTPYKIIUN
B TEKCTaX CETEBOM KMHOPELEH3UH HanOobIIeH ya-
CTOTHOCTBIO 00JIAJIAFOT CIIEAYIOIIHE:

1. Hapeuns HEMOTHOTHI MeWCTBUS / IpU3HAKA
nearly, barely, scarcely n np.:

«But, really, Moses seems scarcely more cartoonish
than her co-starsy, «..who was just above it all enough to
charm our way onto his side. Now he merely alienates usy,
«It’s barely the running length of a feature film and still just
scrapes together enough plot and character development to
fill its less-than-90 minutesy», «Eye-blink-brief appearances
by prominently billed cast names are hardly the only
truncated element in a hectic mishmash», «Several main
plot bones still stick out, however sawed-off, not to mention
obscured by a barrage of barely contextualized spectacley.

2. Hapeuwns in the least / in the slightest / the least
bit:

«Taken purely at slasher movie face value, “Candy
Land” isn’t in the slightest as scary or charmingly gory
as many of the films that inspired it», «But the ultimate
reveal of what's actually inside is the least bit engaging and
overwhelming as everything leading up to the moment, «he
film doesn’t explain in the slightest why, for some reason,
dozens of high-end crooksy, «There’s no way to believe such
ideas in the least which simply revel in the proceedings’
superficial opulence because they’re constantly being
shoved in one’s facey, «but the tone is wildly inconsistent,
particularly with plucky, lighthearted music accompaniment
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scoring, which makes the movie the least bit relatable teen
crime spreey.

3. Dmbarudeckoe Hapeune whatsoever:

«No attempt whatsoever is made to introduce us to the
tedious tangle of relationships», «There’s also a subplot with
a neighbor that is so incredibly stupid and pointless, which
actually has no bearing on the story whatsoevery, «Signs of
a great movie is the repeat viewing of it or it moving you,
Jjoker did not move me whatsoever».

4. YeunuteneHasi KOHCTpYKUus at all:

«If the “special appearances” by stars like Adrien Brody
and Fan Bingbing are so abbreviated one wonders why
they’re here at ally, «Is there really any purpose at all in
pointing out all the things which make it so wonderful?,
«The cinematography is also incredible but the plot is not
that great at ally, «The filmmakers compress Syracuse’s
experiences into a loosely plotted one-crazy-night story not
loading it with coherent plot development at all.

5. OMmbaruyeckue npuiarateiibHbie absolute,
outright, pure, true, complete, real, utter, entire,
total ¢ onpeacasieMbIMU CYHICCTBUTCIIbHBIMU:

«there is so much utter nonsense at play here, it’s just
a pure torture to watchy, «Age Of Kill isn’t just Taken, it’s

outright theft», «it was a complete mistake from the very
beginning to have this actor in such a roley.

[IponenanHplii HAMU aHAJIU3 MO3BOJIUI OTME-
THTb, UYTO HAaUOOIBITUM dM(DATHISCKUM TTOTSHITH-
aJIOM YCUJICHUS HECTATUBHOI'O 3HAYCHU A OGHaIlaIOT
Hapeunsi. OMpaTHIecKkoi KOHCTPYKIUEH YCUIICHUS
HCTaTUBHOI'O 3HAYCHMU S ABJIACTCA CXEMaA «HApCUUC +
npru4yacTuC BTOPOIro TUIIA / [IpUJIaraTCJIbHOCH. Bos-
HUKHOBEHHE HEraTUBHOM OLICHOYHOCTH IIPOUCXOAUT
3a CYET BJIOJKEHHUS HEraTUBHOI'O KOMIIOHEHTA B Hape-
YHe NPU OTCYTCTBUHU 3MOIMOHAIBHO-IKCIIPECCUBHOM
OKpaCKu Mpru4acTui:

«The drama itself — about an investigative journalist
working on this issue — is woodenly acted, clunkily written
and agonisingly directedy», «a cartoonishly played part
did nothing in terms of its credibilityy, «Abrasively loud,
gratingly acted, appallingly directed and without a moral

core, this “3 Ninjas” also boasts a screenplay with the most
“Unhhhs” of the decadey,

WJH, HAIIPOTHUB, HAOTIOAACTCS OTPHUIIATESIBHEIH MO-
HHOHaHBHO-BKCHpeCCHBHBIfI KOMIIOHEHT CEMAaHTH-
YECKOT0 3HAYCHUS MMPUJIAraTeIbHOTO / IPUYACTHS,
AKTHUBU3UPYEMBII IPEIIIECTBYIOIUM MY YCHIIH-
TCJIbHBIM HApCUUCM:

«The starry Chinese cast, many among them barely
utilized, works hard to dimensionalize roles that remain
absolutely one-noty, «The style of the film is completely
quainty, «Former BA pilot Tristan Loraine’s pet project is
a perfectly wooden dramay, «An Overly Cartoonish Eddie
Murphy Ruins A Thousand Wordsy, «Butt-numbingly dull
and almost entirely laugh-freey.

