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B ctatbe paccmatpuBaeTcs poMaH MHAwuickoro nucatens Bukpama Ceta «30n0Tble BOpOTa», Hamu-
CaHHbIM MOA, BAWSHUEM AHIWMIACKOrO NepeBofa MYLKMHCKOro poMaHa «EBreHui OHeruwH». Llenbto
UCCnenoBaHUs SBNSETCS BbiSBNEHWE CBA3aBLUMX PYCCKMIA TeKCT M TekcT B. CeTa MHTepTeKCTYanbHbIX
3NEMEHTOB, KOTOPble OMOCPEA0BAHHO (Yepe3 aHrN0N3blYHbIA NepeBo) NPOHUKIN B aMepUKaHCKUIA
pOMaH, a 3aTeM U B €ro NepeBoj, Ha PyCcCKuii f3bIK. icnonb3yeMmblii B UCCNEA0BAaHUM METOA, MHTEpTEK-
CTYyanbHOrO aHaNn3a No3BOJISIET BbISIBUTb MEXXTEKCTOBYHO CBSI3b YETbIPEX NPOM3BELEHMIA, 06pa3YHOLLIMX
CBOEro poAa KOHEerMHCKOe NPOCTPAHCTBOY», B KOTOPOM OTPAXKAETCS CBS3b BPEMEH W KYJbTYP.
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The article is devoted to the American novel “Golden Gate” written by V. Seth influenced by the
English translation of Pushkin’s novel “Eugene Onegin”. The problem of the research is to identify
the intertextual elements that connected the Russian and American texts and then penetrated the
latter one through the English translation and then into the Russian translation of the American
novel. The method of intertextual analysis used in the study revealed the intertextual connection of
the four texts forming, according to the authors of the article, a kind of “Onegin space”, which reflects
the connection of centuries and cultures.
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M BOT yyKoe CIOBO MPOCTYNaeT...
A.Axmamosa

BBEAEHUE: «OHET'MH HA YY>XBUHE»

HenepeBoamMmocTb NywKunHCKoro «EBreHns OHernHa»
XOpOLUIO M3BECTHA M He pa3 onucaHa Kak B PyCCKOM,
Tak M B 3anafHOM NyWKUHUCTUKE. B oTeyecTBeHHOMN
NIUTEPATYPHOM KPUTUKE LIMPOKO M3BECTHA HEeraTuB-
Has oueHkKa, aaHHas K. M. YykoBck1M nepesoaam po-
MaHa «EBreHunit OHernH» Ha aHIMMCKKUIA S3bIK B €ro
3HaMeHUTOW cTaTbe «OHernH Ha Yyx6uHe». OH npak-
TUYECKM BbIHOCMT MPUTOBOP BCEM aAHIIONA3bIYHBIM
nepeBoAaM, UMEKLMMCS Ha MOMEHT HaMMUCaHUa ero
paboTtbl: «4YTO CKazaTb 06 aHMUICKMX MepeBoAaX
“EBreHuss OHervHa”? Yutaewb UX u C Gonbio cne-
[VLUb, U3 CTPAHWMLLbI B CTPAHULLY, KaK reHUanbHO Nako-
HUYECKYI0, HENPEeB30MAEHHYIO MO CBOEN ANBHOMN MY-
3bIKaNbHOCTU peyb OLHOMO U3 BENMYaMLIMX MacTepoB
3TOM PYCCKOM peyn nepeBoAYMKM BCEBO3MOXHbIMM
cnocobamu NpeBpaLLatoT B fielleBbli Habop rnaakux,
MYCTOMOPOXHWX, 3aTackaHHbIX @pas» [YyKoBCKWiA,
2008, c. 384].

MNMocne BbIxoaa KpuTMUeckon pabotbl YyKoBCKO-
ro MPOLUIO yXKe He OAHO AecaTuneTue, U KONMYeCcTBo
nepeBOAOB MYLWKWHCKOTO «HENepeBOAMMOro» Tek-
CTa 3HAYUTENBbHO yBENMYMNOCh. Hanbonee n3BeCTHbI
W MpU3HaHbI Ny4YWwKMK nepesoabl Yapnb3a [koHcTo-
Ha (1977), Dxermca 3. ®aneHa (1990), Cranam Mur-
yenna (2008). OgHako M 3TU NpU3HaHHbIE NepeBoa-
YMKM CYMTAIOT, YTO NepenaTb MYLIKUHCKYK OUBHYIO
MY3bIKa/lbHYIO peyb» NMPAKTUYeCKM HEBO3MOXHO. Tak,
Yapnb3 [I>)KOHCTOH NuULweT He 6e3 ropeuu:

Few foreign masterpieces can have suffered more
than Eugene Onegin from the English translator’s
failure to convey anything more than - at best -
the literal meaning. It is as if a sound-proof wall
separated Pushkin’s poetic novel from the English-
reading world?.

Bot 3ta sound-proof wall (38ykoHenpoHuuaemas
CmeHa) v He JaeT reHUanbHOMY TBOPEeHMIo yLKMHa
CTaTb OJHUM M3 CaMbIX YUTAEMbIX B MUPE.

[xenmc ManeH B npeancioBUmM K nepesoay nyLu-
KMHCKOro poMaHa Takxe oTMeyaeT modest reputation
BE/IMYANLLIEro Hallero No3Ta 3a npefenamm pycckosi-
3bl4HOro MupaZ. 06 onpeneneHHON KHEM3BECTHOCTUY

"Pushkin A. Eugene Onegin and Other Stories / Translated from the
Russian by Ch. Johnston. Everyman’s Library Pocket Poets. A. A. Knoff.
NewYork — London — Toronto, 1999. P 6. 3a4. 1 fanee npu UMTUPOBaHUM
BblgeneHo Hamu. — H. H., O. C.

