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Llenb ctaTbu COCTOMT B M3y4eHMM peanm3aumnm 6a3mcHo MeTadopbl «KM3Hb — UCMbiTaHue / 6opbba 3a Bbi-
XMBaHMe» B poMaHe «Moi Manbumk» Huka XopH6u. MaTepuanom nccnenoBaHus NOCTY>KUA OpUTMHaSb-
HbI TEKCT POMaHa M COCTaB/IEHHAs Ha ero 0CHOBe KapToTeka 13 30 KOHTEKCTOB, MANOCTPUPYIOLLMX AaH-
Hyto MeTadopy. MeTogamu UcCnenoBaHUs SBASKOTCS KOHTEKCTYasbHbIA U IMHIBOCTUAUCTUHECKMIA BUabI
aHanusa. B pesynbrate uccnenoBaHMs YCTAHOBMEHO, YTO 6GasucHas MeTadopa «Ku3Hb — UCMbITaHue /
60pbba 3a BbIXKMBAHME» CTAHOBMTCS CMNOCOBOM OTPAXKEHMSI KAPTUHBI MUPA [MaBHbIX NepcoHaxei. Kpome
TOro, fiaHHas MeTadopa 0ObeAMHSIET BECh TEKCT NMPOU3BELEHUS, MPUAAET EMY CMbICTIOBYHO M 0BpasHyo
LLeNI0CTHOCTb. [TOCTpOEeHHbIE Ha OCHOBE 6a3NCHOM MeTadopbl faSlbHENLIME aHANIOTMM, BOCXOLSLLME K pa3-
JIMYHBIM ChepaM-UCTOUHMKAM, POPMUPYIOT Bonee CnoxHble CTPYKTYpbl. OHWM OTYETIMBO AEMOHCTPUPYHOT
TpaHchOpMaLLMI0 MUPOBOCIPUATUS NMEPCOHAXKEN, X B3aMMOOTHOLLEHMI C MUPOM U NIIOABMM.
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The article studies the implementation of the basic metaphor “life is a trial / struggle for survival”in the
novel “About a Boy” by Nick Hornby. The material for the study was the original text of the novel and a card
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of contextual and linguistic stylistic analysis. The analysis of the text shows that this metaphor becomes
a means of reflecting the main characters’ worldview. In addition, the basic metaphor unites the entire
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BBEAEHUE

Kak 13BeCTHO, OiIMH 13 CaMblX BaXKHbIX KOMMOHEHTOB
XYLOXECTBEHHOrO TeKCTa — $3bIKOBasi BblpasuTenb-
HOCTb, [N KOTOPOM XapaKTepHbl OPUTUMHANBHOCTD,
3KCNpeccMBHOCTb M obpasHocTb. [obuTtbcs 3TOM
BbIPA3UTENIBHOCTU MOXHO, B TOM UYMC/E, C MOMOLLbI
Pa3nMYHbIX TPOMOB, CPeAM KOTOPbIX MeTadopa 3aHu-
MaeT 0[LHO M3 NepBbIX MECT MO YaCTOTHOCTM ynoTpe6-
NeHus1 B NuTepaTtypHbix npousBeneHusx [Camoda-
noea, YcarteHko, 2022]. Mpu 3TOM 6GONBLIMHCTBOM
aBTOPOB MeTadopa BOCNPUHUMAETCS HE MPOCTO Kak
CTUIUCTUYECKOE YKPALLEHME, HO M KaK OCHOBOMoONara-
IOLLMIA MEXAHU3M MbILLNEHUS, HAXOASLLMI OTPAKEHUE
B A3bIKOBbIX eauMHuuax. [1ogobHbIM noaxon K MeTa-
dope nNpuMeHsIeTCs Npu aHanM3e TeKCTa B paMKax
KOTHUTUBHOM IMHIBUCTMKN. [IX. Jlakodd n M. [IKOH-
COH OTMeuanu B CBOMX paboTax, uto «MeTacdopa npo-
HM3bIBAeT BCHO Hally MOBCELHEBHYH >XU3Hb» U YTO
BCS «Halla 0ObIAEHHAs NMOHATUIHAs CUCTeMa... MeTa-
dopuyHa no camon ceoen cytu» [Jlakodd, IXOHCOH,
1990, c. 387]. Mo MHeHMI0 yyeHbIX, MeTadopa npea-
CTaBnsieT cCOH60M OCMbICNEHME IBNEHMIA OQHOM KaTero-
pun B TepMmHax apyroi [Jlakodd, [xoHcoH, 1990].
C. Mennep BbIABUHYN MOHATUE KKOPEHHOM MeTado-
Pbl», KOTOpPAasl BO3HUKAET, KOra YeNoBeK «Bbloupaet
KaKyl-To 0651acTb (aKTOB, LOCTYMHbIX MOHUMAHWIO
Ha YpOBHe 34paBOro CMbICIA, U CMOTPUT, HE CMO-
XET 1M OH MOHWMMATb Apyrne obnactm B TEpMMHAX
[LaHHOM», COOTBETCTBEHHO, 3Ta «MUCXOLHAs 06nacTb
CTaHOBMTCS... ero 0asucHOWM aHanorvern» [UMT. no:
MakKopmak, 1990, c. 383]. U B panbHeliem yeno-
BEK MbITAETCS MHTEPNPETUPOBATL BCE aCMeKTbl HOBOM
obnactm wmcxons M3 0CODEHHOCTEM M CTPYKTYpbI
6a3uncHoM aHanornn. 3. MakKopmak npennoxun tep-
MWH «BasncHag MeTadopa» Aas 0603HaAYEHUS 3TOro
tdheHomeHa [MakKopmak, 1990].