VcuneHHas HeraTUBHAs OI€HOYHOCTDH Ha6J'IIO,£[a—
C€TCs, KOI'Zla 1 Hape4ucC, U NOCJICAYOLICC TPUYaCTUC /

npuiaraTejibHOC COACPKAT OTPUIATCIIBHY O OLICHOY-
HYIO CEMaHTHKY:

«And for film with a running time bang on 90 minutes
it feels torturously slowy, «This film is the stupendously
wooden and humourless in the series», «Laughable dialogue
and constant clunking sink this outrageously shoddy Brit
thriller about a marksmany, «So many of the developments
in “All Roads Lead to Rome” are absurdly contrivedy.

YacTHBIM CIOCOOOM BbIPAKCHU aBTOpCKOﬁ HC-
raTUBHOM OLIEHKH B TEKCTaX CETEBOW KMHOPELEH-
3UHU TAKKEC BBICTYIIACT 3Mq)aTI/I‘IeCKa$I KOHCTPYKIUA
the only... is / are / was / were..., TAe puiaraTeib-
HOE only CTOWUT Tepen CyIeCTBUTEILHBIM (B YacT-
HOCTH, TIEpe] CYIECTBUTEIABHBIM thing) Niu npu-
JlJaraTeJbHBIM C CYILIECTBUTENbHBIM U YCUIIUBAET
€ro 3MOL[I/IOHaHLHO-OLI€HO‘IHBIﬁ KOMIIOHEHT. B Tek-
CTaX PeLEH3UH ¢ O0IIeH OTPUIATEIILHON OICHOYHO-
CTBIO aBTOP YKa3bIBACT Ha CHHHCTBeHHBIﬁ, corjac-
HO aBTOPCKOMY BUJEHUIO, TIOJIOKUTEIIbHBIN aCleKT
(unpma:

«The only thing I liked was how they interpreted actorsy,
«The one good thing I can truly say about this film is that
it encouraged me to look into the comicy, «The only reason
1 didn’t give this a zero is because it scared mey, «The only
thing this movie is good for is punishment...», «the only
memorable scene in the film is when they drop exploding
napalmy, «But, as bad as everything was, there was one
thing, one thing, that really, really made me mad: Aliens
seems to disregard everything we learn about the “monster”
in Alieny, «The only thing here that doesn’t feel curtailed is
the eight-minute closing credits crawl, no doubt featuring
many names whose work is no longer much in evidence
onscreeny.

JlaHHass KOHCTPYKI[US BBIMOJTHSACT (PYyHK-
OUIO CMATYCHU A HETraTUBHOU OIICHOYHOCTH U BBbI-
TCKACT U3 OMPCACTICHUA KUHOPCIUCH3MU B KAYCCTBC
aHAJUTHYECKOTO TMOKaHpa, B popMare KOTOPOTo
aHaJIn3y MOABCPrar0oTCd U MOJTOXKUTCIbHBIC, U HC-
TaTUBHBIE ACIIEKTHI.

ITomumo JICKCUKO-TPAaMMATUYCCKUX croco0o0B
nepeJayd HEraTUBHOM OILIEHOYHOCTHU B TEKCTaX
KHHOPCUCH3NN HAMHU ObLIN OT06paHBI " mMpoaHa-
JIN3UPOBAHBI T€, KOTOPHIE DKCIJIUIUTHO UJIA UM-
INIMOUTHO COACPpKAT HETATHUBHYIO OLICHOYHOCTBD,
aKTyaJIM3UPYEMYIO Ha YPOBHE BCETO MPEIJIOKECHHUSL.
TaK, BbICKa3bIBaHU A IPEATIOJIOKCHUSA U BbICKA3bIBa-
HUS IPCAJIOKCHHN A, BBIPAKCHHBIC TPUIATOYHBIMHA
YCJIOBHBIMU IIPEAJIOKEHUAMU U COCIAaraTelbHbIM
HAKJIOHCHUCM, COACPIKAT KOMIIOHCHT (CMSIF‘ICHHBIﬁ)
HEraTUBHOM OLleHKU. HeraTuBHY0 OLICHKY B IaHHBIX
cirydasXx MOXHO CUUTAThb CMSTYCHHOM B CHIIY KOM-
MOHEHTA UPPEATBHOCTH, KOTOPHIA B aHTJIUHCKOM
SI3BIKE TTPUCYTI] YCIOBHBIM MPEIIIOKEHUSIM TIEPBOTO
1 BTOPOI'O TUIIOB!:

«If the plot held more promises, a film about a deranged
serial killer basing his elaborate murders around the
seven deadly sins could have been really interesting and

really memorabley, «it wouldn’t be surprising to learn that
screenwriters Kelvin Mao and Jeff Jingle drew inspiration
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from the cutscenes of some mediocre video gamey,
«Loraine directs at a very brisk pace but you can’t help
but feel he could have made his points more effectively in a
documentaryy, «lIt could have been a clever, Liar Liar-like
blend of physical humor and audience-friendly messagingy,
«Loraine directs at a very brisk pace but you can’t help
but feel he could have made his points more effectively in a
documentaryy, «One almost thinks it was done as a joke, to
see if someone could make a movie about a serial killer in
which nothing ever happensy.

Takum oOpa3om, ynoTpeOIeHHe YCIOBHBIX TIPEI-
JIOKEHUM SIBIISIETCSI KOCBEHHBIM CIIOCOOOM KOMMY-
HUKATUBHOTO CMATYCHUS (MATHTAIINH), HATTpaBJICH-
HOT'O Ha YMCHBIICHUC BO3MOXKHBIX HEKCIATCIbHBIX
3¢ (PeKTOB, TO €CTh BMECTO JUPEKTHBHOTO PEUCBOTO
AKTa KPUTUKU PCLUCH3CHT BBOAUT YCIIOBHOC HAKJIO-
HEeHHEe, KOTOpOoe Ipenmnoaraet 6oyiee Oaronpu-
SITHBINA PE3YJbTAT MPU OMPCACTICHHBIX 00CTOITEID-
CTBax.

B Tekcrax cereBoit KHHOPCUCH3UU OTMCUCHBI
ClIy4au NPOTUBOIIOCTABJICHUA OLICHOYHBIX BBICKA-
3LIBaHHI>i, a UIMCHHO KOorjga 4aCTH CJIOXKXHOIOAYH-
HCHHOI'O UJIN CJIOX)KHOCOYMHCHHOTO IMPCIAJIOKCHUA
MPOTUBOMOCTABIISIOTCS APYT APYTY MO OLEHOYHOU
OKpPAacKe CO CMBICIIOBBIM IIEPEBECOM B CTOPOHY He-
TaTUBHOM OLICHOYHOCTH:

«Every actor in the movie played his or her part excep-
tionally well (especially Bening and Birch), but the story was
pointlessy, «I think that this film had something to say before
the emergence of alternative teaching styles, but it just seems
incredibly outdated nowy, «At first, Chiklis’ more emotive
performance provides Frank with a distinguishing coun-
terpoint to Rex’s stoicism, but too soon he slides into showy
hysterics, undercutting his own effectiveness», «Although
its opening scenes suggest a budget-challenged kickoff for
a comic-book movie franchise, “96 Souls” turns out to be
something even less engaging».

HecmoTpst HAa KOMMYHHUKaTUBHO-TIparMaTHIC-
CKHU IepeBeC HETaTUBHON OLIEHOYHOCTH, JaHHBIM
CHHTAaKCHYECKUH crocob Takxke peannsyer QyHK-
[[UI0 KOMMYHHUKATHBHOTO CMSTYCHHS Oe3ameIIsn-
OHHOCTH U KaTETOPUYHOCTH HETATHBHOTO CEMaHTH-
YECKOr0 KOMIIOHEHTA MPEATO0KCHUSL.

3AK/IIOYEHUE

Takum 00pa3zoM, MOXKHO 3aKIIOYUTH, YTO Me-
taopuzanms Kak sI3bIKOBOM MPOIECC TPAHCIISIITHH