2Pushkin A. Eugene Onegin. A Novel in Verse / Translated with an
introduction and notes by J. E. Falen. Oxford University Press, 1995.
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MywK1MHa CBMOETENbCTBYET U elle OAMH NepeBoaYmK,
[. Xodbwragrep:

When, some time in my dim past, | first heard the
“Eugene Onegin’, it was as the title of a Tchaikovsky
opera. The name ‘Alexander Pushkin” was nowhere in
sight, nor was the idea of poetry™.

Cynbba «OHermMHa Ha 4yxbuHe» okasanacb na-
pafokcanbHoi. C OHOM CTOPOHbI, MYLUKUHCKWUIA TEKCT
OCTaeTCsl He O4eHb YWUTAEMbIM, XOTS YMC/IO ero aH-
rMOSA3bIYHBIX NEPEBOAOB MOCTOSHHO pacTeT: TOJbKO
B XX| Beke mosiBUNOCb y)ke Honblue AecstTn nepe-
BOAOB (a obLiee MX KOAMYECTBO AOCTUIIO COpokal).
C apyrovi CTOpPOHbI, BO BCEX MUPOBbIX TEATPax 3BYUUT
onepa [1. M. Yaikosckoro, bnaroaaps KOTOpoi OHUM
«EBreHnit OHernH» Xopowo wu3BecteH ny6nuke, HO
Mpu 3TOM He CBA3aH C uMeHeM [lyWwKnHa. baneTHbIN
Mup ntobut 6aneTbl «OHernH» (IxoH KpaHko, 1965),
«TaTbsiHa» ([>xoH Hormaiiep, 2014), B KWHOMUMpE XO-
pOLIO M3BECTEH aHM10-aMepUKaHCKniA dunbm «OHe-
rMH» (pexxnccep Mapta @aiiHc, 1999), nonyunslimi
HEeCKONbKO NPeCcTMXHbIX Harpad. Bce oHu cospawbl
Mo MOTMBaM MNYWKWMHCKOrO TeKCTa W MpeacTaBAsioT
TOT BWA, MHTEpMpeTaumm, kotopbii P. AkobcoH onpe-
LEeNuUN KaK «MexceMMoTU4eckuii nepesony. [ossns-
I0TCS U NUTepaTypHble KOHErMHCKMe» TeKCTbl, KOTO-
pble MOXHO OTHECTM K HampaBieHWt0, Ha3BaHHOMY
X. XeHetToM «the literature in the second degree»
[KeneTT, 1982].Tak, B 2016 rony Bo ®paHummn yuaen
cBeT TekcT KnemeHTunHbl boBe «Songe a la douceur»
(B pycckom nepeBofe «Yxenb Ta camasi TaTbsiHa?»,
2019), B KOTOPOM repou HOCST MYLWKUHCKME UMEHa,
HO XMBYT B coBpeMeHHOM [lapwxe. Hayano 3Toro
Mpou3BeAeHHS, XaHp KOTOPOro 0603HayYeH aBTOpPOM
kak «®aHTasusg no MoTMBaM poMaHa AnekcaHnpa
MywkuHa “EBreHnit OHervH” (1833) u onepsl MNeTpa
YaitkoBckoro “EBreHuit OHernH”(1879)», B pycckom
nepesoge AmuTpus CaBOCHHA 3BYUMT Tak:

Cus NCTOpUA, YNTaTENb, HE HOBA

Tenepb gpyrue HapobHbI CNOBa,
Y106 BbISICHUTb — KTO BUHOBAT?
OHervH nn? TaTbsiHa BUHOBATA?
0, na - repou Moero pomaHa -

Te cameie, OHezuH u TamesaHa*

B AMepuke Takxke MNOSABASAKOTCS «OHErMHCKMEY
Tekctbl: B 1991 romy BbIXOOUT Mpou3BeLeHue
NpeacTaBUTENbHULIbI TakK Ha3blBAEMbIX «S3bIKOBbIX

S Pushkin A. Eugene Onegin. A Novel in verse / A Novel Versification
by D. Hofstadter. Basic Books. A Member of the Perseus Books Group.
1999.P 9.

“Bose K. Yyxenb Ta camana TaTbsiHa? M.: CamokaT, 2019. C. 7.
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A3bIKO3HaHUE

aBTOpoB» JIMH XemkuHsaH (Lyn Hejinian), HaBesHHOE
MYLKMHCKMM TEKCTOM M BMEYaTNeHUIMM OT MOCTCO-
BeTCKoM Poccuu, KOTOpylo nucaTtenbHuuUa yBuaena,
npuesxas B Haly CTpaHy. JTOT CBOeoOpa3HbIi TeKCT
HOCWT pyCCKO-aHmmMickoe HasBaHue «Oxota: A Short
Russian Novel».

Bce Ha3BaHHble Bbille MPOYTEHMS MYLWKUHCKOrO
TekcTa (BK/to4as U TpaAMLMOHHbIE MepeBobl) CBS3a-
Hbl CO CBOMM JIMTEPATYPHBIM MEPBOUCTOYHMKOM MHO-
ropasanyHbiMK NyTAMKU. TakuMm obpa3oM, co3paeTcs
MHTEPTEKCTYaslbHOe NpOCTPaHCTBO «EBreHns OHeru-
Ha», B KOTOPOM aKTyanu3upyeTcs Heucyepnaembii
CMbICAT MYLWKMHCKOrO TeKkcTa. MHTepTekcTyanbHoe
none nywkuHckoro «OHervHa» BkIYaeT B cebs u
aHrnosA3blvHbIN TekcT Bukpama Ceta «Golden Gate»
(1986), Ha3BaHHbIV KpuTUKamu «EBreHnem OHerwu-
HbiM 13 CaH-OpaHuMCKO». ITOT TEKCT U gBNSeTCS
npeaMeToM AaHHOro HeGOMbLIOro MCCIef0BaAHMS.