Bo MHorux pabotax COBpeMeHHbIX Wccneno-
BaTeneit xypoxecrBeHHoro Tekcta (O. C. Kambiwe-
Ba, H. W. MapyruHa, 3. W. Pe3aHosa, A. B. CocHuH,
K.C.lnnsaeB 1 ap.) aHann3 Npou3BefeHNiA OCHOBAH Ha
MHTepnpeTauumn 6a3UCHbIX, UK KNTKYEBbIX, MeTadop,
Mo KOTOPbIMM MOHUMAKTCS «MEXaHW3Mbl MO3HAHUS,
KOTOpble WCMONb3YKTCA NS MPOM3BOLCTBA HOBbIX
CMbIC/TIOB MOCPEACTBOM Npeobpa3oBaHMsi KOHLENTY-
anbHbIX CTPYKTYp...» [MapyruHa, 2003, c. 118]. Kntoue-
Bble MeTadopbl PacCMaTPMBAKOTCA Kak 0006LLEHHbIe
MOZENN OnbITa, KOTOPble NIULWEHbl KOHKPETHbIX AeTa-
nen (Hanpumep, love is a journey). OHn MOTyT CO34aBaTh
JanbHenwme aHanoruu, a Te, B CBOK o4vepesb, NpuBO-
[T K BO3HUMKHOBEHMIO 3HAUYUTENbHOMO Yucna Apyrux
MeTadop, KoTopble GOPMUPYHOT Bonee CNOXKHbIE CTPYK-
Typbl [MapyruHa, 2003].

B nutepatypHOM npou3BeneHuM  nopobHas
MeTadopa MOXET BbIMOMHATL Pa3nyHble (YHKLUK:
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HanpuMep, nepeaaBaTb OTHOLLEHME aBTopa K M306pa-
»KaeMoMy, co3aaBaTb 06pasbl repoes, ONMUCbIBATb MX
YyBCTBA M AaXe O0TpaxkaTb UX KapTuHY Mupa. B poma-
He «Mow Manbumk» HMK XopHOM aKTMBHO MOJb3yeTCs
6a3ncHon MeTadopow, M3yyeHne KOTOPOM SBASIETCS
Lenblo Hawero uccnenoaHus. C NoMoLp MeToaa
CNAOWHOM BbIOOPKM Bbinn onpepeneHbl 30 KOHTEK-
CTOB, B KOTOPbIX peanusyeTcs 3Ta MeTadopa. 3apava
ee WHTepnpeTauuu BbIMOMHAETCS C MPUMEHEHMEM
KOHTEKCTYaNbHOrO U JIMHIBOCTU/IUCTUYECKOTO aHau-
3a.[logpobHoe paccMOTpeHuMe Toro, Kak 3Ta MeTadopa
nmomoraeT NUcaTento NoKasaTb CUCTEMY B3MNSA0B Nep-
COHaXen M UX TpaHchopMaLmio, CNocobCTBYeT NyyLle-
My MOHMUMAHWIO XYLOXECTBEHHOro 3aMbiC/la aBTopa.
370 06bACHSIET NPAKTUYECKYIO LIEHHOCTb Hallel pabo-
Thbl, TaK KaK ee pe3ynbTaTbl MOTYT UCMOMIb30BATHCS Ha
NPaKTUYECKMX 3aHATUSX CO CTYAEHTAMU, U3y4atoLLUMM
[laHHbI poMaH. HoBu3Ha paboTbl 0bycnoBneHa TeM,
4TO MeTadopbl B 3TOM POMaHe elle He UCCNea0BanCh.
AKTyanbHOCTb MCCNEA0BaHUS CBS3aHa C paCCMOTPEHU-
eM MeTadopbl B NPOU3BELEHUN C NO3ULUIA KOTHUTUB-
HOM IMHIBUCTUKM, @ HE B KAYeCTBe 0ObIYHOro CpeacTBa
BbIPA3UTENbHOCTU.