HEraTHUBHOHM OLIEHOYHOCTH UMEET IIHPOKOE pac-
IPOCTPAHEHHE B TEKCTaX CETEBOM KMHOPEIECH3NU
B CHJIy IparMaTH4ecKoro noTeHmuana merado-
pBI B KauecTBE CPEJCTBA OKa3aHUs CYTTECTUBHO-
ro 3¢ (heKTa TEKCTOB, MOPOXKACHHBIX B MEIUNHOM
npoctpancTBe. CeTeBas KHHOPEICH3US AEMOH-
CTpPHUpYeT MHUPOKUI ANaa30H JIMHTBUCTHYECKUX
CPEJICTB Iepeiadyi HeTaTHBHOM OLCHKH, JOMUHAHT-
HBIMH M3 KOTOPBIX SBJISIFOTCS CPEACTBA SMOLMOHAITb-
HO-3KCIIPECCUBHOM JIGKCUKU M CHHTAaKCHCa, & UMEH-
HO OILICHOYHBIC CYLIECTBUTEIIbHBIC C HETaTHBHBIM
3HaYCHHEM, IPEIUKATHI O0IIeH U YaCTHOH OLIEHKH
(Gasupyromielics Ha pa3IHYHBIX KPUTEPHUSX) C OT-
pULIaTelbHBIM 3HaYeHUEM, MpeBocXoHas Gopma
NpHJIATaTeNbHBIX / CYNepIaTHBBl OTPULIATEIbHON
OLICHKH, YaCTHIIA 1ot + CYIIECTBUTEIHHOE, OTPHUIIA-
TEJIFHOE CJIOBO /10 C CYIIECTBUTEIBHBIM WM TepyH-
JIFIeM, OTPUIIATEIbHBIE MECTOMMEHUS, COI03 neither...
nor U 1. 1. [IpoBeieHHBIN aHAJIN3 BBISBUII pa3iind-
HBIE CIIOCOOBI YCHIICHUSI HETraTUBHBIX KOHCTPYKIUI
(Hapeuus HEMOJHOTHI ACHCTBUS / IpU3HaKa nearly,
barely, scarcely, smpaTnueckoe Hapeuue whatsoever,
yCUITUTENbHAS KOHCTPYKIMS at all, smpaTrnyeckue
npuiiarareNbHbie absolute, outright, pure, true, com-
plete n T. 1.), OCHOBHOH 3a7ja4eil KOTOPBIX SIBISETCS
OKa3aHue MEePIOKYTUBHOTO 3 dekTa mo yoexae-
HUIO YuTaTelell B 000CHOBAaHHOCTH OTPHUIIATEIb-
HOUM OLIEHKH MpoayKTa KmHeMarorpada. Hapany
C mparMaTu4yecKod MHTEHIIMEeW yCUJIEHUSI HeTaTUB-
HOI'0 3HAUCHMsI HaMU ObljIa OTMEUeHa 0OpaTHas TeH-
JICHIIMS, @ UMEHHO TEHJCHIIUS K €r0 CMATYCHHUIO,
IPOMCXOJAIIAs 38 CYET BBHICKAa3bIBAHUI IIPEIITOIO0-
JKEHHMSI ¥ BBICKA3bIBAHUH MPEAJIOKESHHU S, BBIPasKEH-
HBIX MPUJATOYHBIMHU YCIOBHBIMH HPEAIOKCHU -
MU M cOocjararelbHbIM HaKJIOHEHHEM (U4TO JesiaeT
KPUTHUKY pelleH3eHTa MeHee Oe3aneIsIHOHHON),
a Tak)ke Oyarojapsi MpOTUBOIOCTABICHHUIO YacTel
CJIOXKHOTIOTYMHEHHOT'0 UJTU CI0KHOCOUYNHEHHOTO
MPEIOKEHHS: OJTHA U3 YacTel COJCPIKHUT MOJIOKH-
TEIBHYIO OLICHKY, 3a CUYET Yero M MPOUCXOIUT MUTH-
ramus HeraTUBHOM OIIEHKH, 3aJI0)KEHHOU B APYTOM
gacTH. /laHHAs TEHAEHIUS YIOBIETBOPSET OIHOU
U3 TJIaBHBIX (YHKIHMOHAJIBHBIX 3a/1a4 pELEH3UHU
KaK )KaHpa, a UIMEHHO JIEMOHCTPAalHH 00BEKTHB-
HOCTH OLICHKH.
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PRAGMALINGUISTIC ASPECTS OF NEGATIVE EVALUATION
IN ENGLISH-LANGUAGE ONLINE MOVIE REVIEWS

Abstract. Pragmalinguistics deals with the relationship between linguistic units and the conditions of their
actualization in a specific communicative and functional context. Evaluation in the paradigm of the modern pragmatic
approach is actualized at the junction of verbal communication and extralinguistic factors, which makes it one of the
central categories of pragmalinguistic analysis. Evaluation is one of the genre-forming functions of film reviews. The
purpose of this study is to examine the linguistic ways of transmitting negative evaluation in the English-language
online film reviews in the totality of their pragmatic aspects. The analysis showed that negative evaluations in the
absolute majority of cases are transmitted by emotionally expressive vocabulary with negative evaluative semantics.
Emphatic constructions with negative evaluations are used by reviewers in order to focus on certain weak points of a
movie, thereby creating the perlocutionary effect. It is also proved that in addition to the tendency to increase negative
evaluation, there is also a tendency to mitigate it, which is due to the genre features of film reviews. The identified
techniques of mitigation include assumptions and suggestions expressed by subordinate conditional sentences and the
subjunctive mood, as well as the phenomenon of contrasting parts of a compound or complex sentence that contain
opposite evaluations.
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