TEKCT vs UHTEPTEKCT

Kak wn3BectHo, bnaropaps TeopeTwkam nocMonep-
Husma (H0. Kpucresoi, P. bapty, XK. Jeppuza, M. Pud-
datepy, X. XeHeTTy u Ap.), UX NpefcTaBlAeHUID O
MeXaHU3MaxX TeKCTOMOPOXIAEHMS, MOSIBNEHUS HO-
BbIX TEKCTOB, MHTEPTEKCTYaNbHOCTb CTana OOHUM W3
K/HOYEBbIX MOHATUI COBPEMEHHBIX TYMaHUTAPHbIX
Hayk: Gunocopun, TeOpUU KyNnbTypbl, TEOPUMU TekK-
cTa. Ml BnonHe 3akOHOMEPHO, YTO Ha CMEHY MOHSTUIO
«TEKCT» MPULLIO MOHSATUE KUHTEPTEKCT®, BBEAEHHOE
B Teoputo nutepatypsl K. Kpucresoint (1969). Cnosa
ceMuoTuKa U nutepatyposena Lapnga [pusens «Het
TeKCTa, KpOMe MHTEepTeKCTa» MOXHO CUYMTaTb aKCu-
omoii [[pusensb, 1994]. IpyrumMun cnosamu, TEKCT Kak
4YeTKO BbIIBNieMasi aBTOHOMHAs AAHHOCTb YXOAMT
B MPOLLU/IOE, MOCKO/IbKY MPaKTUYeCcKu 160K TeKCT No
CYyTW CBOEW SBNSETCS MHTEPTEKCTOM M B OMpeAeneH-
HOI CTeneHW TeKCTOM BTOPUYHbIM. OH BO3HMKAET Kak
CBOEro poja OTKIMK Ha ApYrow TekcT (TekcTbl).Hawe
MbILIEHUE LMTATHO B CU/Y TOrO, YTO Mbl BCE Haxo-
ammca, kak nuwert I B. KOCMKOB, B OKPYXXEHWMU YyXKMX
LMCKYPCOB», U MOTOMY «MO CaMOW CBOeM npupofne
o060V TEKCT OLHOBPEMEHHO SBNSIETCS U Npou3Beae-
HUeM, U uHmepmekcmom» [Kocukos, 2000, c. 36-37].
3TO 3HAUUT, UTO CMbIC/IOBAs MOMHOTA TEKCTa CO3aeT-
CSl He TONIbKO ero pedepeHuUManbHOCTbIO, HO U He B
MeHbLUeN CTerneHn ero COOTHECEHHOCTbIO C APYrUMU
TeKCTaMu. JTO CMpaBefiMBO He TOMbKO MO OTHOLue-
HUI0O K COBPEMEHHOWM NuTepaType: UHTepTeKCTyab-
HOCTb CyLecTBOBana BCeraa, M MylKUHCKuiA «EBre-
Huii OHeruMH» npenctaBnsieT coboi Knaccuyeckui
MHTepTeKCT. PasnnMune «cTapoi» MHTepTeKCTyaslbHO-
CTH, CYLLLeCTBOBABLUEN BCeraa, U KkHOBOM», BO3HUKLLEH
B COBPEMEHHOW NnTepaType, 3aK/II0YaeTCs B TOM, YTO
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nepBasi — 3TO COBOKYMHOCTb LUMUTAT U NUTEPATYPHbIX
AN03MI, @ NOCNEAHAS — 3TO OCO3HAHHbIN aBTOPCKUI
BbIOOp, NUCaTeNbCkas TEXHMKA, HaNpaBAeHHas Ha To,
4yToObI Cnedpl ApYyrMx TEKCTOB B HOBOM MOpOXAae-
MOM TeKcTe OblIM 0YeBUIHbI, 0CODEHHO B TEX Cyya-
X, KOTfa aBTOP WMCMOJMb3yeT KAaKOM-TO KOHKPETHbIN
TEKCT Kak npeTekcT. O4eBMAHO, YTO NPETEKCT MOXHO
MCNONb30BaTb MO-Pa3HOMY: €ro MOXHO «3aBbILLATb»
MU «3aHWXKATby», AaXe NapoAMpoBaTb. ITO 3aBUCUT
OT aBTOPCKOrO 3aMblC/a, B COOTBETCTBUMU C KOTOPbIM
NPOU3BOAMTENb CBA3HOMO TEKCTA CTAHOBUTCS YXKe He
«nepenucunmkom», Ho ABTOpoM. Takum ABTOpOM M
asnsietca Bukpam Cert, BbIOpaBlWMiA B KayecTBe «UC-
XOOHOro» TEKCTa reHwWanbHoe TBOpeHue [lyLikuHa.
B Amepuke Tpyn Ceta Bbi3Ban 60MbLIOW MHTEPeC U
Obl1 BbICOKO OLEHEH KpUTUKaMU. Tak, «30/10Tble BO-
poTa» OblIM Ha3BaHbl «BENUKUM KanUOOPHUINCKUM
POMaHOM», KOTOpbIA BEPHYN B NMTepatypy pudmy
[Lehman, 1986, c. 75].