«MAJIbYUK» HUKA XOPHBU

Huk XopHbu ponuncs B Benvkobputanuu B 1957 ropy.
Mocne okoHYaHUs KeMbBpMOXKCKOro yHUBEpCHUTETA
npenogaBan B HeM aHmuickmi s3bik. C 1983 roaa
OH Hayan npoboBaTb cebs B XXYPHANUCTUKE U Nucan
CTaTbW AN Pa3fMYHbIX ra3eT M XypHanos. Ero nep-
BOE npowu3BeneHue, COOpHMK 3cce 06 aMepuKaHCKUX
nucatensx, Bbiwno B 1992 ropy, a nepsblii poMaH
«Hi-Fi» — B 1995 [PapeHko, 2006]. XapakTepu3ys co6-
CTBEHHOE TBOpYeCTBO, H1k XopHbM ckaszan, yto 310 ero
«MOMbITKA 3aMOMHUTb MYCTOTY, 3USIOLLYHO MeXAy nony-
NAPHBIM YTUBOM U NUTEPATypoOW ANS BbICOKONOObIX»
[umT. no: Papenko, 2006, c. 199]. B 2007 ropy nwute-
paTypHOe npunoxeHue msaaHus «Horo-Mopk TaitMc»
0XapaKTepu30Bano nucaTtenst Kak aHrMINCKOro UHTen-
NekTyana, BUPTYO3HOrO PacCka3umka, KHUIM KOTOPO-
ro HEHaBS34YMBO MOBECTBYHT O COBPEMEHHOM €My
BPEMEHM, @ TAKXKE 0 €ro LLeHHOCTsIX. [pu 3ToM XopHOM
He CTapaeTcs CIMIIKOM hUNoCOPCTBOBATL UM NOrpy-
XaTbCs B NcuxoaHanus. [JencTBuUTeNbHO, Kak 0TMeYa-
0T MHOTME KPUTUKM, Er0 NPOU3BELEHUS B OCHOBHOM
MOKa3blBAKOT MOBCEAHEBHYI XXM3Hb NpeacTaBuTenei
CpefHero Knacca, Ho Mpu 3TOM BCS CHOXKETHAs NIUHUS
BbICTPAMBAETCS TakUM 00pa3oM, 4ToObl MOMOYb YUTa-
TeNsM MOBEPUTL B Jlyyllee B YeIOBEKE U B BO3MOX-
HOCTb TOPXECTBA TPAAMLMOHHBIX TYMAHUCTUYECKUX
npuHumnos [Cupoposa, 2010].

PoMaH «Mo# Manbuuk» (aHMIMMACKOE Ha3BaHue
«About a Boy»), Bbiwenwmii B8 1998 roay, KOHLEHT-
pupyeTcs Ha cyobbax AByx nepcoHaxer — Yunne,

Vestnik of MSLU. Humanities. Issue 12 (893) / 2024



HA3blKO3HaHUe

36-neTHeM xonocTake, n Mapkyce, 12-neTHeM LWKO/b-
HUKe, MYyTU KOTOPbIX C/ly4anHO nepecekatoTcs. Kasa-
NoCb Obl, y HMX COBCEM Masio obuwero: Yunn B LeTcTese
KMN B 06ecnevyeHHon CEMbe, a cenyac OTYMCIEHMS 3a
POXAECTBEHCKMI XMT, CO3AAHHbIA €ro OTLOM, rapaH-
TUpYytoT eMy 6e3benHoe cyuiectBoBaHue. OH He pabo-
TAeT M NPOCTO HACNAKAAETCS XKM3HbI MO MAKCUMYMY.
Pogutenn Mapkyca - npefcraBuTenu cpeaHero Knac-
ca (MaTb — My3blKa/bHbIV TEpanesT, OTel, — COLMab-
HbIi pabOTHMK), KOTOPbIE XXMBYT AOCTAaTOYHO CKPOM-
HO. HecMoTps Ha OTCYTCTBME, Ha MEepBbIM B3rNag,
Kakmx Obl TO HM BbINO TOYEK COMPUKOCHOBEHMS, 06a
nepcoHaXka MMEKT MHOro obLero, YTo NOCTENEHHO
u 3amevaet Yunn:

But there was more than a whiff of the Freeman
household in Fiona’s flat: you got that same sense of
hopelessness and defeat and bewilderment and straight-
forward lunacy (8vi0enero Hamu. - 10. C)*.

B 3ToM onucaHuMM aBTOp MOAYEPKMBAET, uTO,
HECMOTPS Ha pasHULY COLMANbHOTO TMOJOXKEHMS!
3TUX ABYX CeMel, aTMocdepa, LapuBLIas B UX AOMAX,
COBEpPLUEHHO MIOEHTUYHA — OHa HamnosiHeHa 6e3bicxos-
HOCTbIO, pa3bUTbIMK HaAEXAAMM, HEpa3bepUXOid, NCK-
XMYEeCKMMU nNpobrieMamMu. A 3T0 He MOT/I0 He MPUBECTH
K Npo6/eMaM C KOMMYHWKaLLMEeN Y Y1eHOB CEMEICTB.

BA3NCHAA META®OPA
«KWU3Hb - UCTMbITAHUE / BOPbBA 3A
BbDKUBAHUE» (MAPKYC)

CX0[ACTBO XM3HEHHbIX 0OCTOATENbCTB B 3TOM acnek-
Te 00yCcnoBWMNO M OAMHAKOBOE BOCMPUATUE XKM3-
HW Yy [NaBHbIX NEpPCOHaXeW, KOTOpoe peanusyeTcs
B 6a3ncHOM MeTadope «KU3Hb — UCMbITaHWe / Bopb-
6a 3a BbbKMBaHMEY». Hanpamyo oHa He 03BYYMBaETCS
B TekcTe, HO H. XopHO6U noABOAMT uMTaTenss UMEHHO
K TaKOMY MOHMMaHMUIO.

B cnyuae ¢ MapkycoM caMbiMu YaCTOTHBIMU efi1-
HMLAMKM AN9 OMMCaHWS ero MOBCEAHEBHOW PYTUHbI
cTaHoBsATCS dpasbl — «to have a hard / shit time», uto
CBSI3aHO U C BynnMHIroM B LWKone u ¢ npobnemamu
C MaTepblo, CTPAJAIOLEN OT AENPECCUM.