«EBFEHUW OHETUH» U «30J10TbIE BOPOTAN:
MEXXTEKCTOBbIE CBA3U

Bpsa nu cnpaBennuBo yTBEpXAaTh, UTO MMs Bu-
kpama CeTa xopowo M3BECTHO uMTatolwein Poccuu.
HemMHoro nHdpopmaumm o HeM U B PYCCKOSI3bIYHOM
MHTepHeTe. Tak, B KOPOTKOM CTaTbe B Bukuneguu
coobuiaeTcs ToNbKO TO, UTo Bukpam CeT MHAMMCKMI
nucaTeNb, NO3T, HOBENUCT, NTMOPETTUCT, NEPEBOA-
4YMK. MOXHO HaWTU NepeyeHb ero KHUr u Gunbmos,
MONYYMBLUMX HE OLHY NPEMMUIO, HO 3TUM MHPOpMa-
LUMS ncyepnbiBaeTcs.

B Hawen ctpaHe o CeTe 3aroBOpWAM B CBSA3M
¢ nybnvkaumnenn B 2018 rony pycckos3bl4HOMO nepe-
BOJa €ro «MyLKMHCKOro» poMaHa «30/10Tble BOPOTa»,
HanucaHHOro oHernHckon crpocdon. lepesoauuk,
COBEPLUMBLUMIA 3TOT C/IOXKHENWNUI nepeBoa, AHaper
Oneap, npeactaBun KHUry Ha V MexayHapogHOM
KOHrpecce nepeBOAYMKOB B MockBe B CeHTsOpe
2018 ropa. Ha npe3seHTaumm nagaHus npucyTCTBOBa
caM aBTop, a Takxke EkatepuHa Mapronuc, odopMuB-
Wwas 3Ty BENMKONENHYK ABYA3bIYHYIO KHuUry. [Tocne
3TOM BCTPEYM aBTOP M NEpeBOAYMK MPUBE3NU KHUTY
B [MyWKMHCKNIA My3ei-3anoBefHUK MuxainoBckoe,
CUMBONU3UPYS TEM CaMbIM FEHETUYECKYIO CBSA3b ame-
pyKaHcKoro «OHernHa» ¢ ero C pycCCKUMMU KOpHAMM.

Ha Toi1 e BcTpeye B Mockee Bukpam Cet pac-
CKa3an UCTOpUI0 CO34aHUS 3TOrO TEKCTA, ero CI0Ba Mbl
yXe Np1BOAMAK B CBOEN NpeablayLen ctatbe [Hecre-
poBa, Cobonesa, 2020].

[NaBHbIM B €ro pelleHnn NOMEHNTb CBOO Kapbepy
MCCnenoBaTens-coLMonora Ha NnMcaTenbeKyt Hbino He-
0XMOAHHOE 3HAaKOMCTBO C aHM053bl4HbIM NepeBoaoM
MYLUKMHCKOrO TeKCTa, aBTOPOM KOToporo 6bin Yapnb3
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[>XoHCTOH. Monoforo acnupaHTa MoTpSIC poMaH B
CTUXaX, MU eMy CTpaCTHO 3axOTeNoCb «MNOroBOPUTHY
OHernHckon ctpodoii (LocnoBHoe BbipaxeHue Ceta).
B cBoem nocesiweHnn Kate Mapronunc «B ManeHbkoMm
capuke B BeHeumun» CeT Hanumwer o MNywkuHe:

OH - BCe Te, KTO 3HAET ero Hau3ycTb,
OH - 3T0 9, KTO, NYCTb U HE B CUMIAX YUTATb Ha €r0 A3bIKE,
YyBCTBYET CEPALLEM KaX/I0€e CNOBO.
M MeHs 6bl He 6b110 3aeCh, ecin 6 He TyWKKH.
OH gan MHe MeHs.
Mep. A. Oneapa*

Tak yt0 e aan MNMyWwKnH MHAMINCKOMY aBTopY, Bbl-
nyckHuKy Okcdoppa, acnmpaHnTty CTaH(OpACKOro YHU-
BEpCUTETA, CTaBLIEMY aBTOPOM aMepUuKaHCKoro «OHe-
rMHax»? Yto nonyumnn ero «OHErMH» OT MYLUKUHCKOTO?
Kak 3Ta cBs3b npenomunacb B nepesogax Y. [KoH-
ctoHa u A. Oneapa? VcuepnbiBatoLimMe OTBETbI HA 3TU
BOMpoChl TpebyroT rnybokoro aHanu3a, Apyroro Crpa-
HWYHOro obveMa u Apyroro Gopmarta UCcCnenoBaHums.
B naHHOM cTaTbe Mbl MOMbITAEMCS NULWb YAaCTUYHO
OTBETUTb Ha CHPOPMYAUPOBAHHbIE BOMPOCHI, OTMEYas
Mpu 3TOM, YTO HEKOTOPbIE U3 HUX YXKe CTaBUIUCh U pe-
wanuco B pabotax nccnenosateneit [ConofoBHMKOBA,
2005; bytenuHa, 2017; Ponomoreva, 2016].

CoBepLUeHHO 04eBMIHO, YTO TeKCTbl [TyLiKMHA U
CeTa 0bbeaMHEHbI MHTEPTEKCTYaNbHbIMKU 3/1EMEHTA-
MW pa3nuuHbIX TUNOB. Ha Haw B3rnsaa, Haubonee ove-
BMAHBIMU SIBNSIOTCS CNIEAYHOLIME: UHMepmeKcmyas-
HOCMb KaK CONPUCYTCTBME B OQHOM TeKCTe ABYX UK
6onee TeKCTOB (UMTaTa, anfto3us, NIarvat U T. 4.) u
apxumekcmyasnbHocmb, BCnep, 3a XK. )KXeHeTToM noHu-
MaeMas Kak >xaHpoBas CBs3b TekcToB [XKeHeTT, 1982].