[ToOMMMO NPOCTO KOHCTATUPYHOLLMX NOMOXEHWE Aen
NeKCUYECKMX eaMHUL, NoL0OHOe BOCNpUATME MUPA Kak
60pbObI 32 BbKMBAHUE peanusyetcs 1 MeTadopuuecku
yepes pasHble chepbl-uctouHukm (TepmmH O. C. Kambl-
wesovi [Kambiwesa, 2021]), Hanpumep, «[mkas npupo-
Ha» 1 «BorHa / BoeHHble aencTeusy» y Mapkyca.

...if they had never met him, Nicky and Mark would
have had as much contact with Lee Hartley and the

"Hornby N. About a Boy. London: Penguin Books, 2000. C. 126.
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rest of them as koala bears have with piranha fish.
But now, because of him, the koala bears had fallen
into the sea and the piranhas were taking an interest in
them... But insults were hurled in just the same way
as missiles, if you thought about it,and if other people
happened to be standing in the line of fire they got hit
too. That's what had happened with Nicky and Mark:
he had made them visible, he had turned them into
targets? (Hornby N.About a boy)®.

B [aHHOM KOHTEKCTe efuHWLbl, B3siTble U3 cde-
pbl-UCTOYHMKA «[lmkas npupona» (koala bears v pira-
nha fish) u u3 cdepbi-uctouHmKa «BoeHHble aencTBus»
(missiles, in the line of fire, got hit, targets), noka3sbiBa-
0T pacCMOTPeHMEe NMOBCEAHEBHOM XM3HM B TEPMUHAX
NpOTMBOCTOSHMSI U 6OPbLObI.

ABTOp MoAaKpennsieT Ha3BaHHy Ga3UCHYL MeTa-
(opy He TO/IbKO APYrMMU CTUIMCTUYECKMMM NPpUEMa-
MU, Mpexae BCero CpaBHEHUSIMU, KOTOPble B JAHHOM
OTPbIBKE BBOASTCSA C MOMOLLBIO ABOMHOIO COK03a ds... as
n dpasbl in just the same way as..., HO U Yepe3 UCNosb-
30BaHMe COOTBETCTBYIOLLEN NEKCUKM B APYIUX KOHTEK-
CTax, Hanpumep, instinct for self-preservation / be eaten
alive at school / survival strategies / he survived (cde-
pa-ucTouHuk «[ukas npupona») w nuclear option / go
nuclear / victim / being tormented (cdepa-UCTOUHMK
«BoeHHble nencTBus»). Takum 06pa3oMm, eAUHULLbI, B3S-
Tble U3 3TUX Chep M UCnonb3yeMble MeTadopuyecky,
00pa3ylT Lenyl CUCTEMY BbIPAXKEHUS BOEHHOIO»
OTHOLUEHMS K XM3HM Mapkyca.

Kpome Toro, acnekT, CBsi3aHHbIM C HEOb6XoAMMO-
CTbO MCMOMb30BaHMS OPYXKMS AJ1 BbDKMBAHMS, pa3Bu-
BAETCS elle B HEeCKONbKMX OTpbiBKax. B HMx Mapkyc
pa3MbILLNISET O NPEeACTOsLLEN MOe3aKe K OTuy, nocne
TOro Kak NocnefHui ynan, nofyynn 4OoBobHO 6ones-
HEeHHble MOBpeXAEeHUS U BAPYr BCMOMHWUA O CblHE,
3axoTen ero yBuAaeTb. Manbumk peLmn B3sTb C cObOW
nnn, koTopas noobelyana, 4To NMOMOXET eMy paso-
OpaTbcsd € OTUOM. MbicneHHO Mapkyc cpaBHMBaeT
dnnn C paguoynpasnsieMoin pakeTon (a guided mis-
sile), KOTOpYK0 OH CMOXET HaLeNuUTb Ha ArOMCTUYHOIO
poauTens. INu yKe BbICTynana B ero 3aluTy, u, Npu-
MOMMHas 3TK ciyvaun, MapKyc Npoao/mKaeT pa3BuBaTh
CBOK aHaNOIMMI0 C OPYXXMEM M OMMUCHIBAET UX Yepes
CNIOBa COOTBETCTBYIOLWEN ChepPbI-UCTOYHMKA — 4TO OH
HanpaBAsa ee Ha LeNu, @ OHa UX MPOCTO YHUYTOXKANA.

OpHako obcTosTeNbCTBA CKALBIBAKOTCS TaKUM
obpasoM, YTo Inau, y3HaBWas O CMepTU CBOEro
kymupa, Kypta KobelHa, HacTonbko paccTpoeHa,
4TO 3abblBaeT 0 cBoeM obelaHun nomoyb Mapky-
cy. YBMAEB, B KaKOM OHA COCTOSIHWUM, MAaNIb4MK HAKO-
HeL, OCO3HaeT, YTO OH He MOXEeT ynpaBAsTb €k, YTO
OHa HEeKOHTPO/IMpyeMa, @ 3HAYWUT OMacHa, Tak Kak,

23a. v panee BblaeneHo Hamu. — fO. C.
°B pa6oTe npuBeAeHbl npumepbl U3 KHuru: Hornby N. About a Boy.
London: Penguin Books, 2000.
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nofobHO pakeTe, OHAa MOXEeT B30pBaTbCsl B Nt06OOM
MOMeHT (blow up in his face).

CHOBa aBTOp puUCyeT OCMbICTeHMe Mapkycom
MOBCELHEBHbIX XM3HEHHbIX CUTYaLMiA B TEPMMHAX BO-
VHbl, B €r0 pacCy>XAeHUSIX 03BYUYMBAETCS MbIC/b, YTO
obnafaHve opyxneM oberyaer u3Hb, MOMOraeT fnpe-
0[0N1EBATb NMPOBIEMBI U B TaKMX CITyHasiX LaXKe MOXKET
MPUHOCUTb PafocTb. HO 0AHOBPEMEHHO OH YXKe Hauwu-
HAEeT 0CO3HABATb M OMACHOCTb, CBSI3AHHYIO C OPYXKMEM.

BA3UCHAA META®OPA
«KWU3Hb - UCTMbITAHUE / BOPbBA 3A
BbDKUBAHMUE» (YUIIT)

B cnyyae ¢ Yunnom Ta xe camasi knroueBasi Metadopa
«KM3Hb — UCMblTaHMe / 6opbba 3a BbKMBAHME» pac-
KpbIBAeTCS COBEPLUEHHO MO-APYromy, YTto 06YyCnoB-
JIEHO, KOHEYHO e, pa3HULEeN B BO3pacTe U TeM, UTO
BOCNPMHUMAETCS YUNNIOM Kak [NaBHas OMacHOCTb
B XXM3HW. [1ng Yunna 310 — 3MOLMOHaNbHas NpuUBSA3aH-
HOCTb K OPYrMM JIIOASM, BOB/IEYEHHOCTb B MX XM3Hb.
CoOTBETCTBEHHO, YTOO BbIKUTb, HYXXHO WCKJTOUMTb
Mobyt0  BEPOSITHOCTb MOLOOHOrO  B3aMMOLENCTBUS.
Mpu 3TOM uyepe3 HeCOBCTBEHHO-MpPSIMYK peyb nep-
COHaXKa aBTOP MOKAa3bIBAET €r0 Pa3MbILLIEHUS O TOM,
YTO >KM3Hb JIerka A5 NOHUMaHMUS, Tak Kak HanoOMMHaEeT
NPOCTY0 apUPMETUKY — €C/IU U3 MOYTU BOCbMUIECATH
MWUIIMOHOB Y€NOBeK BaC CMOrYT MOAKOUTD (B TyylleM
cnyyae) ABafLaTb, CTOUT 1M PUCKOBATb, Beflb LUAHChI
SIBHO He B Bally MOJb3y. YU/ CYMTAET, UTO OTBET OYe-
BMIEH M OYEHb NPOCT — UATW Ha TaKOM PUCK Tyro.

Yunn, no mHexumto J1. B. boHgapeHko, - elle oguH
BapWaHT TUMaXa «aHMMIACKUIA 4yaak» [boHaapeHko,
2015]. B cBoei knure xypHanuct B. B. OBYMHHMKOB
MULLET, YTO «aHMUICKUIA 0O6pa3 XmM3HM 0bnafaeT cno-
COOHOCTBIO POXAATb MHAMBWMAYANWUCTOB, KOTOPble He
6poCcaloT BbI30B OOLLEMPUHATOMY MOPALKY, HO MNpea-
MOYMTAKT OT/IMYATBCS OT [ApYruX NoAed KakUMW-TO
cneun@uUUecKnMmn CKIOHHOCTAMKU UM H6e3BpenHbIMm
cTpaHHoCTsIMM» [umMT. no: bonaaperko, 2015, c. 250].
Yunn nognagaet noa, nogobHoe onucaHue — OH CpaB-
HMBaET cebs C OCTPOBOM, MOAYEPKMBAS TO, UTO HE HYX-
[LAeTCa B APYrUX NOASX B 3MOLMOHANBHOM M/aHe, OH
CTapaeTca 00LWaTbCs TONMbKO C TEMU, KTO MOMOXET eMy
Beceno nposectv Bpems. OH BOo6LLE He 33,yMbIBAETCS
0 CMbIC/IE CBOEM XU3HWM U NPOCTO HACNAKAAETCS KaXK-
[lbIM €e MOMEHTOM.

basucHag MeTadopa, ONMCbIBaKOLLAs OTHOLLEHME
Yunna kK Mupy, 06bsicHsIeTCS Yepe3 apyrue mMetadopbl,
B MEPBYI0 0Yepeapb: «KM3Hb — MOMbITKM HE YTOHYTb /
OCTaTbCS HA NNaBy».

It wasn’t easy, floating on the surface of everything: it
took skill and nerve, and when people told you that
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they were thinking of taking their own life, you could
feel yourself being dragged under with them. Keeping
your head above water was what it was all about, Will
reckoned. ...those who had reasons for living, jobs and
relationships and pets, their heads were a long way from
the surface anyway. They were wading in the shallow
end, and only a bizarre accident, a freak wave from
the wave machine, was going to sink them. But Will
was struggling. He was way out of his depth... He needed
someone buoyant to hang on to; he certainly didn’t need
a dead weight like Fiona... And that was the thing
about Rachel: she was buoyant. She could keep him
afloat (Hornby N.About a boy).