ApXWTEKCTYyaNlbHOCTb 3as1BlIeHa CaMWM aBTOPOM:
«30N0Tble BOPOTa» — 3TO MpexAie BCero poMaH B
CTUXaXx, HAMWCaHHbIA OHernHckon ctpodon (4eTbl-
PEXCTOMHbIM IMOOM C ToW e pudmoskoit). K apxu-
TEKCTYaNlbHOCTU MOXHO OTHEeCTU U Bbibop repoes. Y
CeTta, kKak u y TywKnHa, YeTblpe OCHOBHbIX MEpPCo-
Haxka. CeT BbIBOOMT Ha MOBECTBOBATE/IbHYK) CLIEHY
npencTaBuTeneit MONIOAOM UHTENNEKTYaIbHOW 3MUThI
Amepukn 1980-x ropos, xmBywmx B CaH-OpaHLMCKO
- B MecTe, rae pacnonoxeH CraHdopackuii yHuBep-
cuTteT (acnupaHToM Kotoporo 6bin B. CeT), B ropoge,
KOTOPbIA CYUMTAETCS KPYMHEWLIUM TEXHONOTUYECKUM
LLeHTPOM, M3BeCTHbIM Kak KpeMHueBas nonuHa. Camo
Ha3BaHWe «30/10Tble BOPOTa» OTChINAET HAC K AAHHO-
My JTOKYCY, U LeiiCTBME pOMaHa HauYMHAETCS UMEHHO
Ha annee 3HameHuToro Golden Gate Park. AMepukaH-
ckuit OHeruH xuBeT U pabotaeTt TaM. ApXUTEKCTyanb-
Has CBf3b ABYX TEKCTOB O4YEBMAHA W, HECOMHEHHO,

' Seth Vikram = CeT, Bukpam. The Golden Gate = 3onoTble BopoTa [nep.
¢ aHrn. A. Oneapa, wn. E. Mapronuc, nocn. A. Oneapa v E. Mapronuc].
M.: LleHTp kHurn PynomuHo, 2018. C. 661.
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NpencTaBnsieT MHTepeC B aCneKkTe XaHPOBbIX napan-
nenew u CIOKETHbIX NepeceyveHui.

OnHako Ha AaHHOM 3Tane paboTbl Mbl peLu-
NN OCTQHOBMUTBCS HA aHANM3e WMHTEPTEKCTYaNbHbIX
3/1IEMEHTOB; OHM MPUCYTCTBYHOT Kak B TekcTe CeTa,
Tak U B ero nepeBoAe Ha pycckui si3bik. Matepua-
JIOM [N UCCNeAOBaHWS MOCAYXMUIIU YeTblpe Tek-
cta: «EBrennin Onernn» A. C. MywkuHa (0anee A. T1.),
«Eugene Onegin» B nepeBofe Y. [IxXoHCcTOHA (Oasee
Y.[.), «Golden Gate» B. Ceta (danee B. C.) n «3onoTble
BopoTa» B nepesone A. Oneapa (dazee A. O.).

M3BecTHO, YTO Hambonee pacnpoCTpaHEHHbIMU
MHTEPTEKCTYasIbHbIMU 3HAKOBbIMM €AMHULLAMK SBAS-
I0TCA UMTaTbl M ano3uM, KOTOPble WCMOMb3YHTCS
aBTOPOM Kak C aTpubyumen, Tak 1 6e3 Hee. B Hawem
cnyyae AOMUHUPYHOT nocnefHue (6e3 atpubyuum), Ho
YMTaTEH, XOPOLLIO 3HAKOMOMY C MYLUKMHCKUM TEKCTOM
W unTaroLLeMy B opuriHane Tekct CeTa, OHM OUEBMIHDI.

HauHeM aHanuM3 ¢ W3BECTHOrO MYLUKUHCKOrO
noceaweHus. Y Ceta OHO TOXe MPUCYTCTBYET, O4Ha-
Ko obpalleHO aBTOpPCKOEe MOCBSLEHME HEe K Apyry,
a K Poccuu, koTopol OH, HakoHel, Bnaropaps Bone
3eBca, «Bo3BpawaeT Aap». MyWKUHCKME «Cnedbl»
B TekcTe CeTa, B34Tble U3 NepeBosa [IXKOHCTOHA, ove-
BUAHbl. OfHAaKO OHM 33aMMCTBOBaHbl HE TONbKO W3
TeKCTa MNOCBSILLEHUS, HO U U3 APYTMX YacTelt Npon3Be-
nenuns (sonerw 3eseca, O, Pyco). lNpuBenem GparMeHThl
BCEX YETbIpEX BAPUAHTOB MOCBSLLEHMUS:

EBrennii OHerun (A. /1.
Ho Tak 1 6bITb — pyKoW NpUCTPaCTHOW
Mpumn cobpaHbe necmpeix 2aas,
lMonycmeuwiHbIX, nonyne4anbHeoix,
MpocToHapoAHbIX, MAEaNbHbIX,
HebpexHbiit nnog Moux 3abas,
beccoHHML, nerknMx BAOXHOBEHUN,
He3penbix v yBaawmx ner,
YMa X0/104HbIX HabNAEHNUH
M cepaua ropecTHbix 3aMeT?.

Eugene Onegin (4. 4.)
But, as it is, this pied collection
begs your indulgence - it's been spun
from threads both sad and humoristic,
themes popular or idealistic,
products of carefree hours, of fun,
of sleeplessness, faint inspirations,
of powers unripe, or on the wane,
of reason’s icy intimations,
and records of a heart in pain®.

2MywkuH A. C. EBrenwnit OHernH // MywkuH A. C. MonHoe cobpaHue co-
yYnHeHu: B 10 T. M.: Hayka, 1964. T. 5. C. 7.