B [aHHOM KOHTEKCTe efMHWLbI, B3siTble U3 che-
pbl-UCTOYHMKA «[lnaBaHWe», SBHO OENATCS Ha [Be
rpynnbl: «BEPX» («above water», «a long way from the
surface») n «HWU3» («being dragged under», «to sink»),
KaXkgas M3 KOTopblX, Kak oTMevanu ewe [x. Jlakodpd
1 M. [IXOHCOH, MOTYT UCMONb30BaTbCS AN 0603Haue-
HUS cyacTbs (yaauu, ycnexa), ibo HecuacTba (rpycTy,
Heyaauu), cooTBeTcTBEHHO [Jlakodd, OxoHcoH, 1990].
ITM MeTadopbl YETKO OMUCBIBAKOT NParMaTUYHbIN NOA-
xon, Yunna K LpyruM N0ASAM — C €ro TOYKM 3PEHUS, OHU
HY>XHbl UL 418 TOro, 4TOObI CTaTb A/ HErO CBOEro
pona Byikamu, KOTOpble MOMOMYT eMy OCTaBaThbCs Ha
MOBEPXHOCTU. Tex, KTO He MOTYT BbIMOJIHATb 3Ty MUC-
CMI0, OH BbIYEPKMBAET U3 CBOEN XKU3HMU.

ABTOp pa3BMBaeT ABa acrnekTa Ha3BaHHOM MeTa-
dopbl elle B HECKONbKMX OTpbIBKax. lepBbii acnekT
CB$13aH C MOMbITKOM HAaMTKU OMOpY, TO, YTO CMOXET yAep-
XaTb Tebsa Ha nnaBy, 4N Yunna — 370 B NepBytko oye-
peLb MaTepuasbHble BeLLy (Loporas 0Lex/1a, MalluHbI,
MopHasi Mebenb, IMCKU U T. [i.), KOTOpble OH 00beanHseT
noHaTMem «bubble» — 3aWMTHBIM Ny3bipeM, cnacat-
UMM €ero OT peasnbHOCTU.

You had to live in your own bubble. You couldn’t force
your way into someone else’s, because then it wouldn’t
be a bubble any more. Will bought his clothes and his
CDs and his cars and his Heal’s furniture and his drugs
for himself, and himself alone; if Fiona couldn’t afford
these things, and didn’t have an equivalent bubble of her
own, then that was her lookout (Hornby N.About a boy).

JTO NOHSATUE, B CBOKO OYepesb, NPeAnonaraeT Bos-
BeLEHMWE Mperpasbl Mexay ool 1 LpyrMMU IIOABMM,
CYLLECTBOBAHWE B MUpPE, CO3AAHHOM UCKOYUTENBHO
Ins Tebs. ITOT acnekT MeTadopbl TakKe packpbIBAEeT-
€Sl 00pa3HO Yepes NpupaBHUBAHWE YWina K 3puUTento,
HabnoaaoLEeMyY 33 COObITUSIMU XKU3HWU APYTUX NOAEN.

...you could just peek over the fence at other people’s
lives (gvi0eneHo Hamu - F0.C.), as lived in newspapers
and EastEnders and films and exquisitely sad jazz or
tough rap songs (Hornby N.About a boy).
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[MOMMMO TOrO, YTO OH — 3pUTENb HA TPArMYHOM LLOY
(real drama), ycTpavBaemMoM ApYyrMMU NIIOABMU, OH MO-
XET YyNpaBAsaTb UX MUPOM, MO XKeNaHU N1MbOo 3aKpbl-
BaTb K HUM ABepb (shut life out), nnbo n3penka Hase-
watb ux (one of life’s visitors).

Takum obpasoMm, bnarogaps 6asucHoli meTtado-
pe «KM3Hb — MCMbITaHMe / 6opbba 3a BbXKMBAHME®
M ee JanbHenWwmM MeTadopryeckmMm NopoXAEHUSM
«KM3Hb — MOMbITKM OCTATbCA Ha MnaBy / Orpagutb
ceb4 3aLMTHBIM My3bIpeM / OTCTPAHUTLCS OT APYrux
ntoger» aBTop cos3naeT obpas 4ocTaTovyHO 6ecnpuH-
LMMHOro, abContoTHO He fyMatoLLero u He 3aboTawe-
rocsl 0 ApyrMx YenoBeka, SroncTa, Bbllle BCErO LieHs -
LLEero CBOM KOM@OPT 1 OLLEHMBAOLWEro COOBCTBEHHYHO
KPYTOCTb MO TOMY, YTO OH MOXeT cebe Mo3BONUTb
KynuTb.J1. B. BoHaapeHko B kauecTBe 6a30Bbix Xapak-
TEepPUCTMK Yunna HasbiBaeT cBO60OAY, HE3aBUCUMOCTD,
urpy n camomnponuio [bonaaperko, 2015]. MNpu aToM,
co3gaeas noptpeT Yunna, H. XopHbu cmelumBaeT
aBTOPCKYK) peyb U peyb CaMOro MnepcoHaxa, Tem
CaMbIM MpefoCTaBAsAs YMUTaTeNsIM MpaBO CaMOCTOS-
TeNbHO [aTb OLLEHKY repoto.