3 Pushkin A. Eugene Onegin and Other Stories / Translated from the
Russian by Ch. Johnston. 1999. P. 11.
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Golden Gate (B. C.)
Exitement, sorrow, love and wit.
Yet now, another's words and passion
Out of that light, that second land
Let me, at least at second hand
Even if in so sly a fashion,
At long last (by the will of Zeus)
Return this gift to you, o Rus!*

3onotbie Boporta (A. O.)
JlykaBCcTBO 0ocmpoymHbIx ¢pas...
ECTb B CTPOUKAX Te Xe XMU3Hb U MYKM,
A ¢ Humu xap Toro OrHs!
Packycat, pymato, MeHs
Yske v upes fpyrue pyku
BepHyTb TBOV AMBHbBIN fap 6epycb
(Cam 3eBc Benen) Tebe, o Pycb!?

OTMeTMM, YTO TeKCT NepeBOAYMKa OTIMYAETCS OT
TekcTa CeTa, U3 MHTEPTEKCTYaNnbHbIX 3/1IEMEHTOB 34ECh
COXpaHeHbl 3esc U 0 Pycb. 3TO CBOEro poaa WHTep-
npeTaums, OCHOBAaHHAs Ha 3HaHWM OOCTOSTENbLCTB,
koTopble nobyaunu B. CeTta co3patb COBCTBEHHbIN
poMaH B cTuxax. B maHHOM cnyyae pycckuit Tekct
MeHblLe OTCbIIAET M K MPEeTEKCTY, CETOBCKMUI BapuaHT
nmeeT 60/bLue 0OLEr0 C OPUTMHANIOM, NpeACTaBeH-
HOM B nepeBoge [I)XOHCTOHa.

B nepsoit rmase Cet (Kak u [MyLKKMH) 3HaKOMUT
yuTaTens co cBouM repoeM. OHM HEBEPOSTHO MOXO-
XU, 3TU PYCCKUIA M aMmepuKaHCKuiAi OHernHbl (MMs no-
cnenHero — xoH bpayH). O6 nx cxoactee (BHEWHEM
M BHYTPEHHEM) Mbl Y)XKe nucanu B CBOEN npeaplay-
wewn pabote (cM. [Hectreposa, Cobonesa, 2020]).

3HaKOMSCb C repoeM «30/10TbIX BOPOT», MOHUMa-
elb, YTO aBTOP MOYTM OYKBaNbHO CleayeT MyLUKMUH-
cKkor popmyne onucaHus repos. lNonpobyem npocne-
AuUTb ee peanusaumio B TekcTe B. CeTa. Mbl Bblaenvam
HECKOJIbKO KJ/TH0YeBbIX MUKPOTEM B NpoLiecce 3HaKOM-
CTBa YMTaTENs C repoeM: 3TO MepBOE NOsB/IEHNE repos
W ero npeacTtaBleHUe YUTATeND; BHEWHWI 0b6anK
1 00Las xapaKTepucTMKa repos; ero 3aHaT1s U uHTe-
peCbl; OLLeHKa reposi OKPY)XaloLWMMuM U ero BHYTPeHHee
coctosiHne. Huxke comnoctaBuM dparMeHTbl YeTbipex
TEKCTOB, UMEIOLLME OTHOLLEHME K 3TUM MUKPOTEMaM.

1. MMepBoe nosieneHune repos
M ero npeacTaB/ieHWe YMTaTeNo

A
Tak dyman monodoii noseca
Jlems & nbinu Ha NOYMOBbIX.

1Seth V. Op. cit. 2018. C. 6.
2Tam xe. C. 7.
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BceBblWwHe Boneto 3eseca
HacnenHuk Bcex CBOMX poAHbIX
Apy3es Jlloomunsl u Pycnana!

C 2zepoem mMoe20 poMaHa

bes npeducnosuli ceii e yac
Mo3eonbme no3HakomMume eac.
OHerwvH, Lo6pbIi MOM NpusTenb,
Poaowuncs Ha 6perax HeBbl®

4.4
Such were a young rake’s meditations
by will of Zeus, the high and just,
the legatee of his relations -
as horses whirled him through the dust.
Friends of my Ruslan and Lyudmila,
without preliminary feeler
let me acquaint you on the nail
with this the hero of my tale:
Onegin, my good friend, was littered
and bred upon the Neva’s brink*

B.C.
To make a start more swift than weighty,
Hail Muse. Dear Reader, once upon
A time, say circa 1980,
There lived a man. His name was John.
Successful in his field though only
Twenty six, respected, lonely.
One evening as he walked across
Golden Gate Park®

A.0.
0, KaK poMaH HayaTb NPUATHO
Tak: «3npaBcTByi Mysal Hekto [IxoH
Xun 6b1n cebe B BOCbMUAECATDIX.
[epoeM HaLMM CTaHET OH.
[I>XOH — B ABaALaTh LWIECTb — B psay
HEMHOInX
yCMNeLHbIX; HbIHE OAMHOKMIA,
0 YeM-To ayMmas, uaet
anneei «3010Tbix BopoT»®

Mtak, oba aBTOpa C nepBbiX CTPOK 6€3 AULWHUX
C/IOB M MpeauCc/iOBUIA 3HAKOMST uMTaTens CO CBOM-
MW reposiMu, COOOLLAKOT MepBble CBEAEHWUS O HUX.
0Ob6a B MOMEHT MpeaCcTaBNeHUs YMTATENO HAXOAATCs
B NYTW: pycCKmit OHEMMH «ETUT B MblIM HA NMOYTOBbIX>,
aAMEepUKaHCKMI MOET MO annee 3HAMEHWUTOro napka
B CaH-OpaHumcko.

SMyWKKH A. C. EBreHunit OHerunH. T. 5. C. 9-10.

4Pushkin A. Eugene Onegin and Other Stories / Translated from the
Russian by Ch. Johnston. 1999. P 14.

°Seth V. Op. cit. 2018. C. 12.

®Tame. C. 13.
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2. BHelwHuit 061KK
M 06Laa XxapaKTepucTMKa repos

Al
BoT Mot OHernH Ha cBoboae;
OcTpuxeH no nocnedHeli Mode;
Kak dandy nondoHckuii odem -
M HakoHeL, yBuAaen cBeT.
OH no-tpaHLy3CKM COBEPLUEHHO
Mor U3bACHATbCS U NUcan;
Jlerko Masypky TaHLeBan

Linguistics

3. 3aHATMA M UHTepechl

A.TL

Ho B YEM OH UCTMHHbIN Obin 2eHuli,
YT0 3HaN OH TBEpXE BCEX HayK,
Yro 6bIN0 419 HEro M3Mnaga

W Tpya, U MyKa, n 0Tpaza,

Y710 3aHMMano Lenbii AeHb

Ero TockyoLyto NeHb, -

bbina Hayka cmpacmu HexcHol,
KoTtopyto Bocnen HazoH.?

W knanancs HEMPUHYXXOEHHO;

Yero x BaM 6onbwe? CBeT pewun, y..
Y10 OH yMeH u oyeHb Mun. the art he'd studied best of all,
his young heyday’s supreme employment,
y.4. its work, its torture, its enjoyment,
Eugene was free, and as a dresser what occupied his chafing powers
made London’s dandy his professor. throughout the boredom of the hours -
His hair was fashionably curled, this was the science of that passion
and now at last he saw the World. which Ovid sang.
In French Onegin had perfected
proficiency to speak and write, B.C.
in the mazurka he was light, He tuned is thoughts to electronic
his bow was wholly unaffected. Circuitry. This soothed his mind.
The World found this enough to treat He left irregular (moronic)
Eugene as clever, and quite sweet.? Sentimentality behind.
He thought of or-gates and of and-gates,
B.C. Of ROMs,of nor-gates, and of hand-gates,
John's looks are good. His dress is formal. Of nanoseconds , megabytes,
His voice is low. His mind is sound. And bits and nibbles’
His appetite for work’s abnormal.
A plastic name tag hangs around A.0.
His collar like a votive necklace.? Mo Mukpomupa Kopudopam
6nyxwdaem mMbIc/b (a C HElO [IKOH):
A. 0. «OcTaBuTb MUp, Nt06OI B KOTOPOM —
AxoH cMompumcs ommeHHO & Cmpozom. NeCYMHKA, XanokK 1 CMELLOH.
ny6okuii 2onoc. lopd. YmeH. Benb uenoBek, NOHATb HETPYAHO,
EcTb cunbl BKasbiBaTb MOMHOTY, NWLWb KUN0BaMT, HAHOCEKYHAA
W NNIACTUKOBbIN MefanboH — B [lporpamme. Mukc 13 undp u 6yks
Kak 6yaTo aan obet - Ha wee.* €CTb Halla XM3Hb...»®

NTaKk, 06a repos npekpacHo BbIAAoAaT, HO eCcin
I'IYIJJKVIHCKI/Iﬁ OHernH «nerko Ma3sypKy TaHLUeEBan 4. OueHka reposi OKpy>amwumMu
M KNAHANCA HEMPUHYXOEHHO», a TaKXe «no-cbpaH-

Lly3CKM B COBEPLUEHCTBE MOT U3BACHATLCA U NMUCATbY, ATl

TO ero [BOMHUK YMEH, MHOIO M Cepbe3HOo paboTaer, OHeruH 6bi1, M0 MHEHbI MHOTUX
6yLyun ofHMM U3 Befylimx cneumnanmcrtos KpeMHu- (Cynei pelunTenbHbIX U CTPOTUX),
€BOW [0MMHbI. Takoe pa3nnymMe 3aKOHOMEpPHO: CMe- YueHbliii Manviii, Ho nedaHm.’

HUNAaCb aMN0Xa.

STMywkumH A. C. EBrenHuit OHervH. T. 5. C. 11-12.

"MywkKH A. C. EBreHunit OHernH. T. 5. C. 10-11. ®Pushkin A. Eugene Onegin and Other Stories / Translated from the
?Pushkin A. Eugene Onegin and Other Stories / Translated from the Russian by Ch. Johnston. 1999. P. 17.

Russian by Ch. Johnston. 1999. P. 15. 7Seth V. Op. cit. C. 14.

3Seth V. Op. cit. C. 14. 8Tam e, C. 15.

4“Tame. C. 15. o MywkuH A. C. EBreHmin OHernH. T. 5. C. 11.
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y.A.
Onegin was assessed by many
(critical judges, srict as any)
as well-read, though of pedant cast.*

B.C.
Friends claim he's grown aloof and prim.
His boss, though, is well-pleased with him?2.

A. Q.
[py3bs TBepasT: «Mledanm! Bonpoc
OAMH: YTO B HEM HaXoaMT Bocc?»3

5. BHyTpeHHee cocTosiHME repos

ATl
Ho 6bin nu cyactnme Mol EBreHui,
CBoboaHbIN, B LLBETE NYYLLKUX NET,

Het: pPaHO 4YyBCTBa B HEM OCTbI/IN;

Henyr, KOTOPOro NpuunHy

[laBHO Obl OTbICKaTb MOPa,
Mopo6HbIV aHTUIACKOMY CIIUHY,
Kopoue: pycckas xanopa

WM oenadena noHemHozy;

OH 3acTpenuTbes, cnasa bory,
MonpoboBaTb He 3axoTen,

Ho K »u3Hu eoece oxnaden.*

q./.
But was it happy, his employment,
his freedom, in his youth’s first flower,

No, early on his heart was cooling

The illness with which he’d been smitten
should have been analysed when caught,
something like spleen, that scourge of
Britain,

or Russia’s chondria, for short;

it mastered him in slow gradation,

thank God, he had no inclination

to blow his brains out, but in stead

to life grew colder than the dead.