TPAHC®OPMALUA BASUCHOWN META®OPbI

Mo Mepe pa3BuTUA CloXKeTa Mbl HAbAAEM 3a TPaHC-
dopmauuent nepcoHaxei, Mapkyc 6narogaps Yunny
YUUTCSl, KaK YBEpeHHee 4yBCTBOBaTb cebs B obule-
CTBE CBEPCTHWKOB W BMMCbIBATLCSA B MOJSIOAEXKHYIO
KYNbTypy. YUAn nokasblBaeT eMy, YTO 3HaHWe OCHOB-
HbIX MOMEHTOB MaCCOBOWM KyNbTypbl CO343eT TOYKM
COMPUKOCHOBEHMS C ApYrMMU NHOAbMW U MOMOraeT
noHumatb Apyr apyra. A Yunn 6naropaps Mapky-
Cy OTKpbIBAETCS APYrMM JIOOSAM U HaXOAUT CMbICH
XM3HU B NHOOBU M OTHOLLEHUAX. ITa TpaHchopMaums
NoAYepKMBAETCA U CMeHOW MeTadop, OTpaxaroLwmx
WX NpeacTaBneHns o Mupe.

B cnyuae c Mapkycom MeTadopbl U3 chepbl-UCTOY-
HUKa «BoiHa / BOEHHblE [ENCTBUSA» 3aMEHSATCA
00pa3oM, NpesnonaratLLMM B3anMOLENCTBME, MOUCK
Nofie, KOTopble CMOryT OkasaTb Tebe MnoadepxKKy.
B pa3roBope c OTLOM OH CpaBHWMBAET XM3Hb C NMpa-
MWION B LUMPKE, KOTOpasi COCTOMT M3 MHOXEeCTBa Nto-
[en, Kbl U3 HUX CTOMT Ha CBOEM MecTe, NoKa He
HavpeT cebe 3aMeHbl, YTOObI CO34aBaTb ONOPY AN TEX,
KTO HaX0AMTCA Bblle — Ha UX naeyax. [1pu aTom, ¢ Tou-
KM 3pEHUs ManbyMka, 3TO He 0093aTenbHO OOMXKHbI
ObITb POAUTENU, TAK KaK OHWM MOTYT BMACTb B Aenpec-
CUI0, HaZenaTb OLUMOOK U YITH, He NOAYMaB O TOM, YTO
JIMLLIAIOT 33aBUCALLETO OT HUX YenoBeka banaHca.

B 3Tolt MeTadopmyeckor TPaKTOBKE XM3Hb BOC-
MPUHUMAETCS KaK COBMECTHOe MpeacCTaBieHME,
B KOTOPOM Y4acTBYeT MHOXEeCTBO MNapTHEpOB, U WX
uenb — ObITb OMopoW Ang Apyrux, NpuaaBaTb UM
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YBEPEHHOCTb B TOM, YTO OHM BbICTOST. Ta e MbIC/Ib
nepenaeTcs B KOHLE KHUMM B pa3MbllUNEHUIX Yunna
0 Mapkyce, roe OH 0TMeYaeT ero CnoCcoBHOCTb «CTPO-
UTb MOCTbI» MeX[y J0bMU, CO34aBaTb NPUYYAIUBbIE
CBSI3U MEXAY HUMMU.

Takon nogxopn B KOPHe OT/IMYAETCs OT MepBOHa-
yanbHOro, Korga MapKkyc BOCMPUHMMAN OCTanbHbIX
nMBO KakK XMLLHWMKOB, NMOO KakK Bparos, CNpPaBUTbCA
C KOTOPbIMM MOXHO /TMLLb C MOMOLLbI0 OPYKMSI.

B cnyuae ¢ Yunnom metadope «ku3Hb B My3blpex»
NpOTMBOMNOCTaBASeTCs 06pa3 LbiNaeHKa, BblbpaBLue-
rocs U3 CKOpAynbl U NOABEPratoLLErOCs BO3AENCTBUIO
oKpyxatowero mMupa. Kpome Toro, nepcoHax, Hako-
HeLl, 0CO3HAET, YTO HMKaKMe MaTepuasnbHble LLEHHOCTH
He MOryT BbICTynaTb B Ka4yeCTBe 3aLiMTbl U rapaHTUK
6e3onacHoCTu.

He felt as if he were a chick whose egg had been
cracked open, and he was outside in the world shivering
and unsteady on his feet... without so much as a Paul
Smith suit or a pair of Raybans to protect him (Hornby
N.About a boy).

A ero nepBoHa4anbHOE onpeaneneHne CcamMoro
cebs Kak 3puTtend / CTOPOHHETO HabntooaTens cMeHs-
€TCA OTKPbITUEM TOIO, YTO OH BOBJIEYEH B CobBbITMS KaK
I'IOJ'IHOI'IpaBHbIl7| MX YHaCTHUK.

...somewhere among the popping cans and the
rustling crisp packets they seemed to have become a
trio. ... Perhaps you didn’t notice that you had created
a feeling until you left it and went back to it, but
there was a feeling now... and Will could feel that he
was inside it, rather than looking at it through a window
(Hornby N.About a boy).