B.C.
I'm young, employed, healthy, ambitious

"Pushkin A. Eugene Onegin and Other Stories / Translated from the
Russian by Ch. Johnston. 1999. P. 15.

?Seth V. Op. cit. C. 14.

STamxe. C. 15.

4MywkunH A. C. EBreHumit OHernH. T. 5. C. 25-26.

®Pushkin A. Eugene Onegin and Other Stories / Translated from the
Russian by Ch. Johnston. 1999. P. 29-30.
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Sound, solvent, self-made, self-possessed.
But all my symptoms are pernicious.

The Dow-Jones of my heart's depressed.
The sunflower of my youth is wilting.

The tower of my dreams is tilting.

The zoom lens of my zest is blurred.

The drama of my life's absurd.

What is the root of my neurosis?

1 die! | faint! I fail! | sink®

A. 0.
Benb 3aHAT, MONOA M yCMeLUeH,
3[,0pOB, HAAEXEH, C FOI0BOW
B MOpsiiKe BCE, HO 3TO BHELUHe,
BHYTPY e - 6yomo cam He cgoll.
Xenanwn Ooy-IXoHC B ynaake,
MOACONHYX YYBCTB NIEXXWT Ha IPsIAKeE;
Kak B CKBEPHOM OMNTUKE — MeYTbI:
TYCKJIbl, Pa3MbITbl U MyCTbI.
B ueM KopeHb 3TOro HeBpo3a?

Tony. Cnacu xe, 6pocb MHe kpyr!”

Kak ™Mbl BMauM, oba reposi B CBOM [ABaauaTb
LecTb JIET pa3o4yapoBaHbl B XM3HWU, 06a HaxXoAsATCs
B MOLABNEHHOM cocTOsiHUW. Ecin TywKuH cam onu-
CblBaeT HacTpoeHue repos, To CeT ucnonb3yet nNpu-
€M 3MOLIMOHANbHOrO MOHOJI0ra, MOJIbObI O MOMOLLM,
KOTOpyto repoit obpaliaet k nogpyre toHocTu. CoBer,
KoTopbIi eMy 6bin faH (You need a lover, John / Bnw-
bumescs Haoo, muneili Opye, — 8 my, ¢ Koeli He bbl10 bbl
CKy4HO®), BMONIHE COOTBETCTBYET AyXY MYLUKMHCKOrO
TekcTta. O6a repos cnenyoT 3TOMY COBETY: BNHOONIOT-
€9, NepexmBatoT HBOMbLWYK CTpacTb, U 060MX aBTOPbI
OCTaBAAOT, MO coBaM [yLWKMHA, «B MUHYTY 3/1yH0%.
®uHanbl 060MX pOMaHOB OCTAKTCA OTKPbITIMU.

MoXHO 6e3rpaHM4yHO CpaBHMBATb YETbipe TeK-
CTa B MOMCKAX UX MPUYYLIMBbIX MHTEPTEKCTYaNbHbIX
nepenneTeHuit, obpasyloWwmnx HeKoe efuMHOEe «OHe-
TMHCKOEe» NpPOCTPaHCTBO. [peacTaBneHHbI B 4aHHOM
paboTe aHanu3 - 3TO TO/MIbKO Hayaso MCCIea0BaHus,
KoTopoe ByaeT NpoAoMKEHO.

3AKJTIOMEHUE

MNpennpuHATBIA HAaMKU aHanM3 «OHErMHCKOro npo-
CTpaHCTBa», 00pa30BAHHOMO YeTbipbMS TEKCTAMU Ha
[ABYX $13blkaX, MO3BONSET YBMAETb TO, YTO KIACCMK
MWpOBOro nepesofoBeneHus Upxu JleBbit HasbiBan
KMEXKYNbTYPHOM TpaHCIMPYEMOCTbIO». Kak M3BecTHo,

®Seth V. Op. cit. C. 34.
’Tamxe. C. 35.
¢ Mepesop A. Oneapa.
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W. IleBbiii 0O6pa3HO NpeacTaBAsi MUPOBYHO Ky/bTypy
B BMAE COODLLAKOLLMXCS COCYA0B, HAMOMHEHHbIX pas3-
HbIMW XMAKOCTSMU, NEPEeNnuUBaoLMMUCT U3 OOHOro
cocyna B Apyroi. Takoi npouecc BefeT K U3SMEHEHUIO
KaXXL0M «NMPUHUMAIOLLEN» XKUOKOCTU U, B KOHEYHOM
uTore, K €e roMOHM3auuKW U YCIOXHEHWUIO [J/1eBblIi,

Linguistics

1974]. PaccmatprBaeMble yeTbipe TeKCTa SpKO Ae-
MOHCTPUPYHOT 3TY MEXbS3bIKOBYK TPAaHC/IMPYEMOCTb,
3deKT BNMBAHUSA «HOBOM >XMIAKOCTU» B COCYAbl
[BYX KYNbTyp: CHa4yala aMepuKaHCKOM, a 3aTeMm, no-
cne nepeBoAa «30/10TbIX BOPOT» HAa PYCCKMM £A3bIK,
U PYCCKOM.
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