B 060Mx KOHTEKCTaX C MOMOLLbI pa3HbIX Nek-
CMYeCKUX CpPeacTsB (B MepBylo ovyepenb Npeasoros)
BbICTPAMBaeTCs MPOTUMBOMOCTaBAEHWE  COMNacHO
onno3uuun «BHYTPU - CHAPYXW». XXusHu BHy-
Tpu ny3bips (to live in your own bubble) npotusono-
CTaBNSETCS BbIXOA U3 3aLMUTHOWM CKOPAYMbl, U3 30HbI
KomdopTta (he was outside in the world). Ha cmeHy
No3uLMM BHE YENOBEYECKOro COOOLLEeCTBa, 3a Bbl-
COKOM nperpapoin (peek over the fence, shut life out,
looking at it through a window) npuxoAuT 3MOLMO-
HanbHag 1 OeqaTenbHOCTHas BOBNEYEeHHOCTb (he was
inside it). Ha nogo6bHyto TpaHchopmaumio Yunna yka-
3bIBAOT U Apyrue g3blKoBble cpefctsa. Hanpumep,
I.A.KoBanes, pacCMaTpuBaBLLMIA UHTEHLLMOHANBbHYIO
NEKCUKY 1 ee ponb B onucaHuun obpasa Yunna, npu-
XOJMT K BbIBOAY, YTO «Hanboee 4acTo BCTPeYaoLLu-
ecsl CeMaHTUYeCcKMe KOMMOHEHTbI, KOTOPble MMETCS
Y MHTEHUMOHANbHOTO rarona B pomaHe “Moi Manb-
YnK”, — 3TO “HenTpanbHas MHTEHCMBHOCTb MHTEHLUN™
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M “BbICOKAs MHTEHCMBHOCTb MHTeHUMKU » [KoBanes,
2021, c. 2478]. C TOUYKM 3pEHUS YHYEHOrO, 3TO YKa3bl-
BAET Ha TO, YTO B Hauane KHUMM YWnn oTKa3blBaeTCs
MEHSITb CBOIO XM3Hb, HO MOCTENEHHO €ro OTHOLIEHWE
K XKM3HW U K NIOLASM NpeTepreBaeT TpaHChopMaLmio,
M OH pelaeTcs cTaTb apyrum [Kosanes, 2021].

3AKJTIOHEHUE

Takum o6pasom, Huk XopHbu B cBOEM pomaHe «Mo
MabyMK» C NMOMOLLbIO UCMOb30BaHUSA BA3UCHON Me-
Tadopbl U ee pa3BUTUS MOKA3bIBAET U3MEHEHME Kap-
TWHbI MMPa FN1IaBHbIX NepcoHaxei. CxemaTnyecku 31a
TpaHchopMaLms MOXKET ObITb M300paxeHa cneayto-
wum obpaszom (tabn. 1).

Linguistics

Ha ocHoBaHWW paccmoTpeHus 6a3ncHoi MeTado-
pbl B pOMaHe MOXHO 3aKJTUUTb, UTO OHa 0bbeanHseT
BECb TEKCT MpOM3BeAeHMs, NPUAAET eMy CMbICIOBYHO
M 06pa3Hyk LenocTHoCTb. [locTpoeHHble Ha OCHOBeE
6a3ncHOM MeTadopbl AaNnbHeNMLLMEe aHANOMMK, BOCXO-
[slmMe K pa3nnyHbiM chepaM-UCToYHMKaM, 0bpasytoT
6onee CNOXHble CTPYKTYpbl. BMecTe oHM nomoratoT un-
TaTesNto NOHATb 0COBEHHOCTU MEePCOHAXKEN, UX CUCTEMY
BO33PEHMI, a TaK)Ke BaXKHble NS MUCATENs TEMbI U ero
rMaBHbIV NOCbUT. AKTUBHOE MCMOMb30BaHWE aBTOPOM
6a3ncHoM MeTadopbl NMO3BONSET NPEANONOXUTb, UTO
OHa MOXET ObITb OAHMM M3 M3MHOONEHHbIX MPUEMOB
H. XopHbu, 1 370, B CBOKO OYepenb, OTKPbIBAET nep-
CMEeKTUBbI AN pacCMOTPEHMS U CpaBHEHUS MeTadop
B PYrMX ero TeKcrax.

Tabnuya 1

TPAHCOOPMALMA KAPTUHbBI MUPA TTABHbIX MEPCOHAXEV

T, e

MAPKYC: XXU3Hb - 3TO...

UCMbITaHKUe
6opbba 3a BbKMBAHUE
BOEHHblE AeICTBUS

B3aMMoaencTane
ornopa Ha Apyrux
NoCTpOeHMe MOCTOB

YUNN: XXU3Hb - 3TO...

UCMblTaHUe

6opbba 3a BbKMBaHUE

NOMbITKM HE YTOHYTb

npebbiBaHKE B 3aLUMUTHOM My3bipe

BO3BeAEeHMeE nperpaabl Mexay coboi u Apyrumu ntoabMu

OTKPbITOCTb MUPY
BOB/IEYEHHOCTb B COObITUS
B3aUMOENCTBUE
3aboTa o Apyrux
BbIXOZ, U3 30HbI KOMdopTa
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